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hor truthful reproductive quality use 


EASTMAN 
POSITIVE FILM 


You can’t play real music on an instru- 
ment with two strings—neither can you 
reproduce the full quality of your neg- 
ative with only highlights and shadows. 
You need the full range of Eastman or 
Kodak Positive Film halftones that 
carry quality through to the screen. 


Eastman and Kodak Film is 
identifiable throughout its entire 
length by the words ‘“‘Eastman” 
*‘Kodak” stencilled in 4/ack letters 
in the transparent film margin. 


Kodak Limited, Kingsway, London, W.C. 2 
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Managing Editor : 


THE FILM RENTER 


Moving Picture News 


Ernest W. Fredman, 


| FORTHCOMING TRADE SHOWS. 


LONDON. 


TUESDAY, NOVEMBER 7. 
F.B.0., Shaftesbury Pavilion, 11. Flesh and Blood. 
European, Own Theatre, 11 and 3. Caught Blufting. 


Assoc. First National, Own Theatre, 11 and 3. Light in the Dark. 


WEDNESDAY, NOVEMBER 8& 
European, Own Theatre, 11 and 3. Caught Bluffing. 


Assoc. First National, Own Theatre, 11 and 3. Light in the Dark. 


Wardour, London Pavilion, 3. Alias Julius Cesar. 


THURSDAY, NOVEMBER 9, 
Butcher, New Gallery, 11. Pages of Life. 


CRIDAY, NOVEMBER 10. 
Vitagraph, West End, 11. A Prince in a Pawnshop—Crooky. 


MANCHESTER. 


TUESDAY, NOVEMBER 7. 
Vitagraph, Kinema Exchange, 2. A (iirl’s Desire. 


Famous-Lasky, Kinema Exchange, 12. A Paramount’ Production. 


WEDNESDAY, NOVEMBER 8 
Assoc. First National, Theatre Royal, 11. Skin Deep. 
Somers, Kinema Exchange, 3. How They Look on the Screen. 
European, Kinema Exchange, 12. A Century Comedy. 
European, Gaiety, 11. Foolish Wives. 
THURSDAY, NOVEMBER 9. 
Weisker, Piccadilly, 10-45. The Bridge of Sighs. 


FRIDAY, NOVEMBER 10. 
Warduur, Futurist, 11-15. Aliaa Julius Cesar. 
Fuller, Deansgate Picture House, 11. The Zone of Death. 
Weisker, Kinemma Exchange, 11. They Like "Em Rough. 
Weisker, Kinema Exchange, 2. The Understudy. 
European, Kinema Exchange, 12. Afraid to Fight. 


LIVERPOOL. 


TUESDAY, NOVEMBER 7. 
Weisker, Palais de Luxe, 11. The Understudy 
European, Buturist, 11. Afraid to Fight. 
European, Futurist, 11. co Comedy. 
F.B.0., Kinema Exchange, 11. he Smart Sex. 
.B.0., Kinema Exchange, 2-15. Sundown Slim. 
F.B.0., Kinema Exchange, 11. Don’t Get Personal. 
Wardour, Scala, 11-15. Queen of the Moulin Rouge. 
Gilling, Trocadero, 11. Do the Dead Talk? 
WEDNESDAY, NOVEMBER 8. 
Vitagraph, Prince of Wales, 11. A Girl's Desire. 
F.B.0., Kinema Exchange, 2-14. The Smart Sex. 
F.B.0., Kinema Exchange, 2-15. Sundown Slim. 
F.B.0., Kinema Exchange, 11. Don't Get Personal. 
Weisker, Palais de Luxe, 11. The Bridge of Sighs. 
Moss Einpires, Scala, 11. Wife against Wife. 
Fuller, Futurist, 11. The Zone of Death. 
FRIDAY, NOVEMBER 10. 
Assoc. First National, Palais de Luxe, 11. Skin Deep 


BIRMINGHAM. 

TUESDAY, NOVEMBER 7. 

European, Scala, 11. Qut of the Silent North. 
European, Scala, 11. The Little Rascal. 
WEDNESDAY, NOVEMBER 8. 

Vitagraph, Scala, 11. Fortune’s Mask-—Crooky. 
SUNDAY, NOVEMBER 12. 

Gaumont, New St. P.H., 7. A Sister to Assist ‘Er. 


Butcher, Scala, 7. Pages of Life. 
Wardour, Palais de Luxe, 7. Queen of the Moulin Rouge. 


LEEDS. 
TUESDAY, NOVEMBER 7. 
Pathe, Kinema Exchange, 2-15. The Referee. 
Phillips, Kinema Exchange, 11-40. Handle with (Care. 
Phillips, Kinema Exchange, 11-40. Better Late than Never. 
Assoc. First National, Kinema Exchange, 10-40. Seventh Day. 
WEDNESDAY, NOVEMBER 2. 
Vitagraph, Kinema Exchange, 11-40. Kitty McKay. 


THURSDAY, NOVEMBER 9. 


Wardour, Kinema Exchange, 11-40. Queen of the Moulin Rouge. 


FRIDAY, NOVEMBER 10. 


W. and F., Majestic, 11. Comedies. 
F.B.0., Scala, 11-30. Flesh and Blood. 


BRISTOL. 


WEDNESDAY, NOVEMBER 8. 
Assuc. First National, Queen’s, 11. The Half-Breed. 


SUNDAY, NOVEMBER 12. 


SHEFFIELD. 

MONDAY, NOVEMBER 6. 

Pathe, Tivoli, 11, The Referee. 
TUESDAY, NOVEMBER 7. 

Rose, Don, 11, Sporting Chance. 

WEDNESDAY, NOVEMBER 8. 

Phillips, Cinema House, 11. Handle with Care. 
Phillips, Cinema House, J}. Better Late than) Never. 


FRIDAY, NOVEMBER 10. 
Assoc. First National, Cinema House, 11. Seventh Day. 


NOTTINGHAM. 
TUESDAY, NOVEMBER 7. 
Gaumont, Seala, 11. A Sister to Assist ‘Er. 
F.B.0., Mechanic’s Hall, 11. White Horseman, 
WEDNESDAY, NOVEMBER 8. 


Pathe, Scula, 11. The Referee. 
F.B.0., Mechanics’ Hall, 11. Winners of tie West. 
Assoc. First National, Long Row P.H., JI. Seventh Day. 


NEWCASTLE. 


TUESDAY, NOVEMBER 7. 
Gaumont, Queen's Hall, 11-15. A Sister to Assist "Er. 
Gaumont, Own Theatre, 2-15. A Sister to Assist “Er. 
Assoc. First National, Stoll, 11. Beautiful Liar. 
F.B.0., New Pavilion, 11-15. Mer Mad Bargain. 
WEDNESDAY, NOVEMBER 8. 
High Level, New Pavilion, 11-15. Forest’ Rivals. 
THURSDAY, NOVEMBER 9. 
High Level, New Pavilion, 11-15. Her Game. 
FRIDAY, NOVEMBER 10. 
Vitagraph, Own Theatre, 11-15. Kitiy MeKay. 
Regent, Stoll, 11. Secrets of Nature. 
F.B.0., New Pavilion, 1. The Secret Four. 


GLASGOW. 


MONDAY, NOVEMBER 6. 

Cosmograph, Cranston’s, 11. The Unseen Witness. 
Waverley, Salon, 11. Morality. 

W. and F., Cinema House, 11. Comedies. 


TUESDAY, NOVEMBER 7. 


Gaumont, Own Theatre. 11 and 2-30. Rainbow Comedies. 


Vitagraph, Cinema House, 11. Message of the Mourse. 
Regent, New Savoy, 11. The Unfortunate Sex. 
Regent, New Savoy, 11. Secrets of Nature. 

F.B.0., Own Theatre, 1 and 2-30.) Terfor Trail. 

St. Mungo, Salon, 11. Head of the Family. 

St. Mungo, Salon, 11. Skipper’s a ce 

Baker, Cranston’s, 1). Antony and Cleopatra. 
WEDNESDAY, NOVEM@ER 8. 

¥.B.0., Own Theatre, 2-30. The Guttersnipe. 

Jury, Own Theatre, 2-30. Son of the Wolf. 


THURSDAY, NOVEMBER 9. 
Rose, Grand Central, 11-15. The Honey Bee. 
Assoc. First National, Cinema House, 11. Beautiful Liar. 
St. Mungo, Salon, 11. Mother Eternal. 
FRIDAY, NOVEMBER 10. 
F.B.0., Own Theatre, 2-30. Cheated Hearis. 
Jury, Own Theatre, 2-30. Sherlock Brown. 


BELFAST. 
TUESDAY, NOVEMBER 7. 
Assoc. First National, Panopticon, 1. Wurricane’s Gal. 
WEDNESDAY, NOVEMBER 8. 
Gaumont, Own Theatre, —. A Sister to Assist “Er. 
FRIDAY, NOVEMBER 10. 
Butcher, Panopticon, 11-30. The White Hope. 


DUBLIN. 


TUESDAY, NOVEMBER 7. : 
Gaumont, Corinthian, —. A’ Sister to Apsist “Er. 


FRIDAY, NOVEMBER 1. , 
Assoc. First’ National, Car:ton, Ji. Hurricane’s Gal. 


CARDIFF. 


TUESDAY, NOVEMBER 7. ; a. 
W. and F.. Kinema Exchange, 3. Rich) Men's Wives 


Assoc. First’ National, Kinema Exchange, 12-15. The Half-Breed. 


FRIDAY, NOVEMBER 10. : 
Moss Empires, Kinetmta Exchange, 3. Wife against Wife. 
Pathe, Kinema Exchange, 3. The Referee. 

Phillips, Kinema Exchange, 11. Handle with Care. 
Phillips, Kinema Exchange, 11. Better Late than Never. 


We 
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Butcher, Queen's Picture House, 3-15. Pages of Life. Vitagraph, Kinema Exchange, 12-15. Fortune's Mask—Crooky. 
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Bete the fight is so real 
and beyond criticism, and full of 
uick punch—because the two leads, 


VIOLET HOPSON &STEWART 

ROME, are such popular favourites, 
WALTER WEST and because the story throughout 1s Released on the 
PRODUCTION so thoroughly British ! ane oy 
U. CERTIFICATE a for 
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Wires : Butchilms, Fleet, London, BUTCHER’ TD., Cables : Butchilms, London. 

Phone : Holborn 5995 (5 lines). 9 A.B.C. 5th Edition. 


Camera House, Farringdon Avenue, London, E.C.4. 
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No. 469. SATURDAY, NOVEMBER 4, 1922. SIXPENCE. 


No Quid Pro Quo! 


UR remarks last week on the advisability of that the pressure that dias been brought to benr upon 
zl candidates so far has resulted in many former opponents 
being converted into supperters of the elaine for tetal 
abelition. 


‘exhibitors: keeping polities off the screen have, 

we are glad to seo, been received with general 
approval by shewmen all over the country, and there is 
little doubt that there will be very little outside politics The possible claiin of a cmdidate for a quid) pro quo 
infused inte the sercens of any theatre in this ecuntry. is quite emother matter, end requires to be very firmly 
In this connection we are exceedingly pleased to see the Eeniilwad. beck We ead Cee is set ineaniot nie 
moderate attitude adopted by the President of the CLEA, terest being displayed in this election generally, aud, there- 
and amembers of the Tax Committee who Tnive declared gone hen the public ee tees picture theatre ieee er 
publicly. that they will not, under any circumstances, Sanit thie lie al Willy sanot line Gini de Wee Neate 
treat this as a party question, and elingt see: brother salves Sareh: teaser Beli PAE Hane ASIC heh el away. ‘The 


exhibitors en no acecunt to allow polities’ to enter his kinema is a place for entertainment, and only entertain 


theatre. This is sane and id nsible advice ad and Shion? ment. Tt is all very well to listen to the somewhat absurd 
ean, eee ane oe pues ae utterances cf the part that the kinemma theatre should 

e trade c: uve eH confidence. le - ae Be nee atht Ieiaas elle Shes P 
ever, of some un euin made at the Birmingham mect- plas Ae ay a pe ae Eb ont 
: a cee ae ; useful part is undoubtedly the entertainment of the 
ine of the CLBLA., last week, it Is us well to EXAMI ses, Polities do not add to their entertainment. 
another aspeet cf the case which might have scme effect Therefore they sheuld be kept cut of the theatre. Let the 
upen exhibitors generally in dealing with candidates on py Abolition Committee work might and main and see 
the question ef abolition. Here, Mr. GF. McDonald that candidates keep their pledges when they have 
brought forward the scmewhat stortling argument that if returned to Parliament. Let them eet these pledges put 
candidates: were io Pe piessed £5 eee pledge in favour inte black and white if they possibly can. but, in return, 
ef the removal of the tax they might retaliate with the 1.) not accede to the request <t ts-cimdulate: whew je 
proposal that they should have the use of the sereens to ace for a quid pro quo in the use of the screens, 


support their candidature, Remember, you may be pleasing: ene section ef your 
audience and displessing the other two-thirds. | Wise 


Phere is perhaps something in this argue nt. and it showmen do not generally need this advice, but there are 
proves to be but another instance, why exhibitors should, eee . 7 

. oa nae : . others in this country who are rather apt to overlock the 
withont tieaittion. Reap all, political: mutts autoof ther sential part of a showinan’s busin ind that is that 
: “a j 5 2 : é essenth arto s SADE S sIness, t t s : 
theatre. The showing of a slide that the Tax Committee md ; ' 


have prepared. to which reference is made en another d 
page. is altogether a different matter, because here it is be pursued with relentless vigour, and manuel good work 


Clearly specified tiet cheaper entertainment is a non. Wil be accomplished in’ this elestion: but the real werk 
party question and the slides that the CU.A. have pre. will come when Parliament is assembled and when the 
pared are cnes that no kinenia patron could possibly take approach ef the Budget comes along in April of next year. 
exception to. Indecd, the C.E.A.'’s dictum that no poli- Concentrate hy all means on candidates, but do keep 
ties, under any circumstances, ee ente ee the eee polities off the sereen There must be no quid pro quo. 
is a very wise pronouncement, and it speaks very we We lite anighe-and juet ease. anil Sanit Gen antisd 
fer the moderation in which the campaign is being con- eae weer ae : 

; A F akin: revognise it. Don’t tolerate any bargaining on their part. 
ducted. Naturally, the committee are preceeding to TY if Hvites | . ig a eleaccledt 

N etupe entre “aS a ’ v s elee 

extract: pledges from candidates and we are glad to hear SDE Tne. eS OT Oe aS A Seo 
their campaign in this direction is being pursued with wd that is to impress all those secking the suffrages of 
unabated vigour. There are only ten days left for any the people with the fact that the people are calling for 
real work to be done. but it is very gratifying to know the abolition of the tax on their amusements, 


the screen knows no polities. The abolition of the tax ean 
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By the Way: A Weekly Causerie 


on Trade Topics. 


What the Entertainments Tax Committee Are Doing. 
HF: C.E.A. headquarters have been remarkably busy 
i during the past week instructing their members 
in the art of secing candidates for clection, and 
extracting a written pledge from them that they will 
pledge themselves in favour of abolition. Alderman 
Trounson and Mr. Gavazzi King have thrown themselves 
whole-heartedly into the movement, and the president has 
taken journeys all over the country during the past few 
days, and is setting a splendid example to his co-workers. 
I was very glad to hear from him that on no considera- 
tion whatever will the Tax Committee allow their mem- 
bers to introduce politics into their theatres, and the 
slides that are being prepared are really models of 

moderation. 

The first one reads: ‘6 Do you want cheaper enter- 
tainment? ‘Then get your candidate to vote for abolition 
of the Entertainments T'ax.’’ The second pointedly says 
that ‘ This is a non-party question,’’ and states that 
‘** Mr, Blank is in favour of abolition, whilst Mi. Dash has 
not yet pledged himself,’’ and then exhorts the publie to 
‘write to him and sce him, as it is up to vou to get cheaper 
entertainment.” The third slide is to the effect that 
"We regret to announce Mr. Dash has not yet decided 
to support the move for cheaper entertainment. Have 
you written him?’ Whilst: the fourth reads: ‘! Our 
patrons will be gratified to learn that Mr. Blank and Mr. 
Dash are both in favour of the cheaper entertainment by 
the abolition of the Entertainments Tax.’’ 1 think it 
will be generally agreed that the C.B.A. are setting an 
object lesson in not only the hard work they are putting 
in, but the excellent manner in which they are conducting 
the agitation, which has already produced a deep effect: 
upon prospective Parliamentary candidates, 


Exploitation Gone Wrong. 
XPLOITATION experts have curious methods of 
business, and I have lately noticed there has been 
a distinct move among them towards expunging 
the word ‘‘ kinema ”’ and substituting ‘* theatre,”? whilst 
in other directions a film has been very carefully alluded 
to as a ‘“ wordless play.” Now, I have no idea of 
attempting to teach these worthy. gentlemen their 
business, but these, for the most. part newcomers into 
the business, would be well advised to recognise that 
the kinema needs no apology, whilst the general public 
who pay their money to go into the kinematograph 
theatres go to see films, and are not the slightest bit inter- 
ested in their description of the product as ‘‘ wordless 
plays.”’ Last week we saw a very illuminating 
illustration of the methods of exploitation, which failed 
entirely because of the stupid manner in which the 
~ gentleman responsible tried to suppress the name of 
kinema, and to treat his building as an addition to the 
ranks of legitimate theatres. . 


Another Instance. 
‘ec AQ BILL OF DIVORCEMENT ” which opened at 


the New Gallery Kinema last Monday week, 
for the first few davs fell down badly, not 
through any fault whatever of the film, which is a pro- 
dtiction that this country can well be proud of, but simply 
and solely because too much was attempted with this 
picture. Tn the first place, on the publicity matter sent 


Google 


out to the Press from Provincial Cinematograph 
Theatres in connection with this film, it was carefully 
stated that the production would open at the New Gallery 
* Theatre,’’ for the first time in the history of this 
building the name kinema being expunged, and an 
impression being given that the New Gallery was now an 
addition to the ranks of theatres. The publicity also 
dilated upon the film being an adaptation of the play, 
and did not in any shape or form bring out the salient 
features that the film was far in advance of the play, 
inasmuch as it was able to bring in scenes that the stage 
producers were utterly unable to give when it was pre- 
sented as a play. In addition, a cardinal blunder was 
made by treating the New Gallery as a theatre, and, 
therefore, opening for three stated performances daily 
with a picture which at most plays to an hour and twenty 
minutes, and does not constitute the full program. 


Kinema or Theatre? 


HAT was the result? — Pcople were literally being 
W kept out of the theatre entirely owing to the 
management running «a house, which, because 
of its very position in the West End of London, must 
have continuous performances. We are glad to see that 
the results of this poliey quickly bore fruit, for to-day 
the New Gallery is reinstated as the New Gallery 
Kinema, and a continuous performance is the order of 
the day, with the result that the public are flocking to 
see a picture which represents all that is best in British 
film prodiiction. Exploitation experts should remember 
that the kinema theatre is not a place to be ashamed of. 
It is a building where people congregate for the purpose 
of genuine and good entertainment, and all these 
announcements referring to films as ‘‘ wordless plays ”’ 
cut very little ice with the genuine kinema-goer. A 
film is a film, and whether it is produced by Mr. Griffith, 
or any other less talented producer, it does not require to 
be labelled as a ‘‘ wordless play.”’ Pictures get over on 
their merits, whatever they are called, and a kinemato- 
graph film is title sufficient for any reproduction on 
celluloid. There is no need to be ashamed of the name of 
‘* film,”’ and still less is there any reason to be ashamed 
of the name of ‘‘ kinema.’’ So let’s have our kinemas 
and films, and a little less talk about theatres and word- 
less plays. 


‘‘ Ginger ’’ Postponed. 
MEETING was held on Wednesday afternoon of 
A the Tax Abolition Ginger Committee, when 
it was ultimately decided that the committee’s 
activities should be adjourned sine die. 


A Pleasant Function. 
HE Press lunch given on Friday week to eclebrate 
the send-off of ‘‘ Cabiria ’’ at the Philharmonic 
Hall, was voted by all present to be one of the 
best little functions of its kind they had ever attended 
in the trade. Popular Mr. Redman, of Artistic Films 
(the company now handling ‘‘ Cabiria ’’) was in the chair, 
and the arrangements, both for the Press show of the 
picture and the lunch which followed it, were in the 
hands of Mr. W. Haywood, the film critic of the Pall Mall 
Gazette, and Labour candidate for Putney. The food 
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was good, the wine was good, but the initial ban put on 
speeches was the very height of hospitahty. 


nothing is said at great length, we were favoured with 
a bijou concert which assorted admirably with the hour 
and the occasion, We wish the enterprising Artistic 
Company every success with their new venture. 


Fascisti and the Films. 
CCORDING to some acute American observers the 
great political revolution that has taken place. in 
Italy synchronises with a noticeable drop in the 
Italian film business. In the opinion of Charles Rosher, 
of the ‘* American Cinematographer,”’ Italy has lost its 
hold in the film markets of the world, and is suffering a 
serious depression in this industry. He likens the 
Italian films to ‘‘ the champion pugilist who has been 
defeated, and, though trying to come back, does not have 
the confidence in himself he once enjoyed.” Some- 
thing must be allowed in this view, perhaps, for national 
bias, but there is no room for doubt that the studios of 
Rome, Milan, and Turin are not showing that voleanic 
energy in production which was so conspicuous ten years 
ago. It may be that when, and if, the Fascisti Govern- 
ment succeeds in “‘ tranquilising’’ the country we may 
hear from Italy more frequently about the art in which 
it has turned out such splendid work in the past. 


‘Success of a British Film. 
ie is ever a pleasure to record the success of a British 
film, and it is particularly gratifying to sec the 
wonderful success of ‘‘ The Bohemian Girl ”’ 
throughout the country. At Cranston’s Picture House 
at Glasgow this production, which was originally booked 
for four weeks, is now in its fifth week of showing, owing 
to the continued advance booking of patrons anxious to 
see this fine British attraction. This suecexs should go 
far towards convincing exhibitors that the public will 
have, and do thoroughly enjoy British films. 


‘* A Bill of Divorcement ’’ in U.S. 

T is doubtful whether any British production has 
ever received such an exceptional notice as ‘“‘ The 
Film Daily ”’ gives to ‘‘ A Bill of Divoreement,”’ 

which has just reached New York. Not only do they 
describe it as the most powerful and vivid straight 
<lramatic offering that has reached the screen this season, 
but their viewer goes on to heap peans of praise upon this 
excellent photoplay. It is particularly gratifying to see 
a British film welcomed in this manner, and undoubtedly 
Ideal’s splendid drama will pave the way for more 
British productions into America. It only goes to prove 
that there is no prejudice whatever against British pro- 
ductions, but that given the goods America will weleome 
ae photoplay, whether it he from this country or else- 
where. 


‘‘A Terrific Sensation.’’ 
W. GRIFFITH’S new picture, ‘“‘ One Exciting 
D. Night,’’ which has had its premiere in Boston, 
seems to have had a very mixed reception from 
the crities, but one and all are agreed that the storm 
scene, which is a great feature in the film, provides a 
terrific sensation. ‘‘ The Boston Herald ”’ gives a very 
vivid criticism of this particular scene, from which we 
quote: 


The only thing that saves ‘“ One Exciting Night,” is the storm 
scene in the second part. It is no exaggeration to say that it 
is the most realistic tempest that the art of man has ever simu- 
lated upon the stage. The gale which leads up to the climax 
in ‘Way Down East” is a tame and kittenish affair in 
comparison, . 
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of the usual toasts and responses, in which, as a rule, * 
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The air is full of flying branches and streaming rain. Huge 
trees are uprooted and fall with splitting crashes. The howl 
of the wind and the concussion of thunderbults comes as near 
to the reality as anything can ke, and be only an imitation. 

When the heroine, in pursuit of the mysterious villain who has 
killed a couple of men and decamped with half a million, plunges 
through the confusion and is herself rescued from beneath a 
prostrate trunk by the hero (who is handcuffed under suspicion 
of being the murderer) and dragged forth, drajyled and breathless 
in the nick of time, the applause that rises from all parts of the 
house is the real article. 

As for the remainder of ‘One Exciting Night,’ there is little 
to be said in commendation. Mr. Griffith has tried his hand 
at ‘comedy and mystery ’’ and has betrayed the sad fact that 
he has no experience whatever in that department of the moving 
picture drama. There are 40 pictures extant in which comedy- 
melodrama is shown twice as skilfully and acted with far greater 
effectiveness. 

From the consensus of opinion of the erities on the other 
side it may be gathered that °° One Exciting Night ’’ is 
not another ‘* Orphans of the Storm,’” but is exciting 
enough to furnish a thoroughly enjoyable evening's enter- 
tainment. IL wonder who will be having it for this 
country. 


F.B.O. Get Warner’s Output. 
R. GUS SCHLESINGER, the ambassador for 
M Warner Brothers, has, I understand, disposed of 
that company’s output to Film Booking Offices. 
We congratulate Arthur Ciavering upon securing a 
number of big attractions, of which report speaks very 
highly. 


‘* Pay Day ’’ and the Exhibitor. 
NOTICE that during a discussion at the Birming- 
I ham C.E.A. on the prices being asked for “* Pay 
Day,’’ a reference was made to the undesirability 
of, over-advertising this production by tos much 
exhibitors’ comment. The idea at the back of sueh a 
remark is, I suppose, that the more * Pay Day ’’ is 
talked about the more the showmen will be asked to pay 
for it. But, surely, the advertising that is good for the 
renter is also good for the exhibitor. © And, in any case, 
a conspiracy of silence on the part of kinema proprietors 
in regard to this picture would certainly have but little 
effect in keeping it dark so far as the public is concerned. 
“Pay Day ” will prove a great popular success where- 
ever it is shown. (It is to be released on Monday next. 
November 6.) Exhibitors will reap the benefit, and 
nothing that is said-about prices is now likely to ent much 
ice one way or the other. 


A Troublesome Producer. : 

S I anticipated, Erie von Stroheim has had a bust- 

up with Universal. I gathered as much when 

Carl Laemmle was over here. There are rumours 

that he may join the Hearst organisation. — Personally, 

T do not envy any producing company that has to deal 
with the peculiar vanities of this genius. 


Censorship Blunders. 

UNDERSTAND that) Birmingham has | banned 
I “Foolish Wives,’’ the much-discussed Stroheim 

production. T believe that other cities will follow 

this example, and there is no possible shade of doubt that 
the passing of this particular film has very grenily 
weakened the confidence of governing authorities in the 
trade’s censorship board. How on earth such a produc- 
tion came to be given a certificate is bevond comprehen- 
sion, and the sooner the trade take the matter in hand 
and substitute a real 
censorship for the pre- 
sent weak-knecd board, 
the better it will he for 
all concerned, 
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J. D. WILLIAMS LEAVES FIRST NATIONAL. 


Famous American Showman Retires and is 


Succeeded by Richard A. Rowland. 


= UITE the 
’ most start- 


ling news 
of the American 
film industry that 
we have received 
for some econ- 
siderable time is 
the anneuncement 
from Mr. Ralph 


J. Pugh, miuanag- 


ing director — of 
Assceiated) First 


National Pictures, 
Limited, to the 
effect that Mr. J. 
ID. Williams, 
manager of As 
sociated First 
National in 
America, 


signed, 


has re- 
and that 


the direetors 
have regretfully 


accepted his resig- 
nation. Later we 
hear that Mr. 
Richard A. Row- 
land, well known 
to exhibitors in this country as the late president cf Metro 
Pictures, las accepted Mr. Williams’s position. Mr. 
Pugh has received the following letter from Mr. Williams 
concerning his resignation, which we reproduce herewith : 


J. 1). Wittiams. 


After five years of grilling work I, together with efficient 
lieutenants, have built up Associated First National Pictures, 
Ine., into one of the largest of 
in the cinema industry, and it is now so well established 
that I feel justified in’ retiring. © My = suecessor, Richard 
Rowland, former’ President of Metro Pictures Corporation, 
is a inost excellent gentleman, and Tam anxious that English 
exhibitors will extend to his adininistration the same good- 


the world’s) organisations 


will which they did to me during my tenure of office, 
reetings to all English friends and 


o 
oy 


I send my warmest 


associates. 


Mr. Williams’s association with the First National as 
general miinager and director from the time of its 
organisation, and his prominence in the starting cf the 
company, as well as in’ the motion picture industry 
generally, is so well known that little need or ean be said. 
He is the man who launched an organisation a few years 
ago which to-day is looked upon as one of the greatest 
forces in the motion picture industry. 


Tt is common knowledge to readers of this journal that 
the First National commenced their operations simply and 
solely because their film supply. was threatened. 
Immediately they saw that they. were being placed at the 
merey of a number of grasping manufacturers, a small 
band of exhibitors, headed by J. D. Williams, got together 
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and decided not only to preduce for themselves, but to 


“buy independent producers’ films, and to cut out from 


their theatres the films produced by firms who aimed at 
putting them out of business. Started just five years ago, 
the First National Ixhibitors’ Circuit is a monument to 
the farsightedness and enterprise of its promoters. It has 
over two thousand imembers, and its) franchise is a 
valuable asset to every one of them. 


J. 1). Williams is well known in this country, and his 
quiet, yet forceful personality has made him a great power 
in the American film trade. When T had the pleasure of 
meeting this gentleman some two years ago TI eould not 
fail to be impressed by the smooth manner in whieh his 
organisation was running at that time, and the present 
strong position of Associated First National Pictures is 
very largely due to the foresight and shrewdness of J. 1D. 
Williams. Richard A. Rowland, who succeeds him, hres 
had the benefit of being associated with Mr. Willianis and 
Mr. H. O. Sehwalbe, another of the driving forces of 
Kirst National, for the last six months, and the difficult 
task of filling the vacaney has been very happily met. 
Mr. Rowland is a men who has been in the industry for 
many years, and has a grip on the trade that will stand 
him in good stead. Not only is he esteemed and liked 
in America, but his many visits to this country, during 
which time he personally cxme into touch with most. of 
our prominent exhibiters, gained for him a great deal of 
popularity over here, and there are few who will not 
appreciate that First National have made a wise ¢heice in 
their selection of 
the new general 
manager. We can- 
not imagine that 
J. D.° Williams 
is likely to leave 
the industry, and 
his plans, which 
will prove to be of 
very considerable 
interest to British 
exhibitcrs, will 
be watched with 
keen interest. 

We understand 
from Mr. Pugh 
that Mr. Williams 
leaves the oftice of 
manager of First 
National with the 
best wishes and 
kind regards of all 
his former as- 
scciates, and it is 
probable he. will 
take a consider- 
able vacation be- 
fore announcing 
his plans. 


Ricnarp A. Row Lanp. 


Original from 
NEW YORK PUBLIC LIBRARY 
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Cutting Their 


HALOUSY has been one of the curses of the film 
Industry, and jealousy among exhibitors particu- 

Javiy dits been in the past one of the ccatributing 
factors to the poor recognition that this industry has had 
from governing authorities. — During the past three years 
there has been evidence of a sincere desire on the part 
of the better type of showman to sink individual differ- 
It is, 
therefore, very regrettable to read the letter, reproduced 
on another page, from Mr. Walter Kay concerning the 


stupid jealousy of certain Burnley showmen in preventing 


ences and work together for a eonmion cause. 


an exhibitor in that (own from showing a picture in a 


mumner not only suitable, but calculated to impress every 
kinema-goer. 


It is difficult to write without heat about such 
ridiculous conduct on the part of exhibitors who are, 
through their insane jealousy, simply cutting their own 
One 
Burnley exhibitor, with a real desire to present ** The 
Bohemian Girl”? in the proper setting and atmosphere, 
made application to the magistrates to have a singer at 
each performance, so that songs of the opera could be 
suitably brought into the picture. © Permission has been 
eranted in every other city in the North where this picture 
has been exhibited, and in’ Burnley the magistrates 
have shown a very svinpathetic desire to co-operate with 
exhibitors in that town, One can only imagine that such 
permission would be supported by the whole of the 
exhibitors in’ Burnley; instead of which we have the 
lamentable spectacle of the rest of the exhibitors (vou 
cannot call them showmen) in that town protesting at the 
mnagistiate’s court, and asking for permission to be 
refused. Where is the sense of this absurd conduct? 
What good does it do for jealousy towards a showman 
to be carried to such lengths? What effect will this have 
upon governing authorities when they see that the trade 
itself cannot work together? = Will the kinema industry 
ever attain anything if such methods are to be used by 
its members? The faets disclosed form without doubt 
one of the most scandalous episodes in the history of this 
trade. Every real showman to-day knows that it is no 
use putting on a big picture unless it is presented and 
exploited in a manner befitting the picture; and, above 
all, it must be put over to the public in the very best 
possible light. 


throats. — The facts of the case are very simple. 


The whole trade has been talking for months past of 
exploitation of pictures, and, to be quite fair, there as 


been a real effort on the part of showmen in this country 
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Own Throats. 


fo present pictures as they really should be shown. 
Innumerable instanees have appeared in the columms of 
this journal, showing time and again how showmen have 
engineered really good stunts, all of which have been to 
the ultimate benefit of the pay-box. Burnley appiurentls 
have their own ideas on exploitation, for it would appear 
that a group of exhibitors, barren of any ideas themselves, 
are jealously determined that when another man comes 
along with the real showiman’s instinet, then they will 
do their best to prevent him putting such ideas into opera- 
tion. How 


people must have! 


noble! What an uplifting mind these 
What an amazing association they 
Mr. 


Kay says in his letter that Manchester exhibitors are 


must be! How they help the industry forward ! 


disgusted. IT can assure him that his feelings will be 
shared by showmen all over the country, for it is, Tam 
wlad to say, avery isolated instance of greed and jealousy 
that is unmasked to-day. This matter should not be 
left 
Association, which, apparently. is formed to step the pro- 


where it is. This) precious Burnley Exhibitors’ 
eress of the film industry, should be called to book. There 
is no use in the trade to-day for any body of exhibitors 
who are forming themselves into a little clique to pre- 
vent a live showman exploiting a picture. © Cannot. these 
gentlemen see that the kinema trade must go forward 
and cannot stop still? There is no place for empty- 
headed people who are incapable of showing pictures 
as they should be shown, and simply want to stop men 
who have the knowledge, and, what is more, the brains, 


to cary their ideas into execution, 


Burnley has many picture houses, but if methods, 
such as have been employed in the case shown here are 
to be indulged in, then the people of Burnley will never 
see pictures with the proper setting, and with the 
exploitation that should be given to the big attractions 
that we are now getting Jealousy is ever ao stupid 
thing, but when it is a case of cutting off your nose to 
spite your face, then it becomes insane. Eerhibitors, 
stop cutting your own throats, and don't let opposition to 
pictures come from among yourselves. 
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MUST THE SCREEN SUPPORT TAX 
ABOLITIONISTS? 


The 


Politician’s. 


Quid Pro Quo. 


“FOOLISH WIVES” 


AND “PAY DAY.” 


(By our Birmingham Correspondent.) 


TT: topic of the hour at the October meeting of the 
Birmingham Branch of the C.E.A. was naturally the 

Batertainments Tax. | di accordance with instructions 
from headquarters, the members, under the chairmanship of 
Mr. Lewin P. Samuel, set up a sub-committee to take the 
responsibility for securing a deputation of exhibitors in’ each 
Midland Parliamentary division to wait upon the various candi- 
dates to be nominated to-day. The members who volunteered 
were Messrs. McDonald, Bull, Williams, Ellerslie, Lyons, and 
Smith, together with the chairman and vice-chairman (Mr. Kh. 
Iewitson). 

Mr. W. H. Bull thought they ought to take some action to 
juform the public of their campaign to secure the abolition of 
the tax. 

Mr. A. A. James sugeested that a more effective method would 
be for the secretary to write an official letter to each candidate 
asking if he was in favour of total abolition. 

Eventually the meeting accepted the chairman's suggestion 
that the sub-committee should meet immediately replies were 
received from the various candidates, and if deemed expedient 
the branch should hold a special meeting on Friday next to 
review the position. 


Politics on the Screen. 

Mr. James pvinted out that some candidates might want a 
quid pro quo, and in returm for promising to vote for the 
abolition of the tux would ask the exhibitors to put slides on 
their screens advising patrons to vote for them. 

The Chairman: I should say ‘ Yes, | will help you." Mr. 
H. Devey, however, thought the matter required consideration, 
as they would then be accused of using their screens lor political 
purposes. 

Mr. Hewitson thought they could vet over the difficulty by 
informing candidates that they should put on the sereen the 
names of all candidates who would not vote for the abolition 
of the Entertainments Tax. 

Mr. WT. Devey suggested that candidates might be told that 
the Association would support them if they promised to vote 
for abolition, but the Chairman reminded him that all members 
did not hold the same political views. 

The Chairman brought the discussion to a elose by remarking 
that individual exhibitors should use their discretion if any 
candidate made the suggestion. 


Diverse Opinions on ‘‘ Foolish Wives.”’ 

Arising out of Mr. Hewitson’s report of the last General 
Council meeting, the Chairman reminded members that the 
Council expressed surprise that  Feotish Wives" had been 
passed by the Censor. They believed it would Ivave a bad 
impression wherever it was shown, and did not consider it 4 
clean film. 

In reply to Mr. Bull, the Chairman stated that the General 
Council did not deem it advisable to make any recommendation 
in regard to the film. 

Mr. Bull snid he had been assured that it was a very good 
filtn with one exception. In the past they had turned down really 
good films because they had not been passed by the Censor. 
Now they had a film which had been passed, the General 
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Council made no recommendation either way, 

The Chairman: As it has been passed by the Ceusor they 
cannot recommend you not to show it. The branch's compact 
with the Birmingham magistrates is that we must only show 
films passed by the Censor. 

Mr. Morris (Leamington) informed meinbers that the Chief 
of Police in that town had warned exhibitors that if they booked 
* Foolish Wives’? they weuld not be allowed to show it. 

Mr. Hewitson: That is not right. If we stick to our policy 
of not booking until after the trade show we shall be all right. 


A ‘‘ Pay Day’’ Surprise. 

A discussion also took place in regard to the abnormal prices 
heing asked for the Chaplin feature, ‘ Pay Day.’ Mr. Bull 
expressed surprise that immediately after their last meeting, 
when complaints were made of the unreasonable prices the renter 
was asking, far more bookings were made than had been received 
before that meeting. The fact that some of those bookings were 
at exceptionally high prices showed that there had been great 
competition for the film. The price he was asked for a second 
run of * Pay Day"? proved that those whe had taken it first run 
had paid big prices. 

The Chairman did not think the branel could do more than 
advise members reaarding: such questions, but if they thought 
such advice resulted in films being advertised, then it might 
not be wise to do it in the future. 

Mr. Hewitsen thought the incident showed a bad spirit. It 
was a pity members could not come to an agreement, and so 
ielp to get prices down. 

Councillor Wovod (Bilston) said he had secured ‘ Pay Day 
at his own price. 


” 


A Leamington Complaint. 

The branch lad before it a complaint from Mr. Morris, of 
Leamington, who booked the first run of ‘* My Boy 7 for October 
16, but discovered that a fortnight before he showed that feature 
it wus being advertised by the County Theatre, Warwick, as 
coming shortly. That was a breach of Clause 17 of his contract, 
and, being unable to secure satisfaction from Messrs. Pathé’s, 
he had placed the matter in the hands of his solicitors. 

Supplementing his letter to the branch, Mr. Morris said that 
Pathé’s seemed unable to get the County Theatre to stop 
advertising ‘ My Boy" before he had shown it, In addition 
to advertisine it in the tramcars running between the two towns, 
the County Theatre showed a slide reading ** Why pay car fares 
to Leamington? Jackie Coogan is coming here in’ ‘ My 
Boy 7 ————."" 

The Chairman thought it diaviiwalite to discuss the case, but 
pointed out that it would have been better if Mr. Morris had 
brought hig complaint before the branch so that it could have 
been taken up by the Association, 

Mr. Morris replied that he had not started an action, und 
promixed to forward any reply he received to the secretary of 
the branch in order that the case might come before the next 
meeting of the General Council with a view to the Association 
taking it up with Pathé’s head office. Litigation might thereby 
be avoided, and it would show the renters that the Association 
wus behind Mr. Morris. 
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ANALYSING ADVERTISING. 


Lay Press Publicity not always a Queue-getter. 


INSTRUCTIVE AMERICAN KINEMA RECORDS, 


HE. difficulty of ascertaining the exact results upon the 
T public mind of newspaper advertising is one that is 
experienced by advertisers everywhere. 
easier, of course, to be sure of results when advertising com- 
modities in connection with which it is possible to key an 
announcement, but this is obviously impossible in all directions. 


It is mueh 


Much advertising is cumulative in its effect ; that is to say, that 
an announcement which appears for the fiftieth time is of greater 
value than the first because of the nine and forty which have 
preceded it. The knowledge that this is so accounts for the 
repetition in the same form of some advertisements that consist 
merely of the name of the article for sale. 


Bringing Results. 


In the film world this sort of advertising is practically 
unknown. Until the recent long runs of big pictures there was 
little opportunity and less need to be continually dinning inte 
the ears of the public the name of this or that picture and the 
theatre where it was being shown. The run of a picture for a 
week only does not allow much opportunity for cumulative effect, 
and thus it might be assumed that, apart from the continua! 
appearance of the name of tha kinema, the value of the 
advertising should be reflected in the number of patrons attend. 
ing. Allowances would, of course, have to be made for conditions 
of weather and counter-attractions. A draper might occupy a 
great deal of space in advertising furs, and find to his chagrin 
that the weather had suddenly turned mild, or that his trade 
rival was advertising identical goods in the same issue of the 


paper. 


Cause and Effect. 


Yet, things being as they arc, a business man likes to see some 
relation between his efforts and the harvest he seeks to reap. If 
he spends an extra few pounds in booming a picture he expects 
it to come into the pay-box and a surplus with it. Some 
interesting charts and figures which have appeared recently in 
the American ‘‘ Moving Picture World "’ prove that this is not 
always the case on the other side, and the conclusion seems to 
be that although continuous newspaper advertising is undoubtedly 
necessary, it does not follow that largely increased expenditure 
will bring returns in the same proportion. It suggests that even 
in America the kinema-going public has a nose for a good picture, 
and that this is the chief factor in 
attendances. 


producing capacity 


Disappointing Conclusions. 


Three instances arc given in our American contemporary, and 
each case is accompanied with a graph which shows at a glance 
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the fluctuations in expenditure and attendance. Unfortunately, 
no particulars are given of the film shown when the attendance 
record is high, or this might bear out the conclusion arrived at 
above, viz., that the picture determines the size of the house. 
The first instance shows an average weekly advertising expendi- 
ture of four hundred dollars, and an average weekly attendance 
of 16,000. Examination of the vhart reveals no relation whatever 
between the cost and the return. The week in which the highest 
attendance record was reached (nearly 24,000), the advertisiny 
was below the average (330 dollars), while the second highest 
advertising expenditure (500 dollars) synchronised with an 
attendance week of just over 10,000. 


The second instance shows the lines following each other much 
more closely, but even here there are marked differences, and 
the advertisement appropriation is far above the other examples. 
Here the average weekly attendance was 20,000, and the 
advertising expenditure 700 collars. The most marked differenc.: 
is seen when the highest peak of advertising expenditure (1,070 
dollars) coincides with an attendance nearly a thousand below 
normal. 


The Use of Graphs. 


The third graph has to do with a theatre similar to that covered 
by number two. Newspaper rates, population, and competition 
were comparable, and the same attractions were played. Here, 
however, the advertising expenditure was only half that of the 
sceond theatre with the same average of attendance. In this 
case the week that showed the highest attendance record (10,000 
above the average) was the week that the advertising was twenty- 
five dollars below the week that saw 
advertising doubled saw also the patronage 8,500 below normal. 


average. Moreover, 


It is not stated whether or not the theatres concerned were 
hear enough to enjoy the same sort of weather conditions, but, 
assuming that they were, the differences could not be put down 
to this cause. The charts cover a period of seven months 
(January to July), and it is noteworthy that in certain weeks 
the attendance point is high in one case, average in another, 
and low in the third, 


Hew far, it may be wondered, doos the practice of keeping 
similar charts obtain in this country? They are easily made and 
kept: a sheet of square ruled paper—easilvy obtainable at the 
stationcrs—different coloured pencils or inks, and a minute or 
Exhibitors will find such 
charts not merely interesting, but instructive, and thus form 
the basis upon which calculations and experiments might be 
made. Yet another chart :night combine renting price, advertis- 
ing, and returns, 


two each week to mark up the records. 
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FILM DIRECTORS’ FIRST ANNUAL DINNER 


Interesting Speeches by Well-known Trade 
Personalities. 


trade was that which drew to the Trocadero Restaurant 

on Friday last week a large and representative gathering. 
It was the first annual dinner of the British Association of Film 
Directors, and the speeches which followed the meal were 
of more than ordinary interest and touched many aspects of the 
industry. The chair was occupied by Mr, Percy Nash. 


A FUNCTION of considerable note in’ the kinematograph 


BRITAIN’S COMPETITORS. 


The first. toast wag entrusted to Mr. Hugh Croise, who pro- 
posed ** Sueeess to the Association."’ He remarked upon the 
significance of the gathering and the fact that in spite of chaotic 
conditions and adverse criticism, the British producer was very 
much alive. He recognised the entertainment value and real 
drawing power of American films, and the spectacular display, 
which were a feature of German films, and he felt that when 
Germany got the hang of plot and story value she was going to 
become a severe competitor. At present her films were based 
upon bizarre, fantastic and crudely horrible things which, though 
satisfving Continental markets, did not please the more 
enlightened Anglo-Saxon audiences. 


WANTED! BUSINESS SYMPATHY. 


Speaking of American productions, Mr. Croise complained of 
the lack of eympathy shown by business men for the imagina- 
tive producer. Had any British preducer taken the story of 
‘*The Four Horsemen of the Apocalypse '’ to a manufacturing 
concern with a suggestion for filming, he would have been looked 
upon as crazy, yet this picture had proved a great success. Mr. 
Croise went on to speak of other aspects of the industry, but 
many of these were matters which were common knowledge. 
Upon the whole his speech was rather too Jong and tended to 
become rather tedious before the close. 

Mr. Reginald Bromhead, who followed, expressed regret at 
his brother’s absence in America. He remarked upon the im- 
provement in the British film standard during the last four 
years. The time had not yet arrived when the production of 
British supers could be thought of as a first-class proposition. 
Qne of the great drawbacks was the question of the story, and 
often the producer was obliged to accept a story and do the 
best he could with it. 

Mr. S. Rowson spoke of the necessity for their association, 
which was the more necessary inasmuch as the producer was not 
included in the proposed Trade Council. He was a strong 
believer in British films and was impressed by the value of 
producers getting together and exchanging experiences, In spite 
of what Mr. Croise had said about German films, he felt there 
would always be a vogue tor British films, because of our cul- 
ture in literature and art. 


THE ASSOCIATION’S AIMS. 


Replying to the toast, Mr. Perey Nash took the opportunity 
f explaining the aims and aspirations of thé Association. They 
d combined because they had watched with great concern the 
“gypymons amount of money which had been wasted in film. 
~ ynaking, owing to the fact that. incompetent persons entirely 
without experience had bluffed investors into believing that 
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thormous profits and quick returng were to be made on capital 
invested. The capital was obtained and the result was that oftea 
the money was irretrievably lost. Investors did not seem to asi 
for the qualifications of the person to whom they entrusted their 
money, and the Association considered it time to combine and do 
its best to protect the industry from the activities of the 
charlatan, 


The thought, too, that the reason why British films and. film 
directors were to a certain extent in disrepute both in’ America 
and on the Continent was that they had not been given scope. 
British film directors had only farthings to spend, whereas others 
had pounds: consequently, such cheeseparing stunted the pro- 
ducers’ ideas. It only required confidence and capital to enable 
Britain to make pictures for the world’s market. He did not 
consider that tha Press generally had given British productions 
the encouragement they should have given them. 


THE NEED FOR COLLECTIVE ACTION. 


Proposing the toast of ‘The New Era of the British Film 
Industry,’ Sir Charles Higham entered a plea for a cessation 
of pessimism among British film producers and the curbing of 
ideas. Good pietures: could be made in this country, and the 
trade Press shculd be a stand-by and supporter of Brit'sh pro- 
ductions, ceasing its bickering. One of the features of the 
industry's new era must be the production of pictures as plays 
were produced, With regard to the tax, the industry had fought 
and had not succeeded, but they were out to fight again and to 
see that the public gained the concession, The secret of success 
lay in believing in the things they did. Let them go out ef that 
room collectiveiy resolved to do something. A new era could 
not be secured individually, but only upon a collective basis. 
Let there be an end of jealousy in the trade; it was a great 
industry and its members must meet together, talk reasonably 
and sensibly and collect knowledye, 


““FED-UP’ WITH MACHINE- MADE FILMS. 


Mr. I. E. Lyons, who spoke of himself as essentially an 
exhibitor, said the public were ‘ fed-up "’ with machine-made 
films. The British film industry now realised that the public 
wanted big super-films which they could advertise. What was 
wanted was business on a genuine basis, not cheap-jack ideas. 
They were. entitled to ask for a more favanmnble attitude from the 
trade Press. The industry had been under a great disability 
ewing to the tax, which was taking away 27} to 30 per cent. of 
their income. The industry's importance could not be overrated, 
and the new Government ought, if not to abolish, at any rate, to 
abate what was really a war impost. 


The toast of the Press was responded to by Messrs. Atkinson 
(° Daily Express “’) and Hayweod (* Pall Mall Gazette “'), Mr. 
Sam Harris (' Cinema’) and E,W. Fredian (Frum RENTER). 
The last-named deelared that he always told the truth about 
British productions, and contended that criticism was respon. 
sible for the present excellent productions. 


The proceedings concluded at a late hour, the time after the 
speeches were concluded being cceupied in interesting discus- 
sion and reminiscences. 
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Scandalous Conduct of Burnley Exhibitors. 


The following communication has been sent us by Mr. Walter 


It 
“THE BOHEMIAN 
Kay, general manager of the Grand Super Cinema, Burnley. 
—Ep. " F.R.” 


S a subscriber for many years to THe Fitm RENTER, and 
knowing very well of the progressive policy of your 
journal, I am writing to relate to you incidents which 

have occurred in Burnley this weck relative to the real presenta- 

tion of super films which you have often spoken of in your 
columns. 


Before the Burnley magistrates last Wednesday I applied on 
behalf of the Grand Super Cinema for permission for two 
artistes to sing for ten minutes only in ‘t The Bohemian Girl,”’ 
a picture which is shortly to be screened at this hall. 


My solicitor informed the magistrates that permission was 
being granted in most of the Lancashire towns, including Man- 
chester and suburbs, Bolton, Oldham, Pendleton, Eccles, 
Bradford, Huddersfield, and many other towns in the neighbour- 
ing district. 

1 was assured six wecks ago when the licence was obtained far 
the Cinema that we should have every consideration for the 
vrant of this by the magistrates but we were to apply later. As 
previously mentioned, the case was presented last Wednesday, 
the 25th ult., and, having presented same, I was amazed when 


a solicitor, Mr. Proctor, who is the solicitor for the so-called 
Burnley Exhibitors’ Association (an Association which I have 
not been asked to join, although I am a local man), stated that 
he appeared on behalf of ten kinemas in the town, and publicly 
stated that he protested against singing to ‘* The Bobemian 
Girl as it was_of ‘‘ no use and quite unnecessary.” 

The reason I write this letter to vou is not because of any 
feeling against any of the exhibitors of this town, but to ask 
what use is a progressive policy of showmanship when you have 
a certain section of the trade trying to pull it to pieces. 

Often in the pages of THe Fitm Renter, of which I am an 
ardent reader, you have urged showmen to present films with 
the real atmosphere, and in this particular case a body of so- 
called exhibitors have allowed their feclings to run riot for 
petty jealousies’ sake and so the trade stands for nothing. 


I have been asked by a number of influential exhibitors in 
Manchester to write you on the subject because they are so 
thoroughly disgusted with the attitude of the Burnley 
exhibitors in organising this opposition against the furtherance 
of the trade as a whole. 
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TAX DISCUSSION IN THE NORTH-WEST 
AREA. 


C.E.A. to Pledge Candidates to Abolition. 


PUBLIC MUST HAVE THE BENEFIT. 


from the North-Western district of Lancashire was held 

at the Palatine Hotel, Blackpool, on Wednesday, October 
25, to formulate plans. for a hurricane campaign for the abolition 
of the Entertainments Tax. 

The Chairman, Alderman E. Trounson, J.P., said that their 
mission that day was in connection with the campaign for the 
abolition of the Entertainments Tax. The mecting was being 
held under the auspices of the C.E.A. Entertainments Tax 
Committee, and that committee had now secured the active 
co-operation of the representatives of the whole of the entertain. 
ment industry. The whole of the resources of the various 
sections of the entertainment industry were being pooled, and 
in future would be represented by the Entertainments Tax 
Committee. The mecting was to consider and decide upon the 
best means of accomplishing the object they had in view, which 
was the-total abolition of the tax. 

There were several fixed principles which would be their 
common aim, and it was obvious that upon a question that 
concerned nearly 4,000 houses there must be a tremendous 
variation of ideas. Some of them, he agreed, rightly held strong 
cpinions on certain points, but the General Council of the 
C.E.A., and all others connected with the entertainment trade, 
had decided to waive any personal opinions, and were now going 
forward for the first time as a united body with one object and 
one demand, The one thing they were determined and united 
upon was that this tax was an unjust tax, a war tax solely, and 
never intended to he perpetuated or tolerated as long as it has 
been, and it was against Hritish instinct to impose it on the 
nation in that way. 


AA trom successful and representative meeting of exhibitors 


The Election Campaign. 

Referring to the General Election, he said that there never 
was a greater opportunity than now to press home their claims 
for total abolition. -He advocated that the various candidates 
for, Parliamentary honours in every division should be inter- 
viewed, and the question put to them whether they were in 
favour of the abolition of the tax, and a plain'*‘ Yes " or ‘‘ No”’ 
should be pressed for. It was a difficult proposition to lobby 
members in the House of Commons, but at a General Election 
the position was wholly different. The future House of Commons 
was going to be what the people liked to make it. They had a 
great opportunity now, and they would have to use it for all it 
was worth. He urged upon all those present to do their bit in 
the campaign, and not leave it to the other fellow—every person 
in the industry must realise that he could do something, and 
do‘it. There were 3,900 kinemas in the country, big and little, 
and supporting them would be every phase of the entertainment 
industry. They were inviting the active co-operation of the 
Football and Cricket Associations. and every other society or 
organisation that contributed to the Entertainments Tax, and 
he was hopeful that their combined forces would present a solid 
front of unanimity and unity on this vital question. It would 
be a short fight and a sharp fight. 


Passing on the Benefit. 


There were two main principles. One that the tax must go, 
and the second that they were going to put themselves in a 
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stronger position than they did on the former occasion, They 
had decided that the majority should rule. They had agreed tc 
tell the people of this country that if the tax were abol’shed 
the benefit would be passed on to them. 

Mr. Stephenson suid that he was sutisfied that the tax was 
iniquitous, and was a serious draw upon the resources of the 
patrons of the kinema and ruinous in its effects upon the 
exhibitor, He was of opinion that if the proposed program as 
now outlined bad been put forward on the last occasion, the 
results would have been mere favourable. One of the failures 
then was the inability of the public to see what benefit they 
would derive. Tell the public that if the tax were removed the 
prices of admission would be reduced, and then they would get 
their whole-hearted support. 


‘‘Act Tactfully,’’ says General Secretary. 

‘Mr. W. Gavazzi King said he did not think it was necessary 
to labour any further the points that had already been dealt 
with by the previous speakers, but he would like to say some- 
thing about the pvint of passing on the benefits to the public. 
This course was a necessary part of the policy of their organisa- 
tion, Is was decided by the committee, after very full discussion 
and expression of views varyiug very much in character and 
intensity, that it was necessary to use the screen, and for that 
purpose they had already prepared slides for every kinema in 
the kingdom. It was no use using the screen unless the public 
were going to be benefited. He knew that there were difficulties. 
There were small halls where already, in order to keep their 
places open, many exhibitors had reduced prices, but it was 
always open to an exhibitor to take his patrons into his 
confidence. The smaller halls were more domestic than the 
large buildings, and offered less difficulty. An exhibitor knew 
his patrons, and he surely could tell them that he would give 
them every advantaye if the tax were removed, and he could tell 
them what he had done already. 

All the candidates should be seen and tackled personally on 
the question. Letters had not the same effect as the personal 
application. He instanced how the screen could be used for 
impressing the candidates with its powerful influence on the 
voting, and said that no candidate or election agent could afford 
to ignore it. They were not asking the exhibitors to go out of 
their way to do anything drastic or lacking in tactics. They 
asked them to act tactfully and to use pressure when it was 
absolutely necessary. Every candidate should be bound in black 


and white so that they knew exactly where he stood. On this 


cecasion every intercst in the entertainment and sporting world 
was united in one demand, all determined to use every endeavour 
to secure the abolition of the tax. 


A Cry from the Public. 

Mr. T. Else made some valuable suggestions, one being that 
exhibitors should either go on their own platforms and address 
their patrons, or that one or two exhibitors who were capable 
speakers should take on the job of visiting every kinema in each 
particular area, and explain to the audiences what the abolition 
of the tax would mean to them. He also advocated that 
explanatory literature should be supplied and distributed in every 

(Continued at foot of nert page.) 
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FILMS GOING AHEAD. 


Tom Davies Makes a Big Capture. 


HERE is no 
more popu- 
lar man on 

the renting — side, 
or, indeed, in the 
whole of the busi- 
ness, than Tom E. 
Davies, the genial 


head of Pearl 
Films, and the 
news which we 


published some 
weeks ago that he 
had taken over the 
entire organisations 
of the Pearl Films 
and Western Im- 
port Company, was 
received with great 
satisfaction by ex- 
hibitor and brother 
renter alike. Tom 
Davies has been in 
the trade for many 
years and has built 
up a splendid reputation for fair and honest dealing 
which, with his genial personality, has gained for him a 
veritable host of friends. Not only is Tom Davies popular 
in this country, but in the American film trade he is just 
as much loved. 

‘* Honest Tom,’ as he is familiarly called in New York, 
impressed the motion picture industry there so much that 
his recent visits procured him a shower of invitations and 
hospitality. Jxhibitors will, therefore, welcome the news 
to-day that Tom Davies, following the successes of *‘ Why 
Girls Leave Home,” ‘* Peacock Alley ’’ and “‘ Pay Day,”’ 
has secured a remarkable subject from New York, 
entitled ‘‘ What's Wrong with the Women?” of which 
report speaks very highly. 


7 S 


Tom E. Daviss. 


Big Subjects Secured. 


‘“T realise,’’ said Mr. Davies, ‘‘ that the call for the 
moment is for big pictures, and it is my duty to satisfy 
that demand and to give the exhibitor the productions that 
he is demanding. Pearl Films, Ltd., was inaugurated 
with such splendid box-office attractions as ‘ Why Girls 


Leave Home,’-* Peacock Alley ’ and ‘Pay Day,’ and in 
accordance with our policy, I have just secured seven or 
eight very big films, particulars of which I cannot give 
you at the moment, but which you can certainly assure 
your readers will be big attractions in every sense of the 
word. The first of these films is an Equity production, 
entitled * What's Wrong with the Women?’ and I con- 
sider it one of the finest booking propositions for exhibitors 
that I have ever been associated with. The story con- 
tains practically everything which a film should have, 
and finishes with a terrific climax. Its lighting effects are 
simply wonderful, and I am glad to say that the whole of 
my branch managers and London organisation who have 
seen this film are tremendously enthusiastic concerning 
its value to exhibitors. 


‘* What’s Wrong with the Women?”’ 


The title contains tremendous exploitation possi- 
bilities to the exhibitors which are obvious, whilst I am 
convinced, that when showmen see the film it will com- 
mend itself to them as an attraction that will please the 
public. ‘ What’s Wrong with the Women”’ has the 
advantage of an all-star cast, featuring Barbara Castleton, 
Julia Swayne Gordon, and other well-known names, and 
I should like to mention that when the film was shown 
to the State Right Buyers in America, the whole of the 
rights were snapped up within ten minutes. The film 
has proved to be one of the biggest attractions that 
America has ever offered to exhibitors. It will be trade 
shown within the next few weeks and released very early 
in the new year. I hope to announce in the course of the 
next week or so the other big pictures that I have to offer 
exhibitors, and would like you to assure my friends on the 
exhibiting side that Pearl Films will always endeavour to 
give them the class of production that they need to bring 
people into the theatre.” 


A Fine Judge of a Picture. 


We were glad to hear from Mr. Davies that there will 
be a very fine line of publicity issued with each of their 
pictures, a feature with this firm which has been greatly 
appreciated by exhibitors. 

Mr. Davies, who really can be said to be a fine judge of 
a picture, has rarely been so enthusiastic over a film 
before, and we shall all look forward to seeing ‘‘ What's 
Wrong with the Women ?”’ in the near future. 


(Continued from previous page.) 
hall. The Parliamentary candidates should be made to under- 
stand that the ery for abolition was not from the exhibitors, but 
came from the public, and that the public would reap the benefits. 
Mr. Walters suggested that a deputation from the kinemas in 
each area should be appointed to interview each candidate, and 
ask him whether he was in favour of abolition or not. Having 
once got his opinion in favour, they must bind him down to it 
before the public. The screen could be used to tell the public 
thaf this or that candidate had promised to support the abolition 
wf the tax. Politics must also be entirely kept out of the issue. 

This latter statement was unanimously cheered. 
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Mr. Fred Carlton then moved, and Mr. A. Wilkinson seconded, 


the following resolution, which was passed unanimously : 


‘‘That this mecting pledges itself individually to do all in 
its power to induce Parliamentary candidates to vote for the 
abolition of the Entertainment Tax.’’ 


An Organising Committee was then formed, consisting of 
Messrs. Walters, Else, Smethurst, Deakin, and Wilkinson, with 
Mr. Arthur Harrison as convener. A vote of thanks to the chair- 
man brought a very successful and businesslike meeting to a 


close. 
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ENCOURAGING ENTERPRISING SHOWMEN. 


Allied Artists Point the Way to Big Business with 
‘Way Down East.” 


AST week wit- 
L nessed the 
showing — of 
D. W. Griffith's 
great production, 
“Way Down Fast,”’ 
in six of the leading 
kinemas of London. 
From Blue Halls, 
Hammersmith, from 
the Dalston Picture 
House, the Rivoli, 
the Tower, Peck- 
ham, and from the 
Pavilion at Marble 
Arch and Lavender 
Hill come reports of 
the 
done 


record business 
with the fea- 
ture. Incach centre 


it was a distinct and 


gratifying success, 
CARROLL S. TROWBRIDGE, with every reason 


to expect a continua- 
tion of the big business this week. Apart from the merits of the 
film, which everyone knows who remembers the long run at the 
Empire last year at top prices, the successes of last week are 
attributed to the joint advertising plan which the six exhibitors 
carried in the leading papers. 


SURVEYING THE GROUND. 


Mr. Carroll S. Trowbridge, General Manager of Allied Artists 
Corporation, is the originator of, and sponsor for the co-opera- 
tive plan of advertising, and he has watched the result of the 
campaign with great interest. Asked for a word about his 
pre-release plan Mr. Trowbridge said : 

‘* The idea of pre-release is not new in America, and I saw 
no reason why it should not be applied here in Great Britain. 
When I first took up my duties here as Gencral Manager of 


Allied Artists, I made a complete tour of the theatres of London,, 


noting their locations, seating capacity, equipment, ete. I found, 
as in every other large city, that there was a wide divergence 
in the type of kinemas. Some were the very small house, 
others the more pretentious neighbourhood kinema, and_ still 
others were really beautiful palaces of pleasure—real theatres 
which represented an cnormous investment, not only of money, 
but of courage, for it takes courage to build a big, fine artistic 
kinema. 


A PRELIMINARY CONFERENCE. 


‘* Here, I thought, were men to be encouraged by the renters. 
Their acumen, their enterprise, their courage, and their fore- 
sight were worthy of all the assistance possible. They were 
leaders. Their investment was of great benefit to the business 
by which we all live. Their houses tended to stabilise and raise 
the standard of the industry. Therefore I invited them to 
conference with me, and we decided on a pre-release of ‘ Way 
Down East.’ They were enthusiastic about the plan, and under- 
took the work with the same spirit which lad actuated them 
in building their theatres—the spirit of doing everything well. 
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“T suggested a co-operative plan of advertising which was 
accepted and put over, The campaign opened with a large 
and distinctive double-column advertisement, and was followed 


by single-column = &-ineh spaces in all the leading Lo.don 
dailies. The result) was this: Though each exhibitor paid 


only his proportion of the cost he received the full benefit of 


the entire display--the maximum result with the minimum 
outlay. The campaign has been a great success. As an in- 
stance, Tomay mention that the queue at the Marble Arch 


Pavilion began to form up early in the evening for the 8 o'clock 
show, and at 6-80 reached through the entire Jength of the 
long passageway and out into the street where another queue, 
Kach of the 
an enormous 

IT am very 


headed the other way, stretched to the lobby. 
exhibitors showing * Way Down East” has had 
week, and looks forward to another record week. 
vlad. They deserve their success. 


AN ALL-ROUND BENEFIT. 

‘The pre-release creates business for the smaller exhibitor. 
He vets the benefit of the bills posted on the hoardings which 
He vets the benefit of all 
the newspaper advertising and publicity. All theatres showing 
‘Way Down East? will have the showing of it at a time when 
there. probably is not one person in the metropolitan area who 
does not know about the picture and have a desire to see it. 
Now assume that the six theatres handling * Way Down East * 


his * bigger brother’ has put up. 


for the past two weeks have done capacity business it would 
nuke a total Only 
250,000 ont of a 7,480,000 population, or approximately 3. per 


of something like 250,000 adimissions. 


ceut. of the people of London, This simply means that there 
are about 250,000 persons busy talking about the merits and 
wonders of * Way Down Fast’ to their friends who have not 


’ 


had, perchance, the opportunity of seeing the film.’ 


ALFRED LEVY’S NEW ENTER- 
PRISE. 


R. ALFRED LEVY, who is an influential personality in 
M film circles in the city of Liverpool, has aequired from 
the Corporation the extensive block of property in 
Lime Street. Interviewed as to a rumour that he intends to 
have a palatial new kinema erected on the site, he at once gave 
an unqualified denial to it. No doubt, he stated, the report had 
got into circulation in consequence of the extensive kinema 
interests he possesses, but his plans with regard to this pro- 
He had also ‘‘ turned 
magnificent hotel, an 
emporium, a palais de danse, etc. He proposes, instead, to 
erect a huge building to accommodate offices, shops and business 
promises, and to have the work executed on lines adapted from 
the best examples both in this country and America. According 
to present estimates the scheme will cost, approximately speak- 
ing, about £125,000. 

It is understood that the deal is being negofiated on the basis 
of a ninety-nine vears’ lease, at an annual ground rent of £3,007, 
along with a deposit cf £10,000, which will be retaitied by the 
Corporation until the construction of the new building. 


perty run along entirely different Ines. 


down"? suggestions to construct a 
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IN FRANCE. 


(By our Paris Correspondent). — 


64 E Syndicat Francais des directeurs de  Cinémato- 
graphes,’’ which is the French (.E.A., wants to send 
to every M.P. a very detailed letter explaining why 

the Entertainments Tax should begin at 4 per cent. on the 

receipts. The president, M. Brézillon, asked the Press to 
examine the scheme of the letter and add private suggestions. 

The answers will receive the greatest attention, and as 600n as 

possible the letter will be forwarded to every ‘* Sénateur ’’ and 

* Députée.” The campaign is in view of the Taurines Bill 

being discussed in the House, and every effort is made to support 

it. 


M. Jenn Epstein is working hard at his production, ‘ Le 
Centenaire de Pasteur."’ We hear that there will be two 
different pictures, one for publie exhibition, in which many 
episodes will be depicted illustrating the noble life of this great 
man, as well as the principal scientifie facts which will help 
one to realise some aspects of his marvellous work. 

The other film will be strictly for the teaching side, and will 
be shown in universities and schools. 


On Wednesday last the friends and admirers of Séverin-Mars, 
the talented hero of ‘* J’Accuse ’’ and ‘* L'Agonie des Aigles,”’ 
assembled at the Gaumont Palace for the unveiling of a bust of 
this celebrated artist, whose real name was Jean de Malafayde. 
He was born in Bordeaux on February 24, 1873, and died in 
Septueil on July 17, 1921. All the important kinematographie 
personalities were seen at the gathering. Speeches were made 
in which Séverin-Mars's friends gave an cloquent testimony to 
the unselfish enthusiasm of the deceased, and then some parts 
of *' Ta Roue’* were sereencd, This is Abel Gance's latest 


production, and in it Séverin-Mars bade “adieu "’ to the art he 


lived for. 


Everyone who has seen) Diamant Berger's ** Trois 
Mousquetaires '? could) not pessibly forget | D’Artagnan's 
svimpathetic Planehet. © Very soon we shall see Planchet (M. 
Armand Bernard) in a production called ** Les Deux Pigeons," 


directed by Andre Hugon. 


A few German productions have been rather welcomed. in 
France, that is to sav in Paris, where the audiences are, as a 
rule, anxious to see something new. The ** Cabinet du Docteur 
Caligari has been passed in several theatres, but the next of 
the same sort, * Genuine,’ has been condemned as ‘ only a 
bad, incoherent preduction.”” The artist, Fern Andra, ean only 
move her anns in a snaky way and show her claws without 
suceceding in being graceful. She is just as artificial as the 
whole production, and dovs not give the idea of a real woman 
being led away by sheer passicn. 


** Les Grandes Productions Cinematographiques "? have just 
trade shown ‘t Le Tae D’'Argent ’* (Silver Lake), directed by 
M. Gaston Roudés, who was also the author of the scenario. It 
is an exquisite legend, based on the coming! from the lake of a 
haby girl, Later on, she is loved by three men, but the lake 
wants her itself, and one by one the lovers die until, in despair, 
and to save the man she loves, she throws herself in the lake. 
Her sacrifice is vain, for the man, trying to save her, is also 
drowned. The film was done near the Annecy lake and the 
beautiful scenery has been very well photographed; while the 
interpretation is excellent, with Mmes. Jalabert, Regine Bouet, 
Minrs. Georges Melehior and Louis Perdoux. 


‘FLAMES OF PASSION’ TO HAVE 
SPECIAL EXPLOITATION. 


Big British Picture Opening at New Oxford Theatre on 
November 1 1th. 


CCH curiosity has been evinced throughout the whole of 
the trade concerning the big British film, viz., ‘ Flames 


of Passion,’’ that Graham Wilcox Productions have 
completed. Not only exhibitors, but manufacturers and renters, 


are all anxious to see the completed picture which, with its all-. 


star cast, has made a vreat appeal to the industry: and at last 
we are able to announce to our readers that ‘* Flames of 
Passion ’’ will be shown for the first time at the New Oxford 
Theatre on November 11, where it will have a three weeks’ run. 

Chatting with Mr. Herbert Wilcox, the brilliant young 
director of the Graham Wileox Company, we were interested to 
hear that this picture, which has been directed by Graham Cutts, 
is to have the benefit of special exploitation so that exhibitors 
can benefit as a result. 


Special Exploitation. 


‘Tt is our intention,’’ said Mr. Wilcox, ‘‘ to put this film 
on in a manner befitting the production, and to this end it will 
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he presented by Mr. Cutts, who, as you k:ow, has had many 
fine exploitation stunts in the past. I particularly want all 
exhibitors to see it for themselves, so that they may have the 
advantage of presenting this picture when they show it to their 
audience with all the exploitation value of the London show. 
It is the intention of the Graham Wileox Company to make 
big pietures only, and when the pictures are completed, to 
make then good for the exhibitor by a special exploitation run 
in the West End of London. With * Flames of Passion ' there 
will be a special prologue, and, naturally, particular attention 
is being paid to the musie.”’ 


We understand that nobody outside the immediate producing 
staff has seen the picture, which is being awaited with keen 
anticipation by exhibitors all over the country, and we can’ 
well imagine that the New Oxford Theatre next Friday will 
be well filled by live showmen anxious t> book up a big British 
production for their ‘theatres. 
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Four Big Pictures on Offer Under New 
Scheme. 


HE announeemert of the temporary suspension of trade 
T shows by Famous-Lasky is followed this week by news 
of that firm’s departure from their usual practice in 
putting forward for immediate release four big pictures without 
previous trade showing. Famous-Lasky believe that this is a 
step which exhibitors will weleome, as it will give them an 
opportunity to secure absolutely new pictures for immediate 
presentation to their patrons, and in this way will put the British 
public on a level with American kinema patrons. 

On another page will be found scenes from the films, which 
give an indication of some of the pictorial vatnes of the new 
offerings, and exhibitors are advised to obtain further particulars 
from Famous-Lasky’s headquarters and their various branches, 


A ‘‘ Miumoresque ’’ Ensemble. 

‘* The Good Provider ’’ is a story of ‘* father ''—the unsung 
hero of a million homes. It is from the pen of Fanny Hurst, the 
author of the successful ‘* Humoresque,’’ and is directed hy 
Frank Borrage, who was respons.ble also for that picture's 
production, Dore Davidson is old man Binswanger and Vera 
Gordon is the wife, who experience great disappointment when 
their son and daughter want to leave the old home and live in 
the city. Then, owing to the high cost of hotel life, financial 
ruin stares the old man in the face, and he is about to take 
an overdcse of sleeping tablets, having insured his life for a 
good sum, when the timely proposal of a wealthy New Yorker 
for the daughter’s hand, together with the offer of enough money 
to place the business on a paying basis, restores the family to 
happiness and contentment. It is a homely story, and the 
acting of the four principals is declared to be as sincere and 
impressive as in the famous ‘* Humoresque.” 


Marion Davies in Search of Beauty. 

Marie Corelli's remarkable story, ‘‘ The Young Diana,’’ is 
another of these immediate releases. Jt is a Cosmopolitan pro- 
duction, with Joseph Urban settings, and is claimed to possess 
that lavishness which is usually associated with these well-known 
names. Marion Davies's part is most intriguing: she is seen 
both as a young girl and as a drab middle-aged spinster, and 
is said to do justice to each interpretation. The snow and ice 
carnival at Montreux is worthy of a Kiralfy extravaganza, and 
a weird touch is afforded by the scene in the laboratory, when the 
‘* old maid '’ risks her life to regain her youth and beauty. 
Maclyn Arbuckle, Forrest Stanley, Gypsey O’Brien, and Pedro 
de Cordoba are members of the fine supporting cast. Some 
gorgeous gowns are a most attractive feature of this production. 


A Delicate Theme. 

What is described as a grippingly dramatic story of married 
life is vet another of the four, and bears the title, ‘ Bought 
and Paid For.’’ Jack Holt and Agnes Ayres co-star in this 
picture, with Walter Hiers and Leigh Wynnt supporting, and 
the weight of the action falls upon these four players, who present 
a quartette of human beings working out a complicated modern 
problem. The big thrill comes in the scene where the intoxicated 
husband follows his shrinking wife, brutally telling her that he 
has bought and paid-for her, and breaks down the locked door 
ot her room with a poker. The good taste-with which the film 
has been directed obviates any suggestion of offensiveness, and 
the subsequent repentance of the husband and his reconciliation 
to the wife, who preferred poverty to degrading caresses, makes 
a fitting and pleasing climax. 
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Vivid Melodrama, 

A brilliant cast has been gathered for *t Saturday Night,’? a 
Paramount picture which includes among its artistes Conrad 
Nagel, Edith Roberts, Theodore Roberts, John Davidson, and 
Jack Mower. It is vivid melodrama, and one of the big scenes 
shows a railroad wreck with hairbreadth escapes from death 
while one train collides with another and disappears into a 
ravine below. A sensational fire scene, with exciting nick-of-time 
rescues, brings yet another thrill. The story tells of the 
unhappiness of two couples marricd out of their stations in life. 
and the prcblem is finally solved by a resorting of partners, The 
lighter side of the picture is provided by a thoroughly gorgeous 
Hallow e’en party, with a jazz dance, and some attractive Coney 
Island scenes, with all the fun of the fair in full swing. 

There is no doubt that exhibitors will be eager to know more 
about these productions and the new scheme under which they 
are being offered, for there is a general appreciation of the 
tendency to release at shorter date-lengths, and the possibility cf 
handling these productions immediately should evoke many 
inquiries in the various territories, : 


BILLIE BRISTOW MARRIAGE. 


Well-known Publicity Agent Wedded. 
O CITE a number of well-known personalities in the film 


trade gathered at the reception at the Hotel Cecil last 

Thursday afternoon to celebrate the marriage of Miss 
Billie Bristow to Mr. Wiiliam F. Husband, which took place 
earlier in the day. Numerous kinema stars and personal friends 
on the Press congregated to do honour to this talented little 
lady who has made for herself a name in the film industry. The 
good wishes of the guests were expressed in some excellent 
little speeches, after which the bride and bridegroom left for 
the New Forest, where their honeymoon was to be spent. 

We understand that Mr. Hushand has been in business 
partnership with Miss Bristow for some time past and that he 
and his wife will continue to do Press agency work under the 
name of Billie Bristow. 


Wedding Group, showing Miss Pauline Peters, extreme left; 
Mr. A. George Smith next; Victor McLaglan, and the 
Bride and Bridegrvom, 
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1 and 2, Scenes from ‘‘ The Good Provider; 3, 4 and 5, ‘The Young Diana ’’; 6, 7 and 8, *f Bought and Paid For’’; 9 and 10, 


“Saturday Night.”’ Particulars of these offerings will be found elsewhere in this issue, 
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subjects, 


a second series of one and two-rcel 


Or: FILM PLAYS, LTD., has nearly complete! 


which includé dramas, comedy-dramas, and comedies, 
and under the skiliul production of George A. Cooper, 
they promise to be on as high level as was the first 
series. - The latter fully justified the contention of the promoters, 
Mr. Caley and Mr. Cooper, that there was a real demand for 
good stories in a short form, not merely as fill-ups for a pro- 
gram, but as part and parcel of the entertainment. Walturdaw’'s, 
who are handling the output, have evolved a slogan which 
adequately describes the policy and ambition of these pictures : 
‘The tittle picture with the * big * story,”’ and results show that 
this ambition is fully realised. The second series will include 
some more of the domestic comedies dealing with the life of a 
newly married couple, which proved so popular in the first, 
and the artistes will include Joan Maclean (who will be remem- 
bered as last year's ‘* Peter Pan“ in Barrie's ever-popular annual 
production), Madge Stuart, Svdnev Folker, Hugh Millar, Olaf 
Hytten, Ivo Dawson and Wilfred Fletcher. These pictures are 
entirely British, and the aim of the company is to make them 
examples of what British producers and artistes are capable of 
in the way of better pictures with a universal appeal, 


Butcher’s ‘‘ True to Life’’ Picture. 

Butcher's are confident that their coming Adelqui Millar 
production, ** Paves of Life.’ will strike a new note, and give 
a more true-to-life rendering of Bohemian Chelsca and the 
human side of London life than has yet been attempted. The 
two extremes, poverty and riches, are said to have been treated 
admirably, and the glimpses of London landmarks are also 
novel, one being an early morning scene on the Thames Embank- 
ment, with the derelicts of the city in various attitudes of 
The work of the two leads is supposed to be the high 
f 


slumber. 
spot in the picture, Evelyu Brent playing the dual réle o 
mother and daughter, and Luis Hildazo as the old music com- 
poser. The trade show of this British production will be held 
by Butcher's on Thursday, November 9, at the New Gallery 
Kinema at 11-30 a.m., and ultimately released by them on the 
British National Program. 
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WHAT THE RENTING 


The Week’s Trade 


New Arrangements for All-British Week. 

At a meeting of the British National Film League, held 
on Wednesday last, it was decided to push forward with the 
arrangements for the All-British Week, which will open 
on September 10 next. In order to ensure the greater success of 
this fixture invitations are being sent out to all British producers 
and renters, whether members of the League or not, to co- 
operate in this scheme, An interesting program of activities is 
being prepared, and it is hoped that all sections of the trade, 
including exhibitors, will so identify themselves with this scheme 
as to put ition a really national basis. 


“Queen of the Moulin Rouge.”’ 

Dance devotees throughout the country will find an especial 
delight in the big scenes of ** Queen of the Moulin Rouge,’ 
shown by Wardour Films, Ltd., on Thursday. Martha Mans- 
field, the star of this production, was one of the dancing beauties 
of the famous Zeizfeld ** Follies. which, in fact, alone gave 
promise when it announced that she was to play the title réle; 
but the producers did not content themselves with having a 
Follies star featured in the great revue, but engaged the finest 
talent from the various spectacular girl shows on Broadway, 
among them a sextet from the eolourful ‘* Rose of Stamboul ’” 
production -one of the most magnificent spectacles of the 1922 
season in New York. The background for their dance is a replica 
of the interior of the Moulin) Rouge by Ben Carre, French 
technienl director of the production. ‘* Queen of the Moulin 
Rouge “ tells the sensational story of a young girl of Normandy 
whose honour was bartered by an old music master to awaken 
genius in a youth who loved her, a prize pupil whose playing 
was without soul because he had not been touched by the 
tragedies of life. Martha Mansfield plavs the title réle; Joseph 
Striker, Henry Harmon, Fred Jones, Jane Thomas, Tom Blake 
and Count Carillo appear in important roles in the production. 


A Mary Pickford Week. 

Walturdaw’s are meeting with considerable success with their 
Mary Pickford week scheme, The three pictures of the week, 
running two days each, are ‘* Daddy Longlegs,”’ ‘* Ragamuffin "’ 


Scenes ann Players IN ‘Paces or Lier.” 
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Activities at a Glance 


and ‘‘ Heart of the Hills,’’ and as these are practically all new 
copies, the pictures are being thoroughly well received in many 
directions. It will be remembered that similar success attended 
the same firm’s Asta Nielson week some years ago. 


Great Scoop for Pathé’s. 


One of the outstanding events in the film trade during the 
last week has been the filming of the new Cabinct by Pathé’s 
for inclusion in their ** Gazette.’’ Permission was obtained 
from the Prime Minister, Mr. Bonar Law, between 12 and 
1 o'clock, and Pathé’s were given a little over two hours to 
make all the necessary arrangements, such as installing the 
lighting, ete. For those conversant with interior, filming, it 
will readily be seen with what speed Pathé’s must have sct to 
work. When the Cabinet met at 3 o'clock, however, every- 
thing was in readiness, and a really excellent film was obtained. 
This is, of course, the first time a film has ever been taken 
of the British Cabinet in conference. It says a lot for the 
fine organisation of the ‘* Pathé Gazette ’’ that every hall 
throughout the kingdom that shows this topical film had these 
pictures on the screen the following afternoon. 


FAMOUS “IDEAL” SUCCESSES AS 
TWO-REEL PICTURES. 


Interesting New Departure. 


DEAL are embarking upon an enterprising departure. They 
have taken ten of their most famous successes and revised 
them into two-reelers, retitling them, and bringing them 

up to the latest and highest requirements of the picture business. 

The first seven of the pictures thus dealt with have all won 

golden opinions and brought large audiences to the kinemas 
throughout the country. Here is the list: 


Ellen Terry in ‘‘ Her Greatest Performance *’; ‘' The Chinese 
Puzzle ’’ (starring Leon M. Lion and Lilian Braithwaite) ; 
‘* Wuthering Heights,’’ the great drama of the moors; ‘t General 
Post,’ the delightful comedy-drama from the Haymarket 
Theatre, starring Henderson Bland, Dawson Milward, Joyce 
Dearsley, and Lilian Braithwaite; ‘‘ The Vicar of Wakefield,” 
with Sir John Hare; ‘* Lady Windermere’s Fan,’’ featuring 
Milton Rosmer and Irene Rooke: ‘t The Broken Melody,’’ the 
evergreen play, starring Sir J. Martin Harvey. 

Immense care has been taken with all the above subjects, 
upon which, as our readers well know, no little of Ideal’s prestige 
rests. The result is a perfect revelation of brightness, snap, and 
concentrated power and a series of first-class, novel two-reel 
drarnas. 

The pictures will be released one a month, beginning with the 
new year. 
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NEWS FROM PATHE. 


Activities in Various Directions. 
EFORE the screening of ‘‘ The Referee’ the other day at 
B the London Pavilion, Pathé’s presented a novel one-reel 
film in Pathécolor dealing entirely with the latest fashions. 
This is the first time a film of this type has been shown, 
although a few dresses and hats are frequently included in ‘t Eve 


and Everybody's Film Review "’ in Pathécolor. The film, which 
was beautifully coloured, created quite a lot of comment amongst 
those who saw it, and judging by the number of inquiries made 
at Pathé’s by prominent exhibitors, it will prove a subject of 
great appeal. 


The Next Pathécolor. 


We are now able to announce that the next Pathécolor film 
is now. finished and will shortly be presented to the trade. This 
film is a drama dealing with present-day life. It is entitled 
*Love,’’ and features Louise Glaiim, the famous emotional 
actress. We understand from those people who have been 
fortunate enough to see the finished picture that the Pathécolor 
has greatly improved the production, as the lavish settings and 
beautiful gowns have proved splendid subjects for colouring, 


Filming St. Paul’s. 


There are very few places nowadays that are immune from 
invasion by the kinematograph camera. The interior of St. 
Paul’s has been the last to give way before the onslaught. Just 
recently Pathé’s filmed the whole of the interior of this great 
edifice, from the vast Crypt to the famous Golden Dome. 
Countless difficulties were encountered, but by dint of great care 
and perseverance were overcome. Not the least of these was 
the transportation of the heavy are lamps and other parapher- 
nalia up the steep, stone stairs leading to the various galleries. 
The filming went on for a whole week (including one whole 
night), with the consequence that an excellent film was pro- 
cured. It was made in aid of the Cathedral Preservation Fund, 
which ‘is so urgently needing help. ; 
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A BATCH OF FIRST-RATE COMEDIES. 


Mirthquaking Productions from W. & F. 


Advance Guard of New Series thoroughly well received at London 
Trade Show, and are Sure Winners anywhere. 


HE complaints which have been voiced of late regarding 
the dearth of really good comedies should be set at rest 
if the remaining films of the series which were shown 


by W. and F. last week come up to or within reasonable 
distance, of the quality of the samples shown. These three are 


SCENE FroM ‘ ONE Trrnipitr Day.”’ 


“really first-class film fun, and kept the gathering at the London 
Pavilion in. a continual ripple of laughter, except when it 
developed into a roar. ; 


SNUB POLLARD AT HIS BEST. 


’ One each of the Snub Pollard, the Johnny Jones and the Our 
Gane series were shown. The Snub Pollard is entitled ‘' 365 
Days,’’ and was directed by Hal Roath, who was also responsible 
for the Harold Lloyd Comedies. In this two-reeler he has, if 
anything, topped hig own record. The story is a good one and 
its treatment adequate to the story. An old man who has made 
money abroad wishes-to benefit his relatives, whose name’ is 
legion, but his interviews with them prove them to be quarrel- 
some ‘to a degree. In consultation with his solicitor, he devises 
a‘plan for them to live for 365 days upon one building lot and 
remain in harmony for the whole time. Then the fun waxes 
fast and furious. Snub Pollard ‘is the good grandson who arrives 
with wife and child when the lot is all but used up. He’ is 
barged into by all the others, and his eround plan for a_ villa 
residence is torn up viece by piece because of lack of space, 
until only the plan of the pantry remains. Eventually Snub 
has to live in a house above the others, secured over the plot by 
a captive balloon. Here the director has given full play to his 
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imagination and ingenuity, and the inflation of the balloon by 
the nickel in the slot system is productive of the most up- 
roarious fun. Through it all the ** good grandson ’’ behaves 
most charmingly and the impression upon the rich relative .is 
complete. 


A MOUSETRAP PLAY. 


The Johnny Jones item, ‘ Supply and Demand,”’ is comedy 
of an entirely different character, being quiet satire rather than 
uproarions farce, Its story parodies business methods in creating 
markets. The actors are all juveniles. One of them invests his 
small savings—less than five dollars—in mousetraps, and after 
sweating up salesmanship from a book, sets’out to sell his wares. 
He fails miserably, and confides in a friend, who, for a share 
This is done by 
taking mice everywhere, and the company clean up by selling 
the traps at ridiculously intlited prices. The most attractive 
little artiste in this picture is Gertrude Messenger, whose 
mimicry of a flapper typist is most comical. The adjustment 
of hairpins, the munching of chocolates, and a general super- 


in the-profits, guarantees to creute a market. 


ciliousness is most effectively mimed. 


ENTHUSIASTIC APPLAUSE. 


Of the three, however, the ‘Our Gang comedy, ‘* One Terrible 
Day," carries off top honours. This is one of the best bits of 
film fun that has been seen for a long time. It has been 
described as providing sure-tire humour, and. the description 
does not err. A delightful assortment of children and animals 
has been gathered together to people this film, and the two coon 
kids especially are responsible for some most amusing incidents. 
A monkey, a cat, a Newfoundland dog, horses and cows, ducks 
geese und chickens are called upon to contribute fun and are 
skilfully handled. A society lady has been gaining for herself 
a certain amount of publicity by helping charity, and a society 
reporter suggests to her rival that she, too, should perform some 
similar act of benevolence. The plan is adopted of taking some 
children to the country, for a day, and she with her maid and 
a host of youngsters start away, the big dog, a white youngster 
and one coon’ sitting on the luggage carrier, with a rough-made 
go-cart trailing behind containing. the other. Long: before the 
‘party reaches its destination the society dame repents-her -bar- 
gain. The ear backs and runs over the darkies’ feeding bottle, 
bursting the tyre; the kids escape and get into mischief in a 
hundred distracting ways. At length they start for home, and 
their benefactress is just thanking her stars that thev have 
fallen’ asleep, tired out with their exertions, when the tyre again 


~ flattens at troubles are just beginning all ovér ‘again when the 


picture ends. 


_ The applause which greeted- these comedies was more whole- 
hearted and enthusiastic than has been heard for a long time, 
and bookings should be heavy and immediate. Indeed, already 
inquiries have been pouring in to W. and F’s. 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Fewer Trade Shows, but no less business—Death of Mr. J. Pickup, of the Majestic—Lloyd George on 
the Screen—Popular Reissues from Walturdaw. 


which is in strange contrast to the dozen or more which 

are usually held in the city with more or less regularity 
every week. Discussions with the local heads of the principal 
renting firms elicit the intelligence that this is in no wise due 
to a poor state of business, On the contrary, in most cases a 
distinctly upward tendency is being experienced now in market- 
ing films in comparison with the state of affairs in this direction 
some months ago. What is happening is that, in the majority 
of instances, the renting houses have so much film fare on offer 
that they have decided to secure dates for it, and let it run off 
to some extent before introducing clients to more new films. 


I OCALLY there is quite a dearth of trade shows at present, 


Esteemed Showman Passes Away. 

With feelings of widespread regret the sad news was circulated 
in the Merseyside last week-end of the death of Mr. James 
Pickup. Mr. Pickup, who was 71 years of age, was highly 
esteemed in the kinema business in Liverpool and district, being 
managing director of the popular Majestic Picture House. He 
was also a director of the Palladium, Lancaster; and, if I mistake 
not, he had in addition a substantial interest in that ambitious 
new Liverpool venture, the Rialto. Last week I described how 
his exploitation of the great Samuelson film, ‘‘ The Game of 
Life,’’ had met with considerable success. The remains of the 
deceased gentleman were interred on Saturday in Anfield 
Cemetery. In the words of the Liverpool manager of a leading 
renting house, ‘‘ Mr. Pickup was a good man, and he will be 
very much missed.” 


Attractive Fox Photographs. 


Gordon Dartnall tells me that the Fox giant specials, ‘* Nero ”’ 
and ‘‘ Monte Cristo,’’ will be released for public presentation 
early in the coming year, and that meanwhile, throughout the 
territory, bookings of these films are being effected at a gratify- 
ing rate. By the way, local exhibitors who appreciate an effective 
advertising display might do worse than make a point of looking 
at the window of the Fox establishment in Manchester Street. 
The exhibition there to be seen of photographs portraying out- 
standing scenes from the ‘‘ Nero '’ film is both artistic and eye- 
arresting. 


Health Insurance and the Exhibitor. 

I am in receipt, in advance, of a copy of the agenda to come 
before the monthly meeting (yesterday) of the North-Western 
Branch of the CE.A. It is of what might be termed normal 
length as far as this branch is concerned, containing, as it does, 
eighteen items of greater or lesser importance to the trade. I 
especially notice that Mr. T. Morris Evans, District Inspector 
for the Insurance Department of the Ministry of Health, has 
undertake to attend the meeting at 3 o'clock, and to answer 
any questions which members may be desirous of submitting 
to him in reference to the subject of health and unemployment 
insurance as applicable to the kinema trade. From time to time 
matters affecting this subject have arisen’ at meetings of the 
branch, and doubtless this opportunity of elucidating knotty little 
points on the question will be much appreciated by members 
who experience any difficulty with regard to the matter. 


Lloyd George on the Screen. 
If the opinion of the audience assembled in a city kinema the 
other evening is anything like reliable, then some measuro of 
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the popularity (or otherwise) enjoyed by several leading 
politicians may be gained from the following, A photograph 
thrown on to the screen of the ex-Premier was vociferously 
applauded ; a somewhat less enthusiastic reception was accorded 
to Mr. Bonar Law; something approximating, 1 should imagine, 
to about ten per cent. of the audience loudly appiauded Mr. 
Wiuston Churchill, while a likeness of Mr. Austen Chamberlain 
was grected with stony silence. The picture which most touched 
the spectators, however, and evoked from them the loudest 
acclamation, was one of Lloyd George and his St. Bernard dog, 


and bearing the inscription, ‘‘At Least One Friend Left.”’ 


Dates for ‘‘A Bill of Divorcement.’’ 


For the great Ideal film, ‘‘A Bill of Divorcement,’’ whieh is 
due for release at the end-of the current month go far as the 
territory operated from the Liverpool of6ee im Tarleton Street 
is concerned, I am informed by My. F. W. Ingram that so 
far exhibitors have shewn commendable alacrity in securing 
dates. Indeed, so much has this been the case that exhibitors 
who are desirous of obtaining a picture that cannot fail to attract 
extensive public patronage. and who have not already booked the 
film, are advised to do so without further delay, as available 
dates are now limited. 


Popular Reissues from Walturdaw. 


Tt will come as interesting news to exhibitors that Walturdaw's 
are reissuing those two yreat successes, ‘‘ The Great Gay Road," 
the Broadwest special featuring Stewart Rome; and ‘t Her Son,” 
a film founded on a popular novel, and starring Violet Hopson 
and Stewart Rome. The decision to reissue these features was 
arrived at by Walturdaw’s consequent upon the repeated and 
almost insistent desires to that end forthcoming from exhibitors, 
who in this matter reflected the wishes of their patrons. A 
eonsiderable number of new copies of both productions have been 
prepared, and are available for immediate dates, particulars of 
which may be obtained on application to F. P. Maynes. I also 
learn from F. P. that ‘‘ The Greatest Love,” featuring the 
popular film actress, Vera Gordon, has been shown with great 
success in Liverpool, and he regrets that no further dates are 
immediately available, so completely has the film been booked. 
throughout the territory. In fact, one exhibitor who has had a 
run of the picture expressed himeeclf with regard to it in 
unmeasured terms, and hailed it almost as an oasis in the desert 
at a period when business at his hall was far frem satisfactory. 


New Granger Manager. 

Mr. A. G. Granger, managing director of Granger's Exclusives, 
Ltd., announces that he has secured the services of Arthur 
Leslie, late of Walturdaw's, as manager and chief outside repre- 
sentative for Liverpool, West Lancashire. and North Wales dis- 
tricts. . Mr. Leslie hag a large cirele of friends among the 
exhibitors of the territory, and we have no doubt that he will 
uphold the Granger policy of fair and straight dealing. 

He will be fortunate in that he is taking up his duties just 
when. the “bigger "’ Granger productions are coming along. 
The first he will handle will be ‘t The Green Caravan,” from 
the novel by Oliver Sandys, featuring the famous American star, 
Catherine Calvert. Following closely upon this feature will 
be a Granger-Davidson production, ‘' Weavers of Fortune.’’ and 
the Granger-Binger production, * The T.uion’s Mouse,””’ featuring 
Wyndham Standing. We have no doubt that Mr. Leslie will 
live up to his reputation as a sound and keen business man. 


34 THE FILM RENTER & MOVING PICTURE NEWS. 


November 4, 1922. 


ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Unity on Tax Question—* Foolish Wives’? Trade Show—Fuller’s Films —More Exploitation at the 
Gaiety—Bankrupt Showmen, 


ANCHESTER is strong for total abolition of the Enter- 
taimments Tax, and in connection with this it is likely 
that we shall see exhibitors, irrespective of what 

organisation to which they belong, showing that ‘* united front " 
so often appealed for by the local leaders, but so seldom shown. 
The C.I.A. have had a meeting here, and, although the pro- 
ecedings were private, it is probable that this matter was before 
them. On this question, at least, they and the C.P.M.A. will 
surely be joining hands, and who knows that this may be but 
the forerunner of many future occasions when they will fight 
side by side for the welfare of their members and of the trade 
in general. 


‘* Footish Wives '’ showing next W ednesday. 


‘* Foolish Wives "’ is to be screened at the Gaiety on Wednes- 
day next at ll a.m. In view of the interest that has been 
centred in this picture it is expected that the trade show will 
attract a large gathering, and under these circumstances it has 
been decided to confine admittance to exhibitors and their 
accredited representatives only, ‘* Dead heads ’’ will not be 
allowed to see this subject on any consideration, so it will be of 
no use their attempting to. In connection with the bookings 
for ‘* Foolish Wives,’’ A. P. Barnett, who is now with European 
head office, has returned to Cottonopolis. He will be remem- 
bered here for his association with Regent Film Co. and 


F.B.O. 


Fuller's Films. 

‘* Mother Eternal,’? which Fuller’s Exclusives have now shown 
to both Lancashire and Yorkshire exhibitors, has had a cordial 
welcome in both counties. This film features Vivian Martin, 
and its story holde interest. Miss Martin accomplishes in it, 
what must have been for her, a rather difficult task, that of 
playing the part of an old lady. Some of Lancashire’s keenest 
exhibitors have booked this picture. 

‘‘Flames of Passion,’’ Fuller’s latest big proposition, is 
arriving here for judgment shortly, The London trade view 
ié scheduled for Friday next at the New Oxford Theatre, and 
some Lancashire showmen will doubtless take the opportunity of 
secing it there. 


Sansonia Again. 

Weisker’s announce a trade show at the Piccadilly on Thursday 
morning next at 10-45. Sansonia is starred in the picture to 
be shown, which is called ‘‘ The Bridge of Sighs.” 


Exploitation at the Gaiety. 


We had a further revelation of that positive genius for 
exploitation, which we recently. said was possessed by Mr. 
Blatter, at the Gaiety during laet week. ‘‘ The Bohemian 
Girl ” provided the medium for his cleverness on this occasion, 
and he proved his words that ‘‘ the presentation is an entirely 
new departure from what has been known in England as 
‘ putting over a picture.’’’ ‘‘ A night in Gay Bohemia ’’ aptly 
describes a visit to the Gaiety during last week, and Mr. Blattner 
had arranged his effects even to the entranco hall, where the 
pay boxes were hidden behind woodland scenery, and the 
attendants inside them were garbed as gipsies. In fact, the 
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whole of the attendants and the bandsmen wore the gay dress of 
Bohemia, and in the café were arranged a number of gaily- 
decorated stalls on which were displayed bottles of scents and 
other things dear to the feminine heart. There was a gipsy 
fortune teller there, too, the proceeds of whose services are te 
go to the Royal Infirmary. The musical prologue to the 
picture was, however, the piece de resistance, three principals 
and a fairly large chorus were engaged in this, and the scenery, 
which included a caravan, was unique. The audience must 
have felt they had had value for their money even before the 
curtain was raised for the picture, and showed their appreciation 
in no uncertain manner. The picture, too, scored a huge 
success, and a vocal epilogue terminated an ensemble which 
justified all the efforts and expense that Mr. Blattner had 
expended in connection with it. At certain periods of the first 
presentation it was impossible to get a seat, and this occurred 
frequently during the week. Exploitation pays. Blattner has 
proved it once again, 


C.T.S.A. Next Football Match. 


The Cinema Trade Sports Association Football team will play 
the Stockport Tramways team on Wednesday next on the 
Eecles United ground. Kick off 3 o'clock. 


A New Pearl Film. 


**What’s Wrong With the Women?’’ is the title of a new 
capture by Pearl Films, which is to be seen here shortly. Lew 
Harris, the Manchester branch manager, who has seen it, says 
local showmen will find it worthy of their keen attention. It is 
a seven-reeler. 


Fox Facts. 


The first Fox Lupino Lane comedy, ‘‘ The Reporter,’’ will be 
released here next week. This has been much anticipated, and 
reports will be awaited with interest. ‘‘ For the moment,’” 
says Mr. Dawes, the Fox manager here, ‘‘ trade shows have been 
suspended by his firm, and bookings are now being taken on the 
Fox giant supers, ‘ Nero’ and ‘ Monte Cristo.’’' The former 
is to create a precedent on its release with the longest con- 
current run in this city. ‘' Monte Cristo,’’ too, will begin its 
tour of the territory with a three weeks’ season. 


The Street of Bright Lights. 


Peter Street is surely Manchester's street of bright lights. 
Gazing up it from Deansgate end one sees hundreds of electric 
lights which surround the Futurist, Winter Gardens, Royal. 
and Gaiety, and just beyond the bend are electric advertising 
signs which all go to remind one of those flashes of Broadway at 
night which we have seen on the pictures. 


Bankrupt Showmen. 

Speaking at a meeting of North-West Lancashire Entertain- 
ment Proprietors, held at Preston on Tuesday, Mr. Will Onda 
said his film-renting book would prove that out of 280 customers 
in the North of England 147 were bankrupt to-day. At this 
meeting it was decided to interview Parliamentary candidates on 
the subject of the abolition of the Entertainments Tax and to 
exhibit their answers on the screen. 
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LEADS THE WAY. 


waity on the Tax seston: 


(By WM. HY. HUISH.) 


INCE writing my article last week on the question of the 
total abolition of the tax, great progress has been made 
in the West Lancashire area, and at the time of writing 

the whole district is thoroughly organised. The campaign was 
opened at a meeting held at the Palatine Hotel, Blackpool, un 
October 25, when Alderman E. Trounson and W. Gavazzi King 
addressed those who had been invited to the meeting, and a 
strong appeal was made to those present to co-operate with the 
new Entertainments Tax Committee. Mr. A. Wilkinson, Mr. 
A. R. Harrison, Councillor T. Else, and other members of the 
C.P.M.A. were present at the meeting, and Mr. A. Wilkinson, 
as president of the C.P.M.A., promised the chairman, Alderman 
E. Trounson, to give his abolition committee every support. 


It was arranged for another meeting of the West Lancashire 
exhibitors to be convened, as the attendance at the Blackpool 
meeting was disappointing, and Mr. A. R. Harrison, Hippo- 
drome, Blackpool, was appointed convener of this second meet- 
ing. The meeting was held at the Conservative Club, Preston, 
on Tuesday last, and there was a very large attendance of 
exhibitors and others interested in the entertainment industry, 
and the following districts were all represented: Barrow, 
Ulverston, Lancaster, Morecambe, Preston, Blackpool, Fleet- 
wood and the Fylde district. There were also representatives 
from the local Football Aseociation and other out-door entertain- 
ments; the staffs in the various places of entertainment were 
also represented by a member of the Musicians’ Union and the 
Operators’ Union. Mr. A. Wilkineon was unanimously elected 
to the chair, and a very interesting agenda was arranged by 
the convener, Mr. A. R. Harrison. 


The chairman stated that the meeting had been convened at 
the request of the Entertainments Tax Committee, and he was 
very pleased to see such a good attendance. He pointed out 
that those invited to that meeting had. been invited not as 
members of any particular association, but as members of an 
industry whose intereste were identical so far as the abolition of 
the Entertainmente Tax was concerned, and he, as president 
of an exhibitors’ Association, had agreed with the president of 
the C.E.A., Alderman E. Trounson, to sink all party politics 
for the time being so ae to be absolutely united on the question 
of the abolition of the tax. He understood that there were also 
present members of the P.E.P.M.A., and he felt certain that this 
Association, when they met on the following Thursday, would 
also decide to join forces with the Entertainments Tax Com- 
mittee. 


Councillor Thomas Else, who addressed the meeting at some 
length, stated that he was pleased to be given the opportunity 
of addressing such an important and representative gathering. He 
had taken a very great interest in this question and had always 
been in favour of a campaign in support of the total abolition 
of the tax. He felt, as a Lancastrian, particularly pleased at 
the action of the Entertainments Tax Committee, who had 
honoured the county by coming down from the great city of 
London to open their campaign in Blackpool the previous week. 
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In his opinion, in their wisdom the committec had chosen West 
Lancashire as their kicking-off ground in consequence of past 
oxperiences, knowing full well that there was plenty of vitality 
in the men of West Lancashire. He felt very strongly on the 
question of getting the public with them in this fight, but pointed 
out that it was most important that there should be no mistake 
about the public being given the advantage in the event of the 
tax being taken off. Councillor Leslie Knight stated that whilst 
he was in entire sympathy with those who had organised that 
meeting, he felt very strongly that the members of the staff 
should also be encouraged to take an interest in this question. 
He had, therefore, taken the liberty of bringing to the meeting 
his musical director and chief electrician, and he had pointed out 
to all the members of his staff how much this question affected. 
them, and he had appealed to them to use their votes in the 
right direction and only to support those candidates who gave 
an undertaking to vote in favour of the total abolition of the tax. 


Councillor Will Onda, who spoke as a renter and exhibitor, 
informed the meeting that he.was in a position to prove by 
his books that at the present time a very large number of 
his exhibitor customers were on the verge of bankruptcy, in 
consequence of the tax being such a burden to them. In his 
opinion it was a gross injustice for the Government to penalise 
the entertainment industry by taxing them on their gross 
reccipts, irrespective of a profit or loss having been made. The 
Government was in the position of being a sleeping partner 
with no capital, always in the happy position of having nothing 
at stake, but at all times participating in the profits. One 
of the directors of the North End Football Club, who 
was present as a representative of outdoor entertainments, stated 
that be was in entire agreement with all he had heard in 
favour of the abolition of the tax, and he felt certain that all 
those interested like himself would support the effort they 
were making in every possible way. He was delighted with 
the manner in which the case had been stated that morning, 
and, so far as he was concerned, he -would give the campaign 
his whole-hearted support. 


Many other speakers having spoken in favour of the total 
abolition of the tax, a resolution was unanimously passed in 
favour of co-operating with the Entertainments Tax Committee, 
and the district was organised as follows: Mr. A. R. Harrison 
was appointed the convener for the Blackpool area, Messrs. 
Walters and Deakin (Fylde), Mr. James Atroy (Lancaster and 
Morecambe), Councillor Will Onda (Preston and district), Mr. 
Gerald Hunt (Ulverston and Lonedale district), and Mr. 
Shyvers (Barrow district). Each candidate will be immediately 
approached and asked his views on the Entertainments Tax, 
and patrons at the various places of entertainment are to be 
asked to attend the meetings of the candidates, and to put ques- 
tions. 


The next meeting will be held on Tuesday next at the Bull 
and Royal Hotel, Preston, at 11-30 a.m., when all interested in 
the entertainment world in West Txndanhtes will be invited. 
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TRADE .IN THE YORKSHIRE TERRITORY. 


(B 'y our Leeds Correspondent.) 


The New Society and the Tax—Leeds United Christian Social Committee’s Censorship Resolution— 


Naming ‘‘ The Baby ”’ 


Bernard 
His tune 


OT long back the Vicar of Leeds (the. Rev. 
Heywood) entered the ranks of film critics. 
the eternal triangle theme, and he 
admitted that he had rarely becn inside a picture house. The 
attack, thercfore, did not carry much force. One has a feeling, 
however, that it- had something to do with the resolution now 
passed by the Executive Committee of the Leeds United 
Christian Sccial Council, composed of representatives of the 
Anglican, Noncoutormist and Roman Catholie Churches. The 
pebble east in the pool sends ripples dithering in all directions. 

This resolution, apparently, is one of them: , 


‘That this Executive Committee of the Leeds United 
Christian Social Council, while recoynising the valuable work 
done. by the present censorship of kinema films, and fully 
appreciating the recreative and edueational value of many of 
the ‘films exhibited, considers that more effective control should 
be exercised upon the selection 6f films shown to the young, 
especially as regards highly-sensational filme. 


was plaved on 


ee ‘is of opinion that, 
control, the censorship should be made independent of the film 
industry, and be appointed by His Majesty in Council.”’ 


Censorship and Children. 

‘In’ sending the resohition ts the Press, the hon, secretary of 
thé Committee stated that, ‘* as much has been said lately 
about the influence of the kinema, it may interest your readers 
to know that the resolution wae passed unanimously." 


. Tbe tone of this resolution is a. pleasing change from the 
vitriolic: onslaughts of a few’ years back that recognised no 
good inthe film and condemned it wholesale. The Committee 
of the Leeds United Christian Social Council is duly apprecia- 
tive of the recreative and educational value of many of the 
films exhibited. We progress.. The call for a change: of censor- 


ship and for more effective control of highly-sensational films | 


that are seen by the younger generation will therefore be 
received, 1 believe, with due considerntion by members of the 
business and not in an entirely antagonistic spirit. 
an important trade problem. 


C.E.A. Changes and Tax. 


Because little has been heard of the proposed Yorkshire 
C.E.A. change and of the suggestion to form a new county 


organisation for exhibitors, it must not be supposed that there 
ig a lack of interest in or support for the proposal. The resolu- 
tion of the large Leeds and District Branch of the C.E.A. was 
both unanimous and enthusiastic, and those who are working 
to develop the scheme have a big backing. But even more 
important matters have arrived to thrust the proposal, for the 
moment, into the background. The Gencral Election, interrupts 
everything, and the efforts of the trade must be concentrated 
on the attack on the Entertainments Tax. Thue, when the 
Committee of the C.K.A. met a few days ago, it decided to 
devote all attention for the present on this campaign and not 
to weaken the effort by following for the time being any of 
these side issues. There was much work to be done, for example, 
in the direction of organising the mass meeting of the trade at 
the Yorkshire Kincma Exehange,. Leeds, on Thursday afternoon. 
The speakers expected included Alderman Trounson, Major 
Gale and Mr. Garazzi King. and a big rally was expected. 
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failing ather means of securing this 


It touches - 


—Better Pictures. 
United Effort. 


The moment for the launching of the attack on the tax is 
surely as it will be -for a few years, anyway— 
and there is a call and a need for united effort, for individual 
effort, for the commitment of the Parlianientary eandidates.! 
And the all-important facts that the abolition or revision of 
the tax will be passed on to the public, that the kinemas have 
beer suffering to the point of extinetion by the loss of patronage 
caused by the tax during the present industrial slump and that 
the value of the sereen to the country and the Empire is being 
reduced must be brought being  per- 
sistenthy broadcasted to the public. 


as favourable 


accordingly, heme by 


Naming ‘* The Baby.”’ 


Suggesting a name for a new kinema is a popular pastime 


in Leeds. Mr. Tom = Mercer, manager for Meanwood Enter- 
tainments, Ltd... Leeds, the new picture house to be opened 


up alongside the Corporation’s great housing colony in Mean- 
wood, offered a £5 prize for the best suggestion for a name for 
the picture house, Empires, Grande, Regents, Crowns 
and Palladiums rolled in by the seore. Those who tricd to 
deserve the ‘fiver’ contributed) topical ideas like ‘t The 
Premier “—-this arrived the day after Mr. Lloyd George’s visit 
to Leeds- and ‘' The Admiral ’—which referred to the visit 
two days carlier of Earl Beatty, who received the Freedom of 
the City of Leeds. The locality prompted ** The Valley Picture 
“The Woodlands * Theatre,’’ whilst 
* Meanmusements " was a good effort, at-combination, but for 


Seelas, 


House’ and Picture 


obvious reasons inissed the yonl by a mile. Some of them 
searched local history and one weighed in with, ‘' The Geisha,” 
the name of a tea garden formerly well known in Meanwood. 
At the hour of writing the winner had yet to be found, but there 
isn't any doubt that the scheme drew attention to the new 


picture house and was a distinct suecess. 


The New Theatre. 

This new theatre is built to cater for the residents of the 
Meanwood colony, and quite a big one it is. More than one 
member of the kinema business in Leeds is quartered there— 
thankful, 


Quite an interesting venture, this new Meanwood theatre. 


and very too, one guesses, to be free from the land- 
lady. 
and one that deserves to sueceed, for it denotes enterprise and 
has already shown that the management will go out and seek 
advertise- 


the public instead of putting the next week's show 


ment ona slide and waiting for them to roll in. 


Better Pictures. : 
There is the Yorkshire Press to the 
A Leeds comment 


says the adult picture patrons grew so sick of old program pic- 


a-ring of welcome in 


intimation that better pictures are coming. 
tures, ‘sick of the unspeakable junk sent over in ship loads from 
Ameriea and sick of the futilities which paesed for British pro- 
that did the 
staying away from the picture theatres. 


duetions,”” only thing in their power by 
It is good to note the 


welcome to the big picture and the promise of better fare. 


they 
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ALL 
STAR | 
CAST 
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TRADE SHOWS | 
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LIVERPOOL 
Tuesday Nov. 7,,.Scala Pic.Hse. 11-15 
LEEDS 
Thursday Nov. 9.,.Kinema Exch. 11-40 | 


BIRMINGHAM 
Sunday Nov. 12...PalaisdeLuxe 7-0 


CARDIFF 
Tuesday Nov. 14.,,Capitol Th’tre 11-30 
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Another “Glorious Adve 


J. Stuart Blackton’s Super-Production in Ratural Colour 


Cady Diana Manners Naiesiis 


In the role of 
Queen Elizabeth 


and a Cast of Rotable Dramatic Artistes. 
Rorma Whalley as Countess of Lennox Miss Marion Blackton as Mary Arundel 
Riss V. Virginia Blackton as Cettic Knollys A. B. Imeson as Borghese 


A Romantic Drama with a Background of the Sixte 


United Kingdom Rigbts of | 


Che Rose Film Company, Ltd., 
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y Bubert Carter as Sir William Cecil William Cuff as the Spanish Ambassador 
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ITAGRAPH 


ALBERT E. SMITH presents 


LILLIAN WALKER 
“KITTY McKAY” 


A SCOTTISH ROMANCE OF STRONG APPEAL. 
In 5 Reels. Released April 23, 1923. 


RE-ISSUED, RE-EDITED and RE-TITLED. 


RE-ISSUED, 
RE-EDITED AND 
RE-TITLED 


ANITA STEWART avo aN a STAR CAST in “The ss of t he Mouse 


Registered OMices—S' & 33 THE VITAGRAPH CoO., LT D., Branches— 


Charing Cross Road. W C.2. Manchester, Leeds Glas. 


reregraphic ddres~ Renting Dept., 46 Brewer Street, LONDON, W.  éom Newcastle. Birming- 
“Vitgral, eae ke ‘Vhones—-Gerrard 3166 and 3167. Telegraphic Address—“ Vithirins, Piccy, London." Territorics. 
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VITPA GRAP Fi 


Albert E. Smith presents 


A PRINCE IN A 
PAWNSHOP 


Featuring BARNEY BERNARD. 


Re-Issued Re-Edited, and Re-Titled. In Four Reels. Released MAY 28, 1923. 


Also an Exhilarating Comedy, 


CROOK Y 


Featuring FRANK DANIELS. 


Re-Issued Re-Edited, and Re-Titled. In Three Reels. Released JUNE 11, 1923, 


TRADE SHOW at West End Cinema, FRIDAY. 
NOVEMBER 10, at 11 am. 


Albert E. Smith presents 
DONALD HALL, DOROTHY KELLY, 
HARRY MOREY, 


and an ALL-STAR CAST in a Drama of Strong Human Interest 


THE LAW DECIDES 


Re-Issued, Re-Edited, and Re-Titled. In Five Reels. 
Released JUNE 4, 1923. 


TRADE SHOW at the West End Cinema, FRIDAY, 
NOVEMBER 17, at 11 am. 
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Peay a er al Renting Dept., 46 Brewer Street, LONDON, W. a Me scat Binning 


To don.” *Phones—Gerrard 3166 and 3167. Telegraphic Address—‘‘ Vithirins, Piccy, Londoa."’ 
ALL PRINTS ON EASTMAN STOCK. 
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GEORGE LANSBURY: 


‘There is no royal road to fellowship; no short-cut 
to the millennium. Only a tremendous change 
brought about by much hard thinking and wrestling 
with ourselves can alter the conditions so much 
deplored by us all.” 


| 
| 
LORD HALDANE: 
| 
| 
: 
| 


‘Get into communication with the great souls of 
the past, and if you get that you are any mans 
equal, whether you live in a castle or cottage. 


i 


SHOW 


po THE DEAD TALK? 


AND SET THE WORLD 


THINKING 
ROBERT SMILLIE: 


“When I ask the young men to work in the move- .. 
ment, I want them to be fired with the idea that it 
is their business to use their talents to raise. the 
whole of their fellow-men and humanity.” 


CHARLES STEWART PARNELL: 


“Some of these Irish are genuine in their belief that 
forms and creeds can govern life and man; perhaps 
they are right so far as they can experience life. 
But I am not as they, for they are among the world s 
children . . Iam aman.” 


GILLINGS KINEMA ENTERPRISES 


"PHONE: CITY 247 
87/89 Corporation Street 3 MANCHESTER. 
5 Cases Street LIVERPOOL. 


‘PHONE : ROYAL "4373 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


For The Hospitals—Nothing Doing—An Oversight—Not a Stranger—Norma Talmadge Competition— 
A Stoll Par—Jury’s New Home. 


HILM the Birmingham C.E.A. turned down applications 
W for assistance from the Navy League, and also Parl 
Haig’s Poppy Day Committee, to-morrow practically 
the whole of the local kinemas will be open for special evening 
performances, for it is Kinema Hospital Sunday. Last year 
approximately £1,800 was raised for the city hospitals, and this 
year’s effort is expected to be equally successful. The Justices 
granted the whole of the licences free, while the local renters, 
as in past years, are co-operating with the exhibitors. 


Nothing Doing. 

An echo of General Booth’s attack on the kinema was heard 
at last weck's C.E.A. meeting, when Mr. L. P. Samuel reported 
the receipt of a personal appeal for a donation from the Birming- 
ham Citadel. These he promptly returned with a letter, as 
chairman of the Birmingham Branch, pointing out that General 
Booth had neither withdrawn nor substantiated his remarks. 
Therefore, the puckets of those in the trade were closed to such 


appeals. 


An Oversight. 

The dispute between Mitchell's exclusives and Mr. Elijah 
Strong, of the Alexandra Theatre, Coventry, over ‘ The Heart 
of Humanity ’* resulted in an action at the Birmingham County 
Court last week, when judgment was given for Mitchell's for 
£30 on their claim for £45 for the hire of the film. It appeared 
that Mr. Strong booked the film for a firet run at £60, all 
other Coventry halls being barred. Subsequently he dis- 
covered that it had previously been shown at the Foleshill 
Picture House. Mitchell's admitted their mistake, and were 
prepared to allow Mr. Strong £15 off the contract price. That 
offer, however, was not accepted. 


Not a Stranger. 

This week found Mr. Wilmott Carlton, who is well known in 
the Midlands, become successor to Mr. McAvoy, the late 
manager of the New Street Picture House, Birmingham. For 
several years Mr. Carlton successfully managed that popular 
suburban hall, the Villa Cross Picture House. His last post 
was in the neighbouring borough of Sutton Coldfield. 


Norma Talmadge Competition. 

Going into the Futurist Café for lunch on Friday last, I 
found my usual table occupied by the judges in the Norma 
Talmadge competition. | Messrs. Charles Williams and E. 
Hewitson, accompanied by Mr. 8. Goodman, of Associated First 
National, were engaged in the preliminary selection by per- 
sonal interviews of the Midland competitors to go to London 
for the final competition. Eighteen candidates had been 
chosen from the hundreds of photographs sent in from the 
Midland Counties, and at a second eitting on Monday the 
committee selected the eight girls to join those from other parts 
of the country at the Victory Ball on Wednesday next. 


A Stoll Note. 

Mr. Soloman reports that the latest Stoll offerings, ‘‘ The 
Silver Lining '’ and ‘‘ Running Water,’’ are booking well in both 
the Birmingham and Nottingham territories. - The firm’s next 
feature will be ‘‘ The Prodigal Son,”’ the screen version of Hall 
Caine’s well-known story featuring Stewart Rome. The Mid- 


Google 


land trade show dates of this production will be announced in 
the near future. Mr. Solomon says that Nottingham exhibitors 
have become more optimistic now that better houses are the 
order. Many additional and extended runs on ** The Glorious 
Adventure ’’ have been secured, while bookings arc still coming 
to hand for ** Dick Turpin’s Ride to York.” 


Jury’s New Home. 


Mr. Bernard Cresswell and the staff of Jury’s Birmingham 
office have just migrated to more central premises. They have 
vacated the Paradise Street depot for premises in Smallbrook 
Street, opposite the Scala Theatre. 


PRODUCING QUALITY PLAYS. 


Brief Speeches at Press Luncheon. 


Wr. AND QUALITY FILM PLAYS gave a 
lunch to the Press on October 25, after they had had a 
chance of seeing Mr. Cooper at work on one of the 
forthcoming Quality Play series, entitled ‘‘ The Letter,"’ in 
which Madge Stuart and Hugh Millar are appearing. 


Mr. Caley, one of the directors, presided, and speeches were 
made by Mr. Anderson, of the ‘* Daily Telegraph,’’ and Mr. 
Atkinson, of the ‘t Daily Express,’’ who praised the excellence 
of the first series and expressed his belief in the success of the 
policy of the company and in the ability of the producer to carry 
it out. Mr. Cooper in a few words expressed his thanks and 
reiterated the fact that he intended to make short subjects with 
real story value and fake as much care over them as on a big 
feature. He also denounced as an absurd lie the often quoted 
dogma that there were no capable British artistes. In his deal- 
ings with them he had found them every bit as capable as their 
foreign competitors, and he intended to show what they could 
do even if their names were not made household words by 
judicious advertising. Mr. Millar, in replying to this, thanked 
Mr. Cooper and said that it was a pleasure to work under a man 
with ideale and imagination; it was under such conditions that 
British artistes could show their worth. 


After a photograph of the party had been taken, the guests 
were shown some of the unedited ‘‘ shots.’’ The first series is 
to be released on November 6 this year, and every fortnight 
afterwards. 


A WINNER OF THE NATIONAL. 


BOY, a girl, and a horse are the components of the new 
Davidson film which Arthur Rooke is just completing. 

The horsc plays a prominent part as, after a chequered 

career in the hunting field, he is the means of bringing together 
the four people concerned in a story which is full of the simple 
charm of English village life. Perhaps it is hardly necessary 


- to add that, being bred and born of the House of Davidson, thie 


horse turns out to be a first-class steeplechaser, winning the 
Grand National like a real ‘‘ top-sawyer.”’ 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


The Plymouth Carnival—_Western Kinema in the Market—Wedding Bells—Ideal Films in the West— 
‘¢ Pages of Life’’-Conditions in Cornwall. 


HE postponed carnival at Plymouth was a huge success. 
| Crowds watched the fancy dress procession through the 
streets, while at Home Park, where a football match 
was played between teams representing the kinemas, the 
theatres and music-halls, there was a packed attendance to 
witness the match and watch the judging in the fancy dress 
competition, Amongst the spectators was Lady Astor, the 
member of Parliament for the town. The well-known star, Miss 
Mary Glynne, kicked off for the match, in which the kinemas 
were unlucky, being beaten by 2—1, the solitary kinema goal 
being scored by Jack Binmore, of the P.C.T. house. 

All who took part in the carnival are to be congratulated 
upon the way in which it was carried out, and as a result of 
their efforts a gocd round sum must have been netted for the 
local unemployment fund. 


Weston Kinema in Market. 

I understand that the Electric Theatre, Weston-super-Mare, 
is in the market. One of the oldest houses in the town, and 
situated in Walliscore Road, a position, the 
Eleetric, which has a seating capacity of close on 700, has 


good central 


always been a popular resort, both with residents and visitors. 


Wedding Bells. 

Congratulations and best wishes to Miss Ethel Sabine, who 
for some years had control, jointly with Cecil Pope, of the 
Electric Theatre, Torquay, upon the occasion of her marriage, 
which has taken place at Birmingham. Her departure from 
Torquay was much regretted by directors, staff and patrons 


THE VIRGIN QUEEN. 


Work on the New Prizmacolor Picture. 
ORK is proceeding apace with the picture entitled ‘* The 
Virgin Queen,” in which Lady Diana Manners appears 
as Queen Elizabeth. Mr. Stuart Blackton and_ his 
company are now busy on their task in Hampshire, and it is 
reported that the producer is quite pleased with the progress 
being made. The various moods of Queen Elizabeth make the 
part which Lady Di is taking one that demands a great deal of 
her interpretative ability, and Carlyle Blackwell and other 
members of the cast are themselves admirably. 


acquitting 


D 


alike, and before leaving she wag presented with several hand- 
some gifts, 


Ideal Films in the West. 

Mr. A. Way, of Ideal Films, who was in Bristol recently 
after a journey through the Western territory right down to 
Penzance, told me he was greatly pleased at the success which 
Ideal short features, such as the Campbell comedies, are having 
in this part of the country, and at the expressions of satisfaction 
Which came from exhibitors who had booked them. Mr. Kay 
hinted at important developments in the near future in connec- 
tion with some exceptionally good things which his company 
had in preparation. His advice is ** Wateh Ideal.’ 

‘* Pages of Life.’’ 

LL. Satchwell, of Butcher's, tells me that he has arranged a 
show of the fine Adelqui Millar production, ** Pages of Life,"’ 
featuring Evelyn Brent, in a dual role, for November 5, Sunday 
next, at the Queen's. 


Conditions in Cornwall. 

T hear that things are still very bad in Cornwall owing to 
the depression in the tin mining industry, and that they are 
likely to continue so for some time seems evident from the 
fact that several hundred miners have gone to Canada to work 
Naturally, the kinema industry has been 
In the 
Truro Bankruptey Court recently a Redruth exhibitor said his 
receipts dropped GO per cent. after the mines were closed. 


in the gold mines. 
one of the first to feel the effects of this depression, 


Notable are the costumes which are being worn, and in the case 
of Queen Elizabeth the dresses are models of the dressmakers 
art. 

The story has to do with the life of Elizabeth as a young 
princess and the first years after her accession to the throne. 
It is claimed that the romance of Elizabeth with the Earl of 
Leicester is revealed in all its poignant aspects, and a dramatic 
element of the story involves the plotting against the life of the 
young queen, which was engineered by her cousin, the Countess 
of Lennox. 

Tt will be remembered that the U.K. rights of the picture are 
controlled by the Rose Film Co., Ltd. Our illustrations are 
reproduced from the first stills taken of the production. 


Lady Diana as Queen 
Elizabeth. 
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Scene from the Film. The Plot against 
Queen Elizabeth revealed. 


Carlyle Blackwell as the 
Earl of Leicester. 
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FOUR NORTHERN COUNTIES. 


’ (By our Newcastle Correspondent ) 


HERE has been another change in the management of 
the Empire Kinema, Newcastle. Owing to the unfore- 
seen illness of Mr. W. H. Fenwick, who had agreed to 

accept the position of manager, which was vacant, it-has been 
found necessary to appoint another gentleman to the office, 
and Mr. R. H. Dalkin, of Chester-le-Street, who is well known 
in the trade, has taken over the reins. 


From Renter to Exhibitor. 

Mr. George Gruby, who is well known on the renting side of 
the business, having been connected with Walker’s Pictures, 
itd., as traveller and manager for many years, has gone on to 
the exhibiting side. He has taken over the management of the 
Stanhope Grand Kinema, Newcastle. 


Reopening. 

The Jesmond Picture House, Newcastle, which was purchased 
recently by a new company, is to be reopened in November. 
At the present time the kinema is being redecorated, necessi- 
tated through the building having been closed since the early 
part of the year. 


Jury’s Pictures. 

Mr. J. C. Read, the local manager for Jury's Pictures, is 
finding a steady demand for the large selection of subjects he 
has on hand at the present time. He has done exceedingly 
well with ‘* Fascination,’’ which he screened tc the trade during 
this week. 


A New Synopsis. 

A novelty in the way of a synopsis has just been issued by 
Messrs. Butcher in connection with ** The White Hope.’’ It 
is in the form of a small photo-frame, with a calendar at the 
bottom, while the upper part contains photos of Violet Hopson 
and Stewart Rome, who are featured in the production. This 
firm has also secured ‘‘ Pages of Life.’’ It will be remembered 
that in connection with the production of this picture there 
Was a prosecution in London in consequence of some of the 
scenes being taken in the West End. The film will be screened 
to the trade in Newcastle on November 23. 


WALKER’S WIRELESS. 


31, WEsTGATE Roap, 
NEWCASTLE-ON-TYNE. 
To the Editor of the Film Renter October 30, 1922. 


and Moving Picture News. 


IR,—We note your reference to our firm on page 46 of your 

S latest issue of the Firm RENTER AND Movina Picture 

News, and, as it is not our desire to trade under false 
colours, we submit the following facts. 

Tn the usual course of business we have in stock Marconiphone 
wireless sets, purchased direct as traders in wireless from Messrs. 
Marconi, in addition to the General Electric Company's output, 
with which we have been experimenting; and, as a result, as 
mentioned in the lay Press and your own valuable weekly, have 
been drawing large crowds to the extent of blocking the streets 
in the vicinity of our warehouse. But in addition to the Marconi- 
phone we have the various sizes of the Magnavox, which is the 
most powerful loud speaker yet produced, and as it was the 
Magnavox which was causing the bigzest sensation, it should 
really have been mentioned in your issue of October 21. To put 
matters upon a correct basis, we invite your local representative 
to call at our showrooms, when we will give a special demon- 
stration of the Marconiphone, also General Electrie Company's 
Gecophone sets with the Magnavox. 

Yours faithfully, 
p-p. Walker’s Wireless Supply Co., 
CHARLES WALKER. 
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CARPENTIER AS “A GIPSY 
CAVALIER.” 


PHYARILS, apparently, is as much interested as London in 
P Carpentier’s film, ‘*A Gipsy Cavalier,’’ produced by Mr. 
J. Stuart Blackton, in which the famous boxer plays a 
dual réle—that of a dilettante young nobleman and a picturesque 
boxing gipsy. This film has been privately shown to the Press 
and to kinema exhibitors in London, and is soon to be released 
throughout the world. Boxers have before this engaged in filin 
work, but usually in mere boxing parts with no effort to develop 
into serious film artists. Carpentier, being a man of culture, 
intelligence and dramatic ability, played his réle seriously as an 
actor, and this caused a lot of criticism in boxing circles. 

Mr. Stuart Blackton plans to make another film with 
Carpentier in the leading rédle soon after completing ‘* The 
Virgin Queen,’ which he is now producing, with Lady Diana 
Manners in the role of Queen Elizabeth. 


SCOTLAND TAKES TO ITS OWN. 


Great Rush for ‘‘ Rob Roy.”’ 


S showing the immediate popularity which ‘* Rob Roy 
has achieved in Scotland, the Gaumont Co, received last 
week the following letter from A. E. Watson, manager 

of the Picture Salon, Sauchiehall Street, Glasgow : 

‘We have much pleasure in informing you of the wonderful 
success of your film, * Rob Roy.’ We have had more 
gratulations from patrons over this film than any other film 
we have ever run before. 


cone 


Many patrons have already seen 
the film twice, and one lady has seen it fire times already. 
Every night we have turned hundreds of people away, and at 
every performance the film is applauded (a rare thing for a 
picture in Glasgow). The picture lends itself to special 
presentation, and any theatre that govs out for this is sure of 
great success, 

‘““We consider ourselves extremely lucky in securing this 
film at a time when things are so quiet in Glasgow, and other 
theatres are doing such bad business. We only hope you will 
secure more pictures of this standard in the future, and that 
we may be the lucky theatre to run them. As we write we 
have just received five telegrams asking us to reserve scats 
for parties of 7 to 44 for this evening. 


MR Tate BA Stir 


THe Roya Scots FUSILieRs LINED UP OUTSIDE THE 
SaLon, GLASGOW. | 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


The Branch and the Tax—New Kinema at Neyland—Swansea and the Hospitals. 


Rh. DAVID HUGHES, chairman of the South Wales and 
M Monmouthshire Branch of the C.E.VA., presided over 
j uo mass meeting of exhibitors at the Kinema Exchanve, 
Cardiff, on Friday, when there was a darge attendance, which 
included a number of renters, and also proprietors of theatres 
and music halls. The chairman explained that the object 
of the meeting was to further the campaign against the Enter- 
tainments Tax. He said that in view of the fortheoming 
General Election it was essential that all the candidates should 
be interviewed. and a pledue obtained from them that they 
would support the motion for the abolition of the Mntertainments 
Tax if elected to the eoming Parliament, 


What the C.E.A. is Out For. 

It was explained by Mr. H. V. Davies. of Newbridge. that 
the C.E.A. were now out for total abolition of the tax, and that 
it was intended that all benefits derived thereby in’ the matter 
of a reduction of prices should be passed on to the public. 

The list of proposed convenors in the various Parliamentary 
constituencies having been read by the secretary, these were con. 
firmed, and in reply to a question as to why renters were not 
on the list. the chairman pointed out that these were essentially 
Cardiff people, and they would be asked to co-operate in 
connection with deputations to the Cardiff members. It was 
agreed to appoint Mr. H. V. Davies to be in attendance at the 
Kinema Club exch day, in order to supervise all matters in 
connection with the campaign, and he agreed that, in’ the 
event of any deputation wishing him to accompany them to 
interview any candidate, he would either do so or arrange for 
another member of the Association to take his place. It was 


further understuod that all the expenses would be borne by 
the C.E.A, 


A Renter’s Recovery. 
Mr. T. Ashworth (General Film Renting Co., Ltd.). 
been seriously indisposed, about again. 


who has 
is now 


New Neyland Kinema. 

Steady progress has been made with the building of the new 
kinema at Nesland, Pembrokeshire, and it is now hoped to 
he able to make an opening at the end of the present month. 
Despite the fact that Neyland is a considerable distance from 
Cardiff, thes trade centre, good programs have been 
booked to give a successful send-off. 


nearest 


Swansea Generosity. 

The entertainment world in Swansen is a good friend te the 
local hospital, as was made manifest at last week's meeting 
of the Board of Management, when the chairman stated that. 
whereas they had received £108 from this source for the first 
nine months of 1921, they had thie year received £948. 


Ideal Activities. 

Ideal are releasing immediately in South Wales a five-reel 
super-comedy, entitled "Eight Bells." This film is the 
~ Charley's Aunt “of America, and to book it means playing to 
enpacity. ALM. Bass hopes to have the big advertisement sign 
up in Queen Street, Cardiff. this week certain, All the local 
trade should look out for this mammoth advertisement, which 
is in the finest street in Cardiff. 


ENTERTAINMENT TAX 
COMMITTEE. 


Activity at C.E.A, Headquarters. 


HE past week has been one of activity at the C.E.A. 
headquarters preparing the necessary organisation to 
ask for pledges from some 1,250 candidates. The 

names and addresses of candidates were not available until the 
latter part of the week, but each name is now indexed in his 
particular area. Candidates will be formally adopted this week, 
and pledges will be asked either through the branches or from 
the Head Office before the week is passed. 


The president, Alderman Trounson, has thrown himself 
wholeheartedly into the campaign and has addressed meetings 
at'Blackpool, Manchester and Liverpool. On Thursday he will 
address a meeting of Leeds exhibitors, and on Friday a meeting 
of Hull exhibitors. Mr. W. Gavazzi King has spoken at Black- 
pool, Bristol and Portsmouth. 


“ Free from Party Politics.” 


Slides are now in the hands of exhibitors, and general satis- 
faction is expressed at the wording, which keeps the kinema 
free from party politics and at the same time enables the trade 
to introduce its own politics to the public in a form from which 
the publie will benefit. Branches are now getting busy in a 
way that bodes well for the sueeess of the campaign. 


Google 


SUSSEX GETTING BUSY. 


MELTING of the Sussex Branch of the C.E.A. was held 

A on Saturday, at Brighton, to consider the question of 

the Intertainments Tax. Councillor R. W. Herriott, 

chairman of the branch, presided, and reported the discussion 

of the General Council, and its reeommendationg concerning the 
intertainments Tax, which he asked the branch to endorse. 


For the Benefit of the Public. 

Mr. E. Glenister, vice-chairman, supported the recommenda- 
tions of the General Council, and said it was essential that if 
the publie interest was to be aroused, that the benefit gained by 
the abolition of the tax should be passed to the public. If 
exhibitors would do that, their case would be a strong one. 
They would be no worse off than at present, and with cheaper 
scats there was the probability of increased patronage. 

Councillor P. Banks said he had interviewed Lord Eustace 
Perey, who had helped in the last campaign. Lord Eustace 
was certainly under the impression that the public would benefit 
by the reduction, and if that impression was in any way con- 
troverted, he did not suppose that help from that quarter would 
be forthcoming again. It was essential that they should get 
busy and see their candidates and impress them with the need 
for abolition. The General Election was the best time. Lord 
Eustace Perey had told him that members of Parliament 
received hundreds of circulars which it was impossible to read, 
and the majority found their way into the waste-paper basket, 
but they were interested when approached by their constituents. 

Councillor P. Banks said he would be very pleased to arrange 
with the managers of other forms of entertainment in the 
Hastings constituency to interview the candidates. 


, . a 
jovember 4, 1922. ee Fim “SENT EMm 


ROME 


i loxelakttarstorel by 
Digitized by Goog le oreihrul COLEBY. 


NEW YORK PUBLIC LIBRARY ~ 


November 4. 


THE FILM RENTER 


‘SIR HALL 
‘CAINE: 


- 


Vt. iene 
Hi ; 4 
ea SY 


Production by J 
A,E,COLEBY. |] 


Digitized by NEW YORK PUBLIC LIBRARY 


November 4, 1922. 


Th EXO D)(Gs.NE SONG 


BY SIR HALL CAINE 


HENRY ' VICTOR 
WE Production by 


‘@) 
atte \ B.COLEBY 


Diginized by \. meleyed NEW YORK PUBLIC LIBRARY 


EDITH BISHOP 


IY | Produe 
STOLY AE 


ape f ; oc raat: 
: Digitized by \ sOOG l NEW YORK PUBLIC LIBRARY ' - 


ws Se Oe ee ar a eee 


November 4, 1922. 


—)— 2 9 OS 


THE FILM RENTER & MOVING PICTURE NEWS, 61 


Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 
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Queen of the Moulin Rouge. 
Good presentation of rather far-fetched theme. 


HE theme of ‘* Queen of the Moulin Rouge,’? which 
Wardour Films sereened at the London Pavilion en 
Wednesday, is unusual and rather difficult of ready 

aeceptance, but every effort has been made to present the story 
attractively, and, as a result, one ceases to question the 


SceNE FLOM ‘* QUEEN OF THE Movnin Rover.” 


probability of the theme, and follows the story with interest 
throughout, except perhaps a brief length in the middle where 
the action tends to become slow. 


As its title suggests, it has as its setting what folk are 
pleased to call the underworld of Paris. A young girl of Nor- 
mandy is lured into the Café des Innocents and, escaping, finds 
lodging in a house where a voung artist and a violinist have 
apartments. She can dance and, becoming proficient in her art, 
dances at the Moulin Rouge to get money for the young 
violinist’s lessons. She is kidnapped by the people from whom 
she formerly escaped, is rescued by her lover, but, much to his 
amazement, he finds she is Queen of the Moulin Rouge, and, 
assuming that she has bartered her innocence, at first renounces 
her, but afterwards, learning of her self-sacrifice, becomes her 
lover again, 


All this is in conventional film stvle, but when one realises 
that it is being engineered by the violinist’s old music master 
i1 order that his pupil may know scrrow, disappointment, and 
self-sacrifice, without which the old. man declares. he will never 
be able to put soul into his music. one becomes incredulous. 
The acting of Joseph Stukes did not help us to believe the story. 
He attempts more than he has the ability to interpret, and, con- 
sequently, his distraction, which should have added to the 
picture’s strength, looked merely to be the totterings of a 
drunken man. His screen partner, Martha Mansfield, who took 
the part of Rosalie, is one of the Ziegfield Folly dancers, and in 
the Moulin Rouge scenes helped to make an attractive sceue. 
There are one or two incidents that might be cut to advantage. 
Intoxicated ducks and geese have been introduced too often to 
make comedy sparkling, and the duck in this picture does not 
help the story much, unless it be at the end. 
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The flamboyant, artificial life of the parisian cabaret has its 
screen attractions for some patrons, and this picture in its gayer 
parts has all the attractiveness of clever dancing and good 
setting. It will probably be well received. 


The Message of the Mouse. 
A good story of intrigue, but with too many mechanical aids. 


HE first of Vitagraph’s coming series of reissues, ‘* The 
Message of the Mouse,’’ was shown to the trade last week 
at the West End Cinema. Like those that are to follow, 

it has been re-edited and re-titled, and is due for release in 
April next. Anita Stewart has the chief part, and makes the 
most of her interpretation. 

She is, it may be remembered, the daughter of a financial 
leader in America, whose wealth forsign ambassadors of com- 
merce are secking to divert to re-establish their own countries, 
and as Wynn Winthrop she acts the private detective and effects 
the capture of the whole Ict of conspirators, whose wor-t crime 
is the blowing up of the Winthrop’s shipyard. . 

There is a really beautiful opening scene with Wynn in an 
orchard in fruit blossom-time, and one could wish for more of 
such delightful settings. As it stands the play is overburdened 
with no end oi trick furniture—a desk that de-cends from above 
the ceiling by the ornament on top of a clock being twisted, 
a fireplace that recedes and iurnishes access to a secret stair, 
and a most complicated telewriter affair by which the principal 
crooks correspond. ‘These, with invisible writing, a code, and 
numerous hiding places, become annoying as_ the picture 
preceeds, and one welcomes a little straightforward acting in 
their stead. Although it is easily seen who are the crooks from 
their earliest appearance, the method of their detection is only 
slowly unveiled, and except for the distractions of the trick 


ScENE From ‘* Tne MESSAGE OF THE MOUSE.’ 


furniture the story holds the interest of the spectator, The part 
of the monse is excellently plavel, and the tameness of the tiny 
animal and his training are most attractive. 

(Continued on page 66) 
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, Compiled from the Imperial 
War Museum Official Films 
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Principal Features of the Great Battles 


and 


Surrender of the German Fleet 


, Battle Fleet now at the Bottom of the Sea. 
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38 Deansgate 
Manchester. 


OF DEATH 


M. ABEL GANCE 


Trade Shows: 


LIVERPOOL: The Futurist Picture House, 
Lime Street, on Wednesday Nov. 8, at 11 a.m. 
MANCHESTER: The Deansgate Picture 
House Deansgate, on Friday Nov. 10, at 11 a.m. 
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FILM REVIEWS OF THE WEEK—Continued from page 61. 


The Referee. 


Selznick Picture of frail construction, with average boxing scenes. 


showed in London last week, is certainly on the frail 
side, and whatever acceptance it obtains will be the 
result of the boxing scenes which occupy a fair length of film 
at the beginning and towards the close. 
intentionally not boxing, but ‘ 
is in showing what should not take place in the ring. 


ser story of this Selznick picture, which Pathé trade 


The second of these is 
stalling,”’ and thus its interest 

John McArdle is scen first as a schoolboy, whose mother finds 
a gory handkerchief and deplores his attention to pugilism. 
Then we leap to the time when, ten years later, McArdle 


“Toe REFEREE.”’ 


SCENE FROM 


wins a big fight, and wires to his mother, who is, of course, 
overjoyed. Janie Roberts, a girl friend, welcomes him, 
awl their names are coupled in the Press. The girl's father 
insists on her going to Europe, and in hastening to see her off, 
the boxer meets with an accident which incapacitates him for 
further fighting. Later, however, he is called upon to act as 
referee in a fight conducted on crook lines. He realises this as 
the fight proceeds, stops the contest, and declares bets off. 
This leads to his being mobbed, but also to his marriage to 
Janie Roberts, who has betted on his probity, and won enough 
to set them up in marriage. 


Conway Tearle has the part of John McArdle, but the picture 
gives him but little scope. 


Skin Deep. 


Notable principally for the wonderful “ make up’? of chief actor— 
a melodrama above the average of its class. 


ARTIN SILLS in this picture (shown by Associated First 
National on Tuesday) has an astonishing make-up.. In 

: the first scenes he represents a down and out crook, 
one Bud Doyle, returned broken and battered from the war, 
mud now seen hanging about strect corners, a prey for whom the 
police await the appropriate moment, Bud's nose is apparently 
supposed to have undergone some terrific onslaught at the front, 
for it has the look of being a false nose imposed on the real 
one—which, of course, it is. Bud’s ears, too, have been fear- 
fully and wonderfully ‘* thickened’? during his military 
experiences, so that a fat outer rim seems to have been plastered 
over the original ear, which, of course, it has. The make-up. 
as we say, is astonishing; but it is overdone. These grotesque 


Digitized by Co ( gle 


superimpositions are unnecesary—but for one thing : the require- 
ments of the plot which, like Martin Sills as Bud Doyle, is 
itself astonishingly ‘made-up "’ and full of gross over-emphasis 
from start to finish. 


Not 
from it. 


that ** Skin Deep" is an uninteresting production—far 
Of its class and type it is above the average, and. has 
moments of real originality. But the producer has used such 
odd ingredients, and is so intent on underlining and emphasising 
even the simplest and most transparent bit of business that we 
get irritated by his methods and, finally, rather bored by his 
play. It began well, had a good chance, but was spoilt, we 
think, by the determination to drag in a lot of conventional 
film fakes and fictions which, in these days, hardly deceive the 
simplest: kinema-gocr. The nature of some of them will be 
seen from the following resumé of the story : 


Back again in New York's underworld, down and out, Bud 
Doyle, an ex-service man and ex-ecracksman, is being watched 
by the police. His evil repugnant face, with its broken nose 
and leering eves, is an unforgettable mark by which the law 
can always trace their quarry. Bud finds that Joe Culver is 
attempting to make love to his wife, Sadie Doyle. Culver, in 
order to leave his having Doyle 
arrested and sentenced on a charge of which he is innocent, 
this being done with the aid of McQuarge, a crafty politician, 
whe is also a leader of a band of crooks. Several months elapse 
while Doyle languishes behind his prison bars. Meantime, a 
new District Attorney, James Carlson, has taken charge of the 
police department, and intends to stamp out crime in his dis- 
trict. MeQuarge aud Culver realise that he is a dangerous 
enemy. Sadie Doyle is sent to tell her husband that the new 
District Attorney has been making love to her, knowing that 


Bud Doyle, infuriated 


path clear, succeeds in 


his jealousy will know no bounds. 
beyond words, plans a thrilling escape. With the aid of an 
aeroplane, he succeeds in getting over the prison walls. His 
luck is short lived, however, as the plane, unable to rise owing 
to the added weight, cannot pass sufficiently high to avoid some 
trees, and Doyle, swinging from a rope-ladder, crashes into these 
and is badly hurt. He is picked up, however, by Dr. Langdon, 
an old surgeon who has made it his special work to attend dis- 
abled ex-service men. A miraculous surgical operation not 
only mends his injuries, but utterly transforms his evil face 
into that of a handsome man. Dovle is overwhelmed by the 
kindness that is shown him, and at last a little of the truth that 
the straight road is the right one begins to sink into his brain. 
Determined, however, t» save his wife from the supposed 
advances of the new Attorney, he visits his home, but is not 
recognised either by the police or by his friends, owing to the 
change in his expression. Discovering a plot by McQuarge to 
steal the ex-service men’s funds and murder the Attorney, he 
succeeds in preventing this and rescuing the girl who has been 
his nurse for so many long months. 


MecQuarge and his gang, including Sadie Doyle, are taken, 
and at last stand face to face with justice, whilst Bud Doyle, 
altcred in face and mind, finds that both crime and beauty are 
only ** Skin Deep." 


The pictures have shown us some startling reformations and 
transformations in their time, and the changes effected in this 


production on both the facial and moral lineaments of the 
‘hero’? are truly amazing. They have to be seen to be 


Lelieved; but when seen the film will, no doubt, be voted by a 
large number as a quite good and exciting specimen of its 


kind, the many weak parts of which are redeemed by the 
splendid acting of Martin Sills. Whether lounging about 


heavily with his artificial features in the first half of the play, 
or acting the handsome and avenging convert in the second 
half, Martin Sills carries the best part of the story on his 
shoulders, and is always a striking and arresting figure. 
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FILM REVIEWS OF THE WEEK—Continued. 


The Galloping Kid. 
Western story freshly told. 

WESTERN story, with far less adherence to the familiar 
conventions of this type of picture, was screened this 
week by Universal. There were, of course, many of the 

features. Hoot Gibson had his usual role, and other 

artistes were of the usual Western type, but a welcome freshness 
kept the picture alive. 

In the West, it would appear, it is the custom for daughters 
to return from the city and for fathers to take no heed of their 
return, not even providing conveyances to fetch them home 
over miles of road. 


A 


usual 


They are, nevertheless, glad to see them 
when they do arrive, even though it is in the buggy of a man 
against whom a threat of death has been uttered. The driver, 
Simplex Cox, is shot at by the father who mistakes him for 
the dcomed one—whereas he is merely his hireling. | There- 
after, Simplex becomes a sort of chaperon for the girl to keep 
other ‘ away, and in the end imprisons the girl's 
father’s enemies and obtains for him precious metal from the 
cliffs which they were trying to fileh away from him. 

E:xhibitors whose patrons show a_ preference for this type 
of picture will find ‘* The Galloping Kid’? a program picture to 
their liking. 


galoots 


Should a Wife Confess P 


A very far-fetched melodrama of intrigue and ‘‘ plans.” 
tae POWELL and Edna Goodrich play the leading parts 


iit a picture with the above title which Unity Films 
screened lest week. They are both worthy of a better 
medium for their talents, and must, we imagine, have found 
many sinee this film was produced, ‘‘ Should a Wife Con- 
fess?"' bears distinct marks of age, alike in its plot, continuity 
und photography. At the beginning it held out a soit of 
promise of novelty and originality. But this came to nothing - 
the picture, after a time, following the traditional lines of nearly 
all films which have anything to do with ‘‘ plans.’’) There are 
some very mysterious ‘‘ plans’’ in this film. <A certain 
American Construction Co. is negotiating a contract (presumably 
for building something) with Usaki, a reprepresentative of a 
Japanese financial group; and Richard Page, a partner in the 
American firm, is especially keen on securing this contract in 
order to stave off an impending bankruptcy. Usaki is favourable 
to the specifications submitted, but thinks the price is too high. 
Anxious about the ultimate result of the projected deal, Richard 
confides in Naney, his wife, and tells her that unless the plans 
are accepted they will be ruined. 

So far, so good. But then matters take an extraordinary tum 

-common encugh in ** plan ’’ pictures, perhaps, but prepos- 
terous from every other point of view. Nancy determines 
to play a hand in the game, She deliberately sets her cap at 
Usaki, and as chance (miraculous chance!) has placed the plans 
in her possession she informs Usaki that ‘she ean deliver the 
document into his hands for a far less amount than Davenport 
[the head of the Corporation] demands."’ We quote from the 
synopsis in order to be sure of this incideit, but we can offer no 
intelligible reason for it. We take it that the Japanese company 
was not out to secure plans, but’to get a job done at a price. 
Why should it be prepared to pay for pieces of paper when what 
it required*was a work of construction? But the incident, 
far-fetched though it is, fulfils the purpose of leading us on to 
the next—a clandestine meeting between Mrs. Page and Usaki 
in a deserted mansion. Needless to say, Usaki is a wily little 
man, and-he is desirous of securing more than the plans. He 
hands Nancy a large sum of money in return for the package, and 
then when a confederate has got safely away with the latter, 
he tells the woman that, as she has obtained the plans without 


Digitized by Go gle 


her husband’s knowledge, she must return the money, or——. 
It is Just at the point when the business indicated by the dash 
is being argued about rather violently by this strange pair that 
a party of Nancy’s friends arrive and frustrate Usaki’s designs. 
All that is left to round off this absurd piece of melodramatic 
fooling is a forced reference to the title. © Naney ‘* confesses ’ 
to Richard what she had done to save him, and declares that in 
future she will take a part in the control of the business. If 
she pursues the methods revealed in the above escapade it is 
highly improbable that the business will have a very long life. 
It is impossible to recommend this production on the score 
either of its plot or technique. But it 
which have not seen anything better. 


mInay suit audiences 


“The Bridge of Sighs. 


U.C.I. eight reeler with beautiful Venetian settings and good 
acting, but story somewhat artificial. 
canals of Venice, with stately buildings towering 


HE 
upward from the water’s ed&e, makes fine settings, and 


much of the attractiveness of ** The Bridge of Sighs ”’ 
derives from its graceful backgrounds. There is some excellent 
xeting by both men and women artistes which deserves mention, 
The story, however, is inferior to the means of expression. — It 
is pretentious and artificial in places, and even making allow- 
anes for extravagances of other days (for the period is that 
of the Doges) one feels that with simpler telling and léss crowded 
incident it would have a wider appeal. | Benutiful scenes-—and 
there are few without benuty—do not 
difficultics. 

Roland the Strong, son of the Doge, is unjustly accused of 
the murder of one of the lovers of Imperia, a courtesan. It is 
Imperia who has accused him to clear herself, and, with the help 
of a rival suitor, she manages to get him arrested at the ceremony 
of his tbetrothal. He is condemned to the Bridge of Sighs and 
there is obliged to his father’s put out as a 
punishinent for alleged treachery. The old man is sent out into 
the country as a begyar: the son to the dungeons, After five 
yveurs he manages to escape from his cell, performing feats 


atone for the story's 


witness eves 


of strength in the process not usually achieved on prison diet. 
At liberty he plans revenge in company with another escaped 
prisoner, Sealabrino, and robs Imperia of her daughter, who 
turns out to be the daughter also of Sealabrino. All kinds of 
plots and counterplots are introduced before he at length regains 


: 
' 
it 
4 
, 


SCENE From ‘* THE BribGE or Sicis.”’ 
his former sweetheart, and becomes Doge of Venice himself, 


the old blind father appealing at the close for the deposed Doge, 
who is condemned also to have his éves put out. 
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The reunion of the separated pair is unnecessarily delayed 
while Sansonia (who takes the part of Roland) performs various 
stunts; indeed, Leonora, the fianeée (Carolina White) does not 
come as prominently into the picture as one might wish con- 
sidering her graceful acting and beauty of feature. It is 
probable that the film will have to be cut before public showing. 
It was sereened to the London trade by L.I.F.T. 


They Like Em Rough. 


Viola Dana leads in slight comedy-drama. 
a CURY'S showed this comedy-drama to the London trade last 


week. It is the story of a wilful girl, who would have done 
well to be treated rough in her girlhood. Instead she was 
spoiled, and ran away on her wedding day and asked the first 
man she met to marry her. He was already booked, so she 
asked the second, who happened to be an old sweetheart disguised 


Scexe From ‘* THey Like ‘ew Rovou.”’ 


as a ‘* beaver.’’- He takes her to his log cabin (he is a timber 
prospector) and treats her rough, and before she is cured some 
mildly amusing things occur. There is the usual fight —between 
the husband and one of his workmen—in the woman's defence. 
He gets wounded in the fight, and before his wound can be 
dressed has to have his beard removed, Not until then does the 
virl realise that her husband is her former sweetheart, and 
when she realises this becomes suddenly tame and acquiescent. 

The story is not without its improbabilities, as will be noted, 
Lut patrons are not too hard on these in the type of picture under 
review. 


Adventures of Captain Kettle. 
I.—How Kettle became a King. 


T is difficult to classify this production. Tf it is offered as 
I a full meledrama of the ordinary fighting type, with con- 
ventional excitements, both ashore and afloat, then the 
humorous sub-titles (of which there are a great number, and 
many of them far too long) tend to put the spectator into rather 
a satirique mood, If, on the other hand, the whole thing is 
meant to be funny, we can only reerct that the fun was confined 
to the printing on the screen, and did not affect either the acting 
or the so-called plot. There was a°g od deal of laughter at the 
trade show of this picture last week, but very little of it was 
due to anything that anybody did—inerely to what they were 
supposed to have said. And with all deference to vomie sub- 


titles, we submit that the public does not go to the kinema, 
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primarily, to seek enjoyment in that way. It goes to read a 
story in pictures and not in words; and however mirth-provoking 
the descriptive matter may be, there is a sense of something 
lacking if what is portrayed is not up to the level of the 
comment. 

In this respect the ‘*Adventures of Captain Kettle (of which, 
we understand, the one shown is the first) is considerably ‘* under 
proof.’ The Captain is a deft and dapper little man, but he 
hardly struck us as being a humorist—at any rate, on the 
sereen—and none of his associates, either, succeeded in sounding 
the note of comedy. The general effect was that of a Western 
shooting play interpolated with burlesque remarks by the editor. 
We quite agree that plays of this type might be none the woree 
for being served up with comie sub-titles instead of the senti- 
mental balderdash that usually accompanies them. But even 
then you do not get a comedy in pictures; you only get a 
contradiction in terms. 

For those who still like their film melodramas to make some 
sert of emotional appeal, there were hymns—thrown on the 
sereen and plaved by a wheezy harmonium in the orchestra. 
Now and then it would not have taken much to turn the whole 
affuir into a prayer meeting. We begun with about five 
minutes of introductory titling and ended with ‘‘Abide With 
Me!) Truly, a queer production—of which, by the way, the 
World’s) Rights, outside America and Canada, are held by 
A. Austin-Leigh, of 79, Cambridge Street, London, S.W.1. 


Do the Dead Talk ? 


Spiritualism on the screen. 

(6 O THE DEAD TALK?" is a film title that should 
D provoke the curiosity of very many people in these 
days when the spiritualistic world is so frequently the 
subject of argument and debate. It is rather striking, despite 
its morbidity, and will surely attract the attention of kinema- 
goers to the subject which bears it. This is handled by Gilling’s 
Kinema Enterprises, and was screened during the whole of this 
weck at the Winter Gardens, Manchester. It provides interest- 
ing entertainment; the story has a spice of originality, but 
appears to have suffered in the cutting process. At the same 
time there is continuity. At the conclusion one must accept 
the theory that the dead do talk, otherwise there would have 
been no story. This all revolves around the separation of two 
children, a boy and a girl, during a flood-—-the scenes of which, 
by the way, are well done—and their ultimate reunion many 
years later when they fall in love, not knowing each other to be 
relations. They are about to be married when their mother, 
who, on her deathbed promised to always watch over them, by 
spirit manifestation communicates with the bov and reveals the 

fact that his bride-to-be is really his sister. 


An Unusual Ending. 

The film has the merit of an unusual ending at least. It does 
not end with the stereotyped lovers’ kiss. Whether the some- 
what sad note on which it terminates will make the right kind 
of appeal to the public depends entirely on temperament. At 
any rate, it should provide food for thought. 

Two spiritualistic seances are introduced in this picture during 
the unfolding of the story : one a bogus affair and the other the 
real thing. Some enlightenment is shed on the methods of the 
*“dud"’ mediums in the scenes connected with the first- 
mentioned, which may be worth while knowing by seekers after 
truth in the spiritualistie world. On the whole, ‘‘ Do the Dead 
Talk?’’ should prove a satisfactory pay-box proposition, whilst 
its unusual theme lends itself to advertising possibilities. 

At the Winter Gardens it was supported by a preliminary 
song and a finale vocal: accompaniment which added to its 
attractiveness, 

(Continued on page 86). 
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Waring & Gillow’s 


Specialists in 


CINEMA FURNISHING — 
DECORATION & EQUIPMENT 


WARING | ° | THERE is nothing in the Furnishing, Decoration and 


& GILLOW Equipment of the Cinema that Waring & Gillow 


are actual cannot provide, and the superlative quality of every- 
manufacturers} thing supplied is in itself a guarantee of long service. 
TIP-UP Cinema and Theatre Proprietors will do well to 
SEATS consult Waring & Gillow before deciding on any 
utility with structural alteration, decoration, seating, carpets, or 


pe: fect comfort. 


interior furnishing. 


ASK WARING & GILLOW TO ESTIMATE 


for anything appertaining to economical decoration 
and repairing of Cinemas or Theatres, including 


STRUCTURAL ALTERATIONS——ELECTRIC LIGHTING——DECORATION —- CARPETS——INTERIOR 
AND EXTERIOR PAINTING——CURTAINS——RENOVATIONS——CLEANING— DRAPERIES-——ETC. 


Please address all enquiries to ‘Contract Department.’ 


Furnishers 6 Decorators to Ft M. the Hing. : 
164-180 OXFORD STREET, LONDON, mel Teer 


And at Manchester, Liverpool and Lancaster. “ Warison, London.” 
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ILFORD'S NEW SUPER KINEMA 


A VIEW OF THE BALCONY. 


THE ENTIRE SEATING 
OF THIS MAGNIFICENT THEATRE 


AL. LAZARUS & SON, LTD., 


ais 1820. 10a GREAT EASTERN STREET, bishops 1. 
es LONDON- 7 =ah.Gi2 ieee 
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No. 5-—THE NEW SUPER KINEMA, 
ILFORD, ESSEX. 


HERE is great joy in the heart of the. picture-goer in 

I suburban Ilford, and sparklesand delight in the exes of 
the oldest inhabitant of this flourishing part. of Essex 
e.unty, for have they not seen, with wondering vision, the 
coming and the crowning 
of the super kinerna? At 
last! For years talked 
about—the site was 
aequired in WI6- tor 
years its advent patiently 
and philosophically 
awaited, and now the jor 
What oa 


scene! 


of possession! 
transformation 
The finest and most cen- 
tral site in’ the 
immediately opposite tie 
railway station—unsightly 
in its service to the plot 
holders, but, neverthele s, 
famed for its cabbagos— 
now adorned by a buildings 


town— 


of noble propertions and 


difficulty, owing to the adaptability of the site, about satisfying 
The rise of Ilford 
from comparatively a small village to a town of some 100,000 


even the latest: requirements of the L.C.C, 


inhabitants fully warranted the erection of a modern, up-to-date 


kinema, and it) has cer 


tainly got it. There is a 
remarkably fine exterior 


treatment of the Buildine, 
the front or main entrance 
dominated by a 
cupola, 
supported on open 
columns, the finial of the 
cupcla being about 70 feet 
above the pavement. The 
effect is markedly artistic, 


being 


ce ypper-ec rvered 


and the greatest ‘credit is 
due to the architeet, Mr, 
W. EL Trent, who is 
entirely responsible — fer 
the building. 


Some Nove!ties in 


rtistie ‘onder specter tT . 
artistic urande ur, erecterl FORD SaaREOINE MA Design. 
in classic stvle, even if esyee The general des'gn is 
on restrained and = severe simple and exactly 


lines. Commenced in Sep- 
tember of 1921, the edifice 
slowly, but 

more rapidly 


arose 
ceeded 


pre: 


during the early part or 
this year. The formal 
opening was fixed — for 
Saturday, October 14-— 
quite a red-letter day in 
the history of Ilford—an:l 
there scenes ' 
of great enthusiasm. Mr. 

B.S. J. Pitt, IPL, in a few words, declared the theatre oper, 
the Marchioness of Queensbury moved a vote of thanks to the 


were many 


Chairman of the Couneil, which was seconded by Mr. Wise, 
M.P.. supported by Mr. AL Be Roboy, and carried nem con. 


The Splendid Site. 

The site is ideally suited for the purpose of a kinema. A 
triangular plot of ground, lying between Balfour Road and Ley 
Street, with its apex directly opposite the railway station and 
not more than 50 vards away; in the heart of the business part 
of the town, and passed daily by the thousands. that come from 
and go to the Metropolis, it certainly possesses qualifications 
for popularity that ean be deseribed as unique. From the 
picture-goer's point of view it is wonderfully central; which 
epsures good business, whilst to the official mind there is no 
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Extrentor oF Inrorp Surer KINEMA. 


balanced on both ‘sides of 
the main axis of the site. 
At the point is the main 
entrance admitting to a 
square vestibule with a 
pay-box on each side. A 
series of glazed 
swing-doors leads to the 
fover and lounge, a room 
approximately 70 feet by 


second 


an average of 55 fect. At 
the end of the fover is the 
crand stairease leading to the café lounge on the first floor and 
thence to the baleony of the theatre. The exceptional size of the 
fover and café lounge obviates the necessity for waiting queues 
outside the theatre, There is room for them all under cover. 
Other novel and accepfable features are : an open corridor with a 
balustrade is carried round ‘the sides of the building on a level, for 
the purpose of reaching the various blocks of seats withoyt using 
the internal gangways, and this corridor is also available for 
persons waiting to be directed to their seats. The level balustrade 
presents an opportunity for architectural treatment and masks 
the sloping line of the floor. In the side portions of ‘the baleony 
the ordinary seating will be omitted, and small tables and 
chairs provided for those who wish for refreshments during the 
performance. The whole of the balcony is constructed in steel and 
reinforced concrete, and is carried without the use of columns, 
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PHOTOGRAPH WITH @ 


SUN-LIGHT 
ARCS 


MaPROJECT WITH 


SUN-LIGHT 
ARCS 


and High Intensity Projector 
MOBILE GENERATOR Lamps which, with an 


BROADSIDE LAMPS & ordinary current consump- 


tion, give a great increase 
SPOT LAMPS of pure White light on 
ON SALE OR HIRE. the screen. 


coe? DUNCAN ks detcandobl ge Tega 


: “KATHODE” OX 
Ee ka CO. i 
jc MUSEUM Ane 3G LONDON. 


b: dud anna * 62 Berners Street, LONDON, W.1. ie avi akory peeks 


PREVENT 
THAT 
ORCHESTRA 
GLARE 


WITH 


ELECTRIC GENERATING SETS AN “F.A.” 
to run on Petrol, Paraffin, or Gas. MUSIC STAND. 


Plant from 4—50 KW. in stock, Sent on approval. 55/- each. 
in many cases New Surplue at 


Less Than Half Makers Price. 


Why not make an appoint nent to see a set on test ? MACHINERY DEPARTMENT OF 


Fyfe, Wilson & Co., Ltd. FILM AGENCIES, LTD., 


(Dept. MP), 31 Budge Row: London, E.C.4. NINETEEN, CECIL COURT, LONDON, W.C. 2. 
Works: BISHOP'S STORTFORD, HARLOW. re i 
Phone: CITY 2602/3, Grams: DUCTILITY PHONE LONDON Reg. 6334. “ Berdarold, Westrand, London." 
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THEATRES AND THEIR EQUIPMENT-—Continued. 


The Magnificent Theatre. 

The internal dimensions of the theatre ‘are as follows : Length 
from the sereen to the back wal!, 155 feet; width, 20 feet; 
average height, 40 feet. The seating accommodation on the 
ground floor is 1,800, and in the baleony 700, a total of 2,500. 
The main entrance to the theatre is onthe ground floor, with a 
grand staircase on both sides leading to the baleony, from which 
vaulted corridors run round to the baleony entrances. The 
balcony is carried right round the theatre, with exits at both 
the proscenium and operating ends. On each 
proscenium opening are placed the organ chambers, and behind 
the sereen wall are the staff rooms, ete., with heating chambers 
and boiler house in the basement. Ample lavatory accommoda- 
tion is provided on all floors, and in no ease entered from the 
theatre, A secondary entrance and vestibule is arranged from 
Balfour Road at the proscenium end, but it is not intended to 
use this at present. 

The question of exits has been most carefully considered, but 
site the comparatively 
Excluding the main entrance there are ten separate exits each 
leading direct to a public 
thoroughfare, which would enable 
tie building to be empt’ed in two 
minutes in an emergency, 


side of the 


on such a problem was simple. 


The Decorative Scheme. 

The internal decoration of the 
building is undoubtedly an artistic 
triumph, and Mr. Trent is to be 
congratulated on the fine results 
obtained. Two distinct ideas were 

The theatre proper, 
large proportions and 
rectangular lines, calls for a 
broad and dignified treatment, 
whilst the foyers, being smaller 
and of more -irrecular 
permitted of a free and uncon- 
ventional style, und the former 
treatment acts as ja foil and 
contrast to the latter. To this 
end classic forms in) the design of the plaster decorations of the 
theatre proper were followed, keeping the ceiling and walls fairly 


followed. 
by — its 


shape, 


Intention 


simple, and concentrating on the richness of the proscenium 
opening and organ sercens, For the foyer and café lounge Mr. 
Trent called to his aid Mr. Val Prinee, who, with fine artistry, 
hus dealt with the plaster work in his own inimitable way. In 
particular, the fibrous plaster, all modelled on the true Greck 
basis, has given innumerable effective and beautiful lines, whilst 
the colour decoration is a marvel of pleasing effect. Mr. Prince 
was also responsible for the stage setting and the painting of the 
uivthological subjects on the frieze around the theatre, quite a 
notable feature. The door and window draperies, and the hand- 
some tableaux curtains were made by Waring and Gillow, 
Oxford Street, and are highly effective. 


The Operating Chamber. 


The operating chaiber and rewinding rooms are at the back 
They are extremely commodious, and well 
worthy of the theatre. The motor generator and battery rooms 
are in the basement under the foyer. The projection is from 
two Kalee Indomitable machines, to which has been fitted the 
high intensity Sun-Bight Are, by Duncan Watson and Co. The 
leus used is the famaqus Dallmever, which has such a high repu- 
tation at the kincma theatres: there are seven-inch, series xxi., 
extra large diameter. A’ Lawrence Patent Sereen added its 
quota to the great success of the presentation, and to the brilliaut 
light obtained on the picture. The electrically operated curtain 
controls were installed by J. Springer, Ltd., of 91, Shaftesbury 
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of the balcony. 


OF THEATRE, 


Avenue, and are the most powerful yet put into a kinema, The 
installation was most suecessful. 
The Seating. ; 

The seating of the entire theatre is one of its greatest 
attributes to the comfort and the restfulness of its patrons. For 
this, Messrs. H. Lazarus and Sons, 10a, Great Kastern Street, 
H.C.2., are mainly responsible, and this firm has added another 
success to its laurels. The seats installed have been specially 
designed, are spacey and comfortable, and quite in keeping with 
The frames are 
The style of the 


“i 


the general magnificence of the surroundings. 
of solid inahogany, with purple uptolstering. 
baleony chairs is this firm's popular and well-known 
tub,” and on the main floor their spacious and comfortable tip- 
ups have been installed. | The coverings are of rich striped 
velvet, which has been proved to wear exceedingly well, and 
always keeps its appearance. 


semi- 


The Lighting. 

A remarkably fine internal effect is created by the lighting 
throughout, and here again some novel effects have been intro- 
duced. The ceiling lights are an 
integral part of the design of the 
coiling instead of being merely 
suspended therefrom, Additional 
light is obtained from the bull’s- 
eve windows in the frieze, and 
from the vases round the balcony 
front. The effect when the lights 
are on is very fine. 


The Ventilation. 


The ventilating arrangements 
were all very carefully con. 
sidered. Acting on — expert 


advice, the directors decided to 
instal the semi-pleuum system, 
which gives a fresh air supply 
with mechanical foul-air exhaust. 
This system 
problem of heating the theatre. 
This plant is capable of dealing 
with two million cubie teet of air per hour, and will change the 


alxo covers the 


atmosphere once every ten minutes in the more important parts 
of the theatre. The air is drawn from outside at a height of 
80 feet above ground. It is then filtered, washed and purified, 
and, in cold weather, warmed by being drawn through a heating 
battery. Powerful centrifugal type pressure fans then drive the 
air through ducts and distribute it to the inlets throughout 
the building, After becoming vitiated it is removed by the 
exhaust fans. The whole of the plant, with the exception of the 
inlet and outlet grilles, is quite invisible to the audience, and 
the fans are perfectly silent. In summer the atmosphere will 
be cool and refreshing, and in the winter warm, pure, and free 
from draughts. This is a wonderful advance from the non- 
scientific system of a few years ago. It should be mentioned 
here that a very complete electrically-driven | vacuum-cleaning 
installation has been fitted throughout the building, 


The Orchestra. 

The spaee for a comparatively large orchestra is ample and 
full view of the 
no change in position is required when musical items! are given 
with the lights up. A large three-manual orchestral organ, 
specially designed and constructed by Henry Specchly and Sons, 


oa oe : exe 
roomy. The musicians are in audience, and 


Dalston, has been installed in two parts on each side of the 
proscenium, and is operated from’ a console placed in the centre 
A Sand of twenty performers, under the able 
leadership af Mr. Albert Whip, M.B., is employed, and special 
orchestral selections are much appreciated. The admirable and 
novel FLA. music stands were supplied by Film Agencies, of 
Ceeil Court. 


of the orchestra. 
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THEATRES AND .-THEIR EQUIPMENT— (Continued. 


The Manager 


and Staff. 

The | managing 
director of — the 
company, Mr. 


Harry Sheffield, 


has personally 
done a great deal 
in brineing — the 
scheme for the 
erection — of the 
theatre to a sue- 
cessful issue. The 


resident manaver, 


Mr Le. Oswald 
Hillier, brings to 
the new stiper oa 


fine experience in 
first-class theatres, 
and has installed a 
highly - competent 
and efficient staff. 
Myr. Hillier opened 
the East Tham 
Premier Super 
Cale 


for the same corm- 


Kinema and 


I. Oswanp Timer, Maxvarnr. 


pany some 18 Mnonths aoa, and previously bias mitnaced, with 
considerable success, the Premier Electric, Hford, 

The enterprise reflects the highest credit) on the promoters, 
and there is fittle deubt but that they will reap a handsome 
reward for their pluck. The theatre is a splendid example to 
and 
ther 


other localities to aim higher in the standard of conifort 


entertainment in the picture world, and to show 


unbounded confidence in the kinema as a national institution. 


THE “DEMOUNT” TIP-UP SEAT. 


Hampton’s New Patent. 


OMETHING new in’ kinema seating is announced by 
S Hampton's, of Pall Mall Hast, S.W.1, who are the sole 
manufacturers, ‘The ‘* Demount is a tip-up seat of the 

usual pattern, but the seat ean be disconnected from the frame 
The spring constitutes 
When the seat 


There is a 


in a few seconds whenever required. 
the patent, and is of a very simple description. 
is fixed it is us firm and rigid as can be desired. 
manifest advantage in the spring when the seat gets out of 
order, or requires fresh upholstering, for it can be taken out, 
repaired, and refixed the same day. As Messrs. Hampton's 
say, with a chair of this description there is no need to close 
the theatre when re-seating is necessary. It also means a 
substantially decreased expense in equipment charges, although 
in the first instance the cost is no higher than that paid for 
an ordinary fixed sent. © Messrs. Hampton's will be pleased 
to submit a sample chair by appointment. 
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THE PERFECT ARC AND THE 
OBSCURE ARC. 


Messrs, Champion’s Interesting Booklet. 
A S announced in the last issue of the Supplement, Charles 


H. Champion and Co, have issued to the trade an inter- 


esting booklet dealing with Carbons. It is 


Ship 


written, and contains 


The booklet is practically 


elaborately got up, concisely many 
iusteations of the subject matter, 

divided into two chapters—the first referring to the perfect 
Both chapters are of 


One of 


ANC Y and the second to the obseured are, 

of the 
Interesting of the comparative tables is that made 
Mlliestt velt 
respect to Ship Carbons and other well-known brands, 


erent interest to the teelnical side business, 
the mrost 
with oan antomatice: recording ampere meter in 
All comparative tests were aide by the same operator, in 
laanip with the 
recording instrament, and all carbons were automatically fed 


All earbons were burnt under 


the  ssamne under identienl conditions, same 
by an automatic are controller, 
the same circuit conditions, within the ratings and of the com- 
From the 


commencement of the test no carbons were touch d, the whole 


bination specified by the respective manufacturers, 


process from thence on being entirely nut omatic. 
The Edliott 


carbons and the amineter in series with the are, the instrument 


recording volt qieter being connected across the 


resisters any ovarbetion in the are due to impurities in the 
carbon, bad coring, bad workneumship, course erinding, or other 
irrewularities, by deviating from straight) lines representing 


current or pressure, The almost straight lines of Ship Carbons, 


as compared with the zig-zag lines of the other proves con- 


vlusively the superior steadiness, better quality, burning 


propertics, and higher efficiency of Ship Carbons. 
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Furnishings of Distinction 


Your patrons would appreciate 
a good-looking chair like the 
Stirling, and these are so com- 
fortable too! Write to the 
Firm of Experts for catalogues 
and samples. 


Theatre Furnishings 


Lancashire Showrooms: 


Mr. E. SHARP, 
Orme’s Building, 
Parsonage, 
MANCHESTER. 


Head Office & Showrooms : 


W.W. Turner & Co., Ltd. 


5 Warwick Works, 
King’s Heath, BIRMINGHAM. 
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Kinematography in Natural Colours. 


Its Progress and Ultimate Success —-No. UI. 
By OTTO PFENNINGER. 


See ne ee ee 


THE FIRST COLOUR CINO. 

PROPOSE taking a violet picture, a green picture, and an 

I orange red picture, one after another, as on an ordinary filam. 

The shutter is synchronised with the film 
and violet, green, and red are the lightfilters on the shutter ; 
and violet, green, und red on the filmi are the respective negatives 
obtained through the lightfilters. To project the positives, which 
were black and white, the taking apparatus was taken, and as 
an alternative a special apparatus was desizued having three 
lenses, two right angle reflecting prisms and two adjustable 
mirrors, the latter serving the two outside pictures, so that the 
refleetion could be made slightly across the respective lens to 
enable the operater, to superpose these two positives on the 
centre picture when projecting on the screen, The lightfilters 
in this case were placed circularly on the radius, so that all 
three lightfillers svnehronised with the three respective positive 
colour records, and could this way be united into one pieture in 
colour on the screen, 

Jn this case the taking device was specially at fault if moving 
objects were taken. The drawing showing successive phases of 
aamoving pendulum will bring the defect home to you if you 
place three pendulum phases, one superposed on the other. It 
you can make one single one that way the problem is solved, 
and if you cannot do so it is a mare's nest. 


400 450 


Inovements, 


Violet 


K G 


That the eyes, by persistence of vision, should amalgamate 
the three successive colour projections, if one picture after the 
other is shown, has also proved to be an impossible accomplish. 
A minor derivation of above is the - 


TWO-COLOUR CINO BY G. A. SMITH. 

This gentleman was formerly working with Lee and Turner. 
He obtained a Patent 2667I in 1906, which later was made 
invalid on account of ambiguity in describing the patent. If 
now you cut out of the first patent the violet, and you only 
work with green (or blue green} and the orange red, expose 
through these two filters one picture after another with one lens, 
alxo synchronise the shutter to the two-colour system: and project 
the positives exactly the same way, you have the solution of the 
complete invention claimed by this inventor. 

I remember a basket of strawberries, the representation was 
very vood, but the hand that moved over them picking the berries 
was half blue green and half red, the colours would not meet, 
just like the pendulum above. 

Notwithstanding the positive proof that two colour pictures 
taken one after another would not meet, another: 


INVENTOR, FRIESE-GREENE, 
thought by passing a coloured filter film, coloured in blue green 
and orange red, between the shutter and the photographic film, 


Google 


ment, 


500 


Green | Yellow | Orange 


' 
vs 


would meet the requirements, Five to six patents were taken 
out, all representing the same idea with but very slight varia- 
tion, One patent: sugcested the colouring of the positive filin by 
hand, but the anaia objection was the colour fringes, the 
pendulum: variety, just like im Smith's invention, caused by 
exposures cue after the other, 

The late Friese-Greene claimed to be the inventor of colour 
kinematography because in 1898 he filed a patent, 21649, where 
is described a wheel holding the three lightfilters. This wheel 
was whirled round iu front of the lens when making one exposure 
on un ordinary plate. ‘The positive Jrom= such a negative was 
shown by reversing the light action, Beautifully simple, just 
the thing you wanted--if? But! 


THE FIRST SHOW IN COLOURS. 

The first kinemma in colours was produced at 20, Middle Street, 
jrighton. There is a good-sized etudio at the back of the house, 
where Captain W.ON. LL. Davidson laid himself out) to specialise 
in colours. His collaborator, DL oB. SJumeaux, is the originator 
of Patent 3720 in 1903, with which the first kinematograph 
pictures in colours were taken, and not only taken, but also 
shown. ‘The results were interesting and encouraging, but we 
will not say very good and perfect. There was plenty of cold 
water thrown on it by would-be experts, but it took some nine 
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years to show something better. and that was based oma Brighton 
idea patented in 1UU6, 

Captain Davidson showed his invention first in Paris, in May, 
190-43; also in’ November of the same year at the Hippodrome, 
Brighton, If you take with one Jens a photograph of a view, 
A--B, the same will be projected alone the central ray Roto the 
fila. 


T degrees, in front of the lens, you introduce a deflection, 


B A 


If now vou place, base to base, two wedge prisins, say of 
The 
prism, PI, transmits the view, AO OB, amd through reflection 
dlefleets or ex-centres the Tieht a littl: to the side of the central 
ray Roof the film. ‘This deflection of one piefure enables. the 
second prising P2, to place another pieture, BoC, on the other 
side of the central ray Roof the saine film, taken exuetly of the 
same view. Tf vou interpose a grecuish and a reddish lightfilter, 
vou obtain, obviously. two neputive colour records, say, A DB 
greenish, and B—C reddish. 

If now vou project the two positives, reversing the light action, 
exactly at the (aking distance, a fairly good result is obtained, 
but if you take the view ata different distance, or if you alter 
the focus when projecting, then the two pictures are no longer 
paired, and colour fringes destroy your successful issue, 


(To be continued.) 
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Speaking 
of 


Kinematograph 
Lenses 


and there is more need to speak about 
them now than at any previous period 
in the history of Kinematograph,;—do 
you realise that the success of your 
Theatre depends upon the picture you 
project? The amount of money you 
may spend on decorating, advertising, 
etc., is of little use if the lenses used do 
not project a_ perfectly proportioned, 
clear and bright picture. 


DALLMEYER LENSES have been 
designed with this end in view and that is the 
reason why all the best Theatres choose a 
Dal'meyer Lens for their Projector. 


Among the latest Theatres fitted with 
Dallmeyer Extra Large Diameter Projection 
Lenses are :-— 


The Grand Picture House, York. 
The Aberdeen Electric Theatre. 
The Grand Super Cinema, Burnley. 


The Palace, Barry Dock. 


Theatre Royal, Manchester. 

The Drill Hall Cinema, Lymm. 

The County Playhouse, Wigan. 

You cannot buy a better lens than a 


Dallmeyer Lens, and to prove our claims we 
are willing to send a lens on 7 days’ free trial 


\ Wh / 
rs S \N tg Z 
Write for Free Samples. 


DELIVERY EX STOCK AT 


LONDON MANCHESTER to allow for comparative tests. 
BRISTOL LEEDS 

iPSWICH SHEFFIELD 

BURY ST. EDMUND'S NEWCASTLE 

NORWICH SUNDERLAND 

BIRMINGHAM GLASGOW 

CARDIFF EDINBURGH 

SWANSEA BELFAST 

LIVERPOOL DUBLIN 


& SHOW ROOMS 
IT? REGENT STREET 


CHAS. H. CHAMPION & Co., Ltd., LONDON. S. W.1 


LONDON OFFICES = 
CARLTON HOUSE & 
Carlton House, Regent Street, S.W. 1. 


PICCADILLY CIRCUS & 


Telephone : Telegrams: 
Gerrard 2134, Katbonimpo, Piccy, London." 


Factory : CHURCH END WORKS, WILLESDEN, N.W.10 
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EFFICIENT PROJECTION. 


New Devices—And Some Surprises. 


(By PATENT.) 


VERY day seems to bring nearer the perfect motion 
New devices and patents are being 


picture projector. 

regularly announced, and there can be little doubt that 
a big future for projection is amply assured, © What is’ very 
remarkable in the new devices is that they are mainly funda- 
mental. The whole fabric of construction is involved, and 
the projector of the future will be found to be a vastly different 
machine from the one now in use. Inventors specialising in 
this most interesting subject have recently been exploring the 
possibilities of basic improvements, and in one of these it has 
been found possible to dispense with the Maltese Cross. | I am 
assured, on the authority of Will Day, who can claim to speak 
with intimate knowledge born of lengthy experience, that the 
new and perfect projector has arrived! © But we may have to 
wait a little before the trade can be convineed by actual facts 
and figures that such is the ease. And you can take it from 


ine it will require some convincing! In the meantime, quite 
a number of minor improvements to existing patente have been 
announced, and it will serve at this juncture to glance at some 


of these in this issue. 


New Objective Lens. 

I am authoritatively informed that the American inventor 
Many of 
the big factories in the States are devoting their whole time 


has been exceptionally busy during the past year, 
cvs . ba } . 


to the manufacture of projection equipment, and the problems 
of the operator's room are receiving expert and scientifie con- 
sideration. A new objective lens is one of the recent devices 
announced to the trade, and, so far as the experimental results 
are concerned, it has attained considerable success. It is 
mide in series 0-1-2-3-4 in all focal lengths from a 3-inch focus. 
The inventors elaim that they have departed almost entirely 
from the Petzvel type of lens, and were making the new lens 
Not only is the 
formula different, but an improvement has been effected in 


in accordance with an anastiymat formula. 


the lens barrel which tapers in such a fashion us to collect al! 
the light the and 
project it) through the aperture plate. 


concentrate — it 
The taperine of the 


transmitted = from source, 


barrel prevents, it is asserted, the escape of those ravs of light 


which the straight sided barrel did not prevent. 


Brilliant Black and White. 


The inventors of this new lens claim that it is a revolution 
in Pas principles as applied ‘to projection. Speaking to a 
representative of the ‘ Exhibitor’s Trade Review,” one of the 
patentees said 2 The new lens will project at least 50 per cent. 


more light than the Petzvel type. The definition is improved. 


Google 


and practically no colour will The 


brillianey of black and white on the screen with our new lens 


rays pass through, 


will make every one sit up and take notice. | Another innovation 
is that our No, 4 is adjustable, so that with one operation of 
one hand the focal length is increased. This adjustment is 
made without interfering with the definition or brillianey of 
the screen. The only change will be in the size of the picture. 
This will appeal especially to houses where vaudeville is used 
with pictures, and where changes are necessary in the picture 
due to the different locations of the screen— 
It is already 


being used with success with high intensity, and gives a beautiful, 


on the screen 
sometimes back stage and sometimes down stage. 


clear, bluish white picture."’ 


New Parabolic Condenser. 

The new spherical, or parabolic, condenser has also been 
This improved device was predicted last year, 
It has 


just emerged with satisfaction from several severe tests, one 


announced. 
when experiments had reached an advanced stage. 


of which was the presentation of a Prizma colour picture before 
the 


meniscus, but the difference is noticeable upon close examina. 


critics. The new condenser appears in shape to be a 


tion. The lens formula, I have been assured, is totally different 
from any even used in. the manufacture of condensers, and 
equips the projector with scientific optical glass, instead of 
The 


parabolic works in conjunction with an ordinary plano convex. 


the moulded variety of plate glass generally used. 
Results so far show that it gives a more brilliant picture, 
clearer and sharper and steadier. | This may be considered a 


big improvement over the condensers of to-day, 


High Intensity Lighting. 

There has been remarkable progress during the past vear in 
high intensity projection lighting. Only twelve months avo 
it was considered that high intensity was passing through the 
experimental stage. Now, it is generally recognised that it 
has emerged into suceessful recognition, and is claiming atten- 
tion from exhibitors of all grades. In its carly stages it) wits 
believed that high intensity was mainly for use in large theatres, 


bur it is now recognised that it can be snecessfully used in 


the small kinemas. The quality. of the light) is essentially 
different: from that of the ordinary are, and the skill and 
attention required to operate. the new device are not beyond 
the powers of the ordinary projectionist. °° High intensity 


lighting is being heartily welcomed by the exhibitors who are 
out to secure the brightest possible light source ino showing the 
picture, And this, To oventure to assert, is the shownianship 


that pave! 
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Latest Orchestral Issues. 


1922. 1922. 
NOW READY. 


OVERTURE 
“ FIERRABRAS ” 


F. Schubert 
FO. $,0. P.C. EX. 
6/- 4:6 2/- 8d. 
Organ 1/- 
THREE HOLIDAY SKETCHES (Op. 61) 
Clarence Lucas 


In Alabama. 
76 5- 2- 8d. 


Bacarolla. An Interlude. 


DANCE SUITE (Miniature Op. 17) 
Dennis S. Wright 
4 movements 


7/6 5/-  2/-__ 8d. 


SUITE DE BALLET 
“PRINCESS GIOIA” 


Prelude, 


Colin M. Campbell 


Pas de Trois. Dwarf King's Dance. 
Grande Valse Romantique. 
10/-  8/- 2/6 1/- 


SUITE 
“THE MYRTLES OF DAMASCUS” 
Woodforde Finden 


After Drovght. At Nightfall. I did not know. 
L'Enyoi. Myrtles of Damascus. 
86 6/- 2/- $d. 


SUITE 
“A COON’S DAY OUT” 
Good Morning. Good psd 


/ 


Sydney Baynes 
Good Evening. 
6/-  2)- 9d 


SUITE 
‘““FROM THE SAMOAN ISLES” 


By Coral! Reef and Shady Palm. 
Festal ater) 


Henry Gechl 
Savaii Love Song. 


8/- 2/6 1/- 


(a) MEDITATION in C 
3/ 


| 


f 


W. H. Squire 
1/6 6d, 


/- 


(b) THE MIDGE. (Pizz. for Strings & 

Pfe. only.) Julian Clifford 

number | P.C. and set of parts, 3/- 
to" BB" .j—_—_ — =i" = 

eee: \(c) ROMANCE LE SOIR Gounod 

ers only |- 3/- 1/6 6d. 


d) R.A.F. OFFICIAL MARCH 
H. Walford Davies 
3/- 2/- 1/- 4d. 


/ 


“MY NATIVE HEATH” Arthur Wood 
Knaresbro, Status. Bolton Abbey. Ilkley Tarn. 
Barwick Green, 
10/- Br 2/6 1/- 
‘ IN THE PRESS. 
“CELTIC RHAPSODY” Cyril Jenkins 


SELECTION OF POPULAR BALLADS 
arrgd. Syduey Baynes 


THREE SCOTTISH SYMPHONIC DANCES 
T. Waugh Wright 
The Deyil’s Elbow, Keltic Ballade 


Tbe Cobblers. 


Write at once for particulars of BOOSEYS BAND 
CLUB in which the above are issued at Subscription 
rates which equal a 50 per cent. reduction off above 
prices. 


(Technical Supplement). Nov. 4, 1922. 


FOR SALON ORCHESTRA. 


PIANO, ORGAN, VN. SOLO, 
VN. OBBL., CELLO, BASSO. 


Arrangements by the late JULES MULDER. 
MELODY IN F 


Rubinstein  3]- 


ALBUMBLATT Wagner 3/- 
DREAMS Wagner 3/- 
BARCAROLLE Tschaikowsky 3/- 
ROMANCE Rubinstein 3/- 


CARO MIO BEN Giordani 3]- 
RONDO CAPRICCIOSO Mendelssohn 83]- 
PLASIR D’AMOUR G. Martini 3]- 
FANTASIE IMPROMPTU Chopin 3/- 
LIEBESTRAUM No. 3 Franz Liszt 8] 


NONE BUT THE WEARY HEART 
Tschaikowsky 3;- 


AYE VERUM CORPUS Mozart 3]- 
FANTASIA ON IRISH AIRS ete 6/- 
FANTASIA ON SCOTTISH AIRS... 6/ 
Selection Balfe 


THE BOHEMIAN GIRL 
March—I Dreamt I Dwelt—Happy and Light— 
The Heart Bowed Down—Oh, What Full Delight 

—YValse—When Other Lips—Gipsy Chorus. 
F.O. 5/-, 8.0. 4'-, 


Piano 2/-, Extras 6d. each. 


A WORD TO THE PROFESSION 


E can make any Instrument you may require, 
be it a Brass Instrument, a Saxophone, a 
Clarionet, a Bassoon, an Oboe, or a Flute. 


| Satomi Instrument is made throughout at our 
Factory, Stanhope Place, London, W., and 
you are invited to visit our Works aos see for ee 
self what we can do for you. : 


OU will not regret your visit, because you will 

see that we are the makers of the finest Band 
Instruments in the world, and that we are in a position 
to make any modification in dota to suit your 
individual requirements. : : 


E also have a large selection of very fine 
Violins, Violas, ‘Cellos and Basses, which 


are always on view at our Regent St. Showrooms. 


PRICE LISTS, &c.. UPON APPLICATION. 


BOOSEY & CO., 


THE HOUSE FOR FREE PERFORMING RIGHTS. 


295, REGENT STREET, 
LONDON, W. 1. 
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Music and the Kinema. 
THE KINEMA AS THE GREAT MUSICAL 
EDUCATOR. 


THE NECESSITY OF SPECIAL TRAINING 
FOR THE KINEMA MUSICIAN. 


By Dr. GEORGE TOOTELL, Mus: Doc: F.R.C.O. 


a ee 


HE question of adequate training of ausicians for the 
Kinema is one cf very great importance, It is not a 
question of the future, but of the present moment, vitally 

affecting not only the status of the kinema, but also the standard 
ob imurical taste and appreciation of the public. The kinema, as 
an institution, can do than any other institution or 
cresmisation to improve musical taste and further the cause «tf 
good music. Though I am fully aware that many kinemas do 
not adequately cater to the musical necessities of their programs, 
the leading kinemas do uscally attend to this vitally important 
nutter, and secure the best musicians they can to present the 
best of music. The value of the kinema in musical education 
is by many very sadly underestimated; I myself consider it to 
be the greatest potential factor in the musical education of the 
publie. 


nore 


Comparisons: Concert Hall and Kinema. 

The concert hall and the kinema are two distinct and different 
institutions, with one point in cominon—the presentation to the 
public of good music. In the latter case, the music is, of course, 
hot the primary object, but as it is an exsential part of the 
kinema program. ‘we can quite justly compare the two from 
the point of view of their influence upon the musical taste of the 
nation, In the eoncert hall a selection of musical works is 
pertormed, including, perhaps, something quite new: the pro- 
gram is played through once, and then, with the exception of 
well-known or threadbare items, none of the music is heard 
again for some time—possibly months. Coimpare this to the 
possibilities offered by the kinema. I take, for instance, two 
lists of the music arranged for two consecutive programs at the 
Stoll’ Picture Theatre during the current week us I write this 
waticle. These lists comprise the compositions of Ravel, Debussy, 
Rachmaninoff, Massenet, Humperdinck, Greig, Richard Strauss, 
Giordano, D'Albert, Tschaikowsky, Verdi, Liszt, Wagner. 
Wolff-Ferrari, Floridia, Mozart, Beethoven, Brahms. and others: 
and of British composers, Elgar, Mackenzie, Quilter, Frank 


Bridge, Coleridge-Taylor, Fleteher, Landon Ronald, Coates. 
Ansell, German, Bowen. Amongst other composers who have 
been frequently represented are Bach. Pureell, | Kinisky- 
Korsakoff, Teherepuine, Scriabin, Chopin, Widor, D'Indy, 


Berlicz, Stanford, ete. Fach of these compositions has been 
played three times daily: in other words, each has received at 
least nine consecutive! performances. After considering this for 
womement, can the value of the kinema as a musical educator be 
overestimated ? 

[do not for one moment advocate the kinema as a substitute 
for the concert hall. The two are totally distinet. each with its 
ownoinission? The kinema is not a concert hall: there is musie 
for the one which is not suited to the other, and it should always 
be remembered that in the kinema the music is not the main 


Google 


thing, though at the same time, it is of primary importance as a 
vitally necessary complement to the fila. The kinema, there- 
fore, is in an unique position from the musical point of view, 
calling for the best music and the best musicians, but at the 
present tine the only institution where any special training 
such as is required for the work can be obtained. is the kinema 
itselé. We, therefore, cften find the somewhat Gilbertian situa- 
tion of aman being appointed to a position in the kinema, and 
proceeding to learn his business atter appointment. This is 
invarinbly the case with kineta organists, of whom, I feel sure, 
very few indeed in this country understand the requirements of 
the kinema, 


The Necessity for Special Training. 


It is quite time that those who control and direct our 
academies and institutions for musical training realised that the 
demand for the best music and adequately trained musicians in 
the kinema is sistent. The kinema is a firmly established insti- 
tution in which music ig an essential and integral factor and must 
be adequately catered for, As the kinema constantly progresses 
and new developments take place, so must the musie constantly 
improve and go from strength to strength. And if our training 
institutions cannot wake up to these faets and provide in their 
curricula a special course for the purpose of supplying the special 
training necessary to the kinema musician, then it is to be hoped 
that a special training centre will be formed independently for 
this purpose: whereby the older academies will be the losers in 
niere ways than one. Training courses are needed for kinemit 
musical directors, organists, composers, and orchestral players. 
A first-rate kinema requires for its musical director a man who 
is a first-rate conductor possessing an encyclopedic knowledge 
of musical compositions, a good all-round knowledge of music. 
a thorough knowiedge of the orchestra, able to arrange music 
effectively for small combinations, and thoroughly competent to 
compile a satisfying musical setting to a film and ensure its 
Conducting an opera is an easy matter 
compared to through a perfectly 
synchronised setting to a super-film. The organist also needs 
a vast knowledge of musical compositions, a perfect technique 
and very high artistry, and mast, moreover, be expert in impro- 
visation, Composition of film-musie is a special branch requiring 
speeinl study, as To iave demonstrated elsewhere, and kinemia 
Training is required 


artistic performance. 


directing an orchestra 


orchestral playing ig also a distinct line. 
for ail these departments, and ought to be provided now, Vietor 
Herbert has, in one sentence, justified the kinema musician : 
“© Thes have spread musie to the masses in greater numbers than 
all the svinphony orchestras put together." No truer statement 
has ever been written. I hope that it will very soon be realised 
hy those who control our academies—when they waken up! 
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NEW MUSIC. 


Recent Issues suitable for the Kinema. 


ESSRS. BOOSEY AND CO., 295, Regent Street, Lon- 
don, W.1., have issued special numbers from‘ The 
Bohemian Girl,’ the film version of which is now 

being shown at the kinemas of Great Britain. This is enter- 
prise of a most acceptable nature, and should well repay this 
go-uhead firm. — The supplied are of 
performance, playable by salon orchestra or merely violin and 
piano, 


numbers as eusy 


Among the new numbers issued by Messrs. Boosey and Co. 
us suitable for the kinema, the following will be of especial 
interest to conductors and managers : 

INTERMEZZ0 IN DD. (semi-dramatic), by Raymond S.C. 
Bennett, A.R.C.O. The principal theme and its development 
is well suited to accompany semi-dramuatic, indefinite, and even 
pathetic situations. The trio supplies an excellent accompani- 
ment to any dramatic scene, leading up to an effective climax. 
The agitato nature of the accompaniment will give the con- 
ductor an opportunity to vary the tempo (to suit situations) at 


his diseretion. The intermnezzo in its entirety plays about. ten 


minutes, For indefinite scenes this number has been found 
invaluable. It is not difficult, and is) very melodious and 
musicianly. 


PATRIOTIC MARCH, * THE ALLIES, by Charles Le 
Thiere. An excellent Pathé Gazette or War Topical number 
based on the Belgian National Anthem, with God Save the 
King, The Marseillaise, Russian National Anthem, and other 
patriotic tunes cleverly interwoven, It hardly possesses the 
interest it had during the war, of course, vet by" it can 
be made a very useful number. 

“UNE FEUILLE D'AUTOMNE,” Vcello solo, with ad Ub. 
violin obligato and bass parts, by EF. Kukowski. An appropriate 
number for supporting and intensifying love scenes. Plenty of 
scope for artistic treatment, and plays about four minutes. 

REVERIE PATHETIQUE FOR VIOLIN, ‘cello and organ 
with pianoforte (or harp) ad lib., by Henri Beaudet. 

ALLEGRO CON BRIO, from No. 5 Symphony in C, Minor 
(Beethoven). This number contains over 500° bars. 

“LE SOLR,” romance by Gounod, 

R.A.F, MARCH PAST, by H. Walford Davies. 


MEDITATION IN C., by W. H. Squire. 


cuts 


MUSICAL CONDUCTORS 


A Wide Selection of the Best Music 
at an Exceptionally Low Cost 
is secured by subscribers to our 


ORCHESTRAL MUSIC CLUB 


Join now and obtain ALL Orchestral Novelties ublished by us— 
including all the latest popular Musical Co nedies, Dances, Entractes, 
Intermezzos, etc.—during one year at following subscription rates :— 


F.O. with extra P.C. and Ist Vin... ... £3 3 0 


Extra Parts (each Instrument) 
Piano Solo (copies only) oe 


Ascherberg, Hopwood & Crew, Ltd., 


16 Mortimer Street, London, W.1. 


Messrs. ASCHERBERG HOPWOOD AND CREW, Ltd., are 
rejoicing in the early success of their two big pantomime ballads, 
Tt Winter Comes " and ** Eileen Adair.”’ Arrangements have 
already been made for the former to be featured in over seventy 
pantomimes this season, and *' Eileen) Adair,’’ a later intro- 
duction, is a close second, 


“IF WINTER COMES “is a powerful ballad, inepired by 
AJ OS. M. Hutchinson's famous novel, with words by Reginald 
Arkell and music by H. M. Tennent. © The author's sanction 
has been seeured by Ascherberg’s for the use of the title, which, 
of course, has a: particularly strong appeal to Mr, Hutchinson's 
legions of admirers, It is specially interesting to note that an 
adaptation of the novel is now being picturised. 


“EILEEN ADAIR, with words by H. M. Lemoine, and 
mnusie by H. F. Best, is a striking fox-trot- song of the senti- 
mental type which commands such an enormous publie. That 
there is, in addition, more than a touch of modernity in’ the 
melody is clear from the fact that it is already being played as 
a fox-trot by leading orchestras throughout the Metropolis. 


When all those principal boys and girls have ‘' done their 
bit.’ these songs will certainly not fall strangely on the car 
of kinema patrons. 


2 vvvnaeeeunnavavavueuvnvncuvtauceeee access UN, 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN © 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE. - 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), , 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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EXHIBITORS! 


FILM ss 
PUBLICITY 


PROLOGUE 
COSTUMES 


CAN BE OBTAINED ON HIRE 
FOR ANY FEATURE FILM 
AND ALL CURRENT RELEASES. 


H.&M.RAYNE 


15 RUPERT STREET, 
SHAFTESBURY AVENUE, 
LONDON, - - WL. 


Regent 4535 


Telephone 


ORCHESTRAL ORGANS 


Of Finest Tone, Workmanship 


and Materials, as recently 
Built and Erected in the new 


seats 


Ilford Super Cinema (.'50 
and 


East Ham Super Cinema (,‘t00 


by 


HENRY SPEECHLY & SONS, 
Camden. Organ Works, 
St. Mark’s Road, Dalston,\E.8. 


*‘Phone—Dalston 2916, Established 70 years, 


~~ 


Google 
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ALL PROPRIETORS OF THEATRES 


can save themselves much expense by using Hamptons 


‘“ DEMOUNT” 
TIP-UP SEAT. 


Although the ‘ Demount”’ costs no more 
than an ordinary fixed seat, it can be taken out 
and replaced in a few seconds, thus ensuring a 
great saving of Labour, Time and Money. When 
in use it is absolutely firm and rigid and cannot 
possibly get out of order. 


No need to shut down the Theatre when 
re-seating, 


HAMPTONS 
Demount 


, Ti -up-seat 
TRO S25 


Any Theatre Proprietor who sees it will 
realise at once that the use of it must, neces- 
sarily, mean substantially decreased expense. 


To any prospective purchaser Hamptons 
will be pleased to submit a sample “ Demount ” 
chair by appointment. Ring up Gerrard 30 and 
ask for Contract. Department. 


All rights in the ““ Demount”” Tip-up Theatre 
Seat have been acquired by Hampton & Sons, 
Ltd., who are now the sole manufacturers of 
this seat. 


| DYsxere) rel Re)actem Ulm alisyals) acs 


Pall Mall East, London,S.W.1.  Te/. Gerrard 30, 


Hamptons ray carriage to any railway station in Gt. Britain. 
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REPUTATION FOR 


QUALITY 
100% 
SERVICE 
DEVELOPING & PRINTING 


LET US PROVE IT TO YOU ON YOUR NEXT ORDER. 


: Sha LT pean Co. ie ee y Ltd. ; 
SI-~G7 Der its Sheet Ae DW 


Telephone: Regent 5233. . Cables and Grams: Amyfcola, London. 
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A Phenomenal Progress. 


SOME OF THE SECRETS 


OF THE EXTRAORDINARY 


SUCCESS OF THE “PATHE GAZETTE.” 


HEN Pathé -Freres first produced the Pathé Gazette 
twelve years ago it was determined that no expense 
would be spared to make it the finest and most 

up-to-date news film in the world. To-day, there is hardly a 
kinema in the Kingdom to be found without this news film in 
the program. In fact, the great majority of the proprietors and 
their managers would tell you 
that their patrons would make 
an outery if it was omitted. 
The public now the 
Pathé Gazette as the criterion 
by which all ‘‘ News’ films 
must be judged. It is the most 


regard 


natural thing in the universe 


for cameraman when 
taking a picture, even for rival 


cheerfully 


any 
concerns, to be 


asked : ‘‘ When can I see it in 
the Pathé Gazette?” 


THE 
Eprror, 


Tue Secretary, Miss 8. Revss. 


success than in the prompt turning out of the current events 
of the day. The departments of the-Pathé Gazette are so inter- 
woven, and mutually dependent on each other that all personal 
interests must be, and have been, subordinated to the welfare 
of the whole. The editor relics on his cameramen and vice 
cersé; they rely on the editorial secretary, the librarian, the 


works, and even the  stock- 
keeper and utility ‘* boy.” 
This perfect co-operation is 


one of the secrets of the suc- 
cess of the Pathé Gazette, our 
” film. 


leading ‘‘ News 


The resources of the com- 
pany have provided the 
cameramen with every con- 


ceivable device and apparatus 
to assist them in their work. 
The special cameras and ap- 
are worth 


paratus alone 


Mr. H 


— A. 
SANDERS. 


THe LiprariaAn, Miss E. MAnseEtu. 


Tue Utmiry ‘ Boy,” 
BEN VETTRANO. 


This great work has not beer accomplished without ‘a 
tremendous concentration of expert knowledge and careful 
organisation. Firstly, the editor, the members of the editorial 
staff, the ‘cameramen and the works employees must be 
individually imbued with the ‘* News ’’ instinct. Secondly, 
everyone has to be thoroughly interested and full of his job, and, 
thirdly, they must feel within them the competitive spirit that 
makes each and everyone concerned keen to beat all opponents 
in the quality, interest and speed of the ‘‘ News "items. These 
are the prime factors in the successful manufacture of a ‘* News ”’ 
film, all of which are to be found in the Pathé Gazette through 
its employees. 

In no business is the spirit of. co-operation more essential to 


Digitized by Go gle 


The editor has the best sources of 
information to call on—tape machines, exccedingly amicable 


thousands of pounds. 


connections with the Press, wireless, telephones for night and 
day use, and everything requisite for news gathering that money 
can buy. 


Aided by such perfect organisation and the best material 
possible, the Pathé Gazette staff proudly point to its magnificent 
circulation and the keen appreciation shown by the public, but 
they do not intend to rest on their laurels. They are ever 
looking to the future to maintain the high standard created—the 


ideal for all ‘‘ News ’’ films. 


Original from 


NEW YORK PUBLIC LIBRARY 
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Fach of the members of the When the editor needs a picture from Holland, Egypt, or. any 


staff of Pathé’s attached to other place he expects the cameraman told off to the duty to 
‘he Pathé Gazette is a special- lose no time and depart at a moment's notice. His life is one 
ist in his own particular long series of rushes. In addition to the staff men. the services 
nel ‘The editor, Mre He A. of local men in every area in Great Britain are at the call of 
4 ; the editor, as well as the connections abroad—The Pathé 
Sanders, inoue. of the ‘Fes Joirnale of Italy and Spain, the Pathé News of America, 
few men in the trade who and the Pathé Journal of Paris, ete., etc. The editor 
has had actual experience of and his staff have also to keep their fingers onthe pulse of the 
circulation so that should a decline occur in any particular 
district, local topics of interest can be taken and. included in 
the Pathé Gazette. It is impossible fo give details of the out-. 
standing successes, the standard aimed at is so high. We can 
mehtion, however, some of the mest recent, such as the Grand 
National, the Great Fight Films, the excellent pictures of the 
Dublin fighting, the Princess Mary's wedding film, the 
wedding presents film, and the great Smyrna fire’ The 
first illustrated poster emanated from Pathé for the Gazette. 


Innumerable other special leads have come from the samie 


Mr.T. (Tommy) 


; . direction. As’ an ‘instance, the 
SCALES in an 


. auc public will remember the Eclipse 
eerie position . : 

stunt, when all ‘vere supplied with 
film to watch the eclipse, and then 


every side of saw the occurrence in the Gazette 
the business of at the kinema. 


news getting. One thing must be remembered. 


He knows wry (Jock Many thousand feet of film are 
bier ara used, but never shown to the 
exactly what GEMMELL ; 
+ ys : : kinema-goer. Pathé’s, to ensure 
difficulties with the 


Aeroscoy complete. success, always take 
Aeroscope. 's 

mera- : 

the ca more than would 
man has _ to ordinarily be the 
overcome, and can gauge case, to ensure 
the duties of any- member the best, and only 


of his staff to a nicety. the best being 


His staff realise this fact, shown to the 


blic. 
and know that although public 


they are expected to do 


things that are seemingly 
Mr. J. (Jack) Correr with che 


c 


impossible to accomplish, 


long focus ‘* gun. 


the editor is fully aware of 


what they are up against. 


The staff cameramen, Messrs. T. Scales, F. Bassill, J. Cotter, 
J. Gemmell, H. Starmer, and F. Lewis (Irish representative) 
are experts of the first order and can manipulate all the special 
apparatus provided, whether it be the Akeley camera for 
panoramic views of racing, motoring, or aeroplane stunts, etc., Mr. F. (FRANK) 
the Aeroscope for taking films that the ordinary camera cannot Bassi. with 
get, the Detective camera for securing pictures ‘‘ on the quiet,’’ the Akeley 
the. long Focus. camera which brings. objects from 10 yards cr ay 
to ten yards, the tall Tripodcamera, or other of the special 
apparatus used by the up-to-date cameramen. It is estimated that 
Pathé’s cameramen. on .an average travel a. thousand miles 
every week of their lives gathering ‘‘ News’’ films. Every 
part of the globe has been touched by them in their journeyings. Ee fas a aa 


ee Original from 
Digitized by Goc gle NEW YORK PUBLIC LIBRARY 
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REAR PROJECTION. | 


To the Editor or THE Fitm RENTER AND MovinG Picture NEws. 


IR,—We have read with interest the article on ‘* Rear 
Projection,”’. which appeared in your issue of the 7th 
inst., and take the liberty of suggesting. that the reference 

made to the supplementary lens in the fourth paragraph, headed 


’ 


‘* Experiments with Lenses,’’ should have been coupled with 
the name of J. H. Dallmeyer, Limited, as we invented and 
placed on the market this special supplementary lens, which, 
when used with one of our pentac anastigmat projection lenses, 
entirely overcomes the difficulties usually associated with ‘‘rear 
projection.’" We are sending herewith advanced particulars of 
the supplementary lens, also one of our kinematograph cata- 
logues, on leaves 10 and 11 of which you will find particulars 


of our pentac anastigmat projection lenses. 


We might add that a new catalogue is at the moment in the 
printer’s hands, and in this catalogue will be found a consider- 
able amount of information dealing with the supplementary 
lens and pentac anastigmat projection lenses, the latter being 
listed in focal.lengths of 1l}in., 1fin., 2in., and 2jin. We are 
in a position to demonstrate here at our showrooms the advan- 
tage of this-system-of lenses, and give a perfectly satisfactory 
picture, 6ft. wide, with even illumination and critical definition 
with a throw as short as 9ft. 


Yours faithfully, 


J. H. Dauimeyer, Lrp. 


The following are the particulars referred to.: 


The difficulty of projecting a large picture with a short: 


throw has now been overcome by the introduction of a 
new supplementary.lens. which ig manufactured in various 
forms to fit the majority of standard kinematograph pro- 
jectors on the market. This lens, which is rectangular in 
shape, is made in suitable focal lengths to suit our pentac 
anastigmat projection lenses, which range in focal: lengths 
from 1}in. to 8in. The lens is fitted to the gate of the pro- 
jector between the film and the condenser, and it is necessary 
to drill four small holes: in the gate, which: have to be 
suitably threaded to take the small fitting which we supply. 
When the lens is fixed in position it is possible to evenly 
illuminate the whole of the sereen, the absence of dark corners 
being most noticeable. Should a pentac anastigmat pro- 
jection lens be used in conjunction with the supplementary 
lens, critical definition can be obtained right to the corners 
of the sercen. 


The addition of the new supplementary lens enables a 
large kinematograph picture to be projected with a very short 
throw, the quality of the picture being equal in all respects 
to that projected with, say, a 5in. Dallmeyer Projection 
Lens. 
kinematograph projector, it is impossible to forward a sample 


As these lenses have to. be specially made for each 


on free ‘trial, but, of course, our usual guarantee is extended 
to cover every Jens supplied. | We are in a position to demon- 
strate here at our showrooms the complete apparatus fitted 
to. a Gaumont Chrono Projector. The picture projected is 


approximately 6ft., with a throw of only 10ft. 
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STRIKING SUCCESS OF THE NEW 
SUNLIGHT ARC. | 


HF installation of the latest development in projection— 
I Duncan Watson and Company's new Sunlight Are—at~ 
the new Super-Kinema at Lford, has amply demonstrated 
its success. ‘There was a brilliant light throughout the screening, 
and this was one of the material contributions to the highly 
satisfactory opening performances. This projection lamp is 
designed with one main object in view—to provide the brightest 
possible light. source. for illuminating the screen. -To get ‘this 
extremely bright projection light the rare. earth cored positive 
carbon is arranged in a rotating holder, just as with the producing 
studio lamp, only this. time the positive carbon is of only thirteen 
millimetres diameter, -and is burned with an eleven millimetres 
copper-coated’ negative, the positive carbon being horizontal, 
and the negative one fed up to it at an obtuse angle of 130 
degrees. 


Any current from 70 to 120 amperes can be passed through 
this size carbon, and there is no doubt that twice or three times 
as brilliant a light is obtained as the brightest possible light 
hitherto available, and of an intense blue whiteness, besides 
which the ordinary are light appears positively yellow. 


KINEMA ENGINEERS IN AMERICA. 


NHE semi-annual convention of the Society of Motion 
I Picture Engineers, which was held at Rochester, N.Y., 
October 9-12, promised to be the most sucecssful ever 

held by that body.- There was a large attendance of members 
and others interested in the practical scientific phases of the 
motion picture industry. The following papers were among those 
read at the convention : ‘‘ A Motion Analvser,’’ by Dr. Hermann 
Kellmer; *‘Accurate Methods fer Expressing the Performance of 
Lenses,’’ by Mr. Wilbur B. Rayton; ‘‘A Demonstration Model for 
Showing Lens and Condenser Action in the Motion Picture Pro- 
jector,”’ by Mr. Sander Stark: and ‘‘ Practical Effects of Distance 
of Projection and the Projection Angle,” by Mr. F. H, Richardson, 


Original from 
NEW YORK PUBLIC LIBRARY 
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FILM REVIEWS OF THE WEEK—Continued from page 68. 


Short Topical and Interest Films. 
Kea NO. 44 is almost entirely a Nature film. In 


addition to a section showing the productive habits of 
caterpillars, there is a lengthy section on birds, in which 
some fine records of their varying activities are seen, 


Monday's ** Pathé Gazette ’’ has, as its first item, sailors from 
the Hood playing football in Brazil, with the temperature at 110 
in the shade. A forest fire scenc in Canada is impressive, while in 
the section showing the subinarine awash and subinerged these 
are the first film pictures ever taken of the interior of one of 
these vessels speeding along beneath the water. Thursday's 
issue has scenes of the Ex-Kaiser’s wedding preparations at 
Doorn, the presentation of the Ashantis’ gift to Princess Mary, 
and the big gathering of London school children to meet the 
Prince of Wales. 


The most attractive item in No, 239 of ‘ Pathé Pictorial" is 
the attack on the nest of the eider duck by the robber gull. This 
section compares favourably with any Nature film of its kind 
that has been produced. The driving of buffalo through canals 
cut in swamps to check the incubations of the malaria-bearing 
mosquito, and some interesting Pathéeclour pictures of Breton 
life are other outstanding items. 


A further addition to the list of special comedies which the 
popular British music-hall comedian, Clyde Cook, is making for 
William Fox, has been niade by the completion of a new picture, 
entitled ‘* High and Dry.”’ 


Handle with Care. 


Brightly acted comedy-drama from Phillips. 

HIS picture, shown by Phillips last week, is an excellent 
example of what has come to be known: as ‘t comedy- : 
drama.’’ It beasts a plot which hangs together and is 

not too outrageously far-fetched; it is deftly constructed as 
resards its characterisation and continuity, and provides an all- 
round first-class entertainment. 

* Handle With Care " is the story of a wife who is cured of 
a frivolity that micht easily have grown into infidelity, by the 
masterly methed adopted by her husband, a solid lawyer with a 
tendency to good-humoured evnicism. The lady, as soon as the 
glamour of the honeymoon has faded uway, imagines she has 
got tired of her rather too sober-minded spouse, and suggests 
that he shall divorce her. She has a string of lovers, all of 
Whom have vowed their willingness to die for her, if needs be, 
and she hankers after a new romance. Her husband tells her 
that if she can prevail upon any one of this string to elope with 
her, he will grant her request. 

Sooshe lays her plans to induce each of these suitors in turn 
to carry out his amoroug design. But in every instance some- 
thing occurs to frustrate an elopement. One of the gentlemen 
plays the polite gallant, bat is not disposed to go any further. 
Another would, no doubt have gone much further if the husband 
had not arrived with a pistol and exposed this philanderer for 
the sensual adventurer that he was. A third settles the matter 
The lady is thus 
not happy in her extra-matrimenial escapades, and finally she 
decides that her husband is her strunchest lover and protector 
afterall, The play ends with the pair starting off for a ‘t second 
honesmioon,’” in with suitor number three and the 
niece, who are seen going away for their first. 

The film is brightly aeted by all concerned, and should make 
a welcome top-liner wherever shown. 


by becoming eneaved to the husband's niece. 


COMPANY 


SOME MANCHESTER MATTERS. 


Fuller Secures Big French Picture. 


OK FULLER, with hie usual acumen, has secured 
a very notable picture from France entitled *' The 
Zone of Death.”” This fine production has — the 

merit of being directed by no Jess a genius than Abel 
Gance, the celebrated producer of ‘ J’Accuse,’’ and is 
without doubt one of the strongest pietures that France 


has sent us. It is a film that every exhibiter should see, and the 
trade shows which Mr. Fuller is holding on November 8 at the 
Futurist, Liverpool, and on November 10 at the Deansgate 
Picture House, are ones that should on no account be missed. 
Showmen looking for a real attraction will find it here. 


‘‘ From Manger to Cross.’’ 

A private viewing of ‘‘ From Manger to Cross ’’ was given 
at the Oxford Street Picture House on Wednesday morning 
to an audience comprising many local clergymen, including the 
Lord Bishop of Manchester and the Rev. R. J. Roberts. There 
were also in attendance representatives of civic bodies, among 
whom was Councillor Tom Fox, a past Lord Mayor of the city. 
In a speech at the conclusion of the screening, the Lord Bishop 
praised the production, and expressed the opinion that the 
story had been treated with the utmost reverence. The Rev. 
R. J. Roberts spoke of the manner in which reverence, vividness, 
and delicacy had been combined in‘the film. He said that 
they had seen that day that the kinematograph was capable 
of being used for the highest purposes. 


” 


Google 


A BOY WHO WANTED A 
FATHER. 


66 T the kinema on Saturday the heroine was lying uncon- 
A scious on the fragments of an ice-floe on a great river 

in a blizzard. The current was swirling her to what 

looked like Niagara Falls. I am glad to say that the hero was 
He 


seized her just ag she was about to be swept over, and struggled 


leaping from biock to block in au endeavour to reach her. 


with her to safety. Then a voice in the audience—that of a boy 


about six—eried out: ‘ That man is a good man, I should like 
him to be my father.’ The house was convulsed. It certainly 
showed that the films may influence the child mind for good, 


but what a standard for the suburban father.’’—From the 


* Daily News.” 


Several of the interior ecenes for the Fox Company's screen 


” 


version of ‘ If Winter Comes,’’ are said to be among the most 
elaborate and complete ever constructed for a motion picture. 
Lhe court reom at Tidborough, where Mark Sabre attends the 
inquest on Effe Bright, has been repreduced with the most 
careful attention to detail, while the offices of Fortune, East 
and Sabre are in keeping with all the dignity and hallowed 
traditions associated with such an eminent establishment. 
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GENERAL ELECTION 


EXHIBITORS EVER EVERY WHERE. 


Put to your Candidates through one or 


more of your patrons this question :— 


“ Are you in Favour of Total Abolition 
of the Entertainment Tax, Con- 
ditional that your Constituents 
Receive the Benefit of such Re- 
mission by a Reduction of Prices 
of Admission. ?”’ — 


THE .THREE TRADE ASSOCIATIONS 


in this qernilery (the C. E. A., P.E.P.M.A, 

and C.P.M.A.) have combined ‘to bring the 

question of the Abolition of the Tax before 

all Candidates, and assistance will be ren- 

dered to all workers for the removal of: the 

Tax if application is made to the Entertain- 
ment Tax Committee, 


39 BLACKFRIARS ST., MANCHESTER. 


President: PERCY B. BROADHEAD, ESQ, 


Conveners: FRED CARLTON, ESQ., P. PERCIVAL ESQ., and 
W. H. HUISH, ESQ. 


If you are not a member of any Trade organisation, it 
is your duty to get busy and work for the repeal of the 
crushing surcharge on the industry of entertainment. 


Google 
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GOOD PRINTING IS 
GOOD ADVERTISING 


ida 


ORMAN - WRIGHT, LTD., 
have had long experience in 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 
delivery, good quality and low cost. 


va 8 Od 


They are prepared to submit  esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


ae 


~NORMAN-WRIGHT, LTD., 
53a Shaftesbury Avenue « LONDON, W.C. 7. 
2 John Dalton one wt MANCHESTER. 


Works - - - es - - LEICESTER. 


eee ee ee | 


Google 


November 4, 1922. 


' A “STUNT” TOPICAL. 


R. GERARD SOMERS, the secretary of the Manchester 
Kinema Exchange, who is well-known locally as an able 
cameraman, has just completed what he terms ‘a 

stunt topical.’’ He calls it ‘‘ How they look on the Movies,” 
and in connection with it arrangements will be made for. intro- 
ducing into it pictures of patrons of halls where it is shown. 

It embodies one or two novel ideas and is to be on view at 
the Manchester Kincma Exchange on Wednesday next at 3 p.m. 


NEW VITAGRAPH FEATURE. 


ILLIAM ANTHONY McGUIRE, author of ‘' Six- 
Cylinder Love,” ‘‘ It’s a Boy,”’ and other big successes 
of the -legitimate stage, has contracted with Jess 

Robbins, producer of the Vitagraph six-reel comedies, ‘' Too 
Much Business,”’ and ‘t The Ladder-Jinx,’’ for the next comedy 
of the series. Those who have scen the first two of Vitagraph’s 
innovation in the six-reel coimnedy line will anticipate the next 
with keen pleasure. Another well-known author of Broadway 
legitimate successes who will contribute to the Robbins’ 
comedy features is Arthur Goodrich, author of ‘‘So This Is 
London.”’ By the way, the trade is asked to note that the 
title of ‘‘ The Ladder Jinx "’ has been altered to a more com- 
prehensible title, ‘‘ The Ladder Imp.” 


A kinema has been installed at Whitehaven Poor Law 
Institution through the kindness of Mr. William McGowan, 
Mr. V. Branford, of the Market Hall Picture House, has kindly 
offered the loan of films and has also undertaken to instruct 
the officers of the institution in the use of the apparatus. 


A new picture house at Egremont, Cumberland, is nearing 
completion, and will be opened very shortly. It is a comfortable 
little building with accommodation for 700 people. 
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CUTTING DOWN REELS. . 


NE of the most interesting announcements of the week is 
that which emanates from Ideal, who, in turning some 
of their five-reel productions into two-reelers, are making 

a significant departure. For a beginning they are taking ten of 
their most popular pictures for this purpose, among them being 
‘* Her Greatest Performance,’’ '' Wuthering Heights,’’ ‘*General 
Post’? and ‘‘ Lady Windermere’s Fan."’ Somthing unique in 
the art of compression may be looked for in this experiment. 
Without any particular reference to the productions mentioned 
on the Ideal list; we bave ofter thought that many five-reclers 
might, with advantage, be cut down to two—ought never, in 
fact, to have been made any longer to begin with. They nearly 
always involve tedious’ and unnecessary padding, and, when 
adapted from one-act plays (as they often arc), challenge very 
unfavourable comparison with the originals. 


‘“THE FOUR HORSEMEN.” 


VENTS which have taken place this week indicate that 
ty the Palace Theatre, Shaftesbury Avenue, is likely to 
continue as a picture house for some time. A fresh con- 
tract has been entered into, by which Metro secure control of the 
theatre until March next, and it is possible that this time may 
be further extended beyond the date mentioned. Meanwhile. 
there‘is no lessening of public enthusiasm for ‘t The Four Horse- 
men of the Apocalypse.’’ On Monday the picture entered its 
twelfth week of showing, and the patronage on that day beat all 
previous Mondays, with the exception of one. “The Four 
Horsemen‘'’ would appear to be engaged in a long distance event, 
and to be sure of a place for some time to come. 


BIG THINGS COMING FROM APEX. 


E understand from Jack Zimmerman, of the Apex Film 
Company, that his company have secured the exclusive 
agency for the Emelka Productions for the United King- 
dom and the Colonies. Emelka are the third largest producing 
company in Germany, and we are advised to look out for some 
very startling productions which Apex will be showing in the 
near future. 


WANTED—CINEMAS 


ON LEASE OR RENTAL 


with or without option of purchase 


HIGHEST REFERENCES GIVEN 


Send full particulars, which 


will be treated 


in confidence 


To Box B52 “The Film Renter and Moving Picture News,” 


2 John Dalton Street :: 
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SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 
rUBLICLEY AGENT FOR LUNDUN AKRHA.—A. uU. GAL. 
DENER (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 
*“DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
10d. from Rentell, 36, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 7 

3,000 TIP-UPS, with standards, 6s. 6d. complete.—Hellen. 

brand, maker, Bournemouth Park Road, Southend-on-Sea. 

YHEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


PUSTERS AND LANTERN SLIDES.—For advertuing all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


For Sale 


10,000 
NEW & SECOND-HAND 


TIP-UP CHAIRS. 


COMPLETE WITH | . 
IRON STANDARDS 
AT BARGAIN PRICES. 


GILT 


THE CHEAPEST HOUSE .IN .THE TRADE. 


“A.1.'" CINEMA SUPPLY.CO. LTD., . 
16 HANWAY STREET, OXFORD ST.,° Wel. 


One Minute from Tottenham Court Road Tube. 


*Phone: Museum 3891. . Telegrams: Al Museum, 3891, 
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POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 
Palace Advertising Co., 
45a, Market Street, 


‘Phone Central -2262. Manchester. 
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PRESTON FILM SERVICE wince prentig Enangs 
KINEMA HOUSE, CORPORATION STREET, PRESTON. 
Telegrams: ‘‘ PICTURES, PRESTON.” Telephone: 10 PRESTON. Code: A.BC. 65th Edition. 


26—CHARLIE CHAPLINS—26 


NOT DUPES, but New Copies from Original Negatives. 


NEW TITLES: FORMER TITLES: 


1 Oh, What a Night The Rounders 
The Flirts 2 Between Showers 
Hot Dogs. 3  Mabel’s Busy Day 
*Jazz Waiter Caught in a Cabaret 
Who Got Stung? Caught in the Rain 
Musical Tramps His Musical Career 
*Roustabout *Property Man 
Million Dollar Job Film Johnny 
Reckless Fling His Favourite Pastime 
’ Daredevil Queen *Mabel at the Wheel 
Hotel Mix Up Mabel'’s Strange Predicament 
Landlady’s Pet 2 Star Boarder 
*Pugilist 3 *Knockout. 
Love Fiend Twenty Minutes of Love 
Pile Driver 5 Fatal Mallet 
Squarehead Mabel’s Married Life 
Tuning His Ivories Laughing Gas 
The Ham Artiste ; Face on the Bar Room Floor 
Good For Nothing , “19 His New Profession 
New Porter 20 New Janitor 
Rival Masher Those Love Pangs 
Fair Exchange 2 Getting Acquainted 
Female Impersonator Masqueraders 
A Busted Johnnie Making a Living 
Charlie’s Recreation 5 Tango Tangle 
Militant Suffragette Busy Day—Kid’s Auto Races 


* Two Reels. ; * Two Reels. 


ORIGINAL COPIES. 
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His Favourite Pastime ... bik “ee: ol Mabel’s Married Life 
Cruel, Cruel Love Charlie in the Park 
20 Minutes of Love Charlie’s New Job 
The Fatal Mallet Mabel at the Wheel 
Making a Living ... vi Those Love Pangs 
Mabel’s Siraige Predicament Be Caught in a Cabaret 
Between the Showers Fatal Flirtation 
Charlie the Tramp Laughing Gas 
Gentlemen of Nerve His Regeneration 
His Musical Career A Film Johnnie 

A Busy Day Charlie’s Elopement 
Star Boarder : Champion Charlie 
The Property Man The Rounders 
Mabel’s Busy Day The New Janitor ... 


TRY OUR CHEAP 60/ PER WEEK 
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PROGRAMMES Change Mid-week 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 
Telegrams: ‘‘PICTORES, PRESTON.” Code: A.B.C. 5th Edition. Telephone: 10 PRESTON. 
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Unusually Powerful Dramatic Entertainment In Film Version of Stage Play 


Constance Binney in 
“A BILL OF DIVORCEMENT” 
Ideal—Associated Exhibitors—Pathe 
DIRECTOR Denison Clift 
Clemence Dane 
Adapted by Denison Clift 
CAMERAMAN Not credited 
AS A WHOLE About the most powerful and 
vivid straight dramatic offering that has reached 
the screen this season; a mighty fine presenta- 
tion of stage play 
STORY Stark drama bared of the sugar-coated 
covering; a real wallop in the theme. 
DIRECTION Has handled material that must 
have presented difficulties, excellently ; probably 
the best English production that has come over 
PHOTOGRAPHY 
LIGHTINGS 


SCENARIO BY 


Gives a splendid performance 
SUPPORT. .Fay Compton’s work well worth seeing; 
her portrayal is admirable; others excellent 
EXTERIORS Many beautiful shots 
INTERIORS Very good; the opening shot of 
the Cathedral magnificent 
Given good attention 
CHARACTER OF STORY Wife granted di- 
vorce from husband declared incurably insane 
is stunned by his return, cured, on eve of mar- 
riage; her daughter sacrifices her own happiness 
. to remain with father 
LENGTH OF PRODUCTION About 6,000 feet 
It has been conceded that A Bill of Divorcement,” 
the play in which Allan Pollock starred last winter, 
was one of the most powerful dramatic pieces that the 
stage has ever seen. It is more than likely that the 
film adaptation, made in England by Denison Clift, 
for Ideal, will occupy the same position here upon the 
screen. For sheer dramatic entertainment, minus the 
sugar-coated trimmings, “A Bill of Divorcement” can 
hardly be surpassed. 
All credit is due Denison Clift who made the picture 


and the exceptionally capable and well suited cast that 
he has selected. The material must have presented 
difficulties in adapting it for the screen but Clift has 
adhered strictly to the original without elaboration or 
revision. The development is smooth and logical. 
The continuity is very good. 

Clift has also provided an excellent production, 
probably the best that has yet come here from the 
English studios. There are numerous beautiful ex- 
terior shots and the interiors are in keeping with the 
atmosphere. The photography is all right and the 
lighting too, with the exception of a few sets that are 
too bright. A few of the titles might be rewritten. It 
is somewhat surprising that Clift succeeded in telling 
the story as comprehensively as he has without using 
many more sub-titles. But there is no trouble to fol- 
low the story. It is always definite. 

The characterization offered by Constance Binney 
may be the best thing she has done so far. The de- 
velopment of the character, that of a modern young 
lady with the modern view of things, contrasted with 
the girl she shows herself to be later on—when she 
sacrifices her own happiness for that of her mother’s, 
is really worth while. And too much cannot be said 
about the excellent performance of Fay Compton, the 
wife entitled to a divorce under certain laws protect- 
ing the woman masried to a man declared incurably 
insane. The individual types are well suited and 
splendidly handled. Malcolm Keen, who played the 
role of Hilary Fairfield on the English stage, has the 
same part in the film. 

Story: A bill provides that after a certain length 
of time the wife of a man incurably insane is entitled 
to a divorce. Meg Fairfield secures a divorce from her 
husband, Hilary and is about to marry Gray Meredith 
when Hilary returns, cured. Sydney, daughter of 
Hilary and Meg, is engaged to Kit Pumphrey, son of 
the parish rector who refuses to permit his son to 
marry Sydney when he learns her mother is divorced. 
How Sydney sacrifices everything that her mother may 
find happiness and remains with her father completes 
the story. 


You Can Promise the Most Unique Self-Sacrifice Theme They Have Ever Seen 
Box Office Analysis for the Exhibitor 


It is doubtful if you have ever had anything as 
strictly or powerfully dramatic as “A Bill of Divorce- 
ment.” And it is a fine picture, one that is going to 
start them talking because of the wallop that it con- 
tains. If ever there was dramatic punch, this has it 
and for those who favor dramatic entertainment, it is 
going to prove a great success, undoubtedly. 

The best angle to play up is the remarkable self- 
sacrifice of the daughter. If you can give them an 
idea of what it is about without letting them in on the 
whole story, do so Let them know that it has to do 
with a young girl who sacrificed her own happiness to 


make her mother happy and to protect her father. 
The picture will probably be well patronized wherever 
the stage play has been seen and you might play up 
the title prominently. 

You could also interest them from another angle if 
you see fit. The question which the story raises 
relative to a wife bound by the marriage law to a man 
declared incurably insane. It is more than likely that 
you can starf some interesting discussions by raising 
this point. Use the name of Constance Binney, the 
best known of the players, but promise them fine 
work, giving Fay Compton the mention she deserves. 
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present 
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TRADE SHOWS: 


LONDON— OWN THEATRE. 
LONDON, EASTERN & SOUTHERN COUNTIES: WED. NOV. 15, at 2-30, 
UNITED KINGDOM PHOTOPLAYS, LTD., ee civcien AR HOLLOW 
29a Charing Cross Road, LONDON, W.C. 2. WED. NOV. 29, at 2-30, 
'Grams—' Unikin, Phos, London.” 'Phone—Gerrard 8742. ee BROKEN SPUR 


Jack Hoxie) 


SOUTH WALES AND WEST OF ENGLAND: 


UNITED KINGDOM PHOTOPLAYS, LTD., CARDIFF— 
3 Pembroke Terrace, CARDIFF. (To be Announced). 
’Grams—‘Photogeny, Cardiff."" _ *Phone—Cardiff 1764. 


LANCASHIRE, CHESHIRE AND NORTH WALES: [!VERPooL— 
DISPATCH FILM SERVICE, (To be Announced). 
37 Cannon Street, MANCHESTER. MANCHESTER— 
’Grams—‘‘Cleanly, Manchester.” ’Phone—City 8454. (To be Announced). 


D GLASGOW— CRANSTON’S, 
SCOTLAND : MON. NOV. 20, at 11. 
COSMOGRAPH FILM CO., LTD., RANE ccancane 


213 Buchanan Street, GLASGOW. MON. DEC 4, at 11. 


‘Phone—Douglas, 3570. THe Seneca 


'Grams—“‘ Dramatic, Glasgow.” 


YORKS., LINCS. & FOUR NORTHERN COUNTIES: ceeos— cine. ExcHANce, 
MERCURY FILM SERVICE, FRI. NOV. 10, at 11-40a.m. 
Film House, Mill Hill, LEEDS. HOUSE OF MYSTERY 


’Grams—‘‘ Merfilm, Leeds.” 'Phone—Leeds 26946. (Glen White). 


MIDLAND COUNTIES: 
STONE’S MUTUAL FILMS. LTD., 
17 Forman Street, NOTTINGHAM. 
’Grams—‘‘ Mutual, Nottingham.’’ ’Phone—Nottingham 4034. 


(To be Announced). 
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Managing Editor : 


LONDON. 


MONDAY, NOVEMBER 13. 
Wardour, London Pavilion, 8 Timothy’s Quest. 


TUESDAY, NOVEMBER 14. 
Fox, Shaftesbury Pavilion, 11. 
European, Own Theatre, 11 and 3. 
Ass. First National, Own Theatre, 8. 


WEDNESDAY, NOVEMBER 165. 

European, Own Theagee, 1] and 8. Confidence. 
Pathe, London Parflion, 2-80. Evidence. 

Ass. First National, Own Theatre, 8. Selected Feature. 
U.K., Own Theatre, 2-30. Drane of Star Hollow. 


FRIDAY, NOVEMBER 17. 
Vi h, West End, 11. The Law Decides—The Agent. 
Fox, Marble Arch Pay., 11. Just Tony. 
General Kinema Films, Ltd., Shaftesbury Pavilion, 11. Heritage. 


Oathbound. 
Contidence. 
Selected Feature. 


MANCHESTER. 


TUESDAY, NOVEMBER 14. 
Vitagraph, Kinema Exchange, 2. Fortune’s Mask. 
F.B.0., Futurist, 11. Flesh and Blood. 


WEDNESDAY, NOVEMBER 165. 

European, Kinema Exchange, 12. The Trouper—A Century Comedy. 
Phillips, Futurist, 11. Tracks. 

Ass. First National, Theatre Royal, 11. 
Butcher, Piccadilly, 11. Pages of Life. 


FRIDAY, NOVEMBER 17. 
Wardour, Futurist, 11-15. Timothy’s Quest. 
Fuller, Gaiety, ll, Flames of Passion. 


Domestic Relations. 


LIVERPOOL. 


TUESDAY, NOVEMBER 14. 
Buropean, Futurist, 11. The Trouper—Century Comedy. 
WwW ur, Seala, 11-15. Alias Julius Cesar. 


WEDNESDAY, NOVEMBER 16. 
F.B.O., Scala, 11. Flesh and Blood. 
Vitagraph, Prince of Wales, 11. Fortune’s Mask—Crooky. 
Fuller, Futurist, 11. Flames of Passion. 


THURSDAY, NOVEMBER 16. 
Butcher, Palais-de-Luxe, 11. 


FRIDAY, NOVEMBER 17. 
*’ Phillips, Futurist, 11. Tracks. 
» Ass. First National, Palais-de-Luxe, 11. Domestic Relations. 


Pages of Life. 


BIRMINGHAM. 


NOVEMBER 14. 


“ TUBSDAY, 
- Married Flapper—Three Weeks Off. 


European, Scala, 11. 


WEDNESDAY, NOVEMBER 15. 
‘itagraph, Scala, ll. The Message of the Mouse. 


PRIDAY, NOVEMBER 17. 
£.B.0., Scala, 11. Flesh and Blood. 


LEEDS. 


‘TUESDAY, NOVEMBER 14. 
European, Scala, 11. Foolish Wives. 
Ass. First National, Kinema Exchange, 3-15. 


WEDNESDAY, NOVEMBER 165. 
Vitagraph, Kinema Exchange, 11-40. Prince in a Pawnshop—Crooky. 


THURSDAY, NOVEMBER 16. 
Rose, Kinema Exchange, 38-15. 


FRIDAY, NOVEMBER 17. ; 
Butcher, Kinema Exchange, 10-40. Pages of Life. 
Wardour, Kinema Exchange, 11-40. Al Julius Cesar. 


Skin Deep. 


The Honey Bee. 


NOTTINGHAM. 
TUESDAY, NOVEMBE 


R 14. 
Phillips, Elite, 1]. Handle With Care—Better Late Than Never. 


WEDNESDAY, NOVEMBER 15. ~ 
Hub, Elite, 11-15. Antony and Cleopatra. - : 
F.B.0., Mechanics’ Hall, 11. Don’t Get Personal—The Terror Trail. 
Ass. First) National, Scala, 11. Skin Deep. 


THURSDAY, NOVEMBER 16. 
F.B.0., Mechanics’ Hall, 11 The Secret Four. 


. 
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Moving Picture News 


Ernest W. Fredman. 


| FORTHCOMING TRADE SHOWS. | 


BRISTOL. 


WEDNESDAY, NOVEMBER 15. 


Ass. First National, Queen’s, 11. Beautiful Liar. 


SHEFFIELD 


MONDAY, NOVEMBER 13. 
F.B.0., Union Street P.H., 10-45. Flesh and Blood. 


TUESDAY, NOVEMBER 14. 
Fox, Electra Palace, 11. Without Fear—Arabian Love. 


WEDNESDAY, NOVEMBER 15. 
Rose, Don, 11. The Honey Bee. 
W. and F., Electra Palace, 11. 


FRIDAY, NOVEMBER 17. 
Ass. First National, Union Street P.H., 11. 


Comedies. 


Skin Deep. 


NEWCASTLE. 


NOVEMBER 13. 


MONDAY, 
New Pavilion, 11. 


Phillips, 
Never. 
TUESDAY, NOVEMBER 14. 
Ass. First National, Stoll, 11. 
W. and F., New Pavilion, 11-15. 


THURSDAY, NOVEMBER 16. 
Moss Empires, Stoll, 11-15. 


FRIDAY, NOVEMBER 17. 
Rose, Empire, 11-15. The Honey Bee. 
Vitagraph, Own Theatre, 11-15. A Prince in a Pawnshop—( rooky. 


Handle With Care—Better Late Than 


Seventh Day. 
Rich Men's Wives. 


Wife Against Wife. 


GLASGOW. 


MONDAY, NOVEMBER 13. 
Phillips, New Savoy, 11. 


TUESDAY, NOVEMBER 14. 
Pathe, New Savoy, 11. The Referee. 
Pathe, Own Theatre, 8. The Referee. 
Gaumont, Salon, 11. A Sister to Assist ‘Er. 
Gaumont, Own Theatre, 2-80. A Sister to Assist ‘Er. 
Vitagraph, Cinema House, 11. Kitty McKay. 


WEDNESDAY, NOVEMBER 165. 
F.B.0., Own Theatre, 2-30. High Heels. 
Jury, Own Theatre, 2-30. The Understudy. 


THURSDAY, NOVEMBER 16. 
Ass. First National, New Savoy, 11. Seventh Day 
Argosy, Own Theatre, 11 and 2-30. Man's World. 
FRIDAY, NOVEMBER 17. 
F.B.0., Own Theatre, 2-30. Short Skirts. 
Jury, Own Theatre, 2-80. They Like ‘em Rough. 


Tracks. 


BELFAST. 


TUESDAY, NOVEMBER 14. 


Ass. First National, Panopticon, 11. The Ilalf-Breed. 


DUBLIN. 


TUESDAY, NOVEMBER 14. _— 
Rose, Corinthian, 11-80. Six Feet Four. 


WEDNESDAY, NOVEMBER 16. 
W. and F., La Scala, 11-15. 


THURSDAY, NOVEMBER 16. 
International, Cariton, 11-30. The Love Child. 


FRIDAY, NOVEMBER 17. 
Ass. First National, Carlton, 11. The Half-Breed. 


Where Is My Wandering Boy To-night? 


CARDIFF. 


TUESDAY, NOVEMBER 14. 
Wardour, Capitol, 11-30. Queen of the Moulin Rouge. 
Butcher, Kinema Exchange, 12-15. Pages of Life. 
Paragon, Kinema Exchange, 8. Should a Wife Confess? 
Ass. First National, Kinema Exchange, 12-15. Beautiful Liar. 


FRIDAY, NOVEMBER 17. 
Pathe, Kinema Exchange, 8. Evidence. 
Vitugraph, Kinema Exchange, 12-15. The Message of the Mouse. 
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Remarkable British Achievement ! 


Adelqui Millar Production 


with a strong cast headed by 


EVELYN BRENT 


(in a dual role) 


_ & LUIS HIDALGO 


U CERTIFICATE 


No. 19 on the British 


National Programme. 


TRADE SHOWS:— 


BIRMINGHAM— 
Sunday Nov. 12, 7 p.m., 
Scala Picture House. 
BRISTOL— 
Sunday Nov. 12, 3-15p m., 
Queen’s Picture House. 
CARDIFF— 
Tuesday Nov. 14,12-15p.m. 
Cinema Exchange. 
MANCHESTER— 
Wednesday Nov. 15, 11am. 
Piccadilly. 
LIVERPOOL— 
Thursday Nov. 16, |la.m., 


BUTCHER'S FILM SERVICE, LTD., 


Camera House, Farringdon Ave., Lordon, E.C.4. 
Phone: Holborn 5995 (5 lines). Wires: Butchilms, Fleet, London 


AUTHOR-PRODUCER: ADELQUI MILLAR. 


Original from 


Digitized by Gor gle NEW YORK PUBLIC LIBRARY 


TIMI APATPAMNTT vw TIE 
““Wrightads, Piccy, Hondons s 


; LONDON Phone: Regent, 1468-9. Telegraphic Address : 
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waite TU TU OT UTE 
MANCHESTER Phone: Central, 5987. 


No. 470. 
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tion by the C.E.A. has apparently left a feeling 

of rancour in the minds of one or two misguided 
gentlemen, who were distinctly upset by the very capable 
manner in which an attempt to create dissention and 
disruption was handled by the leaders. of the Exhibitors’ 
Association some few weeks ago. This is the only con- 
clusion that one can arrive at after reading the outburst 
in ‘‘ The Cinema ”’ this week, which accuses the C.E.A. 
of apparently doing nothing to help the return of those 
members in and out of the industry who are most essen- 
tial to the trade’s interests in the House of Commons. 
This stupid. and ill-judged attack comes at a very in- 
opportune time, and, fortunately, is one that can very 
easily be ‘refuted. It is quite evident that the writer 
knew absolutely nothing of his facts when he indulged 
in this diatribe, as if he had taken the slightest trouble 
to ascertain what the C.E.A. were doing he would have 
found that throughout the entire length of the country 
really fine. work wag being. accomplished. and that. not 
only have prospective Members of Parliament in London 
und the Provinces becn tackled with vigour upon the ques- 
tion of their ‘support for abolition, but the trade’s own 
members have been supported in. the most whole-hearted 
manner. 

Not only would the have found that this was the case, 
but he would also, if he had any correspondents in the 
_various Provincial centres, easily have found out that 
in addition to the support itis giving to its own members 
written pledges had been obtained from a very large per- 
centage of Labour, Liberal, and Conserv ative candidates 
alike, binding them to support the ery for total abolition. 
A glance ¢ at t fie news which will be found on several pages 
of this issue from Provincial centres proves that the 
C.E.A. Entertainment Tax Committee have put in real 
zood hard work, and have met with a wonderful response, 
and it ill behoves any writer on the trade Press: to-day, 
at a time when every atom of support is needed; to in- 
dulge in carping and stupid criticism, which only reveals 
the rancorous mind of the man who writes this misleading 
nonsense. We hold no brief for the C.E.A., as. our 
readers will entirely agree when they remember the out- 
spoken criticism to which we have always subjected the 
Association when we considered that thev had not acted 
in the best interests of the trade, or when they were 
embarking upon some foolish course of action which 


T HE prompt scotching of the proposed new agsccia- 
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Rancour. 


would only result in disaster. Like most other sensible 
people, we do, however, consider that praise should be 
given where praise is due, and to embarrass the C.E.A. 
and their Entertainment Tax Committee at this moment, 
when they are really working with a singleness of pur- 
pose which is admirable and with a splendid unity, is 
utterly senseless. The alleged facts that ‘‘ The Cinema ”’ 
disclose are uot quite so truthful as they should be. Each 
of the trade candidates will be very well supported at the 
poll by this industry, but we should be very much surprised 
if Sir Alfred Butt receives any support. As a matter of 
tact this gentleman is not in favour of the abolition of the 
Tax, and why the trade should be called upon to work 
for his return to Parliament, where he will be a potential 
enemy, is beyond our comprehension. Mr. Newbould, 
Mr. Seddon, Mr. Albert Clavering, Sir Walter de Frece, 
and the other gentlemen are each of them receiving 
very adequate support, as they will be the first to admit, 
and no complaint has been received from any of these 
candidates that they are not receiving every help from 
this trade. Cars have been promised for the polling day, 
und there is no reason to imagine that thesc promises 
will not be kept. It does not need a new association to 
come into being to tell us how to support trade candidates 
at an election. One can well imagine the utter chaos 
that would ensue if the new ‘‘ ginger ’’ association had 
come into force if we take as an analogy the stupid 
blundering of many of its personnel in the early part ot 
this year. 

Let us be sane and sensible. The C.E.A. are doing 
quite good work. They don’t need to be told what to 
do by misguided gentlemen who shriek very loud, and 
when it comes to ‘the pinch only inflict harm upon the 
industry. The policy that the C.E.A. have taken during 
this election is to extract pledges from the candidates 
for. the repeal of the Tax, and if they succeed, as they 
have succeeded, in getting a great preponderance of 
prospective Members to pledge themselves in favour 
of abolition, then they will have done great work. It is 
only necessary to point to the excellent work that has 
been put in, very largely in the Provinces, and the results 
that have acerued. Birmingham, Manchester, Leeds, New- 
castle, Preston, turn to whatever centre you like, and you 
will see what the C.F.A. are doing. The trade, we trust, 
will take little notice of carping and stupid criticism. 
which cuts very little ice and is only harmful to the best: 
interests of the industry. 


By the Way: 
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on Trade Topics. 


A Week of Functions. 
"3 -FTER a somewhat hectie week of lunching, dining, 
A attending balls, receptions, ete., at the invitation 
of Associated First National Pictures, I feel 
inclined to offer a fervent prayer to heaven that America 
will not send us any more filin stars for a few months. 
Please do not think that I say this in any disrespeet to 
the charming persenalities of Miss Norma and Constance 
Talmadge, both of whom impress one as being very 
sensible and = practical young ladies, and who have 
cbviously looked forward to their reception in this country. 
It is, however, possible to overd« these things, and where 
our digestions will go to if the lunches and dinners 
continue at the rapid rate they have this week makes me 
shudder to think of. To look back upon the record of 
the week’s happenings records that if I had accepted every 
invitation that was showered upon me the whole week 
would have been spent in the Talmadge Sisters’ company. 
The program included a trip te Deyer on Tuesday, a 
reception at the Savoy in the evening, dinner at the same 
hotel on Wednesday, attendance with one hundred screen 
aspirants at the Vietory Ball at night, luncheon on 
Thursday and Friday at Stoll’s to see the tests made 
of the hundred selected beauties for the Norma Talmadge 
competition, luncheon again on Saturday with Norma and 
Constance, finishing a week which would not leave very 
much time for any other business. 


Is it Overdone? 

SSOCTIATED FIRST NATIONAT. PICTURES have 
determined to make the most of their stars’ visit 
to England, and, in conjunction with the ** Daily 

Sketch,’’ everywhere that Nerma goes she is followed by 
the faithful hundred, ninety-nine of whom are likely to 
be intensely disappointed girls. No doubt this is all very 
good publicity for First National, but really Tam at times 
half inclined to think that it is Just a little overdone. 
However, I shall start the coming weck fully prepared 
for what the gods or First National sce fit to send me, 
but if this orgy of feasting is to continue it will be 
necessary to undergo a course of training for the next 
screen star that descends upon these shores. 


-A Change Coming over the P.C.T. 


NE hears rumours of many drastic changes taking 
O place in Provincial Cinematcgraph Theatres’ 
organisation, and their great exploitation policy 
which was launched with a flourish of trumpets some 
weeks ago locks like undergoing a drastic revision. — I 
believe that many economies have been effected during 
the last week, and the policy of the company has under- 
gone a distinct change in many directions. 


_ Walter Scott Will See it Through. 


UR. disclosures a week or two back concerning the 
peculiar marking propensities of Mr. Walter Scott, 
of Leeds, have had at least one result, for I notice 
this worthy gentleman in his last report now admits that 
he was, to use his own words, ‘‘ most unjust ’’ to the 
picture of ‘‘ The Crimson Cirele.’’ the Kinema Club 
production, and goes on to say that: 
-T was carried away, no doubt, by my fellow viewers com- 
nents and fumiliarity with the artistes, but at the time of 
viewing I was unaware of the object, and the notes were made 
ad lib, Siuce this was sent out I have been told in several 
places that I am wrong, especially the ladies, who have classed 
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it asa winner. I viewed it just as a picture made for profit. 
and (although I do not like admitting it) have made a 
bloomer. To forgive is divine. To atone is something similar. 
If you care to send me a copy, I will run it through at home 
two or three times and report further. 

A Belated Apology. 

HIS apolegy, which is somewhat belated, is all very 
well, but the damage has been done, and it 
behoves this gentleman in future to be a little 

more certain of his facts before he deliberately marks 
down a production. The fact remains that despite his 
climb down and his admission that he has been unjust, 
the film has, very largely in consequence of his report, 
been badly booked in Yorkshire, and it is up to Yorkshire 
exhibitors, now that they see that the man upon whom 
they placed their trust is but a broken reed, to come 
forward and book the film irrespective of the nonsensical 
report that was given to this excellent production at the 
time. Perhaps Mr. Scott in future will use a little more 
diseretion when he is marking films which mean bread 
and butter to hundreds of artistes in this country. 


Asking for Trouble. 


WONDER if Mr. Arthur Freeman, of the Leicester 
I Square Cinema, imagines he is doing either himself 
or the trade any good by his stupid attitude 
concerning the Kitchener film which he showed in the 
early part of this week. Apart altogether from the fect 
that there is no demand from the public to see this 
production, what he imagines he is gaining by running up 
against governing authorities I cannot for the life cf me 
comprehend. ‘The latest news, as I write, is that the 
1..C.C. are threatening to take away his licence, and if 
this comes to pass this worthy gentleman will have only 
himself to blame. A more ridiculous and undignified 
attitude has seldom been taken up by any exhibitor before, 
and why Mr. Freeman should suddenly imagine that the 
public is craving to see a film which is particularly stupid 
und with an absurd story entirely beats me. .At any rate, 
the only result that one can gain from his conduct is that 
it is likely to react very badly upon him and his theatre. 
Surely this is a case of asking for trouble. 


An Omission. 
HERE are three rather obvious little words omitted 
T at the end of the ‘‘ Cinema ”’ leading article this 
week. After nearly a column of hysterical 
exclamations written, for seme mysterious reason, in the 
style of verslibre, the article concludes thus: 
Tf the New Association had been in existence 
Tt would have triumphantly carried out the work—and 
Breught to the trade K udos——Pow er PROSPERITY 
—AND——— 
On the other hand : 


Well, ‘‘ on the other hand,”’ it might not. 


“Old Stuff.” 


UR Glasgow correspondent this week refers to the 
growing habit of various picture houses in Scotland 
of foisting out-of-date films on their patrons, 

instancing one particular preduction which dates back tc 
1917. But I think he rather overlooks the real cause of 
complaint in this respect. The trouble is not so much 


November 11, 1922. 


that some exhibitors put on old films as they put on 
bad old films. There is nothing necessarily wrong about 
a picture that was made five years ago—unless, of course, 
it shows the ‘‘ rain ’’ tco prominently. And, in any case, 
I would rather see a worthy specimen of screen art born 
in 1917 than a shoddy example of the art of 1922. 
Suppose, for instance (to go even further back), the 
exhibitor puts on ‘‘ Cabiria ’’ or ‘‘ The Birth of a Nation ”’ 
—both created in the first years of the war. They may 
be “‘ old stuff,’’ but only in the sense of age, not of merit. 
Some patrons might not go to see them for the reason 
that they had seen them before. But the presentation 
of such classics of the screen would certainly ccnstitute 
no fraud on the patrons who did go to see them. 


Proposed ‘ All-British ’ Week. 


MEETING was held on Wednesday of the British 

Film League, to which other British manufacturers 

who are not at the moment members were invited, 

to discuss the pronwtion of an all-British film week on 
September 10 of next year. An interesting discussion 
took place, and it was ultimately decided to xdjourn the 
meeting to Wednesday, November 22, at the Film 
League’s offices, 43, Leicester Square, when it is hoped 
that every British manufacturer will be present. The 
scheme is a very laudable one. having as its main object 
the desirability of showing Britain’s best pictures to the 


public and letting kincma-goers sce the great progress that: ° 


has been made in their home product. It is the duty of 
every manufacturer, therefore, to be present at this meet- 
ing, the object of which must. be to the good of the entire 
British film trade. 


Instant Success of ‘‘ Pay Day.’’ 


HE drawing power of Charlie Chaplin was never 
more evidenced than this week, when ‘‘ Pay Day "’ 
was released. The kinemas showing this produc- 

tion have been literally packed cut, and when I looked 
in at the Stoll Picture House last Monday evening it was 
a sight to see people standing in every part of this vast 
theatre waiting to sec the screen’s greatest comedian in 
one of his drollest productions. This should be sufficient 
answer to those stupid busybodies whe wanted to get the 
Chaplin film banned because in their opinion Pearl Films 
were asking too great a price. Every showman that I 
have met who. is sereening ‘‘ Pay Day’’ is very well 
satisfied with his bargain, despite the big price he has had 
to pay. 


Albert Clavering, M.P.? 


I* was with very great pleasure that I heard the news 
on Friday last that Mr. Albert Clavering had been 
nominated as a Llovd George candidate for 
Hampstead, and Film Bceoking Offices were kept very 
busy with congratulations from his numerous friends in 
the industry wishing him the best success in the coming 
fight. Albert Clavering is popular with renter and 
exhibitor alike, and his campaign, which is now in full 
swing, is showing excellent results. His return to 
Parliament would be exceedingly popular in the film 
trade, and with his young and forceful personality 
undoubtedly would be a great asset to the industry. 


Children and ‘‘ Sex’ Films. 


“7 * HE justices at Liverpeol and Birmingham are taking 
keen notice just at present of the kind of films 
‘shown at children’s matinees, and it behoves 
exhibitors not only in those cities, but all over the country, 
to keep a careful watch on this branch of their entertain 
ments. It. seems to be now generally agreed among all 
types of showmen that children are not so much perverted 
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by so-called sex films as profoundly uninterested in them. 
We think this is a true bill. In fact, it is very doubtful 


-even if the adult publie is so hugely impressed and 


excited by ‘* sex stuff ’’ on the pictures as some producers 
seem to suppose. In any case it is nearly always this 
type of picture which needs the most publicity—eulogistic 
or the reverse—in order to attract attention to it. But 
whatever their popularity with the grown-up public, we 
doubt very much if the sex films make any appeal to 
children. But on the chance they might unduly stimulate 
the curiosity of precocious youth we sugvest that they 
be given a wide berth in programs devised fer youngsters. 


‘* Remember! Remember !’’ 


EFFERY BERNERD has conceived a really novel 
idea, and one that he is to be heartily congratulated 
upon. The Stoll Film Co. are, I understand from 

him, about to make a picture of Guy Fawkes, which will 
be released next year, on November 5. Apart altogether 
from the novelty of such a picture released on Guy 
Fawkes day, there should be a really fine story to work 
upon, and one that presents gny amount. of. thrilling 
incidents sufficient to make a really big picture. I under- 
stand that a great actor has been approached to play the 
leading réle and I hope to announce his decision next week. 


George Clarke in Trouble with Agent. 


EORGE CLARKE PICTURES in the United States 
G appear to be in trouble, for I notice that an 
attachment has been granted against them in the 
Supreme Court on the application of Harry Reichenbach. 
Tt will be remembered that the latter gentleman acted as 
their publicity agent in the United States following some 
work he put in on ‘* The Bigamist ’* when it was shown 
over here. With some knowledge of the situation it 
rather looks as if George Clarke’s will be tied up fer some 
considerable time with their pictures in the United States. 


New Super at the Oxford. 


NDOUBTEDLY the outstanding feature of the 
U week is the presentation of the big British super 
production, ‘* Flames of Passion,’”? which was 
shown to the trade and the public last night at the New 
Oxford Theatre. Keen curiosity has been rife amongst 
the trade for many weeks concerning this production, 
and its premiere has been awaited with the greatest 
interest. I hope to give a full report of this picture in 
next week's issue. 


A Screen at the R.A.C. 


Y the sereening this week in the Great Gallery of 
the Roval Automobile Club, in Pall Mall, of 
Goldwyn’s fascinating film, ‘‘ The Elements of the 

Automobile,’’ an event has taken place by which the 
prestige of the industry has been greatly increased. The 
Finm Renter was the first trade paper to realise the 
excellence of this film as a means of explaining in a 
most simple manner the anatomy of the motor car and 
the reasons for the shape of the various parts 
and their peculiar functions. This point has been 
seized upon by the Royal Automobile Club, and 
the decision to screen this film during motor show week 
for the benefit of the many members present in London 
for the show, has been keenly appreciated on all sides. 
Motorists cf many years experience have declared that 
the film has taught them manv things about the 
mechanism of a ear that they have never realised before, 
and the Club's decision to 

use the film on this 


oceasion and on their own ettat= 
premises was a stroke of 
real genius. 
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THE ELECTION AND THE FILM. 


How the Camera has Invaded Politics. 


LLOYD GEORGE AS AN OLD SCREEN ACTOR. 


THE IMPARTIAL MOVIES. 


N the eve of the General Election, when political 
O stunts and counter-stunts (one ean hardly call 
them policies) are being worked for all they are 
worth, the picture theatre is advised to keep clear of 
party prejudices and support only those candidates who 
are in favour of abolishing the Tax. This political 
objective, at any rate, is not calculated to raise dissen- 
tion among kinema-goers. We do not believe that any 
very considerable body of voters will go to the polls with 
this single issue in their minds. Nor are many aspirants 
to Parliamentary honours likely to put the Abolition of 
the Entertainments Tax in the forefront of their program. 
Even the film industry should not lose a sense of propor- 
tion on this matter. 
The Tax is a big thing to kinema proprictors, and, in 
a lesser degree, to the public at large; but it is a small 
thing as compared with some of the other issues which 
are to be fought out. It is fairly safe to assume, however, 
that the great mass of the people who have any feelings 
on the subject at all will be in favour of the removal, or, 
at least, reduction of an impost which bears hardly on 
their popular amusements. To this end, and thus far, 
is the screen justified in raising a question of politics. 
To touch upon other problems in any propaganda sense 
would probably be fatal. 


The Camera and the Cabinet. 


But though it ought to-be no difficult affair for picture 
house promoters to prevent politics invading the film, 
it is apparently by no means so easy to prevent the film 
from invading politics. In fact, ever since the Coalition 
debacle, and the formation of the new Government, the 
camera has been working overtime depicting the various 
political figures, the names of whom are, for the moment, 
on everybody’s lips. Even before the first forma] meet- 
ing of Mr. Bonar Law’s Cabinet the members of it had 
been filmed, in groups and separately, at an informal 
gathering at the Foreign Office. Afterwards, at the 
Cabinet's first official sitting, the camera got busy again, 
and now nearly every picture-goer throughout the country 
is probably familiar with the film view of the Premier 
and his Ministers. 
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Publicity and the Ex-Premier. 


Since then, of course, the movie-men have been im 
constant attendance at all the big political gatherings, 
while the Majestic at Leeds and the Picture Salon, Glas- 
gow, have provided the setting for several demonstrations 
of the party leaders. Mr. Lloyd George, of all men in 
the public cye, must by this time have got quite used 
to secing his efforts filmed for the benefit of the public 
As an ‘old actor,"’ indeed, he owes much during the 
past few yeurs to the popularising methods of the pictures. 
Film publicity accords well with his own character and 
temperament, and in view of the dramatic changes and 
chances of modern life it would really not be at all sur- 
prising if Wardour Street did not eventually claim the 
ex-Prime Minister for its own. Then British pictures 
would certainly not lack a resourceful and indefatigable 
champion. 


Sword in hand he would go forth to slay the opposition, 
and we should, no doubt, hear of a new big ‘‘ super ”’ 
production every other morning. At present he prefers 
the rdle of the actor, and whether playing “‘ lead ’’ at 
Stolls, in Kingsway, or touring the provinces in hig great 
- act, he is followed by the faithful 
kine-camera, whose political impartiality is unimpeach- 
able—albeit it has a flair for ‘‘ popular ”’ 


anti-tranquility ”’ 
subjects. 


Filming Secret Diplomacy. 


During the few days that remain between now and 
next Wednesday the film will have a splendid chance to 
reproduce many of the solemn humours and party 
excitements of the election, and when it is all over and 
Parliament has assembled, perhaps even to make a 
‘topical’ of the new House of Commons. One of 
these days the camera may go so far as to penetrate into 
the inner recesses of ‘‘ secret ’’ diplomacy and give us 
a close-up picture of the people who are working the 
The result might. be very surprising. For the 
present we must be content with the figure-heads, who 
are just now enjoying a wonderful amount of electoral 
publicity through the medium of the movies. 


wires. 
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Where are they Coming from? 


MET a renter’s representative last week who had 
I just returned from a prominent south coast town. 

In reply to my inquiry concerning business, he in- 
formed me he was nearly broken-hearted. ‘‘ Business,’’ 
said he, ‘‘ is a farce. All the exhibitor can talk about 
to-day is big pictures, and as I have only got good five 
and six-reelers they laugh at me.’’ I took the trouble 
to inquire into the strength of his statement and found 
it to be absolutely true. Exhibitors have gone mad over 
big pictures, without thinking where they are to come 
from. Misled by a fictitious demand in the lay Press for 
big pictures, and fascinated by the way in which two or 
three outstanding successes have made money, they have 
resolutely refused to book the average good program pic- 
ture, and now the only cry one hears from the south to 
the north is for big pictures and big pictures only. 


A couple of weeks ago I asked where these big pictures 
were coming from, and to-day the position is no clearer. 
Apart altogether from the foolishness of satiating the 
public with great productions week after week, where are 
you going to get them? How many of these so-called big 
attractions are there to handle in the immediate future? 
You may take it there are very few. Watch the American 
releases of big pictures and you could not count more than 
a dozen in the next three months. How many British films 
are there for immediate release? ‘Less than half-a-dozen. 
Nothing coming from France, so where is the supply com- 
ing from? Ask the principal American producing com- 
panies what big pictures they will be having inside the 
next six months. Famous Players, Fox, Goldwyn, and 
Associated First National will only have a certain few; but 
what they will have is the good program picture five or 
six reels long, containing all the essence of the greater and 
more ‘expensive production. Take the trend of events 
on the other side, which is a good reflex to look upon. 
The big attraction costs money, and even American pro- 
ducing companies cannot find the necessary dollars to 
make these extravagant pictures. In fact production is 
very much on the downward scale, but what they have 
done is to make a number of really good program pic- 
tures which still, and always will, please kinema-goers in 
this country. 


Take your stars. Certain popular artistes who make an 
appeal to the public would look ridiculous in a nine and 
ten-reel picture. Take Tom Mix, for example. Five 
reels is the limit for this artiste, and yet exhibitors know 
the value of him on a poster. Again, look at the 
psychology of the kinema-going public. “Let every pic- 
ture you are. showing be'a great-attraction and where is 
the novelty? People get sick of roast beef, they like a 
little fish now and again. Theatres should be classified 
in the A and B divisions, The A.kinemas are those few, 
probably not more than sixty, that can afford to pay the 
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big price that the renter wants for his super, and can then 
afford to exploit it and present it in the proper manner. 
There are certainly not more than 60 theatres in this 
country that can carry out these demands. The 1,200 
seating-capacity theatre, which is the true family theatre 
of the United Kingdom, cannot afford to pay the big price 
that must be asked for the super attraction, and therefore 
has to fall back upon the next best, which very often is 
quite equal to the loudly-boomed big picture, and which 
he gets at a far cheaper price. Exhibitors are keeping 
open dates. There is a certain wisdom in this, except 
that it can be overdone. If showmen in this country 
imagine that all their open dates are going to be filled 
with big attractions then they are making the greatest 
mistake of their lives. Very soon they will be clamouring 
for pictures to fill the dates that are open, ‘and are likely 
to find renters will profit by their lack of foresight. ° 


Does it ever strike the exhibitor that if he persists in 
his demand for big pictures he is likely to get a number of 
what are only ordinary program pictures, loudly boomed: 
and labelled for pre-release, and that he will be paying 
probably four or five times as much for the picture as 
he would in the ordinary way? This is a danger, and 
what is actually happening to-day. Pictures are being 
put out by renters who are taking advantage of exhibitors’ 
stupidity and are reaping a small harvest as a conse- 
quence. 


Do let’s get an atom of common sense back into this 
business. There should be exhibitors in this industry 
far-sighted enough to see the trend of events. It.is a worthy 
and laudable ambition to show the world’s best to your 
patrons, but don’t blind yourself into thinking that these 
productions go on ad infinitum, for they do not. Remem- 
ber that there are not and will not be stacks of big pic- 
tures, but what there is and always will be is a steady line 
of good program pictures which have built up the repu- 
tation of your theatre. Many firms’ products to-day have 
been shown continuously for years. An exhibitor should 
know the value of them in the past when he comes to re- 
booking, and unless manufacturers of the five-reel picture 
are encouraged then there is likely to be a real shortage 
of pictures altogether. Exhibitors, give up trying to fool 
yourselves, and look at things in the light of common 
sense. In searching for the big picture don't overlook one 
that might do equally as big a turnover. 
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TIPS FOR THE TRADE FROM BIRMING- 
HAM JUSTICES. — 


Efficiency of Local Halls Praised, and Exhibitors’ 
Taste Commended—Strong Hints about 
‘“Unwholesome Films.” 


(By our Birmingham Correspondent.) 


OTH compliments and advice were handed out to exhibitors 
by Mr. 8. E. Short, who presided over the Birmingham 
Annual Licensing Sessions. After pointing out that 

there were 59 kinemas in the city, with a seating capacity of 
49,621, the Chairman remarked that with the six now in course 
of erection the total uccommodation would be 56,521, The 
justices’ inspection of the entertainment houses had revealed: a 
high standard of efficiency, and the city now possessed a group 
of buildings which, for safety, cleanlinuces, and equipment left 
little to be desired. ‘The improvement noted in previous years 
had been fully maintained and in many cases surpassed. The 
justices desired to express their satisfaction with the manner 
in which the licensees and proprietors had ecarricd out their 
obligations to the public. 


Lighting Regulation. 


Urging licensees to give constant attention to the lighting 
of their halls, Mr. Short observed that considcrable improve- 
ments were noted. The regulations required that every part of 
the premises to which the public were admitted should be so 
lighted during the whole time they were open to the public as 
to make it possible to see clearly over the whole area. If the 
house was properly lighted the use of electric torches to show 
persone to their scats was unnecessary. 


Operators, Please Note! 


The Chief Officer of the Fire Brigade wished attention called 
to the need of sufficient care being taken in the removal of 
film cuttings from the rewinding room, as the accumulation 
of such cuttings might be a source of danger, and also to the 
habit of fastening back the door of the operating chamber. The 
doors of the operating room should in all instances be kept closed 
during the period when the machines were in use. Some kinemas 
were using projectors which required particular care in their 
operation. Whe rewinding a film the operator places the shutter 
in a certain position to facilitate loading. There was a possibility 
that the shutter might not close in case of emergency. 


Children’s Matinees. 


Mr. Short regretted that for some time there had been a 
slackness on the part of some licensees in regard to the regu- 
lations governing children’s matinecs. —Filins marked ‘* For 
Adults Only ’’ in the Censor’s list had been constantly seen at 
these matinees. In most cases they were decidedly unsuitable, 
demoralising, and harmful to the minds of the young, the 
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children becoming disinterested, restless, and disorderly during 
the showing of such films, which were considered much too 
long. . 

to} 


The attention of licensees was alsu directed to thie’ lack of 
attendants on duty at children’s matinces. In one case a house 
was practically filled with young children, and there. was not 
an attendant in the hall. When the licensce was informed. he 
stated that they had gone out to tea without his permission. 
The danger in case of panie under such circumstances was too 
obvious to call for further comment. As the matter was so 
important those licensces who’ failed to carry out the regulations 
would be required to give a personal undertaking that they 
would be observed in the future. - et ‘ 


Unwholesome Films. 


The Justices wished to express their appreciation of the 
action of the C.E.A. in refusing to permit the exhibition of a 
film which, though thought to be unimpeachable. in itself, gave, 
thrcugh its title, an undesirable advertisement to -the habit 
of drug taking. They alsc thauked those exhibitors who had 
refused to exhibit other films of questionable taste. Deletions 
frum films questioned by the justices had taken place from 
time to time. The justices were aware that the purveyors of 
films were the great combinatione outside ‘the control of 
licensees. The censorship carried on by the trade association 
was helptul, and the canons of the Censor in exercising judy- 
ment were éatisfactory, but they were all negations. When 
the attention of the justices was called by the public to some 
filus they found that whilst uo one of the scenes portrayed 
could be challenged on the ground of indecency, the whole 
story told was morally unwholesome. : 


Competitions Not Desirable. 


Mr. Short spoke with disfavour of competitions in kinemas. 
He recalled that from time to time the justices had reccived 
requests to allow competitions. Great caution was ncedéd to see 
that such competitions did not contravene the Lotteries and 
Gaming Acts. Generally speaking, such competitions were not 
desirable, and the justices hoped that licensees would dis- 
courage them. ‘If needed,’’ declared Mr. Short. ‘ta definite 
revulation can be made and included in the licence, but the 
justices prefer to rely at present on the ‘co-operation of the 
jicensecs.”” : 


With one exception the whole of the licences were renewed. 


i 
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IN TRANSIT. 


Kinemastronomy Adventures on the Dover Road with 
Norma and Constance Talmadge. 


Then felt I like some watcher of the skies 
When a new planet swims into his ken.—Kzarts. 


ITH the purpose in view of recording the movement of 
heavenly bodies through space, wise men are 
occasionally sent to remote corners of the earth. That 

being so, what was amiss in being dispatched by the editor of 
Tre Fitm RENTER on Tuesday last to a spot as distant from 
London as Dover there to witness and record the arrival of those 


THE TALMADGE Sisters at VicToRIA. 


Tne Anrivan or 


screen stars of the first magnitude, the Misses Norma and 
Constance Talmadge ? 

Eleven a.m. was given as the hour of departure, and I made 
my way towards the world-earthquake of Victoria with, as I 
thought, some time to spare. 


‘“SMILIN’ THROUGH.” 


I arrived upon Platform 8 at 10-50 in time to see the rear 
iight of a train, like the red planet Mars—only more so—dis- 
appearing in the middle distance. A word to the ticket inspector, 
and a mention of Associated First ‘National, and he was all 
activity. (Mr. Pugh must have impressed him with the 
importance of his organisation). ‘‘ Oh! you're the gentleman 
belonging to the National Party? '’ (I wanted to disclaim this 
suggestion of politics, but refrained.) ‘‘ They’ve just gone on 
the 10-50."" Before I knew what had happened I was placed in 
a comfortable first-class carriage with great ceremony. Had it 
been a sleeping car I am convinced he would have tucked me in 
and kissed me good-night. I settled down for the journey. 


WHEN “ EAST IS WEST.” 


But not for long. I was soon aware of the presence of a 
Celestial body in the shape of a Chinese gentleman, who, with 
the blandness characteristic of his race (see Bret Harte) 
informed me that I had taken his seat. I fancied at first that 
this had something to do with ‘' Kast is West,’’ but apologised 
and moved up one. Then another interruption. ‘* Tickets, 
I got the wind'up. -I-hadn't got a ticket. I had 
visions of being obliged to run behind the train all the way to 
Dover, just as they do in American film comedy. Luckily, one 
of my fellow passengers informed the official that tickets had 
been collected, and all was calm again. The guard's whistle— 
and away. 


please.”’ 


by (6 gle 


THE GREETING. 

Arrived at Dover I found myself marooned. Time and tide 
and First National parties wait for no man. They had arrived 
ten minutes before and vanished. Just after half-past one I 
saw the cross-Channel boat approaching, and as she neared the 
quay a number of men, well dressed, well groomed, and looking 
also very well fed, hurried towards the boat. Needless to say, 
they formed the First National party. They greeted my esthetic 
self and bent their eyes upon the bout, straightening them again 
immediately for fear of permanent «lisfigurement. 

** Here they are! ’’ said someone, and the kinematographers 
opened the throttle and cranked like fury as the Misses 
Talmadge came down the gangway. Norma wore a dazzling 
little turban, a mole wrap, bobbed hair, and a smile. Constance 
wore another smile, a broad-tail coat with a chin-chilla collar 
(so called because they keep your chin warm) and a plain felt 
hat. They had the appearance of people who had crossed the 
Channel. Two little girls presented them with bouquets, and the 
kinematographers became frenzied again. 

Then, after one or two greetings, the Mayor of Dover got a 
look in. He wore a gold chain round his neck, and his beadle, 
to prevent his master appearing odd, wore another gold chain 
(no—perhaps it was a band) round his silk hat. The mayor 
shook hands with the ladies and started on an oration, but 
much of this was lost, as the cross-Channel boat at this point 
decided to rise and fall upon the wave, and loud groans came 
from its fenders as they chafed up and down the quay. How- 
ever, everybody seemed satisfied, the cameraman particularly. 


AN IMPROMPTU RECEPTION. 

At this point an official asked me if I had crossed from France 
with the party. I set up an alibi, and referred him to Mr. Pugh. 
He pleaded ‘* Not Guilty ’’ and passed him on to Mr. Schenk— 
Miss Norma Talmadge's husband. Then we moved away and 
the bouquets were placed by the visitors on the big memorial to 
the fallen on Dover Marine Station platform. 

The Pullman car in which the journey was to be made to 
London was tastefully decorated with chrysanthemums and trails 
of foliage, and at the door of the car the Misses Talmadge held 
a mild kind of reception, The manager of the King’s Hall 
Cinema, Dover, who had been until now partly obscured by a 
big chrysanthemum, which he wore in his buttonhole, 1emoved 
his bloom and, giving it to Miss Norma Talmadge to hold, 
engaged in unimated conversation with the sisters, decorating 
the intervals with a smile that a film star might envy. The 
female staff. at the station came, saw, and ran back full of glee. 
The male staff gazed stolidly from afar. After a while we got 
away, the additions to the outgoing party being Norma and 
Constance Talmadge, Mrs. Talmadge, Mr. Schenk, Susie, the 
mulatto maid, and Esmeralda, the pet tortoise, 


THE ETERNAL FLAME. 

Then came the climax—Victoria Station. A platoon of 
photographers stood at the *‘ present ’’ as we lined up on the 
platform, and when we were nicely arranged the corporal shouted 
‘caps off.” I thought he meant me, and raised my hat. Just 
then a flare illumined the and I realised that the 
‘ caps off order was meant for the photographers. Then they 
had another try. ** Now all of you smile,’’ eaid the corporal. 
I smiled with disastrous results. I put the magnesium flare 
The corporal said ** caps off '' and pulled 


station 


right off its stroke. 


the string, but the magnesium had swooned. T was more 
careful next time.° More bouquets were presented and then 


I ran 


the Talmadge party got into a car and moved away. 
(Continued on page 11.) 
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' MIMICKING AMERICA. 


tech Me ctade, 0 te 
Carl Laemmle's Amusing 
AMERICAN STANDARDS' THE 


; ACK from his European trip, Carl Laemmle has been 
B giving his impressions to an. American trade journalist. 

It is always amusing to see ourselves ‘as others see us, 
and the Universal head's observations on Englishmen are 
really most diverting. 


THE GREAT EXAMPLE. 


“The English are trying in every way to mimic us."’ he 
says, “‘and are having more success at it than any country 
in Europe."’ Then comes the following remark, which devoters 
of the “beaver? game will, no doubt, wish were more true. 
“It is customary over there for the young men to wear 
moustaches or small beards. = Not only is the English actor 
appearing clean shaven, but he is affecting the American stvle 
of clothing and carriage. He is not doing the latter with marked 
success, but he is trying. © They just naturally do not carry 
themselves or wear their clothes as the American does.”’ 


CLOTHES AND THE MAN. 


All this is great news—even for the Englishman. Rupert 
Brooke, in his ‘t Letters from Atmerica,’’ remarked upon the 
different carriaze of the American, which, he says, he thought 
was due to the fact of living in a country that boasted of its 
liberty. Afterwards he came to the conclusion that it was 
merely the absence of braces which was responsible. Careful 
observation of the personalities frequenting the Kinema Club 
fails to suggest the adoption of the belt as a necessary article 
of dress, and the slump in the brace market has not vet affected 
outfitters in the vicinity of Wardour Street. 


Mr. Laemmle's idea that English actors have only just 
begun to appear clean shaven is too funny for words. Was 
Henry Irving full bearded? Or Beerbohm Tree? Possibly 
Univereal’s head saw. pictures of Arthur Bourchier when that 
actor was appearing as Henry VIIT., and looked upon him as 
possessing the appearance of the average actor. 


A MENACE YET REMOTE. 


This assured change in clothing, carriage, and appearance is 
being effected, 6o we are told, in order to imitate American 
pictures. If that be so, what an awful future lies before Great 
Britain! Mr. Laemmle admits that we are a long way from 
the original, and goes on to prophesy that ultimate success lies 
in the ability of the actor or actress so to perfect the imitation 
of the American actor and actress on the screen, as to make it 
undiscernible to the naked eye of the American audience. 


But we ure not there yet. The menace to the American film- 
producing industry, according to Carl Laeminle, is very remote. 
He does not think an English cast will be able to make pictures 
that will successfully compete with the American-made picture 
for some time to come. Of course the answer to this is that 
they are doing 60 already. John Emerson, president of the 
Actors’ Equity Union, was saving the same-thing a few weeks 
ago, regardless of the fact that several British—and German-- 
films are plaving to good houses over there. 
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Views of English Actors. 


ONLY ONES THAT MATTER 


PRODUCTION COSTS. 


Carl Laemmie admits that when we have adopted the 
American standard, America will have to ‘trun for cover ° 
because America cannot produce as cheaply as Great Britain 
or Continental countries. 


‘As an indication of their production costs as cumpared to 
ours,’’ he continues, ‘stars in Europe get salaries of about 
one-tenth of what we pay our stars. At one plant in Europe, IL 
do not cure to say in what country, the president told me they 
were paving studio labourers thirty cents a day, and that the 
men were glad to get it. For the same labour in this country 
we pay from six to eight dollars a day. 


THE GERMAN PRODUCER. 


* In Germany they can muke a production for $20,000 that 
we could not duplicute here for $100,000. We could not produce 
for the same costs there, of course, because of the salaries we 
pay our staré and the costs of getting them there and mai.- 
taining them while there. That would more than offset other 
reduced expenses." 


According to Mr. Laemimle, Germany is going along at a 
great rate of speed in the matter of production, and is doing its 
best to produce pictures that will appeal to the American 
market. The German producer is turning his attention to 
costume plays in the hope that he might popularise them with 
the American people. 


‘« I tried for three weeks in both Berlin and Vienna to make a 
picture,”’ 6aid Mr. Laemmie, ‘* but found it impossible to get 
either a studio or a cast. Livery studio.is working to capacity, 
and there are no actors or actresses available at the present 
time. 


PLEASING AMERICANS 


Then, again, Mr. Laemmie returns to his complaint regarding 
filme made outside America. Even French films, which Great 
Britain is beginning to appreciate at their true worth, do not 
appeal to him. There is something very supcrior in the state- 
ment and opinion that ‘‘ the French make good pictures for their 
own people, but not until they learn to please Americans will 
they have achieved much in the industry.” 


This is the nouveau riche par excellence if Mr. Laemmnile 
is not too disdainful of France, her language and traditions, to 
allow that term to be applied to his country. It is interesting 
to learn that he proposes to produce pictures in England next 
year with an English and American company. This will 
undoubtedly be done with an eye-to pleasing Americans, and 
British producers will probably sit round -open-mouthed finding 
out how it is done. Carl Laemmle might, while over here, run 
a Summer School for French Film: Producers, and if our Gallic 
friends could be persuaded to throw overboard the great traditions 
of La Belle France, and become traitorous to the culture for 
which she has s0 long been famous, they might -be able: to 
produce pictures that would please Americans, 
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EXHIBITORS .AND THE MAGISTRATES. 


Regulations for Children’s Matinees. 


“BORED - BY 


SEX FILMS.” 


(By our Liverpool Correspondent). 


T the recent Liverpool meeting of, the C.E.A., the Chair- 
man reported that the secretary had just received the 
following letter from the Clerk to thé Justices (Mr. 

Charles T. Barton) respecting children in kinemas : 

‘* As there appears to be a misconception of No. 9 of the 
Justices’ Rules, I think it desirable to state that this rule 
should be interpreted in the spirit in which it was framed, 
viz., that where afternoon exhibitions are given, for children, 
only suitable films should be shown, irrespective of the price 
charged for admission. 


‘For some time past exhibitions have been given in the 
afternoon in several picturedromes, where the audience was 
composed mainly of children, and the films shown were most 
unsuitable. Attention is drawn to the remarks of the chair- 
man at the Annual Sessions, held here on the 27th ultimo, 
and the Justices ask for the co-operation of the holders of 
kinematograph licences in their efforts to muteguare children 
from viewing unsuitable films. 

‘** IT ehould be obliged by your bringing this letter to the 
notice of the licensees.’’. 


Seats Too Near the Front. 


The Chairman said Rule 9 provided that if at an afternoon 
exhibition the charge was 2d. or less, such exhibition should be 
for children within the meaning of the rule. The point the 
Justices were raising was quite outside that rule. They were 
raising a point in regard to a certain house which gave matinees 
at full prices. 


Mr. Maddocks, manager of the Aintree Palace, said the 
magistrates expressed the view that the front seats were too 
near, and asked him if he was willing to give an undertaking 
that no child should be permitted to sit within 15 feet of the 
screen. ‘‘ I knew what that meant, and eaid ‘ Yes,’ as it was 
a question of the licence.’’ 


(Continued from page 9.) 


behind and soon found myself in the middle of a seething mass 
of people. I saw a policemen in front of me, and then suddenly 
lost sight of him. Then I found a mat under my feet and 
wiped my boots on it, and it turned out to be the policeman. 
The next moment I saw a fellow trade journalist holding in his 
arms the limp form of an apparently lifeless woman. I turned 
from the scene in tears. 


LISTENING IN. 


When I had sorted myself out, I looked at my feet end 
wondered if I had put my football boots on by mistake. To 
make sure I consulted a bootblack, and his efforts reassured me. 
I went to the Savoy Hotel as quickly as I could to the reception 
in agony lest anyone should step on my boots and spoil that 
splendid polish. When I got there, the famous eisters were 
there smiling and telling their company all sorts of things. I 
tried to listen in, but I hadn't got the right wave length. How- 
ever, I did hear them say that they were all of a tremble with 
appreciation at their wonderful reception. And so they ought 
to have been.—J.B. 


Google 


The Chairman: What we complain about is that we had no 
notice of objection. It seems there is nothing for it but to ask 
the magistrates to meet us. I am perfectly sure we shall find 
they are amenable to anything we suggest. 


Suitable Pictures. 


Mr. Maddocke said the chairman of the bench stated. they had 
received complaints about children’s matinees. Judging from 
the reports, they said if something was not done they would 
make rules to provide for the sort of pictures that might he 
shown. 


The Chairman: What they are asking us to do is, that if 
children constitute the main portion of the audience, special 
programs for children should be provided. 


Mr. Maddocks : No murders or sex filins. 

Fred Worswick : Every manager ought to use his diserction. 

Mr. Perry: It would be better for us to fall in with the 
L.C.C. idea of A. and U. films. 


The Chairman : 
Saturday 
exhibition. 


It should be possible for us to show films on 
afternoon that have been passed for universal 


Fred Worswick : Children are bored by sex films. 


Mr. Perry: We can't put on Western drama in Liverpool. 


Regulations and Consultations. 


The Chairman eaid they did not want regulations, and thev 
must not show pictures unsuitable for children on Saturday 
afternoon. ‘t What I want to point out to the magistrates when 
IT meet them is that we are as much concerned about children’s 
interests. Without regulations we could not carry on, but we 
ought to be consulted in the making of them. 


It was decided to instruct the secretary to request the magis- 
trates to receive a deputation on the matter, the deputation to 
consist of Messrs. Dovener, Allman, E. Haigh, A. Smith and 
the secretary. 


The Chairman: I think the time has arrived when the 
magistrates should recognise the directors of companies as 
licensees. At present they only recognise the man who practi- 
cally lives on the premises. 


—_~ 


Sunrmer Conference Surplus. 


The Secretary reported that there was a balance of £27 5s. 7d. 
on the Summer Conferance account. The sum of £10 was given 
to the Ralph Pringle Distress Fund. Odd expenees would take 
up £7 5s. 7d., leaving £10. 


In view of the great success of the Conference, the Chairman 
suggested that amount might be spent in purchasing souvenirs 
for the joint secretaries, G. Dudley West and Fred Worswick. 
This was unanimously agreed to. 
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VITAL MATTERS BEF 


November 11, 1922. 


Question of the P.R.S.—Exhibitors 
Contract D 


R. J. H. DOVENER presided over the monthly meeting 

M on November 3 at the secretary's office, Cook Street, 

Liverpool, of the North Western branch of the C.E.A. 

There was a good attendance, —B. Allman moved the following 
resolution : 


“That, having heard the views of the sub-committee 
appointed to deal with * the growing evil of public admission 
to trade shows, and its increasing menace to exhibitors 
throughout the district,” this branch of the C.ic.A. request 
the K.R.S. to appoiat a sub-committee to meet the members 
of our sub-committee with a view to co-operntion, and to 
discuss the remedy to be proposed by this branch, We shall 

‘be glad if a meeting can be arranged for an carly date, as the 
matter is of urgent importanee.”’ 


Mr. -Perry seconded the motion, which was unanimousls 
adopted. 


‘* A Piece of Impertinence.”’ 


The Chairman referred to a list of names, in which bis name 
appeared, and which had, apparently, been issued by the B.C.A. 
He (Mr. Dovener) had had nothing to do with that movement, 
and it was a piece of impertinence’ to include some of the names. 
The explanation was that the list was only a suggested com 
mittee. The organisers had put down the names of 30 men 
whom they thought were the most prominent men in the trade, 


The Tax Campaign. © 


The Chairman explaincdd the measures tuken in regard to the 
Tax Abolition Campaign. The committee met on the Tuesday 
before the Council meeting. and spent the best part of the day 
discussing the. question of policy. — Practically all the points 
were put in the Council's resolution with the exception of the 
one with regard to abolition. Next day it was decided upon, as 
was also the question of passing any relief on to the public. 
Both these decisions were carried by a large majority. — All 
agreed that whatever policy was adopted they would make it 
unanimous and do their best to carry it out. In Liverpool a 
strong committee had been formed to take the neccesary steps 
to organise the campaign in this area. : 


‘Walter Bell: I met Mr. Rutherford, who spoke vers happily 
of the progress that was being made in Wallasey and Warrington. 


The Chairman further remarked that all sections of the enter- 
tainment industry were united in the one policy, and that was 
total abolition. It was a question of their existence. 


Ww. Hunter : Do. you think we shall got our members ‘to carry 
out that policy? 


Google 


(From our Liverpool | 


The Chairman: I think so. All the meetings I have attended 
have been unanimous. 


Signing Contracts. 


The Chairman said he had brought before the Council the very 
unsatisfactory system of signing contracts for films. It was a 
most unfair state of things. 


W. Hunter: Could we not insist, upon the renter Nexis an 
assistant present when a contract is eigned? 


The Chairman: Unfortunately, we cannot persuade them to 
yive their representative that power. I have the matter well in 
hand. At present the whole question of a standard contract 
is in abeyance, and in the meantime I think vou are entitled to 
muke your own contract. 


Subscriptions and the P.R.S. 


The Secretary (G. Dudley West) read the following letter 
from the general secretary in reply to a question respecting the 
PLS 


“A member of the C.E.A. can obtain a C.E.A. licence from 
the Performing Rights Society at a cheaper rate than is obtain- 
able clsewhere. In some cases the subscription to the C.E.A., 
and the cost of a C.E.A. licence from the P.B.S., are less than 
the cost of a P.R.S. general. licence, but not always. This con- 
cession is not the only benefit that a member receives for his 
subscription. There is the film report, free legal benefit, and also 
the benefit of work which the Association does on behalf of the 
trade generally. 


Home Office Regulations. 


“To take a recent instance, new regulations urder the 
Cinematograph Act were proposed by the Home Offiee, a draft 
of which was sent to the Association for their comments... In 
th» form proposed, structural alterations would have been 
necessary in most halls, costing at least £400, and in some of 
the larger halls as much as £2,000. 


‘As the result of a series of interviews at the Home Office, 
it has been agreed that such regulations shall not be 
retrospective. 


“T think you will agree that it is a very short-sighted view 
to take of the work of the C.E.A. to sav that the P.R.S. fee does 
not amount to anything like the C.E.A. subscription, even if 
such statement be accurate, which I very much doubt. 


‘Many years ago, before our contract with the P.R.S.. a 
general licence was issued by the P.R.S. for-3 guineas, and 
there are few of these still in existence. -These are the only cases 


’ 
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ORE LIVERPOOL C.E.A. 


Liabilities in Regard to Insurance— 
ifficulties. 


Correspondent). 


of. which I know where the P.R.S. general licence is cheaper 
than the C.I.A. subscription. No new exhibitor can now hope 
tu obtain a licence so cheaply except through the C.E.A.”’ 


The Only Hall not a Member. 


The Chairman said the only hall that did not belong to the 
C.E.A. in the Liverpool district was the Premier, Old Swan. 
The reason the proprietor, Mr. M'Hale, gave was that be was 
saving money by not joining. Even with the increased P.R.S. 
subscription he was in pocket. | Membership of the C.E.A. 
afforded enormous advantages, but, unfortunately, these fell to 
non-members as well as members, ‘* The dew falls fram Heaven 
on the just the same as on the unjust."" It seemed unfair. 


Insurance Liabilities. 


T. Morris Evans, district inspector, Ministry of Health 
Insurance Department, kindly attended the meeting to anéwer 
questions subinitted by the members on the vexed question of 
the amount of their contributions in respect to unemployment 
and health insurance. 


The Chairman explained that Mr. Evans had been invited to 
attend owing to the branch having received several incorrect 
rulings. He mentioned that one of the companies with which 
he was connected had received a cheque for £18 overpaid, Of 
that sum £6 belonged to the staff and woukl be returned to 
them. 


Some Knotty Points Explained. 


T. Morris Evans, who was accompanied by Inspector Rown- 
tree (Liverpool) expressed pleasure at having the opportunity 
of meeting the members of that branch, ‘It does not matter 
in what part of the country vou hive kinemas the inspector for 
the area will always be ready and willing to take vou into his 
confiderce, To owant vou to Jock upon us more as friends and 
prepared to assist vou if vou are wrong. You will find ue most 
willing and ‘most anxious to ease the position, and vive vou all 
the adviee in our power, You will find us as gentle as doves 
and as meek as lambs, but if you are open to defy the law— 
well, gentlemen, the resources of the British constitution are 


available.’ (Laughter.) 


Mr. Evans explained that under the Act of 1914 cleaners were 
regarded as being in the business of the employer. Contributions 
were paid for cleaners, and the amain refunds were in respect to 
cleaners, becnuse some months ago Justice Roche decided that 
cleaners did not come under the Unemployed Insurance Act. 
but came under the Health Insurance Act.. Of course if cleaners 
were enrploved during the performance in a-kinema, the condi: 
tions would be somewhat modified. 


Google 


The Position Defined 


In respect to attendants, if they worked 28 hours a week with 
three matinees, or they were exempted from both 
insurances, but if they worked over 28 hours with three matinecs 
weekly they muet be regarded as whole-time employees, and 
both insurances must be paid. A cashier was on the same basis 
us the attendants. 


less, 


Mr. Perry asked what was the position if an attendant came 
on the premises an hour before the performance began? = Was 
that time to count? 


Mr. Evans said if the attendant was on the premises with the 
consent of the employer, the latter would) benefit by that 
connivance, 


Mr. Perry: I cannot object to her coming and fiddling about 
with her hair, Am I to bar her coming too early? The girl 
cashier issues the tickets. 


Fred Worswick : It is the general thing to vet the attendants 
in a quarter of an hour before opening. You put up — the 
instructions about the time vou require them in the girls’ room, 


Replying to a further questiot, Mr. Evans said if attendante 
were not insured they were regarded as part-time employees not 
involving more than 28 hours. ‘If you have three matinees 
they are unable to take up any other employvinent. fhe so-called 
part-time is called by us full-time and becomes insurable.” 


Case of the Musicians. 


In regard to musicians, Mr. Evans said that insurabilits 
depended upon his remuneration, Where he received more than 
2s. 8d. per hour a musician was excluded on the grounde that 
he was on full-time employment and received £250 a vear. The 
period of time taken us a criterion was 36 hours per week. If 
the man was not paid 2s. 8d. per hour he must be ineured, 


Fred Worswick inquired if they could get any of the money 


overpaid back. 


Mr. Evans: You enn claim as much as vou like. The amount 
vou get back will depend upon the recountaney branch of the 


Ministry of Labour. (Laughter.) 


Mr. Evans also 6tated that manual workers were i:surnble. 
An operator who merely manipulated the lantern and did) not 
affect repairs was treated absolutely as ao skilled nonsmeanual 
worker, The operator who made repairs was regarded as a 


manual worker. 


If any of the members were in a difficulty, the best thing he 
could do would be te send his queries to Mr. West. who would 
pass them on to the insurance authorities to deal with, - 
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| F. B. O.’s 
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Warner's Output of Supers Secured by Arthur 
Clavering. 


WESLEY BARRY PROMINENT IN SERIES OF 
NEW PRODUCTIONS. 


US SCHLE- 
SINGER, the 
general mana- 

ger and Kuropean 
Ambassador of 
Warner Bros. in 
America, arrived in 
England a week or 
two ago for the pur- 
pose of negotiating 
the foreign rights of 
six new super-pictures 
made by his com- 
pany. These produc- 
tions have now been 
secured by F.B.O., 
to whose enterprise 
and initiative exhibi- 
tors have been in- 
debted on many 
occasions before for 
fine pay-box proposi- 


. Fee tions. 
In. ALBERT WaAkNER. The 


latest ‘* Big 
Six "promise some good stories, excellent production and 
splendid acting. Each of the films is founded on a novel which 
has made some stir in the States, and all of them contain a 
first-rate cast in which the name of Wesley Barry is prominent. 


A Promising Half-dozen. 


The titles of the pictures are as follows: ‘* Rags and Riches,” 
“ Heroes of the Street,’ *t Brass," ** Beautiful and Damned,” 
‘** Main Street ’’ and ‘‘ The Little Church Round the Corner.”’ 
In addition to a great story value the pictures also embody the 
very latest advances made in kine photography on the technical 
side; while exhibitors booking them may be perfectly certain 
that they are all of the 1922 vintage in every other respect. 


Guy Schlesinger’s Film Experience. 


Warner Bros. are amongst the most go-ahead and experi- 
mental picture producers in America. Only the best is good 
enough for them; and when they have obtained the right 
pictures they are keen to get the right people to exploit them. 
In the selection of a man like Gus Schlesinger for the business 
of selling their productions in Europe, Warner Bros. undoubtedly 
made a wise choice. Mr. Schlesinger has a wide and varied 
knowledge of the film industry in all its aspects. He is keen and 
enthusiastic, but he makes it the first consideration to see that 
the proposition he is about to handle is worth his interest and 
will fully justify the claims he puts forward on its behalf. In a 
word, he is a film judge par ercellence, uniting an exact 
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appreciation of the artistic qualities, with a prescient knowledge 
of the selling values of the subjects he recommends. Formerly 
he was with Interocean Films, an experience which stood him 
in good stend when he was called upon to take up his present 
responsible post with Warner Bros. We understand that Mr. 
Schlesinger will shortly open a permanent London office where 
he will operate all the Warner Bros. foreign business. 

As already stated, the British rights of the first .batch . of 
Warner supers have been acquired by F.B.O., of Soho Square, 
and Mr. Arthur Clavering, as head of that company, is to be 
heartily congratulated on the deal. It is announced that the 
first trade shows of these pictures will take place in March of 
next year. 


Exploitation Value. 

With regard to one of them, at least, some very ‘‘ pulling ”’ 
exploitation material will be issued. This is ‘‘ Rags and 
Riches,” starring that popular movie screen actor, Wesley Barry. 
We have seen some of the ‘* stunts ’’ that are to be employed 
and can inform exhibitors that, quite apart from the strong, 
human attraction of the story unrolled, the theatres will have 
some admirable facilities provided for them for playing this 
production t» its full value. 


Some Future Warner Releases. 


Tt may be premature to announce the names of the Warner 
subjects which will follow the ‘* Big Six ”’ already secured by 
F.B.0. But some of 
these titles are cer- 
tainly intriguing, and 
the filins are 
assured of, at any 
rate, a suecés de 
curtosité when they 
arrive. Mention need 
only be made of 
‘Beau Brummell,” 
“George Washington, 
Junior,’’ a satire, and 
‘* How to Educate a 
Wife,” by Elinor 
Glyn, in order to in- 
dicate that there is 
probably — something 
good coming along. 
3ut the first instal- 
ment of Warner out- 
put will be F.B.O.'s 
batch, to which we 
shall look forward 
with great interest. 


Gus SCHLESINGER. 


Original from 
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GUY NEWALL WALKS THROUGH. 


Chief Actor in “The Maid of the Silver Sea” in a 
State of ‘“ Tranquility.” 


A George Clark Production, Notable for Good Scenery, but 
Lacking in Plausibility and ‘‘ Punch”—An Easy- 
going Trio and a Mysterious Horse. 


F delightful scenery in a not too familiar district, combined 
I with charming groups of fisherfolk and a hint or .wo of 
mystery, were sufficient to make a good, convincing photo- 
play, then we should be obliged to admit that ‘t The Maid of the 
Silver Sea ’’ is very good indeed. This George Clark production, 
shown by Stoll’s last week, is based on a story by John Oxenham, 
and was taken on Belle Isle Sur Mer—the island of Sark (tie 
original venue of the drama), we understand, not being ** avail- 
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able."” The utmost is made of the surroundings, both on land 
and: sea; one or two of the company engaged stand out well in 
the picture, and, for a time, a mild interest is stimulated in what 
is going to happen. But scenic beauty is no substitute for a 
strong story; the vivid acting of a few subordinate characters does 
not atone for the indifferent performance of the principals, and 
a ‘mystery ’’ which peters out into a mere tale of a coek and 
a bull (in this case, a wild pony, seen only for a flash or two) 
is- a disappointment to the imagination and something of a 
fraud on the’ intelligence. 


A QUEER FINISH. 


The plot, in brief (and minus the ending, to which we shall 
refer in a moment), is as-follows: Silver has been discovered 
on a little island off the coast of France. Those of the island 
knew nothing of mines, and the mine owners brought miners 
and a mine captain from Cornwall, to the intense annoyance of 
the islanders. Stephen Gard, the captain, put up with Tom 
Hamon and fell in love with Nance, his daughter, angering her 
brother Tom.. Working in the mine, old;Tom was killed, and 
young Tom, marrying a girl on the mainland, came back, and 
Stephen had to find fresh lodgings. One night there was a fight 
between the two men on the Coupee, and in the morning Tom 
was found dead on the rocks below. Near him was a button 
torn. from Stephen’s eoat, Official inquiry absolved Stephen 
from complicity in the death. The islanders believing him 
guilty, he had to flee. Nance took him to a rock where he hid 


Digitized by Gor gle 


in a cave. Then at the foot of the Coupee another man was 
found dead, with identical injuries. Nance, the Seneschal, and 
the doctor resolved to seek a solution of the mystery which 
had led to the death of two men and nearly resulted in the 
violent end of a third. 

The cause of all the trouble, when discovered, was hardly up 
to the level of the excitement which had been evoked. Walking 
along the Coupee Nance was suddenly attacked by a hurse, and 
it was consequently assumed (though never, in fact, proved) 
that this animal had struck at the two ill-fated men with its 
ivon-shod hoof (‘* unshod’’ in the sub-titla, and - instantly 
killed them. ‘The quadruped is only introduced for a second or 
two, and we get a very indistinct glimpse of it. In John 
Oxenham’s book its behaviour may read convincingly enough; 
but on the screen, where we only have our eyes to help us, it 
is an extremely unsatisfying creature—a veritable ‘* bogy ” 
horse on which we should certuinly not dream of putting our 
money. 


THE MIXTURE AS BEFORE. 

There is very little attempt at characterisation in this .film— 
the most striking bits being provided by Cameron Carr as Tom 
Hamon, Lilian Cavanagh as Julie (Tom’s wife), and Marie 
Gerald as Grannie. The crowd in the court (which seems to 
be held in the open air) is spasmodically ferocious, but all the 
time acts too obviously under the control of the director. As 
Stephen Gard, Guy Newall strolls somewhat nonchalantly 
through the earlier part of the play, warms up slightly to the 
fight and then spends the rest of the time clambering up and 
down rocks. Anybody could have taken this part, and we are 
getting rather bored at seeing this popular screen performer con- 
demned so often lately to filling the role of a mere tourist in love 
with the character impersonated by Ivy Duke. This lady also 
has very little to do in her latest film beyond acting in her light 
and graceful way the maid of the silver sereen. The only varia- 
tion in this case is that she does it in the costume of a Breton 
fishergirl. From the beginning it is plain that the chief interest 
will consist, as usual, in the circumstances under which she will 
become engaged to the character impersonated by Guy Newall. 


WANTED: A CHANGE FOR GUY NEWALL. 

To sum up: the more the George Clark productions change, 
the more they appear to remain the same thing—an attractive 
enough thing in its way, but apt to become a trifle wearisome 
when it is merely a matter of transferring Guy Newall and Ivy 
Duke to fresh woods and pastures new and then giving us the 
mixture as before. Story value should be the first thing aimed 
at in a film drama, not novelty of ‘t location ’’ or. even fresh 
types of ‘* supers.’’ And in ‘t The Maid of the Silver Sea.’ ‘the 
story value is, in our opinion, a very negligible quantity. Where 
it is plausible, it is dull; and where original, far-fetched. Five 
reels are too long for mere visions of the sea and underground 
passages, varied only by a sight of surging crowds and the final 
sentimentalities of Ivy Duke and Guy Newall. And if the wild 
pony ‘stunt’ is the author’s notion of a good ending to a 


‘* mystery "’ story, we are afraid he must try again. 
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THE KINEMA TRADE EXHIBITION. 


Proposal to ‘hold Great Show at Olympia in 
July Next. Year. 


HE kinematograph trade is, after an interval of close upon 
| eleven years, about to have .a great exhibition at 
Olympia next year if the proposuls made by Inter- 
national Trades LExhibitions, Ltd., ecie to fruition. The last 
exhibition, which took place over ten veors ago, undoubtedly 
greatly interested the vast bulk of the kinema-going public at 
that time, and it is feit that the time is now ripe for this 
industry to have an exhibition on broader and more up-to-date 
lines so that its vast ramifications can be recognised by the 
world at large. 

In a preliminary prospectus we have received from the pro- 
mnoters it appears that the object is t> hold a great trade 
exhibition, appealing in its completeness to every section of the 
industry, and an exhibition to the public so organised that not 
only will the enthusiasm of present kinema-goers be increased, 
but what is of much more importance, the great appetite of the 
non-kinema section whetted. The vast floor space of Olympia 
is to be cut up into various sections, comprising advertising and 
printing, photography, furnishing and decorating, musical instru. 


ne 


ments, electrical production, catering, building, sanitation and 


accessories, mae and everything which goes to make up for a 
successful exhibition, 

Plans are now ready for floor space, and the promoters hope 
te get the support of the various associations. Conferences will 
be be!d throughout the exhibition and the subject of educational 
films will form one of the principal items at the conference hall. 
There ig not the slightest doubt that the time.is ripe. for an 
exhibition of this kind, and when one sees the personnel of the 
pe ople who are running it, the confidence ‘one has in: ate SUCCeBS 
is largely increased. 

Titeaticnal “trades Exhibitions, Ltd., have a. vety proud 
record in’ the suecessful running of exhibitions, having been 
responsible for all the Printing and Allied Trades Exhibitione, 
the Nation’s Food Mxhilition et Olmpyia, which was, euch’ a 
pronounced suceess, the Grocery Exhibition, and others in which 
they have been engaged for the past thirty years. 

We hope that the K.M.A., C.E.A. and K.R.S. will examine 
their propoxals with serious attention, as it would undoubtedly 
appear that, with such experienced imen behind it,” such an 
exhibition cannot fail to be a euccess. 


INTERVIEWING CANDIDATES AT LEEDS. 


A Labour Supporter of Tax Abolition—‘‘ Not Very 


_ Satisfactory Replies” 


Armistice Da 
at the 


from Liberals— 
Arrangements 


xchange. 


‘(By our Leeds Correspondent.) 


HE membere of the business in Yorkshire do’ not allow 
Armistice Day to pass without due thought and tribute 
“to friends who fell in the war. “To-day (Saturday) the 
‘Yorkshire Kinema Exchange Ex-Service men will parade in the 
(Tub Smokervom at the Exchange at 10-45 a.t., and there in 
veneral assembly will observe the Three Minutes’ Silence. In 
the evening a dinner will be held and the new Lord Mayor of 
Leeds (Alderman Frank Fountain), together with Captain 
James O'Grady, M.P., the Labour member for ast Leeds, will 
‘be the guests of the evening. All tickets for the dinner were 
tuken up a full week back, but all Ex-Service men are invited 
to attend the social evening which is to be. held subsequently 
and ‘will commence at 8 p.m. ; 


Labour Leaders. 
The presence of the second Labour Lord Mayor of Leeds and 


of the Labour member for East Leeds will be a peculiarly 
pleasing event, for this will mark one of the new Chief Magis- 
trate’s earliest functions, and it will also enable the trade to 
die tribute to Captain O'Grady who, as the Labour 
candidate for the vonstituency indicated at the forthcoming 
General Election, was the first of the Leeds candidates to agree 
to support the kinema campaign for the abolition of the Enter- 
tainments Tax. 


Liberals and Tax. 


Concerning the pregress of said campaign in the Leeds area, 
it is worthy of note that econ after the mass mecting at the 


pay 
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_ Exchange, a deputation of ten of the leading members of the 
busness locally waited upon the Liberal candidates to request 
their support for the trade's claim. Among the speakers were 
Messrs. John Lambert and Arthur Cunningham, who laid etress 
on the fact that under the present system of taxation the big 


‘circuits and many of the smaller theatres were making money 


for the Government in the form of tax revenue, whilst, through 
the operation of the impost, their own shareholders, whose 
had been invested in the ventures, were receiving no 
dividends. Facts and figures were quoted in support of the 
claims advaiced and reference made to the case of the P.C.T., 
with its several millions of capital, its huge returns to the 


money 


‘Government in the form of collected tax. and its ‘inability to 


pay any dividend for two years past. 


Not Very Satisfactory. 

The Libernl candidates, headed is Sir William Middlebrook, 
M.P., duly responded, and took largely. the same attitude, the 
result of the deputation being the expression. of -the. view that 
the tax shsuld be one of the first te come off when the position 
of the country warranted it. They did not carmmit themselves 
to any definite undertaking concerning the tax, however, As 
already intimated, Captain J. O'Grady, M.P., has given his 
support to the campaign, and at the moment of writing it wee 
proposed to feel the Conservative pulse in, Leeds, -but uc 
definite result had been made ‘known, i 
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LIVERPOOL EXHIBITORS LINE UP. 


Straight Talk on the Tax—The Screen and the 
. Candidate. | 


(By our Liverpool Correspondent.) 


N connection with the national campaign for the total 
abolition of the Entertainments Tax, a meeting was held in 
the Law Aesociation Rooms, Liverpool, on Tuesday, 

October 31, for the purpose of appointing a local committee 
to interview Parliamentary candidates, ete. 

Mr. J. .H.. Dovener, chairman of the- North. Weet Branch, 

C.£.A., who presided over a representative attendance, explained 


the object of the meeting, and pointed out that although they - 
were using the organisation of the C.E.A., the Committee that - 
would be appointed that day would not merely be working under - 
the ‘auspices of the. National Committee, but would eeabesee ; 


every hraneh of the entertainments business. 


The Converted M.P. 


Alderman HE. Trounson, President of ‘ies Cc. BA. aid the 
Entertainments Tax was one which was not imposed on any . 
It wag a tax on the gross turn- . 


over, and there was no industry in this country or in any other 
country which gould stand a tax at present of 25 per cent,, plus 
the Corporation Tax, plus the Income Tax. The whole of. -the 


enterjainment industry of the country was uniting with the one . 


cry for. the total abolition of the tax. It was the intention of 
those carrying on the propaganda to secure abolition very.soon. . 


They were now able to approach Parliamentary gandidstes. 


who had freedom of mind as to how they would vote. In their 
previous effort they had to approach members.of Parliament who 


were bound to give a party vote. ‘The first plank in their plat- © 


form wae Total: Abolition; the second was that: any ‘relief 


obtained should be passed on to the public. That would be the - 


great thing to bring about. It was the proper course to be 
adopted ae mueh in the interest of the public as the entertain. 
ment industry. A former M.P. who was seeking re-election, 
when approached by the. alderman in the matter; eaid: 
refused your request last year, but now I shall vote for total 


abolition.’’ Another candidate on hearing the claim for aboli- 
Hes said ; ‘ I am an abolitionist." 


No Previous Support from Liverpool. 

In their previous campaigns they got no support at or from 
Liverpool. Now the conditions were changed and he hoped that 
the. members for the great Merseyside eity would have some 
consideration for the interests of the hundreds of thousands of 
people who were hit by this tax. Entertainment to-day was not. a 
luxury. Under the conditions they lived, it was a national and 
absolute. necessity that the people. should be provided with. cheap 
entertainment. In this campaign they had no regard for politics. 


It was a question of life or death for the various forms of enter- . 


tamment. The result of the taxation for this year. would only be 


about £8,000,000. If prices were dropped to pre-war standard | 


their income would be increased and the Government would get 
their share, . 


A Short and Sharp Fight, 
To bring home the seriousness of this thing to the people, they 
had decided: to make use of the kinema screens and thus draw 


the attention of the forty millions who visited the places: of | 


entertainment. weekly. They must use their power within the 
next 10 days, otherwise it would be of little use. - The fight 
would be a short but sharp one. (Applause.) 


Google 
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Difference on a Definite Point. 


The Chairman said: I want to impress upon you we are up 
against some etiff problems. A distinct policy has been agreed. 
upon after a lengthy discussion by the C.E.A. Tax Committee, ~ 
followed the day after by another lengthy discussion by thé 
C.E.A. General Council. “Every point of this policy was debated 
at length and voted upon separately. Different views were 
expressed on almost every point, but it was agreed that all should 
accept the decision of the majority in each instance in order to 
obtain unanimity. The principal points of the policy are: 


Total abolition of the. tax, 

Passing on the benefit to the public. 
No polities but our own. | 

Use of screens. =! 2 : 

I will read you an extract from the Press : 

‘*I learn that the agitation against the Entertainment Tax 
is to be renewed by kinemua proprietors, who hope to make 
this subject prominent at the forthcoming General Election. 
The screens of the picture theatres will be used to onlist the 
support of the public. Will they pass it on? So far no effort 
to abolish. this tax has deserved any sympathy from the kinema- 
goer because we have had no promise that the public would 
benefit by a corresponding reduction of prices of admission, 
and even now I learn that there is a difference within the 
industry on this point. A definite assurance that the reduction 
will be passed on is, I think, vital to euceess. 

‘* All differences must be sunk, the utmost strength must 
be pooled, exhibitors, manufacturers, renters and employees 
must put their backe into it and pull their hardest. All sections 
must work as one and in one direction, at the call of the 
leaders, the Entertainments Tax Committco. Requests from 
headquarters must be regarded as ardere, and every order 
obeyed without question, and at once.’ 

By uniting whaleheartedly and speaking with one voice we 
must show to our enemies that we can forget dissensions and 
differences, Out of the fog of misunderstanding and of criticism 
that has been indulged in during the past few wecks, it has at. 


‘least crystallised one clear idea that has been adopted prac- 


tically by every branch of the C.E.A. throughout the country, 
and that is, that the eupport of the public is essential. 


The: Answer to Critics. 

Owing to having done a considerable amount of lobbying, I am 
fairly familiar with the arguments that are advanced against us. 
Tf the trade is in such a bad way, how do we explain the number 
of new buildings which have been erected? The answer is: 

1.: That the building programs were held up during the war, 
but that commitmente have been made and the buildings 
have to be proceeded with. 

2. That business was then very good. 

3. That there was a definite pledge that the tax was a war- 
time measure, and a staternent that it would not remain 
in effect more than a couple of years. 

The argument that kinemas are doing well is not correct, as 
can be shown by figures. While admission prices are practically 
unchanged when the tax is deducted, the cost of electricity, 
rates, wages, printing, ete., are double, and assessments have 
been increased. We should raise our aoe to conform to the 

(Continued on puye 24 


a1. 


22 THE FILM RENTER & MOVING PICTURE NEWS. 


~~. -s 


Teachers and Interest Films. 

The teaching profession in London is evincing great interest 
in Regent Films’ ‘ Secrets of Nature,’’ as a result of the 
articles und illustrations which have appeared in one of the 
scholastic weekly journals describing the series. A Committee 
of the London Teachers’ Association have approached the com. 
pany and arrangements have been made to screen some of the 
films to a select few of the Committee next Thursday. This is 
an instance of the interest the teaching profession have in good 
interest films, and exhibitors who have booked good films of this 
class might do worse than use the good offices of teachers to 
obtain a public for such pictures. 


New Dustin Farnum Picture. 

Dustin Farnum is the star of the William Fox production, 
‘* Oathbound,”’ which the company announce will be screened 
at the Shaftesbury Pavilion on Tuesday, November 14 at 11 a.m. 
He is cast in the réle of a millionaire shipowner whose veseels 
are being raided by river pirates. Depredations on an exten- 
sive scale finally decide the shipowner to take a hand in the 
capture of the thieves.’ A thrilling chase of high powered and 
speedy motor-boats is said to be one of the noteworthy features 
which make ‘‘ Oathbound ”’ a picture of undoubted appeal to 
all followers of the silent drama. Ethel Grey Terry is the star's 
leading lady, while a powerful and well-chosen cast includes 
the well-known Maurice Flynn, Norman Selby and Fred 
Thompson. ‘ Just Tony,’’ in which the leading character is 
‘ony, the mount of the Fox star, Tom Mix, will, the company 
announce, be presented to the trade during next week. It will 
be screened at the Marble Arch Pavilion on Friday, November 
17. The attention of exhibitors is called to the announcement 
by Fox Film Company in our advertisement pages this week 
that their super specials, ‘‘ Monte Cristo ’’ and ** Silver Wings *’ 
are now ready for immediate booking. Release dates for the 
above productions will be supplied on application to Fox Head 
Office at Berner’s Street, London, W.1. 


ScENE FROM ‘‘ OATHBOUND.”’ 
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WHAT THE RENTING 


The Week’s Trade 


‘* Confidence.’’ 

European Motion Picture Co., Ltd., will trade show on Tues- 
day and Wednesday, November 14 and 15, at 11 a.m. and 
3 p.m., a special attraction, entitled ‘* Confidence,’’ starring 
Herbert Rawlinson. The story deals with the adventures of a 
travelling salesman who, lacking confidence, failed to land a 
big contract, and lost his job. By an amusing turn of events 
the ex-salesman proved that he did not lack assurance, by 
marrying the daughter of the man who refused the contract. 


A Comedy Record. 


Ten thousand picture theatres in the United Kingdom and 
America have contracted to show the new geries of Christie 
Special Comedies which the Gaumont Company, . Ltd., will 
commence to release shortly. The Christie Brothers are the 
only film producers specialising in two-reel farce comedies and 
giving them all the advantages of first-class feature production. 
Staging and technical work generally are on a bigger and better 
scale than hitherto attempted with this class of film and the fun, 
too, combines to make these the ‘* Bigger. and Better '’ comedies 
that the world has been waiting for. 


Biggest British Film Drama. 


‘* Flames of Passion,’’ the British film drama presented at the 
New Oxford Theatre yesterday, has cost over £50,000. This 
is well over the usual allocation for so-called ‘*‘ super films ’’ in 
America, and by far the biggest amount ever spent on any film 
in this country. American appreciation of this, the first luxury 
film from an English studio, is proved by the fact that already 
a record offer has been received for the United States rights. 
‘* Flames of Passion ’’ occupied six months in the making. In 
all 120,000 feet of film were exposed and the length of the picture 
is 10,000 feet. A full review of this production will appear next 
week, 


Tenpence a Day. 


A pamphlet comes to hand from the Walturdaw Company 
which sets out in detail their scheme of insurance and main- 
tenance of projection mechanisms, the slogan of which ig ‘‘ Ten- 
pence a Day.’’ The undertaking by the company is to make 
good fair wear and tear damage, and to loan a machine free of 
charge while repairs are being effected. Any exhibitor who is 
running Powers No. 6 has the opportunity of entering this 
scheme and relieving himself of the worries incidental’ to 
projection. 


A Fascinating Prologue. 


A most fascinating prologue was put on the stage of the 
London Pavilion on Wednesday last previous to the screening 
of ‘* The Queen of the Moulin Rouge.’’ The footlights went up, 
and the curtain was drawn showing a brightly illuminated 
interior suggesting a café. Then there entered some half-dozen 
couples, who, after dancing, went arm in arm and conversing 


joyously, and took their seats at the tables. Immediately follow- 
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Activities at a Glance 


ing this a lady dancer came forward and danced amid the 
plaudits of the assembled crowd. A male dancer afterwards 
joined her, and more applause followed, the scene closing with 
the seating of the principal dancer and the utterance by one of 
the actors, ‘'‘ The Queen of the Moulin Rogue’ awaits her 
crown.”’ The whole scene ‘was undertaken by the ‘‘ Phi-Phi’’ 


Company, who are appearing at the Pavilion nightly, and was a 


most graceful preformance. 


A ‘‘ Novel ’’ Synopsis. : : 

With the Adelqui Millar production, ‘‘ Pages of Life,’’ trade 
shown by them on Thursday of this week, at the New Gallery 
Kinema, at 11-30 a.m., Butchers are issuing a special synopsis 
which takes the form of a small novel similar to the de-luxe 
editions of famous authors’ works, with a limp cover, a well- 
written story and numerous illustrations. The producer of this 
picture and his leading lady, Evelyn Brent, are now appearing 
with great success in ‘‘ Laughter and Tears,’’ and Butchers are 
very confident that ‘‘.Pages of Life’’ will be a far greater 
success, showing this time Evelyn. Brent'in a dual réle. This 
picture is No. 19 on the British National Program and will be 
released about June next year. 


GENERAL FILM RENTING COM- 
PANY GOING AHEAD. 


New Films Secured and. Trade Shows Arranged. 


XHIBITORS throughout the whole of the country will be 
E very glad to hear that the General Film Renting Co. 
have now adjusted their troubles and are going full steam 
ahead. From the conversation we had with Mr. Sidney Arnall, 
their energetic general manager, the other day, we were glad 
to hear that they have secured a new program comprising three 
excellent pictures. One of these is ‘‘ The Three Masks,’’ the 
great French picture concerning which we spoke very highly in 
a recent issue, and which is undoubtedly one of the finest 
productions that has ever hailed from France. 

The immediate picture that Mr. Arnall is trade showing is 
‘‘ Heritage,’’ a five-reel American production, featuring the 
marvellous boy actor, Matty Roubert. This is a Willard Mack 
film, and, we understand, has a story which is intensely holding 
throughout and extraordinary for the remarkable acting of the 
youthful artiste that is featured. The trade show will take 
place on Friday next, November 17, at the Shaftesbury 
Pavilion at 11 a.m. This will be followed by ‘‘ The Sport of 
Fate,’ another French picture, and, later, ‘‘The Three 
Masks,’’ which we confidently assert will be a revelation to the 
trade. In addition to these, the General are reissuing three 
Jacko pictures, which are circus stories written round a very 
wonderful monkey. There are other pictures in the course of 
negotiation, and it is certain that the General are out ta make 
prosperity with pictures which are of the type that an exhibitor 
can make money with. 
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HOUSES ARE DOING. 
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‘““THE ROMANY.” 


Welsh-Pearson’s Newest Production. 


66 HE ROMANY,” written by Eliot Stannard, and pro- 
duced, so far as exteriors are concerned, in the 
Highlands of Scotland, has now been completed by 

Welsh, Pearson, and will be shown to the trade very: shortly. 

It is a story of gipsy love, full of tense situations, fine 
scenery, and is of the romantic type so much liked by the British 
people. Most of the exteriors were filmed in Perthshire, where 
the sun is rarely kind to the photographer. Much patience on 
the part of F. Martin Thornton, the producer, however, brought 
unusual luck and rich photographic rewards. With the frowning 
Grampian Mountains around them, the company carried on at 
Dalnaspidal, a picturesque spot, and later went on to Glen Tilt, 
owned by the Duke of Atholl, who generously placed his estate 
at the disposal of the company, offering every facility for filming 
exterior scenes round about the picturesque cottages and 
among his Highland cattle and sheep. 

The film called for the real gipsies, who were found at Buckie 
fair hard by, and they gladly and enthusiastically joined forces, 
giving a wonderful air of reality to the production. These 
gipsies, the king of whom is Samson Young, and the queen 
Wilhelmina Young, hail from Epping Forest, and with their 
sixteen caravans, fifty horses, and a hundred and seventy-five 
caravan and tent inhabitants, added picturesqueness to the 
whole production, besides acquitting themselves excellently in 


the parts of supers, in which they were joined by many of the 


iocal inhabitants, clad in Highland dress. 

The story deals with the loves of a gipsy king, played by 
Victor MacLaglen, and of a gipsy princess, played by Irene 
Norman, who is playing her first big part in a film. It is 
confidently expected that this production will enhance the high 
reputation Welsh, Pearson have achieved for providing fine 
stories, acting and photography, and real entertainment value. 


ScENE FROM ‘‘ THE Romany.”’ 
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DEATH OF TEDDY ARUNDELL. 


Popular Screen Star Dies Suddenly from 
Heart Attack. 


k. TEDDY ARUN- 
DELL, well known to 
thousands of kinema- 

goers all over the United 
Kingdom, died suddenly at his 
residence on Sunday night 
last from a heart attack, and 
the screen suffers a distinct 
1oss by this popular actor’s 
demise. Teddy Arundell was, 
without doubt, one of the most 
akeable men that you could 
ever meet, and his death will 
be mourned by his co-workers 
in the many films that he made 
in conjunction with the Stoll 
Film Company. 


Teddy Arundeil starred in 
the first film that Stolls ever 
made, and afterwards played in 
nearly every one of their 
releases. His work was always sound, and his bluff, good- 
fellowship commended him to all his fellow artistes. We append 
below an appreciation by Mr. Jeffery Bernerd, the managing 
director of the Stoll Film Company. 


TrEppy ARUNDELL. 


A PERSONAL APPRECIATION BY JEFFERY BERNERD, 
‘Managing Director of the Stoll Film Company, Ltd. 


I was profoundly grieved to hear of the death of Teddy 
Arundell. He was one of the most loveable of men—a big fellow 
in every sense of the word; and he had the biggest and most 
infectious laugh it has ever been my joy to encounter. He was 
probably the most versatile actor the British screen has known; 
practically no kind of character came amiss to him. He played, 
I believe, in over forty Stoll productions, and he was excellent 
in every one of them. Added to this, he was one of the very few 
players engaged by us who took a personal interest in the head 
office organisation, and was always a very welcome visitor at the 
functions which followed our conferences. 


Always on the best of terms with all the members of the 
staff, he was liked by them as a man as much as he was admired 
by them as an actor. He called me the * Old Guv’nor ’’ and 
‘“Guv,’? and when he invaded my room, his twinkling eyes, 
broad grin and jovial manner were as good as a tonic to me. 
Many a time he had come to me with his little tales of woe, 
and he told them so humorously that I didn’t know whether they 
were true or invented, but fell an easy prey to his wiles, so that 
he was invariably successful in wheedling a contract out of me 
for a further term. 


““ Teddy,” as everyone called him, was practically the only 
‘ stock ”’ actor Stolls ever had, and he made his first appearance 
in the very first picture we made—the story of * Comradeship ” 
—which I myself adapted for the screen. His part in that film 
was one of the most suecessful he ever filled. 


I feel a very great sense of personal loss at his death, and I 
am sure that my feeling is shared by the whole of the Stoll 
organisation. 
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new conditions. Where thig has been tried, it has proved a 
complete failure, as it simply drives the patrons into the cheaper 
seats. 


On Raising Prices. 

In any case, we cannot raise our prices without increasing the 
umount of the tax. Thus, if a 4d. seat, on which the tax is 1d., 
ig raised to 44d., the tax becomes 14d. If it is raised to 5d., the 
tax becomes 2d., and if it is raised to 74d., the tax becomes 3d., 
and so on. The old priees in most cases were 3d., 6d. and Is. 
To-day, with the tax, they are 5d., 7d. and 1s. or 1s. 3d., which 
means net prices of 4d., 7d. and 9d. or 1s. In our opinion the 
working classes are entitled to have practically as part of their 
existence and the conditions under which they live, the facility 
of visiting some building near their homes where they can enjoy 
a cheap form of entertainment to whieh they can take their 
families. What do we suggest should be taxed. instead? Our 
reply to this is that this is not our affair, but whatever is taxed, 


we say that it should not be the entertainment of the masses.. 


Even-if the tax is.not abolished entirely, we claim that seats 
up to 1s. should not be taxed at all. 


What the Screens will Show. 

Replying to Mr. Duncan French, Alderman Trounson said 
the matter for the screens would be issued nationally and :from 
London after careful preparation. They did not. want. to touch 
even the fringe of politics. In some districts, where: one eandi- 
date admitted their claim and the other did not, the screens 
would show something to the effect that ‘‘ So-and-So is in favour 
of the abolition of the tax and cheaper seats for you,” and 
that ‘‘ So-and-So is not in favour.’’ They wanted. the :peeple 
to know, and they would use their discretion, . 


The following Committee was elected: Messrs. Ben. Bailey, 


Leslie Greene, J. H. Dovener, R. D. French, Geo. Manners 
(Empire Theatre), P. Cohen (Olympia), Lewis, Pigot . (Play- 
house), Rutherford, D. J. Clarke, W. W. Kelly, Becket, Cooper, 
Hearn (New Pavilion), W. J. Locke, V. Saronie, with G. Dudley 
West as convener. ‘ 


POPULAR STAGE PLAY PUR- 
CHASED BY FOX. 


To be Made into Special Super-Production. 


FURTHER result of the active search for suitable screen 

A material conducted by Fox for some time past is. con- 

tained in the announcement that they have acquired 

the film rights of ‘* Six Cylinder Love,’’ the Anthony McGuire 

comedy, which has proved one of the biggest successes of the 

New York stage during the past year. It will form one of the 
Fox special super-productions. 


Last year it was determined by Fox to concentrate on bigger — 


and better pictures, and this was followed by every endeavour 
being made to secure the best and most successful plays and 
novels regardless of expense, of which ‘t The Shepherd King ”’ 
and ‘‘If Winter Comes ’’ are notable examples. Adherence to 
this policy has now resulted in the new purchase, which is not 
only stated to be admirably suited for screen reproduction, but 
will afford a decided contrast to other master pictures now in 
course of preparation. 

According to the description, ‘‘ Six Cylinder Love "’ is more 
than an amusing comedy; it is a keen and timely criticism of a 
social condition that affects the life of every community. There 
is a delightfully humorous side to the perplexities of a newly 
married couple who attempt to sport a motor-car when their 
income is barely sufficient to meet the necessary household 
expenses. 
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GRANGER 100°/, ATTRACTION! 


CATHERINE CALVERT 


Supported by MDLLE. VALIA, GREGORY SCOTT and IVO DAWSON in 


“The Green Caravan” 


From the famous novel by OLIVER SANDYS. 
No. 20 on the British National Programme. 


A GRANGER-MASTERS FILMS PRODUCTION. 


Trade Shows to be anncunced shortly. 


World’s Rights Owned and Controlled by 


GRANGER’S EXCLUSIVES, LTD. 
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GRANGER 100°/. ATTRACTION ! 
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HENRY VIBART, 


Supported’ by DACIA MYRTLE VIBART and DEREK GLYNNE in 


“Weavers of Fortune 


Produced by ARTHUR .ROOKE. Photography by LESLIE EVELEIGH. 
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No. 23 on the British National Programuie. 


A GRANGER-DAVIDSON PRODUCTION. 


Trade Shows to be announced shortly. 


World's Rights Owned and Controlled by 


GRANGER’S EXCLUSIVES, LTD. 
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WYNDHAM STANDING 


Supported by MARGUERITE MARSH, 


MARY ODETTE 


and REX DAVIS in 


“The Lion’s Mouse” 


From C. N. & A. M. WILLIAMSON’S well-known novel. 
A GRANGER-BINGER PRODUCTION. 


Under the Directton of OSCAR APFEL. 
Trade Shows to be announced shortly, 


United Kingdom and Colonial Rights Owned and Controlled by 


GRANGER’S EXCLUSIVES, LTD. 
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HAVE YOU YET BOOKED THESE 


GRANGER 100°/, ATTRACTIONS! 


THE GRANGER-BINGER PRODUCTION 


“Laughter and Tears’ 


WITH 


EVELYN BRENT and ADELQUI MILLAR 


Now Playing to capacity houses all over the country. 


THE GRANGER-DAVIDSON PRODUCTION 


“A Sporting Double’ 


INTRODUCING 


Actual Scenes from the 1922 Football Cup Final (Huddersfield v. 
Preston North End) and the 1922 Derby. | 


To be Released Early in December. 
The time to secure your Date is NOW ! 


THE LITTLE WONDER FILMS 


“FEsop’s Fables” 


“One touch of A:sop makes the whole world grin.”’ 


Ask any fellow-exhibitor 
who is showing them. 
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A Girl Seeks a Heart 
and finds a Heartbreak 
in the Big Play. 


WIFE 
AGAINST 


WIFE 


WHITMAN BENNETT?’S Personally 
Supervised Production with :— 


PAULINE STARKE 


AND 


EMILY FITZROY 


TRADE SHOW: 
NEWCASTLE—TYNE T.—Thursday Nov. 16, at 11-15 a.m. 


Exhibition Rights Controlled by 


MOSS EMPIRES, LTD., 


24 Denmark Street, London, W.C.2. 


THE GREAT 
ELEPHANT KRAAL 
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have now commenced work upon 
a drama of exceptional magnitude 


‘FACKES' 


A colossal representation of 
one of the most thrilling 
events in history. For drama, 
action, excitement and suspense 
the true story of the Gunpowder 
Plot in 1605 stands without equal. 


SIOLLS are reproducing it with 


A WORLD FAMOUS ACTOR 
depicting the ill-fated conspirator, ss 
and-it will be released on 
Monday, November Sth, 1923.8 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


OM GRIFFIN. received notification on Saturday of his 
[ appointment as Liverpool and District representative of 
the Allied Artists Film Corporation, Ltd. °. He will 
commence his new duties on the 18th inst. Tom is well known 
in film circles, not only in Liverpool itself, but also in a con- 
siderable radius of the city, and he has had an jnteresting ,and 
comprehensive career, which may be briefly summarised as 
follows—for nine years associated. with variety agency which 
booked such then stars ae George Lashwood and Happy 
Fanny Fields; started in the film business with Waltur- 
daw’s, then with J. D. Walker, now Walker's World's Films, 
Ltd., Famous Lasky’s, back to Walturdaw'’s, manager of 
the Hine Lane Picture ‘House, Walton (Liverpool), Gordon's 
Circuit; manager of the Queen's Theatre, Ellesmere Port; then 
Liverpool and district manager for the past five years for the 
Stoll Film Co., on whose behalf he has handled many big film 
successes. For two or three years he was hon. secretary of the 
Liverpool ‘‘ Movie ’’ Ball, and, a6 a result of that annual function 
while he held the position named, several hundred pounds were 
raised for charitable purposes. His new area of activities will 
include the whole’ of the district embraced by the North- 
Western branch of the C.E.A., with fhe exception of Preston and 
Wigan. Meanwhile, I hear it is quite on the tapis that Tom will 
be made the recipient of a testimonial from local kinema 
exhibitors. At the time of writing his successor at Stoll’s 
Liverpool office had not been sppomted: 


A Varied Career. 

I had a chat the other day with’ Mr. Alec G. C. Grant, who 
is a well-known figure in the film life of the Midlands and West 
of England. He has had associations with Walturdaw’'s, 
P.C.T., and Bi-Colour, and was for four years chairman of the 
Bristol and’ Western branch of the C.E.A. For a time he was 
manager of the New Street Picture House, Birmingham. 
Meanwhile, his wife has taken over the management of the cosy 
and spacious restaurant and café which form a valuable adjunct 
to the Prince of Wales Picture House Liverpool. 


‘* Way Down East ’’ at the Olympia. 

During the closing week the extensive Olympia has been 
given over to pictorial fare instead of the usual vaudeville 
“ turns"? and revue. The great Griffith production, ‘‘ Way 
Down East,’’ has formed the attraction, and arrangements 
were made to show it throughout the week, twice each evening, 
and at matinees on Wednesday, Thursday, and Saturday. 


Progress of ‘‘ Rolin’. Stone.’’ 

Formerly manager of a Manchester picturedrome, ‘‘ Rolin’ 
Stone,’’ who started on October 12 from Manchester upon a8 
world tour with but a penny in his pocket, arrived early last 
week in Liverpool, of which city he is a native. His intention 
is to take film records in all the towns and countries he visits in 
an itinerary which embraces Africa, Australia, India, and China, 
and with the proceeds resulting from exhibition of these at local 
kinemas to. pay his travelling expenses. He declared his 
-intention not to arrange any ‘‘ stunts,’’ but to provide genuine 
pictures of interest. The method of photography which ‘‘ Rolin’ 
. Stone "’-adopta is to operate his camera from the front seat of 
the upper deck of a tramear. He began in Manchester, where 
he. photographed the main, thoroughfares, and also obtained an 
effective film ‘of the Ship Canal. The resulting films were 
screened at Pathé’s Liverpool Theatre last Wednesday. He also 
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“ Through Three Reigns.”’ 


New Post for Tom Griffin Progress of ‘* Rolin’ Stone New Liverpool Kinemas. 


explained his’ intention, while in the city of his birth, to visit 
his old schools, one in Daisy Strect, the other St. Athanasius; 
and also to ask the Lord Mayor to add his signature to that of 
Sir Robert Peacock, Chief Constable of Manchester. in the 
autograph album he carries. 


-A New Year's Carnival. ge Bae 

- Under the auspices of the Liverpool Kinema Exchange -the 
annual local ‘‘ Movie ’’ Carnival will be held in St. George’s Hall 
on January 2. : 


Second to N one. 


When-all the kinemas now in course of construction, or con- 
templated, in the different districts of Liverpool have- bean 
completed, the Mersey City will .be eccond to. no provincial 
centre in the Kingdom with regard to ite picturedrome service, 
and certainly not as far as number is concerned. The North 
End area of Walton is particularly well catered for in this 
respect. It is only quite recently that the new Victory Picture- 
drome, of which the manager is Austin Durrans, was.opened; 
and the Walton Vale Picture Hall, with which the name of 
J. Leslie Greene is prominently associated; and also the 
Coliseum in City Road, Walton, are likely ‘to he ‘opened shortly. 
By the way, I hear that it is the intention of those responsible 
for the conduct of the Lighthouse Pavilion, Hoylake, to divert 
it from Pictorial to music: hall PerOuranace: : 


Opening of New Adelphi. : 

‘Thé New Adelphi Kinema, in Cazneau Street, which takes the 
place of the old ** Délhi’’ in Christian ‘Street, duly opened its 
doors to the pubiic last week. And’ so’ large and eager was the 
crowd seeking’ admission that the efforts of the police-had to be 
requisitioned to assist the staff’ of the establishment -in 
regulating the throng. However, the situation was: handled with 
commendable tact and efficiency under the direction -of Mr. J. 
Morrissey, thé ‘manager of the hall, and for-the rest of the week 
the queues” were of the extremely: orderly: character usually 
associated with local picturedrome patrons. . Already the New 
Adelphi has won golden opinions, both on account of its 
spaciousness, Supine s ‘and the quality. of the entertain- 

ment provided. 


Films for Christmas. 

A call upon Wilf. Baines at the Premier Services, Ltd., 
Dale Street, elicited the information that they sre aa 
getting busy with their Christmas Day, programs, which include 
a number of special features suitable to the sacred character of 
the day. With regard to general progress, my attention was’ aleo 
called to the fact that the offerings of the Premier Services 
include a number of subjects especially desirable for 
“ children only '* shows, which should prove especially interest- 
ing to exhibitors in view of the recent strictures from thé local 
entertainment licensing bench regarding the character of films 
screened at such events. 


I am informed by George Green. of the Inipérial Film’ Co., 
Ltd., that the Hepworth film, ‘‘ Through Three Reigns,” which 
received the honour of a command performance at Balmoral 
Castle in Septembef last, has been booked for a week’s run at 
the Prince of Wales Picture House, Liverpool, cenmmencing on 
the 13th inst. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK'S ACTIVITIES IN THE NORTHERN CENTRE. 


Another Blow at the Exchange—Sports Association Carnival—Bad Business and ‘ Big 


Stuff 


‘*Flames of Passion ’’—Guy Fawkes on the Screen—Trade Topics. 


F the C.P.M.A. decide to hold their weekly luncheons and 
fortnightly meetings elsewhere than at the Manchester 
Kinema Exchange, as seems possible, another big blow 

will have fallen on thig unfortunate institution, but no blame 
could be attached to the C.P.M.A. in this event. As a body 
it has since its existence been loyal to the Exchange, but it 
would be foolish to allow its loyalty to impede its progress. 

There is no denying that the attendances at the luncheons 

and meetings have lately fallen off to a considerable extent, and 
for various reasons there are some who consider a change of 
meeting place desirable. Some members, too, consider that 
Tuesday and not Friday is, after all, the most suitable day on 
which to hold meetings. As both have been tried, experience 
should prove it so. The Exeoutive is now to consider fully the 
question of making these meetings more attractive and the best 
arrangements possible to secure maximum attendances. Mr. 
Huish, the secretary, favours gatherings on Rotary Club lines, 
and he hag a number of supporters. 


The Sports Association Carnival. 


The Manchester Trade Sports Association Carnival Ball, held 
at the Empress Ballroom, Pendleton, on Friday last week, was 
a successful social function and should add a useful eum to the 
Association’s funds. A number of trade members attended it 
and there was a predominance of fancy costumes. Several 
notable film stars, including Chaplin, Harold Lloyd, Louise 
Fazenda and Norma Talmadge were cleverly impersonated. The 
lengthy program comprised twenty-eight dances and the pro- 
ceedings lasted from 7-30 p.m. to 2a.m. This event is the 
predecessor of several which are to be held under the auspices 
of the Association during the season, and if thev maintain the 
standard it set, the organisers will be deserving of all praise, and 
doubtless the Association will benefit to a considerable extent. 
The judges at this affair were Councillor and Mrs. Emery 
(Grangers) and Mr. and Mre. R. Sutton Dawes (Fox Film Co.). 


Bad Business and ‘‘ Big Stuff.’’ 

According to the reports which I am hearing every day, the 
film travellers appear to have been having a rough time of late; 
exhibiters being prepared to take only what they consider the 
* big stuff.’ 


“‘ Flames of Passion.” 

Mr. Joe Fuller, of Fuller’s Exclusives, now advises me that 
he has fixed the trade presentation of ‘‘ Flames of Passion ’’ to 
‘take place at the Gaiety on Friday morning next. This produc- 
tion, which should be well-known by now, is British throughout, 
and Mr. Graham Cutts, the producer, has made the most of the 
many opportunities the story affords. He has been well backed 
up by the all-star cast, which includes such notable screen 
players as Mae Marsh, Eva Moore, Hilda Bayley, Herbert 
Langlev, Aubrey Smith, Henry Vibart,-Allan Ayneeworth, George 
K. Acthor and A.'G. Poulton. 


Historical Pictures Well Booked. 

I learn that the ‘‘ Romance of History ” series which have 
‘been so highly praised by the critics and which are being con- 
trolled locally by the Clarion Film Agency, have been booked to 
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make their first appearance before the Cottonopolis public at the 
Deanegate Picture House. The scheduled release date is early 
next year and thereafter they will make frequent appearances 
in the district, to judge by Miss Seligman’s list of contracts. 


‘* Guy Fawkes ’’ on the Film. 


** Guy Fawkes '’ is to be immortalised on the film by Stolls, 
so Louis Deal, the Stoll branch manager, tells me. The picture 
ig being based on Harrison Ainsworth’s work and will be appro- 
priately released on November 5, 1928. Mr. A. Lever, the Stoll 
general manager, was a visitor here during the past week and 
took the oppcrtunity to renew acquaintance with a host of local 
showmen. 


Gaumont’s Removing. 

Gaumont’s contemplate moving from Deansgate where they 
reigned so long. They have secured larger premises at 87, Cor- 
poration Street, and the plans in connection with these have 
now been paesed by the authorities. It will, of course, be some 
weeks before the move is made, as alterations to the building 
have to be made. Film Clearing Houses will occupy the base- 
ment at 37, Corporation Street. 


Fox to Resume Trade Showing. 


-The Fox Film Company are about to resume trade showing, 
having engaged the Kinema Exchange for a series of events to 
take place each Wednesday at 2 p.m., from November 15 until 
further notice. Present arrangements also include a special 
exhibition at the Futurist on November 21, when a ‘‘ special 
super "’ will be screened and a new Clyde Cook comedy. 


Items of Interest. 

The Moston Imperial Palace was opened a fortnight ago after 
having been closed for a period during which it was reconstructed 
on modern lines. A. W. Turpin, better known as ‘* Dick '’ of 
that ilk, has been appointed manager of thie place. At one time 
le managed the Crescent, Hulme, and his managerial experi- 
ence, theatrical, variety and cinema, extends over a period of 
many years. 

Tom Cooke, of the Lyceum, Hulme, I hear, is to transfer 
his activities to Birkenhead, where he is to have control of 
“The Empire.” ; : 

Walter Rushworth, manager of the Alhambra, Burnley, has 
now recovered from an illness which kept him absent from his 
duties for.a month or 60. . 

J. Delaney. of the Central Film Agency, goes to Yorkshire 
on behalf of his firm on Monday week to control there the 
Samuelson production, *' The Game of Life.”’ - 


"At the moment Famous-Lasky have nc trade shows arranged, 


but Phil. Harrison says interesting developments are pending. 

‘* Beacon "’ carbone, for which J. 8. Taylor is sole distributing 
agent in these parts, are attracting a great deal of attention 
just now. They have a. number of advantages which make 
appeal to the. showman and operator. 

Mr. Hyde, of Primus, intimates that the trade show of ‘' Star 
Dust “ will probably be held during tke week after next. 
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MASS MEETING OF THE ENTERTAINMENT 
INDUSTRY AT PRESTON. 


Colonel George Stanley 


Addresses the Meeting. 


(By WM. HY. HUISH.) 


N Tuesday last there was held the largest and most 
O enthusiastic meeting in connection with the entertain- 
ment industry that it has ever been my privilege to 
attend, all sections of the West Lancashire area being well 
represented by the most prominent members of the industry. 
The large banqueting hall at the Bull and Royal Hotel, Preston, 
was full, The various staffs at the theatres, mueic halls, 
-kinemas, and out-door entertainments in the district were all 
represented, and the North End Football Club was officially 
represented by their secretary (Mr. Atkinson}, Mr. A. 
Wilkinson was unanimously elected to the chair and, on opening 
the proceedings, explained the object for which the meeting had 
been convened. He further explained that at the meeting held 
the previous week certain gentlemen had been appointed con- 
veners in each of the districts, and he would now call upon these 
gentlemen to give their reports. 

Mr. A. R. Harrison (Hippodrome, Blackpool) etated that the 
candidates in his district had been interviewed. He had seen 
the Liberal candidate, and that gentleman had informed him 
that at the present time he was not in a position to express his 
views on the tax, not having had time to consider the question. 
He was, however, prepared to give the question every con- 
sideration, and asked that he might be supplied with certain 
facts and figures. 

Councillor Thomas Else (Poulton) stated that bis. had _ inter- 
viewed the Conservative candidate, and he had been received 
very graciously by that gentleman, and he was pleased to find 
that he did not need to be converted, having stated at once 
that he was entirely in sympathy with us and was dead sect 
against the tax, and would do all in his power to get it removed. 

Mr. John Walters (Fleetwood) had written stating that he 
could not attend the meeting, being away in London. He 
reported, however, that as the member for the Fylde district 
(Lord Stanley) had been returned unopposed. no question had 
been put to him with regard to the Entertainments Tax. 
Councillor T. Else stated that he was also a constituent of the 
nodle lord, and felt very strongly that his lordship should be 
asked to express his viewe. After some discussion the secretary 
was instructed to write Lord Stanley and to ask him to answer 
the questions that had been put to all the other candidates. 
Couneillor Will Onda, the convener for Preston, reported that 
Mr. J. P. Hodge, the Liberal candidate, had becn interviewed, 
and the question had been put to him, and his reply was ‘‘I 
am in favour of the total abolition of the Entertainments Tax, 
providing the public get the full benefit. The question had 
also been put to him at a public meeting, and he had given a 
straightforward reply in favour of total abolition. 

Mr. A. R. M. Camm, the Unionist candidate, had aleo been 
interviewed, and had expressed himself as in favour of the 
abolition of the tax, but he had made no public pronouncement. 
Mr. Tom Shaw, the Labour candidate, had stated that he was 
not in favour of the total abolition of the tax, but considered 
the incidence should be adjusted. and would advocate a ten 
-per cent. flat rate on the grose receipts. Mr. Frank Foster 
stated that he had attended a meeting of the Conservative .can- 
didate, Colonel George Stanley, and a very unsatisfactory 
answer had been given to the question by that gentleman. 
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The Chairman, at this juncture, informed the meeting that 
Colonel Stanley had expressed a desire to address them, and if 
it was their wish he should do so, he understood he wae in 
the hotel, and he would invite him into the meeting. It was 
unanimously decided that Colonel Stanley should be heard. Mr. 
Jaines Atroy then reported with regard to Lancaster and More- 
eambe, and caused some amusement by stating that the Labour 
candidate had promised the total abolition of all taxes, 
including Income Tax and the Beer Tax. Mr. Singleton, the 
Conservative candidate, Mr. Atroy reported, had invited him 
when he put the question to him at a public meeting to mect 
him privately. He had interviewed Mr. Singleton that morn- 
ing, and, although he could not promiee to pledge himself at 
the moment he had expressed himself as in entire sympathy 
with the tux being adjusted. The Secretary. reported that he 
had been in communication with Mr. J. T. Shyvers, of Barrow, 
and that gentleman reported that a deputation had waited upon 
the candidate in that area, and the replies had been satisfactory. 

Colonel Stanley was then invited to attend the meeting in 
order to explain his position, He thanked those present for 
having given him the opportunity to address them, as he felt 
at a meeting such as this if they would permit him to make a 
statement it would be far better than dealing with the matter 
at a public meeting by question and answer. He then went en 
to state that as a member of the Government he could not 
possibly pledge himself on a question which concerned the 
Government as a whole. He referred to the financial state of 
the country, and stated that it was difficult to persuade the 
Chancellor that_s man who could afford to pay 12s. 6d. for a 
stall in the theatre could not afford to pay a little extra in 
taxation for his entertainment. He admitted, however, that 
in the lower-priced seats there was a great difference. He 
quite realised the difficulties of their trade, but suggested that 
the present great depression in trade might have a great deal 
to do with their present position. He asked to be supplied with 
facts and figures so that he could go to the Chancellor of the 
Exchequer and explain to him the difficulty and danger the 
industry was in as a result of the tax. As a member of the 
Government he could do no more, and if he was turned down 
he was bound by the rule of the majority. 

The Chairman asked Colonel Stanley if he could tell him of 
any other business that was taxed in the same way as the 
entertainment industry. He had to pay at least £100 per week 
in taxes, yet he was unable to make a profit on his two places, 
and could not meet his liabilities as he would like to. He did not 
object to paying reasonable taxation on profits, but he ehould be 
given the privilege of paving his way first. Mr. Maclaren, of the 
Preston Empire, gave Colonel Stanley some facts and figures 
from a balance sheet prepared by a chartered accountant, which 
showed that they had paid away in Entertainment Tax over 
£8,000, but had lost over £500 on the vear’s trading. Mr. Walter 
Atkineon, secretary of the North End Football Club, stated that 
he had been instructed by his directors to attend that meetins 
and support their efforts for the total abolition of the tax, He 
also gave some very interesting facte and figures. 

[Mr. Huish’s questions to Col, Stanley are reported i in another 
column. ] 
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TRADE IN THE YORKSHIRE TERRITORY. 


By our Leeds COrretpene ent, 


um 


Politics and Pictures : The Majestic in the Public Eye—Additions to the Scala—New Paddock Kinema 


° —‘* Foolish Wives ’’— 


HE Majestic Theatre at Leeds is very much in the public 
eye at the moment. Within a month it has housed 
such important functions as the ‘* sword-in-hand ~’ 

speech of Mr. Lloyd George, the ‘* tranquility '’ response of 
the new Premier (Mr. Bonar Law) and. the presentation of the 
freedom of the city to Earl Beatty, whilst this week has wit- 
nessed the first provincial showing of ‘‘ The Four Horsemen 
of the Apocalypse.’ ; 

‘** The Four Horsemen "’ film has taken Leeds by storm. At 
a luncheon held at the Majestic Restaurant before the first 
sereening of the film various civic dignitaries were present, 
including Alderman C. H. Wilson, the leader of the ‘* Govern- 
ment ’’'in the Leeds City Council, and afterwards the company 
watched the unfolding on the screen, to the accompaniment of 
appealing effects and glorious music, of this really. remarkable 
production. The Majestic has added to its reputation by the 
powerful manner in which the picture has been presented to 
the public. This is the sort uf advanced showmanship in which 
Mr. Leonard Denhiam invari ‘shines. 


Scala Additions. © 


The Scala Theatre has not quite reached the full power of 
its attractivencss vet, for the spacious ballroom and cafés are, 
‘at the moment, incomplete. Progress is rapid, however, and 
before the winter season is really upon ue these important 
additions to the imposing Seala will have been finished. There 
isn't any doubt. that the coming of these two huge kinema 
theatres has multiplied the number of picture patrone in the 
city, and has added tone to the industry. Compctition, how- 
ever, is naturally keen. The newcomers are making a merry 
pace, but the other centra] houzes are setting up a_ brisk 
challenge. 


New Paddock Theatre. 


Another new theatre has also entered the lists at Paddock. 
The Premier Picture Palace got off the mark during last week 
and had a pleasing opening. Mr. F. Mallinson (the architect) 
gave a warm welcome to the first audience on behalf of the 
directors, and pointed out that it had been the proprietors’ 
endeavour to, have all construction work performed by local 
‘contractors. All except the decorative plastering had been 
accomplished by firms well known by the Huddersfield public. 
Included in the opening program was ‘‘ The Romance of Mary 
Tudor,” ‘‘ The Heart of an Acrobat,’’ and a Chaplin comedy. 


‘** Foolish Wives.” 


_ Foolish Wives” is announced to be trade shown in Leeds 
shortly. Mr. Ben Dade, who supervises European interests in 
Yorkshire, has now been able. to obtain permanent office 
accommodation—no small task nowadays—and can be found 
honeeforward at Post Office House, ene (‘Phone +, _ 22708). 


Mr.. ‘Walter Foster. 

Exhibitors: and renters in the West Yorkshire area will be 
‘pleaséd to know that Mr. Walter: Foster, so well ‘known to all 
associated with the business in these parte, who left.the New- 
town Picture Palace recently, has: now taken over the duties 
of manager ‘atthe Carlton. Kinenta “in Woodhouse Lane, Leeds. 
This: is one of the most ’important of the saburban th¢atres in 
‘Leeds; and Mr, Foster will have a host of on to cheer 
him on- his way. 
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The Marking Question—Trade Topics. 


Trade Topics. 

Mr. Bert Booth, who was associated for so long with Mr. 
Geo. Knapton in Yorkehirc, has joined the house of Granger. 
He will cover the Shefficld, South Yorkshire, and Lincolnshire 
urea, and will have an interesting bill of fare to work upon. 
Notable in the list is the ‘ Green Caravan "’ picture, which is 
to be shown to the trade at the Majestic, Leeds, on November 
28. Catharine Calvert, the well-known American actress, is 
the ‘ star.” 


“Queen of Moulin Rouge.’’ 

The week has seen the introduction of the super pictures 
that are coming to Wardour. ‘' The Queen of thé Moulin 
Rouge"? has given the films a splendid send-off. It is an 
attractively-presented version from the successful play by 
Pauli Potter that kept Broadway talking for a twelve-month. 
The settings depicting nisht-life in the famous Parisian resort 
are very striking, and there is a feast of life and colour and 
romance. This film should go anyway, and eurely the title 
supgests Brope for the ehimauntinres 


Marking and Other Matters. 

At their last mecting the Leeds branch of the K.R.S. dis- 
cussed the marking question, and passed a resolution that 
aims at prohibiting, after a fixed date, Mr. Walter Scott's 
attendance at members’ trade shows. Certain of the renters 
outside the society are stated to have fallen in with the decigion. 
Other renters plainly tell me they do not agree. We shall see 
what we shall see. 

When ‘‘ The Four Seasons "’ was shown ut the Picture House, 
Briggate, Leeds (P.C.T.) the ‘‘ Yorkshire Evening News" 
arranged for free seats for school children (on presentation of 
a coupon cut from that paper), and offered prizes for the best 
essays received. Others may care to follow the lead, as it 
proved very popular. ‘The film received much comment and 
made a hit. 


TWELVE BIG SPECIALS. 


NE of the highlights in the motion picture news of the 
week is the announcement of Vitagraph’s twelve special 
productions. Albert E. Smith, president: of this com- 


‘pany, has obtained the rights to novels and plays from twelve of 


the world’s most famous authors and playwrights—each one a 
masterpicce from the pen of a master. It is the intention of 
Vitagraph to make the series the most ambitiously bold’ stroke 
for better art in the history of motion pictures. It is intended 
that each one of the twelve big specials: will receive the greatest 
care in casting and production that’ high- grade talent in every 
branch can give it. Following is the list of the big twelve:: 


“The Ninety and Nine,”’ by Ramsay Morris} ‘* Masters of 


Men,” by Morgan Robertson;. ‘‘ The Man Next Door,” by 
Emerson Hough; ‘A Ready-made Husband,” by Rupert 
Hughes; ‘‘ Hidden House,”’ by Amelie Rives; '‘ The Kidnapped 
Millionaires,”’ by Frederick Upham Adame; : “ My: Man,”’ by 
Edith Ellis; ‘‘ The Man from Brodney’s,” by George Barr 
McCutcheon; ‘* A’ Shop Girl, by C. N. and A. ‘M. Williamson: 


“Steele of the’ Royal Mounted,” by James Oliver Curwood ; 
“The Tenderfoot,”” by Alfred Henry Lewis} and ‘‘ Who's Who,”’ 
‘by Richard Harding -Davis. 


By this step, in undertaking the 
task‘of producing twelve masterpieces, with twelve all-star casts, 
interesting developments may be expected, analy all “fo ‘two 
of the: series are ‘similar. : 


Owing to the enormous. 
box office popularity of 
the first two series of Sherlock 
Holmes short subjects, Stolls 
have now in preparation 


In Fifteen Episodes 


Produced by-George Ridgewell. 
Starring - Eille Norwood. 


STOLL 
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oat : Original from 
mpeg 9) NEW:YORK PUBLIC IBRARY 


Three extracts from a review in 


“MOTION PICTURE NEWS” 
(New York). 


‘Classics of literature, they automatically become 
classics of the silver-sheet. The mystery, suspense, 
vital action, melodrama—these are all intact. 


. 
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““ The stories have been translated to the screen with 
remarkable fidelity. Since they were made in London 
by an English cast, the director has been able to catch 
the proper environment and atmosphere. 


‘““If we owned a house we would bill them for 


specials.’’ 


Three extracts from a review in 
“VARIETY” (New York). 


“The five subjects viewed comprise in their separate 
two-reel subjects a quintet of the most exciting mystery 
detective series thus far to find their way to the screen. . . 


““ The photography is comparatively without flaw, the 
London and other British exteriors shown proving as 
interesting as a travelog. 


‘“* Although in two-reels, any of the five shown is big 
enough drama to bill as a feature. If the productions 
ar2 anything, they’re box office stuff for fair.”’ 
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So pronounced was 


the success of the first 
series of Sherlock 
Holmes pictures with 


American exhibitors, 


that Stolls disposed 


of the. second set to 


the same firm of 


renters at the same 
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OISAL Left 


HOUSE PHONES: 


H.D.MoorHOUSE FILM SERVICE. 


Proprieior: H.D MOORHOUSE. Secretary: W™" FROGGOTT 
General Manager G.M.MONTANINI, 


TELEPHONES OFFICES CITY 2940 - CITY 2941. DIOSBURY 436 RUSHOLME 979 
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ALHAMBRA THEATRE. OPENSHAW, FUTURIST, RHYL A / | 

ALFAMBRA PAVILION CPENSIAW PALACE THEATRE. SALFORD. 

SMAFTESBURY LONGSIGHT. 93 . MARKE T ¢ STREE T. PALACE CINEMA, SALFCRO 

GRAND,, STALYBRIDGE e ADELPHI. MOSTON a 

WPPODROME, wrexnaly, MAN Cc H E S T E R VICTORY. BLACKLEY. — 

COLISEUM, LEICESTER, ’ PALATINE. WITHINGTON. /\ ; t 
+ OLYMPIA, LEICESTER, Z : FUTURIST. BLACKPOOL. ip) 

Saat TESBURY. LEICESTER. 2nd. N emb 92 PALLADIUM, OARWEN. f 

CLOBE . OLD TRAFFORD. Ov: er e 19 e IMPERIAL. BURNLEY. ( 

VICTORY. OLDMAN REGENT, BLACKPOOL ’ )) 


L,. Deal Esq, 
Messrs. Stoil Film Cow; Itd., 
24, Victori Street, 
Manchester, ~  — 
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Dear Mr. Deal, 
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I soe by the trade journals that you are 


contemplating a farther series of "Sherlock Holmes". 


ID 
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If you are in a position to negotiate in 


respect of this series would you be good enough to give me ye IS =| 
a call, sq that we can discuss the booking of these for G - 
twelve of our Halls. ) G y 

We were so satisfied with the results of the Ey ) q 


second series and these met with such universal approval 


Od) 
aN 
wa), 


from our Petrons that I fcel we can with every confidence 


book this new series. 


Of course, you must understand that we shall 
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not expect to pay any more than we paid previously. 


Yours mee S. Nae . . 
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CAST: 


Wiae Marsh 


Eva Moore Hilda Bayley 

Herbert Langley Aubrey Smith 
Henry Vibart Allan Aynesworth 

George K. Arthur A. G. Poulton. 


Produced by Graham Cutts. 
CF 


For important announcement 
see next page. 
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GRAHAM WILCOX PRODUCTIONS, | 


EXPLOIT ATI 


oS 
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NEW OXFOR 
Oxford Street, 
NOVEMBER 1 


GRAHAM WILCOX 
89-91 Wardour Str 
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THE WORLD’S SCREEN. 


LTD., Announce a Three Weeks’ 


ON SEASON 


ens at | 


D THEATRE, 
W.1, FRIDAY 
OQ, at 8-15 p.m. 
‘PRODUCTIONS, LTD., 


‘eet, LONDON, W.1. 
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Story by 


WILLIARD MACK 


Featuring the Wonderful Boy Actor 


MATTY ROUBERT 


5,000 Feet. 


SOUL-STIRRING DRAMA 


OF THE 


HUMAN EQUATION 


THE GENERAL KINEMA FILMS, LTD. 


| . | neral”’ Films), td. 
fi f | Phone 152/8 "WARDOUR ST. Wl. ‘Ganzintas: y 
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Some Press Opinions: —— 


“HERITAGE” 


é6 
° 


acted well, with the heart - interest element 
predominating throughout . . a first-class attraction.” 
_ —Motion Picture News. 
“. , . far above the average . . . strong emotional 
quality.” —Moving Picture World. 
ae . aconvincing picture . . . contains considerable 
human appeal . . . sure to please any audience.” 


— Weds, 


“Clean, wholesome and of fine moral tone: a compelling 
human-interest drama.” —New York Herald. 


“Matty Roubert, by his superlative talents, asserts his 


rights to stardom. The picture draws tears and smiles 
and is of real appeal.” - —New York Times. 


“Fewer and Better Pictures?” | 
THIS IS ONE OF THEM. 


THE GENERAL KINEMA FILMS, LTD. — 


(Distributors of the ‘General Films), 


| Roar 3.00. 152/8 WARDOUR ST., W.1. ‘Waa Tendon" 
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ALBERT E. SMITH presents 


HARRY MOREY, DONALD HALL, 
DOROTHY KELLY, and an all star cast, 


in a Drama of Strong Human _ Interest, 


“THE LAW DECIDES’ 


Re-Issued, 7 Re-Edited and _ Re-Titled. 
In 5 Reels. Released 4th June, 1923. 


Also LARRY SEMON in a‘new masterpiece of Comedy, 
“THE AGENT.” = In 2 Reels. Released 16th April, 1923. 


TRADE SHOW at the West End Cinema, FRIDAY NOV. 17, at 11 o'clock. 
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| | ALBERT E.SMITH PRESENTS * a \ 
| | AJESS ROBBINS COMEDY. WITH akeohes iN Sighs (RELEASED \ 


|THE LADDER IMP" 


EDWARD HORTON : a MARGARET LANDIS 


| 


seiratonenatt THE VITAGRAPH ,CO., LTD., toe. | 
Renting Dept., 46 Brewer Street, LONDON, Wo. 88 ee ae 


Telegraphic Addre~ — 
‘Vitaral. Westrand, London.” _Phohee-Gareard 3166 and 3167. Telegraphic Address—‘' Vithirins, Picey, London.” Territories. 
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ALBERT E.SMITH PRESENTS 


_ CORINNE GRIFFITH m 
Diivrergere Coup ons 


AN APPEALING DRAMA 2 
OF HUMAN INTEREST +. 


Bs 
| 


In 6 reels 
RELEASED 
SEPT:I7 ™ 1923 


ALBERT £.SMITH PRESENTS EDITH STOREY 
ano ANTONIO MORENO 
IN ATENSE DRAMA a 


UNM hlevollalle 


RE-ISSUED, RE-EDITEDanoRE-TITLED, 


IN.) REELS IPP, 


RELEASED 
JUNE 117" 1923 


Trade Show at the West End Cinema, Friday Nov. 24, at 11 o'clock, 


‘Together with Jimmy Aubrey’s Funniest cael ieee LUCK,” in 2 reels.— Released 
ay 
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LADY 
DIANA 
MANNERS. | 


Now playing the role of QUEEN ELIZABETH 
in the J. Stuart Blackton Super-British Production 


| 
’ VIRGIN QUEEN. NN 
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The Gorgeous Pageantry of the Past 


When Elizabeth was a young Queen old England was alive with.Romance and Adventure. 


The drama and spir t of the t'me, with all its beauty and glamour, have been fully caught in 


THE J. STUART BLACKTON SUPER-PRODUCTION 


Featuring LADY DIANA MANNERS 


And a Cast of notable Dramatic Artistes. including 


CARLYLE BLACKWELL 


Now being made in Natural Colour by Prizma and a New Tinting and Toning Process. 


This elaborate photoplay will be full of dramatic 
incidents and rich with the romance, excitement 
and opulence of the period. The love story of 
Queen Elizabeth and Robert Dudley, Earl of 
Leicester, is one of the poignant and appealing 
romances known to history, with many situations 
of exceptional dramatic power and suspense. 


Lady Diana’s Gowns have been made at enor- 
mous expense and are lavish in the extreme. 
They will reveal the royal elegancz of attire 
that characterised Queen Elizabeth on State 
occas ons, Every exhibitor will be interested 
in this massive film, because the public will 
be eager to see it. 


EARLY NEW YEAR RELEASE 


Here is another “GLORIOUS ADVENTURE” for Exhibitors 


UNITED KINGDOM RIGHTS OF EXHIBITION CONTROLLED BY 


THE ROSE FILM CO., LTD. 


89-91 Wardour Street, 


Telephone: Regent 3619. 
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LONDON, wW.1. 


Telegrams: ‘‘' FROSEILM.”’’ 
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The biggest money maker 
Offered you this year. 


Dear! Films lid 
An pina Sees 80°88, Wardour <4 
Daniel Carson Goodman Resale lose W. L 
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A Dog’s Life 


Released Jan. 1 5, 1923. 


Shoulder Arms 


Released Feb. 5, 1923. 


Sunnyside 


Released Feb. 26, 1923. 


A Day’s Pleasure 


eleased Mar. 19, 1923 


Cha ar’ les Cc Che olin 


‘First National Attractions. 


Pearl Films, Ltd. 
_ 86-88 Wardour Street, 
Londen, W.1, & Branches. 
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TO RENTERS & OTHERS. 


FIRST CLASS 
OT rari Hor aman 
liddaly iu Oi he dey 


Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
- panelled. The finest 
screening by new 
Projectors. 


Available for private 
q] viewing of Films at 
Moderate and Inclusive 
Charges. 


Apply: LOW WARREN, 


FILMS de FRANCE Ltd., 
—————= 15 Carlisle Street, W. 1. 


Phone: Gerard 135. Phone: Gerard 135. 
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TRADE IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


No Trade Gains—One Birmingham Licence Refused—Ignoring Regulations—Yet Another Kinema— 
Birmingham Changes—For the Hospitals—F.B.O.’s Latest— A Stoll Par. 


HE members of the trade in the Midlands were interested 
in three candidates in the recent Municipal Elections, 
but no gains are to be reported. Mr. G. F. McDonald, 

the ex-president of the C.E.A., retained his seat on the 
Birmingham City Council by a 1,200 majority.. His wife, who 
also stood as an Independent candidate for the adjoining ward, 
failed by just over 900 votes to secure the privilege of accom- 
panying her husband to the local Parliament. Mrs. MacDonald, 
however, is to be heartily congratulated upon putting up a 
keen fight. So is Mr. E. Hewitson, the vice-chairman of the 
Birmingham C.I.A., whose opponent in the Smethwick Town 
Council contest was only successful by 405 votes. 


Only One Refusal. 


In refusing to renew the licence of the Baker Strect Picture 
House, Handsworth, owing to structural defects, the Justices 
at the Birmingham Annual Licensing Sessions promised that 
when the proposed new hall was built a licence would be forth- 
coming. In this case, as well as in regard to the Premier 
Kineima, Aston, the owners have purchased sites for rebuilding, 
but building operations are impossible until permission can be 
secured to demolish the houses now standing on the land. 


Safe for Six Months. 


Renewing the Premier licence until May 17 next, the Justices 
expressed the hope that the construction of the new house 
would have been commenced by that date. The King’s Hall, 
Corperation Street, wag also declared to be structurally unfit, 
but Mr. Baker, on behalf of Midland Entertainments, Ltd., 
assured the Justices that negotiations were proceeding whereby 
an early start would be made with the reconstruction scheme. 
He was successful in securing the renewal of the licence for 
a further six months. 


Ignoring Regulations. 

The unauthorised crection of a wood fence and a collapsible 
gate and the generally unsatisfactory internal condition of the 
Harborne Picture House necessitated the manager, Mr. F. C. 
Clarke, fighting the objection to the renewal of that licence. 
On behalf of the police Mr. Wilfrid Day said it seemed to be a 
case where the licensee ignored the Justices’ regulations, 
thereby refusing the public the desired protection. The Chief 
Constable desired it to be known that it should not be neces- 
sary for the police to threaten to prosecute proprictors of 
kinemas to make them comply with the regulations. An aseur- 
ance by Mr. Bertram Silverston, that the directors had given 
instructions for the hall to be redecorated, and the Justices’ 
wishes to be met in regard to the fencing, resulted in the licence 
being renewed until January 18. The chairman pointed out, 
however, that the manager should be given greater executive 
power than he appeared to possess. 


Yet Another Kinema. 

An application for a new suburban kinema will be made at 
the adjourned Sessions on Thursday next. Mr. Henry Sheridan 
Peckmore, kinema proprietor, Princess Road, Edgbaston, has 
notified his intention of asking for a licence for a hall to be 
erected on a site in Yardley Road, Acock’s Green. 


Birmingham Changes. 


Several changes in the management of Birmingham picture 


Google 


houses have to be chronicled. Possibly the most important is 
that of Mr. W. FE. Maund, who on Monday last commenced 
his duties at the Palladium Theatre, Handsworth. For several 


Years past he has’ had charge of that successful suburban hall, 


the Imperial, Moseley Road, where he will be succeeded by 
his brother, Mr. F. Maund. who crossed over from the Station 
Street Picture House, Birmingham. Mr. Arthur Ferguson, 
who was formerly asfociated with the renting side of the trade, 
has become manager of the Saltley Picture House, Alum Rock. 
The successor to Mr. C. W. Morgan, of the Model Picture 
House. Small Heath, which is now being redecorated intern- 
ally, is Mr. W. H. Fisher. ; 


For the Hospitals. 


Kinema patrons in Birmingham, West Bromwich and Smeth- 
wick responded well to the call of Charity on Sunday evening 
lust on the oceasion of Kinema Hospital Sunday. A year ago 
the efforts of the local exhibitors resulted in £1,800 being dis- 
tributed among the Birmingham hospitals. This year Smeth- 


‘wick and West Bromwich exhibitors joined in the city’s annual 


appeal, with the proviso that the proceeds of their special 
entertainments should to the West Bromwich District 
Hospital. Sunday last saw upwards of fifty houses open in aid 
of the local charities. 


zo 


F.B.0.’s Latest. 


On ‘Friday next (November 17) Mr. J. I. Norfolk will com- 
mence a new series of F.B.O. trade shows at the Scala Theatre. 
On that. date he will invite exhibitors to the screening of a Lon 
Chaney feature, entitled ‘* Flesh and Blood."' — Thie will be 
followed later in the month by a couple of strong serials in 
** Winners of the West,’ starring Art Accord; and ‘* The Secret 
Four,”” featuring Eddie Polo. He states that the reissued 
feature, The Birth of a Nation.’ will have a week’s run at 
the New Street Picture House, Birmingham, commencing on 
the 13th inst. Exhibitors are reminded that this production is 
open for immediate booking in the Midland territory. 


A Stoll Par. : 

Although a newcomer in the Midlands, those who have met 
Mr. John Jacobs, of Stolls, will weleome the news that he has 
recovered from his recent illness. He was expected to return 
to the Birmingham office this week in order that his deputy, 
Mr. Claude Solomon, might return to Nottingham to devote his 
whole energies to that area of the territory. © Mr. Solomon 
states that the succese of the Sherlock Holmes series has 
resulted in Stolls deciding to issue in the near future fifteen 
self-contained two-reelers of these famous stories. 


The Central Film Ageney. of Manchester, have secured the 
controlling rights for all) future bookings on the Samuelson 
production, “* The Game of Life,” in Yorkshire territory, and 
their representative, Mr. J. Delaney, will arrive in the town on 
Monday week. He will make the Kinema Exchange at Leeds 


his headquarters, 


50 THE FILM RENTER: & MOVING. PICTURE NEWS. 


FOUR NORTHERN COUNTIES. 


THE 


November 11, 1922. 


, (By our Newcastle Correspondent.) 


Businese Slack—Unfair .Competition__The Tax-—Trade Changes. 


USINESS on the renting sido is rather quiet just now. 
In certain quarters this is attributed to the fact that the 
“films now being dealt with ‘are for release about next 
summer. It will be remembered that during the past summer 
the exhibitors would have had a very lean time but for the 
fact that rainy weather sent the people to the picture houses, 
‘and in some places the halis were closed for short periods. In 
view of this experience exhibitors are refraining from booking 
‘films at present, as later on they might find that it would be more 
advantageous to discontinue performances for a short while next 
summer. 


Unfair Competition. 

Exhibitors have a grievance against church halls being let for 
social purposes, and it will in all probability be rized at the 
next meeting of the Northern Branch of the C.E.A. The. con- 
tention is that the letting of the church halls for gutherings 
that have nothing to do with the church imposes a hardship on 
people who have halls to let because they have heavy rates to 
pay, whereas the church buildings are almost exempt from local 
‘rates. 


The Entertainments Tax. 

Now that the General Election campaign is in full swing, 
exhibitors have got buey with a view to securing, if possible, 
the abolition of the Entertainments Tax. Slides drawing the 
attention of the patrons to the injustice of the tax and advising 
them to vote for the candidate who is in favour of removing it, 
have heen shown on the screens of the various halls in the 
‘territory. 


Changes. 
Mr. W. Marshall and Mr. F.C. Ewens, a couple of well-known 
travellers, have just joined the staff. of Wardour Films in the 


capacity of outside representatives. Latterly they officiated ina 
similar position with the Fox Film Company. 


Bigger and Better. 


Mr. F, W. Morrison, of Innperial Films, who are handling the 
Hepworth productions in the territory, has received a circular 
letter from the Hepworth Company, in which the claim is made 
that during the lust 28 years the firm has produced a bigger 
percentage of successful ‘films than any other undertaking in 
the business." Alf's Button ’* is mentioned as having been 
shown in every kinerma in the United Kingdom that it was 
possible to fit it in. This film has been placed on the market for 
the third time, and it is being booked solidly until March, 1923. 
The firm's American business is steadily increasing, and the 
edict has gone forth at the Hepworth etudios for bigger and 
better pictures in the future. 


Supers Only. 

This is the motte of the Stoll Film Company, which will come 
into operation at the beginning of next year. Mr. R. Tappley. 
the manager for the territory, hag found ‘* The Silver Lining "’ 
a successful bocking proposition, The first of the all-cuper pro- 
gram will be Sir Hall Cain's ‘* Prodigal Son,"’ and this will be 
succeeded by‘ The Wandering Jew.” featuring Matheson Lang. 


Short Lengths. 

Mr. J. Gibson, Square Films, hag succeeded in fixing up a 
number of contracts for “* The Rose of Nice,” 't The Man in the 
Moonlight,’ and ** The Weaker Vessel."’ . 

Mr, Finucane, of Goklwyns, has a varied range of subjects, 
with which, he states, he is getting a fair share of the business 
voing, 


“CONSPIRACY FOR ROBBING 
KINEMAS.”" 


Heavy Sentences for Newcastle Burglars. _ 
HERE was a sequel -at-the New satlesnAbyne Assizes on 
Saturday,’ Noverhber 4, to the burglary at the house of 
a kinema proprietor at Ashington,. when Walter “Wood, 
alias Greenwood, of Baron’s Court,. South: Kensington,’ was 
sentenced’ to five years’ penal éervitude, and Arthur Davidson, 
alias“Smyth; of Leinster Gardens, Bayswater, to four Years’ 
penal servitude. The charge -against them was. of having 
burglariously entered the house of Juseph Lamb 16, North View, 
Ashington, on April: 19, and having stolen a safe containing 
£5,675. and other securities. 
Arthur Clarence Hunt; .of Newcastle, who is now. undergoing 
a term. of three years’: imprisonment at Maidstone Gaol, in 
connection with the affair, swore that the accused were the 
men who took part in the burglary at Ashington. 
In cross-examination, he stated that if the accused men were 
senteneed he would appeal to have his sentence reduced because 
he had had to bear the burden for the whole lot. He was the 
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deal of skill and determination, 


only one against whom they had any evidence at the trial, and 
they got that by trickery, If he had not confessed they would 
have had nothing against him, as he had an alibi ready. 

Richard Alfred Simmons, who drove a party in a car from 
London to Newcastle, and to Ashington, and who, along with 
another man, was acquitted at the previous assizes when Hunt 
was convicted, said he could not identify the accused as the men 
couiprising the party he drove to the North. Wood, on oath, 
stated that he was at Grent Yarmouth from apr 18 to 20, and 
his sister corroborated this statement. 

Two witnesses swore that they were in Davidson’s company 
in Neweastle at the time the robbery took place at Ashington. 

Superintendent Wight, of Morpeth, put in a long list of 
previous convictions against the accused, and added that he 
had made inquiries in London in connection with them, and it 
was evident there was a widespread conspiracy with other men 
for the systematic robbery of kinema halls and of the houses of 
the managers of kinemas. They were strongly suspected of two 
cases of robbery in Durham, which occurred three or r four monthe 
prior to the Ashington robbery, 

Mr. Justice Rigby Swift, in pronouncing sentence, said 
that the robbery had been carried out by a gang with a vreat 
but “Wood was evidently the 
more hardened criminal, , 
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IN. SCOTLAND. 


(By our Glasgow Correspondent). 


Shows Winding-up—Enterprise for ‘‘ Rob Roy ”—Old- Stuff—Councillor Buchanan— 
The ‘ E.T.’’! 


HINGS are not going too well at the moment with some 
kinemas in the different Scottish towns, and I hear of 
the ‘‘ winding up”? of a number of halls. The great 

trouble at the moment is that in certain Scottish areas industry 
is practically at a standstill, and many people have no money to 
spare even for a weekly visit to the ‘t pictures.’’ A goodly 
number cf kinemas are also being advertised for sale, while 
others are coming: under new management. 


‘* Rob Roy.” 

Amazingly successful has been the screening of the great 
Scottish film, ‘* Rob. Roy,” at the Salon Picture House, Sauchie- 
hall Street, Glasgow, and I am told by the manager (Mr. A. E. 
Watson) that it has been a case of turning money away every 
night. It will be remembered that this film was produced round 
about beautiful Aberfoyle, and with characteristic enterprise Mr. 
Watson arranged for charabancs to bring in the people from this 
district who were interested in the production. 


Asked to Stand. 

I hear that Mr. Charles H. Williams (the popular manager 
of Dunoon Picture House) was invited to stand for the local 
Town Council as an I.L.P. candidate. Mr. Williams, however, 
informed a deputation which waited upon him that he had no 
desire for public life, and that he was pertectly content looking 
after the interests of the good people of Dunoon as far as their 
‘* picture "’ welfare was concerned, 


‘Old Stuff.’’ 

J hear serious complaints being made by members of the public 
as to the policy now being adopted at certain fairly well-known 
halls of putting on programs more or less completely made up 


film. 


of old stuff—with the possible exception of the weekly topical 
A glaring case in point which has come to my own notice 
is that of a well-known Glasgow hall which has been showing 
(as its star production) a film which unblushingly states in the 
opening scene that it was criginally produced in the year 1917. 
I may say that’ when I attended this particular show I heard 
very serious gruntings and grumblings by the patrons in my 
vicinity as to what one member of the audience termed ‘‘ hood- 
winking the public.’’ If the public are going to retain their 
affection for the kinema they must not be humbugged by old 
films in this manner—that was the general verdict. 


Councillor Buchanan. 


By the time this issue appears in print Mr. R. C. Buchanan 
(of Edinburgh) will still be either entitled to call himself ‘* Coun- 
cillor ” or ‘* ex-Councillor."”) Mr. Buchanan (who is well-known 
in kinema trade circles as a past-president of the Scottish branch 
of the C.E.A.) is fighting at this municipal election to retain his 
seat as a member of Edinburgh Corporation, and I hope that by 
the time this jotting appears in print he will have been returned 
at the top of the poll. 


ee E.T.’”’ 


On behalf of the Entertainments Tax Committee a circular has 
been issued among the members of the Scottish branch of the 
C.E.A. (signed by Mr. James McBride, as convener, and Mr. 
John A. Houston, as secretary) stating that in order to get the 
best results out of the films prepared for ‘‘ E.T."’ propaganda 
it has been decided to distribute a limited number of these films 
to key halls in various districts free of charge. It is also stated 
that Scottish exhibitors will be given a supply of literature, 
which it is desired should be presented to the public attending 
the meetings of Parliamentary candidates as they enter the hall. 


A CONTRAST IN CHARACTERS. 


ONSIDERING the magnitude of David Hawthorne's role 

C as the hero of ‘‘ Rob Roy,” we were interested when he 

told us that his réle on the new Gaumont production, 

“The Scientist,” was far and away the biggest thing he had 
yet attempted. 

‘** Rob,”’ he explained, * 
sistent character, troubled with -but few emotions, and those 
quite simple and primitive. The scientist’s character is much 
more complex and subtle. There is really nothing in common 
between the character of the scientist as an inventor and the 
scientist as a lover, and yet the two characters have to be 
portrayed in parallel. 

“The scenarioist cleverly provided certain parallels and 
incidents in order to build up the character along these lines, 
but this very cleverness gave me the greatest anxiety in trving 
to avoid repetitions of action and mannerism. 

“The difference between the work of presenting the two 
characters of Rob Roy and the Scientist lies in the fact that 
whereas the former was one complete and comparatively simple 
study, the latter is really a series of studies.” 


was a straightforward, fearless, con- 


sty Google 


David Hawthorne, Cecil de Gue, and Marjorie Hume cracking 
jokes whilst waiting for Captain Calvert’s call to action for 


scenes in the new Gaumont film, ‘‘ The Scientist.’’ 
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EXHIBITORS AND THE ELECTIONS. 


How Bradford Picture Houses are Faring—The Coming 
of Winter and the Queues—Attractive Re~bookings 


—School Children and “The Game 
of Life.” 


(By our Bradferd Correspondent.) 


S previously mentioned in these notes, two Bradford kinema 
é exhibitors were concerned in the municipal elections as 
candidates—beth on the Conservative side—and one, on 
the Labour side, as an active supporter. Mr. Thomas Thornton, 
managing director of the Oxford Picture House and vice- 
chairman of the Bradford branch of the C.E.A., was elected for 
the East Ward hy a majority of 1.014 votes over his Socialist 
opponent—net at all a bad start for a aman just entering the 
fféld of municipal polities! His colleague on the directorship 
of the Oxford, Mr. Cecil Barnett, who was Conservative 
candidate for Eccleshill in a three-cornered fight, was not so suc. 
cessful, but came remarkably near it. The retiring Liberal 
Councillor got back by a majority of only ten votes over Mr, 
Barnett, the Socialist candidate being well at the bottom of the 
poll. 
The kinema man whom [I mention as actively identified with 
the Labour side of polities is, of course, Councillor A. T. 
Sutton, the chairman of the local branch of the C.LE.A.. who 
took the part required by his party in the defence of Socinlist 
“seats on the City Council—a defenee which resulted in’ their 
" position being weakened by four sents—and is taking an equally 
prominent part, or perhaps even more so, on behalf of the 
Labour candidates in the Parliamentary elections. 


Parliamentary Candidates and the Tax. 

The question of the revision of the Entertainments Tax is 
being put before the attention of the Parliamentary candidates, 
but at the moment of writing the answers of the candidates 
have not been received. By the use of screen slides, urging 
patrons of the theatres to approach the candidates themselves 
in support of the appeal for the abolition of this burdensome 
tax, the kinema industry has gone one better than inmost other 
organised bodies which have sent questionaires to candidates— 
and rested content with recommendations based on the replies. 
The kinema men are demanding the candidates’ replies, for 
purposes of recommendation, and are also getting the backing 
of the public at large. The trade asks, of course, for total 
abolition rather than mere reduction, but some candidates might 
prefer to suggest modification, and in that case their attitude— 
in view of the need for revenue of some sort—will have to be 
viven consideration. 


‘* The Game of Life '’ and the Schools. 

‘* The Gaine of Life’ is due at the Regent Picture House for 
the two wecks beginning November 13. and efforts are being 
made to arrange a coupon scheme whereby school children may 
be admitted free of cost to themselves, as has been done in 
Leeds recently. Whilst the film was showing at Leeds, I 
understand, the Bradford Education Authority inquired as to 
when and where the picture was likely to be seen in Bradford, 
and this evident official interest prompted an inquiry by the 
Regent directors as to whether the Education Authority wae 
prepared to help in getting the children to see the picture at a 
reduced rate. Unfortunately, the Bradford Education Com- 
mittee has been under a running fire of criticism for some time 
past for its heavy expenditure, and is now economising with 


Google 


its tail between its legs, so to speak; and the reply has been 
that it can do nothing in this matter bevond recommending the 
kiddies to see the picture in their own time. 


Popular Rebookings. 

Two-week shows are very unusual in) Bradford, but early 
repeat bookings of pictures which have been highly successful 
have occurred several times lately. Harold Llovd's ‘ Sailor- 
made Man" was) rebooked at the Theatre de Luxe, and the 
showing continued immediately after the expiration of the 
original booking, ** The Admirable Crichton '* was so popular at 
the Fainpire a littl: while ago that within a few weeks it was 
there again, ** Man—Woman - Marriage "' had a week of great 
success at the Theatre Royal Picture House and was retained 
for the following week. At the Regent ‘t The Bohemian Girl ” 
aroused euch interest’ when first shown that it was promptly 
rebooked for a whole week, the second showing being at the end 
of October. 


Better Business. 


Business in the Bradford kinernas is very much improved now 
that the cold weather hus set in. Even the excitement of two 
sets of elections is not making any material diminution in the 
good houses now enjoved. Business is so bright, indeed, that 
several theatres, where prices were reduced during the summer, 
have gone back to the Is. (instead of 9d.) in the popular seats, 
with other revisions accordingly. The old queue problem is 
arising again with the coming of winter nights, and it would 
be well if exhibitors could give some special attention to it 
before local authorities take some hastily conceived and un- 
reasonable action. The ‘* bucking up "’ of business, it should 
be remembered, is not merely due to the change of season-- 
and therefore but temporary. It is due much more to the 
steady improvement in industrial employment and increasing 
spending capacity. A good deal of eredit is due, furthermore, 
to the proprietors and imianagers of most of the picture theatres 
for their enterprise in making their houses specially attractive, 
each by some distinctive features—muesic, an afternoon cup of 
tea, a vaudeville or opera turn, ete. 


A Lighting Device. 


Councillor A. T. Sutton has erected at the Morley Street 
Picture House, of which he is the manager, a very large 
and attractive illuminated sign. The word ‘ Cinema" is 
spelt out. with the letters upright over each other, above the 
main entrance, each letter being in) opaque white lights, sur- 
rounded by an apparently moving ring of coloured lights—green 
on one side of the two-faced sign and orange on the other. 
The wavy moving effect. of course, is merely the result ef short- 
circuiting the clectrie lights in swift succession. 


Variety. 
At the King’s Hall an clement of vaudeville has been intro- 


duced lately into the picture programs, and recently a couple 
of pferrots were very popular. 
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~ Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


“Flesh and Blood. 


Lon Chaney, as an eScaped -convict, fulfils-a father’s part 
and returns to prison. 


SCAPED, or escaping, conviets never lack sympathy, 
E whether in book, play, film or real life. However much 
they may deserve their imprisonment there is always a 
sneaking hope that when they break prison, they will manage 
to get clear away. An abseconding prisoner on the sereen is 
certain to provoke a sympathetic excitement—first, 
the game of hide-and-seek is still the most popular game a 
movie story ean depict; and, second, because we know pretty 
well, as a rule, that the hunted man is really 


because 


innocent of the 


SCENE From ‘‘ FLESH AND Boop.’ 


crime he was imprisoned for and that, before the game is over, 
wil! be able to prove it. oo i 

The very first scenes in ‘t Flesh and Blood,’’ trade shown by 
F.B.Q, on Tuesday, reveal David “Webster, the hero of the 
story, in the act of escaping from prison, where he has been 
for fifteen years. 
to be heavy odds at oné time on his being recaptured. 


The gaolers are hot on his track, and it secms 
But 
he is a match for all the army of his pursuers, and, eventually, 
finds himself in the house of Li Fang, a Chinaman, whom he 
had once rendéred a service. Then ensues a battle of wits 
between a detective and Li Fang for the body of David 
Webster. Qn the suggestion of his Chinese friend (a suggestion 
conveyed by means of a story within a story—which scemed 
superfluous) Webster disguises his appearance, to the extent, nt 
least, of doubling up one length and adopting a pair of crutchis. 
Without alteration to his face this ruse would appear to have 
been rather naive; but in point of fact it managed to deceive 
the detective, who passed thé ‘‘ cripple’? in the street without 
suspicion. 

Disguised thus, Webster seeks otit his daughter—now the 
superintendent of a mission—and, while carefully keeping from 
her his real identity, he discovers that she is engaged to the 
son of the very man who had been the means of getting him 
sent to prison on a false charge. This man, one Fletcher 
Burton, had himself committed the forgery for which Webster 
was convicted. But while the latter had languished in gaol all 
those years, the former had become a rich man, and we see 
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EV 
him now trying to ‘* bribe God" (as Webster tells him at a 
subsequent interview} by giving large.stms for religious pur- 
poses. Old man Burton is opposed to his son’s marrying 
Webster’s daughter, and demands that the’ engagement shall 
be broken off. But he has not reckoned with the return of his 
victim. One’ night the convict stumps itito his room, and, then, 
discarding his crutches, he stands upright before the man who 
had wronged him and accuses him of his-crime. Moro, he has 
a paper already made out for the other to sign, in which the 


original guilt is confessed by Burton. 
D 5 v - 


Webster retires into a corner of the room on the entry of his 
daughter and young Burton. With the dread presence of his 
old enemy before his eyes Burton is frightened into blessing the 
union which he had condemned, and the pair depart happy. 
Webster, now assured of his.daughter’s future, also departs. 
Picking up his crutches once more he goes back to prison, the 
vates) of which close on him in a final scene. ° ~% 

To those who demand the happy endif unalloyed, ‘* Flesh 
and Blood? may prove somewhat disappointing. But there is 
logic in this finish to the play, as Webster realises that he 
cannot establish his innocence and. win his freedom without 
putting Burton in the dock, and if Burton is rade a criminal 
then the life of his son and Webster’s daughter must be 
blasted. The father’s affection comes before the desire for 
revenge, and the return to prison is really an artistic con- 
clusion to” a picture which, though cver sentimentalised in 
parts, is cleverly produced and acted, and holds the interest 
from start to finish. 

As Webster, Lon Chaney gives a wonderfully tense and con- 
vincing study, and his adoption of the cripple’s disguise brings 
to mind memories of his somewhat similar part in the Goldwyn 
picture, ‘* The Penalty.” There are many oppertunitics in 
‘Flesh and Blood ’’ for. effective and 
exhibitors may book this production in full confidence that it 
will be popular with the public. : 


musical suggestion; 


The Unseen Witness. 


A good example of a detective film, which keeps the solution of the 
mystery to the last. 


ANY a less enthralling story has been screened under 

more pretentious circumstances than that contained in 

the film entitled ‘t The Unseen Witness,"’ which U.K. 
Productions showed at their own theatre last week. This is a 
detective tale (one of the ‘t Tex”’ series), the solution of which 
is not disclosed in the first reel—as is the manner of 
detective stories on the film—but where the interest is sustained 


most 


to the end, 
sce the murderer, but we do not know who he is, the suspicion 
being cleverly diverted to a number of characters who might 
well have committed the crime, but did not. » All we do know 
is that the man arrested is not the guilty party. The unmasking 
of the real villain is a really adroit piece of work, and one well 


It is a murder mystery—we see the murder, we 


suited to the screen medium, 


We shall not divulge the plot of this picture, as it would epoil 
the interest of exhibitors who have not seen it. We strongly 
advise those in search of a novel attraction in this type of film 
to get into touch with U.K. ‘ The Unseen Witness "’ is likely 
to make a strong appeal to kinema-goers who are surfeited with 
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FILM REVIEWS OF THE WEEK~— Continued. 


detective yarns, the clue of which is apparent almost as soon as 
the picture starts. This production will 
pay-box value of the ‘* Tex "’ series. 


greatly enhance the 


Caught Bluffing. 


Alaskan story on conventional lines, but with some good acting. 


UILT on conventional lines, with the usual fight scene 
B and the incident of a threatening man and a shrinking, 
terror-stricken woman, ‘f Caught Blufting ” 

story with its value enhanced by some very sincere acting. The 
earlier incidents are inserted to point the probity of John Oxford, 


is an average 


ScENE FROM * CatGutT BLurring.”' 


gambling-house keeper, a character played by Harry Carey, who 
eventually marries the girl earlier the fiancée of the man he tries 
to save. 

The story is as follows: Upon arrival at Katama, where she 
is to be married, Doris Henry finds that her fiancée, Wallace 
Towers, manager of a canning factory, has absconded with 
several thousand dollars of the company’s money. She errone- 
ously gathers that it was the influence of John Oxford, a gambler, 
that made an embezzler of Wallace. With a brute named Scarr 
as guide, Doris leaves for Flambeau in the hope of finding her 
finneée there. 

Scarr takes the girl to his exbin and informs her that he 
intends to keep her there. A strugele is interrupted by the 
arrival of a stranger. Searr and the stranger, who gives the 
name of Smith, play poker, the latter winning. Realising Doris’s 
predicament and wishing to rescue her, Smith suggests one more 
hand, staking allshis gold against the girl. Scarr agrees, and 
leses. He pulls out a gun, but is worsted in the fight and 
kicked out. Smith’s identity as John Oxford is disclosed, and 
Doris ‘rags’? him unmercifully.: Then Wallace puts in an 
appearance, and asks Doris to be pleasant to Oxford, but she 
Oxford tries to explain, but after her ingratitude 
refuses to do anything fur her or Wallace. Wallace having 
appeared “in an unfavourable light, Doris apologises for’ her 
slander of him, and he at length realises that she is the woman 
for him. 

Harry Carey-is his usual self; and the acting of Ruth Royce 
-as Kate and Edna Murphy as Doris is very well done. Another 
woman with a small part also does well. There are some bright 
Alaskan settings, and these also add a pleasantness to the 
picture. : ; a 


refuses. 
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Short Topicals and Interest Films. 
‘x E" AND EVERYBODY'S FILM REVIEW " No. 74 


Closes its length with one of those clever pictures 

where table-hunps and chairs and cards move about 
as though possessing individuality. It tells the story of a card- 
party during wifie’s absence from home, and it tells it very 
cleverly. A varied sct of items make up the issue. 

More insect and animal pictures occupy the major part of 
Kineto Review No. 45, the star turns of insect acrobats such as 
the fly, the scorpion and the flea providing matter for a fair 
length of film.  Pets—monkeys, foals and = guinea pigs—will 
prove interesting matter for the average boy, and the chemistry 
experiments also. 

There are some amazingly clever golf tricks performed by 
Joseph Kirkwood in Pathé Pictorial No, 240, in which the famous 
golfer is seen teeing off a gold watch without damage to it, among 
other tricks, and concluding with a clever putting feat. The 
Pathé-color seetion deals with Timbuctoo, and some fine scenic 
views are to be seen in the Tyrol and Northern fjord sections. 
This issue is one of the most attractive Pictorials issued for some 
time and reaches a very high standard, 

Monday's Pathé Gazette has twa interesting crowd scenes; 
one showing the gathering in) Lisbon upon the return of the 
Portuguese airmen who flew to South America, the other the 
Fascisti march in Italy, Some interesting pictures of the 
Prince of Wales hunting will find appreciation among many 
kinema-goers. 

In Thursday's issue of Pathé’s Gazette may be seen pictures 
of the jealously guarded ceremony at Doorn showing the ex- 
Kaiser on his way to meet his bride. The London Fascisti laying 
a wreath on the Unknown Warrior's Grave is yet another 
impressive picture, and the Prince of Wales at the Middlesex 
Regiment memorial. 

“ Eve and Everybody's Film Review "’ depicts W. H. Berry 
at some of his frolics in ‘* The Island King,’ Eve illuminating 
carnival cars, as well as Felix as a pugilist. 


Domestic Relations. 


Strong story with a sound moral and a happy ending— 
Katherine Macdonald at her best. 


HE First National offering for this week contains a good 

T story with a sound moral, plenty of incident, and a 

happy ending. It portrays some forcible contrasts in the 

lives of rich and poor, showing withal that in all essential 

human relationships there is but little difference between one 
class and another. 

The following is the story. Judge Benton, immersed in his 
legal work and the promise ambition holds forth to him, has 
been neglectful of his beautiful young wife. The form of 
mental cruelty he subjects her to is infinitely more torturous 
than the physical pain to which Martin, a Isbourer who lets his 
wife shift for herself, submits this woman to when he finds her 
going to a show with another man. 

The judge, however, fails to recognise anything that will bear 
comparison in Martin’s case: and when the man comes up for 
sentence for having brutally attacked his wife, sentences him 
to a long term in gaol, as a lesson... His conscientious rectitude 
entirely overlooks the fact that this ‘‘ just’ verdict deprives 
Mrs. Martin of her only means of support. 

Meantime, he has-brought a French artist into the home to 
paint Mrs. Benton, never thinking of guarding his wife against 
approaches, and he is shocked beyond measure when he finds 
the artist attempting to embrace her. The humiliation he 
(Continued on page 65) 
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PICKFORD PRODUCTIONS 


LOTTIE 
PICKFORD 


THEY SHALL PAY 


THE GREATEST ARTISTRY MARKS 
THIS PRODUCTION WHICH FEAT- 
URES THE TALENTED SISTER OF 
THE SWEETHEART OF THE WORLD. 


THREE STORIES IN ONE- EACH 
DISTINCTLY DIFFERENT IN THEME > 
AND ACTION—CALLING FOR THE 
WIDEST EMOTIONAL RANGE—AND 
STILL BOUND TOGETHER IN ONE 
THRILLING WHOLE WHICH HOLDS 
ATTENTION EVERY MINUTE.——— 


BOOK 


THEY SHALL PAY 


RELEASED DECEMBER 11, 1922, BY— 


THE ALLIED ARTISTS CORPORATION, LTD., 


MARY PICKFORD CHARLIE CHAPLIN DOUGLAS FAIRBANKS D. W. GRIFFITH 
HIRAM ABRAMS, Chairman 


Head Office - - 86-88 Wardour Street, London, W.1. 


Telegrams—"‘Allartisco, Ox, Londoa.” Telephone REGENT 1778—1775- 
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Y OU are cordially 
invited to view 


and a Star Cast 


Herbert Langley, Eva Moore, G. K. . 
Bayley, Henry Vibart, A. G. Poul 


Directed by GR 


| MANCHESTER: 


7 
"| 


| Gaiety Picture House, Peter St., 
on Friday Nov. 17, at 11 a.m. 


A BRITISH FILM FOR 


Inquiries for Lancashire, Cheshire and North Wales to 


Messrs. FULLERS 
58 Deansgate, 
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F PASSION 


including 
Arthur, Allan Aynesworth, Hilda 
ton, Aubrey Smith. 


AHAM CUTTS. 


Ww 


LIVERPOOL: 
Futurist Picture House, Lime St., 


on Wednesday Nov. L5, at 1 la.m. 


THE WORLD’S SCREEN 
EXCLUSIVES, 


Phone: 
Manchester. oi. °oi39. 
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MONDAY,: NOV. 13, 


the premier runs of 


EAST IS WEST 


FIRST NATIONAL’S 
GREAT NEW 


CONSTANCE TALMADGE 


feature, will commence in the following Cinemas : 


LONDON: Pavilion, Marble Arch (where H.R.H. 
the Duke of York will meet the Misses 
Talmadge), Dalston Picture Theatre, The 
Majestic, Clapham, Pav., Lavender Hill, 


BRADFORD: The Savoy. BLACKPOOL: The Palace. 
CARDIFF: The Pavilion. BRISTOL: Triangle Hall, 
NEWCASTLE : Queen's Hall. Clifton, 
SHEFFIELD: Cinema House. 


EXHIBITORS’ WATCH RESULTS and judge for 
yourselves the box-office powers of this remarkable 
attraction. 


ASSOCIATED FIRST NATIONAL PICTURES, Ltd, 


37/39 OXFORD STREET, W.1. 
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FILM REVIEWS OF THE WEEK-—Continued from page 60. 


submits her to is the last straw. She leaves his home. Judge 
Benton, blinded by egotism, fails to see that he has anything 
to reproach himself for, dnd"lets her go her way. 

In the poorer part of the city, where she works for a living, 
Mrs. Benton comes to understand life’s problems. Also she 
meets Mrs. Martin and earns the woman’s undying gratitude 
by helping her make her living. 

The announcement that the scandal in his domestic life has lost 
him his chance of renomination brings home to Judge Benton 
that) he has been a failure. At the same time Joe Martin, 
newly freed from goal, enters the judge’s house to execute his 
plan of vengeance; but Mrs. Benton, who had heard of it, is 
there in time to save her husband. Relentless as ever at first, 
the judge would condemn the .revengeful man again; but the 
inevitable comparison of his own sin) with that of the suffering 
labourer brings a new light of forgiveness that not only sets 
Martin off free, but brings reconciliation in the Benton household. 

‘* Domestic Relations ’’ is splendidly acted by all concerned. 
As Barbara Benton, Katherine Macdonald enters fully into the 
spirit of her part and makes an attractive study in every scene. 
She is well supported by William P. Carleton as Judge Benton, 
Frank Leigh as Joe Martin, Barbara La Mar as Mrs. Martin, 
and George Fisher as Pierre, the artist. Needless to add, in 
conclusion, the film is ‘a triumph of good photography, and 
makes the best of every feature of the story. 


Kitty McKay. 

Reissued film of Scottish life, which is good entertainment. 
ITAGRAPH'S second reissue, shown to the London trade 
last week, is ‘t Kitty McKay,’’ which features Lilian 
Walker. As its name suggests it is a Scottish story, its 
period being the crinoline years ‘of the last century. It is a 
Stuart Blackton-directed picture, and was first issued in 1917. 
Kitty McKay lives with Sandy and Margaret McNab in their 
Scottish home, and when eighteen years of age is transplanted to 


SceNE From ‘ Kitty McKay.”’ 


the London mansion of Lord Inglehart for a reason not yet 
divulged. Here David, Lord Inglehart’s son, woos her, but 
the father refuses to permit the marriage, giving no reasons. 
Pressed, he confesses that Kitty is his daughter, her mother, 
whom he married years before, being dead. Kitty does not 
understand the sudden change in David, and returns home to 
the McNabs, notwithstanding the fact that their treatment of 
her has been most harsh.’ Meanwhile, however, Sandy, thinking 
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himself about to die, has written secretly to Lord Inglehart 
revealing the information that Kitty is not his daughter, but a 
child substituted for™the real daughter, who has died. This 
clears the way and Kitty and David are again united. 

Lilian Walker portrays Kitty MeKay somewhat in the Betty 
Balfour manner as the precocious Scotch girl, but the comic 
figure is Sandy McNab (William Shea), whose twists of 
countenance will be responsible for a great deal of amusement. 

The film is not without anachronisms. Farly Victorian dress 
sets the period, but there are introduced various articles of 
common use which had not been produced at that time. These, 
however, will probably pass unnoticed by most people, who 
will vote it in its re-edited and retitled form 
entertainment. 


FROM NEWSPAPER REPORTER 
TO VICE-PRESIDENT OF 
UNIVERSAL. 


HE story of the 
Universal Film 
Co. is popularly 
supposed to start with 
its formation by Carl] 
Laemmle in 1912. At 
the back of most big 
organisations, — how- 
ever, is the human 
element, and the part 
played by Robert H. 
Cochrane, — one-time 
‘cub reporter on 
an American provin- 
cial newspaper reveals 
an interesting history 
of the friendship 
between him and 
Carl Laemmle—a 
connection mainly 
responsible for the 
phenomenal success of 
Universal Pictures. 
As manager of a 
clothing store in Oskosh, it was Laemmle's 


quite good 


Rosrert H. Cocurane. 


duty to engage an 
advertising agent and indicate what he required ‘' boosting.”’ 
Laemmle's remarkable aptitude for @selecting the right man 
brought him into touch with Robert Cochrane of the Witt 
Thus commenced the friendship 
which has grown stronger with time. 


Cochrane Agency of Chicago. 


How He Joined Laemmle. 

When Mr. Laemmle went to Chicago and entered the motion 
picture business, he induced Mr. Cochrane to go with him. 
From the advertising side, Cochrane progressed through all the 
departments, until he became vice-president of 
Pictures. 


Universal 


Oue day someone put a book called ‘* Man to Man" on 
his desk. Although a. busy man, Cochrane read it, and 


this started a train of thought. He lost no time-in telling Mr. 
Laemmle about Industrial Democracy and what he thought it 
would do for Universal employees. Mr. Laemmle agreed. 

- Whatever it was called when put into operation, the Universal 
employees adopted the new policy with enthusiasm, realising 
as they did that what they desired was to have a responsible 
part in a business to which they were devoting their lives and 
abilities. That is what Industrial Democracy is doing at 
Fort Lee. 
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~ “Doing is the great thing.” 
RUSKIN, 


A PICTURE FOR LIVE MEN. 
A PAY BOX PROPOSITION. 


Are you interested in this subject ? 
If not, we are sure your patrons are. 


Do the Dead Calk 2 


This is the one TOPIC OF THE HOUR. 


Football, Bowls, Cricket, Tennis, Golf, Racing (Dogs, Horses and 
Pigeons) Whist Drives, Dances, Skating, etc., all have their following. — 


But LIFE! 


All are wondering and seeking to know if continuous. 


IMMEDIATE RELEASE. 


- YORKSHIRE: AND LINCOLNSHIRE REPRESENTATIVE: 
Mr. GEORGE FOUNTAIN, 18 QUEEN VICTORIA STREET, LEEDS. 
Get in Touch with him. TRADE SHOW SHORTLY in Leeds and Sheffield. 


GILLINGS KINEMA ENTERPRISES 


"Phone : CITY 247. 
SPECIALISTS IN EVER THING APPERTAINING TO KINEMATOGRAPHY. 


LIVERPOOL OFFICE : SUN CHAMBERS, 5 CASES STREET. "Phone, ROYAL 4373, 
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TRADE IN SOUTH WALES. 


(By our Cardiff Correspondent.) 


T the monthly meeting of the South Wales and Mon. 
branch of the C.E.A. held at the Kinema Exchange, 
Cardiff, on Friday, Mr. H. V. Davies gave a report of 

the work done in connection with the new campaign for the 
abolition of the Entertainments Tax. He said that the whole 
of the conveners had been communicated with, and urged to 
send in their reports promptly. As far as Cardiff was concerned 
a meeting had been held that day of exhibitors, together with 
the manager of the New Theatre and Empire, and arrange- 
ments were made for interviewing the nine candidates for 
Parliamentary honours. He suggested that the secretary should 
write to each of these candidates and fix up an interview for 
next week. He also mentioned that one candidate had turned 
up just after the meeting was over, stating that he had heard 
of their gathering, and had hoped to have been able to put his 
views on the Entertainments Tax before them. 

Continuing, Mr. Davies said that he had received some useful 
literature from London, which was being sent to the conveners 
in the various constituencies. Mr. J. B. Hill (Pontypool) 
suggested that questions should be asked of the candidates at 
public meetings, but the Chairman pointed out that if they 
could get a written pledge from each candidate that would be 
sufficient. Failing this the suggestions of Mr. Hill be adopted. 

Mr. R. Dooner (Maesteg) reported that Mr. Vernon 
Hartshorn (Labour) was wholly in favour of abolition. 

Mr. George Roberts (Porth) was of the opinion that if an 
arrangement could be made for three-minute speeches to be 
given at every hall in the territory outlining the case for the 
abolition of the tax, it would be very effective. Mr. H. V. 
Davies agreed, and, eventually, it was decided that this course 
should be adopted, several members volunteering their services 
as speakers. 


Theo. Fligelstone (Servalls) has just had a successful trade 
show of ‘‘ Rich Men’s Wives,’’ and he suggested that 
exhibitors would also be well advised to watch out for the 
W. and F. Comedies. 

Mr. Jack Baggott (Tilneys) announces good bookings of the 
coloured film, ‘‘ The Romance of Mary Tudor.’’ His firm are also 
putting out two more sets of comedies (Sunlit Series), and 
have further acquired the Speed Comedies for this territory. 

Mr. F. J. Smith (Pathé) is very actively engaged just now 
in connection with the latest super film, ‘‘ The Silent Call."’ It 
is a picture which he considers will help the exhibitors to over- 
come the bad times. 


THE TRADE IN GERMANY. 


(By our Berlin Correspondent.) 


More Historical Pictures—Fox Buy ‘‘Monna Vanna’’. 


IG productions are the order of the day here. Just the same 
as in England and, as a matter of fact, everywhere. The 
trend seems to be away from small pictures and small 

picture houses and towards the internationalising of the moving 
picture business. 


More Historical Subjects. 

Two more historical pictures are playing to capacity in the 
Ufapalast and in the Alhambra respectively, the latter being 
another fine hall in the most fashionable part of the Berlin 
West End, which was only opened a few months ago. One of 
the two pictures, ‘* Lucrezia Borgia '’ (produced by Richard 
Oswald) was referred to in my last article; the other, ‘‘ Marie 
Antoinette,’’ has been produced for the ‘‘ Ifa ’’ (Internationale 
Film A.G.) by R. Meinert, starring pretty Diana Karenne, who 
is well-known abroad from many a French and Italian picture. 
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And the End of It... 


Although most of the pictures mentioned in this and the last 
article seem to prove the contrary, the high water-mark of the 
historical picture has now been reached. ‘' Love’s Tragedy,” 
one of the two latest historical releases, will be shown shortly 
and ig by all accounts one of the finest pieces of picture-making 
produced in this country up till now. The producers, Joe May 
and Lubitsch, are working for the ‘‘ Ufa,”’ i.e., the German 
branch of Famous Plavers. 


Fox Buy ‘‘ Monna Vanna.”’ 

I nearly forgot to mention another historical picture—it won't 
be the last one though, I am sure—viz., ‘‘ Monna Vanna,” 
produced for the Emelka, the leading South German concern, 
by Richard Eichberg, and starring Lee Parry. The picture has 
been bought by Fox for 80,000 dols., the Emelka being thus 
relieved of all financial difficulties. 


GOLDWYN TO PRODUCE ‘' TESS.” 


Frank Urson, Producer, Pays Flying Visit to 
Stonehenge : Interview with 
Thomas Hardy. 


R. FRANK URSON, associate director of Marshall 
Neilan, has made a lightning journeyofeighteen days* 
from Culver City, California, to Sé@mehenge, in order 

to photograph for Goldwyn's forthcoming production of Hardy’s 
‘*Tess of the D’Urbervilles.’’ He is accompanied by camera- 
man Kesson, whose genius is such that at twenty-one he is 
Neilan’s chief cameraman. 

Mr. Urson’s pilgrimage to Dorsetshire has brought forth fine 
fruit: Goldwyn has been able to enlist the sympathy of that 
great octogenarian, Thomas Hardy, who has given an interview 
to ite representatives and is going to motor with them to some 
of the scenes of ‘‘ Tess’s '’ tragic life, in order to point out on 
the spot the details of the story. Mr. Urson is taking minute 
and careful photographs of scenery, houses, rooms, dresses, 
furniture, in the determination that every detail of the picture 
shall be faithful to the spirit of the story. 

At thirty Frank Urson was a director of feature productions 
for the screen. He began as assistant director to Mutual in 
1911, and then set himself to master camera technique, photo- 
graphing numerous plays for D. W. Griffith. Then he became 
director for Famous Players-Lasky, producing ‘t The Love 
Special,’’ and afterwards plays for Ethel Clayton and Mary Miles 
Minter. The latest stage is his association with Goldwyn and 
Marshall Neilan. 


Marshall Neilan bidding good-bye to Frank Urson and 
David Kesson. 
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Production: 
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For 
Future 
Bookings. 


E OF LIF 


|\CHASED BY THE 


ILM AGENCY, 


| STREET, MANCHESTER. 


Telegrams: ‘‘ FILMCEN.” 


(RIES must be made. 
J. DELANY, Kinema Exchange, LEEDS. 
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EDUCATIONAL FILMS IN FRANCE. PERTINENT QUESTIONS TO 


(By our Paris Correspondent.) 


HE kinematograph has now its place at the ‘t Ecole 
Polytechnique.” This is another victory, and it is 
hoped that very soon pictures will be used in every 

school. The Ecole Centrale had its screen as far back as 19.8— 
though one must admit that no special credit was allowed from 
the Government for that new way of teaching. At the Sor- 
bonne many lecturers will have the aid of the screen to illustrate 
their teaching, and M. Lapique, Professor of Physiology at the 
‘Faculté des Sciences,’’ considers it quite indispensable. 
Some exceedingly curious pictures are shown and explained by 
this man of science at every one of his lectures. 

But it is at the Deaf and Dumb School that the kinemato- 
graph has been the great benefactor. There the little ones will 
no longer dread the school hours; all that was so difficult to 
realise in their thoughts will be seen without any fatigue. 
M. Thoilon, the head of the school, has made a ten-thousand 
word book, and to illustrate it as many yards of film have been 
made. For instance, for the word ‘‘ Dormitory,’’ the child will 
see a large room with beds and accessories, but he will also 
be shown the sheep in the ficlds and the shearing, the wool 
being prepared; and the mattresses made. In a word he will 
see life and nota mere dead picture which requires a lot of 
explanation. 

M. Marichelle had succeeded even in 1893 in photographing 
spoken words: she is now making films to illustrate his words. 
Once more devoted scientists are changing sad and dreary lives 
into happy ones. 


GEORGE ARLISS IN A COMEDY 
. DRAMA. 


“The Ruling Passion.” 


EORGE ARLISS, the inimitable character actor, will be 

G seen in a comedy-drama réle for the first time in many 

years, in *‘ The Ruling Passion,’’ his latest screen pro- 
duction, for Allied Artists. 

‘“The Ruling Passion ’’ was adapted from the story by Earl 
Derr Biggers, called *t Idle Hands,”’ and published last summer 
in the ‘‘ Saturday Evening Post.’’ The story is whimsical and 
quaint and presents Mr. Arliss in a réle that gives him a wide 
opportunity for his superb pantomimice artistry. 

James Alden, the character portrayed by Mr. Arliss, has 
worked all his life. He can’t stay retired, despite physician's 
orders and the pleas of wife and daughter. Idleness makes him 
peevish. So he secretly invests a small sum in a little garage, 
and finds his young partner as poor as a church mouse, but a 
fine chap, strong, straight and on the level. The latter and 
Alden’s beautiful young daughter fall in love. The father steps 
in, favouring his young partner as against the wealthy polo 
plaver favoured by Mrs. Alden. 

An old barn is transformed into an up-to-date mission garage, 
and there Mr. Arliss, as John Grant, clad in overalls and with 
grimy hands, works as a mechanic by day, while at night Mr. 
Arliss, as James Alden, and clad in faultless evening attire, is 
found in the palatial country home. 

The course of love, the Alden heiress and the young garage 
partner runs exceedingly rough at times, but in the end the 
pantomimic tact and diplomacy for which Mr. Arliss is famous 
on stage and screen, triifgrphs, and everything turns out lovely. 

There is an abundance of splendid humour all the way through 
and ample opportunity for that display of wonderful artistry for 


(Continued at -foot of next column.) 
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PRESTON CANDIDATE. 


S secretary of the Chaskseanins: which met at Preston to 

A consider replies of local candidates on the question of 

the Entertainments Tax, Mr. Wm. Hy. Huish (THE 

Firm RENTER representative) put G6ome straight questions to 

Colonel Stanley, some of whose remarks are referred to in Mr. 
Huish’s own report. 

‘Colonel Stanley (the candidate for Preston) asked for facts 
and figures,’’ said Mr. Huish, ‘‘ but they had been supplied, 
und the authorities in London knew very well that the enter- 
tainments industry was suffering severely, and that a number 
of proprietors were on the verge of bankruptcy as a result of 
the tax. When the war was on the Government begged of them 
to keep going in order to keep the public amused and satisfied, 
and now they were making them find money through that 
iniquitous tax. 


Not Representation, but Misrepresentation. 

‘ Everyone is anxious to be loyal,’’ the speaker continued, 
‘‘ but the time has come when we must have men and not 
puppets in power. I have been to the House and I have been 
disgusted to see how anxious the members are to know what 
lobby they are to go into. It is not representation, it is mis- 
representation. 

‘** You are there to represent the people of Preston,’’ Mr. Huish 
continued, addressing Colonel Stanley. ‘‘ The people of Preston 
put you in power to do what you are told and what they ask 
you to do, and I claim that Preston has had an object lesson in 
what was done by the bureaucrats during the Guild. These 
men’s livelihoods ure being strangled through taxation, and 
when we ask you to free them 6o that they can carry on their 
business legitimately, you ask for facts and figures. They have 
been given you over and over again.”’ 

Colonel Stanley suid he hoped it was not thought that he 
had tried to twist round the question in any way. He had not 
the slightest intention of doing so. What he said was that if 
they gave him facts and figures he would go before the Chan- 
cellor of the Exchequer and tell him what had been placed 
before him, and if he turned it down, he (Colonel Stanley) would 
he obliged to support the Government; and that was what he 
should do. That was a straight answer. 


which George Arliss has become famous. His ‘* talking hands "’ 
and ‘* speaking countenance " are at their best. In short, all the 
Arliss tricks—if they may be called such—and mannerisms are 
to be found in this new comedy-drama réle in ‘‘ The Ruling 
Passion.’” 


Scene.FROoM-‘! THE Rutine Passion.” 
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GENERAL ELECTION 


EXHIBITORS EVER EVERYWHERE. 


Put to your Candidates through one or 


more of your patrons this question :—— 


se Ave you in Favour of Total Abolition 
of the Entertainment Tax, ‘Con- 
ditional that your Constituents 
Receive the Benefit of such Re- 
mission by a Reduction of Prices 
of Admission ?’’ 


THE THREE TRADE ASSOCIATIONS 


in ra aNNngd (the C.E.A., P.E.P.M.A, 

and C P.M.A.) have combined ‘to bring the 

question Me the Abolition of the Tax before 

all Candidates, and assistance will be ren- 

dered to all workers for the removal of the 

Tax if application is made to the Entertain- 
ment Tax Committee, 


39 BLACKFRIARS ST., MANCHESTER. 


_ President: PERCY B. BROADHEAD, ESQ. 
Conveners: FRED CARLTON, ESQ., P. PERCIVAL, ESQ., and 
: W. H. HUISH, ESQ. 


If you are nat a member of any Trade organisation, it 
is your duty to get busy and work for the repeal of the 
crushing surcharge on the industry of entertainment. 


Google 


72 THE FILM RENTER & MOVING PICTURE NEWS. 


November 11, 1922. 


THE FRIESE GREENE FUND. 


Committee Meeting, at which Balance Sheet is Produced, 
Laments Meagre Response. 


ROMPTED no doubt by the comments that appeared in 
Pp these pages some few weeks ago, the members of the 
Committee of the Friese Greene Fund met on Friday week 
te examine the balance-sheet and, as we are informed, ‘ to dis- 
cuss ways and means, and finally decided to make an appeal to 
the industry in the hope that before the fund is finally closed 
on December 16, a sufficient sum will have been received to 
enable them to accomplish the end they have in view, and to 
demonstrate that the kinema industry is not unmindiul of 
its obligations towards one who not only devoted his time 
and energy to the perfection of moving pictures as a showman’s 
but alse expended the financial 
that end.’ In the note that we have received 
from Mr. Will Day, the hon. secretary for the fund, he writes 
ats follows : 


proposition whole of his 


resources to 


“Tt will be remembered that upon Mr. Friese Greene's decease 
the trade undertook to provide not only fitting interment, but 
alo the sustenance ofthis widow and the education of two vouny 
children until they should have reached the age of 16 years. To 


this end a grave was purchased at considerable expense in 
Highgate Cemetery and ao public funeral accorded to the 


deceased. Shortly afterwards Mrs. Friese Greene also suecunibed 
and the expense of her interment was also defrayed by the fund, 
“At Fridays ‘s meeting it was reported that subscriptions received 
to date had amounted to only £700. and that that sum had been 
exhausted with the exception of some four pounds in’ defraying 
the cost of the grave. the two interments and maintenance of 
dependents, and that in order to fulfil their obligations, which 
include the permanent enelosure of the grave and the erection 
that a 
further sum shall be immediately forthcoming, 
“Thanks to the generous action of the Trade Benevolent Fund, 
of which Mr. F. R. Goodwin is chairman, the fund has been 
relieved of the necessity of providing for the upkeep and educa. 
tion of the two bows, but none the less it is incumbent that the 


of oa suitable memorial, it) is) incumbent considerable 


necessary sum to enable the Counnittee to fulfil: its original 
intentions should be forthcoming, and that without delay in 
order that the reputation of the industry in regard to charitable 
efforts may not suffer, 

“Tt is indeed regrettable to have to record that in the present 
instance, taking the number of cinemas, which practically owe 
their very existence — to 
approximating nenly 4,000, the total subscriptions received by 


Friese Greene's inventive genius as 


the organisers of the fund works out at less than four shillings 
per hall, and that, making allowance for hands :me sums con- 
tributed by individuals and trade associations, the list of eub- 
scriptions whieh will be published when the fund closes will 
disclose the fact that the vast majerity of those who lave reaped 
the reward of Mr. Friese’s Greene's labours and zeal will be found 
emspicuous by their absence. 

“ Unfortunately, the fund was started at a trying period in 
the trade's history. whieh may in seme degree account for the 
Ineagre support accorded to it, while another factor in this diree- 
tion may have been the idea that the C.K.A. branches having 
viven donations, exhibitors were relieved of the onus of doing 
their part individually. If such be the case the fact that Mr. 
Gavazzi King is sending out a personal appenl to every show- 
man as svon as the General Election fs out of the way, will give 
exhibiters an opportunity of giving practical support to the fund 
individually, and for the credit of the trade as a whole it is 
devoutly to be hoped that such a response will be made to this 
final effort as will make the subscription list thoroughly repre- 
sentative of every section,” 


Google 


With the Committee’s object we have much sympathy, but at 
the same timne it is impossible to get away from the fact that 
the mode of appeal for this fund has been disastrous from its 
inception. No use was made of the many publicists in the 
industry who were anxious to give their service, and who knew 
they could influence many thousands of pounds towards this 
fund. The mistakes made have been lamentable, and even 
to-day we understand that the sole idea of the promotere of 
this fund is to raise sufficient money to provide -a suitable 
memorial to the memory of the dead inventor. We, on our 
part, would far rather sce that money was raised so that Friese 
Greene's children should be well equipped in the battle of life, 
and we have no evmpathy whatever for raising large sums of 
money for monuments and other forms of memorial which do 
not help the children he left behind. If the money that is now 
being collected could be used towards the welfare of the dead 
inventor's children, then we are prepared to give it every sup- 
port, but to make an appeal for monuments when two children 
are left at the mercy of the Cinemat raph Trade Benevolent 
Fund, is not only futile, but not particularly sensible. 

We hope the Committee of the Friese Greene Fund will think 
again before they devote any money that may be coming in 
towards useless memorials, and will look towards the well- 
being of the children so that they may have adequate funds not 
only to support them during their school days, but when they 
have to start: life ino real earnest. If exhibitors will subseribe 
to that end, it is only right that this trade should support the 
family of aman who made kinematography possible, We 
therefore trust that our readers will before the fund is closed, 
send along their subscriptions. 


C.P.M.A. MEET IN MANCHESTER. 


(By Our Own Correspond: nt). 


T was a poor gathering, indeed, over which A. Wilkinson, 

I president of the C.P.M.A., presided on Friday week, but 

several anatters of importance 
attention of those present. 

The Sceretary reported that the West Lancashire section had 
now been re-formed and that the matter of the proposed Sunday 
performances in aid of the local Hospitals Voluntary Fund bad 
been placed in the hands of Sir Robert Peacock (Chief Constable 
of Manchester). When his approval given the 


nevertheless occupied the 


had been 
arrangements would be put into working order. 

He further reported that the three trade Associations in 
the territory, C.P.MLA., C.ELA., and P.E.P.M.A. had, follow- 
ing a meeting. united on the question of the abolition of the 
Entertainments Tax, and that his offices had been adopted as 
the headquarters from which the territorial campaign would be 
waved. Also that Messrs. Fred Carlton (C.E.A.), P. Percival 
(P.K.PLM.A.), and himself had been appointed conveners. 

The sparse attendance at the meeting was the subject of 
comment, and also various suggestions as to the non-attendance 
of members were made, The suitability of the Exehange as a 
mecting place was again questioned, and so was Friday as the 
day of meeting. Tuesday, the original meeting day, was con- 
sidered more suitable by one or two speakers. Eventually it 
was decided that this matter should be considered thoroughly by 
the executive at a meeting which the secretary was instructed 
to convene, : : 


November 11,.1942. 


LATEST FROM LEEDS ON THE 
TAX CAMPAIGN. 


--- (By our own Correspondent.) 


TONHEE tax campaign has been set afoot in Yorkshire and 
I all are working with a will... At. the mass meeting at 
the Leeds Exchange Alderman E. Trounson  sug- 
gested the formation of a-strong committee, representative of the 
whole of the Parliamentary Divisions in the county, for the pur- 
pose of approaching candidates to ascertain whether or not they 
were in favour of abolition of the Entertainments Tax, and if not 
to endeavour to persuade them. A scheme was outlined under 
which the screen should be extensively used for propaganda work 
in this connection and also for intimating to the public what 
candidates had expressed approval of the removal of the tax. 

He explained also that it had been unanimously decided that 
the remission of the tax should be passed on to the public. It 
was no use fighting to secure remission of taxation for their 
own benefit; their only hope of success lay in taking the public 
fully into their confidence and giving the whole of the benefit 
to the public. .The benefit to the trade would be. indirect, but 
it would be substantial. They obtained a vote of 70 in the 
House of Commons last year in favour of the abolition of the 
tax. That was a remarkably creditable performance in view 
of the fact that it was achieved on the last report stage of the 
Budget. The position now was quite different. They were 
dealing with free men, all more or less anxious to secure the 
goodwill of the electors. 

He was confident that before long the abolition of the 
Entertainments Tax would be an accomplished fact. Let none 
of them do anything prejudicial to the cause, such as taking 
pronounced sides ov party politics. .Their attitude must be that 
any man who was in favour of the removal of the tax should 
have the fact notified to the public through the medium of the 
screen whatever his politics might be. 

It was to be a short and sharp fight, and there must be no 
delay in getting to work. In his experience, when men realised 
that the time was short and the work had to be done, they acted 
accordingly. He was very happy to add that for once the 
whole of their difficult trade were united on this question. 
(Applause.) He was sure they would stick together. With 
the necessary cohesion and determination they could secure the 
abolition of the tax, and that within a month. (Applause.) 

Major Gale, in his address, said he wae hopeful that they 
were going to succeed in their campaign without using the party 
machine in any shape or form. ° 

Mr. J. Mackenzie seconded, and said the Leeds branch of 
the C.E.A. was of opinion. that it would be a wise thing if the 
different headquarters of the various parties were approached 
in London with a view to-securing that the question should be 
made an issue in the election. He was satisfied that if they 
could do that they would be likely to get better results. 

The resolution was passed and the committee appointed, 
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THE TAX IN FRANCE. 


HE great event of the week for the trade in France is the 
constitution at the Chambre des Députés of a Parlia- 
mentary cinematographic unit. This was done at the 

instigation of the Seine member, M. Levasseur. This unit is 
composed, theoretically, of all the members who agreed to the 
program of the '* Syndicat des Direeteurs de Cinématographes.”"’ 
But who ean rely-on euch adhesion to principle? And how many 
of the members who call themselves the friends of the trade will 
prove to be so in deeds? However, M. Taurines has been made 
its president and M. Levasseur its secretary. It ig the députeé 
“Paurines who will bring forward a Bill to reduce taxation of the 
kinemuas. 
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THE FAMOUS-LASKY AMATEUR 
DRAMATIC CLUB. 


LL members of the trade who saw the admirable presenta- 
A tion of ‘‘Grumpy,’’ by the Famous-Lasky Amateur 
Dramatic Club Jast April, will be interested to hear 
that the elub will give ‘a performance of * Raffles" ato the 
Theatre of the Guildhall School of Musie on Suturday, 
November 18, at 7-45 pan. 9 Mr. William Savage, who was 
extraordinarily fine as ‘* Grumpy,’” will enact the title rdle in 
“ Raffles,’? and, as he has had the advantage of a talk with Sir 
Gerald Du Maurier, the creator of the part, on *t the true per- 
forming of it,’’ we may expect something extra in the amateur 
line. 

The prices of admission, all including tax, are: 86. 64., 
5s. Od., Ys. Gd., 2s. dd., and Is. 3d. All seats, except those at 
Is. 3d., are reserved, und tickets may be obtained from the 
hon. secretary, Miss Edith Dafter, 166, Wardour Street. 

The * Rafiles ’ performers hope that they will receive the 
support of the trade generally. They are confident that all who 
invest in tickets for the show will have a thoroughly enjoyable 


evening and consider their money well spent. 
act 
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MASTERS FILMS IN THE COLONIES 


NOLLOWING on the big success which, the most recent 
k Masters Films have enjoved in this country, it) is 
interesting to learn that they are also meeting with a big 
reception in our Colonies. °* Trapped by the Mormons ‘* was 
recently sold to Canada, where it is being handled by the 
Famous-Plavers’ Film Service ou a program of releases which 


includes “The Christian,’ Goldwan’s version of * Sherlock 
Holmes,’’ and * Rich Men's) Wives." Having plaved to 


capacity wherever the film was shown, the buyers were tempted 
to purchase another Masters Film, and ‘' Married to a Mormon" 
was sold by eable to Canada for the biggest price ever paid: for 
a British film. 

Tn addition to these two films, a series of cightee 1 of the 
one-reel ** Tense Moments from Great Books and) Plays" have 
also been sold to Canada, and all the one-reel filins founded on 
the George R. Sims poems have been sold to South Africa, and 
“Trapped by the Mormons" is causing widesprend interest in 
Australia. 

Mr. H. B. Parkinson, the energetic managing director of 
Masters Films, is now arranging his production program (which 
is likely to be a very important one) for the next six months, 
after recently completing a new series of one-reel sporting fils 
and a five-recler entitled ‘* The Green Caravan,” 


IN FAVOUR OF THE HAPPY 
ENDING. 


66 ID-CHANNEL,” the first of the ceyele of Pinero plays 

M now being given at the Royalty Theatre, London, 

was quite recently presented as a film by the 

Gaumont Company, Ltd., with Clara Kimball Young as Zoe 

Blundell, the part plaved by Trene Vanbrugh both now and in 
the original stage production in 1909, 

It is interesting to note that the dramatic crities are asking 
why the play was a failure in 1909 and whether the revival will 
be any more suecesstul? 
erent success, possibly because the film: producer somewhat dis- 


Ag nomatter of fact. the film was a 


sipated the gloom of the play by providing it with an ingenious 
happy ending. If the revival of the stage version is not a 
success, the exponents of the “ happy ending’? will have found 
am excellent example to prove their argument. 
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| SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. GO. GAR 
DENER (late manager of Brock’s Crystal Palaee fireworks) 
Lewis Road, Sutton, Surrey 


*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direet value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS AND LANTERN SLIDES.—For sdvertising al! 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate. 
Bradford. 


| aang nGgEEE REE ene 
POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, 
‘Phone Central 2262. Manchester. 
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WANTED.—Picture Theatre on rental. Principals only.— 


Box B.53, Fu.m RENTER AND Movine Picture News, 2, 
John Dalton Street, Manchester. 25/11/22. 


PTE ECE eC 


The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRF, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Orgars are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


A 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 


TMI LUMEN nT 
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for truthful reproductive quality use 


EASTMAN 
POSITIVE FILM 


You can’t play real music on an instru- 
ment with two strings—neither can you — 
reproduce the full quality of your neg- 
ative with only highlights and shadows. 
You need the full range of Eastman or 
Kodak Positive Film halftones that 
carry quality through to the screen. 


Eastman and Kodak Film is 
identifiable throughout its entire 
length by the words ‘‘Eastman” 
‘‘Kodak” stencilled in 4/ack letters 
in the transparent film margin. 


Kodak Limited, Kingsway, London, W.C. 2 
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cApNY GENERAL 
se AGREEMENT 
=—=“no finer group 
of Pictures 
has ever been 
shown than the 
following new 


‘‘IDEALS.”’ 


A BILL OF DIVORCEMENT 
(DenisonClift Art Production). 

Adapted from Clemence Dane's great play that 
ran for twelve months at the St. Martin's 
Theatre. London. and ied the theatre slamp. 
Starring Fay Compton 

Booking rapidly a over the country. 


° CONQUERING THE ALPS 
A thrilling mountain drama. The film to stir 
the blood of boys and girls—and adults too. 


WILDERNESS TALES 
other ‘Ideal’ Short Features. Stroi 


original little one-reel dramas, made by the 
Educational Films Corporation of America 
the American cinemas. 


THE SEA DOG 
The stirring Hobart Bosworth Sea Yarn. 


Fine feature in any programme. Also 
starring Bessie Love. ‘ 
THE RIGHT TO MARRY Inquiries at once to— 


The film with the fetching title, the brilliant 
cast and the pounlar story. Starring Helen 
Jerome Eddy, William V. Mong, and other 
famous artistes 


“SWAN YOU BETTER 

SA THESE SPLENDID 

tt Y WHERE? 
ANYWHERE ¢ 
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THE FILM RENTER 


Moving Picture News 


Managing Editor : 


LONDON. 


TUESDAY, NOVEMBER 21. 
European, Own Theatre, 11 and 8 Paid Back. 
Fox, Shaftesbury Pav., 11. Rough Shod. 


Associated First National, Own Theatre, 2-30. Selected Features. 
WEDNESDAY, NOVEMBER 22. 
Unity, Shaftesbury Pay., 11-30. Tillie’s Puncture Romance. 
Wardour, London Pavilion, 3. My Old Kentucky Home. 
European, Own Theatre, 11 and 38. Paid Back. 
Associated First Nutional, Own Theatre, 2-30. Selected Features. 
THURSDAY, NOVEMBER 23. 
Granger, New Gallery, 11-16. 
FRIDAY, NOVEMBER 24, 
Vitagraph, West End, 11. 
Vitagraph, West End, 11. 


The Green Caravan. 


The Tarantula. 
Tenderfoot Luck. 


MANCHESTER. 


MONDAY, NOVEMBER 20. 
Blakeley, Futurist, 11-80. 


TUESDAY, NOVEMBER 21. 
Milloy, Kinema Exchange, 12. 
Fox, Futurist, 11. Just Tony. 
Fox, Futurist, 11. The Eskimo. 
Vitagraph, Kinema Exchange, 2. 
Pathé, Own Theatre, 11 and 2-30. 


WEDNESDAY, NOVEMBER 22. 
European, Kinema Exchange, 12. 
European, Kinema Exchange, 12. A Century Comedy. 
Fox, Kinena Exchange, 2. Rough Shod. 
Assoc. First National, Theatre Royal, 11. 

FRIDAY, NOVEMBER 24. 
Wardour, Futurist, 11-15. My Old Kentucky Home. 


Tillie’s Punctured Romance. 


The Beloved Blackmuailer. 


The Message of the Mouse. 
Evidence. 


Don't Shoot. 


Sonny. 


LIVERPOOL. 


NOVEMBER 21. 


TUESDAY, 
Don’t Shoot. 


European, Futurist, 11. 
European, Futurist, 11. Century Comedy. 
Wardour, Scala, 11-15. Timothy’s Quest. 


WEDNESDAY, NOVEMBER 22. 

Fuller, Futurist, 11. Flames of Passion. 

Milloy, Kinema Exchange, 11. The Beloved Blackinailer. 
Vitagraph, Prince of ales, 11. The Message of the Mouse. 


THURGDAY, NOVEMBER 23. 
Fox, Trocadero, 11. Just Tony. 
Fox, Trocadero, 11. The Eskimo. 
Pathé, Own Theatre, 11 and 2-30. 

FRIDAY, NOVEMBER 24. 
Blakeley, Scala, 11-30. Tillie’s Punctured Romance. 
Fok, Trocadero, 11. Rough, ls 
Assoc. First National, Palais de Luxe, 11. 


Evidence. 


Sonny. 


BIRMINGHAM. 


TUESDAY, NOVEMBER 21. 
European, King’s Hall, 11. The Trouper. 
European, King’s Hall, 11. Live ires. 
Wardour, Picture House, 11-15. Alias Julius Cresar. 


WEDNESDAY, NOVEMBER 22. 
Vitagraph, Futurist, 11. Kitty McKay. 
F.B.0., Scala, 11. Winners of the West. 


FRIDAY, NOVEMBER 24. 
Fox, Scala, 11.  Oathbound. 


SUNDAY, NOVEMBER 26. 
Granger, King’s Hall, 7. The Green Caravan. 
Pathé, Scala, 7. Evidence. 


LEEDS. 


TUESDAY, NOVEMBER 21. 
European, Kinema Exchange, 11-40. 
Fox, Tower, 11. _Oathbound. 
Phillips, Kinema Exchange, 2-15. 


WEDNESDAY, NOVEMBER 22. 
Wardour, Kinema Exchange, 11-40. 
Vitagraph, Kinema Exchange, 10-30. 


THURSDAY, NOVEMBER 23. 
Blakeley, Kinema Exchange, 11-40. 


FRIDAY, NOVEMBER 24. 
Milloy, Kinema Exchange, 10-40. 
Fox, Scala, 11. Just Tony. 
Fox, Seala, 11. The Eskimo. 
Assoc, Firat National, Kinema Exchange, 2-15 


The Rage of Paris. 


Tracks. 


Timothy’s Quest. 
The Law Decides. 


Tillie’s Punctured Romance. 


The Beloved Blackmailer. 


Domestic Relations. 
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FORTHCOMING TRADE SHOWS. 


Ernest W. Fredman. 


NOTTINGHAM. 


WEDNESDAY, NOVEMBER 22. 
Fox, Goldsmith Street Picture House, 11. _ Oathbounl. 
Assoc. First National, Scala, 11. Domestic Relations. 


BRISTOL. 


WEDNESDAY, NOVEMBER 22. 


Assoc. First National, Queen’s, 3-15. Seventh Day. 


SHEFFIELD. 


MONDAY, NOVEMBER 20. 
Butcher, Union Street Picture Palace, 11. 


TUESDAY, NOVEMBER 21. 
Fox, Electra Palace, 11. 
Fox, Electra Palace, 11. 


Pages of Life. 


Sky High. 
Big Town Ideas. 


Assoc. First National, Union St. P.H., 11. Domestic Relations. 


WEDNESDAY, NOVEMBER 22. 
Phillips, Central, 11. Tracks. 


NEWCASTLE. 


TUESDAY, NOVEMBER 21. 
Assoc. First’ National, New Pavilion, 11-15. 
Pathé, Stoll, 11-15. The Referee. 


WEDNESDAY, NOVEMBER 22. 
W. and F., New Pavilion, 11. 


THURSDAY, NOVEMBER 23. 
European, New Pavilion, 11-15. The Trouper. 
European, New Pavilion, 11-15. You and Me. 
Butcher, Stoll, 11-15. Pages of Life. 


FRIDAY, NOVEMBER 24. 
Pathé, Stoll, 11-15. Evidence. 
Vitugraph, Own Theatre, 11-15. 
Vitugraph, Own Theatre, 11-15. 


Skin Deep. 


Comedies. 


The Law Decides. 
The Agent 


GLASGOW. 


MONDAY, NOVEMBER 20. 
Cosmograph, Cranston’s, 11. 


TUESDAY, NOVEMBER 21. 
Waverley, Coliseum, 11-30. 
Vitagraph, Cinema House, 11. 
Vitagraph, Cinema House, 11. Crooky. 

F.B.0., Own Theatre, 11 and 2-30. The Secret Four. 
Hepworth, New Savoy, ll. Tit for Tat. 
European, Gwn Theatre, 2-30. The Loaded Door. 


THURSDAY, NOVEMBER 23 


Diane of Star Hollow. 


Queen of the Moulin Rouge. 
Prince in a Pawnshop. 


Assoc. First National, New Savoy, 11. Skin Deep. 
FRIDAY, NOVEMBER 2. 
European, Own Theatre, 2-30. Don't Shoot. 


Go Straight. 


F.B.0., Own Theatre, 2-30. 
The Green Caravan. 


Granger, New Savoy, 11. 


BELFAST. 


TUESDAY, NOVEMBER 21. 


Assoc. First National, Panopticon, 11. Beautiful Liar. 


DUBLIN. 


NOVEMBER 22. 


WEDNESDAY, 
w 2 Rich Men's Wives. 


. and F., La Scala, 11. 
FRIDAY, NOVEMBER 24 


Assoc. First National, Carlton, 11. Beautiful Liar. 


CARDIFF. 


TUESDAY, NOVEMBER 21. 


Assoc. First National, Kinema Exchange, 12-15. Seventh Day. 


F.B.0., Kinema Exchange. Flesh and Blood. 


FRIDAY, NOVEMBER 24. 
Wardour, Kinema Exchange, 8. 
Vitagraph, Kinema Exchange, 12-15. 
Phillipa, Kinema Exchange, 12-15. 


Alias Julius Caesar. 
Kitty McKay. 
Tracks. 
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J A Few Advance Press Reports. 
WESTMINSTER GAZETTE. 


The entire film has an artistic touch which makes 
it a unique Kineina Production. 


A High-elass Production worthy to be ineluded in 
the British National Programme. 


Well photographed and excellently acted. 


The Production merits considerable praise, will 
make a strong appeal to any audience. 


EVELYN BRENT | 


in a remarkable dual, roley role of mother 


LUIS HIDALG O 
BUTCHER'S FILM SERVICE L 


Camera House, Farringdon Avenue, LONDON, E.€.4 


Butchilms, Fleet, London. 
wondon. A.B.C, 5th Edition. 
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SATURDAY, NOVEMBER 18, 1922. ‘ 


SIXPENCE. 


Dont Reston Your Laurels 


of the Kntertainments Tax has been concluded 

with entire success at the polls. It is clear 
from the written pledges that the C.E.A. leaders have 
secured from candidates that in the new House of Par- 
liament they will have a clear majority of members in 
favour of abolition. The greatest credit is due to the 
workers on the C.E.A. Abolition Committee, who have 
striven night and day to seeure — pledges from 
candidates, with the very creditable result that con- 
siderably ever 400 prospective members signified their 
sympathy with the removal of the tax, and have pledged 
themselves to vote for this worthy object if. they are 
returned to Parliament. There is no gainsaving the fact 
that in the very short time at the committee’s disposal 
they have achieved wonderful results, and they are 
thereby entitled to the thanks of every exhibitor, 
manufacturer and renter in the country. 


T HE first stage in the campaign for the abolition 


At the same time, admirable as the general result is, 
it must not be overlooked that this is but the first stage 
in the proceedings, and that still harder work will have 
to be infused into the campaign, so that the new Chan- 
ecllor may feel the foree of public opinion. It must 
be remembered that candidates will promise anything at 
election time, some of them with quite an honest inten- 
tion of honouring their word, but others thinking that 
when they are returned to Parliament they can probably 
wriggle out of any pledge that they have given whilst an 
election is in provress. This is @ class of candidate 
who can be brought up to the serateh, but, what is more 
important, is that new members, when they come under 
the crack of the Government whip, often lack the 
courage of their convictions, and troop like a pack of 
sheep into the division lobby against a measure which 
they have signified they would entirely support. It is 
up to the Abolition Committee not to lose their sense 
of proportion, and to keep these things in mind. From 
now onward, every exhibitor should keep his member 
up to the scratch, not by bullying and coercive methods. 
“but by gentle persuasion. © Above all, on no account 
should any threats be used if a member of Parliament 
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_time to rest on their laurels. 


does show signs of not falling into line. We have seen 
the folly of that in the carly part of this vear. — It is, 
therefore, eminently desirable that exhibitors should not 
under any circumstances be blinded by the justice of 
their cause, and foolishly coeree members of Parliament 
if they do not see eve to eve, or even if they show signs 
of weakening on a pledge that they have already given. 


‘The leaders of the Tax Abolition Committee are 
reasonable men, and they ean be trusted with perfect 
confidence to instruct their followers into the ways and 
means they should take to secure the requisite pressure 
heing brought to bear upon the Government. — It is the 
duty of the Abolition Committee to concentrate upon the 
Chancellor, so that this tax can, if possible, be taken 
out of the Budget, and that there will not be protracted 
argument in the House. [f the Chancellor can be made 
to see how hardly this unjust impost bears upon 
exhibitors in this country (and there are, we submit, 
numerous clear-headed business men in this industry to 
present the case) then the battle will be won. — Tf, on 
the other hand, spurred on by victory at the polls, the 
leaders are blindly led away and are not diplomatic in 
their treatment of the Chancellor, then disaster lies 
ahead. We appeal to every section of this industry now 
that the election is over, and we have a majority in the 
House in favour of abolition, to use every endeavour 
in a sane and collective effort to bring home to the 
Government their clear-duty, and, above all, to see that 
the large Lody of members who have signified their agrec- 
ment by committing themselves to written pledges are 
kept to their word. — A great victory has been won, but 
the C.F.A. particularly should remember that this is no 
They must go ahead with 
the campaign, and by intensive activity press their case 
upon the Government, who must feel the weight of 
public opinion that lies behind the appeal. The fight 
will be won by showing the Government that the public 
demand cheaper entertainment, and that. this is a non- 
party question treated in a dignified manner by an 
industry which represents millions of capital in this 
country. 
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Causerie 


on Trade Topics. 


The Etection and the Trade. 


ESS than half the results of the General Election are 
before us as we write (Thursday morning), but they 
already include the defeat of the two ex-members 

who were associated with kinema interests in the House 
of Commons. Mr. A. Kf. Newbould has failed to retain 
his seat at West Leyton, and Mr. J. A. Seddon has been 
beaten at Hanley, Stoke-on-Trent. The absence of the 
latter from the new Parliament will be no great loss to 
the industry, as his work on its behalf had long ceased to 
carry much weight, either in the House of Commons or 
outside. But Mr. Newbould’s defeat meuns a real loss 
to the trade. His sterling character, high integrity, and 
persuasive powers in debate were an immense asset to the 
industry of which he was such a shining member, when 
ever its interests came up for discussion. We sincerely 
hope that his return for some other constituency at a by- 
election will not be long delayed. 


Undignified Boosting. 


HE kinematograph industry like its sister c¢om- 
panion, the theatrieal indastre has had during 
the course of its meteoric career to contend with 

many absurd people who little think that by the ludicrous 
methods they employ they are inflicting ridicule upon 
the whole of this vast industry of ours. © The kinema 
theatre has grown out of its swaddling clothes, when 
cheap jack merchants used to indulge in every conceiv- 
able kind of boosting, until to-day it is a great institution 
in this country and the old-time show methods are no 
longer required. 


Cheap Jack Methods. 


T is, therefore, all the more regrettable to see the 
' stupid and nonsensical methods that have been 
foolishly employed by a pictorial newspaper in the 
boosting of the Talmadge sisters on their visit to this 
country during the past week. The ridiculous sight of 
these charming ladies having tacked upon them one 
hundred screen aspirants, and being taken here and 
there with cameras clicking in front of them on every 
conceivable occasion, is not uplifting the industry. 1 
wish to state here at once that for all these happenings 
neither the Talmadge sisters nor Mr. Joseph M. Schenck 
are in the slightest wav responsible; but whoever the 
genius was who made the visit of the two great screen 
artistes into a cheap circus affair can lay unction to his 
soul that he has made the film industry look very foolish. 
The spectacle of one hundred girls being carted around 
the streets of London, taken to victory balls, and one 
of their number being subsequently selected as the 
winner of the competition, all for the purpose of boosting 
a screen competition in this country, does not do much 
to elevate this industry, and it is astonishing to think 
the First National should have lent their name to such 
a stupid piece of buffoonery. . Surely the day is past 
when stars need such cheap methods of publicity, and 
it is not fair to the Talmadge sisters or to Mr. Schenck 
that they should have been the victims of circumstances 
which have certainly made these genuine screen stars 
look on one or two occasions a little ridiculous. 
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Unsettling Homes. 

HE stupidity of a newspaper competition which has 
unsettled many homes in this country, has been 
dealt with in these pages before, but I would 

agin ask what good has been done in any way to this 
industry by indulging in such cheap jack methods. The 
spectacle of these young girls, ninety-nine of whom do 
not stand a single chance of ever appearing on the 
screens of this country or America, being made the 
subject of screen tests would, if it had not been so pitiful, 
been very amusing. The sole result of this precious 
competition is that a great number of voung girls, who 
have no ability whatever for the screen, are fostering in 
their minds thoughts of becoming screen stars, and, in 
consequence, many a home to-day will be suffering as a 
result. 


The Picture is the Thing. 

HE Misses Norma and Constance Talmadge, it 
must be remembered, are genuine screen artistes 
who by their work have a great following in this 

country. Such films as *‘ Smilin’ Through ’’ and ‘‘ East 
is West ’’ will do more to enhance their reputation than 
any stupid competition would in a thousand vears. 
First Nationa] should remember that the picture is the 
thing, and the Misses Talmadge have every reason to be 
proud of their splendid work on the screen, which has 
eained for them the affection of many thousands of 
kinema-goers. Tt does not need such cheap jack 
methods to guin them a little space in a picture publica- 
tion, and it is to be sincerely hoped that these methods 
will not be emulated by any other American or British 
concern wishing to gain extra publicity for their screen 
stars. This industry will never be taken seriously by 
governing authorities if such an undignified display of 
boosting is seen in the future, and the less we have of 
such methods the better it will be for the whole of this 
trade. 


A Welcome Sign. 

ARELY has there been such a gathering of the 
trade as that which foregathered at the New Oxford 
Theatre last week, when Graham Wilcox Produc- 

tions showed their caverly-awaited picture, ‘‘ Flames of 
Passion.”" On every side one jostled renter, manufac- 
turer and exhibitor alike, and it was remarkable to see 
the number of British producers that had come to see 
the latest British picture. Personalities in the film 
world were to be met everywhere, and it speaks volumes 
for the better feeling that is evidenced in the trade to-day 
that opposition renters and manufacturers were loud in 
their praise of this fine British production. It is a 
pleasure to see that manv of the petty jealousies of the 
past have now entirely disappeared, and that British 
manufacturers in particular recognise that the greater 
British pictures that are produced, then the better it is 
for British films throughout the world. 


Full Marks. 

66 PSLAMES OF PASSION ” has, I understand, 
heen sold to Germany for thirty million marks. 
The true value of this sum should be under- 

stood, as whilst it only represents £1,000 in English 

money, vet it does represent to the German an enormous 
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amount of money. I think that the sale of this film 
for such an amount is a distinct feather in the cap of a 
British producing firm. The rights for America have 
also been secured by United Artists, who have, I under- 
stand, paid a record sum for this picture. Good 
business! ! 


Royal Favour for Kinema Owner. 

FURTHER great honour was paid to the film 
industry on Monday evening, when his Roval 
dighness the Duke of York “visited the Marble 

Arch Pay ilion for the purpose of seeing *‘ Kast is West,’ 
the latest First National production. A distinguished 
audience was present, including Misses Norma and Con- 
stance Talmadge, who were presented to his Royal 
Highness, and who were invited to share the Royal box 
with him. Mr. and Mrs. Davis, the proprictors of this 
theatre, deserve the utmost praise for the excellent 
arrangements that they had made for a large gathering, 
and it gave those representatives of the trade present 
the greatest possible pleasure to see Mrs. Davis being 
presented to the Duke of York. There is no more 
esteemed lady in the industry than this very charming 
exhibitor, and the Marble Arch Pavilion is a monument 
to the hard work she has put in, and which is now reaping 
its own reward. Mr. Ralph J. Pugh, the managing 
director of First National, was also pre sented to the Duke 
of York. 


First Nights for Film Critics. 
ILM first nights appear to be the new fashion, as 
F during the last few davs T have had no less than 
three. to attend. “ Flames of Passion’? was the 
first at the New Oxford, followed by ‘‘ Fast is West ’’ at 
the Marble Arch Pavilion, and ‘‘ Blood and Sand ”’ at 
the New Scala. If all new productions are to be pre- 
sented at one of the theatres for their initial premiere, 
then it looks as if we have a pretty busy time in front 
of us. 


A Belgian Kinema Threat. 

I will be remembered that, as a protest against the 
high taxation on entertainment in Belgium, all the 
picture houses in that country went ‘‘ on strike ’’ 

for one day by closing down on September 12 last. Now, 
even more drastic action is threatened, unless relief is 
granted. The owners, musicians and others connected 
with the kinemas in Belgium have sent in certain 
demands to the Government concerning tax reduction, 
und, if the impost is not lowered by March 31 of next 
vear, every theatre will close down on April 1 for an 
indefinite period. 


The Late Mr. Teddy Arundel. 
66 SEE that Mr. Jeffrey Bernerd, in the well- 
I merited appreciation of Mr. Teddy Arundel’s 
contribution to screen work, takes credit to him- 
self for having introduced him to the sereen,’’ 
S. Rowson, of Tdeal. 


writes Mr. 

‘Tn the interests of accuracy. 

T should be glad if vou would put on record the fact that 

Mr. Arundel first appeared in pictures under the egis of 

the Ideal several vears before the Stoll Company were 
in existence.’’ 


Support for the Exhibition. 
AM glad to see that the Gencral Council of the 
I C.F.A. at their last meeting decided to support 
the kinematograph exhibition arranged for Julv 
next at Olympia. An Advisory Committee of the 
C.E.A. in connection with this organisation was 
appointed. consisting of Messrs. Gale, Peall, Goodwin, 
and Mr. Gavazzi King, and it is now up to the Manu- 
facturers’ Association and Renters’ Society to give their 
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support to an exhibition which is badly ‘needed in this 
As we stated in these pages last week, the per- 
sonnel of the promoters of this exhibition is such as to 
give the greatest confidence in its being worked on the 
right lines. 


Congratulations to Captain Row. 

ERY unintentionally I find that no reference has 
been made to the splendid victory which has 
been won by Captain George Row in the elections 

at Bolton at the beginning of November. Captain Row 
has not only been returned at the top of the poll, but 
registered more votes than any of the 47 candidates for 
the 21 seats. Hig election is a fine thing for the 
industry, as the genial Captain has endeared himself by 
his common sense utterances at every meeting of the 
trade that he has attended, and I feel sure I am voicing 
the wishes of ull of hig many friends in wishing him a 
long continuance of a municipal honour. 


Outwitting Wilhelm. 


N interesting story lies behind the filming of the 
ex-Kaiser at Doorn, the result of which may be 
seen in the one-reeler put out by Gaumont, and 

reviewed on another page of the Frum Reyter this week. 
The picture was obtained by an ingenious subterfuge. 
Tt was arranged that members of ‘‘ The Order of St. 
George ’’ should send a deputation to the Kaiser, and 
that still photographs should be taken to present to 
Monarchists in Germany. Thus a Kodak camera and 
a box were taken into the grounds, the latter being sup- 
posed to contain developing apparatus. Instead, 
it contained the film camera, and under pretence of 
photographing the grounds the photographers managed 
to get the film. | Wilhelm’s dash for cover when he 
observes the camera is really quite comic. 


‘No Sub-Titles ": A Hepworth Experiment. 


HERE has been a lot of talk in the trade during the 

past few vears about the desirability, or other- 

wise, of producing pictures without sub-titles. T 
remember one only which was devoid of all supple- 
mentary wording—an Italian film with a strong, plain 
tale, which did not, however, quite succeed in conveving 
its meaning by pictures alone. Now I sce that Hep- 
worth’s are about to put out a production minus sub- 
titles, and I shall be extremely interested to see how it 
is done. Henry Edwards is responsible for this departure 
from precedent, and the result may he encouraging 
enough to set others on the same path. TI, for one, have 
always maintained that the pictures will never achieve 
a true and original technique as long as they have so 
many vards of script hung round their necks, as is the 
common defect of most of them now. Tf it he found 
that sub-titles cannot be eliminated altogether it should 
be the constant aim of producers to cut them down to 
the barest minimum.. At present not only are sub-titles 
ubsent from the Hepworth film, even its title remains a 
secret from all but those concerned in the making of it. 


A Backward County Council. 


a bee Middlesex County Council are utterly meor- 

rigible. They have again thrown out a. petition 

for Sunday opening, and this body of gentlemen 

with obsolete ideas can certainly he said to be consistent. 

What a pity it is that a Council auch s as this should make 
such a stupid exhibition of 
themselves by _ setting 
their faces against inno- 


cent entertainment = on 
Sunday. Will they never 
learn ? 
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THE TIME 


Messrs. Rowson and Lapworth Deliver the. Final Kick 
to the Proposed New Association. 


T has been left to Mr. S. Rowson and Mr. C. Lapworth 
I to administer the last kick to the proposed new asso- 
ciation which has so quickly fizzled out. It will be 
remembered that at the loudly-heralded “* Get-Together 
meeting at which the promotérs of this utopian move- 
ment foisted their ideas upon a somewhat unsympathetic 
throng, Messrs. Rowson and Lapworth were appointed by 
a provisional committee to explore the possibilities of a 
new association being needed in the trade. The report 
of these two gentlemen is to hand, and it explodes any 
hope of the promoters that there is the slightest chan-e 
of any new association being promoted in this trade at 
least for the present time. The report of both these gen- 
tlemen shows that the Kinematcgraph Trades Council can 
definitely meet with any new point that is not covered by 
the three associations, and quite properly points out that 
if an association were needed the time is not now. In 
view of the reception that the proposed association has 
received from the whole of the trade it might now very 
safely be dead and buried. We append the report 
herewith : 


To the Members of the Provisional Comenittec. 


Sir,—The Provisional Committee, appointed by the meeting 
of the film trade, held in Jury’s Theatre on September 29, were 
asked to prepare a working scheme for a new Association repre- 
sentative of the whole trade. | In order to prepare the field for 
a full and fair discussion of any scheme we might bring forward, 
it was decided we should first approach the respective principal 
officers of the three representative trade associations and the 
editors of the four trade papers. 

We, therefore, approached all the persons so referred to, and 
met and discussed the position with each of them, except the 
chairman of the K.M.A., who was, and still is, out of the 
country. We met with complete success in our mission; our 
approaches ‘being most courteously and promptly received in 
every cause, and our request that active discussion of any scheme 
be postponed or suspended until after we had had an opportunity 
of making them acquainted with it, being very sympathetically 
noted. We explained that it was the resolve of all who believed 
in the idea that no scheme should be promulgated which would 
diminish the power or prestige of any of the existing associations. 

Since the meeting a considerable number of events bearing 
materially on the trade situation and-on the problem to which 
we were expected to find a solution have occurred, 
these are: 


Among 


(1) A General Election has been ordained, and is naturally 
occupving a foremost place in the minds of everyone. 

(2) A definite step has been taken towards setting up a 
Cinematograph Trade Council. Until .the final shape of this 
body has been determined it is undesirable, if not impossible, 
to prepare our scheme, since we assume that we should be 
expected not to prejudice the activities of this new body equally 
with the three Associations. We felt we ought, therefore, 
to leave to those interested in thig body a reasonable oppor- 
tunity to frame a satisfactory scheme. 

Moreover, we are of opinion (without disrespect for the 
trade meeting which appointed us) that the very constitution 
of the Provisional Committee, members of which have com- 
mitted themselves one way or another very emphatically with 
regard to a new Association, militates against its usefulness. 
For ourselves we wish to say that, having considered the matter 

very carefully, we are more than ever convinced of the great 
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value to the trade inherent in the idea of an Association which 
woud represent every interest in the trade in its relation to 
individual bodies, and to the public outside its own boundaries. 
We believe that none of the present Associations function at 
all or satisfactorily in this direction, and that it is important 
that this void be filled at the earliest opportunity. 

The time for doing this, however, is for the reasons already 
stated, not now. We, therefore, think it right to communicate 
our views to you in this manner, so that you may know why 
we are not convening a mecting. 

We propose also to communicate this letter to the Trade Press, 
so that the trade may know that the preparation of a scheme 
has been postponed. When it is again brought forward we 
believe we shall find an atmosphere better and sweeter than now 
for the consideration of such a proposal on its merits. 

Yours faithfully, 
S. Rowson. 
CHARLES Lapwortn. 


YORKSHIRE CHANGES AFOOT. 


Proposed Extension of the Tidswell Interests in 
the Territory. 


H bk FiumM 
RENTER AND 
Movin G& 

Picture News: under- 
stands that — fairly 
big changes in the 
control of picture 
houses in’ the York- 
shire area are 
pendiig, if, indeed, 
they have not com- 
menced to take effect 
---While this announce 
ment is being 
printed. 


Man of Many 
Kinema Interests. 

Mr. J. F. Tidswell, 
so well known in the 
County of Broad 
Acres, already has extensive interests. : 

He is associated with picture theatres all over Yorkshire, these 
including the Regent and Strand theatres at Hull, the Tower 
and Strand at York, the Carlton (Leeds), the Tower (Goole), 
the Tower (Grimsby), the Futurist (Searborough), the Majestic 
(Malton), the Winter Gardens Kinema at Bridlington, the Play- 
house (Wakefield) and the Prince's Picture House at Hovland. 


‘* Better Times Ahead.’’ 

Negotiations are now afoot, and are fairly well advanced for 
the extension of his interests in various directions. 

‘“*T am in the middle of negotiations for half a dozen more 
theatres,’ Mr. Tidswell told our Leeds representative, ‘* but 
there the matter must rest for the moment.” 

‘““T believe things are looking up,”’ he added. ‘' I believe 
the New Year is going to be better. But it cannot bring any 
substantial change unless the Government gives us fair play 
on the question of the tax, which is hampering the industry at 
all points.” 


Mr. J. FL Tipswenn. 
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The Advance of British Pictures 


most pleasurable signs of the times, is to be 

seen in the tremendous activity of the leading 
British producing studios, and, what is more important 
still, the excellent grasp they have of the trend of events 
in the making of super pictures fit to compare with the 
great productions of other countries. Britain, through 
a variety of circumstances, principally (to be quite 
candid) through lack of capital, has not until recently 
forged ahead with her own productions, but a glance 
at the activities of the leading manufacturers to-day 
shows a very happy state of affairs, for the biggest firms 
in the trade have come through with flying colours, and 
are now engaged in producing pictures which are being 
eagerly taken up in every other country in the world. 


() NE of the most significant, and at the same time 


One has the pleasing sight of seeing this week a super 
British film playing to crowded houses at one of the 
leading theatres in the West End of London, viz., 
‘* Flames of Passion,’’ whilst ‘‘ A Bill of Divorce- 
ment,’’ another great British photoplay, has been play- 
ing at no less than thirty first-run theatres this week, 
meeting wth enthusiastic approval from every audience 
to which it has been shown. This, following on the 
success of ‘‘ The Bohemian Girl,’’ is particularly grati- 
fying, and shows the genuine liking kine-goers have for 
British pictures. We have great subjects like “ The 
Prodigal Son,’’ upon which, when completed, will have 
been spent no less than £40,000; ‘‘ The Virgin Queen,”’ 
another big prizma colour picture; ‘‘ Paddy the Next 
Best Thing,’’ with an international star playing the 
leading réle; ‘‘ This Freedom,’’ another super from Ideal, 
and other big pictures, all in the course of production, 
and one or two actually completed ready for the world’s 
screens. Never was there a time in the history of the 
British film industry when they were making greater 
progress, and the reports of praise and approval by the 
entire Press of this country upon the British picture 
now showing at the New Oxford Theatre is a very 
happy sign that at last British pictures can fairly be 
said to have come into their own. What is even more 
gratifying is, however, the salient fact that manufacturers 
in this country have recognised that it is no use pro- 
ducing entirely for our own theatres, but that a picture 
should be suitable for the sereens of the world, and the 
fact that Amorica is taking films in increasing numbers 
from us shows that this is the right policy, and one to 
be pursued.  Stoll’s with commendable enterprise have 
wisely determined to make ‘' The Prodigal Son "’ a 
picture that will compare with the finest from America, 
and to this end their talented producer, Mr. Coleby, has 
been allowed to take the utmost time, and, more 
important, a large amount of money has been allotted to 
him, so that the picture should not be stinted in any 
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way. The Graham Wilcox Company brought over at 
great expense Mae Marsh, a great American star, to play 
in pictures, the result of which has been that ‘S Flames 
of Passion ”’ has been immediately secured for presentia- 
tion in America. Ideal Films, with their masterpiece, 
“A Bill of Divoreement “ have scored a tremendous 
success with the American Press, and there is little 
doubt that the revenue from the American market. will 
show a very handsome profit on this production. 


An all-British film week has been proposed by British 
manufacturers, to take place in September of next year, 
and it is to be hoped that the fullest support will be given 
to this excellent idea. The scheme, which is somewhat 
nebulous at the moment, is for the greatest British pro- 
ductions to be shown to the public all over the country, 
and, what is more important, to be exploited with the 
greatest possible zeal. 


It is hoped that in this way the kinema-going public 
will see the immense strides that British producers have 
made with their pictures, and if for this reason alone the 
idea of an all-British week should be strongly supported. 
Exhibitors must have realised, particularly during the 
past few months, when they have had such big pay-box 


winners as °° The Bohemian Girl,’ ‘* The Glorious 
Adventure,’ and ‘' A Bill of Divoreement,’’ to men- 


tion but a few, that the appeal of the British picture to 
their patrons is very great, and therefore it is their duty 
to support the British manufacturer to the fullest extent. 
Biz pictures cost a great deal of money, and handicapped 


as the producing companies are over here, there 
is not always a sufficient supply of — capital 
for other than the big companies to make 
these super-attractions. What is just as import- 


ant is that the small manufacturer with a five and 
six-reel picture, containing good, attractive stories, well 
acted, should be equally well supported. It is up to the 
exhibitor to lend his support to his own country’s pro- 
ductions, beecxuse it is only by giving a varicty of pictures 
that the kinema-going public are satisfied. Tt is a 
British producers keeping abreast 
of the times by giving us pictures which — are 
not only suitable for the sereens of this country, 
but which, when shown in other lands, will give the same 
pleastire as they do to the kinema patron over here. 
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FIRST NATIONAL HONOUR THE 
TALMADGE SISTERS. 


Great Banquet given to Constance, Norma, Joseph 
M. Schenck, and the Competition Winner. 


JOSEPH M. SCHENCK ON CO-OPERATION. 


WEEK of banqueting and social functions cul- 
minated on Wednesday night in a big banquet 
which was given to the Talmadge | sisters, 

Joseph M. Schenck and the * Daily Sketch "’ competition 
winner by the directors of Associated First National 
Pietures. Not only were prominent exhibitors invited 
to be present on this occasion, but leading personalities 
in the manufacturing and renting side of the business 
were also invited by First National to do honour to the 
distinguished guests of the evening. 


The Trade in Force. 

The reception which preceded the dinner presented a 
very animated sight, on every hand one meeting promin- 
ent exhibitors from all over the country, including the 
President, Vice-President, and members of the General 
Couneil of the C.E.A., and the Chairman and Vice- 
Chairman of the K.R.S. Among notable exhibiters pre- 
sent were Mr. Leonard Denham from Leeds, Mr. Sol. 
Levy, Mr. Walter Wanger, Mr. Dovener from Liverpool, 
Mr. Harry Sheffield, Mr. E. E. Lyons, Mr. W. N. Blake, 
of Bedford, Mr. Barton, Mr. Ralph Davis, Mr. Israel, 
Davies. Mr. Reginald Bromhead, Mr. Frank Baker, Mr. 
Benjamin, and many others too numerous to mention. 
Prominent renters included Mr. J.C. Graham, Mr. Tom 
Davis, Mr. Stapleton Holloway, Mr. Pashby Peall, Mr. 
A. George Smith, Mr. John Pearson, Mr. Sam Berney, 
Mr. Edwin J. Smith, whilst manufacturers were repre- 
sented by Mrs. Scott, Mr. S. Rowson, Messrs. Welsh 
Pearson. Guy Newall, Miss Ivy Duke, and Miss Betty 
Balfour, the shining lights in British pictures, added 
lustre to a brilliant gathering.” 


Homage to the Stars. 

Mr. R. J. Pugh, Managing Director of Associated First 
National, who presided, in according a hearty weleome to 
their distinguished guests, the Misses Talmadge, Mr. 
Joseph M. Schenck and Miss Margaret Leahy (the win- 
ner of the ‘Daily Sketch’ competition) pointed out that 
his company considered that it was only fair to ask the 
whole of the trade to do honour to these distinguished 
stars of the screen firmament. In a speech that was 
admirably delivered and contained many shafts of wit, 
Mr. Pugh made many eculogistie references to the work 
of the Misses Talmadge, and the pleasure that it gave 
him to present Mr. Joseph Schenck’s pictures in this 
country. The toast, which was enthusiastically received, 
was replied to by Mr. Joseph M. Schenck, the well- 
known producer and husband of Miss Norma Talmadge. 


Depression ‘‘ Temporary.”’ 

Mr. Schenck, in a speech of obvious sincerity, returned 
thanks for the cordial welcome of the trade that evening 
and wished the Press to assure not only the film industry 
over here, but the whole picture-going public, how deeply 
grateful he was for the splendid reception that had been 
accorded to Miss Norma and Miss Constance Talmadge. 
Proceeding, Mr. Schenck emphasised his belief mm the 
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motion picture industry, which he, personally, would do 
his utmost to make into the greatest industry in both 
countries. ** It was,’’ he said, ** a most important in- 
dustry, beeause it was helping in the uplift of the 
masses. It was providing entertainment such as the 
people of both countries had never had before. I have 
heard of depression in this trade,’’ said Mr. Schenck, 
‘but Fam sure it is merely temporary. It cannot last 
long. It is up to us to produce the pictures that the 
public want, and it is up to exhibitors to show the public 
the pictures they want. It is only by close co-operation 
between the exhibitor and manufacturer that the right 
kind of picture can be presented, and the great bulk of 
the picture-going public induced to come into the theatre. ’’ 


Folly of Block ‘‘ Booking.’ 

Referring to the folly of block booking Mr. Schenck 
said he was glad to see that this foolish proceeding on the 
part of the exhibitor was now a thing of the past, because 
it had been clearly proved that newer, bigger, and better 
pictures were the safeguard of the exhibitor in this coun- 
try In-an eloquent plea for co-operation between renter 
and exhibitor Mr. Schenck said that mistakes should be 
borne by renter and exhibitor alike, and that the renter 
should remember that when an exhibitor had to shelve a 
picture this should be taken into consideration in the 
renting of the production that he was offering. Neither 
renter, manufacturer, nor exhibitor can exist by them- 
selves, said Mr. Schenck. ** There must be co-operation, 
and then each is bound to have success. I am going to 
make pictures of greater quality, and it will be my en- 
deavour to present Miss Norma and Miss Constance Tal- 
madge in productions which will prove of the greatest at- 
traction to the public.”’ 


Public to See Pictures First. 

Mr. Schenck was very emphatic in his cordial reter- 
ences to the trade Press, which he assured the company 
present were entirely necessary to the well-being of this 
trade, and proceeded to state that in future his pictures 
would always be shown to the public first so that the 
trade papers could gauge the value of them as box-oftice 
attractions, see the support that was given to them by the 
public, and advise exhibitors accordingly. ‘‘ This,’’ said 
he, “ was the perfect plan, and would be the only man- 
ner in which his productions would be dealt with in the 
future.’”’ 

Mr. Schenek’s speech contained scme very fine com- 
mon sense and was greatly appreciated by the company 
present. Sir John Foster Fraser wittily proposed the toast 
of the ladies, after which Mr. Grahame White proposed 
the toast of the trade, which was responded to by Mr. 
J. C. Grahame, Alderman Trounson, and Mr. George 
Pearson. 

The whole proceedings were most enjoyable, and at the 
conclusion, which came. very late in the evening, every- 
body present expressed delight at the splendid manner in 
which First) National had carried ont a very successful 
function. 
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ON “FILM UPLIFT” 


At Yorkshire Trade Ex-Servicemen’s Dinner. 


(By our. Leeds 


HE third annual dinner of the Yorkshire Kinema Trade 
ex-Servicemen at the Kinema Exchange, last Saturday 
evening, was a highly successful affair. Mr. H. A. 

Whincup (chairman of the ex-Servicemen’s Committee) was in 
the chair, and was supported by Mr. Arthur Cunningham, Mr. 
Frank Sunderland, Mr. J. F. Tidswell, Mr. William Clayton, 
and other leading members of the Yorkshire trade. The 
guests of the evening were the new Lord Mayor of the city 
(Alderman F. Fountain) and Captain James O'Grady. The 
evening, after 9 o’clock, was devoted to a concert in the billiard 
room. 

During the toast list Mr. H. A. Whincup introduced and 
welcomed the guests, referring briefly to their good work, the 
Lord Mayor’s interest in the training of ex-Servicemen for 
kinema, we.k, Captain O’Grady’s for the soldier, ex-Serviceman 
and pensioner, as well as the kinema trade. — 

Captain O’Grady, who gave ‘‘ The Kinema Trade,’’ recalled 
the panoramic and living pictures of his boyhood days. He 
recounted how, after reading Jules Verne’s ‘‘ 1,000 Miles under 
the Sea,’’ he considered the kinematograph and its achievements 
to-day no less wonderful. The kinema and the film offered to 
many working-class people one of the few opportunities in their 
oft-times drab lives for the enjoyment of a presentation of 
nature, art and travel scenes. No amusement was more 
instructive and uplifting then the ** living pictures.”’ 

‘“That,’’ he proceeded, ‘tis why I have always considered 
and said emphatically that the Entertainments Tax is an 
injustice, a vicious system of indirect taxati;a, and a bad thing 
in the interests of the State. It does not .natter whether it be 
by taxation or regulations, it is a bad thing in the interests of 
the State to curtail the people’s opportunities of seeing the 
things they ought to see. There is no fairness in the principle 
of an indirect tax that imposes a burden on the shoulders of 
those least able to bear it. I am dead against all forms of 
indirect taxation on any amusement, because it is an indirect 
tax on the people’s enjoyment. I am out for the entire abolition 
of the tax without qualification or reservation.”’ 

Captain O'Grady deplo:ed the late Government’s falsification 
of promise to alter the incidence of the tax, and protested 
against the way the industry was compelled to collect the tax. 
He quoted an instance cf ‘‘ strangulation of industry ’'—a 
Sheffield firm in the kinematograph trade that had just gone into 
bankruptev after, during the last few years, collecting £17,000 
for the Government in tax with ‘‘ never a red cent.’’ in 
dividend for its shareholders. The result of that failure was 
that the State would lose from that enterprise not only the 
Entertainments Tax, but the Income Tax from shareholders, 
and other taxes. The Government would lose the lot. 

Was that common sense? There were few problems not 
capable of solution by the application of common sense, and he 
thought the only common sense way to tackle this problem 
and end this injustice was for the Government to take the 
business men of the industry into their confidence, examine 
their facts and figures, and, then, as the outcome, he felt sure 
the Government would feel bound at least to arrange to take 
from the industry only such sums as it can afford and in such 
a way as will suit the public pocket. 

Mr. Arthur Cunningham responded to Captain O’Grady’s 
toast and thanked him for his interest in the trade.’ ‘‘ If every 
trade had done as much as the kinema trade with its men and 
money, the war,’’ said Mr. Cunningham, ‘‘ would have been 
won much earlier than it was.’’ Touching on the growth in 
importance of the kinema trade, Mr. Cunningham said that in 
the building of a present-day picture house 122 different trades 
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were involved. It was certainly not in the best interests of the 
country to cripple, or even hold back, by either taxation or 
regulations, an enormous industry doing things on that scale. 

The Lord Mayor, who made his first official appearance at 
the function, declared himself a friend of the kinema. ‘‘ I have 
my little relaxation,’ he said. ‘I go to ‘ the-pietures.’ I've 
spent many a happy hour watching your films. With my wile 
at my side, with a good cigar-—when I can get one! (laughter)— 
and in a comfortable seat, I can settle down and thoroughly 
enjoy myself in quiet and ease with anybody. There is one 
little fellow I particularly like to see. I believe his name is 
Rogers. (A voice: ‘ Will Rogers’). Yes, that’s it. His 
furny smile and his mannerisms make me laugh and feel young 
I like the pictures, and so does my wife, and as for my 


Pans 


again. 
lad, well, he gets many an extra ‘ tanner’ for * the pictures. 

The Lord Mayor also paid a warm tribute to the energy and 
patience of Mr. George Besford, then Yorkshire manager of 
Imperial Films, in the training of operators’ work. 

Mr. Saul Harrison (Famous-Lasky) responded to the toast 
proposed by Mr. Walter Smith (Vitagraph) of ‘t‘ Our Guests and 
Ladies ’* (particularly the ladies). Toasts to the ‘* Navy, Army 
and Air Force ’’ were ably proposed and responded to respectively 
by Mr. George Besford (Ideal Films) and Mr. Herd Oates; ‘t The 
Chairman and Committee,’’ Mr. H. Rodgers and Mr. H. A. 
Whincup; and ‘‘ The Lord Mayor and Corporation,’? by Mr. 
C. P. Metealfe, to which latter toast the Lord Mayor responded. 


REGINALD DENNY AS UNIVERSAL 
JEWEL STAR. 
I 


T is pleasant news 
to hear that the 
- English 
artiste hag a chance 
of forging ahead in 
American studios. 
The latest instance of 
this is the of 
Reginald Denny, a 
son of W. H. Denny, 
the late Savoy come- 
dian, who, after a 
very varied experi- 
ence of parts with 
George Arliss produc- 
tions, was chosen by 
Carl Laemmle to play 
the leading réle in the 
picturisation of Wit- 
wer's story of ‘* The 
Leather Pushers.’’ So 
phenomenal a success 
has this unique series 
of two reelers proved 
on the other side, 
and so famous has 
Reginald Denny become among American ** fans "’ that the 
President of the Universal has decided to’ promote Denny to the 
Jewel class, one of the most sensational promotions in film 
annals. His first starring vehicle will be ‘‘ The Kentucky 
Derby,”’ based on Chas. T. Dazey's play, in which Denny will 
be supported by an all-star cast. 
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MATTERS BEFORE THE CE.A. GENERAL 
COUNCIL. 


Competition of the Churches—International Kinema 
Exhibition. 


HE usual meeting of the General Council was held at 
Broadmead House, on Wednesday, November 8, 1922, 
Alderman E. ‘Trounson, J.P., in the chair. 


Municipal Elections. 


The Chairman said they would desire to offer their congratula- 
tions to Councillor G. F. McDonald on his re-clection, and to 
Mrs. McDonald, who, though not successful in a neighbouring 
contest, had put up so splendid a fight. Councillor J. T. 
Hallinan had been cleeted to the Lewisham Borough Council 
and also to the Lewisham Board of Guardians. To him, Coun- 
cillor Dunean French, and to Mr. Sidney Bacon, who had 
achieved so splendid a victory at Southend for Sunday opening, 
thes extended very hearty congratulations. 

Councillors MeDonald and Hallinan returned thanks. 

Mr. Sidney Bacon said he would like to thank not only the 
members of the Association for their help, but also the trade 
generally, But for them the Sunday opening candidates would 
have been defeated. 

Mr. A. Ek. Shields said that one of their Bradford members had 
heen successful, 


Daylight Saving. 

A letter from the Theatrical Managers’ Association asking the 
co-operation of the Association to resist any extension of 
the Summer Time Act was read. It was agreed to co-operate. 


British Board of Film Censors. 


Mr. Ik. W. P. Peall submitted a report, which was read and 
adopted. 

The Chairman asked permission to be allowed to resign as 
one of their representatives of the British Board of Film Censors, 
because with the Entertainments Tax campaign be had so many 
meetings to attend that he would ask to be excused serving 
on this one Committee. Mr. F. KR. Goodwin, C.B.E., was 
unanimously clected a representative of the Association to the 
British Board of Film Censors. 


Next Meeting. 


The next meeting of the General Council will be held at 
Stoke-on-Trent on December 13. 


Competition of Religious Halls. 

Mr. F. W. Morrison said that some of the religious halls were 
free from local taxation, but were entering very strongly into 
competition for purposes of profit with other forms of enter- 
tainment. In his neighbourhood there was a lecture hall assessed 
at £6 per annum, while his neighbour and himself paid no less 
a sum than £300 in rates. Those halls were let out for a profit; 
and they proposed to appeal to the Assessment Committee to 
call attention to the fact that churches were becoming opposition 
amusement caterers, and therefore the Assessment Authorities 
should re-assess them on the same basis as other amusement 
caterers. 

" Major A. J. Gale, J.P., said that so long as the premises were 
used exclusively for religious services they were not liable for 
assessinent, but as soon as they let them for entertainment 
purp ses they became liable for assessment in the same way as 
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other people. It was agreed that Mr. Norman Hart should 
supply any members with any further information required. 


Proposed Kinema Exhibition at Olympia. 

Mr. W. Gavazzi King said that he had been deputed to make 
inquiries concerning the proposed Kinema Exhibition next year 
at Olympia. He tound that the organisers were people who ran 
reputable exhibitions such as the Printers’, Bakers’ and Confec- 
tioners’ and others of that kind, and their financial statue 
appeared to be sound. They proposed at Olympia to set off one 
section which would be used by industries to show by means ot 
kinema filing how their particular material was used in com- 
merce, They propose tu have two sinall theatres, one of which 
would be a theatre of the past, and the other as it ie to-day, as 
regards seating. Other portions of the exhibition would be 
devoted to projectors und accessories. The promoters were 
particularly anxious to have the support of their Association and 
were prepared to accept a number of their members as an Advi- 
sory Committee, so that anything they do would be subject to 
the criticism and approval of their representatives. The pro- 
moters were extremely anxious to do nothing that might be con- 
sidered inimical to the interests of exhibitors. 

Mr. H. Victor Davis moved that Major A. J. Gale, J.P., 
Mesers. EE. W. P. Peall, F. R. Goodwin, C. B. E. and W. 
Gavazzi King be clected to form an Advisory Committee. The 
proceedings then terminated. 


LIVERPOOL AND THE TAX. 


Late Solicitor General's Sensible Attitude 


IVIERPOOL exhibitors have been doing some fine work in 
L canvassing the respective candidates for the various con- 
stituencies in and around Liverpool, and Mr. J. H. 
Dovener, the chair:nan of the North-Western Branch, is to be 
very heartily congratulnted upon the splendid results he has 
attained in the seaport town. In particular, Mr. Dovener has 
been responsible for securing a very sensible letter on the tux 
question from no less a person than Sir Leslie Scott, the late 
Solicitor-General, who, after a long conversation with Mr. 
Dovener, in which he listened to this gentleman's views, sent 
him the following : 


November 18, 1922. 
‘Dear Sir,—Having taken equal shares with the Chancellor 
of the Exchequer in passing the Finance Bill through its 
Committee and Report stages last summer, I realise the 
extreme difficulty from the Exchequer point of view of giving 
up any taxes, the yield of which is comparable to that of the 
Entertainments Duty. But I realise that it is an undesirable 
form of tax, and that its burden falls unequally. As soon as 
the financial position permits of it I shall support its abolition, 
and in the meantime shall be ready favourably to consider 
adjustments in order to make it fairer in its incidence. 
‘ Yours truly, 
‘« (Signed) LesieE Scorr.”’ 
‘Captain Dovener, 
‘“ Chairman, N.W. Branch, 
‘*Cinematograph Exhibitors’ Association.” 
Tt will be seen that Sir Leslie Scott, whilst he does not actually 
(Continued on next page). 
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WRIGHT LTD. v. ZODIAC FILMS. 


Authority to Pledge Credit. 


JUDGMENT FOR PLAINTIFFS. 


R. JUSTICE BRAY, in the King's Bench Division, on 
November 13, had before him two actions, one Norman- 
Wright, Ltd., Shaftesbury Avenue, v. Zodiac Films, 

Ltd., and Pictures and Pleasures, Ltd., Shaftesbury Avenue, v. 
Zodiac Filus, Ltd. 

In the first case, the plaintiffs, a firm of printers, sought to 
recover £101 15s., the price of goods sold and delivered, and in 
the other case the ptaintiffs’ claim was for £88 14s., for 
advertisements inserted in plaintiffs’ periodical, THe Fitm 
RENTER AND Moving Picture News. 


Yor the plaintiffs, it was said that the orders for the printing 
and advertising were vive by a firm called Bamberger and 
Lochner. Defendants said that they were not aware of the 
existence of the plaintiffs’ company, and had never given 
instructions to the persons concerned to advertise in’ the 
periodicals named, nor the right to pledge their credit. The 
case had been adjourned from a previous hearing by his Lordsh'p 
in order that tlhe defendants should make disclosure of additional 
documents. That had been done. ; 


Joseph Grossman, studio manager to the Stoll Picture Produ. 
tion Co., yave evidence for the plaintiffs. He said that the 
Zodiac Co. hired a studio floor of the Stoll Go. to produce 
comedy films, Mr. Hamilton, of the Zodiac Co., and Mr 
Bamberger visiting the studio together, The Zodiag Co, paid 
fer the hire. 

Jack Zimmerman, director and secretary of the Apex Co., 
Ltd., gave evidence us to the custom of the kinema trade. He 
vaid a producer produced a film, and the renter advertised and 
secured bookings of the film. The producer did not advertise 
unless he engaged in selling and the renting of the film after 
it had been produced. In answer to his Lordship, w-tness said 
that an agreement (produced) seemed to give Mr. Bamberger 
the right to advertise the film in question, ‘ The one effective 
way of presenting a film to the trade was through the trade 
Press,’ Mr. Zimmerman added. 


That concluded plaintiffs’ case. 


(Continued from previous page.) 

commit himself to total abolition exactly at the present moment, 
does. however, pledge himself to support abolition immediately 
the financial position permits, and what is even of more 
importance announces himself as ready favourably to consider 
adjustments in order to make it fairer in its incidence. This 
support, coming from such a well-known member of the late 
Cabinet, shows the splendid work that must have been put in 
in Liverpool, and is also clear proof of the fair-mindedness of 
Sir Leslie Scott. The letter, when shown to Sir Harmood 
Banner, another inember of Parliament, who has sat continually 
for Liverpool for many years and who has again been elected, was 
immediately signed by him, as he thoroughly agreed with the 
views of Sir Leslie Scott. 


Mr. Dovener and his associates, who have worked very hard 
with great success, deserve the hearty thanks and congratulations 
of their brother exhibitors throughout the country, 
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Colonel Jameson, who gave evidence for the defence, said he 
was managing director of the Barker Motion Photography, Ltd., 
and also connected with the General Film Renting Co., Ltd. 
The normal custom in the trade with regard to renting and 
advertising was that, after a picture was produced, the rights 
in it were sold to a renter outright, or on the sharing basis. 
Thereafter the renter took the picture and advertised it, arranged 
for trade shows and bookings, and the proceeds were shared out 
as by agreement. He would always expect a third party who 
dealt with the renter to look to the renter for any payment, 
because the renter was a principal. The producer looked to get 
his profit from the purchase price of the film or his share of the 
renting proceeds. Ninety per cent. of the renting agreements 
provided that the producer should take 50 per cent. of the 
proceeds and the renter 50 per cent., out of which they met 
their respective expenses and got their respective profits. 


Mr. Worley, a director of the Zodiae Film Co., answering 
Mr. Watts, said tho three directors of the defendant company 
were himsclf, Mr. Hamilton, and Mr. Puckle. By occupation, 
he (witness) was a chartered accountant, Mr. Hamilton a 
London manager of the Burmah Oil Co., and Mr. Puckle an 
insurance broker. Neither of them knew much about the kine- 
matograph trade before the company was formed in 1920. The 
company's registered office was at his own’ city office in Lion 
Street. It was the only address the company had. Mr. 
Bamberger had no authority t» pledge the company’s eredit as 
renter and sales agent. He had authority only as producer. 


Mr. Bamberger was described only as producer in the first 
agreament of May, 1921. There was a second agreement in a 
letter of November 16, 1921, signed by Bamberger and Lochner. 
He did not know the orders in question were given before that 
letter was mentioned. The directors of the defendant company 
did not leave eversthing to Mr. Bamberger. 


Tn answer to Mr. Engelbach, counsel for the defence, Mr. 
Worley said the Zodiac Co. paid Mr. Bamberger two sums, one 
of £100 in August, and one of £75 in September, for trade show 
expenses. These payments were for all the expenses. It was 
ut a later date that Mossrs. Bamberger and Lochner were 
appointed ag renters and sales agent, in aecordanee with the 
letter cf November 16. On that day he paid Mr. Bamberger 
£100 for advertising the film. 


He did not know that the credit of his company had been 
pledged to the plaintiff companies until February, 1922. 


Giving judginent, his Lordship said plaintiffs had proved there 
was authority given to Bamberger by the defendant company to 
pledge their credit. The agreement of May 27 made between 
the Zodiac firm and Bamberger said ‘* that the producer shall 
be responsible for the production and belp the disposal of the 
pictures."’ Tt seemed to him that the three gentlemen in the 
defendant firm had little or no experience of the kincma trade, 
and, thinking it would be a good thing, they let Bamberger 
practically do the whole work. He (his Lordship) found no 
trace of any express prohibition to show that Bamberger had no 
authority. Actual authority had been proved, and there muz. 
be judgment for the plaintiffs, with costs. 
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CHANGE OF KINEMA POLICY IN RUSSIA. 


Foreign Capital Now Welcomed for Film Exploitation— 
Return of Private Enterprise. 


LTHOUGH the Soviet Government of Russia _ still 

A controls the kinema industry in that country, a very 

marked change has come over the policy and methods of 

the All-Russia Photo-Kino Depurtment (the A.R.P.K.D.) eince 
it was established suon after the Revolution. 


Mass Production for Illiterate Peasants. 

‘The kinema policy as originally conceived by the head of 
the educational department, under whose direction and coutrol 
all places and forms of entertainment in Soviet Russia ultimately 
fall (writes Mr. Huntley Carter in an informative article in the 
‘* Motion Picture News "'), aimed to extend the idea of public 
instruction to the drama, musie, dancing, singing, and kinema 
exhibitions. With this aim it took over the whole of the theatres, 
drama, opera, kinema, and others, joined them to the educational 
machinery, and banished private initiative, hoping thereby to 
make them an effective imstrument for the propaganda of 
Communism. The policy then was to provide the masses with 
cheap entertainment made up of educational, agitational items. 

‘* Thus the kinema became exclusively a mass instrument with 
a specific aim. It assumed there was only one class of kinema- 
goer in Soviet Russia, the illiterate worker and peasant and 
soldier. The artistic educated people were dead, banished or 
were nevligible. In short, the kinema was not to be regulated 
by the intelligence of the public. but by the doctrines and theories 
of the Commissariat of public education.” 


Film Industry Going Ahead. 


But this Commissarint diseovered, in common with the heads 
of many other State departments in Russia, that foreign canital 
was badly needed for production purposes. The A.R.P.K.D. 
was therefore reorganised as the official centre of this new 
financial indu-try, and is now extending its operation on more 
commercial lines, 


In the forefront of this program, however, the early 
propagandist intention is still very much apparent, for we are 
told that ‘the department will continue to take pictures of 
political, scientific, historical, social, and topical interest, all 
designed to assist in the educational building up of the Soviet 
republic. Indeed it is exceedingly active in this direction at the 
present moment, for Moscow is simply smothered with frames 
containing photo exhibits. Every imaginable subject of 
immediate and public interest, from the trial of the Socialists 
to a display of gymnastics by the comrades, and, indeed, nothin: 
is left undone to make good photography catch the eye and 
touch the intellizence where there happens to be any.”’ 


Learning that the Russian kinema iudustry has now several 
excellent studios at Petrourad, Moscow, Odessa, Talta, Kiev, 
Charkeff, and elsewhere, the writer ‘* was not surprised to hear 
that the Soviet Government hoped betore long to be in a position 
to export. It hopes also to import films. But these must be of 
a special character suitablo for illustrating the latest industrial 
methods in more progressive countries, and drawn from the great 
centres of industry which are making history. For instance. 
and the great technical ‘shops’ in 


Kropps in) Germany 


America.” 


Re-enter Foreign Capital. 


One of the principal fumetions of the All-Russia Photo-Kino 
“ production and 
exhibition of private films with a view to preventing anything 
of a counter-revelutionary character vetting on the market.’’ All 
the old pre-war films have to be passed by the State Commission 
before being exhibited to the public. But it is obvious from 
Mr. Huntley Carter's repert that the notion of confininey the 
motion picture business in Russia exclusively to manufacturing 
Bolshevist the delectation of an_ illiterate 
in favour of a better paying 


orginisation is to keep oaosharp eve con the 


propaganda — for 
peasantry has been dropped 
proposition, 


THE IMPORT QUESTION IN 
GERMANY. 


By Our Berlin Correspondent. 


HERE is nothing which is puzzling foreigners, and has 
given rise to more misapprehension and ill feeling than 
the way in which the question of imports had to be 

tackled in this country. 

As it seems to me that there is quite a lot of misunderstand- 
ing abroad as to what our ‘‘ Importkontinge it "' is, and what 
it really means, I promised in my last article to give some 
information about the true state of things. 

Now, what is it all about? Up to 1921 import of pictures was 
prohibited in Germany altogether; then it began to be slowly 
brought home to authorities that pictures could not very well 
be schematically considered as ‘* luxury goods,"’ that all this 
could not be looked at merely from the financial and budgetary 
point of view. On the other hand, in view of the general 
economic situation, it was out of the question for the Govern- 
ment to grant free iniports from the beginning, with the mark 
dropping to unfathomable depths everything had te be done to 
eave the crippled rate of exchange by avoiding all unnecessary 
outflow of money, and by restricting imports as much as 
possible. 
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That's why a compromise had to be made by introducing the 
* Pmportkontingent.”” In 1921 it) was fixed at 180,000 metres 
which, of course, did not go very far to meet the requirements 
of importers, so it was raised to 460,000 metres this vear and, 
max be, it will be further raised next vear. 

It goes without saving that the majority of the German trade 
are in favour of abolishing restrictions altogether, and having 
free imports right away, the more so as this might go very 
far to foster the exportation of our own production, apart from 
the faet that we should be only too glad to present to our 
“fans some of those very fine foreign productions which are, 
hitherto, unknown in this country (if we can afford them !). 

On the other hand, anybody used to look at things froin the 
economic point of view will, after some due consideration, admit 
thet it wonld be unfair (or rather sheer nonsense) to ask our 
Government this much just now. Much as we should weleome 
free imports all of us, it’s eertainly no use yearning for the (so 
far) unattainable; it’s a much better principle to take the best 
one can get and make the most of it. 

We can very well imagine that moving-picture people abroad, 
although our market is no longer closed to their productions, 
would like to have it opened a littl: wider. So do we, the 
more so as we are very well aware of the fact that the moving- 
picture business is, and must be, international by nature, and 
will only have a chance of fully prospering if this has been 
recognised all round. 
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“ BLACKMAIL.” 


A Far-Reaching Statement by a Leeds Conservative 


Candidate. . 
TRADE’S PROMPT ACTION. 


(By our -Eeeds 


HE trade got more satisfaction out of the Conservatives 

I than Liberals in Leeds on the question of the abolition 

or reduction of the tax. The Liberal candidates’ attitude 
was outlined in these pages a week back. They took the view 
that when the country's position warranted it, this tax should 
be one of the first to come off. 

When the Conservatives were tackled, it was found that, with 
one exception, all were in favour of some reduction of the tax. 
Mr. Arthur Willey, the well-knowu solicitor, who entered the 
fray for the first time in Central Leeds, favoured an immediate 
reduction of 50 per cent. The exception was Major J. D. 
Birchall, the candidate for the N.E. Division of Leeds. Elected 
at the last appeal of Llovd George to the country as a Coalition 
Unionist, Major Birchall has since opposed the removal of the 
tax at the House, and he would now go no further than a read- 
justinent affecting the cheaper seats. When the country could 
afford the abolition or further reduction of the tax, he added, 
he would be prepared to support it. 


Major Birchall’s Protest. 

The program of the trade to indicate on the screen which 
candidates supported or resisted the campaign against the tax 
did not please Major Birchall. He called it blackmail. Speaking 
later in Harehills, Leeds, he said that during the last few hours 
he had been threatened that if he did not vote for a certain 
matter, his name would be exposed to odium and unpopularity 
in the picture houses of Leeds. 

“There is going to be a row if that threat is carried out 
(he proceeded), because there is nothing I detest more than 
blackmail. And if a man’s namic is exposed to odium and ridi- 
cule in the picture houses of the city, without his having any 


Correspondent.) 


opportunity of putting his case properly, and without any fair 
statement of his case, then I say it is something very much like 
blackmail. 

“Ido not think, as a matter of fact, if the threat is put into 
operation it would have the effect desired, because the men and 
women of North-East Leeds are sufficiently independent to 
object to that kind of electioneering.”’ 


Deputation Waits on the Major. 

Blackmail is a hard word and an unjust word to use in 
description of the slide that it was decided to use in kinemas 
throughout the country in order to let the picture-going public 
sce who favoured the abolition or reduction of the tax and who 
objected. And this fact was soon brought to the Major's notice. 

The members of the deputation who had interviewed the 
Leeds candidates met and decided to approach Major Birchall 
and explain the precise procedure to be adopted. Hence Messrs. 
HW. A. Whincup and W. Smith interviewed Major Birchall and 
to show him one of the slides that were being exhibited. They 
expliined the procedure and left satisfied that they had caused 
the Major to view the matter from a different aspect. 

Major Birchall had another mecting the same evenme. but 
apparently made no further reference to the matter. If he did 
so, it was not recorded in the Conservative Press. At the 
moment of writing the ugly word blackmail had not) been 
withdrawn. 

The trade in Leeds acted wisely in approaching the candidate 
and placing their cuse—and a sample of the slide—befcre hit. 
For this was a challenve to the right of the exhibitor to use the 
screen as the politicians use their own Press. It was not, there- 
fore, a statement to be left unanswered. 


NO REPLY! 


Chancellor of the Exchequer Ignores Tax Questions— 
Birmingham Exhibitors and Austen’s 
* Open Mind,’’ 


(By our Birmingham Correspondent.) 


HE whole of the candidates seeking Parliamentary honours 
in the Midlands were tackled Ly the Birmingham Branch 
of the C.FE.A. in pursuance of its Entertainments Tax 

abolition campaign. While Lubcur with united voice gave 
definite and favourable replies, representatives of other political 
parties gave promises of support, wit), the proviso that they 
would do so providing national finances permitted. Approxi- 
mately, 90 per cent. of the would-be M.P.s replied to the 
Association’s letter, but two members of the New Cabinet 
upparently ignored the communication. The delinquents were 
Mr. Stanley Baldwin (Chancellor of the Exchequer) and Mr. 
Neville Chamberlain (Postmaster General). At Friday’s meet- 
ing, however, deputations were appointed to wait on these 
Ministers. 


An ‘‘ Open Mind.’’ 

Mr. Austen Chamberlain, the cx-Chancellor of the Exchequer, 
‘‘ keeps an open mind on the matter.’’ In view of the present 
state of the country's finances, he could not support abolition, | 
but thinks that possibly some further adjustment could be made. 


Google 


‘(If Finances Permit.”’ 


Mr. Stanley Baldwin's Liberal opponent: sugeested that ‘a 
tux on profits instend of takings "* would be better. 

Mr. J. Smedley Crooke. the Unionist candidate for the 
Deritend Division of Birmingham, replied: ‘* Realising as | 
do that the kinema is the legitimate recreation of the poor man, 
and ag you suggest the removal of the tax will involve an 
immediate reduction in admission prices, I would support any 
motion on the lines of your question."’ 

A typical Unionist reply ig that sent by Sir Evelyn Cecil, of 
Aston, who said, ‘' Yes, if national finances permit. It is a 
War emergency tax."’ 


The Labour View. 


“The whole thing has been an imposition,’’ concluded Mr. 
Fred Longden, one of the Birmingham Labour candidates. 


Mr. P. J. Hannon, who was returned unopposed for the 
Moseley Division of Birmingham, announeed his willingness to 
meet the association at any time to discuss the policy which 
should be adopted before the 1923 Budvet is introduced. 


“*T am out to abolish the tax as [am a proprictor of kinemas 
myself," was the cheery response of Mr. Pat. Collins, the famous 
amusement caterer, who stood as a Liberal for Walsall. 


The Rev. J. A. Shaw, National Liberal candidate for one of 
the Wolverhampton constituencies, replied: ‘‘ Yes, I heartily 
agree with you. It is strangulation, not taxation.” 
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GOLDWYN’S 1923 CAMPAIGN. 


Series of Big Pictures, Beginning with 
John Barrymore in “ Moriarty.” 


FNOLDWYN, LTD., announce that in January they will 
G open their 1923 campaign of big pictures with a 

presentation of John Barrymore as Sherlock Holmes in 
* Moriarty.”’ 

* Moriarty’ is more than the film of the Sherlock Holmes 
story. Dirscted by Albert Parker, it is a film of the main idea 
behind the great detective’s whole life. We see the whole 
forces of evil in Londoa’s underworld concentrated under the 
headership ot Moriaty, to bringing about whose destruction 
Holmes: has devoted his genius. “John Barryvinore has achieved 
here his greatest) film suecess in his character study of the 
detective, fer, although this is a detective story and full of 


John Barrymore visits Hampton Covrt to make scenes for 


” 


“Moriarty in which he plays the part of 


Sherlock Holmes. 


the thrills with which one associates such stories, it is, neyer- 
theless, first and foremost a great study in character. The 
sinister figure of Moriarty, played by Gustave von Seyffertitz, 
is a great contrast to Barrymore's Holmes. The exteriors 
were all done in London and Cambridge and, among other shots, 
include magnificent pictures of the Embankment, Limehouse, 
Stepney, as well as St. John’s College, Cambridge. 


‘‘ The Christian.” 


The second picture will be Maurice Tourneur’s masterpiece, 
“The Christian,’’-from Sir Hall Caine’s world-famous novel, 
and based upon a scenario outlined by .the author himself. 
Indeed, the author has co-operated most enthusiastically with 
Goldwyn in making ‘‘ The Christian ’’ an outstanding produc- 
tion, and Mr. F. J. Godsol, president of Goldwyn Pictures 
Corporation, has written Sir Hall Caine gratefully acknow- 
ledging how much the author’s practical help has contributed 
to the success of the picture. 
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Another ‘‘ Old Nest.”’ 


Rupert Hughes's * Remembrance" is best described as the 
brother picture to ** The Old Nest,’ and exhibitors don't need 
to be reminded what ** The Old Nest"? did for them. It tells 
the story of the hard-working father whose efforts to gain wealth 
for his family are forgotten until tragedy makes memory well- 
nigh too late. Claude Gillingwater achieves a notable success 
as the father, while Cullen Landis, as the eon, will need no 
reconnmendation. ** Remembrance "’ is, above all, a one-man 
picture, Rupert Hughes not only being the author, but the 
director, writing his own titles and supervising the continuity 
and the cutting. In ** The Old Nest" we had the self-sacrifice 
of motherhood; here we have the self-sacrifice cf fatherhood. 


Other Features. 


Next in the line comes * Yellow Men and Gold,"’ directed ba 
Irvin V. Willat, and adapted from the famous tale of adventure 
by Gouveneur Morris. Richard Dix and Helene Chadwick arc 
featured in it, and the action is so rapid that interest is held 
breathlessly throughout the whole picture. Gouveneur Morris 
is a master creator of thrilling marratives, and ** Yellow Men 
and Gold" contains the conflict, the fight, the treasure, the 
danger and the love ele nents skilfully woven fnto a background 
of romantic ships, colourful isles of the tropies avd the rugged 
high seas, that are tried and true factors in box-office success. 


The fifth release is claimed by Goldwyn, Ltd., to be one of 
the most brilliant contributions ever made by ‘any studioe. 
* Brothers Under the Skin,’ by the popular author, Peter B. 
Kayne, who also did the sub-titles, will rank with pictures like 
“The Kid’? for the amount of spontaneous laughter packed 
into a feature film. This is a rollicking story of two hen-pecked 
husbands who turned cave-inen, and when it is stated that the 
cast features Helene Chadwick, Claire Windsor, Mae Busch, 
Pat O'Malley, and Norman Kerry, and has been directed by EF. 
Mason Hopper, and brilliantly edited by Ralph Block, it can 
be readily appreciated what kind of an offering Goldwyn have 
in ** Brothers Under the Skin.”’ 


Intensive National Advertising. 


Co-operation with the exhibitor in advertising and exploitation 
will be the keynote of their policy, as it has been on several of 
their big pictures; and a substantial appropriation has been ear- 
matked for an intensive national advertising campaign 
throughout the year, which will familiarise the public before- 
hand with the special attractions. Indeed, Goldwyn prefer to 
sum up their policy in the slogan ‘‘ We are selling you crowds 
as well as pictures.” 


This is a frank recognition that it is the principal responsi- 
bility of the picture producer to create a demand for his goods, 
and Goldwyn believe that by the right methods it is practically 
possible to guarantee to fill the theatre for the exhibitor-on the 
Showing of any picture that may rightfully be classed as a big 
picture. 
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A PICTURE FOR THE WORLD’S SCREENS. 


“Flames of Passion,’ A. 


Magnificently Produced 


and Finely-Acted Production that is a 
Triumph for British Films. 


THE SUPERB ARTISTRY OF MAE MARSH. 


RITISH film production can emphatically be said-to have 
B come into its own on Friday week, when the Graham Wilcox 

Company presented to the trade and the public the eagerly 
awaited British production, ‘‘ Flames of Passion.’’ So much had 
been written about the 
qualities of this film, and so 
confident were Mr. Herbert 
Wilcox and his associates, 
that the house was packed 
to excess with every section 
of the trade to view the 
screening of this produc- 
tion. 


A Beautiful Production. 
Seldom had a _= more 
critical audience awaited a 
premiere, and the fact that 
** Flames of Passion ’’ has 
come triumphantly through 
this ordeal proves the 
success that the Graham 


Wileox Company have 
uachioved. ‘ Flames of 
Passion ’" is one of the 


finest-produced pictures 
from any country, and is 
acted by a cast whose work 
will compare with the 
greatest American picture. 
The story is somewhat im- 
probable and rather uncon- 
vincing, but it fades into 
insignificance beside the 
beauty of the production 
and the splendid manner in 
which the producer, Mr. 
Graham Cutts, has, with 
real genius, secured the 
best tnat was possible from 
his players. 

Everything that was 
necessary for a successful 
film production is apparent 
in this picture. Nothing 
has been skimped, and the sum of money that we are told it 
cost, viz., £45,000, can be well believed when one sees some 
of the beautiful sets and interior scenes that make up this 
British masterpiece, 


at 
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A Chauffeur’s Crime. 

The lives of the people whom this picture pretends to portray 
are faithfully enacted on the screen, and whether it be a rich 
man's house or the poor quarters in which the chauffeur lives, 
nothing has been over accentuated, and similarly nothing has 


been omitted. The story, in brief, deals w'th Dorothy, the 


Digitized by Go gle 


young daughter of a rich man who, just returned from school, 
is betrayed by her father’s brutal chauffeur, Arthur Watson. 
Her child is taken away from her on the advice of her aunt, 
who finds a home for it, curiously enough, with Mrs. Watson, 
who has no idea that her 
husband is the father. 
Watson, a drunken and 
dissolute character, is con- 
tinually upbraiding his wife 
for having the child in the 


house, and in a fit of 
drunken frenzy murders 
the child. He is indicted 
at the Old Bailey, and 
Richard Hawke, K.C., 
whom Dorothy is now 
happily married to, is 


engaged to prosecute him 
for murder. Watson’s wife 
discovers that Dorothy is 
the mother, and threatens 
to disclose her knowledge 
unless Dorothy persuades 
her husband to throw up 
the case. Dorothy con- 
fesses cher secret to her 
husband, who, in a great 
scene, Watson's 
conviction and at the same 
tire ends his career at the 
Bar. 


secures 


The Acting Honours. 
Briefly this is the story, 
which is intensely melo- 
dramatic and at times very 
improbable. It is a great 
tribute to the cast that the 
improbabilities of this pic- 
ture are entirely lost sight 
of in the excellence of each 
and every character's por- 
_ traval. The chief acting 
MARSH. honours go to Mae Marsh, 
who in this picture rises to 
The superb artistry that this talented lady 


os 


supreme heights. 
possesses was never more apparent than in ‘‘ Flames of Passion."’ 
We have in the past been charmed with Miss Marsh's work, 
but it is safe to say that in this’ picture this great artiste entirely 
excels herself. She stamps every scene in which she is playing 
with the hall mark of genius, and the Graham Wilcox Company 
never did .a greater thing for British films than when they 
decided to star this great artiste in their production. The 
confession scene, in which she confesses her secret to Aubrey 
Smith, is indeed a veritable epic of whilst, 
(Continued at foot of next page.) 


screen acting, 
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MUCH CRY AND LITTLE WOOLL. | 


Candidates’ Resentment of Kinema Methods. | 


(By our Liverpool Correspondent.) 


ROPAGANDA in various St. Helens kinemas in connection 
P with the General Election evoked a vigorous protest from 
Captain E. Wooll, the Conservative candidate for the 
glass and pill town. Addressing u meeting towards the close 
of the election he said local picture house proprietors were urg- 
ing their audiences, by means of screen notices, to vote against 
him, No doubt those present who had been to picturedromes 
where the notice ‘‘ Don’t Vote for Wooll ’ have been exhibited 
on the screen would like an explanation of it, and added, that 
he was sure they all realised that they did not get advice or 
anything else from kinema proprietors for nothing, and he would 
tell them the secret of how the advice concerned came to be 
given to them. 

From various organisations representing the “rich and prose 
perous kinema trade ’’ he had received communications, and the 
bodies coneerned were good enough to say they would insist 
upon having an interview, and his reply, if favourable, would 
be filmed, and everybody would be advised, through the medium 
of the screen, to cust their votes in his favour: but if his reply 
was considered unfavourable everyone would be told to vote 
In other words, it amounted to this, that they 
were going to use the advertising medium of their establish. 
ments, not for honest polities, but for purposes of blackmail. 

He made an appointment with the people in question, and 
was told by them: ‘t We want vou to pledge yourself to vote 
for the abolition of the Entertainments Tax.’’ | He answered : 
“T have a pretty strong conviction with regard to the Enter- 
tainments Tax, and I am here to lieten to any honest argument 
which you can advance before me as to the rightness and 
propriety of removing the tax, and if in these hard times, when 
money is so tight not only in the National Exchequer, but also 
in the working men’s homes you can show me it is more import. 
ant to abolish the Entertainments Tax than to take the tax 
off food commedities such as tea, coffee, and sugar—and from 
the workman's point of view I will include beer and tobacco— 
I will give you a promise.”’ 


against him. 


These gentry, who were bursting with prosperity, proceeded 
Mr. Wooll, pretend that their hearts were bleeding for the 
working classes, When in fact their hearts were only bleeding for 
their own bank balances, but they could not vive him a single 
reason, nor did they attempt to do so, as to why it was oi 
More importance to ubolish the Entertainments Tax than it 
was to take the tax off such articles as he had specified. 

The speaker further stated that he had written this in reply 
to the atoresaid communication: ‘tI yield to no one in my 
conviction of the necessity of doing everthing possible to sutro- 
duce variety, and interest, and entertainment into what I kyow 
are Irequently the sadly monotonous lives of the poorer sliss s 
of our fellow-citizens, but 1 am satisfied that it would be most 
untair and unjust to remit this tax before a reduction has been 
made in other taxation which presses henvily on the necessities 
of life, and in this, for a working man, I include beer. There 
is, at least, thig to be said in favour of the Entertainments Tax, 
viz, that those who dislike it, or who cannot afford it, are not 
compelled to pay anything towards it.” 

During his strenuous attack upon the kinema proprietors the 
Captain was subjected to a considerable amount of interruption 
on the part of a section of the audience, and at times the scene 
was quite animated, 


Another Conscientious Objector. 


Mr. Gershom Stewart, Conservative candidate for the Wisral 
Division of Cheshire, addressing ao meeting of — electors 
on Saturday, said he had already been told by the kinema pro- 
prietors that if he did not vote for the abolition of the 
Entertainments Tax they would jibe at him on the sercen. 
(Lauchter.) 

He had informed them that he would decline to vote for the 
abolition of the tax, becnuse if people had money to spend on 
amusements, it was right that they should make some small 
contribution towards the general taxation of the country for the 
henefit of those who had no money at all. 
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(Continued from previous paye.) 
throughout the whole picture, to see the versatility of this 
wondertul artiste is a pleasure that one cannot casily forget. 
Mae Marsh, with her winsome charm and her elusive personality, 
strikes a note of sincerity that one seldom sees in film production, 
and her great performance in this particular picture enhancvs 
her reputation. 


Strong Mascufine Parts. 

Aubrey Smith is also a veritable tower of strength. This fine, 
seasoned actor, as Richard Hawke, the haneman K.(., gives a 
splendid portrayal of his part. Herbert Langley shares equal 
honours with Mae Marsh, His grim study of the brutal 
chauffeur is, though at times a little overdone, still an amazing 
piece of characterisation. In the court scene at the Old Bailey 
one is enabled to follow the play almost exactly by watching 
Langley’s face. Kya Moore is excellent as the aunt, whilst 
Henry Vibart and A. G. Poulton Jend distinction to their various 
characters. Hilda Bayley in the first half of the film gives a 
somewhat commonplace performance, which — is, however, 
redeemed by her good work in the trial scene, 

Graham Cutts undoubtedly, aided by the wizard touch of 
Herbert Wilcox, has produced a great film, His handling of his 
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players is particularly fine, and the magnificent Old “Bailey 
scene, Which plays for just half-an-hour, is absorbing and full 
of breathless interest. Mr. Cutts is to be heartily congratulated 
upon his direction of a film which is one of the greatest booking 
propositions we have yet seen. 

The Graham Wilcox Company deserve to be very heartily 
congratulated upon their enterprise in giving to the trade a film 
which is fit to compare with the greatest of other countries’ 
pietures, and which is in every sense of the word a real show- 
nuin's: preposition. —E.W.F. 


FILM STARS AT THE YPRES BALL. 


ATHERINE CALVERT, the star in Granger's ‘* The 
Green Caravan,”’ is taking part in the pageant of 
Queens at the Ypres Ball on November 30. She will 

appear in a gorgeous costume as Maya, Mother of Buddha. 
Another interesting name in’ the program is that of Dacia, 
the voung premiere danscuse, who will give a special exhibition 
dance. Dacia has, we understand, an important part in the 
new Granger-Davidson film, ‘* Weavers of Fortune,” 
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FAMOUS PLIAYERS-LASKY CORPORATION PRESENTS 


“THE GOOD 
PROVIDER 


witaVERA GORDON ana DORE DAVIDSON 
By FANNIE HURST 
Oirected by FRANK BORZAGE. Scenario by JOHN LYNCH 


A COSMOPOLITAN PRODUCTION 
F Paramount (Picture 


at unsung hero of a 

million homes, father! And 
now in this wonderhi/ heart- 
drama by the Author of 
Hlumoresque, kather comes 
gloriously into his own ‘Made 
o& the joys and lears of plain 
folks, 1€7) Bil your heart with 
a glowing gladness. 
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Ys a woman ever 
justifiedin marrying 
for money? Gan she 
be happy? Or ts she 
really ought ard 
Rud for? Shs is 
he absorbing theme 
of this astounding 
stage Success 


ADOLPH ZUKAR, 
presents @ 


WILUAM o¢ MILL 


PROOUCTION 


ssiolelelalereia 


Paid for 
with AGNES AYRE 
and JACK HOU 


Qrom be jatious stage aay. 
CEORGE BROADHURS 


Scenario by Clara Bera 
Cy 2 
Paramount Piclit 


NOV. 16.1922 
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The story of agirl who sought perpetual youth and 
beauty at the riskof her soul. Told as only Marie 
Corellt knowshow. Marton Davies,Starand 
exceptional supporting cast including Forrest 
Stanley, Gypsy OBrien, Pedro DeCordoba. © 


FAMOUS PLAYERS-LASKY CORPORATION 
presents. } | 


_ MARION DAVIES | 
N-+E YOUNG DIANA 


6y MARIE CORELLI 
Rfa-laletaton 


Drrected rare 
LUTHER REE _ ALBERT CAPELLANI 8 ROBERT GVIGNOLA : 
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“POOR MATADOR! 


1922. 


THE. pea! ENCE, = MOVING PIgtues en es 


as 


~ POOR’ BEAST!’ 


The Drama of “Blood and 


Terror, and Makes an 


Sand” Evokes Pity and 


outstanding Picture. 


An Old Story in a New Setting—The Bull-ring of Seville 
Creates a Fresh Atmosphere for a Tragedy 
of Illicit Love. 


ITHOUT 
which 
based, 


having seen the play or read the novel on 
the new Lasky film, ‘* Blood and Sand" is 
we would confidently risk the assertion that, 
nature, it is better than either, There are two 
reasons for this: In the first place, a story like this, 
as it docs, on the exploits of the Spanish bull-ring, is more suit- 
able for the screen, which the utmost advantage can be 
taken of visual representation, than for the where only 
a very cramped version of a bull-fight is possible, or the novel, 


by its. very 


centring, 


¥ on 


staye, 


SCENE AND SAND."’ 


From ‘* Broop 


in which imagination has to come to the aid of description, In 
the second place, judging by the scope and characterisation, 0! 
the Spanish dramatist’s work, we should say that more is gained 
than lost by the omission of the spoken word. At any rate, we 
did not feel on Monday, when watching the first show of this film 
at the Scala, that we had the least desire to hear any dialogue— 
the action was coherent and well-knit, and what was being said 
(or would have been said) at any important juncture of the 
* Blood and Sand,” 


story was perfectly apparent. in its film 


form, at least, is a plain, straight, simple tale, with a few 
excerescences but no involutions, and one in which the motives 
and meanings of the characters are all sharply defined. - Would 


that all sereen versions of books and plays were as free from 
over-elaboration and tedious padding! ‘ 


THE REAL SPANISH ATMOSPHERE. 


There is certainly nothing new in the psychological interest of 


the What is at least, unfamiliar in British 
picture theatres, is the setting and background of the story. We 
have had film drawn nearly every walk of life, 
but we do not remember the hero as matador. And even if there 
have been one or two, dressed in Spanish garb and flaunting 
the cloak and. sword, there has never before been such a wonder- 
ful presentation of the bull-ring itself as in this picture. -The 
goading matador and the goring bull are here seen with little 
or no fake—save that (we take it) it was not Rudolplr Valentino 


Who was engaged in the close-up encounters with the infuriated 


story. new, or, 


leroes from 


Digitized by Goc gle 


foreign expert on the subject. 


animal. The whole atmosphere of the Spanish national sport 
has been captured and reproduced. This, is the real 
thing, and not mere studio work done under the direction of a 


one feels, 


And the necessity for speech is 


no more realised than when we are at a circus. 


A SNAKE IN THE GRASS. 


and sentimental part of the story has no great 
claim to originality, either in idea or treatment. A poor amateur 
of the ring, Juan Gallardo, rises to be a reat protessional with 
the whole of society and the populace at his feet. He is a 
simple-minded fellow, content at first with his fame and his 
quiet home life with his wife, Carmen, But a great lady, Dona 
Sol, who boasts of her experiments with many types of heroes, 


The human 


is attracted by his strength and comeliness, and lures him into 
her net. Juan is devoured by the fire of a stranze love, and 
But 
a strenuous profession like bull-fighting demands a steady nerve 
and a concentrated mind, and Juan's mind 
Carmen and Dona Sol. Already it is being said that his days 
us a mutador are coming to an end.” He cannot kill his 
bull at one stroke, he trips, he falters, and is plainly a man 


when in the ring secs his mistress ever before his eves. 


is torn between 


now 
Whose physical courage has given way before another passion, 


THE END OF THE MATADOR. 


The final scene in the arena is superbly staged. Dense masses 
of people are there to witness the last exploit of their hero, and 
in a box the evnical Dona Sol with another of her 
her bored eves giving no sign of recognition of the 
has blasted. Juan is determined that on 
this cecasion he will redeem his reputation and prove that he 
is still the greatest matador of therm all. 
is against him. 


sits 
ng captures,” 
man whose life she 


But fate in another guise 
A shct rings out among the spectators; a bandit, 
in trying to escape, has been fired at by the civil guard. That 
moment of distraction spells Juan’s doom. He kills his bull, 
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WHAT THE RENTIN 


The Week’s Trade 


66 A BILL OF DIVORCE MENT was released dast week. 


No fewer than thity copies are working during the 
week in the London district alone. The bookings on 
the picture are already well over TOO, and give every promise of 
topping the thousand witha a vers short time. 
The same bie demand as aseured ing America, where the 
pieture has made the trade ‘sit up and think Iiud about the 
perfection of “* Tdeal "productions, 


‘- Rough Shod’’ by Fox. 

* Rough Shod.” starring the popular Wester aetor, Charles 
Jones. will be presented to the trade hy Fox on Tuesday next, 
November 22, at the Shiftesbury Pavilion, at Taam. Adapted 
from the story by the well-known author. Charles Alden Seltzer, 
“Rough Shod deals with ranch life in Arizona, where villainy 
md: romance are ino stiming opposition, Thrills and oxeiting 
netdents abound in this pewertul and dranietie story, chief 
among whieh is a terrific battle on a preeipitaus ledge, whieh 
cultninates in the combatioits talline info a strom there to con. 
tinue their fight to the death,  Clrales Jones. the whiriwind 
star of ** Rough Shod.’ is im his clement ia oa rédle whieh ealls 
for acstendy nerve and abundint courmee, and his work through. 
out will. itis claimed, prove a revelation even to his warmest 
admirers. ‘Theo star's dending lady is Helen) Furgasen, while 
Ruth Renwiek and Maurice Fistin also have parts of vital 
Hnportance in a pieture of powerful appeal. 


A Darkest Africa Serial. 


It is unusual to find historicnt and entertainment vatie 
effectively combined ina seriak suehoous is offered hy Film 
Bocking Offices in their Intest: Universal serial, ‘* With Stanley 
in Afrien.” This production sets forth the remarkable adven- 
tures of Stanlew in search of Dr Livingstone. an event whieh 
will eontinte te hold the interest of the public throughout many 
venerations to come if uot for all time, Universal have the 
advantace of all the knowledee of darkest) Africa, and omiuch 
scemie dmaterial accumulited during their erent film trip) to 
Africa on behalf of the Sinithsoniana institute. one of the most 
world renowned scientific institutions, and they have intro- 
dueed into the fascinating story all neumer of wild animals 
and other denizens of the African wilds. George Walsh, who 
sustains the leading role. supported by Louise Lorraine. a famous 
serkdl stir, is destined to win great popularity in this country. 


All About ‘‘ Foolish Wives."’ 

Avery useful and) comprehensive ** Press and Publicity 
Book 7 has just been issued by European for the benefit. of 
exhibitors booking *! Foolish Wives.’”) This brochure contains a 
large number of exploitation and advertising hints, pertinent 
pars on the subject of the filhn suitable for house-organs and 
lobby display. anda full list of musieal sugezestions, ‘¢ Foolish 
Wives " will be released on Monday, November 27. 


The New Type of Serial. 
Tt seems that the time has come to ery, ‘The serial film is 
dead: Long live the serial film.” Louis Feuillade started the 


Google 


a ee 


attack on the sensationadism of Ammerienn serials with his pro- 


ditetions of * dudex “and others for the Gaument Company, 
Btd. Me Ditguant-Berser completed the rout with the serial 
production of 7 The Three Musketeers for the same company, 
which is fally cntithed to credit for the plucky stand it made 
wactinst the prequdiees in’ favour of the stunt-ridden, storyvless 
serkd. Pt was a stiff fight at first, and the company had to make 
finnneial sacrifices, but it stuck to its polies and is now reaping 
the reward both in finance and appreciation,  Diamant-Berger’s 
recent announcement that he has completed *f Twenty Years 
After” Dinuis’ sequel too The Three Musketeers,’ will bring 
plewurable anticipation, to the millions of people now enjoxinge 
the episedes of the latter filmy which is having a wonderful 
suceess throughout the country. 


Granger's ‘‘ Green Caravan.”’ 

The film to be trade shown under the auspiees of the British 
National Fiim League at the New Gallery Kinet, on November 
23, at T1-15. is a Granver-Masters production, entitled ‘ The 
Green Caravan’ an adaptation of the funous novel by Oliver 
Sandas. The picture is interesting as it marks the first appear. 
anee ina British fila of Catherine Calvert, the popular American 
stage cmd sereen star, In the supporting cast are Grevory Scott, 
whooue ds Ho intraduetion to pieture-goors: Mdlle. Walia. the 
Avelo-Russiim star and heroine of iany British films: Ivo 
Dawson, Wallace Bosco, Sunday Wilshin, Sam Foster aud Mrs. 
Balward Roxce. Granger's have set out a very attractive window 
show at their Wealour Street promises to advertise this picture, 
aopinting within a oilt frame showing the front of a caravan 
withoamadden auddig. a hiehting effect at the back giving the idea 
of sunshine, 


*‘ZEsop’s Fables.’’ 

Since the inelusion of a Granger's‘ désop’s Filia Fables “in 
the program oi practically every good kimnema in the country, 
even the heaviest show has its bright and cheerful spot. The 
little ‘ sugar-eeoated pill of wisdom.” due for relense on Novem 
her 13. is entitled © The Cat and the Mice, the moral of which 
is, that *t Union is Streneth. A] prominent London exhibitor 
during last week fifertied us that he found sop one of the 
pictures dost sought after bx his patrons, 


Boosting ‘‘ East is West.’ 

As usual, First National have gone cut big to exploit their 
latest super-production, © Fast is West.’ The title of this bie 
attraetion of the Orient. and the name of its famous star. 
Corstance Talmadge, meets one’s ove at every turn, Hive 
electric signs and creat hoardings being utilised to familiarise the 
public with the picture. and arrangements are being made for 
Over 7.060 brieht 
double-crown posters bearing upon them the election wording, 
“Bast is West Constituency, Vote for Constance Talmadge,” 
have been posted in polling centres throughout the country. 


a window display at Messrs. Selfridge's, 


Wardour’s Next Offering. 
At the London Pavilion on Wednesday next Wardour Films 
will show ‘* My Old Kentucky Home,"’ which features Monte 


November 18, 1922. 


November 18, 1922. THE FILM RENTER & MOVING PICTURE NEWS. 23 


HOUSES ARE DOING. 
a 


Activities at a Glance & S 


Blue as a lad leaving his Southern home to buffet his way 
through the world. It has many homespun scenes, and a horse 
race figures largely. Among those supporting the lead are 


Julia Swayne Gordon, Arthur Carewe, and Sigrid Holinquist. 


Successor to ‘‘ Rob Roy.” 

Encouraged by the remarkable success of the film of ** Rob 
Roy.’ the Gatmont Company, Ltd., has commenced work on a 
film historical romance of ** Bonnie Prince Charlie,’? which will 
be the most ambitious production yet attempted by this eom- 
pany. The scenario ealls for scenes to be taken in Scotland, 
Yorkshire and France, that is, on the actual scenes of various 
historical events in the life of Prince Charlie. The full cast of 


players will be announced in due course. 


Return of Florence Turner. 

Butcher's will trade show on the 80th of this month the next 
Walter West) production on the British National 
entitled ** The Pruning Knife.” This picture, which has a 
strong emotional plot, is founded on a play by Andrew Soutwr, 


program, 


and features some famous British players, headed by Florence 
Turner, Lewis Gilbert, and Florence 
reappearance on the British seroen should have a big reception 
from British audiences, and, together with popular Ivy Close, 
will certainly get over with exhibitors. 


Ivy Close. Turner's 


Saicty First Two Reelers. 

What Ideal call their Safety First 
which they have cut down to two-reel length and reissued, are 
Tdeal’s have received quite a large 


pictures, the subjects 
being quite well received. 
number of reply cards testifying to the welcome reception by 
the public of these reissues. The Four 
Seasons,” which was booked for a full circuit of theatres. One 
of Ideal’s forthcoming pictures is entitled * The Grass Orphan,” 
and in preparation for this the query has been put out in 
advertisement form, ‘! What is a Grass Orphan? °7 Some very 
amusing definitions have been received in reply. 


The same applies to ** 


‘‘ The Glass of Fashion.”’ 

Exhibitors present at the screening of ‘* The Referee by 
Pathé at the London Pavilion on October 25 will remember the 
beautiful Pathécolour item which preceded it, giving fashionable 
frocks, wraps, and hats designed for the coming season. A 
large number of inquiries reached Messrs. Pathé concerning 
this item, and it is now being put out on the 27th inst., under 
the title of ‘t The Glass of Fashion.’ This is an issue entirely 
different from the fashion item in ** Eve's Gazette,’ and the 
rich colouring of the dresses worn by the mannequins will find 
favour in masculine no less than in feminine eyes. 


New Quality Plays. 

The second series of Quality Plays, which Walturdaw’s are 
putting out are progressing, and three or four of them will be 
shown on Friday, December 1, to the London trade. With 
these will be shown two of the new sporting one-reel dramas, 
which the firm have acquired, and which promise to become most 


popular, 
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BIG BUSINESS FOR ‘PAY DAY.” 


a cas demand for ‘* Pay Day "surpassed all anticipations. 
Rarely can it be recorded that a film is shown at over 

60 kKinemas on release date, and, vet Judging by the con- 
gratulatory messages which Pearl Films have received, every 
house did big business. One with a seating capacity of 4,000 
was filled avithin half an hour with an audience cayer to see 
this As aoiintter af fact the only 
complaint lodged against ‘* Pay Day "is that it is all too short. 


wonderiul laughter-maker, 
Still, what there is of it, as another comedian uscd to sav, ‘' Is 
wood, very good.” ; 

It is interesting to hear that four of Chaplin's earlier successes 
will be reissued early in the New Year, cach of which shows 
this versatile actor in his many moods. 

eee 

Mr. Harvey Braban left Southampton for Johannesburg on 
the SS. Kenilworth Castle on the 10th inst. to play in the 
African Film Productions, Ltd., film version of Mr. H. De Vere 
Stacpoolo's Reef of Stars.’” Mr. 
Brabon has just completed his work in the Welsh-Pearson film, 
“The Romany.” The African Film Productions, Ltd., version 
of ** The Blue Lagoon "" (also by Mr. H. De Vere Stacpoole) is 


now almost complete. 


KINEMA KING AND QUEENS. 


celebrated) romance, ‘A 


Alec King, the well-known Scottish Exhibitor, photographed 
with the Talmadge sisters. 
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“FOOLISH WIVES” 


November 18, 1922. 


BANNED. 


Manchester Watch Committee stop Public Exhibition 
_and consider Film Objectionable. 


“THE FILM RENTER” 


HE decision arrived at on 
Thursday by the Watch 
Committee of | Man- 

chester to prohibit the showing 
of “°° Foolish Wives 7° in that 
city is a complete justification 
of the censure passed on this 
preduction by ‘Tne Finm 
Rextrer., We said at the first 
screenine of °° Foolish Wives ” 
that such oa beastly imanoral 
and degrading film cacht never 
to have been allowed ina pub- 
lic theatre, and we asked whit 
the Censor was doing to ceive it 
a certificate. Tt is eratifving 
to see that the Manchester 
Watch Committee agrees with 
our verdict about this notorious 
productions it considers the 
film objectionable and lies ban- 
ned it from the Manchester 
kinemas. We hope this action 
will serve as oa well-necded 
Jessen to purveyors of pictures 
which rely for their popularity 
on scenes of seduction and 
rape. ** Foolish Wives 7” has 
already done the industry a 
Jot ef harm and provided a 
convenient handle for critics 
who are antagonistic to kinema 
entertiinments as a whole. It 
is af least a matter for con- 


THE WATCH COMMITTEE'S 
REPORT. 


At a Meeting of the Watch Committee of 
the Council held the 16th day of 
November, 1922. 


CINEMATOGRAPH FILM, “FOOLISH WIVES.” 


In pursusnee of the resolution of the Wateh 
Committee of Octcber 26 last relating to the 
kKiievittowraply film, °° Beolish Wives.’ the 
Chict Constable reported that the conditions 
sehoout in Clause 5 ef the terms and conditions 
on. ound restrictions under which — kine- 
luatesraph licences are granted in) Manchester 
had now been complied with. and that he had 
ledeed say chjestion to the film: after the trade 
show, 

The Conmmittec, hiwing already viewed such 
fil. were of opinion that it was objectionable, 
and did net eamply with Clause 4 of the above- 
mentioned terms and conditions, viz: 

4. No film shall be shown that is objectionable 
or indecent, or likely to be injurious to morality, 
or to encourage or incite to crime, or lead to riot. 
tumult, or breach of the peace, or to be offensive 
to public feeling, or likely to educate the public 
in the wrong direction or which contains any 
Offensive representations of living persOns. 
Provided also that no film shall be exhibited if 
notice that the Licensing Authority object to such 
film has been give: to the Licensee. 


RESOLVED :— 

That the cinematograph film entitled ‘‘ Foolish 
Wives '"’ be prohibited for public exhibition in the City 
of Manchester. 


JUSTIFIED. 


eratulation that‘ Foolish 
Wives “will not be permitted 
to pervert the sereens of the 
Northern capital. In the 
estinotion of THe Firm RENTER 
this bestial and salacious pro- 
duction was not so much a 
matter for the film critic as for 
the police, and we are ex- 
tremely pleased to see that (he 
police of one great city, actiny 
through their civie Wuateh 
Committee, have decided that 
Foolish Wives’? is not a 
picture fit) to be publicly 
shown, 


‘PADDY, THE NEXT 
BEST THING.” 


ISS MAE MARSH left 


Englhind last Saturday 

morning, having fin- 
ished her work in ‘* Paddy, the 
Next Best Thing.’’ Herbert 
Wileox, who is now engaged 
upon cutting the picture, tells 
us that it is one of the bigvest 
winners he has ever handled. 
As we know he is not a 
bouster, we are anxiously look- 
ing forward to the premiere. 


(Continacd from paye 21.) 
but the thrust comes an instant too late. The aatador Hes 
bleeding on the sand. He does not die, but the docter’s verdict 
is that ho will ‘* never fight again.’ 


SUPERB CHARACTERISATION. 


* Blood and Sand”? does not tell a great story, but it makes 
aourent picture, There is a novel attraction not only in the 
bie scenes of the bull-ring, but in’ the domestie interiors of 
Spanish life, and in the iiany little flashes depicting social 
manners and sentiments in Seville. Rudolph Valentino gives 


Google 


a finished and convincing performance as Gallardo, the prince 
of mataders: Lila Lee makes an appealing picture in the small 
part of Carten, and Nita Naldi looks appropriately eynical and 
treacherous as Dona Sol. The somewhat superfluous part of 
a tame philosopher, who keeps writing down very small senti- 
ments ina very large book, could have been dispensed with— 
albeit his final apostrophe—t* Poor Matador! Poor Beast! '— 
is the most fitting comment on the ending to the plav. We 
hardly imagine there can be much real original screen drama 
to be made out of the blood and sand which so delight the eves 
of the Spanish crowds. But we are very glad to have seen 
this one. 
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The Green Caravan, 


by 
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A tale of the open road, 
of the wayside showman. 
of gipsies, a caravan and two 
women. One—the woman 
of the world whose god is 
wealth. The other — the 
child of nature who knows 
that ‘“‘ Money’s dead stuff— 
it can’t buy life or happiness.” 


Al moving story, splendidly 
told and splendidly acted. 
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CATHERINE CALVERT 


4 Supported byien.i 


Mdlle. VALIA, GREGORY SCOTT and IVO DAWSON 


“The Green Caravan.” 


A Granger-Masters Film Production from 
the famous novel by OLIVER SANDYS, 


No. 20 on the British National Programme. 
Produced by - - Edwin J. Collins. 


World's Rights Owned and Controlled by— 


GRANGER’S EXCLUSIVES, Ltd. 


For Trade Shows—see overleaf. 
Original from 
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TRADE SHOWS of 


“THE GREEN CARAVAN’ 


LONDON........... sar Reg Gustin La 
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LIVERPOOL... Tis. Noe ee, 
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NOTTINGHAM Fer Bors, core Rem 


CARDIFF.......... Stem, she, o,: Taw. 
NEWCASTLE .... $9 2,Tiege, Serums Bod 
BRISTOL <..3,. 93ers 
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GRANGER 100°/. ATTRACTION! 
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An €xceptional Drama 
Released Nov. 5th. 
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VERPOOL. 


(By our own Correspondent.) 


New Manager at Stoll’s—Local Managers’ Benevolent Society.-‘‘ Way Down East’ at Olympia— 
Popularity of Ideal Campbell Comedies—Stratton Wells in Liverpool. 


Re OW. PT. JOHNSON has veen appointed by Stoll's us 
manager of the territory cperated from: theie Liverpool 


office in’ place of Tour Griffin, whose resignation | 
alluded to last week. Mar. ohiison was formerly associated with 
the staff of the Wardour Film Cow in) Manchester, and prior 
to Joining them held aw commission in the army lor five years. 
He is already well-known in’ tilm throughout the 
Liavicashire area. Lie was introduced to the Liverpool office Lest 
Saturday by Mr. 1. A. Deal, manager of Stoll’s) Manchester 
branch, and got actively info harness on Monday. His immediate 
energies Will be devoted to marketing “ The Last Adventures of 


circles 


Sherlock Tfolmes, a series of fifteen films pleturised: from the 
fimous detective stories of A. Comur Dovle, and other produ: 
tions such us‘! Guy Fawkes?! The Prodigal Sou,’ *! The Sisia 
of Four, and ot The Wandering Jew,” Tle is, of course, 
making a feature of the new Stoll policy, ‘No block bookings, 


ete, 
but cach picture solely on its merits.” 


Value of Benevolent Society. 

Councillor Edwin Haigh) presided ove: the amnual general 
meeting of the local Kinema Managers’ Benevolent Society, held 
inthe Ninema Exchange on Friday, the 10th inst. The attend. 
anee, although not larse, was representative, and jueluded Messrs. 
Frank Nolan (of Savay, West | Derby 
Walter Boll, to whom, practically speaking, the organisation 

inception; Chas. Perry (hon. treasuren, Albert 
Walkinshaw (hon. secretary, Roger TL Palmer (manager of the 
Gaiety Ninema, Liverpools, Rex Dooley, J. J. Fleming, and 
Newton Byerley, ete. The balance sheet, which was read and 
adopted, was a record of excellent work accomplished during the 


Road), chairmen; 


owes its 


past vear, and it also showed the soetety to be in a sound aud 
flourishing finaneial condition, By 
was strongly expressed that, having regard fo the small weekly 
subscription and the cnormous benefits to be derived from the 


various speakers the view 


operations of the society in eases of distress, ete, Ws membership 
should include every exhibiting minager in the North-Western 
And in the comine vear TP ouncdlerstand if is the intention 
The 


principal executive officers, as mentioned above, were re-clected, 


area, 
to initiate steps ealeulated to obtain that desirable end. 


and an addition to their number was made in the person of Mr, 
R.T. Paliner, who was appointed: vice-chairman, 


Second Week for ‘‘ Way Down East."’ 

Owing to the enormous success which attended its presentation 
at the Olvmpia, which is ordinarily ahome of vaudeville and 
revue, °* Way for the whole of the 
closing week, a piece of enterprize on the part of the management 


Down Mast “ was retained 
Which has been mich appreeiated by intending patrons who were 


unable to sceure accommodation during the previous week. 


New Prices at the Scala. 

Tt will come us pleasant reading to Kinema patrons in the 
Merseyside distriet to hear that the muanasement of the Scala 
have recently revised their prices of admission, and dave Guken 
what is bound to prove the popular step of intieducines an 
intermediate price. 


Ideal Campbell Comedies. 

F. W. Engram tells me that the Campbell Comedicos which he 
isat present handling on behalf of the Tdeal Co, have so far been 
very well booked throushout this territory. Meaawhile Pounder. 
stand that the dead cffiee af Tdeal have found it 


Google 


Heeessary to 


cease, Tor the present at any rate. further bookings om Now 1 
of this series owing to shortage of copies, Exhibitors who have 
not already booked the remainder are advised to iiake prompt 


application, as available dates are few and copies Timited. 


Stratton Wells in Liverpool. 

Chancing the other day inte the local establishment of the 
Premicr Services, Ltd., Powas introduced to Mi Stratton Wells, 
of the Fil Me. Wells is at 
present devoting the bulk of his activities to vocal films. Phere 


Boleniiion Avenes, Manchester. 
has already been produced a dozen ot these films, of whieh the 
super production is entitled Orientid, in the course of whieh 
the famous Indian Love faries are introduced. Mir. Wells was 
formerly associated: with the vaudeville business, but for the 
past ten vears dias bees connected with the fila industry. As 
showing his popularity im Liverpool. it oamay be ientioned that 
within the past three qionths he dies mide three visits ta the 
Swan Pieturedrome, in the Old Swan district of the city, and 
has received ao pressing diaivitation fo pay vet a fourth visit 
there at Chaistuims. dle diad ac hishts successful show at the 
Park 


entitled ** Wentueks Hore 


week with two popular productions 
and Tes a Naueht, Bow? 


Roxal Nieera best 


‘* Flames of Passion ’’ Trade Show. 

Owing to the elections on Wednesday last) Messrs. Fuller's 
trale the 
British filmi starring: Mae Meashy and oa east whieh ineludes a 


Exclusives Show oof '* Bhanes of | Passion." wreat 


number of prominent British sereen players, was postponed, 
and itis to tuke place at the Futurist on Wednesday next, 
November 22. at TDP acm, 

this picture for themselves, 


Leenl showimen should sec and judie 


o 


BRITISH NATIONAL FILM 
PROGRAM. | 


Tosonecting of the British National Filia banaue last week, 
A it was resolved to duvite all the principal British filia 
cotupanies te cattend ao further meeting to discuss the 
scheme for placing the o ALL British Filmi Week.” which) the 


League is promoting for ext sear oon a thoroushls 
The result of this nesting will be reported in our next 


diet bonnet 
basis, 
issue, 
The dollowing films will be showin fo the trade on Che becude 
program duvites the next few weeks at the New Gedlery : 
Date of 
Trade Show, Title. 
Nov. 23-—) The Green Caravan" 
Nov, 30-° The Proning Knife” 


Preduction. Released by 
Granger, 


Butcher, 


Granger Master 


Butcher Process 


Dev. 7-- The Scientist ’ British Screencraft) Gaument. 
(provisional title) 
Dee. 14-0) Weavers of Fortune Granger Davidson Granger. 


Welsh 


The trade show date oft The Rerana, the |test 
Pearson produetion. will be announced shortly. 

Owine to inerenscd activities, the League has been conpelted 
totale af AS. Leicester Sqmue, WLC. 


Teli phone: 


trope central offfees, 


Gerrard Sb, 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Centralisation at the Exchange: 


Failure of Scheme—Change at Gaumont’s—New Sphere for the 


Gills—Reissue of ‘ Tillie’s Punctured Romance ’’—Renters’ Pars. 


LIL efforts towards the centralisation of trade shows in 
A this city seem to have been abandoned. During the 
past week the Ninema lexchanee has been the venue cf 

but four premicres, and a half-a-edozen or more have been hekl 
elsewhere. This state of affairs has been existing for some 
time, and by now it must apparent to those who are 
backing the Exchange that it does not find general favour as a 
trade show venue. Considering the fact that the proposition to 
adopt centralisation emanated from a joint gathering of renters 
and exhibitors, after several attempts, the present state of 


be 


affairs reflects no credit on those concerned. A good) sum of 
money would have appeared to have been wasted on fixing up a 


new trade show theatre that is not needed. 


Gell, of Gaumont’s. 
As previously anounced, will 


their address from Deanseate to 37, Corporation Street, and 


Gaumont's shortly change 
about the same time the local mianaceriak reins will be handed 
over by Mr. W. J. Gell to another gentleman who has beer 
asseciated with the firm elsewhere. 
up a position at the Head Office. 


Mr. Gell is going to tuhke 


Jim Cooper Joins Walturdaw’s. 

Walturdaw’s have just appointed Jim’ Cooper as) their 
traveller in’ the Joeal territory, and) the occasion is one for 
mutual coneratulations, Jim? 


varied experience asa filin traveller, and should have not the 


Cooper has had a long and 


least difficulty, ing ‘timaking good with the opportunitios 
afforded him by Walturdaw’s goods, 
A Proposition for Showmen. 

Matt. Gill. late Thethhager of BAELF. here. as) back nea 


establishing a branch at 60, Victoria Street, of Superb Pro- 
ductions, ‘This company have a proposition which, in’ these 
up-to-date days, should appeal to all kinemim quanagers, or 
the sum of €75 they provide the kine-camera and general 
apparatus which will enable showimen to take their own topicals 
and show them within two hours at a cost of 2hd. per foot. 
A.W. Gill, who has acted as representative for renting houses 
in this city, is travelling on behalf of Superb Productions. 


New Theatre at Blackburn. 

Allan Farman tells ime that his new theatre, The Savoy, 
Bolton Road, Blackburn, is to be opened within the next few 
weeks. This place has been built} on up-to-date Times. and his 
a seating capacity over the 1,000 mark, Allan Farman will 
mnanaze it himself. 


Vivid’s Next Show. 


Vivid Exclusives intend to hold trade shows shortly of their 
film, entitled ‘* Creation.’ They consider it a subject which 
is likely to attract a great deal of attention. 


Do the Dead Talk? 

Lionel Gilling is quite satisfied with the business done by 
his film, ‘' Do the Dead Talk? ? on its initial screening at the 
Winter Gardens, Manchester. This subject is booked for a 
number of subsequent appearances in the district, and its 


dt should 


unusual theme is sure to create a lot of discussion. 


Google 


be mentioned that the flood scenes which appear in this film 
are exceedingly well done. 


New Manager at Globe, Cheetham Hill. 


Milton W. Parker is now managing The Globe, Cheetham Hill. 
His experience in connection with the industry in the local urca 
extends over several sears, and previously he has been identiticd 
with the Electraceum, Oldhain. 


‘* Tillie’s Punctured Romance '’ in Three Reels. 

There have been few more successful comedies since picture 
houses came into existence in’ this country than *t Tillie’s 
Punctured Romance,” and there is none amore likely to be 
Welcomed as a reissue. Thus John EF. Blakeley, Ltd, are serving 
up very patable stuff in their three-reel version of this old 
favourite, Chaplin is im it, of course, and in these days when 
“Charlie 7 is seen so rarely in new stuff the public will readily 
take the cpportunity to renew acquaintance with his clever aud 
amusing anties in Tillie’s Punctured Romance.’ Mr. Blakeley 
has arranged to show the film in it# abridged form on Monday 
morning next at the Futurist at 11-30. 


Councillor Row—Congratulations. 


I would dike to extend sincere, if somewhat belated, cen. 
gratulations to Captain Row on his cleetion to the Bolton Town 
Conneil. He polled, I believe, more votes than any other 
candidate in the town at the recent election, and, evidently, the 
people of Bolton have discovered his worth just as have the 
kinenmia folk. Captain Row is one of the stalwarts of the 
trade in Laneashire, and it is a pious hope that his new honours 


wu duties will not rob the trade of his valuable services. 


Weisker’s Suspend Trade Shows. 


Weisker’s, I learn, have suspended their trade shows for the 
next two months, 


News of the Halls. 


Lhe interior of the Deansgate Pieture House is undergoiny 
renovation and redecoration, New operating machines are 
also to be installed by-and-by, and new electrical equipment 
generlly. This hall inaintains popularity. as one of the city’s 
premicr houses under the management of Mr. Lauder, 

Acnew hall, The DPlavhouse, is rapidly nearing completion in 
the Oldiuun Road district. This liad] will be an addition to Mr. 
ASW. Kensyon'’s circuit. and, Tounderstand, will be the first 
place in the Manchester areca to adopt rear projection. 

The Drill Hall at Lai is being converted into a kineroia, 
and screenings will take place there on Monday, Wednesday, 
and Saturday each week. Colonel Groves is the proprictor of 
this place, and his son, J. QO. Groves, is to act as Manager. 


Milloy’s Next Trade Show. 

Ki. Grattan Milloy has a trade shew scheduled to take place 
at the Kinema Exchange on Tuesday morning at 11. He 
intends to on this oceasion a pieture called‘ The 
Beloved Blackmailer.’’ This) features Carlyle Blackwell, who 
has featured in many successful subjects, and is now playing 
with Lady Diana Manners in ‘ The Virgin Queen,” which 
Milloy hopes to show to the trade shortly. 


sercven 
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THE PRESENT STRANGLEHOLD OF THE 
PERFORMING RIGHTS SOCIETY. 


The C.E.A. and the P.R.S. 


(By WM. HY. HUISH.) 


BVERAL of iny exhibitor friends lave called any attention 

to a circular that they have quite recently received trem 

the general secretary of the CELA. (br. W. 
King), In the last) paragraph ol this cireular letter ao special 
appeal is made to those to whom the same tas been addressed, 


Gavuzsi 


und Mr. Kine asks that the matter should receive their carmest. 
personal attention, and that) tue particulars asked for should 
be supplied in their own interests and that of other members, 
Mr. King then goes on fo ask that the purpose for whieh the 
particulars are required should be kept private, particularly 
as resgurds the amusiclans. 

Tam at the present moment in possession of three copies of 
this circular, two of have been forwarded 
musical directors who sare vreat supporters of tt free music.’ I 
have satisfied myself before writing this article that the cireuhku 
letter was not in any way of a private qiature, and was uot 


which to ame by 


addressed to members of the C.B.A. only, as the members of 
the C.PLM.A. and other exhibitors have received copies, FT 
therefore fecl perfectly at Jiberty under these circumstances to 
comment upon the matter, 

It will be seen from the following extract from the detter that 
Mr. King himself has provided ine with a title for this article : 
“With the object: of devising methods to deal with the present 
stranglehold of the Performing Rights Society upon our members, 
information is) needed concerning the amount expended bys 
members of the Association upon the purchase of music annuals, 
and it will be very helpful if we can learn the aaimes of the 
publishers whose miusie has been purchased.’?  T have quoted 
the above paragraph from the circular letter in full, so that my 
readers may have an opportunity of having all the tacts: placed 
before them. Lt will be seen from the above that the general 
seerctary of the C.BLA. admits that the Performing Tights 
Society is ut present a stranglehold upon the members ot his 
Association. Those of us who dave made many sacrifices i 
support. of uncontrolled music have realised this tact for a 
number of years past, and imany loval members of the CARA. 
in West Lancashire, in March, 1921, pledged themselves to play 
only uncontroiled music and to support those publishers who liad 
remained outside the Performing Rights Seciety. The outcome 
of this action by a few exhibitors was that the whole of the 
members, without a single exception, supported the movement, 
with the result that the West Lancashire Branch of the CLELA, 
was the first body in this country connected with the kinens 
industry to take a firm: stand on the question of uncentrolled 
music, and more than one strong reselution was sent to (he 
General Council by the West) Lancashire Branch with regard 
to this important question, and in consequence of the pressure 
brousht to bear by the Northern Branch of the C.B.A. at the 
Conference held at Morecambe in September, 1921, the General 
Council appointed a sub-committee to consider the whole 
question of controlled and uncontrolled music. To was appointed 
on this sub-ecmimittee as the delegate from the West Lancashire 
Branch, and at the first meeting of the sub-committee T arranged 
for Mr. W. Cartwright Newsam to be in’ attendance in order 
to explain to the committee the exact position with regard to 


uncontrolled music. 


Google 


Mr. Newsame is considered | the best authority it is possible 
to have ou this sabject, and he proved to the conunittee that 
there were limedreds of thousands: of iusieal Composit ious 
vncontrelled, amd lie also cave a dist of over fitts publishers 
Who were not members of the Performing Mights Sie, Mt 
this meeting he tunudert wok to compile a catalogue of fiir 
compositions, aud to eet cach publisher to vive a written under. 
taking thet all the music contained in the jists supplied by thean 
Mr. 


Newstin undertook to supervise the work of compiling: this 


‘ : ; ; ; 2 
could be plased without paying any performing right: fee. 


catalogue entirely without dee or reward, but Toregret to have 
to say that this eentlemua’s noble offer was ait only turned 
down, but he was treated with very seant courtesy: by the 
Alter Mr. Nowsai hil stated) his 
In. New boul 


put up aostrome argent in favour of accepting the offer made 


general seerctary alterwards, 
case und retired frome the committer: roam, Mr A, 


by Mir. Newstin, and he stated that in his opinion the opportunity 
nad now been given to the CLELA. to terminate their aereement 
with the Perlorming Wights Seciety in the following Apeil, and to 
supply their members with sufficient music from pubbshers whe 
PRS. Mi. Newb ald 
te vet any support for his resolution, and in eousequence the 
scheme of Mr. Newsam fell through. The West) Lanea-hire 
their When Loo reported what) had 
transpired at the sub-committee imeetine, passed ao resoluricn 


Were not dmembers of the was unable 


Branch at next omeetine, 
condemning the action of the General Council and pointing out 
that the branch was so soliton this question that unless they 
could: receive some promise of support fron the General Couneil 
in their Helit for uneontrolled anusie the branch as a body weauld 


secode. 


The reply received Ly the ranch through their delegates wis 
that a new aereement with the PALS. was being evotiated, 
the result beine that the West Lancashire Branch of the CLEA, 
exist. The exhibitors in- that 
asked by Mr. Binge to assist him in devising metheds to deal 
with the present stranglehold of the PLRLS, 
hy mans of these same exhibitors why Mr. King should) expect 


ceased to area are now being 


Tohave been asked 


to receive any support from: Lancashire, where he is well aware 
a daree number of late members of the CLELAS have not. taken 
out a PARIS. Peence, and are now menibers af the C.PLMAAL. the 
Association which was formed te support those who realiscd fone 
veo what aostranclehold, im’ Mr. Nine’s own words, the PLRLS, 
would eventually become, and had he. as the veneral seeretany , 
eiven this question of uneont rolled music more cloze attention, 
the 
would have remained Joval members, and the position of the 
PRLS. to-day would lave been entirely ditferent. Io dive 
asked if Mr. Kine has seen the red Heht with resurd to this 


important question, or is he cut to steal the thimder of these wits 


Members of his Asscetation who seceded in Laneushipe 


been 


have sacrificed time, money, and position in support of unecn- 
trolled miusie, whilst he has all alone been a great supporter of 
the Performing Rights Society, and advised his members to take 


out them Heences, 
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CHARMING CHINESE LOVE STORY. 


“East is West’? A Very Beautiful Production with 
Constance Talmadge at Her Best. 


A Love story of Old China beautifully photographed with 


magnificent settings. 


An inimitable performance 


by Constance Talmadge. 


HINA pre- 
Cc: sents a creat 
fuascina- 

tion to the averace 
kinema-voer, and oa 
old 


with all its 
beautiful 


live stor, of 
Chins. 
settinus, 
acted with all the 
charm. and 
that 


Tahnadse brings to 


Pree 
Braet 


Constance 


a film, provides a 
very dainty dish to 
set before the 
public. For this 
reason ‘Bast is 
West.’ the Associ- 
ated) First) National 
pleture, which was 
sereencd to the 
trade on Monday 


nieht before a dis- 


Ming Voy, 


CONSTANCE TALMADGE AS 


tineuished audience, 
is oahlmost. certain 


to le avery ep 


vad populace sticcess. Et has all the ingredients that 


go to the qnakine of a bie box-office attraction. Constance 
Tahuadge as Ming Toy in this film, a beautitut Chinese maiden, 
gives a performance that is casily the best that this very charming: 
artiste has ever done on the sereen. Aided by a most capable 
company of real artistes, and dressed ina setting which breathes 
that ** West 7" 


proved hugely to the publie’s taste on Monday night. 


the very spirit of China, small wonder Hast is 


THE STORY. 


The story is somewhat slight and somewhat unconvineing, but 
Ming 
Toy, a pretty Chinese maiden, objects to her father’s commands 
She is 


at the same time extremely interesting and: fascinating. 
that she should be sold in qiarringe, the oldest of a 
family of sixteon dauehters, and has a dove of the beautiful, which 
finds little expression in her home. According to Chinese tradi- 
tion, her father endeavours to force her into a marriage which is 
repulsive to her. Tn desperation she flies to a Chinese mis-ien 
for protection. © Here she meets Billy Benson, an American, 
with whom sbe falls instantly in love. Tnfuriated by her oppo- 
sition to his desires, Hop Toy decides to sell her as a slave. 
Whilst waiting on the deck of a Chinese boat for a purchaser, 


Benson rescues Ler, and arranges for her to journey with a 


Digitized by Goc gle 


Chaperone to Sai Brancisea’s Chinatown. Here she is happy 
until Charlie Youu. a wealthy Chinaman, endeavours to inveigle 
her inty anarriage, his treacheries being foiled by Benson, who 
announces to his parents his desire to qirry the irk, Oppo- 
sition is forthcoming, when happiness comes for Ming Toy and 
her lover by that she 


proofs was the daughter of a white 


missionary, and had been stolen by Chinese bandits in her youth. 


LAVISH PRODUCTION. 


Such, briefly is the story of a picture which is made intensely 
wnusing, interesting and thrilling in turn, by the clever acting 
\s Mi 


and, aided by some really clever sub-tithe, her performance 


of Miss Constance Talmadee, Tox she is immense, 


ow 
My 


stands out by itself. Supporting Miss ‘Talurulye is ao very 


capable cast, including Warner Oland, who. as Charlie Yong, 
is the personifiention of the Westernized Chinunan., His make- 
up ismmuvellous. and his clever portrayal of a difficult: character 
is everthing that could be desired. The rest of the cast are 


excellent in their several ways, and, if only for aeting alone, 


“ Tast is) West deserves to succeed. It is quite evident 
that the ereatest care and inoney has been lavished on) this 
picture to ensure the correctness of the settings, and the 


beautiful robes that Miss Talmiadee wears are well in keeping 
with the production. ‘The Chinese interiors and exteriors have 


been very faithfully reproduced, and the whele ensemble is a 
fascinating production whieh is certain to aadke a big impression 
on the public. “ast is West 7? ean confidently be booked by 


any exhibitor, 


SCENE FROM THE FILM. 


Original from 


NEW YORK PUBLIC LIBRARY 


eee ne ne eS 


 UAaty 


SCF B 


Hriginal from 


TIA XSITE 
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LANCASHIRE EXHIBITORS : 


Read what 


he Manchester Guardia 


says of 


FLAMES OF 
PASSION 


Manchester Guardian, November 11. 


ANOTHER COLOUR FILM. 


It has spread to the p’cture theatre at last, 
this habit of asking the audience to ‘‘ refrain 
from disclosing the solution of the mystery.” 
Probably, it has been so slow in coming, for 
the simple reason that the average film play 
is too transparently honest to deceive a fly. 
But ‘‘ Flames of Passion ’’ is different—most 
of the time. The problem which we are 
asked not to solve is concerned with the 
murder of a child by a drunken chauffeur, 


and the producer, Graham Cutts, tangles his 


threads so cunningly that the most regular 
twice-a-week film-goer could scarcely unravel 
them without assistance. 


Google 


‘** Flames of Passion "’ ig too good a film for 
its title, its prologue, and the splashes of col- 
our-photography which interrupt the action 
at intervals. It is good because it is well 
acted throughout, because it is sincere—al- 
though sometimes one questions whether 
there was enough to be sincere about,—and 
because of a fine technical balance in produc- 
tion. And in the work of Mae Marsh it is 
extraordinarily good. Miss Marsh did for 
Griffith in *t Intolerance "’ and ‘* The Birth of 
a Nation’? some of the finest emotional act- 
ing America has ever produced. Most of 
the eredit was then given to the director, but 
‘Flames of Passion ’’-forces one to revise 
that opinion. Either Mr. Cutts is a second 
Griffith, or the virtue was Mies Marsh's own. 


Then see what the London Press 
says on the following pages. 
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A British Film for 


GRAHAM WILCOX 


Che Daily Express 


November 11, 1922. 
FIRST BRITISH SUPER-FILM. 


New Standard set up by ‘‘ Flames of 
Passion.”’ 

(* Daily Express "’ Cinema Correspon- 
deut.) 

“Tt is an event in national history 
when a British film can challenge the 
world. 

“The production is modelled on 
D. W. Griffith lines, but it improves on 
the master at several points. 

“© £50,000 PRODUCTION, 

“2... and has spent £50,000 on it, 
about nine times the cost of the 
average British six-reel film, .. . A 
film ‘mosaic’ that reaches an extra 
ordinary pitch of human poignancy.” 


present 


| 


| 


Now playing to capacity at the New | 


Che Daily Mail 


November 11, 1922. 


‘“FLAMES OF PASSION.”’ 
Best British Film. 
(By the Film Critic.) 

‘** Flames of Passion,’ the most ambi- 
tious and possibly the most successful 
film to be made in this country, was 
shown at the New Oxford Theatre last 
night, and will continue there for a very 
long period if it be permitted to run 
until it ceases to be popular. 

“To sav that it cost £50,000 to pro- 
duce, and took six months in the making, 
is not necessarily a guarantee of excel- 
lence. This may be said, however, that 
it is complete in detail as it is in rich, 
dramatic effect. . a picture which 
gives the first really significant fillip to 
British films, and one which is certain to 
achieve an international reputation,” 


Che Daily Mail 


November 13, 1922. 


A BRITISH TRIUMPH. 
(By the Film Critic.) 


‘** Flames of Passion,’’ which started 
at the New Oxford Theatre, W., last 
Friday night, has shown that an un- 
grudging and effective expenditure is 
often the wisest policy in the end, and 
has proved to the somewhat sceptica] 
American producers that our technical 


ability can be quite equal to their own.” 
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the World’s Screen! 


PRODUCTIONS, Ltd., 


Oxford Theatre, London, W.1. 


Che People Che Referee 


November 12, 1922. 


: November 12, 1922. 
Evening Rews Riiiase iia eee: “FLAMES OF PASSION.” 
November 11, 1922. At the New Oxford Theatre. 


‘“FLAMES OF PASSION.” pox 
FILM WITH A SECRET. ‘* The most striking scenes of the pro- 
(By Our Cinema Correspondent.) : os aheke 
duction are the unquestionable repro- 
e I should imagine will turn 
out to be an indefinite run at the New 
Oxford Theatre, on Friday evening. 
British studio. ‘«* Flames of Passion ’ does not belie : : ; 
“The story is one of high and low its title. It is full-blooded melodrama, law which accompanies the trial of a man 
[ 4 . . containing all the requisite ingredients. charged with murder. 
life, and is photographed in Prizma . . . the whole film is extraordinarily ‘““* Flames of Passion’ met with a 
colour and black and white.”’ well produced. It will fill every house in great reception . . . will attract attention 
which—-after its general release—it is 
shown to its utmost capacity.” 


“* Flames of Passion’ is one of the duction of the Criminal Court of the Old 


inost ambitious films ever made in a Bailey, the ceremonial entry of the 


judge, and all the procedure of criminal 


wherever it is shown, and I should think 


will gain an international reputation.”’ 


Google 
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A British Film for t 


GRAHAM WILCOX 


Announce Territor 


LONDON, S.and E. 
COAST and 
HOME COUNTIES LINCOLNSHIRE COUNTIES 


38 Deansgate, 
MANCHESTER. 


89-91 Wardour St., |5 eon St., | 5 QueenVictoria St., 
Ww. 1. LEEDS : LEEDS. 


Google ORK | 
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he World’ S Screen ! 


!PRODUCTIONS. Ltd. 


: tal Controllers of 


_ New Oxtord Theatre, London, W.1. 


WEST OF ENGLAND 
and SOUTH WALES 


MIDLANDS SCOTLAND 


||} COULTHARD FILMS, ) FLEET PHOTOPLAYS, FAMOUS PRODUCTIONS, 


Bright’s Buildings, 
110 John Bri ght: St, | 
: BIRMINGHAM. 


eae ci ircus, 
TORQUAY. 


68 ne tis St., 
_ GLASGOW... 


Google 
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A Dosg’s 


Released Jan. 15, 1923. 


Shoulder Arms 


Released Feb. 5, 1923. 


is coming again in— 


Life 


Sunnyside 


Released Feb. 26, 1923. 


A Day’s Pleasure 


Released Mar. 19, 1923. 


Provincial Release 
date one week later 


First National Attractions 


Google 


Pear! Films, Ltd. 


86-88 Wardour Street, 
London, W.1, & Branches. 


| 


WITH THE 
WOMEN 


Is going to cause 
a sensation. 


An Equi ty Pi cture Pear! Films, Ltd. 
86-88 Wardour Street, 
Daniel Cohan Gadian London, W1, & Branches. 


Google 
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TO RENTERS & OTHERS. 


FIRST CLASS 
ACIES TCI 


Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
panelled. The finest 
screening by new 
Projectors. 


Available for private 

q viewing of Films at 
Moderate and Inclusive 
Charges. 


Apply : LOW WARREN, 


FILMS de FRANCE Ltd., 
| 15 Carlisle Street, W. 1. 


Phone: Gerrard~135. Phone: - Gerrard 135. 


Google 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


The Lord Mayor’s Appeal—The Contract Question—New Suburban Halls—A Generous Employer— 
With the Renters. 


HE special meeting of the Birmingham C.E.A, had before 
I it the Lord Mayor's appeal for support to his Unemploy- 
ment Fund. 9 Messrs, Samuel, Parry and Taler attended 
a general mecting of citizens, and, while promising that the 
trade would give all the assistance it could, they could not 
pledye themselves to any definite scheme, Exhibitors present 
suggested that there was no reason why they should not show 
slides advertising the proposed street carnivad, but opinions 
were divided when special performances in aid of the Fund were 
suscvested, = Mr. H. Reubin was in favour of sacrificing a 
Sunday evening to augment the Fund, | Mr. H. Clarke thought 
they might take up the selling of penny tickets now confined to 
the trams and buses. Fiventually, however, Messrs. Samuel, 
Devey, Parry, Clarke, and) Reubin were appointed a sub- 
committee to report to the next meeting of the branch, 


The Contract Question. 


Councillor, McDonald related what happened at the meeting 
“of the Joint Committee of the C.B.A. and K.RLS. in regard 
to the revision of the Standard Contract. © The K.RLS. declined 
to work with them, and the present position was an impossible 
one, becnuse renters were using their own form of contract. 
The renters had again been asked for a round table conference. 
The contract by some of the new firms necded a cute 
lawyer to discover the pitfalls, Geldwya's had agreed to the 
simultancous signing of contracts. 


used 


New Suburban Halls. 

Last week was marked by the opening of two suburban 
kinemas built on thoroughly up-to-date lines, and equipped and 
furnished ina manner which provides every comfort for patrons, 
The Birmingham one is the Palladium, Hockley, built by Mr. 
and Mrs. O, C. Brettell to replace a hall whieh eame under 
the ban of the justices. Providing accommodation for approxi- 
mately G00) people, and erected at a cost of £20,000, the 
Palladium is lavishly furnished, and the internal decorations 
of fibrous plaster and French tapestry panels are of unique 
Mr. L. P. Samuel, who presided over a representative 
gathering of exhibitors and renters at an informal lunch, con- 
eratulated the proprictors upon a fine addition to the city's 
suburbia halls, and wished them success in their new venture. 


design, 


The Broadway, Coventry. 

Mr. H. W. Pell is to be heartily congratulated upon providing 
residents of the Earlsden district of Coventry with a really fine 
specimen of a suburban kinema in’ the Broadway, which was 
opened by the well-known producer, Mr. G. B. Samuelson. 
This also provides accommodation for about 1,000, and is 
artistically furnished and decorated throughout. | In performing 
the opening ceremony Mr, Samuelson remarked that British 
producers were gradually securing great assistance from the 
Government. and he convinced that befere Jong their 
productions would equal those made in any other country. 


was 


A Generous Employer. 

Satisfied that his action was due to ill-health, Mrs. Florence 
Nora Bennett, proprictor of the Empire Theatre, Coventry, 
asked the magistrates to permit the withdrawal of a charge of 
embezzling £561 she had preferred against Horace Percival 
Young, her manager. Through her solicitor Mrs. Bennett 
admitted that she rather hastily took out the warrant, and was 


» Google 


completely satisfied with Young's explanation, Subject to the 
sanction of the Director of Public Prosecutions the justices 
agreed to accept Mrs. Bennett's request, 


With the Renters. 

The Birmingham Offiee of European Motion Pictures, Ltd., 
have been transferred from 1-5, Hall Street, to 8&7, Station 
Strcet. Mr. Frank Leedam/'s new and more commmodious offices 
are opposite the stage entrance to the Alexandra Theatre, That 
controversial feature. ‘* Foolish Wives, has. he states, been 
hooked for a protracted run at either the Futurist or Scala 
Theatre, Birmingham, on January next. 

Mr. Frank Forrester, of the Phillips Film Co., now has the 
assistance in the Midland territory of Mr. Stanley Boam, a son 
of Mr. H. J. Boam, the managing director of the company. 
Mr, Boam comes to Birmingham from Glasgow. 

Mr. W. GG.) Thompson's latest offering on behalf of the 
Gammont Company include ‘A Sister to Assist ‘Er ‘und a series 
of Rainbow Comedics, The recent. “The Three 
Musketeers “7 serial has produced a record crop of inquiries, 

Chatting with Mr Leo Edgar (Butcher) at his Scala. trade 
show of * Pages of Life I learned that he will sercen) the 
Violet Hopson feature, ‘* The Pruning Knife.’ at that house 
on December 3, 

Mr. EB. Carr (Allied Artists) is now offering a trie of good 
features in‘ Ruling Passion,’ starring George Arliss; Betty 
Blythe in’ The Fair Lady,’ and Lottie Pickford in ‘ They 
Shall Pay.” 

Mr. Harry Goodman (Hub Film Co.) reports that the wonder. 
ful business being done in the Midlands by ‘¢ The Game. of 
Life” 


of new bookings. 


release of 


and ** The Bohemian Girl "is producing a god number 
His latest capture is the Midland rights of 
the revised edition of *t Anthony and Cleopatra,’ which he will 
shortly screen to the trade. 

The P.C.T. have secured the Tdeal feature, A) Bill of 
Divorecement ”? for a first run at the New Strect Picture Tlouse, 
Birmingham, commencing on November 27. 0 Mr. Boodson 
states that the reissued novelty, * The Runaway Express,” will 
be released next week. He has no vacant dates for this until 
February next. 

Mr. W. G. Thompson) (Ganmont) has been appointed the 
representative of the Birmingham K.R.S. on the Lord Mayor's 
Unemployment Fund Committee. 


Brief of Interest. 
T regret to state that Mr. Ernest Riley, the genial manager 
of the King’s Hall, Corporation Street, is seriously ill. 


A JUVENILE ADVENTURE 
SERIES. 


F learn from Pathé’s that they have acquired the rivhts 
W of a series of pictures dealing with the adventures of 
two beys whilst hunting and trapping wild) animals. 

The series is entitled ‘The Adventures of Bill and Bob,’ and 
each story gives an incident in the life of these two heys with 
their doy Rags, who epend their days camping in the wilds, 
chasing and capturing all sorts of wild animals. In addition 
to the animal interest that is bound to appeal te 6 many 
The 
trade show date will be announced in THe Firm Rester very 
shortly. 


people the reels are freely interspersed with comedy, 
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THE FOUR NORTHERN 
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COUNTIES. 


(By our Newcastle Correspondent.) 


New C.E.A. Offices—Walker’s Wireless Success— Newcastle Kinema Cot—Benefit Concert for George 
Harcourt—Local Trade Topics. 


R. ALFRED SMITH, the secretary of the Northern 

Branch oof the CLEA. vot inte bis new offiees in 
Neweustle, ast. (week. These 
have been taken i conjunetion with auether Association with 


Grainger Chambers, 


which “Mr. Stith is connected, aud the teeoninne dathom is rt 
decided prove tremt oom the old offiees in Westente Rone. 
There isu general oMiee, a qpeivate offices a waating room amd a 
aree room tor holdin mecthaes. da whieh the qiemibers Will have 
The ottterss 
are fitted in ip-etesdate styPe aid will be certainty mete comers 
able and: adaptable dor the better conduct of the business of the 


nearly twice the aren ot thea ot their old) premises, 


Lranch, 


Wireless Success. 

The wireless department of Walker's Eyclisives scored a 
big sneeess with the Maenavox during the visits to Neweastle 
of Mr. Doxa) George aud) Mr. Asquith, In conjunetion with 
one oof the Neweastl: dailies Mars Alec Walther and Mi Cliules 
Walker. the sens of Mr. Willian Walleay carried out ac selene 
for the people who wees umeble to wet into the Pike Theatre 
to dear the speeches ch both gentlerien, Tostrimments were 
fixed on the Stage of the Palsee Theatres and the Mierevox wits 
plitced at one of the windows. sa that the crowed outside could 
heme the addresses. Nother busse crowel im another part of the 
City bv qneans of another instrument also heard the speech os. 
Which were transinitted te South Shields, Sunderboid amd Blyth 
All the attemipts were vers suceesstul. althoneh the ome at the 
Palace Theatre, Newerstle, was erestiy hindered by the oice 
of the heavy traffie, 


Kinema Cot. 

The members cf Che kinenie imdostey in Neweastle and dis. 
Newerstle 
Tifimiy, cd chine the: week oa representative ports of the 


trict about twelve dionths apo endowed a cot oat 


trade visite | the justitution. fittle Polmmmr Wines, the oeeapant 
of the cot, was the recipient ot a hae Teddy besar, presented 
to her by Miss Jean Dorteaa. the ditthe daughter of Mar. and 
Mrs. Gerald Dornan. of Newerstle. on behalf of some of the 
Mnerubers and odriends of the Joe) kinermtograph profession, 
In addition. toys and choeolites were distributed throughout 
the four children’s wards in the institution. and Tittle Miss Myst 
Gregson delighted the small paticnts with songs and recitations, 
Ainone those who attended this kindly function were Mr G. 
Hareourt (New Pavilion, Neweasthy. Mr. Jennings (Neweastl 
Picture House), Mire WooM. Patterson (Heston Sealay. aud Mr. 
and Mrs. Gerald) Dormeon, 


£11,000 for Charity. 

Mr... Georgy Piareourt, the popular iianaser ol the New 
Pavilion, Newerstle, is an enthusiastic supporter of the waricus 
charitable and benevolest institutions ino the cits. and caring 
the time that he has bec at the New Pavilion he has heen 
instrumental ino ruising LTL000 for benevelent objects, As on 
mark oof appreciation and estecm his brother dinners ino the 
profession provided him with a complimentary benefit: concert 
at the New Pavilion, Newea-tle, where a varied prosram of 
vocal and instrumental musie was contributed by a durse munatier 
of local artistes, Nurses from the Royid) Vieterta Dntirmery, 


Newenstle, acted as proeram sellers, 
Improving the Orchestra. 


The proprietors of the Bensham) Picture House, Geeshend, 


are desirous of qnakine a feature of the orchestral selections, 


Google 


With this end in view they have secured the services for a 
short time of Signor de da Camera, the fanous musical director. 
Inte of the Winter Gardens. Bournemouth, and the London 


Pavilion. who has conducted orchestras before crowned heads. 


** My Boy's "' Success. 

Mer. Pores loved, thie loesd Trtlinecer for Pathe’s, is lichly 
erotified at the sueeess af ott My Box which he deetared til 
done Worden tal bustuess dor the exhibitors who dave sereened jt. 
Noo dess thear four copies of the fila were running last week at 
Sendertad. Phe Silent Crd has been the means af bringing 
coustidernble business to this house, and oan ucdition tei thee 
filras im heme has been qicede Dy new oset of Billie West 


Comiedios, 


First Run Fixed. 

Mr Hiory Fad. the local qaunaser for Triangle Phiss, has 
done good business with the? Panther’s Cab. whieh he states 
Will be relewsed about the: erty part oof Mia, It has been 
hooket for a sin days’ first rum in Neweusthe to the New 
Pavilion, Mi. Boidl tins atso received ae dat of Inquiries: dor the 
Intest Cleatie Chaplin comeds, Pay Day.” 


HEPWORTH FILM WITHOUT A 
SUB-TITLE. 


RITICS inthe trade and day Press have, from time te 
C Tine expressed the opinion that the perfect pietare play 
must be a play without ao sub-title. Ino the first bis 
“ Pepworth Speeil whieh Plenrey Edwards hits just completed, 
and whieh is shorth toe be offered te exhibitors under the new 
Hepworth polices ob Bigger and Better Pictures,” there is ne 
deseriptive wording or sub-tithe of any kind. It isa bold attempt 
to provide that perfeet picture play for whieh the Press and the 
public have waited so lone. 


The tithe of the film is being kept a close secret, and the only 
other information bout it that can be obtained at the moment is 
the fact that Henry Edwards, Chrissie White and Mary Broueh 
play the principal rdtes, 


DUCHESS OF ARGYLL SEES “ROB 
ROY.” 


Se 


MONG the distinguished visitors who went toe the Salon 
A Picture Theatre, Glaseow. to see the Gaumont film of 
“Rob Roy owas the Marquis of Graham, who called 
amd booked seats for the Duchess of Argyl and many of the 
house party at aamatines performance. Both the Duchess and 
her host expressed themselves us highhy delighted with the 
filmi. and) they were particululy interested to dearn that 
hondreds of the Moutrose temuits took part in seme of the 
scenes taken at Abertay le. 


a i a eg | ee a pe 


ee 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


Tax Campaign in Bristol—Bristol Managerial Changes—Taunton Kinema's Trading Loss—A Cornish 
Wedding - Looking for the Bishop—From Bristol to Torquay—New Western Circuit— 
A Gala Performance—Briefs of Interest. 


HE tax campaign has been carried on with vigour in tie 
West, George Rees, the convener. and) Messrs. Justin 
und Harris, who form the loeal committee, have been 

hard at work, and, aided by exhibitors in the ferriters, a good 
deal bas been get through ino the short space of time avilable, 
With results which are regarded as highly satistaetory, 


Bristol Managerial Changes. 


Several changes have taken place in the city reeently. H.W. 
Froude has deft the Park Pletur House to take over control of 
the Whiteladies Kineait in suecession to Norman Robertson, who 
has gone to Bideford, North Devon, where he is going to run 
the Palladium, ; 

Another change has taken place at the Coliseum, Clitton, the 
manavement of whieh has been resigaed by FLW. Stampter, who 
is sueeceded by J. Bo Byrne, who has bad control of various 
other halls in the city, Dolphin Street 
Bedminster Town Hall, 


ineliudine anid the 


Taunton Kinema’s Trading Loss. 


Sharehelders of the Lyceum Theatre €o., Taunton, had) te 
listen fo a very unfavourable report at the annual meeting «t 
the company, Tt was stated that there was a loss on the vear'’s 
working of £272 Ts. Wb ‘Phis result was explained as arising 
through reduced admissions, the high cost of films booked during 
a pertod of exceptional prosperity, inercased cliwges for postin 
and One 
point which should) be ciipiisised is che faet that though the 


advertising, and oa inereased assessment for rates, 
shareholders get nothing the theatre das collected over £2,000 
for the Government diring the vear in the shape ct Butertain. 
ments Tay, 


Hh. Van Tromp. the chitraiin. made a vers optimistic speech, 
declaring that he saw ne reason why the kinema in the future 
shoull not retum to its old prosperity. He pointed out that 
many of the original sharelelders bud iad the whole of their 
capital returned during the first six vears’ working, and two and 
achall per cent. ino addition, | The dircetors had) received no 
remuneration last veuy and they liad decided not to take their 
fees this year As the qualification was the holding of 250 shares, 
the directors suffered as well as the shareholders through the 
prescut position, and, in addition, they had made themsely:s 
responsible to the bank for £700 to carry an. ‘The report was 
adopted, and the retiring directors, Messrs. BL Adams and TT. 
Van ‘Tromp. were re-elected, winile Mar BLT. C2 Nedamis wis 
elected toa seat oon the Boudin nlace of Mr We oR. Pes. whe 
bas left Taunton. 


A Cornish Wedding. 

Congratulations to C. Ey Spalding. of the St. Austell Picture 
Hon-e, whose marrinse to Miss Violet Crocker bas taken plaice, 
The wedding presents included a fine miaable clock and oa hand. 
some dinner sarvice, the eitts ot the statin patrons af the hall, 


Looking for the Bishop. 
Mis. Williams, Palace, Fyeter, lind oa 
surprise the other dix when two centlemen called at the theatre 


Google 


mianieeress ef the 


and inquired for the Bishop af Exeter, with whom thes had an 
appointment that qmoening. Mas. Williams assured that 
the Bishop was not there, amd neither did) she expect him. ot But 
this is the Palace, is if net? Licht 
then dawned on the puzzled mamaeeress 2 thea had asked) for the 


tiem 
the visitors inquired, 


Palace, and dad been directed to the Palace Theatre tastesd ol 
the Bishop's Palace, 


From Bristol to Torquay. 

Tn W. PL McCarthy, who is leaving Bristol, the Tocal branch 
of Ideal the oldest stil, as Mr. 
MeCarthy has been in charge of the inside work of the offices simnes 
1919 
as he is wererally knewn to members af the trade in 


Films) foses member of its 


the besinning of 
“Maw,” 


Bristol, amongst whom he is a popular figure. is leaving the 


seonoatter the branch was opened, 


renting dor the exhibiting side of the business. divine accepted 
the appointment of qianagcr of the Kanpire, Porquay. the ob 
Lins l heaase, whiel chanced himds earls dm the vear, when 
it owas entirely resented and reclee act-dy mieclermiscd, amd breuoht 
right up-te-date, 


New Western Circuit. 


Achew circuit: ot halls has been formed by WL G. Ween, a 
Bristol business inan, who has opened picture halls in’ five 
Cifferent villagzes—Dravectt, Banwell, Goner bury, Winscombe, 
and Westbury -on-Mendip. 


A Gala Performance. 


L. Woodburn is te be eoneratuhkved upon the success of the 
saul performance at the Clare Street Pletuee PPouse, Bristal, ou 
arnisties eves The orchestra was annent: d by the band oi 
the Bristol branch oof the British fewtom: there was a variety 
anil 
presented with a smo) tritle as a scoventr ot the coession, ‘There 


programy in addition te the pictures: every pafpen was 
was a bie attendance, everthing went off with a swing, and quite 


a jolly evelbe was the result. 


Cinema Changes Hands. 


Tie Sto Austell Picture Tous. Thay been taken over Inn H. J. 
The dial 


isout present closed down tor redecorution oatd reseating, anid 


Wathins, who is forme a company tern the horse. 


Will reopen on Mendy next. 


Briefs of Interest. 


AS Bruce Atkinson. has opened the new Baths Ninemia, Bristol, 
and lias beoked a fine series oi bie films te shew during the 
sensony Which Ginshes at the end ot Mereh. 

T. Pligelstene, of Servall’s. held al very sueeessftil shea ob the 
Wound BF. feature, Riel Vier'’s Wives. in Bristol Pe tells 
me that le has some fine offerings comin sberme im comedi sin 
witteh Harold) Pdovd) stars, 


EK. oJ. Jennings. of Gatanent’s local bianely reports exe Tent 
Losiness with the hatest films ot that Heise. The recently 
A Sister to Assist (Rr and) sere on the Rsanb ow 
fo vers appreeiaive andioncs, 


creen ad 


Corps 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


URING the past week the Entertainments Tax Abolition 
D Campaign has been waged unceasingly. In every con- 
stituency posters were put out exhorting the public to 
pledge their candidates to vote for the abolition of the tax, and 
three-minute speeches have been delivered in the kinemas. Mr. 
H. Victor Davies, who has so ably directed the campaign in his 
area, in company with the local secretary, Mr. H. Fooks, per- 
conally interviewed the whole of the nine candidates in Cardiff, 
and, with Mr. Nat Dix, sounded each of the five candidates at 
Swansea, There was not one single instance of refusal to 
the slemand One of the triumphs 
of the campaign was the successtul approach of Sir Alfred Mond 
at Swansea. Mr. He. Victor 
Davies and Mr, Nat Dix, after many misvivings as to whether 


support for total abolition, 


The deputation, consisting of 


they would be received at all, were given a most cordial recep- 
tion, and were surprised at the readiness with which Sir Alfred 
Mond agreed to the proposals made. Some disappointment was 
felt by exhibitors that the anti-tax film was not received in time 
to be shown throughout the area, ino ageordanee with the pre- 
arranged program, but in spite of this work was so thorough 
organised and carried out that this omission was not eredthy felt. 
The exhibitors in South Wales, and the renters, too, fecl that a 
good purpose will be served by the prosecution of the plies of 
inspiring the public to protest against any taxation of their 


recrention inoso faroas the kinemas are concerned, to be maine 


tained until the next Budget. This course will undoubtedly 
greatly strengthen the hands of those candidates who have 
pledged their support in the movement for the abolition of the 
tax. 

“Wife Against Wife’? and the Joe Rock Comedies were trade 
shown by Mr. 2B. Henry, of Moss Mmpires, at the Kinema 
Exchange, Cardiff, last week, and he has a number of inquiries 


for these subjects. 


Mr. Monty Morton, of the European Films, makes an interest- 
announcement that his firm will shortly release six further 
Jewel Comedies, They include ‘* Merry-Go-Round " and ** The 
Hunchback of Notre Dame.” 


Inu 


Mr. A. Verran, of Gaumont, reports excellent business in 
reward to the film, ‘' A Sister to Assist “Er,’’ and he also states 
that two further productions will be trade shown at Cardiff in 
December, The Rainbow Comedies are also going well. 

Mr. AL G. Newman, the local manager of Fox Films, is 
Hesotiating bookings on the supers, ‘ Count of Monte Cristo,’” 
* Nero,” This weeks the Fox Films, Cardiff House, held a 


successful dance, 


eles, 


GRANGER’S NEW GIPSY PICTURES. 


Scenes From ‘ THE GREEN CARAVAN,’’? WHICH GRANGER’S TRADE SHow IN London on Tuurspay, 


Digitized by Gor gle 


Original from 


NEW YORK PUBLIC LIBRARY 
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William Fox 
presents : 


Charles 


Jones 


“Rough 
Shod.”’ 


A Powerful tale of love and treachery 
in the Rugged West. 


TRADE SHOW. 


Shaftesbury Pavilion, 
Tuesday Nov. 21, at 
11 a.m. 


eS - 
=e 


eS 


a : a 


CRASIFILM ¢ COMPANY, LD. 
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HARLES RAYS VERY BEST— 
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CHARLES RAY 


ALIAS JULIUS 
CAESAR’ 


TRADE 
SHOWS: 


BIRMINGHAM: 


November 21, Picture 
House, 11-15 a.m. 


CARDIFF: 


November 24, Kinema 
Exchange, 3-0 p.m. 


NEWCASTLE: 


November 29, Stolls 
Pic. Theatre, 11-15 a.m 
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Immediate Proceedings 
will be taken against anybody showing Dupe 
Copies or otherwise infringing our Rights of 
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Mabel Normand What a Laugh 

Marie Dressler What a Roar 

Charlie Chaplin What a Draw 
RE-EDITED 


IN THREE REELS. 
And Three Reels of Real Fun and 


Genuine Humour in every foot. 


| 
FOR IMMEDIATE RELEASE 


Charlie at his best. 


———__ a 


United Kingdom and For 


UNITY FILM CO, 


TELEPHONE: REGENT 2145. 


Original from 
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London Trade 
Shaftesbury Pavilion, Wed. Nov. 22, 


PO. 
oe: 


f i 
1 i 
Trade Shows. ! $ 
\ MANCHESTER—Futurist Cinema, Monday November 20. at 11-30. % 
iy LEEDS—Kinema Exchange, Thursday November 23, at 11-40. 3 

LIVERPOOL—Scala Theatre, Friday November 24, at 11-30. Ke 


Inguiries for the above Territories to: 


JOHN E. BLAKELEY, Ltd, 74 Victoria St.. MANCHESTER. 


GLASGOW—The Salon, Tuesday November 28. at 11 oclock. 
Agents— WAVERLEY FILMS, LTD., 130 & 130a West Nile Street, GLASGOW, 


— 
Mo 0% 


BIRMINGHAM—The Futurist, Friday December 1. at 11-30. By 
Agents—HUB FILM CO., LTD., 34 John Bright Street, BIRMINGHAM. 


jeign Rights of the Original, Negative Controlled by 


| LTD., 7 Gerrard Street, London, W.1. 


TELEGRAMS: “UNIZIMBRU, a LONDON.” 
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“THE GREATEST CHAPLIN FILM | 


| 


GUARANTEED COPIES FROM 


MANCHESTER: LIVER | 


FUTURIST CINEMA, SCALA THEAT | 
~ MONDAY, NOV. 20, | FRIDA | 


All Inquiries for Lancs., Cheshire, N. Wales, Yorks. and Lincs. 


JOHN E. BLA 


74 VICTORIA STR| 
Telegrams: ‘*FILMCEN.” | 
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at 11-30 a.m. prompt. at | 
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red Romance 


EVER PRODUCED” (in 3 Reels), 


THE ORIGINAL NEGATIVE. 


‘POOL: LEEDS: 

ORE, KINEMA EXCHANGE, 

-Y, NOV. 24. THURSDAY, NOV. 23, 

| 11-30 a.m. prompt. at 11-40 a.m. prompt. 


A Sea 


/KELEY, LTD., 


: EET MANCHESTER. 


Telephone: 1002 CITY, MANCHESTER. 


Google 


60 THE FILM RENTER & MOVING PICTURE NEWS. November 18, 1922. 


CELLULOID ACT 


REGULATION 
TO LET 


LIMITED NUMBER ONLY 


FULL: CAPACITY :: 560 REELS 


JOHN E. BLAKELEY, LTD. 


74 Victoria Street, Manchester: 


Tele ogra ms ‘‘ FILMCEN.” Telephone: 1002 CITY, MANCHESTER. ‘ 


Google 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS 


— iS SO SOO 


Confidence. 


An ordinary Universal picture, featuring 
Herbert Rawlinson. 


HIS is just an average European release, the like of 
which has been seen many times before and doubtless 
will be again, It is the story of a man who had not 

much confidence in himself, to begin with, although he worked 
in a profession that probably calls for more self-confidence in the 
practitioner than any other—that of a salesinan on the road. 
But he had something better even than confidence—he had the 
most phenomenal good luck. He could not get orders, but he 
found in his bag one day notes 
to the value of 60,000 dollars, 


with the consequence that — he 
was immediately hailed asa 
millionaire. This, at any rate, 


inspired the confidence of others; 
in fact, it attracted the attention of 
a confidence-trickster who induced 
our hero to go into a fake factory 
loan. How he was pursued by the 
townsfolk and eventually proved his 
innocence; how the dollar notes 
came into his possession, and how 
(of course) he lost his head to the 
village belle, wooed and won her, 
and lived happy ever after, is told 
with a good deal of vigour in this 
picture, the sentimental interest 
being eked out with melodramatic 
stunts (e.a., a motor-ear race with “RAST 
a train), some comie dance scenes 
and a few eatchy sub-titles. 
“ Confidence"? is) nothing — to 
shont very loudly about, but it will 
pass ina crowd. | Herbert Rawlin- 
son plays tead, 


Short Topicals and Interest Films. 


HE small boy who, collecting butterflies and moths sought 
to incrense his knowledge of insect dite by buying 
‘Hints to a Young Mother.”’ would find Kincto Review 

No. 46 very much to his liking. The greater part consists of 
pictures of moths, caterpillars, butterflies, and) chrysalises cf 
the best known species, many of the pictures being excellent 
studies, As length showing Italian conducting 
operations in the Alps includes some beautiful pictures of the 
mountains. 


soldiers 


There are four items in Pathé Pictorial No. 241: Deep Sea 
Funniosities; The Man From Mars: Up and Down Land: and 
Pen and Inklings. The first named shows quaint submarine 
creatures, the second is a comparison of the earth and the 
red planet: with a hypotheticai figure of a Martian, and_ the 
reasons for his dissimilarity from the earth-dweller, | The 
Pyrences shown in Pathécolour form the third, and the last 
named is a comic cartoon, 

Eve and Everybody, No. 76, has another Felix, the Cat, 
adventure, an interesting study of Sybil Thorndike at home, 


Google 


BIG Films of the Week 


“FLAMES OF PASSION.” 
A Great British Picture 


that will pack every house. 


‘““‘BLOOD AND SAND.” 


A worthy successor to the 
“Four Horsemen.” 


IS WEST.” 


Superb Comedy Drama, 
with Beautiful 
in old China. 
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some clever clay modelling, and some glances from Dedé at 
the showing Joseph Coyne in’ the 
scenes, 

Monday's Pathe Gazetta has some fine crowd pictures of the 
scenes at Westminster and at the Bank on Armistice Day, and 
part of the Lord Mayor's: procession. 


Garrick, most amusing 


Some enthusiastic model 
gliding enthusiasts pursuing this pastime in Parliament Fields is 
yet another item. Thursday's Gazette had as its ehief item 
Armistice Day celebration at Compiegne, where the armistice 
was signed four vears ago. An impressive, item is the blowing 
up of a mountain with 65,000 Ibs, of dynamite. 


Alias Julius Cesar. 


Fun develops finely after first reel in 
new Charles Ray comedy. 


HIS) Charles Ray comedy, 
shown by Wardour Films 


Jast week, falls into two 


parts and has a most abrupt. ter- 


mination, The comedy in the first 
purt is of a very mild kind, Charles 
Ray 
shower-bath curtain looking ridicu- 
lous but 
When, 
this supposed Roman toga and) pro- 
the 
situations develop rapidly and the 


unattired or wrapped ina 


not being reallv funny. 


however, he has discarded 


ceeded to less scanty attire, 


actor seems much more at home, 


; tnakine the most of the incidents and 
Settings providing some very funny business. 
The friends of Billy Barnes have 
stolen his clothes while he is in the, 
shower-bath in order to prevent him: going to a dance with Helen, 
and being determined to go. he escapes in the shower-bath 
eurtaing This leads to his arrest as a lunatic, and in a cell he 
meets a swell crook whose speciality is practising theft at big 
functions. The door of the cell is inadvertently left unfastened, 
and the two eseape, the pseudo Roman in an official uniform, 

It is at this point that the comedy speeds up. After holding 
up cars to get a lift, and being mistaken for a police officer, 
having to accept bribes, he gets to the dance, where his crook 
companion has already arrived and is inviting ladies out to look 
at the moon and is relieving them of their jewels. Billy Barnes 
is made the unwilling receiver of the stolen property and his 
The crook 


robs the men by diverting their attention to wire puzzles and 


efforts to hide it result in most amusing incidents. 


profiting by their becoming absorbed in them, and the spectacle 
of their fleecing by the one and the replacing of the stolen stuff 
by the other is quite funny. The picture closes with another 


locking ina bathroom, which is not so diverting, and following 


this the very abrupt close referred to cartier. 
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Pages of Life. 
A Butcher film starring Evelyn Brent and Luis Hidalgo. 


T must be confessed that many of the ‘ Pages of Life ” 
which were presented to us in the Butcher's film at the 
New Gallery last week are of rather a harrowing description, 

This is, of course, not likely to prejudice the success of the 
production, as there is a large public always ready to revel in 
death-bed scenes, poverty-stricken homes, illness, sadness and 
morbidness of all kinds. ‘* Pages of Life’? abounds in scenes 
which are calculated to set up an exquisite feeling of what is 
known as the ** miserables in everybody who likes that sort 
of thing. A struggling musical composer and his wife in Chelsea 


SCENE FROM ‘ Paces or Lire.”! 


hhave everything gent to “ try” 
money. 


them—eversthing but a little 
Poverty not only knocks at the door, it comes in and 
makes itself at home with this old couple. In fact, things are 
so bad that when Swinburne, the composer, goes one night to 
a big house party to give a piano recital, he creeps into the 
dining room after the guests have retired, and fills a bag with 
cakes and fruit to take home. On discovering that he has been 
watched by the butler Qvho looks like Lord Curzon, but turns 
out te be one cf the Brothers Cheeryble) he explains that he is 
taking focd for his ** little dog at home,’ and shametacedly 
replaces it on the table. As he is leaving, however, the butler 
comes out and fills his baw again, telling him that he, too, has 
“little dous at home ’? whose mouths have to be fed. This is 
a ‘t page of life which, somehow, looks more incredible than 
it Yeads, 

Intense poverty and thwarted ambition are not cur composer's 
only burdens. | When he reaches home he is called upon to 
shoulder another. An erring daughter has retumed—dying from 
want and privation, The old man is hardened against her, and 
would her the house but for his wife, who 
(impersonated by Evelyn Grent, who also takes the part of the 


have refused 
daughter) makes one ot the most pathetic figures we have seen 
Death is near, and the soul ot 
-the girl has hardly departed before her father discovers that her 
betrayer was none other than Count Malinski, his patron, at 
‘whose house he had been playing that night. But he has little 
time to think about that at the moment, as the trouble is now 
to get money to pay for the funeral. Only one thing is left— 
the beloved piano, But fortunately these pages of life contain 
a being who is neither a villain nor a victim of villainy. He 
(one Valerius, an ‘‘ apostle of humanity,’ a preacher to the 
poor, and the author of a ‘t New Apocrypha ”’) comes to the 
composer's aid, saves the piano, and pays for the funeral. His 
and his fellow-feeling for genius are good human 
touches, but his Apocrypha leaves us cold. Valerius is a queer 
creature who makes solemn attempts to be funny, These are 
mostly unsuccessful. We remember only one mot that was 


op the sercen for a long time, 


kindness 


Digitized by Google 


worth the pains of invention, viz., “ The wages of gin is 
breath.” The rest of his gospel was a bit of a nuisance and 
delayed the action—never too swift at any time except at the 
end, which is reached rather rapidly with the exposure, punish- 
ment, and humiliation of Count Malinski. Justice having been 
done to the villain, it only remained to mete out a little recom- 
pense to the good people of the story. 'This is achieved by the 
sudden discovery of a fortune for Valerius, who forthwith takes 
his old friends under his wing. The ‘* New Apocrypha’? is 
given to the world, the composer’s songs are published, and so 
that there should be no doubt about where to obtain them we 
are shown in conclusion a photograph of a well-known music 
store in the West End. 

Life’ has been well produced by Mr. Adelqui 
Millar, and it is excellently acted by a cast which, in addition 
to Evelyn Brent, already mentioned, includes Luis Hidalgo, as 
the old composer, Richard Turner, as Valerius, and Dardo da 
Mart, as the Count, 

“The Life’? to which we are introduced in this 
picture belong to the reel, rather than the real, thing. But 
with that reservation the feature can be recommended to the 
thousands whe prefer the sereen version of human affairs to 


* Paves of 


Paves of 


any other, 


Oathbound. 


Some fiiely photographed yachting scenes in otherwise 
. indistinctive picture. 


66 OO inany “tees spoil the coup"? might be the motto 
T of the Fox offering, ‘* Oathbound,’’ shown to the 
trade this week in London. Jt has Dustin Farnum 

featured as a yacht owner and director of a shipping line 
(Laurence Bradbury), from whose vessels a quantity of silk has 
been stolen, Bradbury makes up his mind that the thieves must 


SCENE FROM ** OATITBOUND.”” 


be caught, and the rest of the picture is devoted to devising 
The many people set upon the track of 
the thieves considerably complicate the situation, and mistaken 
trails and 


meims to cateh them, 


the likeness of two of the characters to each other 
nike the picture at times rather difficult to follow. 

How the thieves are at last caught, and the revelation of the 
personality of one of them, requires a good deal of telling upon 
the screen, and yachts, motor-boats, steamships, motor-ears, 
motor-bieycles, and seaplanes are requisitioned in the process 
of mystification and final solution. The story is not a convine- 
ing one, and the acting is not anywhere outstanding: a detective, 
acted by Kid MeCoy, provides what little comedy there is. The 
sailing match scenes are the best in the picture, the fine photo. 
eraphy making the most of the bright sunshine upon the water. 
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A Prince in a Pawnshop. 
An excellent Vitagraph reissue. 


MONG the various reissues of Vitagraph films which that 
A company are now booking for release, *‘A Prince in a 
Pawnshop’ will surely rank as one of the best. It 

starts with a good initial idea, tells an excellent story, is com- 
petenily produced and acted, and stars Barney Bernard, one of 
the two chief performers in the well-known play, ‘t Potash and 
Perlmutter.” If it has a weakness it is that the story is not 
so yood as the idea on which it is based. The keen but kind 
old Jew who is the central figure of ‘A Prince in a Pawnshop ” 
espouses a philosophy (or, at any rate, carries it out in practice) 


= 


” 


ScENE From “‘A PriIncE IN A PAWNSHOP. 


not unlike that which was attributed to Dick Turpin and other 
romantic highwaymen: that it is not wrong to rob the rich if 
you give some of the proceeds to the poor. David Solomon 
keeps a‘ money office *’ in the West End, and is merciless with 
his wealthy clients. But he also keeps a pawnshop in the East 
End, the purpose of which, it appears, is not so much to make 
profits out of unredeemed pledges as to form an appropriate 
setting for acis of charity. Thus Solomon lends two dollars on 
a pair of boots which are quite obviously not worth fourpence, 
and gives money to a poor girl who, in the last extremity, has 
come in to pawn her coat. In fact, Solomon's pawnshop is 
not the usual hard business establishment with a keen eve for 
values, but a philanthropic institution where the amount lent 
is far in excess of the article pledged, and is measured only by 
the neediness of the customer. The Jew is a sort of Socialistic 
middleman, squeezing the improvident rich for the benefit of 
the hopelessly poor—though retaining, of course, a comfortable 
commission for himself on the transaction, 


This is not a bad notion for a play, but we think that some- 
thing better might have been made of it than the over- 
sentimentalised plot which is developed. Solomon's business 
dealings and financial aphorisms are delightful. But we should 
have liked to see more of his rapacious methods in the West, 
and a little less, if anything, of his angelic procedure in the 
East End. After a time the contrast is dropped, and the picture 
takes a rather melodramatic turning. But, even so, the scenes 
of Jewish life and the articles of the Jewish faith are interest- 
ingly brought out, and Solomon is revealed as not only a generous 
helper of the downtrodden, but as a stern insister on marital 
honour and a prime mover in a domestic reconciliation which 
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restores his abandoned daughter-in-law to happiness and a 
husband. 

Barney Bernard gives a splendid rendering of the Jew— 
convincing in every movement, finished to the slightest gesture. 
Perhaps he looks too much like the Archangel Gabriel in a 
*“*beaver,’’ but one has to admit that the make-up is, at least, 
in keeping with the character. All the rest are well in the 
picture, and *‘A’ Prince in a Pawnshop *’ can look forward ta 
a successful second life. Release date, May 28, 1923. 


Crooky. 
Humorous story of the adventures of an escaped convict. 


LONG with the above production Vitagraph showed at the 
A West End Cinema on Friday last the three-reel comedy, 
* Crooky.’’ This is also a reissue, due for release on 
June 11. It features Frank Daniels in the name part, and 
recounts the adventures of an escaped convict who changes 
clothes with a wealthy rancher, and: incidentally purloins: a 
huge roll of bills belonging to the latter. ‘* Crooky ’’ Stubbs is 
mistaken for this person, is idolised by a ‘t society ’’ family very 
much in need of money, and spends most of his time with them 
signing cheques for large amounts. In the end, of course, his 
real identity is revealed, and he is only too glad to return to 
prison in order to escapé the wrath of the people he has imposed 
upon, 


The film is too long for the story value (it could have been 
done in two reels), and when Frank Daniels is not in evidence 
the amusement flags. But this very expressive comedian has 
many opportunities, nevertheless, and makes the most of them— 
principally by the aid of facial gestures. *f Crooky "’ is also 
a reissue which deserves rebooking. 


SCENE FROM ‘* CRrooky.”’ 


The Secret Life of the Exiled Kaiser. 
Gaumont one-reeler of Wilhelm’s life at Doorn. 
ONE-REELER not without its topicality in view. of the 
l \ recent wedding of the ex-Kaiser, is being offered by 
Gaumont for immediate release, and was shown to the 


Press this week. The house at Doorn in which the head of the 
Hohenzollerns dwells is shown from all sides, and scenes of the 
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Kaiser walking in the beautiful) grounds are really very 
creditable to the long-range camera employed and its kinemuato- 
vrapher. Despite his years and his downfall, Wilhelm. still 
walks with a brisk, springy step, and his direction of gardening 
and estate operations 1s characterised by nervous energy. 
Some excellent contrasts to the ex-Kaiser’s present isolation 
are obtained by the introduction of two pre-war scenes, one 
picture of the celebrations of the centenary of the downfall of 
Napoleon pointing the moral of the insecurity of would-be world- 


dictators. 


Sonny. 
Richard Barthelmess has double part in difficult impersonation story. 


ICHARD BARTHELMESS has a double réle to interpret 
in * Sonny,’’ a First National picture screened in their 
London theatre this week, and performs his task 

creditably, notwithstanding the fact that the story is one that 
imposes a strain upon the credulity. 

Two Americans join up for the Furopean war. One the son 
of a wealthy mother who is blind, the other the proprietor of a 
Hoboken pool room. They bear a striking resemblance to each 
other, and, becoming battlefield friends, the wealthy lad, dying, 
beseeches his friend to impersonate him, and keep his mother 
from grieving. 

The difficulty of telling this story convincingly will be realised, 
but it is sought to show that everyone is deceived, at all events, 
for atime. Richard Barthelmess depicts the awkwardness and 
anxiety of his false position with creat skill, and the other parts 
are played exceptionally well. There is a seetion of the play, 
however, between the joyous homecoming of the hero and the 
discovery that the returned man is not the man he is supposed 
to be, where the picture drags a great deal, and quite a lot of 
this could be cut to advantage. The war scenes are well staged, 
and both the light-hearted hilarity in the ‘* Y.M."’ and the tense 
moments in the trenches give an impression of the real thing. 
The fault of the story lies in the suggestion that a mother, even 
though blind, could mistake for a moment her own son. 

There are among film patrons, no doubt, people who will be 
will prove 


‘ ] 


able to accept such a story, and to such 
a picture that will appeal, for except for the drag above referred 
to, it is presented attractively, and the acting is praiseworthy. 


* Sonny 


Timothy’s Quest 
A Kate Douglas Wiggin story, presented with sympathy and skill. 


ASED upon a story by Kate Douglas Wiggin, ‘* Timothy's 
Quest,”’ which Wardour Films showed to the Londen 
trade this week, is the sort of story which our Victorian 

forbears loved above all else. Two small children of the 
slums escaping from their squalid surroundings and winning 
their way into the hearts of a hardshell spinster, who is 
softened and sweetened by their coming, that is the story. It 
is, however, so excellently treated that it is quite a welcome 
little picture, and the two children who are featuréd enter into 
their work without precocious ‘‘ showing off.”’ 

Squalid and repellent scenes of slum life introduce the 
children, Joseph Depew and Baby Helen Rowland, who take 
the parts of Timothy and ‘‘ Lady Gay ”’ respectively. Learning 
that they are to be sent to separate orphanages now that the 
woman who has acted as foster-mother is dead, they decide to 
elope into the country. <A district visitor has told them to make 
a picture-praver—to picture the thing they want and wish for it 
until it happens. But the children do not merely wish: they 
set out together, boarding a freight car, and at length present 
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_The picture, 


themselves at the Louse of Avilda Cummins, who lives in the 
At first repelled, 
they are afterwards received into the house, and the rest of 


country with a maid, Samantha Ripley, 


the story is concerned with the new home and the bringing 
together of Samantha and a former lover. 


The latter part of the particularly, abounds with 
sentiment, and it would have been easy for it to become merely 
direction of Sidney Olcott has, 
triumphed here, and, although just occasionally near the verge, 
he has kept the fibre of the presentation from becoming mushy. 
too, has been thoroughly well cast, and the 
children’s parts, both in the lighter and the pathetic scenes, 
ring true, A comedy is intreduced by quaint 
characters, but these are not overdrawn, ‘! Timothy's Quest ™ 
should) prove a popular picture, and its should 
attract the feminine patron particularly. 


story, 


sloppy. The however, 


touch of 


sentiment 


Tracks. 


Good, holding Western story, capably acted. 


P | SHIS picture, which Phillips Films screened in London 
inst week, is a Western picture, with the usual hard 
riding and quick shooting, which are the essentials. It 

has an advantage that many pictures have not, of a good, hold- 

ing story, and the acting was everywhere adequate to the 
situations. 


, 


ScENE FROM ‘* Tracks.’ 


The picture opens with the discovery of an open grave, but 
whatever gruesomeness is imparted by this is soon gone, and the 
story plunges into cattle raiding and mysterious hoof marks. In 
the attempt to discover the culprits, Norman Draper, the ranger, 
receives some unkind treatment, being lassoed and hurled down 
a precipice among other adventures. He eventually runs the 
villain, Leon Serrano (Noble Johnson) to earth, and obtains 
evidence in the rubber hoof-grips which have caused the 
mysterious marks. 


In this picture, which is a Noble Johnson production, the 
producer. has given to himself an unenviable part, and looks it, 
too. In addition to Beatrice Burnham’s Elicia Valverde, the 
part of an old man wrongly accused and on the verge of being 
Ivnched has an excellent interpreter, whose name is not given. 
“Tracks "is above the average of Western stories, has a‘ U" 
certificate, and should book up well. 
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THE 
GREAT 
ELEPHANT 
KRAAL 


AT KURUNEGALA 


THE MOST FASCINATING 
AND AMAZING 

JUNGLE PICTURES 

EVER SEEN. 


IT IS A 


ian TOP LINER - 


Exhibition Rights Controlled by: 


Moss Empires, Ltd., 
24 Denmark Street, 
London, W.C.2. 
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Goldwyn 


Begin in January their 
releases of Big Pictures 


The Author of “The Old Nest” 
Rupert Hughes 


Bigge: 
Now gives usa gr eater 
story of family life 
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Sy ol righ n b Ch 
icture a 
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to the With Claude Gillingwater ‘ Patsy This 
limit oT Ruth Miller, Cullen Landis. 
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Herbert Langley, Eva Moore, G. K. 
Bayley, Henry Vibart, A. G. Poul 
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THE FUTURIST 
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A BRITISH FILM FOR 
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Cinema Exchange, Cinema Exchange, Cinema Exchange, 
Tuesday Nov. 21, Wednesday Nov. Friday Nov. 24, 
= at 11 a.m. 22, at 11 a.m. at 10-40 a.m. 
= Lanes., Cheshire, North Wales, Ireland, 
= Yorks. and Lincs. controlled by 
= E. GRATTAN MILLOY, 
= 28 DEANSGATE ARCADE, 
al 


and at 


PONTE DAAGH TATA. : MANCHESTER 2: — 
204 Great Brunswick St., Dublin. 
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MILLOY’S 
SELECTED 


INDEPENDENT 


Now playing with LADY DIANA MANNERS PROGRAMME 


in “THE VIRGIN QUEEN.” 


LACKMAILER 


ELYN GREELEY 


It is the story of a charming 
young girl who blackmails the 
father of the man she loves. 
Just why she found it necessary 
to resort to this blackmailing 
and what results came from 
her success, makes one of the 
most delightful and entertain- 
ing pictures issued inalongtime. 


; 


TY 
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GEORGE 
ARLISS 


Tue RULING PASSION 


FAIR LADY 


LOTTIE 
PICKFORD 


THEY SHALL PAY 


A RAPID-MOVING, INTENSE 
DRAMA OF A GIRL’S STRUGGLE 
TO AVENGE HER FATHER. 


LOTTIE PICKFORD AT HER BEST. 


THREE STORIES IN ONE AND 
EACH MORE APPEALING THAN 
THE ONE BEFORE UNTIL, FINALLY, 
THE ACTION IS CROWNED WITH 
A BEAUTIFUL ROMANCE WHICH 
WILL TOUCH EVERY HEART. 


A NAME AND A PICTURE TO SWELL 
THE BOX-OFFICE RECEIPTS THE TWO 
DULL WEEKS BEFORE CHRISTMAS. 


THE ALLIED ARTISTS CORPORATION, LTD., 


MARY PICKFORD CHARLIE CHAPLIN DOUGLAS FAIRBANKS D. W. GRIFFITH 
7 HIRAM ABRAMS, Chairman 


86-88 Wardour Street, 
London - - W.1. 


Telegrams - “‘Allartisco, Ox, London.” 
Telephone : - REGENT 1778—9. 


Tue RULING PASSION 


WITH THE IRREPROACHABLE 
GEORGE ARLISS IN A DELIGHTFUL 
COMEDY. 


FAIR LADY 
WITH PRETTY BETTY BLYTHE 
IN A STORY OF ADVENTURE AND 
ROMANCE. 


Google 
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~ SCOTTISH KINEMA NOTES. 


(From our Glasgow Representative.) 


AM glad to record the success of various members of the 
I Scottish kinema trade at the recently-contested Scottish 
municipal elections. Councillor Archibald has been again 
returned as a member of the Glasgow Corporation, Councillor 
R. ©. Buchanan has topped the poll in Edinburgh, and Mr. 
George Kemp and Mr. G. McCreadie were respectively successful 
at Saltcoats and Girvan. 


That Tax! 


As far as Scottish political candidates and the Entertainments 
Tax is concerned I think I can quite safely state that, while 
in a number of cases a non-committal attitude has been adopted, 
in a large number of cases the candidates have promised, if 
returned, to vote in favour of the abolition of this tax. of 
course, quite a large number of these promises may be nullified 
by the fact that the candidates are unsuccessful on the polling 
day—this paragraph, of course, is being written in advance of 
the poll—and, meantime, we can only hope that a good per- 
centage of those who have definitely pledged their support will 
be among the successful contestants. 


Are the Public Interested? 


I am afraid, that it has been rather a difficult 
matter to arouse much public enthusiasm as regards this tax, 


however, 


because of the other important issues before the electorate. At 
several election meetings in the West of Scotland I myself have 
taken the opportunity of publicly putting a question to candi- 
dates, but I must confess that in every case the audience seemed 
to be more or less indifferent as to how the query was answered. 


Good Luck! 

In Glasgow and district we are greatly interested to hear that 
Mr. Albert Clavering came forward as a Lloyd George candidate 
for Hampstead. Mr, Clavering is an oceasional visitor to 
Scotland, and I think I am not wrong in saying that he has 
been personally present at the kinema trade balls held during 
the last two winters in St. Andrew's Hall, Glasgow. 


‘* Wireless.’’ 

Mr. Wallace, of the Argosy Film Company, tells me that he 
is now engaged perfecting plans for the inauguration of wireless 
outfits for broadcasting, from which he anticipates a big success. 
At the Argosy headquarters at Dunlop Street good business 
continues to be done in all departments, and many important 
lines in kinematograph aceessories are now being handled. 


‘TILLIE'S PUNCTURED ROMANCE’ 


1922, 


November 15, 


To the Editor, The ‘ Film Renter and Moring Picture News.” 


Dear Sir,—If you will refer to our advertisement in your 
journal this week, you will find we have issued a warning 
against the showing of duped copies, and the infringement of 
the rights of ‘* Tillie’s Punctured Romance.” 

We. beg to inform you that we hold the original negative of 
this subject, as well as the sole rights of the United Kingdom 
and abroad. The original negative is being shipped to us direct 
from New York, as well as all documents countersigned by the 
British Consulate in America, relating to the proprietorship cf 
the said subject. The film is now in three reels, having been 
eut and re-edited in New York.—Yours faithfully, for and on 
behalf of the Unity Film Co., Ltd. A. Eh. Sacks, Manager. 
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EXHIBITORS TRIP TO NEW 
FOREST. 


Filming in Thirteenth Century Monastery. 


N Friday week a large number of exhibitors and_ film 

O Pressmen journeyed as the guests of the Rose Film Com- 

pany to Beaulieu, Hampshire, to see some of the large 

scenes of ‘* The Virgin Queen "’ shot by Mr. Blackton. Some 
sixty exhibitors were present from various parts of England, 


Upon arrival the party went to the Domus of the old Cistercian 
Monastery, Beaulieu Abbey, where the scene of the coronation 
banquet of Queen Elizabeth was being made. This was par- 
ticularly interesting, because of the fact that the room in which 
the scene was shot dates back to the year 1204. — All the ancient 
form and ceremony of the coronation ritual were used by Mr. 
Blackton in both the coronation and banquet scenes, several 
hundred people participating. |The costumes for these scenes 
are very beautiful, and have been declared by many who have 
seen them, to be the most elaborate ever made for a film pro- 
duction. They were designed by Mrs. Blackton, and executed 
by Jefferson Arthur Peake. ©The coronation gown and ceremony 
robe worn by Lady Diana are copied from an old portrait of 
Queen Elizabeth in her actual coronation attire. 


After these first scenes were taken the party was escorted 
to the dining hall of the Manor House near by, where in an old 
13th century room, with vaulted ceiling and Norman pillars, 
the luncheon was served. = Short speeches were made by Mr. 
Blackton and Mrs. Blackton, Mr. H. W. Thompson, Mr. Sam 
Berney, and Mrs. E.R. Scott, of the Rose Film) Company, and 
by exhibitors. A hearty reception was given to Lady Diana 
Biackwell, 
Hubert Carter, who has an important role, commented particu- 
larly on the artistic and educational value that he felt would lie 
in the completed production of ‘* The Virgin Queen.”’ 


Manners and Carlyle who responded graciously. 


Many exhibitors present were enthusiastic regarding the large 
business done at their houses by Mr. blackton’s previous pro- 
duction, ‘* The Glorious Adventure.”’ One exhibitor from 
Darlington said that a twelve-year-old record had been broken 
at his kinema by this coloured film. 


After the luncheon the scene in the Domus was resumed, and 
the party motored back to London late in the afternoon. 


A group of Exhibitors and others with members of 


the cast of “The Virgin Queen’ in Beaulieu Abbey. 
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Opportunity 


At 3-15 p.m. prompt. 
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TALK? 
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Mr. GEORGE FOUNTAIN, 18 Queen Victoria 


Street, Leeds, will be in attendance on behalf of 
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FILMS IT WILL PAY YOU TO PLAY. 


WINNING A BRIDE THE ROMANCE OF HISTORY 


A Gripping Racing Drama that will The series of films that have added to the 
prove an attraction everywhere, prestige of British Productions. 


LET YOUR PAY BOX PROVE THEIR MERITS. GET THEM NOW FROM 


CLARION FILM AGENCY Led., 
cis, 12 Cannon Street, MANCHESTER. «nati. 


Liverpool Representatives: HODSON & GODDARD, 18 Manchester &t., Liverpool. Phone: 2778 Cen. Wires: “‘Nunbeter, Liverpool.” 


THIS IS THE DAY of the... 
PICTURES THAT PULL. 


Thrilling ! Inspiring ! Tremendous ! and Great ! 


“FROM MANGER TO CROSS” 


Will pack your theatre and bring you new patrons. 


Every seat of the 1,500 in the Rivoli, Southend, 
full when shown there Nov. 5. When shown at the 
Albert Hall, London, was seen by 600,000 people. 


“There can be no doubt that ‘From Manger to Cross’ 
is destined to become the Passion Play equivalent 
for those who cannot afford to visit Ober Ammergau.” 

—Manchester City News; Nov. 4, 1922. 


A PICTURE FOR THE LIVE SHOWMAN. 
NEW COPIES: BOOK IT NOW! BOOK IT NOW! 


WALTURDAW (Co. Ltd., 46 Gerrard St., London, W.1. 


Tel. :—REGENT 3310, 
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GIGANTIC PREPARATIONS FOR 
‘*THE PRODIGAL SON.” 


Great Church Scene. 
sets 


NE. of the biggest * ever erected for film) purposes 
O in this country has just been distnantled at the Stoll 
Tt consisted of a faithful repre- 
sentation ot the nave of the famous Madeleine, which is one 


of Paris, and it was erected for what 
; in the super-film 


studio at Cricklewood. 


of the recognised ** sights * 
is technically known as a ** vision scene” 
adaptation of Sir Hall Caine’s novel, ‘* The Prodigal Son,” upon 
which A. 


It provided a full view of the nave, with altar, reredos, and 


Ik. Coleby is engaged. 
: g 


the great cust window--this latter being a full-sized, stained- 
glass affair. The measurements of the set will give some idea 
of its size, though only a personal inspection could have con- 
240 


veyed any adequate idea of its magnificence. It was 


feet long and 100 fect wide! 


A Faithful Representation. 

Most studio sets are lacking in height, but height is esscutial 
when ‘Jong shots? are to be taken of a building as vast as 
this one; consequently, the walls and columns instead of being 
dwarfed by the floor space, towered 35 feet towards the studio 
were of the same 


roof, The colutms supporting the nave 


in the real Madeleine, and conse- 


size us the real columms 
quently measured 26 feet each in circumference, 

Roughly, about 40° carpenters and labourers were engaved 
in the erection of this set, to say nothing of 20 scenic artists 
and property inen, the art director and his colleague, the master 
carpenter. And these people were busy for about three weeks, 
working day and night to get it ready in time for the scenes 


to be filmed in it. 


Double Photography Triumphs. 

Yet the scenes themselves occupied but a few hours in the 
taking. © Oscar, the prodigal son of the title, having wasted 
all his substance at the tables of the Casino in Monte Carlo, 
returns penniless to Paris, and wanders into the Madeleine. 
There are only a few people in the dimly-lighted building when 
he enters, but while he is standing repentantly there, several 
incidents in his past life flit before his eyes. That is all- but 
the Madeleine is the Madeleine, and it had to be accurately 
represented. Furthermore, the were not nearly as 
simple as they sound, because ** visions vi 
for double photography on the floor. 

The scene showing Henry Victor as Oscar walking up the 
steps of the Madeleine has yet to be taken in Paris; but this 
is quite a commonplace of the film world, where events hardly 
ever follow one another in natural sequence. 


scenes 
on the sereen call 


Tue SCENE IN THE MADELEINE. 
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“UNDER TWO FLAGS.” 


November 18, 


Fox and Universal Controversy, 


November 14, 1922, 
To the Editor, The ‘Film Renter and Moving Picture News,” 
a 


Dear Sir,—In vour issue of October 21 you printed an article 
concerning an alleged controversy that was pending between the 
Universal Film Co. and Fox Film Corporation over the foreign 
rights to their production, ** Under Two Flags.” 


To was rather surprised that you should have published this 
article without first verifying the facts, and, inasmuch as I 
about the unpleasant 

impression conveyed -I 


kaew nothing existence of such an 


oituation—which was unmistakably 


wrote to New York, and sent them a clipping of vour article. 


Enclosed herewith T hand you the reply I have received from 
our General Counsel, Mr. Saul Ee Rogers, which constitutes a 
complete refutation of the misleading and unjust statements in 
your journal, and which L trust will now be the subject of a 


refutation by vou im your next issue. 


Faithfully yours, 


L. S. Levix, Managing Director. 


COPY OF LETTER FROM FOX FILM CORPORATION, 
NEW YORK, TO 
: November 2, 1922. ! 
Mr. Lewis Levin, For Film Co., Ltd., 
13, Berners Street, London, W.1., England, 
“Dear Sir, 
reference to the 


Your letter to Mr. Sheehan of October 20, with 
‘Under Two Flags ’ 


turned over to me for reply because the facts in that matter 


situation, has been 


aré within my knowledge, and the matter was entirely 


handled by me. 


‘The statement contained in the clipping that we obtained 
the foreign rights to * Under Two Flags,’ and held up or 
hold up the Universal 


without foundation. We have no foreign rights in 


attempted to Company, is wholly 
that 
picture, and to our knowledge never had any, When the 
Universal Company was prepared to release their picture, 
“Under Two Flags,’ they knew of our former production, and 
requested that we should not release our old production in 
competition with theirs. We assented to this only on condition 
that the Fox theatres should be given a fair deal on showing 
the Universal production of * Under Two Flags.’ 

‘““This was cheerfully consented to by the Universal 
Company, and we made a contract with them in which we 
gave them very substantial prices on the Universal picture 
to be played at our various theatres. There was no contro- 
versy whatever with reference to the matter. Our negotia- 
tions were very amicable and terminated with absolute good 
will on the part of both parties. We have, in the meantime, 
absolutely withdrawn our ‘ Under Two Flags’ production for 
a period of one year and have sent notices to our Exchanges 
to that effect. We never asked the Universal Company for a 
single penny with reference to this matter, and any state- 
ment to the effect that we are holding up Universal, or even 
attempting to hold ‘them-up, directly or indirectly, with 
reference to. Under Two Flags,’ is absolutely ridiculous from 
any point of view. on ieueie 


‘Very truly yours, 


* Saut IE. Rocers, General Counsel.” 
Original from 
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“ROMANCE OF HISTORY ’’ 
COMPLETED. 


B. and C.’s Production Project for 1923. 
HE final scenes of the last two subjects completing the 
B. and C. ** Romance of History "’ series, were filmed 
last week at the British and Colonial Walthamstow 
Studios, and some very interesting announcements concerning 
the company’s plans for the New Year are to be made shortly. 
The remarkable re -eption given to these historical * 
their trade screening recently has encouraged the B. and C. 
to prepare a vast production project for 1928, and future 
activities should certainly be closely watched by all renters and 


shorts 7" at 


exhibitors who seek novelties for their programs. . 

The subjects completed last week are perhaps the most 
attractive of the series. One, a two-recler, ** The Story of Aimy 
Robsart,”’ tells the authentic this 
ambitious husband who sought the removal of a faithful wife 
in order to woo Queen Elizabeth. 
one-reeler entitled ‘* Queen Elizabeth and Her Sea-Dogs,’’ and 
introduces such celebrities of the period as Hawkins, Bacon 
and the redoubtable Drake in a stirring tale of the feuds which 
culminated in the attempted Spanish invasion of England. 


story of tragedy of an 


The other is a telling little 


Both these subjects bring to a fitting conclusion a series, 
which, for entertainment and interest, combined with educative 
enlightenment, are undoubtedly among the best the screen 
lias to offer. 


FILM SEEN BY 50,000,000 PEOPLE. 


T is announced that the Walturdaw Company are releasing 
I for immediate exhibition the film, ‘* From) Manger to 
* which Mr. Sidney Bacon specially showed with 
Rivoli, Southend-on-Sea. The film 
produced in Palestine and Egypt tem years ago, was shown first 
at the Albert Hall to 60,000 people, and afterwards in every 
country of the world possessing picture theatres, some 50,000,000 
people seeing it. It has never ceased showing in the United 
States, and this year Sir H. Trustram Eve, Capt. Henderson 
Bland, who played the Christus, and W. G. Faulkner acquired 
the British rights of the film for two 
exhibiting it in the Queen's Hall, London. 
for nearly two hours, and, with new ending, has been 
described as one of the most perfect productions ever made. 


Cross, 


such success at the Was 


years, successfully 
The picture runs 


its 


Plans are now being perfected for an extensive exhibition in 
Scotland and Ireland, and in the chief towns of England and 
Wales. : 


From Mancer To Cross." 


SCENE FROM 
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MORE EFFICIENT PROJECTION. 


Stoll’s Picture Theatre’s Triumph over 
London Fogs. 


HE Stoll Picture House in Kingsway is a big proposition, 


and of the comfort of its 
patrons in every part of the house, and anxious that the 


its management, studious 
picture projected should be clearly seen without distortion by 
occupants of all its seats, have had before them for some time 
the problem of better projection, and would appear by the altera- 
tion that has now been effected to have overcome all difficulvies, 
und have made the screening of pictures as near perfect as it 
is possible. 

Fonuerly, the projection in this theatre was from the rear 
of the top gallery, a distance from the screen of 186 feet, the 
angle being 23 degrees. This meant, of course, that the picture 
could not be thrown upon the screen as successfully as if the 
angle were less, and, owing to the distance, there were occasions, 
not very frequent perhaps, when in foggy weather the fog 
invaded the building, and, despite the excellent ventilation, 
obscured the vision of patrons in those parts of the theatre 


farthest distant from the sereen. 


Shorter Throw and Better Picture. 


These difficulties have now been overcome with the placing 
Three 
boxes have been sacrificed to place the machines here, but the 
advantages are enormous. Instead of the old 186 feet throw, 
the distance is now only 83 feet, and the beam is now abso- 
lutely horizontal. The great difference was immediately obvious 
to the party of Pressmen who visited the Stoll Picture House 
last week at the invitation of Sir Oswald Stoll. An absolutely 
bright picture is now obtainable with 50 amps., whereas before 
This lessening of light means a grent 
economy, and leaves also a greater reserve than before, 100 
amps. being always available now instead of 50. 

There is great evidence of care and thought, too, in the 
building and fitting of the new projection room. Three 
machines are installed instead of the usual two, which means 
that in the event of a mishap to one the other is immediately 
available. Three sets of resistances are installed, and the 
additional precaution hay been taken of obtaining current from 
two separate sources, the Charing Cross and the Westminster 
Electricity Supply Companies. A great feature of the pro- 
jection room is its absolutely equable temperature at all times, 
a ventilating shaft which runs through the room supplied with 
inlet and exhaust keeping the room coc] even after some hours’ 
continuous projecting. | Fire precautions, too, are well planned, 
it being possible to operate the shutter levers from five different 
points. 


of the projecting room immediately beyond the foyer. 


100 amps. were necessary. 


Seating Capacity Increased. 


It is interesting to note that, notwithstanding the sacrifice of 
the boxes to make way for the new projection room, the seating 
capacity of the theatre has actually been increased. Formerly 
the seats in the gallery, which were in the path of the light 
beam, could not be occupied, but with the change, these 50 seats 
become available. 

Opportunity was given to the Fit) RENTER representative 
to visit all parts of the theatre during the special screening of 
the pictures, and it was remarkable how clear, and with what 
absence of distortion the pictures could be seen, even in parts 
of the house so far apart as the very front seats on the floor 
The beam of 
light which formerly caught the eve ot those in the more elevated 


of the house and the wings of the top gallery. 


parts of the house is now) practiodly non-existent, and the 
pictures gain in depth and richness, 
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THE CASINO, RUSHOLME 


And Its Manager, Frank Barnes. 


HE Casino, RuSholine, one of 

I Manchester's most surnptuous 
suburban which 

was only opened during the past 


kinemas, 


summer, bas just changed hands, 
and has now come into the posses- 
sion of several gentlemen, for whom 
Mr. Frank Barnes, a popular figure 
in local film circles, is the managing 
partner. Mr. Barnes is exceedingly 
proud of his new hall and enthusi- 
He 


Built on modern 


astic regarding its possibilities. 


has reason to be. 


lines, and combining one of the best 
ballrooms in the city and an up-to- 
BARNES. 


Mr. FRANK 


date café, the Casino ought to be an 
excecdingly popular rendezvous in 
the Ligh-elass district for which it is intended to cater. The 
efforts of its new owners are to be concentrated on making it 
such, and in 
various successful entertainment enterprises which has extended 
for over 13 years should stand in good stead. 

His first association 


this connection Mr. Barnes's experience with 


with amusement the 
Lancashire distriet of Colne, the proverbially unlucky number 
of years ayo (Mr. Barnes, by the way, accepts the modern 
version of ** lucky 13 °°’), when he acquired an interest in the 
Old Theatre Royal there, which was transformed and called 
the King’s Theatre. Here in those days he screened pictures 
and presented variety turns, the type of program which seems 
to be again securing most. favour. = Of course the old ‘* open 
market “* was in vogue then, and there was no advance or block 
booking. Films were booked only a day or two before they 
were shown to the public. 


houses began in 


From Colne he moved along to 
Fleetwood, and here his experience extended! to the drama and 
his ‘hall, the Old Queen's Theatre, bonsted fully licensed bars. 
Then came the war, and during the period from 1915 until 
early in 1919 he served in the army, When he returned to 
civil life he joined the company of Northern Combines, Ltd., 
whom he served as general manager and secretary, making his 
headquarters at the Picturedrome, Stretford, one of the trio of 
halls they control. The others are the Rialto, Hull, and the 
Rialto, Bolton. The latter originally known as the 
Temperance Hall, but, as reported a few weeks ago, was closed 
for a period, modernised, and reopened under its new name. 
Although Mr. Barnes will primarily devote his future activities 
to the Casino he will naturally retain a certain amount of 
interest in the places which previously occupied his attentions. 

The Casino, by the way, cost £75,000 to build, and is, there- 
fore, ‘‘ some"? proposition. — Already Mr. Barnes has 
formulated the plans which he intends to pursue in the 
endeavour to popularise the place, so that it will indeed be one 
of Manchester's best kinemas in all aspects. 


was 


BACK TO HER FIRST LOVE. 


LTHOUGH it is 
appearance on fhe legitimate stage, Pauline Peters, the 


popular sereen star, has returned to the footlights for a 
short period, and is appearing in the sketch entitled ** Don 
Carlos,’’ which precedes the sereening of the new filin, ‘* Blood 
and Sand,”’ at the Scala Theatre. Miss Peters can be seen 
this week on the ecreens in ‘* The Mayor of Casterbridge.”’ a 
film based on the famous Thomas Hardy story, which tells of 
how a man sells his wife to another. 


Digitized by Go gle 
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‘NERO’ RELEASED FOR GENERAL 
EXHIBITION. 


OLLOWING its) successful) season in London at the 
Philharmonic Hall, the great William Fox spectacle 


based on the life of Nero, the last of the Caesars, will, it 
is announced, be released for public exhibition in all parts of 
the country about the last week in November. 


NEW OXFORD FIRE. 


HE premiere of ** Flames of Passion’ at the New 

| Oxford on Friday week was followed within a very short 
time of the close of the screening by an outbreak of 

fire which destroyed the much-admired, prologue setting for the 
film. 
but was quickly subdued. 


It originated on the stave among some special scenery, 
Later, at 5-15 a.m., a second out- 
the roof. Officers of the 
Salvage Corps, who were clearing up after the first fire, were 
able to quench the flames. It is believed that sparks from the 
first: fire were responsible for the second. 


break was discovered, this time in 


“WAY DOWN EAST” RELEASED. 


East,”* 


released on Monday next, November 20, 


W. GRIFFITH'S masterpiece, ‘* Way Down 
bD. is to be 


Execpt for the showing last) year in the Empire 
Theatre, and the recent pre-release in te: big kinemas 


throughout) London, the production has not been seen in the 
theatres in the Metropolis. The magnitude and beauty of the 
filn, its great ice thrill, and the enormous publicity it has had 
The 
complete orchestra score and the effects for wind, ice and water 
are supplied by the Allied Artists with the film. 


should make it a very desirable booking for any kinema. 


ASSOCIATED’S NEW CONTRACT. 


SSOCIATED FIRST NATIONAL PICTURES, LTD., 
A announce that, as from December 1, a new form of con- 
tract with exhibitors will be adopted, more convenient 


and with variations of the 
recommended by the company’s legal adviser. 


in its arrangement, context 


NEW IDEAL PICTURE. 


ARANK H. CRANE! is busy with the final preparations for 
F the new picture he is making for the Ideal Company. 
This is adapted from a popular novel, and has the working 

title of ** The Hawk.’ The star will be Charles Hutchison, 
who is known to thousands of ‘‘ stunt ’’ lovers as ‘* Hurricane 
Hutch.”’ He will be supported by a strong British cast. The 
exteriors will be made amid the rugged and picturesque scenery 
of Devon and Cornwall. . 

Original from 
NEW YORK PUBLIC LIBRARY 
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GOOD PRINTING IS 
GOOD ADVERTISING. 


NORMAN-WRIGHT, Ltd., have had long experience in 

Printing for the Film Trade, and are Specialists in Fine 
Work which combines artistic effect with speedy delivery, good 
quality and low cost. 


They are prepared to submit estimates, designs and general 
ideas for all kinds of Synopses and Posters. 


NORMAN-WRIGHT, Ltd. 


53a, Shaftesbury Avenue, LONDON, W.C.1. 
2, John Dalton Street 
Works = 


——MANCHESTER. 
SS iS LEICESTER. 


SLUCUUTTAEATUOATAATATETA TATED TEA TATA TET ETUDE TA SETA TA ASEAN 


Ge TTT UTEP EPMO PILOT O ITO OTOL 


| 


THE JARDINE 
ORCHESTRAL ORGAN 


Write for full details :- 


JARDINE & CO., LTD., 


SOUUAAOEAOUUEGUUOUUEOOOTACATOUOANAOTAOAUUUOUUUOUOOOUEOOUUEAOOOUUGAAUEOOOUDUOOOODCOGOUNOOOOURGOGOOOOGOUEOOOGUOOOOUNNUUIII 


‘ 


The Last Word in Orchestration. 


WOLCLUUDELEUUATADUASATUU AU OONAUAATUA OAUTH 


iu Make your 


= 
= 


| Patrons 
«x Comfortable. 


OU are always sure of 
getting furniture that will 

last, and at the same time give 
comfort to your patrons if you get 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
G, It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 
THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


VUGUAOUEVOOUUAOONUODAOAEA EOCENE LENE 


Theatre Furnishings 


May our representative call on you 
with suggestions and quotations ? 


W. W. TURNER & Co., Ltd., 
5, Warwick Works, 
King’s Heath, BIRMINGHAM. 
Telephone ; South 72. 
Telegrams: “ Cinechair, B'ham. 
Lancs. Agent: 
Mr. E. SHARP. 
Orme's Buildings, Parsonage, Manchester. 
Irish Agent: 
I. I. Bradlaw, 51 Grafton St., Dublin. 


CT 


PUNUOOCUNANANANOOUOGEAOONOOANUOAOAOOONT 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. 0. GAR. 
DENEB (late manager of Brock’s Crystal Pelace fireworks). 
Lewis Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS," by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 36, Maiden Lane, London. 

eS 


PROJECTORS, ACCESSORIES, Etc. 


3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen-. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


VHEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 
a ee 
POSTERS AND LANTERN SLIDES.—For edvertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 

Bradford. 


— 


POSTERS, SLIDES, PUBLICITY, FILMS. 


nn ee eat EEE EEESSEEStnESISSS SSNS nann aE 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 


Best terms given for Curtains, Slides, or Programs. 


Write for particulars to : 
Palace Advertising Co., 
45a, Market Street, 


'Phone Central 2262. Manchester. 


Google 
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| INDEX TO ADVERTISERS. | 


Trade im Liverpool 00.0.0... .. cece cece cece eee n erent eeetes 36 
Round the Manohester Trade ................cc cece cece eee e eee eee 3 
Stranglehold of the Performing Rights Society ...................--006 37 
A Charming Chinese Love Story ..................c cece cece e ence e eee 38 
Trade in the Midlands .....0....... ccc cece e een renee eeenee as 
Four Northern Counties ................. ccc ccc eee cece erence eens 50 
Gleanings from the West ..................c cee cece cece eee eee e ences 61 
Trade in South Wales 2.0.0.0... cece cece eee enn ete cee 62 
Flim Reviews of the Week ©.......... ccc cece eee eens 61—%4 
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and Pleasures, Ltd., te refuse insertion witheut ateigning any reasen, 
even theugh prepayment has been made. The preprietere reserve the 
right te held ever any advertisement untll the fellewiag week's leaues. 
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| SMALL PREPAID ADVERTISEMENTS. | 


WANTED. 


1 


WANTED. -Pieture Theatre on rental. Principals only.— 
Box B.53, Firm RestEr aNd Movine Picture News, 2, 
John Dalton Street, Manchester, 25/11/22. 


PARTNER WANTED in Kinema in Lancashire Manufacturing 
Town to net as Resident Manager at fair salary, and so 
relieve present proprietor, who has other interests, 12 years’ 
lewe. Capital required, €2,500.. -Box No, B.60, Fit 
Resxter, 2, John Dalton Street, Manchester. 
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NEWS 


IS ALWAYS FIRST 
WITH THE NEWS. 
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PRESTON FILM SERVICE corriatiazeging Director, WicL ONDA 
KINEMA HOUSE, CORPORATION STREET, PRESTON. 
Telegrams: ‘‘ PICTURES, PRESTON.” Telephone: 10 PRESTON. Code: A.BC. 5th Edition. 


26—CHARLIE CHAPLINS—26 


NOT DUPES, but New Copies from Original Negatives. 


NEW TITLES: FORMER TITLES: 

1 Oh, What a Night The Rounders 

2 The Flirts 2 Between Showers 

3 Hot Dogs Mabel’s Busy Day 

4 *Jazz Waiter Caught in a Catraret 

5 Who Got Stung? Caught in the Rain 

6 Musical Tramps > His Musical Career 

7 *Roustabout *Property Man 

8 Million Dollar Job Film Johnny 

9 Reckless Fling His Favourite Pastime 

10 Daredevil Queen *Mabel at the Wheel 

11 Hotel Mix Up Mabel’s Strange Predicament 
12 Landlady’s Pet Star Boarder 

13 *Pugilist *Knockout. 

14 Love Fiend Twenty Minutes of Love 

15 Pile Driver 5 Fatal Mallet 

16 Squarehead Mabel’s Married Life 

17 Tuning His Ivories Laughing Gas 

18 The Ham Artiste Face on the Bar Room Floor 
19 Good For Nothing His New Profession 
20 New Porter New Janitor 
21 Rival Masher Those Love Pangs 
22 Fair Exchange Getting Acquainted 
23 Female Impersonator Masqueraders 
24 <A Busted Johnnie Making a Living 
25 Charlie’s Recreation Tango Tangle 
26 Militant Suffragette Busy Day—Kid’s Auto Races 


* Two Reels. * Two Reels. 


ORIGINAL COPIES. 
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Mabel’s Married Life 
Charlie in the Park 
Charlie’s New Job 
Mabel at the Wheel 
Those Love Pangs 
Caught in a Cabaret 
Fatal Flirtation 
Laughing Gas 

His Regeneration 
_A Film Johnnie ... 
Charlie’s Elopement 
Champion Charlie 
The Rounders 


His Favourite Pastime ... 
Cruel, Cruel Love 

20 Minutes of Love 

The Fatal Mallet 

Making a Living ... or Ais 
Mabel’s Strange Predicament ... 
Between the Showers es 


Charlie the Tramp 
Gentlemen of Nerve 
His Musical Career 
A Busy Day 

Star Boarder ded 
The Property Man 


Mabel’s Busy Day The New Janitor ... 


TRY OUR CHEAP 6O PER WEEK 
PROGRAMMES ™ Change Mid-week 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 
Telegrams: ‘PICTURES, PRESTON.” Code: A.B.C. 5th Edition. Telephone: 10 PRESTON. 
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What 


NORMA TALMADGE 


says about 


FAY COMPTO 


“A BILL OF DIVORCEMENT.” 


“WE HAVE HEARD MUCH OF THE ARTISTRY OF 

MISS FAY COMPTON, WHOSE WORK IN “A BILL 

OF DIVORCEMENT,” WE ARE BOTH ANXIOUS 

TO SEE. IN AMERICAN EYES SHE IS THE ONE 

GREAT FIGURE IN THE BRITISH FILM WORLD 

TO-DAY. AND THE FILMS SHOWN IN THE STATES 

IN WHICH SHE TAKES PART HAVE IMPRESSED 

OUR CRITICS.” 
In Evening Standard, last Wednesday, on arrival 
in England with her sister, Constance Talmadge. 


‘“‘MISS COMPTON MAY BE CLASSED AMONG 
THE FINEST ACTRESSES ON THE SCREEN 
TO-DAY.” 

Moving Picture World, America. 


IDEAL FILMS, LTD., 76-78 Wardour St., W.1, 


Printed by th sur Tess, - Lta., and Published by the Proprietors, * Pictures and Pleasures,” Ltd.. 
Sei Seti London, W.1.. and & John Dalton Street) | Wanchedter. 
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TRADE SHOWS: 


DON— T E, 
LONDON, EASTERN & SOUTHERN COUNTIES: ‘wep. nov. 29, «2-30. 
UNITED KINGDOM PHOTOPLAYS, LTD., THe on exe 
29a Charing Cross Road, LONDON, W.C. 2. WED. DEC. 13, at 2-30, 
’Grams—' Unikin, Phos, London." —'Phone—Gerrard 8742. He ice Wulke ne kone 


SOUTH WALES AND WEST OF ENGLAND: 


UNITED KINGDOM PHOTOPLAYS, LTD., CARDIFF— 
3 Pembroke Terrace, CARDIFF. (To be Announced). 
’Grams—‘‘Photogeny, Cardiff.” ’Phone—Cardiff 1764. 


LANCASHIRE, CHESHIRE AND NORTH WALES: “!VERPOoL— 


DISPATCH FILM SERVICE, (To be Announced), 
37 Cannon Street, MANCHESTER. MANCHESTER— 
’Grams—‘‘Cleanly, Manchester.” *Phone—City 8454. (To be Announced), 


GLASGOW— CRANSTON’S, 
SCOTLAND: MON. DEC. 4, at 11. 
COSMOGRAPH FILM CO., LTD., TNE Eoehena 
213 Buchanan Street, GLASGOW. MON. DEC. ree pe 
’Grams—“‘ Dramatic, Glasgow.” *Phone—Douglas, 3570. ame Yolen White ae “Tex 


YORKS., LINCS. & FOUR NORTHERN COUNTIES: 


MERCURY FILM SERVICE, (To be Announced). 
Film House, Mill Hill, LEEDS. 
’Grams—‘“‘ Merfilm, Leeds.” *Phone—Leeds 26946. 


MIDLAND COUNTIES: 


STONE'S MUTUAL FILMS, LTD., 


17 Forman Street, NOTTINGHAM. (To be Announced). 
'Grams—‘‘ Mutual, Nottingham."' ’Phone—Nottingham 4034. 


BRANCH OFFICE: Bright’s Buildings (1st Floor), 110, John Bright Street, Birmingham. 
"Phone—2558 Midland. 
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Managing Editor : 


LONDON. 


TUESDAY, NOVEMBER 28. 


F.B.0., Own Theatre, 10, 1-30 and 3. With Stanley in Africa. 
Fox, Shaftesbury Pavilion, 11. Lights of the Desert. 
European, Own Theatre, 11 and 3. The Long Chance. 
Wardour, Cinema de Paris, 3. The Three Buckaroos. 
Assoc. First National, Own Theatre, 2-30. Bond Poy. 
Astra, New Oxford, 11. Bulldog Drummond. 


WEDNESDAY, NOVEMBER 29. 


European, Own Theatre, 11 and 3.0 The Long Chance. 
Assoc. First National, Own Theatre. Ho and 2-30. Bond Boy. 
U.K., Own Theatre, 2-30. The Broken Spur. 


TAURSDAY, NOVEMBER 30. 


Regent, Shaftesbury Pavilion, 11-15. Seerets. of Nature. 
Butcher, New Gallery) 11-30. Was Ske Justitied? 
European, New Oxford, 11. The Kentucky Derby. 


FRIDAY, DECEMBER 1. 


Walturdaw, Shaftesbury Pavilion, 11-15. Quality Plays 
Vitagraph, West End, 11. Mis Sixteenth Wife. 


MANCHESTER. 


TUESDAY, NOVEMBER 28. 


Vitagraph, Kinema Exchange, 2. Kitty McKay. 
Vivid, Deansgate, 11. Creation. 
Imperial, Kinema Exchange, 3. Hepworth Novelties. 


WEDNESDAY, NOVEMBER 29. 


Granger, Piccadilly, 11. The Green Caravan. 

Fox, Kinema Exchange, 2. Lights of the Desert. 

Assoc. First National, Theatre Royal, 11. White Shoulders. 
European, Kinema Exchange, 12. The Loaded Door. 
European, Kinema Exchange, 11. A Century Comedy. 
Weisker, Kinema Exchange, 11. Buster Keaton Comedies. 
Fox, Kinema Exchange, 2. Lights of the Desert. 


THURSDAY, NOVEMBER 30. 


Butcher, Gaiety, 11. Was She Justiticd? 
Weisker, Kinema Exchange, 11. Buster Keaton Comedies. 


FRIDAY, DECEMBER 1. 


Wardour, Futurist, 11-15. The Three Bucharoos. 


LIVERPOOL. 


TUESDAY, NOVEMBER 28. 


-Granger, Prince of Wales’, 11. The Green Caravan. 
European, Futurist, 11. The Loaded Door. 
European, Futurist, 12. A Century Comedy. 
Wardour, Scala, 11-15. My Old Kentucky Home. 


WEDNESDAY, NOVEMBER 29. 
Vitagraph, Prince of Wales’, 11. Kitty MeKay. 
Vivid, Palais-de-Luxe, 11. Creation. 


FRIDAY, DECEMBER 1. 


Assoc. First’ National, Palais-de-Luxe, 11.. White Shoulders. 


BIRMINGHAM. 


TUESDAY, NOVEMBER 28. 


European, Futurist, 11. Foolish Wives. 
F.B.0., Seala, 11. The Secret Four. 
Wardour, Picture House, 11-15. Timothy's Quest. 


WEDNESDAY, NOVEMBER 29. ; 
European, Scala, 11. The Rage of Paris. 
European, Scala, 11. Ten Seconds. 

Vitagraph, Futurist, 11. Prince in a Pawnshop. 
Vitagraph, Futurist, 11. Crooky. 


THURSDAY, NOVEMBER 30. 


Fox, Scala, 11. Just Tony. 
Fox, Seala, 11. The Eskimo. 


FRIDAY, DECEMBER 1. 
Hub, Futurist, 11-30. Tillie’s Punctured Romance. 


BUNDAY, DECEMBER 3. , 
Butcher, Bcala, 7. Was She Justitied? 


LEEDS. 


TUESDAY, NOVEMBER 23. 


Granger, Majestic, 11.) The Green Caravan. 

Fox, Tower, 11. Rough Shod. , 

European, Kinema Exchange, 2. Don't) Shoot. 

Pathé, Kinema Exchange, 10-40.) Evidence. 

Walturdaw, Kinema Exchange, 3-15. Four Quality Plays, 


WEDNESDAY, NOVEMBER 19. 
Vitagraph, Kinema Exchange. 2-15. The Tarantula. 
Vitagraph, Kinema Exchange, 2-15. Tenderfoot) Luck, 


THURSDAY, NOVEMBER 30. 
Wardour, Kinema Exchange, 11-40. My Old Kentucky Moire. 


FRIDAY, DECEMBER 1. 
Aaroc. First’ National, Kinema Exchange, 11-40. Sonny. 
~ Walturdaw, Kinema Exchange, 16-40. Five Sporting Films. 


Google 


Ernest W. Fredman. 
FORTHCOMING TRADE SHOWS. 


NOTTINGHAM. 


TUESDAY, NOVEMBER 28. 
Fox, Goldsmith St. Picture House, MH. Just Tony. 
Phillips, Elite, 11. Tracks. 

WEDNESDAY, NOVEMBER 29. 


Fox, Goldsmith St. Picture House, 11. Rough Shed —The Eskimo. 


Pathé, Scala, HH. Evidence. 

Assoc. First National, Long Row Picture House, 1. Sonny. 
FRIDAY, DECEMBER 1. 

Granger, Long Row Picture House, 11. The Green Caravan 

Regent, Scala, HM. Secrets of Nature. 


BRISTOL. 


WEDNESDAY, NOVEMBER 29. 

Assoc. First National, Queen's, 3-15. Skin Deep. 
SUNDAY, DECEMBER 3. 

Butcher, Queen's, 3-15. Was She Justified? 


SHEFFIELD. 


TUESDAY, NOVEMBER 238. 

Fox, Electra Palace, 11. Very Truly Yours. 

Fox, Electra Palace, 11. Up and) Going. 

Assoc, First’ National, Union St. Picture House, 1H. Sonny. 
WEDNESDAY, NOVEMBER 29. 

Granger, Electra Palace, UW. The Green Caravan. 
FRIDAY, DECEMBER 1. 

Pathé, Tivoli, 11. Evidence. 

Walturdaw, Cinema House, 11. Four Quality Plays. 


NEWCASTLE. 


MONDAY, NOVEMBER 27. 
F.B.0., New Pavilion, 11-15. Flesh and Blood. 
TUESDAY, NOVEMBER 28. 


Assoc, First) National, New Pavilion, 11. Dosestic Relations, 


Pathé, Stoll, 11-15. Jokn Smith. 
WEDNESDAY, NOVEMBER 29. 
Phillips, New Pavilion, 11. Tracks. 
THURSDAY, NOVEMBER 30. 
European, New Pavilion, 1- 
European, New Pavilion, 11- 
FRIDAY, DECEMBER 1. 
Vitagraph, Own Theatre, 1-15. The Tarantula. 
Viiagraph, Own Theatre, 11-15. Tenderfoot) Luck. 


GLASGOW. 


1. Don't) Shoot. 
15. Nello, Mars! 


MONDAY, NOVEMBER 27. 
St. Mungo, Salon, 11. The Miracle of Life. 


TUESDAY, NOVEMBER 28. 

Waverley, Salon, U1. Tillie’s Punctured Romance, 

Vitagraph, Cinema House, 11. The Law Decides. 

European, Own Theatre, 2-30. Kissed. 

Vitagraph, Cinema Houre, 11. The Agent. 
THURSDAY, NOVEMBER 30. 

Assoc. First National, New Savoy, 1. Domestic Relations. 

St. Mungo, Salon, 1. Heart of the North. 

St. Mungo, Salon, 1. Whispering Women. 

Argosy, Own Theatre, Wo and 2-30. Power of Deci-ion. 
FRIDAY, DECEMBER 1. 

F.B.0., Own Theatre, 2-30. The Sinart. Sex. 

Waverley, Salon, 11-30, 0 Alias Julius Cawaar. 


CARDIFF. 


TUESDAY, NOVEMBER 28. 
Fox, Kinema Exchange, 11. Oathbound. 
Assoc. First: National, Kinema Exchange, iz. Skin Deep. 
W. & F., Kinema Exchange, 3.0 Counrdics. 


WEDNESDAY, NOVEMBER 29. 

Wardour, Capitol, 11-30. Timothy's Quest. 

FRIDAY, DECEMBER 1. ; 
Butcher, Kinema Exchange, 12:15. Was She Juetined? 
Vitagraph, Kinema Exchange, Prince inca Pawnshop. 
Vitagraph, Kinema Exchange, Crooky. 


DUBLIN. 


TUESDAY, NOVEMBER 28. 
Rose, Corinthian, 11.0 Six Feet) Pour. 


FRIDAY, DECEMBER 1. 
Assoc, First National, Carlton, WieQ. Seventh Day, 


TORQUAY. 


TUESDAY, NOVEMBER 3238. : ; 
Fleet Photoplays, Burlington, 10-45. Flames of Passion, 
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© ENTHUSIASTIC CRITICS! 


Read what the “MANCHESTER GUARDIAN” says. 


BUTCHER'S Big 1923 Release 
C~ on the British National Programme. 


A few extracts from num:rous reports: 


Che Manchester Guardian. 


‘“‘This Valerius, the prophet of Chelsea, Bohemia, lunatic and 
Samaritan, is one of the most oddly memorable figures whom the hand 
of an artist ever sketched on the screen. If Adelqui Millar, the 
producer, had done nothing more than create this fantasy of a man, 
preaching the art of self-defence to the rabble of the King’s Road— 
‘Cursed be he that kicketh his neighbour, but ten times cursed be he 
that knoweth not how to dodge the kick’ —he would have proved 
his right to a place among the visionaries. 


‘(He is at once a romantic and a philosopher, with that rare knack 
of thinking in terms of the screen; he writes his own stories and 
produces them in his own way; his work is desperately kind, he is a 
cosmopolitan and a humorist, and he has the technique of the kinema 
at his finger tips. Just to watch the early scenes of ‘Pages of Life’ 
is to take a lesson in the art of bas-relief. Yet I believe that few 
people realise as yet what a grand part Mr. Millar can play, if he 
chooses, in that chapter of film history which is just beginning.’’ 


Kine Weekiy. 

‘‘Should get over with any audience. Evelyn Brent is a good 
talking point—stress the human story and make use of the attractive 
title.’’ 

Che Era. 


“The story is right out of the rut. Throughout, the characterisa- 
tion is so well sustained that the players become the characters.’’ 


Cinema, 


‘¢ Pages of Life’ holds a mirror that faithfully reflects the humour 
and tragedy of little understood Bohemia. Its success cannot be 
doubted.’’ 


Referee. 


‘‘A high-class production worthy to be included in the British 
Nationa! Programme.”’ 


ADELQUI MILLAR PRODUCTION. Encore, 


2 “Delightfully entertaining, with a strong appeal for any audience. 
Leading Players— Technically, too, the production is perfect.’’ 


EVELYN BRENT Daily Rews. 


‘“‘ Adelqui Millar may be congratulated on 


& L U I S H I D A L G O. this, an exceptionable picture.” 


a 


Evelyn 
Brent. 


“* The Showman’s big boost 
picture for next year.” BUTGHER’S FILM SERVICE, 


LT 
— Camera House, Farringdon Ave., London, E.C.4. 
'Phone: Holborn 5995 (5 lines.) 


U Cc E R T I F I C A T E. Wires: ‘‘ Butchilms,’’ Fleet, London. 
=== ee SS em 
LEEDS 
MANCHESTER 5 
40 Deansgate. : m 66 New Briggate. 
’Phone: City 1270 Wires: ‘ Butchilms."’ Manchester. ‘Phone: City 26339. Wires: Butchilms,” Leeds. 
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SATURDAY, NOVEMBER 25, 1922. 


SIXPENCE. 


Where Do 


We Stand? 


HE decision of the Manchester Watch Committee 
in banning from the kinemas of their town the 
production, ** Foolish Wives,’’ was entirely ex- 

pected, for it was certain that the Civie Guardians of 
Manchester morals would never permit such an extremely 
unpleasant production to be shown in their kinemas. — In- 
deed, the only surprise that has ever been expressed con- 
cerning this particular film is how on earth it ever cume 
to receive the censor’s certificate. It will be remembered 
that after the initial showing cf this film some weeks ago 
we had some strong remarks to make concerning the 
issuing of a certificate to a production which, in our 
opinion, would be provocative of serious harrn to the whole 
of this industry, and the fact that the Manchester Watch 
Committee have placed their ban upon the film shows 
that our cpinions were justified. A more serious thing, 
however, is the effect that their decision has on the whole 
of the trade to-day, for exhibitors, producers, and renters 
are asking: ‘‘ Where do we stand?” 


At the present: moment the trade’s own censorship has 
received a very severe blow by the issue of a certificate 
to a film which has been banned in two of the most. it: 
portant cities in this country, and it would appear that 
the trade should realise the present weakness of its eon- 
sorship board, and drastically alter its constitution, unless 
they want a State censor thrust upon them. The Man- 
chester verdict has not been followed in Leeds, where this 
picture has been passed by the civic authorities, but it is 
quite likely, and, indeed, may be expected that other 
towns will follow Manchester's example and ban this par- 
ticular picture from the sercens of their city. The present 
position in which exhibitors find themselves as a result of 
the censor’s stupid blunders is absolutely intolerable. Tt 
cannot be.denied that not only this trade but Government 
authorities place little or no reliance on the present forth 
of censorship as it exists to-day. Tf it were otherwise 
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we should not see the Londen County Council interfering, 
neither would we have the humiliating spectacle of Man- 
chester banning films after they had received a certificate 
from the censor. a 


The leaders of this country should take the matter in 
hand, and without delay put their house in order. It is 
uscless dilly-dallying with a situation that is fast besom- 
ing intensely serious. The edict of Manchester (in this 
ease fully deserved) means that local authorities in every 
other part of the kingdom will be more stringently wateh- 
ing film production. What is the good of paving a large 
sum of money yearly to uphold our present) censorship 
if no notice is to be taken of their certificate when the 
film goes to the country? If there were a State censor at 
least there would be no trouble with local authorities. 
Candidly, there is much to be said for such an institution, 
but at the same time it must be agreed that if this trade 
ean keep the confidence of governing authorities in’ this 
country without having a State censorship thrust upon 
them then it will be all to the gecd of the industry. At 


‘the present moment exhibitors do not know where they 


stand. Jt is no criterion when a film receives an ‘A’ 


certificate that it will be allowed to be shown on their 


screens, and consequently money is lost in advance pub- 
licity which could well be saved if it was known that. the 
film in question did not meet with the approval of the 
civie authorities. The Censorship Board, as at present 
constituted, is a menace to the trade. Tt is in the best 
interests of this industry that it should function as a real 
safeguard to the public and to this industry, and by 
passing productions such as ‘* Foolish Wives ‘" and the 
consequent publicity of their certificate being scorned by 
the northern capital it is only bringing the trade censor. 
ship into ridicule. Before it, is too late we exhort the 
leaders ef this industry to take the matter up and put 
their house in order. Tfa State censorship is to be avoided 
then there must be instant action. 
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A Weekly Causerie 


By the Way: 


November 25, 1922. 


on Trade Topics. 


Case of ‘‘ Foolish Wives.” 

HE banning of ** Foolish Wives ’* by the Manchester 
Watch Committee was the sole topic of conversa- 
tion not only in’ Manchester and district, but in 

Wardour Street, during the last week-end, and it) was 
remarkable toe see how unanimousfy many London, as well 
as Lancashire exhibitors, endorsed the action of Sir 
Robert Peacock and the Watsh Committee. Tt was felt 
enall hands that the position wis adequately samined up 
by a well-known Manchester mein, who said in the columns 
of the * Daily Dispateh 2° Tam amazed that the Film 
Censor ever passed such a thing, TP have never seen a 
picture more designed to arouse lust. so devoid of moral 
or artistic appeal. As far as Toean judge. it marle no 
other pretence. Its effect on adult) people woald be 
undesirable, and it would put very perverted ideas inte 
young minds.” The Manchester Wateh Committee and 
Sir Robert) Peacock, their fine Chief Constable, have 
always worked in the closest unity with the film trade in 
the Northern capital, and Taam ghudl to know that their 
decision in this case has been thoroaehly endorsed by the 
whole of the Manehester exhibitors, who know that the 
civic guardians of Manchester morals would not interfere 
unless the picture was one that undoubtedly would be 
undesirable to show, 


‘* Passion ’’? on Monday. 
T last we are to see the first of the big German 
A pictures, for on Monday next, at the New Seala, 
© Madame Da Barry, renamed © Passion,’” is: to 
be shown. Although it is now cover three vers since 
this pieture was made, and just twelve months since it 
was shown in America, it has taken all this time to find 
a theatre with couraze enough te show a German picture, 
It dovs seem incredible in these days, when German plays 
are running at our theatres and German musicians are 
meeting with extraordinary success at big London eon- 
certs, that it has taken all this time to show a German 
film. Art knows no nation, and these pictures certainly 
shonld be shown, whatever their nationality. The 
premiere on Monday, T venture to predict, will be 

unusually well attended. 


Prospects for Tax Abolition. 
SHOULD imagine chanses of abolition of the Fnter- 
I tainments Tax have never looked resier than they 
do at the present time, and the CLE. A. Comuinittee 
can certainly look upon the results of the cleetion with 
complete satisfaction. Not only have they secured 
written promises from a large percentage of those mem- 
hers elected, but it must be remembered that the Labour 
Party have always placed the abolition of the tax in the 
forefrant of their program, and as this party now number 
143, it will be seen that this party alone will provide 
formidable opposition to the Chancellor if he continues 
to impose this cruel hardship on the trade in his next 


Budget. Tt is to be hoped, hewever, before that is intro- 
dueed, that Mr. Baldwin will have had strong 


representitions made {to him from the whole of the enter- 
tainment industry, and will have also aseertained how 
unpopular this tax is with members of his own party. — It 
is, therefore, up to the Abolition Committee to continue 
their good work, and to concentrate on members of the 
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House, particularly those who gave their premise whilst 
the election was in progress. 


Mr. Newbould's Rest from Politics. 
VENTURED to suggest Jast week that the trade 
l would weleome the enrly returmm to Parliament of 
Mr. ALE. Newbould, the ex- MEP. for West Leston, 
as member for some other constituency at a by-election. 
Mr. A.B. Newbould writes, however, that he does “* net 
feel disposed to seek a seat for some time to come. He 
propeses taking at least a vers rest from polities, and 
then to review the situation at the end of that time. He 
hopes that his freedom from the House will eive him more 
time to work for the kinema industry outside, 


The Exploitation We DON’T Want. 


Toa moment when the exploiters of big pietures in 
A this country shaw oan increasing tendeney to 
ubandon the private trade sereening for exhibitors, 
und fo ounspool their productions direct to the 
public, it is interesting to nete the attitude of French 
showmen towards this matter. They are apparently 
not at all disposed to tuke any such high-handed action 
lying down. As in’ London, the “handlers "" of. films 
in Paris are relying more and more on making the first 
show a public affair; and now the leading exhibitors in 
the French eapital have pledged themselves ‘* neither to 
book nor handle in any shape or farm 7? any picture which 
is exploited in this way. They are whole-hearted]y in 
favour of the trade show which, though it is eertainly 
becoming Jess “private “in the exclusive business sense 
(we have the same phenomenon here) is, at any rate, 
designed to that end. The booking of films in this 
country has been eonducted hitherto on a trade show 
besis, and it is not in the interests of exhibitors that 
films should be seen by large masses of the public before 
they have been seen by the trade, 


A Kinema Club ‘‘ Agitation.”’ 

NOTICE the Kinema Club have been agitating them- 
selves as to whether they should admit renters and 
exhibitors to their honoured ranks, and the 

preposal, over which many hours of anxious thought were 
expended, was finally adjourned sine die. | Personally, T 
have never heard of anv exhibitor or renter who evinced 
the slightest desire to join this club, and why there should 
be all this pother about it T fail to understand. However, 
T have no doubt that both renter and exhibitor will bear 
the blow with fortitude. 


Future of J. D. Williams. 
EWS from America this week speaks somewhat 
N mysteriously of the plans that J. D. Williams has 
for the future. The late general manager of First 
National has. it is said, vast plans fer the near future, 
in which it can be expected that he will be found operating 
a very large organisation, the primary purpose of which 
will be the production of special features. These plans 
are said to be on a very Taree scale, and, in addition, it 
is said that the capital for the venture has been fully 
subscribed, Whatever Mr. Williams’s future, it) will 
undoubtedly be of interest to the British exhibitor, and 
the fullest information will be given in these pages 
directly he is ready to announce his plans. 


November 25, 1922. 


Mr. Pugh Loses Constance and Norma. 


HE Talmadge sisters and Mr. Joseph: M. Schenck 
left these shores last Saturday, being accorded a 
splendid send-off at Southampton. These 
charming ladies undoubtedly .made a vast number of 
friends during their sojourn in this country, and impressed 
everyone by their charm and their modesty of manner. 
During the short stay they were here, I cannot imagine 
that. they had anything very much in the way of sleep, 
as almost every moment of their day, and well towards 
the night, was taken up by functions arranged by the 
First National. Yet when I looked in to see Mr. Ralph 
J. Pugh on Monday morning I found him exceedingly 
sorrowful about their departure. With a certain know- 
ledge of the work that Mr. Pugh had put in during the 
past fortnight, and which was enough to reduce him to a 
mere wreck, I wag literally astounded to see how fresh 
he was after all the banqueting, and how distinctly 
grieved he was at the de- 
parture of Constance and 
Norma. Evervbody agreed 
that the First National dinner, 
at which prominent members 
of the trade were present the 
previous week, was a model of 
exeellence and dignity, and 
Mr. Pugh has been the recipi- 
ent of many cordial congratu- 
lations since that event. 


The Trade Behind. 


SN’T it somewhat curious 
| that when _ prominent 
American visitors arrive 
in Tondon, that no effort is 
made by the trade as a 
whole to honour them? With 
the exception of the dinner 
given to Mr. William Fox 
seme few months ago, T don’t 
remember a single function 
which the trade gat together 
and honoured the great men of 
the moving picture industry 
on the other side. Take, for 
instanee, when D. W. Griffith 
was over here, there must 
have been many renters, 
manufacturers and producers who would have loved to 
participate in doing hononr to one who is admitted to be 
the world’s greatest producer, yet there was not a single 
function arranged in his honour.  T feel sure that on 
some future occasion, when we have the pleasure of enter- 
taining a distinguished American guest, it would be fitting 
if the three Associations were to co-operate in giving a. 
banquet at which every member of this industry could 
he present. 


Boom for ‘‘ A Bill of Divorcement.’’ 
EFERENCKE to our advertisement pages shows what 
R an extraordinary sucecss has heen achieved during 
the first week of its public release bv ‘fA’ Bill 
of Divoreement.’’ In this production Ideal have 
pre-eminently a film whieh has pleased the erities, is 
satisfying the exhibitors, and will attract the crowds in 
ever-increasing numhers. A big batch of telegrams from 
eratified shewmen has been reecived by Tdeal, which all 
go to show that the ‘* good film ’” policy of that company 
has thoroughly justified itself from both the renters’ and 
exhibitors’ point of view. 
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. Yo Reser raat of Mr. S. 


C.E.A. SECURE A 
MAJORITY. 


As we go to press we learn 
officially from the C.E.A. that 
although the complete returns are 
not yet to hand they have already 
secured a majority for a revision 
of the tax in the House. 
understand that seventy 
members who voted in favour of 
abolition last year have been re- 
turned, together with hundreds 
of others who are pledged for a 
revision of the Tax. 


congratulations on good work. 
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Teddy Arundel’s First Film Appearance. 


Rowson's remarks in’ our 
columns last week on the first sercen appearance 
of the late Mr. Teddy Arundel, Mr. Jeffrey 
Bernerd, of Stoll’s, writes: ‘‘ I am_ horrified to think 
that anyone should consider my appreciation of the late 
Teddy Arundel was expressed with any intention other 
than to convey an appreciation of one who was so lovable. 
and a friend. Mr. S. Rowson has drawn attention to 
the fact in a manner which may convey a wrong impres- 
sion, and T hasten to apologise to him, as. evidently from 
his letter, he considers it was my intention to take kudos 
and the credit for introducing Teddy Arundel to the sereen. 
To this latter point T did not give a thought, although 


‘the wording might convey such an impression, but this 


was not my intention. Mr. Flvey, as a matter of fact, 
brought Mr. Arundel to us. Tt is not a matter to be 
further gone into, and it was, in my opinion, in the worst 
possible taste to discuss it in 
public.” 


Menace for American Trade. 


CCORDING to a recent 
interview with Marcus 
Loew, the internal 

financial position . of — the 
American film trade is arriving 
(if it has not already arrived) 
at a very grave crisis. He 
reckons that unless some- 
thing drastic is done soon to 
put the industry on a sounder 
economic basis ‘‘ a lot of 
theatres and producing organi- 
sations will he put out of 
business.’”” 


We 
of the 


Marcus Loew on the 
Situation. 


66 HE menace that 
exists,’"’ he says, 

‘is chiefly due toa 
development of booking agree- 
ments ll over the country. 
Exhibitors are working  to- 
gether and buying jointly, and 
during the past year the 
scheme has increased ter- 
rifically. The result ig that the salesmen, in an. effort 
to make a showing, souk the honest exhibitors to make 
up in some way the loss ineurred through being compelled 
to cell at ridiculous prices to These joint buying organisa- 
ticns.”’ Marcus Loew asserts that the producers in 
America who are making money can be counted on the 
fingers of one hand, and he wants to know what is going 
to be done about it. 


Hearty 


New Part for Lilian Gish. 


ILIAN GISH, who, as T announced some weeks ago, 
has left Griffith to join Inspiration Pictures, is, I 
understand, to make her first film in Italy. The 

subject is to be one of F. Marion Crawford's works, and 
the fair Lilian has a magnificent part. Tt will be inter- 
esting to see this great screen artiste under the direction 
af another producer, and 

to compare her work 

with that whilst she 

was under the direction 

of Griffith. 
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‘NO RADICAL CHANGES” IN FIRST 
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NATIONAL POLICY. 


New General. Manager Rowlands will stick to the 


Independent Producer. : 


J. D. WILLIAMS’S SUCCESSOR ON HIS COMING PROGRAM. 


HEN Richard A. Rowland took over the directorship 

of Associated First National in America rumours were 

‘rife that the former policy of that company in regard 

to production would undergo a radical change. It was sug- 

gested by some that the A.F.N. were about to Jaunch a big 

new producing organisation of their own, and in many other 

ways to depart from the methods by which the concern had 
been built up. 


A Co-operative Concern. 


The statement issued last week by R. A. Rowland himself is 
calculated to scotch these unsettling rumours and to allay the 
anxiety of exhibitors who had feared that under his regime a 
monopolistic atmosphere might he introduced. 

‘* Our company,’’ he says, ‘‘ is, as is well known, co-operative 
in nature. Briefly stated, my policy will be to execute the 
wishes of our Franchise Holders as crystallised by the Board 
. +. elected by them.” The?e will be no radical changes 
because of my new connection with the firm. 


Not a Competitor in the Field. 


‘‘ Associated First National is, first of all, a distributing 
organisation absolutely devoted to keeping the market open to 
the independent producers .of. meritorious pictures. The 
independent production has been, is, and we hope, will remain 
our principal source of supply. Reports that we are going into 
production on a big scale have recently been widely circulated. 
It is true that we may produce some pictures in accordance 
with certain ideas formulated by our. directors at the recent 
meeting, but such production will take the direction of assisting 
directors and independent producers of promise to enter pro- 


duction rather than for our company to build up a_ vast. 


organisation and studios and itself become a big competitor in 
the production field. 


Big Contracts Entered Into.. 

‘“We represent a great many fine theatres which offer a 
ready market. Wei cannot possibly produce enough pictures to 
supply these theatres, which require really big time attractions. 
Our experience has demonstrated that the individual producer 
who devotes his entire time and attention to the making of 
his pictures, one by one, will turn out a more artistic product 
than we could hope to do in mass production. Therefore, the 
independent producer will always find an outlet through our 

organisation for the very good reason that our future welfare 
ang his own are dependent upon each other, For example, we 
have recently contracted with M. C. Levee, president of the 
United States Film Distributing Corporation, for two pictures 
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to be directed by Maurice Tourneur, the first of which will be 
Crittenden) Marriot’s extraordinary novel of romance and 
adventure, ‘ The Isle of Dead Ships." Allen Holubar will also 
do ' The White Frontier’ at the United Studios, Edwin 
Carewe is at present completing a picture at the Biograph 
Studios, the title of which has not been decided upon. Sam 
Rork and Jimmie Youny feft for the coast last week with a 
contract for several James Young productions. = Mr. Young 
has still to direct * Trilby,’ for Richard Walton Tully, before 
beginning upon his own series. Negotiations are under way 
with several other directors and producers, and while our 
company is interested with these gentlemen, it is upon much 
the same general lines as our former production affiliations. In 
a word, our policy will be to encourage capable directors to 
improve their production, for there is no doubt of the strong 
public demand for better and more intelligently made pictures. 


A Word on Advertising. 

“With the demand for a constantly improving grade of 
pictures, there has also arisen the necessity for some sort of 
national advertising and exploitation of these more expensive 
productions. Our company is seeking a way to spend money 
upon national advertising which will prove of real benefit at 
the box office. We realise the difficulty and complexity of the 
problem and are testing several methods with the object of 
ascertaining what kind of advertising to use, and how much 
money to spend in order to benefit without burdening the 
exhibitor with increased rentals. After all is said and done, 
national advertising which docs not increase theatre business is 
a loss and not a gain to the industry. The really good picture 
will, to a great extent, sell itself because of word of mouth 


advertising. 


Intelligent Direction. 

‘* Our exploitation staff has now been functioning for several 
months and the splendid energy and initiative of our field 
exploitation ‘agents has brought many commendatory letters in 
response to inquiries we have made of exhibitors as to the 
value to them of this corps of trained exploitation men. 

““In conclusion,” says Mr. Rowland, ‘‘ any production 
experience I may have gained will be devoted to the assistance 
of our independent producers. I am firmly convinced that care 
and intelligence in selection of story and production have more 
to do with successful pictures than ievish expenditure cf 
spectacular settings, ‘Until: negative costs come. to represent 
less waste,- there will never. be the proper. profit in motion 
pictures for either producer, distributer or exhibitor.”’ 


November 28, 1922. 
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Let Them Get on with It. 


HE results of the election are now to hand, and, 
I despite the fact that the Tax Committee even 
yet hardly know who are their friends in the 
House, owing to the time that it takes for the various 
exhibitors throughout the country to send their returns in 
to the C.E.A., there is a distinct attempt ulready on the 
part of certain misguided people to belittle the work 
that has been accomplished during the three weeks that 
the C.K.A. have had to engineer their campaign. What 
earthly good these continual pin-prickings on the part 
of a small minority in this trade, who are disuppointed 
because they are not always continuously in the limelight, 
can do is beyond the comprehension of a mere mortal 
like myself. It is said that the C.E.A. to-day do not 
know how many members they could count upon for 
support in the present Parliament, and also that they 
have nothing like a majority in favour of the repeal of 
the Entertainments Tax. 
- The stupidity of such nonsensical statements is 
apparent when one sees the returns at the General 
Election, and one finds that the Labour Party alone, 
who are pledged irrevocably to do all in their power to 
get the tax abolished, have an effective opposition of 
nearly 150 seats. Although the exact figures at the 
time of writing are not available, principally owing to the 
breakdown in health of Mr. McBride, the vigorous 
Scottish leader who worked night and day to press the 
justice of his cause home on candidates, there is little 
doubt that an actual majority in favour of abolition Is 
now secured in the House. Of this there is not the 
faintest possible shadow of doubt, and, why after the hard 
work that has been put in, the Tax Committee should 
be unjustly depicted as a somnolent body doing nothing 
is all the more incomprehensible. The plain fact of the 
matter is that there are certain persons in this industry 
to-day who are more concerned about their own petti- 
fogging little jealousies than they are for the welfare of 
the trade, and it is high time that this industry came 
down, and in emphatic tones told these gentlemen to quit 


their fooling. 


Kvery ercdit is due to the manner in which London and 
the provinces have worked during the election to secure 
written pledges from their candidates, and whatever 


defects the C.E.A. may suffer from, it must be generally, 


conceded that in the promotion of this campaign they 
have worked with vigour, and with admirable restraint. 
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With one or two isolated exceptions the whole campaign 
has been cngineered without giving the slightest offence, 
and yet at the sume time it has been extremely 
that 
of Parlia- 


effective. 1 do not for one moment think 


of pledges from members 
that the 


because everyone knows exactly how these self-same 


the obtaining 
ment means battle is already — won, 
members act when under the erack of the Government 
whip, but it is at the same time an important step 
At this election the C.E.A. 
have done more for the abolition of the tax in the short 
time at their disposal than any 
with an expenditure of thousands of pounds in the thrce 
or four months that it had to work its campaign. — I+ is 
an acknowledged fact that the C.E.A. have spent very 
little money, and, what is more important, have achieved 
results which are not only fruitful at this juncture, but 
will have an undoubted effect upon the Chancellor when | 


the Budget is prepared. No one pretends that the work 


towards the eventual goal. 


oe 


ginger "’ cominittee did 


that they have done is in any way more than a preliminary 
step, and if the Tax Committee were to stop work now, 
relying upon members’ pledges, and imagine that when 
the Budget came in there would be an effective fighting 
force in opposition, then they would be worthy of the 
severest censure. Last week in these columng we 
exhorted them not to rest on their laurels, and T do not 
think there is the slightest intention of their doing so. 
The result of the election merely means that the C.E.A. 
ean assure themselves of an effective force of members 
who are pledged for total abolition, and the venue has 
merely been shifted from the country to Westminster. 
There are long-headed exhibitors on this committee whe 
What is 
equally important to remember 1s that these men ate 


have the best interests of the trade at heart. 


actually suffering as a result of this impost to-day. There- 
fore, as the job has been given to then, let them continue 
it without snecring and carping criticism which can do no 
good at all, and may, in fact, inflict damage. The 
exhibitors of this country have, through their Association, 
Let thein do 
it, and don't tolerate small-minded people, who, in the 
very first weeks of the fight, try to hamper their activities 


elected a body of men to fight for them. 


by ill-timed rancour. 
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FAMOUS PLAYERS STOPPING 
PRODUCTION IN © 
GERMANY. 


November 25, 1922. 


Al. Kaufmann Admits Heavy Loss but says his Company 
Have Still Contracts to Carry Out. 


ONSLDERABLE inystery has been overshadowing A Proposal re Lubitsch. 
the destinies of the Famous-Players Company in Another chance to get a return for the sums invested 
Germany, known as the European Film Alliance, | in Germany would be, according to Mr. Kaufmann, to send 
and many rumours have been rife during the past few Lubitseh. the producer of °° Passion’? and ** Deception.’ 
weeks conceming whether this company were to renew to the Wnited States and let hin preduce two films there. 


production or were closing down 
altogether. It has been an open 
secret for some time now that 
the European Film Alliance 
have not been doing much in 
the way of film production at 
their great Berlin studios, and 
the sending of Pula Negri to 
America was the subject of 
much comment at the time in 
German kinematograph cireles. 
During the past few wecks 
matters, however, seem to have 
come to a head, and our Berlin 
correspondent now definitely 
stutes that Famous-Players 
have closed down their produe- 
tion. 


Expectations not Fulfilled. 


There dces, however, seem to 
be still some mystery about the 
mutter, as Mr. Albert FE. Kauf- 
mann, the manager for Famous- 
Players, in charge of the 
Kuropean Film Alliance 
studios, hus denied that his 
company are stopping 
altogether, but admits that it 
lias not proved a very great 


conmnercial success. Mr. Kaufmann, in a stutement in the 
Lichtbildbuline ’’ some weeks ago, said: 

Famous-Players had invested considerable capital in’ the 
E.F.A. The expectations with regard to the German-made 
films were, however, not fulfilled. 


‘ 


The majority of German 


FIRST GERMAN 
PLAY IN LONDON 


“ Passion,” the first German 
super, is scheduled to be shown 
on Monday November 27, at 
the NewScala. Mr. L. Blattner, 
the famous Manchester show- 
man, is presenting the picture. 
A full report of this production 
and its reception will appear in 

: mext week’s issue : : 


The rich meus cof American 
studios would be put at the 
disposal of Mr. Lubitseh, as 
well as oa first-rate cast, 
The  deading men of — the 
HLA. hope to obtain better 
results with these American- 
made Lubitsch pictures than 
with those hitherto produced in 
the old country. 


Kouffinan denies, however. 
that the E.FLA. will be wound 
up. The company still has a 
number of contracts running. 
Fven if Lubitsch should make 
up his mind to go to America, 
preduction by other directors 
will go on. 


A Blow to the German Industry. 


Since the publication of this 
statement by Mr. Kaufmann 
even more definite news is to 
land, and = this is to the 
effect that the European Film 
Allimnee have entirely closed 
their producing activities. At 
the present moment the studios 
are being rented ty an inde. 


pendent concern, and it is practically certain that these 
studios will be so rented in future, and that the European 
will net be a factor in German film preducticn at all. 
There are many stories afloat concerning the reason why 
it has become necessary for the Huropean Film Alliance 


films have not had the expected success in America, Famous. to close down, and the Geman film industry appears 


Players are themselves greatly interested in getting back the to be somewhat agitated over the statement of Mr. 
money invested in the Berlin branch, The first step in this | Kaufmann that German films have not proved a success 
directions was sending Pola Negri to America, where she will in’ America. 

work with American actors under the direction of an 
American producer. Great publicity has been made on the At any rate, whatever be the reason, if is significant 
other side for Pola Negri, and it is quite uatural that the that a concern which had the backing of Mr. Adolph 
American concern tries to further profit by these expenses. Zukor should have found it necessary to close down its 
A picture with Pola Negri and the other great Paramount — producing activities in Germany, and it will undoubtedly 
stars will no doubt have a great success in America, be a severe blow to the filui industry in that country. 
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THE ALL-BRITISH FILM WEEK. 


Territorial Scheme Approved to Cover Six Weeks. 


THE QUESTION OF FINANCE. 


MEETING of the British National Film League, together 
A with those members of the British film industry outside 

the League, took place on Wednesday to discuss the 
proposed All-British week on September 10 next. The 
principal points of discussion gone into were the advisability of 
hokling one week all over the country, or a series of weeks, 
taking various territories one after another. It was ultimately 
decided that the latter plan was the best, inasmuch as it would 
carry with it a greater amount of publicity, and it was decided 
to hold) six separate weeks instead of one, as originally pro- 
posed, to embrace the whole country, The subject of finance 
vecupied a considerable amount of the time by those present, 
and it was evident that there will still be a divergence. of 
opinion upon the amount of money that cach firme should 
contribute. 


It seems very unfortunate that the meeting had not before 
them a more concrete plan embracing the amount of money that 
is to be spent, for as far as could be observed the secretary had 
the very haziest ideas of the amount that the exploitation of 
this proposal would entail. Ju fact, when his ideas were 
promulgated, they proved to be on very sparse lines, and 
certainly not in any way commensurate with the importance of 
the occasion, 

There is a further meeting to be held next week at which it 
is to be hoped that definite details of expense will be brought 
forward, and it must be impressed upon every member who is 
participating in the proposed that to make an AL-British week 
the success it should be, then it will have to have the very best 
braing in the publicity world, and, furthermore, there must) be 
no stinting of money. Another point that the participators in 
this idea should) remember is) that it is useless asking 
exhibitors to reserve dates for certain firms” productions. What 
they want to know is the name of the film that is to be made 
and what they will get. If this is kept in mind, the success 
of this project should be assured. 


SCHEMES BEFORE THE MEETING. 


The chair at Wednesday's mecting was taken by Mr FF. OW. 
Baker (Butcher's Film Service), and among those: present were 
Mr. Jeffrey Bernerd (Stoll’s), Mir Re oC. Bromhead (GQaumont), 
Mr. ALG.) Granger (Granger's), Mr. T. Welsh (Welsh, 
Tenrson), Mr. TE. Rowson (Ideal), Messrs. i. Gadal, G. Craig, 
S. Harris, E,W. Frediman, i. Alleghan, and A. Bolton, 


The Chairman remarked that there were two opinions before 
the meeting, one which advocated that British films should be 
boosted, and the of films Jeft to the exhibitors’ dis- 
crimination, and another body of opinion which advocated the 


choice 


choice of a certain number of subjects which would) be hall 
niutked and have publicity devoted to them. 


Discussion on these two points beeamne brisk, the opinion 
being expressed that the films which were put forward duriog 
the week must be the best British woods, or the proposed week 
would fail of its purpose, which was to found a greater con- 
fidence in British films. On this the Chairman said that) pro- 
ducers would feel a certain responsibility upon them to preduce 
good British films, for they had their goodwill to think about. 
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They had to remember though that there was no representative 
body which could determine which were the best pictures. 


FIRMS OR FILMS. 

Mr. Welsh having observed that the publie were not 
interested in the names of firms, but only in the films, Mr. 
Granger replied that the public knew more about pictures than 
they did themselves, and were familiar with the names of pro- 
ducers. Eventually, the following resolution was put to the 
mmecting and carried: That a series of All-British Film Weeks 
be innugurated to conmmence on September 10, 1923; and that 
the names of firms which subscribe and agree to support. the 
scheme be published; and that the names of all films: available 
for the All-British Film Weeks be announced ia due course.” 


TERRITORIAL WEEK. 

The next subject for discussion was whether the All-British 
Week should be simultaneous all over the country, or whether 
each part of the country should have its own film week at oa 
different time following the opening week in September. Many 
arguments were put forward on both sides, but it 
eventually felt that the best method would be to hold the All- 
British week consceutively in different parts of the country. It 
was felt. that by this means it would) be easier to concentrate 
the power which the Leauie possessed on the various territories, 


Was 


wedoamake the weeks more suceessiul, Avrecment was obtained 
on the following order of holding the filui week. First week 
(September 10. 15, Loudon and the South: second week, Wales 


and the West of Eneland; third week. Biriningdvan and 
Midlands; fourth week, Haneashire and Cheshire, with Man- 


chester and Liverpool as centres; fifth week, Yorkshire, with 
Leeds as centres sixth week, the four Northern Counties and 
Scotland. This order was chosen as best carrying the publicity 
of one territory to the next. 


THE SINEWS OF WAR. 

The question of ways and means was gone into at great 
leneth and in considerable detail, many divergencies of opinion 
reatding the provision of the necessary sinews of war, and 
the methods of spending being brought before the meeting. 

Mr. Jeffrey Bernerd proposed that all firme coming into the 
scheme should contribute an equal sum, but this was opposed 
by Mr. Rowson, who submitted ao scheme upon so 
much per recl of filmi exhibited during the All- British Week. 
This, he thought, would be acamuch fairer method of assess. 
ment, and would equalise matters as between the producer of 
one and two-reelers, To this Mr. Bernerd retorted that the 
producer of short fils booked a series, and that his position 
was thus equal to the producer of a) five or six-reeler, 

A proposal of the chairman's was passed after ao lengthy 
discussion, Tt) provided that) all firms contributing: to) the 
British Film Week should guarantee a sum of £560 or £250 
(according t» whether they were in Schedule A or Schedule B) 
subject to the scheme being approved. It was 
explained that the difference between the classes was roughly 
based upon the length of films which were produced, 
next to discuss 


hased 


proposed 


A anecting was arranged for Wednesday 
further details of the scheme. 
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ON BEING “ TIED 


November 25, 1922. 


IN AMERICA. 


‘Humours of Film Affiliations. 


ERUSAL of the Atmerican trade papers has turned 
me definitely from a desire of my south. Phere 
was once a tine when T thought TI should dike to 

visit: America. Po have new changed ty qind. Dt wits 
in those carly days that To thought of Maerica as the 
land that Christopher Columbus discovered—if it wasn't 
Mnerigo and it appeded to ime as the country of 
Princess Pocahontas, George Washington, and Abraham 
Lincoln—to say nothing of the Ku Klax Klan. This 
organisation, by the way, is composed of much more 
noble fellows on the sereen than in real life, if one may 
judee frem the faet that the United States Government 
But 


is taking mesures to put an ond to their existence, 
all this is by the waa, as remarked above. 


SKY-SIGNS AND SUB-TITLES. 


I wanted to sce Boston Harbour where the Americans 
sears azo tried to mierke tea on such a herge seale—a chest 
for cach person aaelone fer the pot. Po wanted to sec 
those wordlerfal sky-siens that fascinated Rupert Brooke, 
and lel G. K. Chesterton to remark that Broadway would 
appear a wonderful sight te a man who had never learned 
to read--or words to that effect as they say at courts- 
martial, 

But this desire te go to America weakened sfightty 
when T found myself obliged to sit through some screen- 
inzs of American films and see the awful life which some 
Americans apparently live. 
if there had been no sub-titles. 
words of G.K.C., 


T could have stood it better 
The pictures, in’ the 

a wonderful sight 
toa oman who had never learned to read." ** Yuh" and 
“ thra’ (why can’t they spell it °° threo" if they want 
to monkey with the language at all’) and all the rest of it. 


would have been 


THE TURN OF THE “TIED.” 


What killed the desire to visit the States outright, 
though, wasn't the awful American life as presented on 
the sereen, or the language even—I might have learned 
that in time. No! what has put me off going to the 
States is the fear of getting “tied up.” Not getting 
“tied up ” in the English sense, like being ‘ tied up ”’ 
for money or‘) tied up 7° for an answer when a heckler 
drops in an awkward questicn when you are delivering 
a political speech: it is, however, the fear of being ‘* tied 
up 7 by the American exhibitor, He's always “* ticing 
up" something, and soon theyll have tied up all the 
industries and professions and individuals domiciled im 
the States, and will be obliged to search for foreign prey. 
Then every visitor will tremble as his liner comes within 
hail of the Statue of Liberty. 
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It is queer how a country which boasts of Liberty 
with a capital Lo should always be wanting to tie things 
up. It scems so contradictory. Yet America, which 
boasts of its republicanism, has in the past been most 
wuxious to provide the British nobility with wives, and 
one sees the same svinptom in the way tectotalees, tu 
When alechol is anathema, dignifving their soft drinks 
with like and orange 
champagne. 


aleoholie names einger-beer 


SOME AWFUL EXAMPLES. 


Acstudy of the American trade Press shows this ‘* tieing 
up 7" business to have awful ramifications. If it isn't a 
tie up “ora “dink up.’ This is 
how they announce it in the headlines: Hook-up with 
Dairy is made on? ‘The Curse of Death 7" (that looks like 
“Death in the Milk-can, which provided an English 
The next is more alluring : 


“it’s aut hook up 


’ 


headline a few weeks azo). 


Candy = Kisses and Cigarettes ure tied up with 
Arabian Love" (what's nicer than that?) Another: 
Safety Council ties up with °° Manslaughter *’ Cam- 


without a doubt). 
linked up with Political Campaign 
(judging by the recent elections that has been done on this 
side, toc). Spelling Bee linked up to Skin Deep (the only 
bee I ever experienced wasn't content with merely going 
skin deep). 


paign (wolves in sheep's clothing, 
* Remembrance " 


And so they go on 
with 


“ tieing up”) everything; clothing 
“ON Tailor-made Man "'; street cars and taxis with 
* Fool's First" (we've seen that done), until at length 
they have roped in the parsons, for only the last arrival 
of the * Motion Picture News"? announced: Clergy 
tied up with “The Man who Played God."? © Whether 
they were happy about it or not is not recorded; they may 
have been us uncomfortable as the man who found him- 
self in Heaven by mistake. 


WANTED! A CORDON SANITAIRE. 


The thing to be done in Engkind is to set up a cordun 
sanitaire, or Inoculate exhibitors, to prevent them catching 
the “ tie-up? trouble. Tf that is not done we shall have 
“The Virgin Queen “ being hooked up with a Nunnery; 
“Flames of Passion "’ tied up with somebody's patent 
firclighters; “' Do the Dead Talk?’ with Hig Master's 
Voice Gramophone; Squibs wins the Calcutta Sweep ”’ 
with the Imp chimney cleaner; and ‘SA Bill of Divorcee- 
ment with a matrimonial agency. When that happens, 
T shall follow the example of the man who, asked during 
the war what he would do if the Germans landed in 
Engherd, declared he weald volunteer for forciga service. 


J.B. 
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HURLED BACK. 


Liverpool Exhibitors Reply to Local M.P. and Another. 


THE STORY OF THE ANTI-TAX SLIDES. 


(By our Liverpool Correspondent). 


SHE strictures passed by Mr. Gershom Stewart, who suc- 

‘T cessfully contested the Wirral Division of Cheshire in 

the Conservative interest at the recent General lection, 

upon the Entertainments Tax abolition campaign instituted by 

the kincma fraternity have drawn a prompt reply, whéch is made 

by Mr. G. Dudley West on behalf of the North-Western Branch 
of the C.FLA., of which he is the secretary, 


Mr. West writes : 


Sir,—l note a statement by Mr. Gershom Stewart that he 
had been teld by the kinema proprietors that if he did not 
vote for the abclition of the Entertainments Tax they would 
jibe at him on the screens. This we absolutely deny. Our 
actions are non-political, the course adopted by the whole 
entertainment industry (which is completely united, with one 
common policy, throughout the country) being simply ts 
inform patrons whether candidates are in favour of the abell- 
tiom of the tax or otherwise, without any comment whatever. 

Ke . Our main point is that the tax is an unjust one, 
and Io may add that if we are successful the benefit of the 
abatement will be given to the public by a corresponding 
reduction in prices of admission, We have no objection to 
paving our fair share towards the revenue of the country, but 
we do object to being compelled to pay, in addition to all other 
forms of taxation, a tax equal to about 25 per cent. of cur 
gross receipts.—Yours, etc.” 


The communication is addressed fram Mr. We-t’s office at 10, 
Cook Street, Liverpool, which is the local headquarters of the 
North-Western Branch of the C.K.A., and so far does not appear 
to have evoked a reply from Mr, Gershom Stewart. 


What the Deputation said to Mr. Wooll. 

On behalf of the St. Helens Branch of the C.E.A.. of whieh 
he is chairman, Mr. Robert H. Benson has taken up the cudgels 
aguinst the attack upon the methods of kincma proprietors in 
that town by Captain Edward Wooll, who unsuccessfully fought 
the constituency in the interests of the Conservative Party. Says 
Mr, Benson 

‘)... Twish to point out that the kinema trade is not 
a political asscciation, and desires to be absolutely neutral, 
but, at the same time, claims the right of British electors 
to interview Parlinmentary candidates and ask for pledges 
whenever tlieir interests or the interests of their patrons are 
affected. 


‘* In the present instance they feel that it is due to the 
working classes of the ccuntry that the Futertainments Tax. 
which was introduced as’ a tempcrarv tax, cught to be 
abolished, and they regret that only one of the St. Helens 
candidates has consented to vote against the tax. Had = Mr. 
Wooll consented, then the names of both candidates would, 
with their consent, have been shown on the screens without 
the slightest leaning to cither,” 
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Mr. Benson further characterises Mr. Wooll'’s remarks as 
“scurrilous and low-down," und describes as ‘tan absolute false- 
hood ** the declaration of Captain Wooll that the words, * Don't 
vote for Wooll “might have been seen by ** those cf the electors 
who were lucky enough to have the money to waste and might 
have been to one or other of the picture theatres in the town,” 

Mr. Bensen proceeds 2‘! The words quotcd were not shown on 
any kinema screen in St. Helens, and if Mr. Wool would now 
excuse himself by saving he had been told by someone that thes 
were screened, then we say that, as a lawyer, he ought to have 
verified his facts before making false statements, 


Wooll is reported te have said * He 
received communications from: various organisations repr: senting 
the rich and prosperous (sic) kinema trade, and they were good 
enough to say that they would insist upon having an interview, 
and his reply, if favourable, would be filmed, and) everyone 
would be told to vete for him, but if his reply was unfavourable 
everybody would be told to vole avainst.’ 


“Then, again, Mr. 


“This is ancther absolute falsehuod. No such stateme:ts were 
ever made to Mr. Wooll by the deputation, and thers ean be no 
justification for his inventing what is pure, deliberate falsehood, 


“The facts are, briefly, that a deputation waited upon Mr. 
Wooll and asked him to pledge himself to vote for the abolition 
of the Entertainments Tax. He tried to cet to know what would 
be the cousequences of his refusing, and sugested that they 
might put his portrait on the screen with horns and a tail, but 
the deputation gave hin no reply to the question, and ignored 
his ridiculous suggestion, 


“Afterwards Mr. Wooll wrote the words: ‘T am) satisfied it 
would be most unfair and unjust te remit tax.’ ete. Following 
this the (B.A. prepared slides to be sereened at the kinemas, 
worded as follows, viz. : 


The Message of the Slides. 


‘Slide 1.—General Election. Do you want cheaper enter. 
tainment? Then get vour candidate to vote for the abolition of 
the Entertainment Tax. 

“Slide 2.—Our Pledec. Hf the tax is abolished the whole of 
the benefit, will be passed to our patrons. Vote for cheaper seats, 


“ Slide 3.—Mr. Sexton [the Labour and successful candidate 
has pledged himself to vote for the abolition of the Entertain- 


ments Tax. It will mean cheaper seut=, 
“Slide 4.—Mr. Wooll would not give his pledge. 


‘These were the exact words on the slides, and nothing more, 
Mr. Wooll’s silly remarks about ‘gentry bursting with 
prosperity,’ © bleeding for their bank balances,’ * you can put any 
filthy lie on the screen,’ ete., cte., simply reveal to the electors 
of St. Helens the kind of man who seeks their suffrages,’— 
toBERT H. Bexson. 
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IN FRANCE... 


(By our Paris Correspondent). 


HE best production of the last two weeks is without any 
doubt ‘* La Maison Du Mystere,’” which was trade 
shown by the Films Eclipse. It is a beautiful French 

picture, one that will make its way and be appreciated by all, 
Technically speaking it is faultless, and the smoothness of the 
action, the Leauty of the sceneries and lighting, the brilllaney 
of the acting, added to the clear photceraphy., make it one of 
the rare things that may be admired ones or twice in a year. 

And when one comes to think that all that perfection i- 
gathered in’ a serial, one may well wonder at the pay-box 
capacity of such oa preduction, It certainky is mot in the 
American style of serial: it has a good story, a well-coustrueted 
scenario, and hundreds of Jittie artistic touches, with a rapid 
dramatic sequence and a splendid thrilling climax. ‘* La Maison 
Du Mystere was most faveurably welcomed, and another 
trade. show will have to take place on Monday next to comply 
with the numerous demands of exhibitors who could) nat be 
present at the first one. 


‘‘ Twenty Years After.” 

‘ Vingt Ans Apres" is another good production. Tt deals—- 
as everybody knows—with the Dumas sequel te The Three 
Musketeers.” and promises to be also a fine pay-box proposition, 
Nearly all the artistes who played in ‘o'Phe Three Musketeers " 
will be seen again in their respective parts except d'Artagnan, 
Aimeé Simon Girard, owing to some previous engazements, bas 
not been able to come back, hut his place is filled up by Yonnel, 
who vives a very interesting interpretation of an older and 
quieter d’Artagnan. Pierrette Madd, the sweet little Madame 
Bonacieux,”? has became this time Athos'’s son, the vivacious 
Vicom:te de Bragelonne, and it is wonderful to see fhe way she 
handles her big sword. 


Bull Fights. 


There have becn lately quite a lot of bull fights shown on the 
Parisian screens, and every time many people in’ tho audience 


have objected to such horrible sights as the bursting of horses 
by the terrible horns and the slow death of the bull in the end. 
M. Paul Ginisty, head of the Board of Censors, has announced 
that from now hence editors will be asked to suppress such 
scenes from their productions before showing them to the public. 


French Films for Poland. 


It has been a complaint in Poland ter a long time that there 
were no French films to be had, and that the Germans were con. 
stantly sending some of their productions under 
French titles. Foam glad to say that this state of things will 
come to a stop. Me André Laune and Tunetti, who ure the 
founders of the ‘* Office Cinématographique Franeais,” have now 
opened offices in Varsovie, Cracovie, Byeosez, Wilno, Rourno,. 
and have made Leopol their head office. 


camouflees 


About the Entertainments Tax. 

A big ineeting: took place on Tuesday last, at which were 
present many Members of Parliament. The! Taurines ” Bill 
has been discussed and approved of : it modifies the pereentaye 
of the existing tariffs. and to make up for the difference it offers 
aetax of 20 per cent. ad ealorem on forcign productions. This 
tax has vielded thi, year to the Treasury 3,000,000) francs as 
compared with 800,000 frances last wear. 


‘‘La Mutuelle du Cinema.’’ 

On November 80 will be held a creat festivity at the Opera. 
The profits will go to the ot Mutuelle duo Cinéma.’ Le 
Journal has taken the initiative for the whole thing, and the 
attractions will be of a very high standard. The show will end 
by a huve taney dress ball in the ‘ Second Empire ’? dresses. 
La Mutuelle du Cinéma’? os a benevolent institution which 
assures to its members a comfortable place to live in when too 


on 


old to work any more or when crippled by the too frequent 
accidents common to their profession, 


THE C.E.A., THE NEW HOUSE 
AND THE TAX. 


To the Editor of the Fium Reser. 
IR,- Since the C.MLA, killed the ridiculous attempt of o The 
S Cinema to start its Utopian‘ British Cinematograph 
Association,” the idiotic Jedousy of that paper has huown 
no limits. Its latest attempt to stub the exhibitor in the bach 
by calling his campaign at the General Election a‘ fiasca.” 
before it learned the results, shows the depths to whieh small 
ininds can sink: Critic or friend of the C.BEVA. testify fo the 
splendid way the ctmpaign was conducted.  Carmdidates do 
not trouble themselves with questions asked by cutside bodies, 
and the work of interviewing was delegated to exhibitors 
throughout the six hundred of constituencies, It has taken 
time to collect and analyse replies, and the CELA. has uot vet 
reccived all. Mr. J. MeBride, for instance, worked so hard 
conducting the campaign in Scotland, that he mide hitsclf il, 
and his returns are accordingly delayed, but they exist, and: it 


Google 


is only ainatter of time. Already the CRIA, knows a inajority 
of the new House of Commons will support revision of the tax. 
As the Tax Committee has carried through the first stage of the 
cainpaign so well, it is safe to leave them to outline their 
policy for continuing it in Parliament. 

The motor ear ‘stunt 7 oof f "Phe CinenuQ? has already 
created) aobad impression for the trade among MPLS. That 
Journal as good as promised London candidates to send ao car 
front the trade if they would send for publication a promise to 
vote for abolition of the tax. A number replied, but no word 
has appenred as to the number of ears supplied, and The 
Cinema’ is not the journal to ‘do good by stealth and blush 
to find it fame.” We opine they were not forthcoming in 
numbers, and that experience shows that the CLR.A. knew that 
members of the trade are quite capable of making their own 
arranzeruents for the use of their cars. ‘ Stunts are good 
for putting a picture over, but MLP.s do not respond, as the last 
campaign showed. If the position is not crabbed by ‘* stunt "'- 
making busvbodies there is the finest ehance the exhibitor has 
set had of obtaining relief from the tax in the next Budget. — 
Yours faithfully, , * Barr Pray.’ 
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MANY PARTS. 


- Stage and Film Experiences of Cecil du Gué, Gaumont Star. 


ESIDES being 
B very much a 
man of parts 

in the theatre (he 
has been producer, 
player, business 
manager, stage 
manager, advance 
agent, and orchestra 
conductor), Cecil du 
Gué, who has just 
finished playing the 
part of neighbourly 
doctor, family friend 
and matchmaker in 
Captain Calvert’s 


‘ British Screen- 
craft ’’ production, 


** Silent Evidence "’ 
(previously referred 
to as “The 
‘Scientist "’), is 
one of our pioneer 
film players, having 
played for such 
pioneer _ producing 


companies as 
p ‘Clarendon ’’ and 
“* Cricks and Martin’ long before the war. He is most proud, 
however, of his Gaumont record; he played in the second picture 
to be made at the Gaumont Studio at Time Grove, Shepherd's 
Bush, after it was built in 1913, and he has played exclusively 
for the Gaumont Company ever since, filling a niche in nearly 
every cast assembled by that firm. A ‘ star ’’ part has not yet 
come his way, but he is one of the soundest ‘‘ character ’ men 
we have in the country. 


Ceci Du GuE. 


’ 


A Chequered Career. 

Du Gué is an Irishman, with Scotch blood in his veins, born 
in Dublin and inheriting his Huguenot name from an uncle. 
He went to school with George Grossmith, and both aspiring 
actors found opportunity in the school theatricals to develop 
their talents. 

After a somewhat chequered carecr he joined the professional 
stage, playing with J. F. Sheridan in ‘‘ When the Lamps are 
Lighted.’” With Sheridan, he subsequently played in nearly 
all the old Drury Lane ‘‘ big stuff,’’ and, later, with Charles 
Warner in ‘‘ The Three Musketeers.”” . He was next engaged 
by C. W. Somerset to play ‘' Faust,’’ but he was too tall for 
the part, and eventually he played the part of Valentine in 
Somerset’s ‘‘ Faust,’ which was put on in opposition to 
Irving’s production of the same play; Somersct’s version lasted 
just six weeks. 


Reminiscences of ‘‘ A Royal Divorce.”’ : 
Soon after the failure of Somerset’s ‘‘ Faust,’’ Du Gué met 


W. W. Kelly, then casting for ‘t ‘A Royal Divoree.’’ Remember- 
ing the disadvantages of his height, Du Gué carefully 


‘* reduced ’’ himself when ushered into the presence of the 
famous Kelly. The latter was ‘anxious ‘to cast him as 
Napoleon, but on seeing. him at once remarked ‘‘ Too tall.” 
However, whilst Kelly’ was discussing the matter. with is 
manager, Du Gué managed to ‘shrink? a little’ more, -and 
when the producer turned ‘round,’ he was: so- satisfied- that he 
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decided to give him the part. Unfortunately, in the excite- 
ment of getting the part, Du Gué clean forgot the necessary 
shrinkage and drew himself up to his full height. Kelly 
happened to look up and saw him. ‘‘ D—n it! ’’ he roared, 
‘You are too tall! ’’ However, Du Gué got the part of De 
Beaumont instead, and so commenced an association with 
Kelly and ‘* A Royal Divorce "’ which lasted many’ years. Sub- 
sequently, he played every part in the play (with the exception 
of the comedy parts), produced it on several occasions, and 
became Kelly’s manager. 


Running His Own Companies. 

When the popular demand for ‘tA Royal Divorce"? was 
beginning to subside, Du Gué left Kelly and started running 
his own companies for a time. . Then he became leading man 
at the Old Standard Theatre with the Melvilles. His last 
theatrical tour was with ‘‘ Kismet ’’; subsequently, he played 
with Lewis Waller at the Lyric and with Norman McKinnell. 
Afterwards, however, he ran the sketch, ‘‘Should a Woman 
Tell? ’’ round the music halls, and also toured the country as 
manager for Billy Merson. He used also to play foil for the 
great little comedian, and conducted the orchestra for him at 
the same time carrying on business with Merson across the 
footlights. In the course of his career, Du Gué has, as a matter 
of fact, conducted the orchestra in every theatre in London. 


No Encouragement for British Film Artistes. 

Du Gué has very decided opinions on the policy of some 
British Film Production Companies of engaging theatrical 
artistes for films. The theatrical artistes, he says, get all the 
consideration, and players are not encouraged to give all their 
time and attention to films as they should do, if we ever hope 
to rival America in film production. The system, he says, is 
rotten to the core. No ‘player can give his, or her, best work to 
either studio or stage whilst they are trying to run the tivo 
together. Theatre hours are late hours, and the actor cannot 
be fresh for work in the studio in the morning. Vice versa, 
work in the studio is very tiring; the heat of the lamps saps 
vitality to an enormous degree, and under such conditions it is 
quite impossible for an actor to rush away at 5 o'clock in the 
aiternoon to go on and give a first-class performance in the 
theatre at 8 o’clock at night. - Besides which, he says, it is not 
fair to the purely film artistes to give a stage artiste the 
privilege of absence for matinees and running off carly in the 
afternoon. 


A Military Mix-Up. 

Perhaps the funniest incident he relates occurred when he 
was playing in the film version of ‘‘ The Lady of Lyons” in 
France before the war. ‘* We were filming at the same time as 
the French Army manceuvres were being carried out, and, one 
day, whilst waiting for the call, I went out with my camera to 
get some snapshots, in full make-up as a very fierce looking 
and resplendent colonel in a gorgeous. uniform and a wonderful 
clanking sword. Standing at cross roads, I met a column of 
French regiments who all saluted me in the best army style as 
Apparently they took me to be a very important 
Returning to the little hotel that we 
I learned that in the meanwhile the 


they went by. 
foreign military attache. 
made our headquarters. 


jocular Jandlord had marched up to a_ resplendent-looking 
officer, tickled him under the chin and generally taken 


liberties with him, under the impression that it was me in my 
film discuise. The officer turned out to be a Russian Prince, 
and he was very irate with the landlord, in fact, he packed up 
complaint to the French Armiy 


forthwith and made a 


Authorities. | 
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WU YITH the trade showing on Tuesday next at the New 
Oxford of ‘ Bulldog Drummond,"’ Astra National 
Productions are offering a type of picture for which 
the public is showing a distinct preference, The success of the 
play when staged in London, and afterwards in the provinces, 
is evidence of the enthusiasm of the public, and the producers 
anticipate that the film to be shown on Tuesday will be 
received with enthusiasm. 


Another Winner for Priscilla Dean. 

Priscilla Dean, who first made her wame in this country ja 
that remarkable Eastern production, ** The Virgin of Stamboul,”’ 
has recently considerably enhanced her reputation with the 
British public in ‘* Outside the Law " and ‘* Reputation,” which 
are now showing throughout the country, Exhibitors are thus 
provided with excellent opportunities of appreciating the value 
of this star us a box-otlice attraction, and should bear in mind 
her latest production, ‘* Wild Honey,” which is being hooked by 
F.B.0. This is a Universal production founded on the novel by 
Cynthia Stockley, who has a great following in this country, anid 
the combination of the well-known romantic story and the 
popularity of the star is one which the public will find difficult 


to resist. 


Shirley Mason in New Fox Offering. 

* Lights of the Desert "’ is the title of the Fox production, 
with the accomplished Shirley Mason as the star, which is to be 
presented to the trade on Tuesday next, November 28, at the 
Shaftesbury Pavilion at 1L a.m. — Relating the adventures of a 
theatrical troupe left stranded in a Western desert town, 
‘Lights of the Desert "affords the star ample scope to display 
her exceptional talents in both scenes of light comedy and 
dramatic emotional situations. The scenic beauty of * Lights 
of the Desert "is, we are informed, worthy of special mention, 
while a well-chosen east includes Alan Forrest as leading man, 
Edward Burns, Andree Tourneur, and Lillian Langdon. 


ScENE From ‘‘ Licuts oF THE DeEseErt.”’ 
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WHAT THE RENTING 


The Week’s Trade 


Short Ones. 


Exhibitors would do well te make a special point of being 
prescnt at Walturdaw’s trade show on Friday next at the 
Shattesbury Pavilion, when three of the second series of the 
Quality Plays will be screened, together with two one-reel 
sporting dramas. Walturdaw's first release of the second series 
of the Quality Plays is January 29, next year. The sporting 
subjects will be released fortnightly from: February 15. 


Waliurdaw Talmadge Films. 


Walturdaw wish exhibitors to note that they have new copies 
for immediate release of all the Tulinadge greatest successes, 
comprising: Norma Talmadge, ** Isle of Conquest,’? ** She 
Loves and Lies." ** Danehter of Two Worlds,” and **The Woman 
Gives “7 Constance Tabuadge, ** Who Cares,’ ** Romance ana 
Arabella? °* Happiness a la Mode, ** The Virtuous Vamp, ~ 
* Experimental Marriage.’ *t Temperamental Wife,” and ** Two 
Weeks." 


Talmadge productions will remember the big business they dia 


Those exhibitors who have already plaved thes? 


with them. Here is an opportunity to repeat that suecess whilst 
the Talmadge boom is here. 


‘* The Kentucky Derby.”’ 


European, Ltd.. announce that a special view of ** Lhe 
Kentucky Derby,’ featuring Reginald Denny, will be presented 
at the New Oxford Theatre on Thursday, November 30, at 11 
asm. This Universal Jewel should prove of particular interest 
to British exhibitors, as it picturises the great “‘ blue ribbon 
event’? of the American turf year. It shows one of the hardest 
driving finishes that have gone down in racing history as one 
of the greatest thrills of the track, with Duke Charles, Colonel 
Monericff Gordon’s superb three-year-old capturing the Kentucky 
Derby, America’s greatest turf classic. Reginald Denny, the 
hero of ** The Leather Pushers,”’ has been chosen for the leading 
role, and is supported by such well-known players as Lillien 
Rich, Lionel Belmore, Emmett King, Gertrude Astor, ete. 


Channel Isles Filmed. 


So Sark has been filmed at last! The famous Coupée, the 
harbour, and the Autelets will be seen ov the screen after all. 
It will be remembered that the Seigneur recently refused per- 
inission to a film company to take scenes for a drama on the 
Island. = The permission to film, however, was given to the 
well-known film magazine, ‘S Around the Town,’? which ws 
recently invited, with a party of journalists, to make a tour of 
Guernsey, Herm, and Sark. The tour was comprehensive, and 
consequently *f Around the Town "' secured a delightful and 
unusually interesting series of pictures, which include, amongst 
other thinus, some famous old historical buildings at Guernsey, 
Victor Hugo’s house at Hauteville and Castle Cornet. Visivs 
were also paid to beauty spots of the Island at Jerbourg, Vallon, 
Loart Point, Petit Bot, Catel Church, Sausmares Park, Baissieres, 
Grande Roeque, Pleinmont, and St. Andrews. 
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HOUSES ARE DOING. 


Activities at a Glance 


‘* Secrets of Nature,’’ a Further Six. 

Next Thursday, at the Shaftesbury Pavilion at 11 a.m., Regent 
Films will screen for the trade a further six of their ** Secret~ 
of Nature" Their titles are ** The White Owl.” = The 
Sea,’? *t Nature’s Armour.’ ** The Rook,’ ** The Labyrinth 
Spider.” “Water Babies.’ Captain Rnight, 
“Sparrowhawk " picture received such praise, is the photo- 
wrapher of ** The Rook." and some intimate pictures have been 
secured, ** Nature's Armour” 
of animals, while the habits of the ‘t Labyrinth Spider” 
pictures of the young of sea dwellers reveal many new anid 


series. 


and whose 


shows the protective defences 
and the 


interesting facts regaiding which comparatively little has been 


known before. 


‘* Musketeers ’’ of the West. 

Fred Balshofer, who wrote and produced 
Wardour Vilis trade het 
Cinema de Paris, Charing Road, 
unblushingly admits that his plot is influenced bs 
Dumas’ gvreat novel, “The Three Musketeers.” The 
three gallant musketeers and the intrepid youth from = Gascon) 
Dumas tale find “The Three 
and the equally daring youth from Nebraska, And 
to Dumais’ continuys 
defence of the 
differs in scenic 


Three 


* The 


Buckaroos,’* which are showing 


Wednesday at the 


Cross 


in the counterparts in 
Buckaroos, 
the resemblance of 
in their chivalry toward women and their 
oppressed. Otherwise ** The Three Buckaroos 5 
investiture in its characters and in its action, 


the picture stor, 


The Next W. W. Jacobs’ Picture. 

Artistic Films are getting well away with the next W. W. 
Jacobs’ picture, which is ‘* The Monkey’s Paw.” Lydia 
Hayward, whose Jacobs's scenarios have proved so successful 
in past Jacobs’s productions, is responsible for the scenario 
of ‘The Monkey's Paw,’ and Manning Haynes will direct. 
Frank Grainger is to photograph. = Johnny Butt has a_ part 
in which he does well, and another acquisition is Marie Ault, 
whose performance in ‘t East of Suez"? at the Majesty's Theatre 
was so highly praised by the critics. 


First National Presents ‘‘ The Bond Boy.’’ 

* The Bond Boy ” will be presented to the trade by Associated 
First National Pictures, Ltd., in their private theatre, 37-39, 
Oxford Street, W.1, on Tuesday and Wednesday, November 
28 and 29. This film features Richard Barthelmess, of ** Broken 
Blossoms ’? fame, whose performance as the Bond Boy is said 
to excel all his previous efforts. ©The supporting cast includes 
Mary Alden and Mary Thurm:n. 


Working in British studios has quite captured her fancy. She 
finds a comradeship and an atmosphere which, she says, is 
quite lacking in those studios in which she has worked in 
America. Miss Calvert will be appearing at the Ypres Ball at 
the Albert Hall on November 30, in the pageant of queens. 
She will wear a wonderful dress as Maya, the Mother of Buddha. 

The greatest ambition of this beautiful and talented actress is 
to play with an English company in the West End of London— 
a wish which, we hope, will soon be gratified. 
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FAMOUS STAGE AND SCREEN, 
STAR. 


Catherine Calvert in ‘‘ The Green Caravan."’ 


ATHERINE 
CALVERT 
was born in 

of Trish 

and 


C 


Baltitnore 
from 
child- 
hood erent 
student of the 
Shakes- 


being her 


purents, 
her carliest 


Was a 


drama: 
perare 
special favourite. 
Her tutor 
Mrs. Young; whose 


was a 


son, James Young, 
a famous American 


actor, gave Miss 
Calvert ler first 
chance on the 


stave. She went 
on a ten months’ 
tour of the States 
in ‘*‘ Hamlet,” 
playing the part of 
the mad Ophelia; 


CATHERINE CALVERT. 


she was then only 
seventeen years of age. Following this engagement she played 
* Brown of Harvard’ and ** Deep Purple:’? About 
this time Miss Calvert met the well-known playwright, Paul 
Armstrong, whom she eventually married, only to be left a 
widow two years later, with one little son, who is now eight 
years of age: 


leads in 


Films were Catherine’s next venture, The first screen play 


in which she appeared was entitled ** The Pedlar "'; other of 


her successes include ‘* Marriage,’’ ‘* The Outeast.’’ ‘* The 
career of Catherine Bush,’* ** Dead Men Tell No Tales “ and 
~The Heart of Maryland" (just released in this country’. 

She created the réle of Dona Sol in the American stage 


version of ** Blood and Sand,” in which she played with Otis 
Skinner, part, but relate, 
although she has played several rétes of this nature on the stage, 
she has always been ** 


This was a vampire strange to 


a good little girl’ on the sereen. 


Perhaps her greatest triumph was in ‘* Lawful Larceny,’* in 
which she played the leading réle in) America and then eame 
with the company to the Savoy Theitre, London, where the play 
has just finished a very suecessful run. It was during the run 
of this play that Catherine Calvert was engaged to star in the 
Granger-Masters Film = Production of Oliver Sandys’ famous 
novel, ** The Green Caravan,”’ which was trade shown this weck. 
In this British film she appears as a ragged little evpsy girl, 
who eventually takes her place in society as the wife of an Marl. 
(Continued at foot of previous column.) 
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SEQUEL TO “THE THREE MUSKETEERS.” 


Fine Presentation of “‘ Twenty Years After” at Gala 


Performance in Paris. 


NE of the most important events in the film world in 
O Paris last week was a gala performance at the Theatre des 
Champs-Elysees for the benefit of French blindc«l 
“Twenty Years After,’ based upon Dumas’s 
wonderful story, was screened. The performance is interesting 
to the English film workl by reason of the fact that it was 
directed by Mons. Diamant Berger, whose splendid production 


soldiers, when 


of *t The Threq Musketeers “7 has been showing in this country 
during the present venr. 


“Twenty Years After” 
sortium, and the performance last week was the first time the 


was produced by the Pathé Con- 


picture had been publicly screened. As will be scen from the 


accompanying illustration, one of the great scenes is that 
showing the execution of Charles I. in Whitehall. In this 


scene over 5,000 people participated, and -great pains were 
taken in the erection of this set to reproduce, as nearly as 


possible, the appearance of Whitehall as it was at that time. 
The heroes of Dumas’s immortal story are, of course, well to 
the fore, in and out of the difficult situations with which the 
story abounds. A large number of the actors and actresses who 
appeared in ** The Three Musketeers ’’ occupy the parts which 
they played in that picture, but with one notable exception. 
This is M. Girard, who played d’Artagnan in the former film, 
but who, owing to an engagement from which he was unable 
to gain release, was not able to fill his former part in ‘* Twenty 
Years After.’’ The part is thoroughly well filled, however, 
by an actor who interprets the older and quieter d’Artagnan in 
a most interesting way. Those who remember Madame 
Bonacieux in ‘* The Three Musketeers,’ as played by Pierrette 
Madd, will be interested to know that in the later picture she 
is acting as Vicomte de Bragelonne, the son of Athos. 

The picture when shown last weck had a most enthusiastic 
reception by a large gathering. 


Tue Execution SCENE IN WHITEHALL AND OTHER SCENES FROM ‘ TWenTY YEARS AFTER,’ 
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SCREENED IN: PaRIs Last WEEK. 
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CATHERINE CALVERT 


Supported by VALIA, GREGORY SCOTT and IVO_DAWSON in 


“The Green Caravan,” 


A Granger-Masters Film Production ty : 3 Produced by Edwin J. Collins, 
From the famous novel by OLIVER SANDYS : No. 20 on the British National Programme. 


World’s Rights Owned and Controlled by— 


GRANGER’S EXCLUSIVES, LIMITED. 
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‘* Classics of literature, t 
automatically become classics of 
the silver-sheet,” says the 
MOTION PICTURE NEWS of 
N.Y. in referring to a previcus 
set. 
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‘* Tf we owned a house we would 
bill them for specials,’’ says the 
MOTION PICTURE NEWS of 
N.Y. in referring to a previous 
set. 


(jyine to the enormous box office popularity 
Jf the first two series of Sherlock Holmes 
short subjects, Stolls have now in preparation 


HOLMES 


In Fifteen 
Episodes. 


‘Although in two reels, any of 
the five shown is big enough 
drama to bill as a feature,’’ says 
VARIETY, N.Y.. in referring to 
a previous set. 
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“HERITAGE.” 


A Film with a poor plot, but some wonderful Acting. 


A series of stagey co-incidences which nevertheless manage to ‘‘ get over”’ 
by reason of the performance of the boy actor, 
Matty Roubert. 


HIS film (shown by General Kinema Films, Ltd.) starts 
with being burdened by a bad title, which, however, it 


more or less successfully manages to live down, 


rightly means ** that which passes by descent,” 
very little to 


therefore, it 


* Heritage "’ 
but the story, as worked out in this picture has 


do with ‘* heritage "’ in that sense. As a title, 


SCENE FROM THE Fria. 


is neither striking nor particularly appropriate. But the film 
is better than its name. ‘The beginning is full of crudities and 


(and, what is bad- 


The whole plot is by no 


unreal situations—-old-iashioned worse, 


tashioned), mawkish, and strained, 
means convineing, but; for all that, ‘‘ Heritage,’ we predict, 
will win public favour on account of the delightful acting of the 
bov-star, Matty Roubert. As the youthful hero of the story 
he reveals the most ingratiating talent, and at nearly every 
point carries the main interest on his shoulders. In contempla- 
tion of his performance much that is weak, trivial, and banal in 


“ Heritage’ will be forgiven or forgotten, 


THE LONG ARM OF COINCIDENCE, 


But perhaps the part played in this film by our old friend, the 
‘Jong arm of coincidence,’’ is entitled to the most apphuise. 
It is certainly a wonderful act of grace by which Mar. and Mrs, 
Suvdam are enabled te discover in the boy tragedian, Edward 
Brackett, Junr., their long-lost baby, for many years believed 
to boa dead. Tut so it was, and the boy's adventures up to that 
point provide the major portion of the drama. “Tt is true that 
almost anvthing might have happened to a child which dis- 
appeared under the circtimstances set down in ‘ Heritage.” 
When but a few months'old he is stolen out of his perambulator 
by a discharged servant, This is represented as an act of 
revenye, but as the kidnapper and his family have the biggest 
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job in the world to eet a living for themselves, it is difficult to 


see why they should have plotted so malignantly to add to their 
troubles. But, of course, a picture has to begin somehow, and 
once the beginning of this cne has been got out of the way, and 
we are introduced to the bey (now aged about eight), the story 
gets a grip on our attention. To cut a long story short, the lad. 
after a long struggle with poverty, meets an old and discarded 
actor, whose humble dwelling he shares. Te beecmés an apt 
pupil of the once famous Shakespearian tragedian, and when a 
part for a boy ‘lead’? falls vacant at the theatre, his ability 
and pertinacity commend him to the manaver, who engaves him 
for the part. The ‘lone ann.’ which had been haying a_ bit 
of a rest, now comes in again, for the theatrical manager is 
none other than the bov’s father, although at the time neither 
is aware of if. 


of them Put in the hevday of his suecess 


* Edward Brackett, Junr..* meets the manager's wife, and by 
an odd coincidence again, the bov's identity is diseoyered and 
happiness reigns once more. a 


+ 


MATTY ROUBERT THE CARD TO PLAY. 


All this, we are aware, sounds very foresd and artificial, and 
but for the way Matty Roubert “ gets it over,’ ‘ Tferitage ”’ 
would not have much about if we should care to emphasise 
favourably. Tn any case we strongly sugeest changing-the title 
of the production. The idea of * Ieritage ? has nothing to do 
with the boy’s genius for acting, as we are not told that his 
father was anything more than a manager, But with any title 
this film would need to rely on the performance of Matty 
toubert for its success. In this aspect of the subject exhibitors 


have a promising proposition, 


ScENE FROM THE Fri, 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Unity of Trade Organisations—K.T.S.A. General Meeting—Fuller's Films—Who’s Blakeley? The 
Safe Man—Local Trade Show News. 


UNDERSTAND that the C.PAM.A. have now definitely 
decided to revert to their original meeting day of Tuesday, 
and that henceforth their meetings will take place on the 

fourth) Tuesday in cach month instead of fertnightly, as 
previcusly. The new system will start on Tuesday week, but 
whether, as was hinted, a venue other than the Kinema 
Exchange has been found for this To am at the moment not 
aware. Doubtless if this is so the secretary will inform = the 
members prior to the day, and thus ensure that increased 
attendance that would seem to be essential for the well-being and 
progress of this crganisation. 


A Possible Union. 


The fact that the C.P.M.A. and the C.E.A. are co-operating 
in comection with the efforts avainst the continuance of the 


Entertainments Tux has started speculttion regarding — the 
possibilities of amalgamation between these two bodies, Under 


one banner Lancashire and district showmen could be a strony 
fighting foree, and could achieve many things for the general 
good of the trade in the area. As matters now stand it: is 
possible for us to hear of even more deplorable happenings than 
that at Burnley recently, when one exhibitor was opposed by 
brother exhibitors in connection with an application to have 
singing to a picture. Tt should be generally realised that the 
welfare of the trade, and not individuals, is the thing that 
matters. 


K.T.S.A. General Meeting. 


Prior to the appearance of these notes the annual general 
meeting of the local Trade Sports Asscciation will have been 
held. This organisation, of which I am excecdingly pleased to 
have been the founder, is stil flourishing. and its winter program 
includes a series of interesting events which will be ferminated 
with the second annual trade dinner some time in February. 
The Trade Sports Assecintion football team will play Levens. 
hulme Wednesday teams on Wednesday next at Levenshuline. 


The ‘‘ Superb Arc.”’ 

Superb Prcduetions, €0, Victoria Street, I am informed by 
Mr. Matt. Gill, are controlliny an are lamp whieh will prove 
& money-saver wherever installed. Exhibitors can have demor- 
strations to prove this for themselves by arrangement. 

‘ 
Fuller’s Films. 

The general opinion of a large and very representative eather. 
ing of Lancashire exhibitors who saw ‘ Flames of Passion " at 
the Gaiety Theatre on Friday morning week is that it has been 
equalled on but few occasions by other British productions. 
Blas erities waxed enthusiastic in praise of the acting of every 
player in this film, particularly Mae Marsh, and it was generally 
acreed that in this subject Mr. Graham Cutts has achieved a 
triumph und made a picture that is deserving of the slogan, ‘tA 
British film for the werld's screens.” Tt will undoubtedly be 
fequently presented to audiences in this territory, and it ix 
not) surprising to hear from Mr, Jos Fuller, of Fuller’s 
Exclusives, who handles this subject in) Lancashire, Cheshire, 
and North Wales, that competition to secure the early exhibitions 
is very keen. The reports which had reached this city regarding 
this film prioy to its trade shew here naturally aroused a great 


Google 


deal of interest in it. and made expectations run high, Tn this 
case the great praise that had been showered on it in the Seuth 
was endorsed by the exhibitors here. and also added to. | Mr. 
Fuller has had ao somewhat Jenethy career in the trade, and 
has handled many big showmen's propositions, but this subject 
is entitled to rank with the best of them, 


His Coming Program. 


Just now, on his program, Mr. Fuller has two other notable 
items int The Zone cf Death and ** Mother Bternal.”’ The 
former is a production by M. Abel Ganee, of ‘* J’Accuse ”’ 
fame, and the latter is a story of mother love, so favoured by 
the public, which features pretty Vivian Martin in a dual réle. 


Central Film Agency Offices. 

One cf the oldest indenendent renting concerns in this city, 
the Central Film Ageney, who have the handling of “ The Game 
of Life’ herenbouts for future bookiugs, are now carrying on 
their activities at 58, Victoria Street, under the direction of 
Mr. ** Jim "" Blakeley. 


‘* Pay Day ’’ Pays. 

Lew. Harris, of Pearl Films, says he expects to announce the 
trade shaw «f  What’s Wrong With the Women?" during next 
week. The title of this subject is one that whets the curiosity. 
Pay Day,” released hore this week concurrently at the Gaiety, 
the Piccadilly, and the Deansgate, has played to large crowds at 
each place. It has been screened suecessfully too at suburban 
halls. 


Film. Safes Necessary. 


The Celluloid Act will now soon be in foree, and fireproof 
safes conforming to the authorities’ instructions will be a 
necessity, Renters who have not vet got these will have to 
hurry, as there are penalties for non-compliance with the order. 
A limited few are to be had at the premises in Boundary Street 
owned by J. FE. Blakeley. These have. been passed and approved 
hy the authorities. 


Items of Interest. 


Vivid) Exclusives are to submit their latest picture, 
“ Creation,’’ to the viewers at the Deansgate on Tuesday next. 
Tack Sunderland anticipates keen business with this film, which 
is sail to be a first-rate production. 


‘East is West? opens a two weeks’ segson at the Piccadilly, 
on Deeember 11. 


Progress have a show of ‘* Was She Justified 2”? scheduled for 
Thursday next with the Gaiety as the venue. 


” 


“Tillie’s Punctured Romance ‘’ in its shortened form seems 
likely to play many dates in. this district, where originally it 
created many records. 

Mr. EB. OW. Tlorder, for a jong time connected with the film 
renting trade in Manchester, is now back in the Northern capital 
opening up new ground for his present firm, J. Springer and Co., 
theatre furnishers and kinema specialists, of 91, Shaftesbury 
Avenue, London, W. 


November 25, 1922. THE FILM RENTER 


DEATH OF W. S. (“BILL”) LEECH. 


se Exclusives *' Pioneer. 


ANY members of the trade 
in) Taneashire will be 


ereatly grieved to hear af 
the death of W. S. Leech, who was 
for a lone time a well-known and 
popular figure in loeal film circles. 
Particulars to hand at the fime of 
writing are few. but IT understand 
that Mr. 
Monday 


Leech passed away on 


morning oat Sherbourne, 
where he had been residing for close 
on two years. 

Tt is doubtful if there has ever 
been, or is likely to be, snother man 
identified with the kinema industry 

W. OS. Lercn, in the Cottonopolis district more 
universally liked and respected than 
‘Bill’ Leech, as lel was generally called by his friends. He 
was a large man with a large heart, and the number of good 
deeds he pertormed in helping less fortunate members of the 
trade, and all good causes in connection with it is never likely 
to be known.  *' Old Bill,’ as he eame to be affectionately 
termed by a few of his more intimate friends during the war 
when Bairnsfather’s famous character had been born, looked 
on life with serenity, despite the fact that for a number of years 
he had been the victim of a heart ailment. He was perpetually 
good humoured and relished exceedingly a good joke. 


He claimed to be, and probably was, the pioneer of exclusive 
film renting in the Lancashire territory, and when I first made 
his acquaintanee, which must be close on ten years ago, he was 
10 and 12, 
Ducie Street, in partnership with a gentleman named Baker, 


running the concern of Progress Films at Creat 
He left this place to manage the branch of Weisker Bros., when 
it was opened here in Lone Millgate, and he did = so very 
successfully for a number of years. Failing health took him 
to the south nearly two years ago, and, I understand, that 
his love for the business remained so strong that he became 
interested in picture house ventures there. 

His age, [ am tokl, was around 48 years, and practically the 
whole of his life was spent in association with the amusement 
business, his early experience being gained in connection with 
the Broadhead Circuit of Theatres. With these he served in 
various eventually climbing the ladder to an 
important managerial appointment. He had a fund of good 
stories regarding old and present prominent music hall stars, 


capacities, 


with which he was wont to regale his friends around the dining- 
table at the Kinema Exchange, where he was always excellent 
company. 

Although it is now some months since he was among his 
Laneashire friends, the news of his death is none the tess keenly 
felt by them. T extend svinpathy on behalf of his many friends 
in the trade to his wife and family. 
world.—J.W.TT. 


A good min has left: the 


GILLING’S ACQUISITIONS. 


Pimple’s ‘* Three Musketeers,’ a two reels, 


has just 


burlesque in 
featuring the well-known British 
been added to the list of ** goods " handled in Lancashire and 
district by Gilling’s Kinema Interprises, of Corporation Street, 
Manchester. edition of ** Our Girls 
and Their Physique,’’ which now eonsists of four weekly one- 
reel chapters of approximately 850 feet. — : 
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So also has the revised 
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ELECTION NIGHT TOPICALS. 


A Talmadge Topical. : 


LECTION night provided a gond_example of up-to-date 
E kinema_ enterprise. On several of the announcement 
sereens, which focused the gaze of London's millions, a 
special ** Topical Budget "’ showing every event of the Misses 
Norma and Constance Talmadge’s tour was projected as a pre- 
lude to the results from the polling booths. The ‘* Budget ” 
included views of the departure from Calais, the arrival in Dover 
and London, the interview with the hundred beauties, the Victory 
Ball, the selection of the winning girl, and the presentation to 
the Duke of York at the Marble Arch Pavilion. This novel idea 
emanated from the the Associated First National 
Pictures, Ttd. 


house cf 


The ‘ Budget ’’ in Trafalgar Square. 


A large crowd in Trafaluar Square on election night watched 
with enthusiastic interest the ** Topical Budget ’’ and ‘* Daily 
Sketch ”’ film displayed on a special screen crected by arrange- 
ment with the Board of Works of Scotland Yard. The pictures 
shown included the topical events and election scenes, besides 
lightning Matt, the cartoonist. The 
election returns were shown as they arrived by special telephone 


sketches by famous 
and wireless, and the respective results were hailed with cheers 
or cries of disappointment, according to the political proclivities 
of the Spectators, 


Searchlight on Election Night. 


The Graphie onterprise in sending a 
mobile battery of Sunlight are lamps (mounted on lorries) round 
the West Ind of London to record pictures of the enormous 
crowds congregated at various points on the declaration of the 
polls. Excellent ‘* crowd pictures’? were obtained in Trafalgar 
Square, Picendilly Cireus, in Oxford) Street (Selfridge’s) and 
elsewhere, for in the edition of the ‘* Graphic 


** Gaumont showed 


inclusion 
exhibited on Thursday. 


ENTERTAINMENT TAX 
COMMITTEE. 


Campaign Transferred to the House of Commons 


HI. General Vlection concluded, the attitude of the new 

House of Commons in reference to the Entertainments 

Tax is arousing considerable interest. © Information js 

not yet available at the C.B.LA., because the work of interro- 

gating some 1,500 candidates was delegated to a large number 

of exhibitors throughout the country, and the collection and 
analysis of replies will take several days, 


The Labour Party placed the abolition of the Entertainments 
Tax in their election addresses, and the return of so many in 
favour of abolition of the tax will form a considerable nucleus 
of support. There will be no slackening of effort by the Mnter- 
tainments Tax Committee. 


The venue of the campaign is now changed from the country 
to the House of Commons. Any exhibitors or members of the 
trade, who have replies from members of the new House of 
Commons expressing their attitude to the Matertainments ‘Tas, 
will perform a useful service to the campaign by forwarding 
to W. Gavazzi Kiog, General Secretary, C.M.A., Broudmendl 
House, Panton Street, S.W.1, for filing, and to complete the 
Tax Committee’s records, 
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MORE ABOUT THE “STRANGLEHOLD OF 


THE PERFORMING 


RIGHTS SOCIETY.” 


(By WM. HY. HUISH.) 


“INCE writing my article last’ week commenting on the 
circular letter sent out by Mr. King, the general secretary 
of the C.E.A., in which he admitted that the P.R.S. was 

a stranglehold on his members, I have heen asked to give some 
particulars with regard to the position of the C.K.A. and P.R.S. 

Tn order that my readers may be in possession of all the facts 
concerning the existing agreement between the P.R.S. land 
C.E.A., LT would like to point out at this juncture that. prier 
to the year 1914 the Performing Rights Society as we know it 
to-day was not in existence. There was a society, however, 
operating in this country known as the French Society that had 
control of a number of foreign compositions, and charged a 
modest fee for a licence to play these compositions. The C.E.A. 
on March 6, 1913, entered into an agrcement with this society, 
and by this agreement the members of the C\E.A. were granted 
licenees to perform any of the society's repertoire, the fee being 
£1 1s. for each musician. When this agreement was being 
negotiated many of the old showmen in the ranks of the C.E.A. 
pointed out the danger of encouraging any society that existed 
for the purpose of charging performing rights fees for any musical 
composition, These men had vision, and realised at the time 
that once this society had secured an agreement from an 
association such as the C.B.A. they would at once endeavour 
to influence the English publishers to join the ranks of the 
French Society, and by so doing introduce into this country the 
pernicious system of controlled music which at that time was 
in existence on the Continent. 


Those of us who had given this subject any consideration 
realised that the Act of Parliament which came into operation 
the previous year (July, 1912) had been passed in order to bring 
this country into Jine with cther countries under the Berne 
Convention. The Act, however, had been intended to do away 
with pirated music, and not to give publishers the power to 
form themselves into combines in order to demand the payment 
ot performing rights fees. The Act had been so loosely drawn 
that there was no limit placed upen the fees that could he 
demanded, and any number of publishers, composers, and 
authors, by combining together could, under the Act, demand 
any fee they desired to charge for the playing of any musical 
composition controlled by them. It was also pointed out at 
the time that by in any way encouraging a society who intended 
to charge performing rights fees, the exhibitor would, by paying 
his fees to such a society, be firancing a body of men who were 
already being well paid for the goods they suppled. 

There was a great deal of talk at the time about the poor 
composer and author, I do not want to go into that point at 
this stage, as space will not permit. 1 would, however, like 
to say in passing that in the opinion of those of us who were 
not in favour of the agreement being entered into with the 
French Society, the large publishing houses would be in control 
of the administration of such a society, and it was a well- 
known fact that the copyright of many of the most popular 
numbers had been purchased by these publishers, Tn spite ol 
all that was said against the agreement of March 6, 1913, being 
entered into, acting on the advice of their general secretary, 
Mr. King, the executive who then controlled the affairs of the 
Association from London agreed to the terms of the agreement, 
and it was duly entered into. The members were advised at the 
time to take out the society's licence by the C.RLA., and it was, 
in my opinion, on March 6, 1918, that the first strand in the 
rope that has brought about the present stranglehold was woven 
by the C.ELA. executive themselves, 

Vv 
was expected, the London publishers were appr ached with a 


Google 


"yo soon after the agreement had been entered into. as 


view to the formation of a society to control the whole of the 
musie published in this country. I have been given to under- 
stand by a well-known publisher that when he was approached 
in the early part of 1914 by the then secretary of the French 
Society, it was pointed out to him that the fees to the Society 
had been considerably increased since the agreement had been 
entered into with the C.E.A., and, in his opinion, a number 
of publishers were indueed to interest themselves in’ the ‘for- 
mation of the Performing Rights Society, in) consequence of 
the existence of this agreement. As stated above, the P.R.S. 
‘ame into existence in 1914, and the French Society became 
merged into this new organisation, Early in the following 
year conversations took place between the General Secretary 
of the C.E.A. and the then secretary of the P.W.S., and these 
emferences led to the negotiation of an agreement with the 
Performing Rights Scerety, which was signed on behalf of the 
Executive by Messrs. AL EE. Newbould, Arthur J. Gale, and 
W. Gavazzi King. ; 

Many members at the time protested against the signing of 
this agreement, and TP oremember how well the case was stated 
for uneontrolled iusic by Mr. Svdney Carter, of New Conturys 
Picture fame, who at that time was a delegate to the General 
Couneil for the Liverpool Branch of the CLR.A. It was pointed 
out by Mr Carter at the time that all musical compositions 
published before the revision of the Copyright Act were free 
and played) without fee or 
There was a suggestion put forward that the members cf the 
C.ELA., instead of taking out a licence with the P.R.S., should 
contribute the same amount asked for the licence to a special 
fund, which could be used for the purpose of providing uncon- 
trolled music, and defending any action that might be taken 
against aoMember for playing controlled music. 


from control, could be licence, 


Again, the 


Champions of uneontrelled musie were placed in’ the back- 
ground, and the P.R.S. agrecment was entered into, The 


fees were thereby incrersed from £1 Is. to £2 2s, automatically, 
as one of the conditions of the P.R.S. agreement was that 
the agreement of March 6, 1918, was annulled by the signing 
of the agreement of August 1, 1915, : 

Thus the stranglehold was increased, but how many members 
of the C.E.A. know to what extent, for not only did) their 
Executive agree to the fees being increased, but they guaran- 
teed to the P.R.S, an income of at least £38,000 for the three 
years ending 1918, when the agreement would terminate. The 
amount of the guarantee was split up as follows: £750 for 
the first year, £750 for the second year, and £1,500 for the 
third year, it being clearly stipulated that if the amount 
received from the members of the CLEA. did not amount in 
the aggregate to the sum of £3,000 for the three years, then 
the C.E.A. undertook to make up the difference. The CELA. 
also undertock by this agreement to collect all fees due from 
their the P.R.S., the C.E.A. deducting 334 
per cent. on the first £2 2s., and 20 per cent. on all amounts 
over that sum. The names and addresses of every member 
on the books of the C.K.A. on August 1, 1915, were to be given 
to the seeretary of the P.R.S. on the signing of the agreement, 
and from time to time full particulars of all new members 
were’ to be furnished, — There were many other onerous condi- 
tions contained in this agreement with the P.R.S., and by 
the signing of this agreement the Executive of the C.E.A. 
increased the stranglehold of the P.R.S. upon their members. 

Space will not permit of ime proceeding further with the 
subject in this issue, but I trust the Editor will permit me 
in the next issue to give particulars of the other two agreements 
that have been negotiated between the P.R.S, and the C.E.A, 


members ta 
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We are taking action against anybody 
showing duped _ copies’ or _ otherwise 
infringing our rights of 


TILLIE’S 
PUNCTURED 
ROMANCE 


A REVIVAL—NOT A REISSUE 


TRADE SHOWS: 


LEEDS, Kinema Exchange, Thursday, November 23, at I1-40. 

LIVERPOOL, Scala Theatre, Friday. November 24, at 11-30. 
Agents. Lancs., Cheshire, N. Wales, Yorks., and Lincs., JOHN E. BLAKELEY, 
Ltp., 74, Victoria Street, Manchester. 

GLASGOW, The Salon. Tuesday, November 28, at 11 o’clock. 
Agents for Scotland, WAVERLEY Fi_ms, Lrp., 130 and 130a, West Nile Street, 
Glasgow. 

BIRMINGHAM, The Futurist, Friday, December I, at II-30. 
Agents, THE Hus FILM Co., Ltp., 34, John Bright Street, Birmingham. 

FOUR NORTHERN COUNTIES, Tue Square FILM Co., Ltp., Union 
Buildings, St. John Street,, Newcastle-on-Tyne. 

S. WALES anp WEST OF ENGLAND, Paracon FILMs, Ltp., 35, Charles 
Street, Cardiff. Trade Show to be Announced. 


TO EXHIBITORS: 


In your own interest and for the benefit of the whole trade, inform us 
immediately you are offered the above from anybody but ourselves, the 
controllers of the ORIGINAL NEGATIVE FOR U.K. & FOoreEIGN RIGHTS. 


UNITY FILM CO., LTD., 


7, Gerrard Street, London, W.1. 


’Phone: Regent 2145. ’Grams: Unizimbru, Westrand, London. — 
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Digitized by Go gle NEW YORK PUBLIC LIBRARY 


[el[el[e|[e)[e][e][e)(e(ol[ol[el[e|[e}e][e[e [oo [ol[el[e}ele[e (ele lolele)(ollelellelele|elelelelelelelelelelelellelelelelelelelelelele} 


34 


RELEASED 
LAST 
WEEK. 


THE FILM RENTER & MOVING PICTURE NEWS. November 25, 1922. 


BILL of 


ae (Eiaye} NY OTHERS (See Opposite Page:)irom 
scien ite NEW YORK PUBLIC LIBRARY 


i 


November 25, 1922, THE FILM RENTER & MOVING PICTURE NEWS. 


WG ANKIE Kota 


a, 


- KINGS CROSS CINEMA: 
"Bill of Divorcement Big Success Aere” 


i QUEENS, FOREST GATE: 
"Bill of Divorcement went well” 


" BLUE HALL, HAMMERSMITH: 
Bill of Divorcement very well recerved Ly all classes" 


 GAIETY CINEMA, PADDINGTON: 


Ludience grea tly Lmypressea” esgic elapse ia 
: ELECTRIC PALACE, NOTTING HILL GATE: , . 

Considerably pleased and. favourably impressed oo cares me, oh coe etia te eile Saath 
BLUE HALL ISLI NGTON: you that the BILL OF DIVORCEMENT caused. 
‘Gacce/lent Business. Best picture for a long time” sore davenrable contenant that eet oF Che 
super-films lhave yetshown, and the 

SURREY COU NTY CINEMA, SUTTON: box office receipts equalled that of any 

“Bill of Drvorcement well received” of them ‘ 
Tt as areal good picture which brought 
EMPIRE KINEMA, WILLESDEN: new patrons into the Theatre, 
CY Cood " 1 


Yours faithfully 


APOLLO, STOKE_NEWINGTON.: LS seg 
““Crery Good” LE fortck ) 

MARLBOROUGH, HOLLOWAY: sae ee aE 

“Bill of Divorcement, general sattsfactron.”" 


is PALLADIUM, BRIXTON: . 
Audiences much impressed Ly Elf of Divarcement. A#eting anL Production greatly apprecia Led" 


QUEENS HALL. CRICKLEWOOD: 
Bill of Divorcement excellent Lilm. Very impressive, wonderfully acted general opinion ™ 


4) IDEAL FILMS L™? 76/78 Wardour St, wz 
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CONSTANCE 


Who Cares 
Romance and Arabella 
Happiness a la Mode 


Virtuous Vamp 


Experimental Marriage 
Temperamental Wife 


' NORMA 


Isle of Conquest 


She Loves and Lies 
Daughter of Tw of T'wo Worlds 


The Woman Gives 


Get in touch with 


THE W7ALTU 
ors 46 Gerrard St. 


Phone: Regent 3310 (3 lines). 


Original from 


Digitized by Goc gle NEW YORK PUBLIC LIBRARY 
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NOW IS YOUR 
OPPORTUNITY 
TO GET IN ON 


THE TALMADGE 
: = BOOM = » 


New Copies Avail- 
able for Immediate 
Release. 


~~ - oe 
ge oe ie 
we oe 


These Pictures Are Not 
Gambles. Every One yf 
isa PROVED Winner goa7 ee 


us at once. 


R D A W CO., Ltd. | 


London,W.1. 


Grams: “ Albertype, Westrand.”’ 


2» oa . Original from 
Digitized by (GO gle NEW YORK PUBLIC LIBRARY 
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No picture has ever contained 

such mighty drama, such tre- 

mendous pathos, such colossal 
heart interest. 


An answer to the age-old problem 
with which wise men have been coping 
since ene very dawn of humanity. 


: a 
Whal's Wrong 


Wha eo 2 


An Equity Picture Pearl Films, Ltd 
Produced by Daniel SESE 860/882! Wardour Street W. 1, 
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Top of 
the Poll 


The whole world voted for 


Charles Chaplin 


Pay Day 


| | Pearl Films, Ltd., 
A First National 86-88 Wardour St., 
W.1. 


Attraction. ; London, 


Google 
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TO RENTERS & OTHERS. 


FIRST CLASS 
ie es hace \; fi, TRL i 
YP lis eal Ll » 


Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
panelled. The finest 
screening by new 
Projectors. 


Available for private 
viewing of Films at 
_ Moderate and Inclusive 
Charges. 


Apply: LOW WARREN, 


FILMS de FRANCE Ltd., 
- 15 Carlisle Street, W. 1. 


Phone: Gerrard 135. Phone: Gerrard 135. 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


A First Lasky Show in Liverpoal—The Fox Program—Changes in the Trade—‘ From Manger 


to Cross ’?— 


OR the first time in the country the new Cecile B. de Mille 
production, ‘‘ Saturday Night,” is being publicly screened 
this week at the Futurist, and Liverpool picture patrons 

have not been slow in showing their appreciation of the enterprise 
of the management. As an added attraction the Futurist orchestra 
have provided a special musical setting, while, with a view to 
still further courting patronage, no advance has been made in 
the prices of admission. ‘t Saturday Night ’’ was booked at the 
Futurist by the local office of Famous-Lasky, and in connection 
therewith a little novelty in advertising was essayed by the staff, 
led in this matter by Mr. August Denton, who is a past-master 
in the art of effective publicity. 


What About the Balt? 


Inquiries are numerous, particularly amongst those who have 
thoroughly enjoyed themselves at the annual kinema ball at the 
Midland Adelphi in past years, as to whether there is to be one 
this season. If so, it is time somebody was taking the initiative 
in the matter, but so far the matter has been confined to the 
realm of inquiry. It looks as though everybody is waiting for 
somebody else to take the preliminary step. 


Fox Futures. 

After a short respite from trade shows, Fox’s Liverpool 
establishment, led by Gordon Dartnall, have got actively into 
harness again, and commenced a full program last Friday with 
a private view at the new Trocadero of ‘‘ Oathbound,”’ a film 
featuring Dustin Farnum. For Thursday this week Gordon had 
arranged trade exhibitions, also at the Trocadero, of the Fox 
super-production, ‘‘ Just Tony,’’ in which the outstanding part 
is played by Tom Mix's horse, and a special Clyde Cook comedy, 
‘<The Esquimo.’’ On the 24th inst. Gordon proposed showing 
‘* Rough Shod,”’ starring Charles ‘‘ Buck *’ Jones; on the follow- 
ing Friday, ‘‘ Lights of the Desert,’’ in which the principal réle 
is undertaken by Shirley Mason; December 8, ‘‘ Men of 
Zanzibar,’’ and at the same time the second Lupino Lane special 
comedy, ‘* The Pilot ’’ by name. The venue of all these shows 
will be the Trocadero, and they are only @ few of a long list of 
new and attractive subjects which Fox’s will be marketing in 
the near future. 


Lupino Lane Campaign. 

Incidentally I learn that a brisk business is being done with 
the first Lupino Lane comedy, in connection with which a special 
campaign is being conducted by all exhibitors who have secured 
dates. The first Liverpool run of the film has been obtained by 
the management of the Prince of Wales Picture House for a full 
week commencing December 11. 


The Kinema Girl. 

In order that the Merseyside public might have an opportunity 
of seeing the new kinema girl, Miss Margaret Leahy, arrange- 
ments were made for her to visit both the Palais de Luxe ani 
Scala Kinemas while she was in Liverpool on Wednesday. 


7 oes Wives ’’ on the Merseyside. 


* Foolish Wives’? has been booked for a run at one of ~ 
eal picturedromes in January. 


Google 


More Acquisitions of the Two Jacks. 


Changes at Phillips and Allied Artists. 


I understand that Willie Troughton, formerly of Fox's. and 
Western Import, etc., has severed his connection with the 
Phillips Film Co., of which he was manager in this area, and 
that his successor is Arthur Sydney, who was associated with the 
Allied Artists Corporation. Mention of the last-named house 
reminds me that Tom Griffin has now been formally installed 
as manager of their Liverpool branch in Commutation Row, and 
is full of optimism as to his future operations on their behalf. 
He is at present handling a film entitled ‘* Fair Lady "’ (featur- 
ing Betty Blythe), which, he tells me, is being eagerly sought 
after. He is also effecting bookings on ‘‘ Way Down East,” 
which last week concluded a successful fortnight’s run at the 
Olympia, where it also previously enjoyed a two weeks’ capacity 
engagement. 


A Benefit Performance. 


The benefit performance given in the Palace Kinema, New 
Brighton (Pat Collins, Junr., proprietor), to the manager, Mr. 
Frank R. Colverd, proved an unqualified success. There was not 
a vacant seat, and a lengthy program of vocal and instrumental 
items by well-known artistes was greatly enjoyed. 


Film Blessed by Bishop. 


S. A. Jones tells me that Walturdaw's are open to receive 
bookings on the revival of the great Biblical subject, ‘‘ From 
Manger to Cross,’’ which proved a big draw when shown in 
Manchester the previous week, when, incidentally, the Bishop 
of Manchester warmly commended it in the course of a speech of 
about a quarter of an hour’s duration. 


The Two Jacks Again. 


I learn from the two Jacks—Jack Hodson and Jack Goddard— 
of the General and Clarion Film Renting Agencies, etc., that they 
have purchased a serics of eleven ‘‘ Sunlit Comedies,’’ of which 
they had trade views in Manchester on Thursday and Liverpool 
on Friday. These comedies will be booked en bloc, and are 
scheduled for release in March. ‘‘ The Flight of the King ’’ and 
‘« The Last Crusade,'’ two more of the ‘‘ Romance of History "’ 
series, which this pair are handling, are available for public 
exhibition in February. 


Tom Griffin Joins Allied Artists. 


Allied Artists announce that Arthur Sydney, of the Liverpool 
office, has been succeeded by Tom Griffin. This popular Liver- 
pool salesman undertook hig new duties as manager of the Allied 
branch office last week, and both he and the head office are 
expecting great results from his efforts. Mr. Griffin needs no 
introduction to the trade, as he has been identified with it for 
some years, and has a host of friends among the exhibitors all 
over the country. Tom Griffin entered upon his new duties 
last week. Jlis numerous friends in this territory wish him 
every success in his new enterprise. 
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(By our Birmingham Correspondent.) 


An Exhibitor M.P.—Civic Promotion—For The Hospitals—Rival Promoters—The Talmadge 
Competition—Vitagraph’s Latest—A Stoll Note—A Pathe Quartette— 
Harold Lloyd Comedies—‘ Pay Day ’’ A Success. 


HIE the trade regrets the loss of its must stalwart 
W supporter in the House of Commons—Mr. A. E. 
Newbould having lost his seat—the Midlands has 
provided an exhibitor M.P. in Councillor Pat Collins, of Walsall. 
While Mr. Pat Collins is best known as president of the Show- 
man’s Guild, he is not unknown in the film world. Not only 
in the Midlands, but also in the North-West and Southern parts 
of England, is to be found a chain of kinemas in which he is 
financially interested. A self-made man, Mr. Collins has done 
good work on the Walsall Town Council in recent years. As a 
shrewd business man he may be relied upon, to give the trade 
useful assistance at Westminster. 


Civic Promotion. 

‘. Councillor McDonald has earned civic promotion on the 
Birmingham City Council, for after three years’ service on the 
Parks Committee he has been appointed its chairman for the 
ensuing year. This follows upon twelve months’ work as 
chairman of the Finance Sub-Committee of that Committee, 
and this promotion gives him a seat on the Gencral Purposes 
Committee, which is responsible for the policy of the City 
Couneil. Councillor MeDonald also continues his membership 
of the Asvlums Committee. 


For the Hospitals. 

- -Full details of the financial results of Birmingham's Kinema 
Hospital Sunday cffort are not yet to hand, but the preliminary 
returns indicate that this year’s effort will approximate to that 
of its predecessor. ast year the trade’s effort resulted in 
£1,800 being handed over to the city’s hospitals and charitable 
institutions. The contributions to hand in connection with the 
recent concerts amount to £1,100, but many kinemas have yet 
to forward their takings to the hon. treasurer of the fund. 


Rival Promoters. 

-Competition as to who should provide Acock's Green with 
another kinema, which both parties agreed was. necessary to 
meet the needs of that Birmingham suburb, resulted in the 
Birmingham Justices deciding to adjourn the application before 
them until January 18 next, without prejudice to either of the 
promoters. It appears that some months ago Mr. C. Alder 
submitted preliminary plans to the Justices for a kinema in 
Yardley Road, but never made formal application. for a licence. 
Tast week Mr. H. Sheridan Peckmore, of Edgbaston, applied 
for a licence for a picture house he proposed to build directly 
opposite. He estimated the cost at £20,000 for a hall to provide 
accommodation for approximately 800 people. Opposition was 
forthcoming from two residents, who contended that a kinema 
would depreciate the value of their property, and also froin 
Mr. Alder, who was anxious to procecd with his scheme. 


The Talmadge Competition. ; 

Yesterday Birmingham kinema-goers were given an oppor- 
tunity of seeing the winner of the Norma Talmadge competition. 
Miss Margaret Leahy, the London girl who has been selected 
for training by that well-known star, called at Birmingham 
in the course of her provincial tour. After meeting prominent 
members of the Midland trade at lunch at the Midland Hotel, 
she visited the New Street Picture House and the Coronet 
Theatre, Small Heath, before departing for Bristol.’ 


Welcome. 


The numerous friends of Mr. H. J. Sherlock will welcome 
the news that he has again scttled down in the Midlands. He 
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has just opened a Birmingham office for Stone’s Mutual and 
Coulthard Film Co.’s at Bright’s Buildings, 110, John Bright 
Street. His first trade show for the latter company was held 
at the Scala Theatre yesterday, when he screened the Graham- 
Wilcox production, ‘* Flames of Passion.” 


Vitagraph’s Latest. 

Mr. H. A. Winwood, of Vitagraph’s, will shortly announce 
details of a new series of features. The first of these will be 
‘* The Ninety and Nine,”’ from the novel of Ramsey Morris, 
while the others include adaptations of stories by Oliver 
Curwood and the Williamsons. His latest trio of offerings, 
** Divorce Coupons *’ (Corinne Griffith), ‘‘ Fortune’s Mask "’ 
(Earle Williams), and ‘The Ladder Imp" (Tully Marshall), 
are Nielding a steady flow of bookings, us also are the Vitagraph 
series of reissues. 


A Stoll Note. 

Mr. John Jacobs states that the Stoll feature, ‘‘ Dick Turpin,’’ 
will be released at the Futurist Theatre, Birmingham, in 
January next. His next trade show will be the Hall Caine 
story, ‘‘ The Prodigal Son,"" and that will be followed by the 
Matheson Lang feature, ‘‘ The Wandering Jew.’’ ‘Although 
“Guy Fawkes,” the film version of Harrison Ainsworth’s 
historical novel, is not due for release until November, 1923, he 
has already received numerous inquiries concerning the 
production. 


A Pathé Quartette. 

The Futurist, Birmingham, have secured the first run of that 
strong Pathé feature, ‘‘ Hail the Woman,"’ for the week com- 
mencing December 18 next. To-morrow, at the Scala Theatre, 
Mr. T. W. Wilson will screen two more attractive features in 
‘« Evidence ” and ‘‘ The Glass of Fashion.’’ He will shortly 
announce full particulars of that big seven-reeler, ‘‘ Love,”’ 
starring Louise Glaum. 


A Fox Par. 

Mr. Maurice Myers, of the Fox Film Co., states that the 
super-production, ‘‘ Monte Cristo,’ will have a fortnight’s first 
run at the Birmingham house of the P.C.T. Bookings are 
coming to hand freely for ‘‘ Silver Wings,” featuring Mary Carr, 
and the William Farnum pair, ‘‘ Shackles of Gold "’ and ‘‘A 
Stage Romance."’ On Friday next he will invite exhibitors to 
the screening of ‘‘ Just Tony '’ (Tom Mix) and the first of the 
new scries of Clyde Cook comedies, ‘‘ The Eskimo.”’ 


Harold Lloyd Comedies. 

The Harold Lloyd comedy features are proving prime 
favourites’ im the Midlands. Mr. E. H. Jacoby,. of Victory 
Motion Films, announces that the first of the trio, ‘‘A Sailor- 
Made Man,” will form the Christmas week attraction at either 
the Futurist or Scala, Birmirgham. ‘‘ Grandma’s Boy "’ has 
been well booked in this territory, while he will shortly announce 
the trade show of the third, ‘‘ Doctor’s Orders.” 


‘* Pay Day ’’ a Success. 

‘** Pay Day’ is booked solidly here for several months,”’ 
declared Mr. Mortimer Dent, of Pearl Films, despite the fact 
that nine copies are available for the Midlands. This Chaplin 
feature will commence a fortnight’s run at New Street Picture 
House on December 11. Mr. Dent is also busy with the Mae 
Murray feature, ‘‘ Peacock Alley.” 


November 25, 1922. 


THE FILM RENTER & MOVING PICTURE NEWS. 


43 


TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


The Election Locally and the Tax—Manchester, Leeds and “ Foolish Wives *°—Showmanship 
and 1923—The New Capitol Picture Theatre at Meanwood. 


HATEVER the result over the country may have been 
W to the trade, the voting on the General Election in 
Leeds was not unsatisfactory. The return of two 
candidates who definitely stated that they were in favour of 
the picture house receiving relief out of a total of five—only 
one of whom was clearly against any alteration of the tax—was 
fairly pleasing. Mr. Arthur Willey, of Leeds, who was returned 
so handsomely in the Central Division, had assured the trade 
deputation that he was in favour of an immediate 50 per cent. 
reduction of the tax, whilst Mr. James O'Grady, who retained 
the confidence of East Leeds, had intimated that he agreed with 
abolition of the impost. Leeds had a mixed grill when it came 
to sort out its results—three Conservatives, two Labour, and 
one Liberal—but if every other centre had done as well for the 
tax campaign one would feel that the efforts made by the 
business had not been in vain. 


Leeds and ‘‘ Foolish Wives.’’ 


‘* Foolish Wives has been under observation by the Watch 
Committee at Leeds, and has been passed. Hence it has been 
showing at the Scala Theatre this week. If there had been 
amy objection to the film, the trade in these parts would have 
been sore. For this reason: Although the Manchester Watch 
Committee got buey during the week and banned the film, the 
Leeds Watch Committee took no action until mid-day on 
Saturday, when they viewed the picture at the Scala privately. 
In the meantime, of course, all the publicity presentation for 
the present week's exhibition of the picture had been made. 
The general manager of the Scala (Mr. Wm. Greenfield) has 
made no complaint to me, but I take up the case on my own 
account, for it is obvious that as nothing was known on Friday 
afternoon of any likely objection or required exhibition of the 
film by the Leeds Watch Committee, the Scala would have 
been left in a difficult and quite unfair position if the official 
viewers had decided against the film’s exhibition. This is a 
point which should not be overlooked by the members of the 
Watch Committee in the future. 


Local Censorship. 
At the private view the chairman (Mr. Lewis Moore) and 


other members of the Watch Committce were present, together 
with the Deputy Chief Constable (Mr. W. Matthews). After- 
wards Mr. Moore indicated that the Committee had agreed to 
the exhibition of the picture, with the parts to which objection 
might be taken cut out, as suggested by the management of 
the theatre. Mr. Greenfield expreseed satisfaction with the 
decision of the Committee, and wisely issued a statement for 
the public to the effect that at no time was the Scala Theatre 
prepared to show any film in which there was anything of any 
kind distasteful to the public of Leeds, or one that had not 
been passed by the censor. It used to be said that what 
Lancashire thinks to-day, the rest of the country thinks 
to-morrow. The tag will have to be revised. What Manchester 
decided in mid-week, Leeds disagreed with at the week-end. 
Whilst Leeds is duly grateful for the decision, the incident hae 
provided another instance of the varying attitudes and difficulty 
generally of local censorship. Will the day ever come when 
exhibitors will know that once passed at headquarters a film 
is free for all the country? 


1923 Thoughts. 
The irade in Yorkshire read with interest the newe in last 
week’s Firat RENTER AND Movixe PicrcreE News of the forth- 
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coming extension of the interests of Mr. ‘' Jack *’ Tidswell and 
his friends, and also his expression of opinion that 1923 will 
bring better days for the business. I heard a keen discussion on 
the New Year between experienced members of the business 
in these parts, and one big complaint was made. It is generally 
agreed that the biggest obstacle to better business is the tax, 
and that the fight against it must vigorously continue; but there 
is a feeling that exhibitors must do more to help themselves, 
that they do not display sufficient initiative and enterprise in 
exploiting and explaining to the public the attractiveness of 
their goods. Too often, it is held, the exhibitor is content to 
let the film speak for itself instead of boosting it and pushing 
it. Too often the routine is just the same, whether the film is 
known or unknown. Too often the bill matter is the same, with 
the simple alteration of the name of the feature film. Too 
often the manager of the theatre has his hands tied by an 
unobservant and perhaps out-of-touch directorate that has other 
interests also to attend to. This was the trend of the complaint. 
I give it for what it is worth, believing that there is a good deal 
of truth ip the contention, and that showmanship, ag stated 
in the-Fitm RENTER from time to time, is not so advanced as it 
ought to be. 


Enter the Capitol. 

On Monday the latest picture house to enter the lists in Leeds 
opens its doors. This is the Capitol at Meanwood—the theatre 
which ran a public competition with a £5 prize for the entrant 
who suggested the most suitable title for the theatre. Mr. John 
Mackenzie, well-known in C.E.A. circles, is interested in the 
theatre, and Mr. Tom Mercer, formerly with Goldwyn at Leeds, 
is the manager. I understand that all members of the business 
avill be weleome at the opening ceremony on Monday, and that 
the Lord Mayor of Leeds (Alderman Frank Fountain) will further 
display hig interest in the business by attending the function 
Here’s a health to the Capitol and all its associates. 


Ivan Sharpe for Manchester. 

The members of the trade in Yorkshire will regret to learn 
that Mr. Ivan Sharpe, the well-known Yorkshire sporting 
journalist, who has also specialised in film work, and has 
represented the Firm RENTER AND Moving PrerurE News from 
the headquarters of the territory at Leeds, is leaving the city 
early in December. Mr. Sharpe has accepted an appointment 
at Manchester, where he will be associated with more than one 
ot Messrs. E. Hulton and Co.’s newspapers, and will continue 
his kinema and sporting activities for that firm. 

This is an announcement of much interest to the members of 
the trade in Lancashire. Mr. Sharpe, who is an cx-amateur 
International Association football player, and assisted the 
Watford, Glossop, Derby County, and Leeds Clubs, was quick 
to recognise the attractiveness and possibilities of kinema 
journalism, with which he has been actively associated for ten 
years. His knowledge of the industry, his sound judgment and 
able pen will soon win him a place of esteem in-kinema circles 
in the County Palatine, and it is certain that the trade in Leeds, 
and, in fact, Yorkshire, is: the poorer for his departure. 


Moriarty 
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THE TRADE IN 


SOUTH WALES. 


(By our Cardiff Correspondent.) 


An Eneauraeiae Tax Campaign—All Members in Favour of Abolition—Position in the Mining 


Areas—Exchange Anniversary. 


before. me by your deputation, showing how hardly 

kinemas are suffering from the Entertainments Tax. 
Personally, I should like to see the tax done away with alto- 
gether at the carliest possible moment, but even if this should 
not be possible I think the very inequitable method of its 
incidence should certainly be remedied.” 


So wrote Sir Alfred Mond, the successful candidate st 
Swansea, in reply to the deputation who waited upon him on 
‘behalf of the Welsh exhibitors to ascertain his views: in con- 
nection with the Entertainments Tax. The South Wales 
‘campaign has been remarkably suceessful, and gratifying 
reports have been received by Mr. H. V. Davies from the whole 
‘of the districts. The committee received replies from all the 
successful Welsh candidates, who pledged themsclves to do all 
they possibly could when they take their seats in Parliament. 
Mr. H. V: Davies has been installed at the Exchange at Cardiff 
for weeks past, and he-has reccived the whole-hearted support of 
practically the whole of the exhibiting side of the territory. 
Indeed, we have never seen such an enthusiastic campaign, and 
it will not be the fault of the South Wales effort if we do not see 
the remission or a modification of the tax, which has been 
seriously affecting the trade in the principality. Week by week 
we hear instances of the effect of its imposition upon takings. 


‘T HAVE been much impressed by the points placed 


Only last week an appeal was made by a big body of work- 
men in the Rhondda Valley to several local halls to reduce their 
prices because the miners were-unable to pay the increased 
admission prices. Imagine a collier carning 37s. 5d. per week 
having sufficient money to pay for his amusements after the 


week's domestic necds have been supplied! That has been 
the position in the mining valleys for months past, and the 
exhibitors have been anxious to do all they can to help the 
people who, in the past, have been the most loyal supporters 
of the screen. In many districts during the past weck the 
prices of admission have been dropped, and there are appreciable 
signs of the public supporting the attitude. But until the 
Entertainments Tax does come off. we cannot hope to find much 
improvement. 


Exchange Anniversary. 

The anniversary of the South Wales Exchange should have 
been held a fortnight ago, but owing to the General Election it 
was postponed. The event is to be held next Friday, and 
arrangements are being made for a wonderful day. The club 
has passed through very trying times, but it is still progressing, 
and the exhibitors and renters are setting out to celebrate its 
development. Invitations are going out to the Welsh Members 
of Parliament, the Lord Mayor and Lady Mayoress have 
signified their intention of being present, whilst some prominent 
figures in the film world have been invited. A dinner is to be 
held, and it will be followed by a musical entertainment. 


‘Round the Trade. 

Jack Baggart, of Tilney Bros., has been doing so well with 
“*The Romance of Mary Tudor’’ that his firm have had to 
secure a second copy. 

The Gaicty Kinema in City Real, Cardiff, last week entered 
into new management, and I am told some alterations to the 
building are contemplated. 


SCOTTISH NOTES. 
_ (From our Glasgow Correspondent.) | 


T. the meeting ‘of the Scottish Branch of the C.E.A. 
A’ (reported elsewhere) hearty congratulations were offered 
toa number of members of the kinema trade who had 
successfully contested seats at the Scottish Town Council 
elections. In my jotting on this subject in last issue I omitted 
to include the name of Councillor John Darlison (of Dumfries), 
and I now have very much pleasure in adding his name to our 
municipal roll of honour. ‘Councillor Darlison is a regular 
ntvendic at C.E.A. aneetings: 


Corporation Kinemas Again! 


‘ I learn that one of the outstanding motions which have heen 
left as a ‘‘ legacy’? to Glasgow's newly-constituted Town 
Council is to the effect that it should be remitted to a committee 
to ‘‘ consider and report on the advisability of utilising the public 
halls throughout the city for kinema entertainments to be 
organised and controlled by the Corporation.’’ This motion 
stands in the name of one of the leading Iabour members, whose 
return at the recently-contested election means, I suppose, that, 
sooner or later, it will be discussed and debated by our civic 
fathers. I am not inclined to think, however, that it will receive 
much support. 


Google 


A Scene at Selkirk. 


Mr. Jowsey (manager of the Selkirk Picture House) and his 
daughter were the victims of a very regrettable seene which 
recently occurred locally through the non-exhibition of a certain 
film advertised to be shown in the local Victoria Hall. It appears 
that when the time came for the opening of the first ‘‘ house ’” 
the announcement was made that there would be no performance, 
and some foolish person started the rumour that Mr. Jowsey had 
stopped this film, with the result that when the Selkirk Picture 
‘House opened its doors an angry crowd assembled with the 
object of boycotting the performance. When the performance 
closed Mr. Jowsey and his daughter were followed by a booing 
crowd, and Miss Jowsey was hit on the head with a stray missile. 


A Foolish Affair. 


I need hardly add, of course, that Mr. Jowsey knew absolutely 
nothing about the circumstances which led to the non-exhibition 
of this particular picture in the Victoria Hall, and he was 
naturally indignant that so malicious a report. should be 
circulated regarding himself. He has also made it publicly 
known that, in any case, he has no control over the exhibition 
of pictures in any hall other than his own, and among the right- 
thinking community of the people of Selkirk. the deepest 
sympathy is being felt both for Mr. Jowsey and his daughter 
in the awkward position in which they found themselves placed. 
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CO that will Win : World-w wide A Acclai aim. 


EARLY NEW YEAR RELEASE. 


| Notable Cast, including 
CARLYLE BLACKWELL 


United Kingdom Rights of Exhibition controlled by— 


Sa THE ROSE FILM CO., Ltd., 
89-91 Wardour St., London, W.1. 


’Phone—REGENT 3619. ‘Grams—“ FROSEILM.” 


PDigitized’ by, 
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(Ermolieff-Cinema Production) 


Featuring the Great Russian Actor 


-M. MOSJOUKINE. 


TRADE SHOW: 


Shaftesbury Pavilion, Wed., Dec. 6, 


at 1] a.m, 


A BIG PICTURE. 


The Second ” “ Eddie es ives two-reel comedy 


“MY HERO” 


will also be Trade Shown on this date. 


cea dae icon 
| THE GENERAL KINEMA FILMS, LTD. 


(Distributors of the ‘‘ General ’’ Films), 


152-8 WARDOUR STREET, W.1. 
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’Phone: Regent 3000. 'Grams: “Nunbeter, Westcent, London.’ 
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WILLIARD MACK 
Featuring the Wonderful Boy Actor 
MATTY ROUBERT 


SOME PRESS OPINIONS: 


Fass . acted well, with the heart - interest element 


predominating throughout . . a first-class attraction.’ 
—Motion Picture News. 


. far above the average . . . strong emotional 
—Moving Picture World. 


» « » a.convincing picture . . . contains considerable 
human appeal . . . sure to please any audience.” 
—Wids. 


BIRMINGHAM TRADE SHOW 


THEATRE DE LUXE, 
SUNDAY DECEMBER 3, at 6-40 p.m. 


“Fewer and Better Pictures ?”’ 


THIS IS ONE OF THEM. 


THE GENERAL KINEMA FILMS, LTD. 


(Distributors of the ‘‘ General ’’ Films), 


152-8 WARDOUR STREET, W.1. 


"Phone: Regent 3000. Grams: “‘ Nunbeter, Westcent, London,” 
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The Greatest Racing 


CARL LAENNLE 
C fhe 
Fj 


eRU 
REGINALD 
The well-known English 
Cast: including: Lillian 
Gertrude Astor 


L a, 


A mighty surging melodrama of ae 
sational thrills on land and sea, choc- | 
a-bloc with fascinating romance and 


daring adventure. 
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EVROPEAN MOTION 
PICTURE CO. LIMITED 
169 Wardour St. London, Wi. 
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London Trade Show: 


* NEW OXFORD THEATRE, 
1 Oxford Street,, W., 


Thursday Nov. 30, at 11 a.m. 


TE) mS 
Branches at Birmingham, - 


Cardiff, Glasgow, Leeds, 
-Liverpool, Manchester, Newcastle. 
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INTERNATIONAL CINEMA 
TRADES EXHIBITION 


OLYMPIA, 


July 17,—August 4, 1923. 


The FIRST Ciena Exhibition Organised by 


CINEMA EXHIBITIONS LTD., 
TRADES MARKETS & EXHIBITIONS LTD., 
F. W. BRIDGES & SONS, LTD., 
PROVINCIAL EXHIBITIONS LTD, 


who have no financial interest whatever in the Cinema Industry or Press 


The Organisers have successfully run Exhibitions tor over 
30 years, some of the best known being the following :— 


LONDON 


GROCERS (Agricultural Hall) 23 years. SHIPPING (Olympia) 15 years. 
CONFECTIONERS’ ,, 22 years. PRINTING (Agricultural Hall) 20 years. 
BREWERS’ - 47 years. LAUNDRY “ - 


OVER 15 PROVINCIAL EXHIBITIONS YEARLY, INCLUDING :— 


MANCHESTER 


‘BAKERS CHEMISTS EFFICIENCY 
GROCERS HOUSING AND HEALTH FURNITURE EXHIBITION 
CHOCOLATE AND SWEETS BUILDING TRADES FOOD AND COOKING | 


BIRMINGHAM 
BAKERS’ EXHIBITION GROCERS’ EXHIBITION 
AND OTHERS AT BRADFORD, SUNDERLAND, NEWCASTLE, SHEFFIELD, Etc. 


Plans and particulars are now available and may be obtained 


_ the Exhibition Offices, 80/82 WARDOUR STREET, W.1. 
Telephone: Gerrard 8318. 
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THE TRADE 


THE FILM RENTER & MOVING 


IN GERMANY. 


PICTURE NEWS. A 


Great Poets Birthday—The Trade’s Tribute to Gerhart 
Hauptmann—Famous Players Stop Production 
in Germany—English Producing 
Company’s Fine Work 
in Germany. 


(From our Berlin Correspondent). 


HF. principal event of the weck has been the celebration 

l of the sixtieth birthday of Gerhart Hauptmiann, who is 
not only the greatest German poct, but may also be 
considered (although he is, thank heaven, keeping aloof from 
polities) the most outstanding personality in German public 
life. 
celebrate him, as quite a number of his plays and novels have 
The last one was his latest novel, ‘* Phantom,” 


The meving-picture industry also had every reason to 


been screened. 
the screen version of which avas released by the Decla on the 
eve of the poet’s birthday. Almost the whole of literary 
Berlin had assembled in the Ufapalast to do homage to the poct, 
and to see the new picture which has had a really remarkable 
success, and may be considered to be one of the finest ever pro- 
duced in this country. 


Famous Quit. 

The news of Famous-Players breaking up their German-pro- 
ducing unit, is, of course, the topie of conversation within the 
trade just now. Although it’s no use crving over spilt milk, one 
might just as well point out once more that all this is due, 
after all, to the reckless way Sam Rachmann used to splash 
about Famous-Players dollars. This could certainly do no 
good in the long run. High expenses and little production— 
that’s not thei way to succeed, even if you are only expending 
Germ marks! 


“UNDER TWO FLAGS.” 


N connection 
with the Uni- 


versal Jewel 
production — oi 
QOuida’s *“*‘ Under 
Two Flags,’’) Mr. 
Edwin J. Smith, of 
the European 
Motion Picture Co., 
announces” that a 
trade show of this 
feature will be fixed 
for a date within 
the next few weeks. 
Said to be the 
most popular of 
Ouida’s works, 
‘Under Two 
Flags ’’ is claimed 
by Universal to be 
treated with a 
wealth of detail that 
hall-marks the 
Jewel productions. 


Unper Two Fiacs.”* 


Prisciaid DEAN IN * 
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English Company Producing Over Here. 


Nevertheless, it’s quite a good idea to come to produce jn 
Recently, I alluded 
to a British firm which was going to have a try at producing in 


Germany—if the thing is done properly. 


I may now mention the name, as the 
thing is in full swing already. It’s the Atlas Biocraft, Ltd.— 
Mr. Adrian Brunel, having done the 
picture, ** The Man Without Desire, 


Germany before long; 


exteriors of his new 


in Venice, has now taken 
all his cast to Berlin, got his studio (including some very fine 
sets), Smulkgparts, supers, and part of the costumes, and is now 


busy finishing a picture which seems to be promising well. 


An ‘‘ International ’’ Picture. 


‘*The Man Without Desire "’ certainly has claims to be called 
an ‘international "’ picture. Faney, a British producer inva 
German studio, directing a Russian and an Italian star in the 
French language with the aid of a Dutch interpreter, with a 
Belgian and a Norwegian lady, two Japanese gentlemen, and 
Now 


The start has been 


three Irishmen having a keen look at the proceedings. 
for internationalising the film industry! 


made, 


A great deal of trouble was involved in getting the atmospheric 
conditions of Algeria, whilst the famous Foreign Legion was 
recruited—-to the extent of several companies, at Jeast—from 
French ex-soldiers. The oppressive luxury of an Arab Sheik’s 
harem also came in for special attention, whilst the Arab enemy, 
numbering 7,000, were equipped with a detail and thoroughness 
that would have delighted the heart of a Mahdi, The verve of 
the attacking Arab cavalry on the camp of the Foreign Legion 
is said by those who witnessed a private show to be really 
‘thrilling,’ and one wonders if the camera-man who built him- 
self and his camera into a sandy trench, whilst the thousands of 
Arab horsemen rode at, and over him, felt ‘t windy.”? The Arab 
onset gives the audience the impression of the horsemen jumping 
from the screen on to the row of seats. 

Priscilla Dean, who made her name in ‘t Outside the Law *” 
and ** The Virgin of Stamboul,"’ plays the réle of Cigarette, 
* the daughter of the regiment." Tod Browning, who directed 
Miss Dean in these two pictures, also directed her in ‘t Under 
Two Flags.” 


Amongst the producers who have been hard at work this 
vear is Mr. Wilfred Noy, who has now completed his program 
at Shoreham. These films, which have been taken over by a 
well-known firm of renters, will shortly be shown to the trade. 


Original from 
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GRAHAM WILCOX 


present 


Now playing to capacity at the | 


A Sensational Sheff 
will be made | 
Next. 
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PRODUCTIONS, _ Ltd., 


New Oxford Theatre, London, W.1. 


ield Announcement 
in These Pages 
Week. — 
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SCOTTISH EXHIBITORS MEETING. 


-M.P.’s_ Views on the. Tax—-Lay Press at Trade Shows 


(By our Glasgow Correspondent). 


SHEAF of jetters whieh had been received from the 
Parliamentary candidates contesting the different 


Scottish 
continuance, 


their views on the 
curtailment ot the 
Tax —~were submitted at a recently-held meeting of | the 
Scottish branch of the C.BE.A. It was stated by the secretary 
(Mr. James A. Houston) that a big campaign had been under- 
taken with a view to definitely ascertaining the views of all 
Scottish candidates on this particular question, and statistics 
were submitted showing that fully two-thirds of the candidates 
thus interrogated had forwarded replics. 


seats ino relation to 


abolition or Mnntertainments 


Members’ Views on the Tax. 


These replies, the Secretary added, aight be divided into 
three or four headings. Some of the candidates expressed them. 
selves in favour of absolute abolition of the tax without any 
reduction going to the public: others were in favour of the 
abolition of the tax with a reduction going to the public: only 
six candidates absolutely expressed themselves as against inter- 
with the tax: while a number of others refused to 
definitely pledge themselves. Other candidates expressed them- 
selves in) favour of a reduction of the tax at an opportune 
while well-known 
Glasgow constituency gave the reply that he was opposed to all 
forms of indirect taxation. 


Mr. Asquith’s Reply. 

Some specimen replies were also read by the secretary in 
response to inquiries from the body of the hall a notable reply 
being from Mr. Asquith. In view of the present condition of 
the national finances (wrote Mr. Asquith’s Mr. 
Asquith did not think that the Government could remedy the 
Entertainments Tax altogether, but he thought that sa case had 
been made out for various graduations of the tax or, alternatively, 
for the collection of the tax in the form of a percentage on 
actual profits. In summing up the position, President Bennell 
said he thought that. on the whole, they could gonsider that 
this campaign had been followed with pretty satisfactory 
results. They had the assurance that at least filty per cent. of 
the candidates in Scotland had more or Jess come to a favour. 
able consideration of the position from the point of view of the 


ference 


moment, one candidate standing for a 


Secretary) 


kinema trade, There were not many of the candidates, perhaps, 
who were out for total but he thought that the 
expression of views on behalf of Mr. Asquith was characteristic 
of avers large number of the other replies. 


abolition, 


Lay Press at Trade Shows. 


In the member raised the 
question of the admission of the Jay Press to trade shows, and 
he put) forward ao somewhat original plea that it} would be 
better that from the Jay Press should be 
excluded) froma such) shows, He pointed out that films were 
generally trade shown a Jong time ahead of their actual release 
date, and that. therefore, meant that criticisms of these films 
appeared in the lay Press so far ahead of the public exhibition 
that patrons were apt to think they were being shown old films 
instead of new films. He suggested that the Seottish branch 
of the CLEA. should send a strong recommendation to the 
renters that the representatives of the lay Press should not be 
admitted to such trade shows. 


course oof) further business a 


representatives 


Wanted: A Reform of Booking Methods. ’ 


Mr. A. B. King (expressing his views on the point) said that 
he did not think that the lay Press should be penalised because 
of the foolish methods of booking pictures cighteen months 
ahead. The proper thing for them was to reform their bookin 
and that would mean that when the lay Pree 
reported upon films when they were trade shown this publicity. 
would be useful beeruse the public would see these films shortly 
afterwards, He quite agreed that there was a danger in the 
Jay Press reporting upon pictures which were not to be released 
for twelve months ahead, but he did not think that the sug- 
gestion made was going to effeet any good cure. The real cure 
was for them not to book pictures so far ahead, and in his 
opinion it was their booking methods whieh were wrong und not “ 
the Jay press that were to blame. 


« 
bad 
minethods, s 


asked if there 
Was any seconder to the motion recommending to the renters 
the exclusion of the lay Press from such trade shows, but— 


At this point of the diseussion the Chairman 


nobody else coming forward to champion this canse—the motion 
automatically fell to the ground, 


BUTCHER’S CHANGE FILM TITLE. 


HE Walter West production which has previously been 
referred to as ‘* The Pruning Knife’? has now been 
altered to oa much better boost. title, ‘* Was She 

Justified? and will be trade shown by Butcher's on Thursday, 
November 30, at the New Gallery Kinema. 

This enthralling storv has been taken from the popular novel, 
‘The Pruning Knife,’’ by Andrew Soutar and Maud Williamson, 
and tells of a hard business man whose only other thoughts are 
for his children, one of which later he finds is not his. 

This difficult réle of the father is plaved by Lewis Gilbert, 
a comparatively new-comer to the sereen, but, nevertheless, his 
remarkable performance in this film has pleased the producers, 
and should put him in high favour with exhibitors and public. 


Florence Turner is the other big player in the picture, and her 


return will be appreciated and welcomed by everyone. 
Butcher's will release this film) on the British 
Program. 


National 


Google 


LOS ANGELES HAILS LADY DIANA. 


ADY DIANA MANNERS has been hailed as ai great 
suecess in the world’s Jargest pieture-making centre. 
Los Angeles recently took her shadow self to its heart 
upon seeing her film debut in the J. Stuart Blackton  prizma- 
colour photoplay, ** The Glorious Adventure." A report) had 
spread throughout the city and adjacent Hollywood that Lady 
Diana had arrived in’ Tos Angeles, and a large crowd, after 
seeing her in the Blackton film, went to the Ambassadors Hotel 
The Los Angeles 
newspapers report that many floral tributes were reeeived at 
the hotel for Lady Diana. = The crowd also called for Mr. 
Blackton, who had produced a series of films in Los Angeles, 
and would not disperse until assured by the hotel manager that 
Lady Diana was not there. 
All the while Lady Diana was working in] Hampshire in 
her second film réle with Mr. Blackton, that of Queen Elizabeth 
in ** The Virgin Queen.”’ 


where the rumour said she was stopping. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 
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White Shoulders. 


A First National ‘‘society’’ play, featuring 
Katherine Macdonald. 


XHIBITORS who know their public will get a better iden 
of what this picture is like from reading the synopsis 
of it, as supplied by Associated First National, than 

from any amount of description or criticism. |The story of 
‘* White Shoulders,"’ then, is as follows: 

In order that her daughter may have the luxuries that have 
been denied to herself, Mrs. Lenore Pitman plans to live her 
life again in the future of her daughter, Virginia, who, by 
reason of her exquisite beauty, has won the name of ‘‘ White 
Shoulders.’’ Her mother veritably puts ‘‘ White Shoulders "’ 
on the auction block of matrimony, to be sold to the highest 
hidder, the first one of whom is Colonel Singleton, a political 
power and the richest man in the State of Louisiana. Taking 
it for granted that Virginia will not only accept but welcome 
his advances, Singleton is greatly surprised and equally resentful 
of her cold responses, and in a half-drunken stupor he speaks cf 
the beautiful girl in a slurring way to guests at a costume ball, 
held in the Pitman home, particularly bragging of the fact that 
he has paid for the very clothes on her back that evening. 
Urged on by her mother, Virginia had previously yielded to 
Singleton’s suggestion that he pay a substantial part of her 
dressmaker's bills. Virginia’s brother, Robert Lee, a headstrong 
boy of nineteen, shoots Singleton. His trial ends with a dis- 
agreement of the jury. 

Again Mrs. Pitman’s mind turns to the only road to fortune - 
the marriage of *‘ White Shoulders ’’ to a' rich man—to obtain 
the necessury funds for a new trial for her son. They go to 
another southern state to begin life anew, under Mrs. Pitman’s 
maiden name, Fairborn. The next bidder to come into ‘‘ White 
Shoulders’ ’’ life is Clayborne Gordon, the ‘‘ catch of the 
season,’’ whom Virginia promises to marry, chiefly to please her 
mother and for the sake of the brother whose life is at stake 
because of his attempt to shield her reputation. But Gordon 
soon releases Virginia from her promise when he Icarus, 
through the scandal mongers at the summer resort hotel that 
she is none other than the girl involved in the famous Pitman 
murder case! 

Cole Hawkins, a daring racer, has fallen deeply in love with 
her. He is the only person, with the exception of Judge 
Blakelock, a retired criminal lawyer, who refuses to believe 
that ‘‘ White Shoulders "' is any but a pure and sweet girl. 
Realising Cole’s implicit faith in her, she accepts the invitation 
to accompany him for a night ride in his new racer. She tells 
her story, and, in return, receives his love and encouragement. 
Suddenly a storm gathers, the road becomes indistinct, which 
prevents Cole from seeing that a bridge, a short distance ahead, 
has been washed away. The auto crashes down into a ravine, 
with Cole under the burning ‘mass of debris, and ‘* White 
Shoulders '’ thrown to one side. She drags him from the wreck. 
Soon the siren of an approaching car fills her with the fear that 
other travellers may meet with a similar fate. She manages 
to get to the top of the gulch and give the warming that saves 
the lives of the occupants of the approaching car, who prove to 
he none other than the kind old Judge, his daughter, and his 
vrandson—and Robert Lee !—for whom the Judge has succeeded 
in obtaining bail. The next morning, when '‘ White Shoulders ”’ 
shyly tells Cole, in response to his persistent pleadings that she 
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will marry him at once, that his wife shouldn't be ‘whispered 
about,’’ he joyfully tells her that she isn’t being whispered 
ubout—that her name is being shouted—everywhere—by every- 
body—and. that she’s the most beloved and popular girl in all 
Dixie. 

The picture is 5,200 feet in length and runs for 75 minutes. 
Katherine Macdonald plays the part of Virginia and is rarely 
absent from the screen. A very big supporting cast helps to 
give the necessary variety to the characterisation, and the photo- 
graphy is, as usual in all First National films, exquisite. 


The Agent. 


Larry Semon two-reeler, with the usual absurdities. 


7 XHE Larry Semon two-reel comedy, shown by Vitagraph 

I last week, has all the humorous situations of the type, 

and all the eccentricities of behaviour for which the 
comedian is noted. : 

The scene is a small town on the Mexican border, where Don 
Fusiloil and Don Vaselino are running a * hooch”’ distillery 
and a café. Larry is a secret service man who gaing employ- 
ment under them to obtain evidence, and in course of his work 
in association with ‘‘a miss with a mission,’’ has some 
terrific and ludicrous adventures with barrele and cranes and 
tablecloths and ladies’ trains, and all the paraphernalia of slap- 
stick. A novel note at the close is Larry dictating his scenario 
to his typist, who, leaving, asks if euch things happen in real 
life. Larry has only just said ‘‘ No,"’ when a large vase falls 
upon him, smashing into splinters. 

Disciples of Larry Semon will find this comedy to their liking. - 


Paid Back. 
Much incident, but many improbabilities in Universal picture. 


HIS film, which European trade showed this week in 

London, is one which emphasises the fact that a multi- 

tude of various incidents does not necessarily make a 

tip-top picture. ‘' Paid Back ’’ has been well photographed, its 

settings are well planned and artistic, and the acting, if not 

great, is of average merit. The story, however, is amateurish 
and the memory of it is as of a confused dream. 

The picture opens with an attractive wedding scene, where 
Jason Lockhart is being married to Carol Gordon. Immediately 
after the ceremony she discovers a friend being blackinailed 
by Jackson Gregory and pays him money to secure the com- 
promising letters. This the husband sees, and intolerantly and 
unnaturally he spurns his wife-of-an-hour, not investigating the 


* incident upon which his suspicion is based. 


The blackmailer cees his advantage, and gocs after the new 
‘*game.'’ He gives Carol no rest. Her reputation is a wreck, 
and after a time the blackmailer apparently has his way. He 


_wants her to go to a South Sea Isle with him, and Carol agrees. 


Then she tells him, ‘‘I’ye brought you here to keep you for 
life, to make your life miserable for you.’’ The superintendent 


of the isle, Hardy, finds an interesting subject for study in 


Carol and their friendship develops. She and Gregory pretend 
to be brother and sister. Then comes a tangle of incident in 
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which Gregory seeks yet fresh prey in the sister of Hardy, 
shoots a man and robs the safe, endeavours to escape with the 
girl, shoots, but does not kill, Carol, and at last in a scene 
which aims at being tragic, goes into a hut where there is fever, 
catches it presumably, and, not satisfied with this, shoots and 
drowns himself. Hardy and Carol are last seen as lovers, but 
what happens to the former husband, who is not divorced, is 
not told, nor, as the story develops, does it matter much, 

There are many improbabilities throughout the story, and 
its reception cannot be forecasted with confidence. 


The Law Decides. 


Story of weak construction, with acting of only average merit. 


‘* The Law Decides,’’ a five-reeler for release next June. 

It cannot be said to be so successful a reissue as some 
that have preceded it, the story being weak, and the acting 
without distinction. 


A NOTHER of Vitagraph’s reissues was shown last week in 


The story opens in the house of John Wharton, where besides 
his wife and child, live hig stepmother and her daughter. The 
stepmother had schemed that her sdaughter~ should marry 
Wharton, and, the scheme having failed, she use’ ‘the friendship 
of Philip Lorenz for the wife to separate the pair, and secure 
that the position of herself and her daughter shall not be that 
of dependents. She is successful in poisoning the husband's 
mind—a divorce resulting. » The wife marries Lorenz, but is 
unhappy, and goes to the old house at night to see her child. 
Then the second husband and the stepdaughter decide to elope, 
but are prevented, and Lorenz ends the situation by throwing 
himself from an upper window. This clears the way for Wharton 


’ 


Scrn—E rrom ‘‘ THe Law DeEcrpes.° 


and his former wife, and the stepmother and daughter having 
been evicted, happiness for father, mother, and child is possible. 


Throughout the play there are crudities, both in incident and 
interpretation, and even the re-editing and retitling have not 
disposed of them. The picture would have been strengthened 
had a more attractive child actor been found to interpret the 
juvenile part. 
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Just Tony. 
A Tom Mix picture in which lovers of horses will delight. 


OM MIX’S horse is nearly as great a favourite as his rider, 
T and in ‘‘Just Tony,’’ which Fox Films trade showed in 
London last. week, the horse and his rider are co-stars. 

The picture is an adaptation of a novel by Max Brand entitled 
‘** Aleatraz,’’ and much patient endeavour must have been 


oe 


ScENE From ‘ Just Toxy.”’ 


expended by the human star to produce such results upon his 
equine companion. Yet, withal, there are occasions when the 
story drags—when action is held up to show the wild mustangs 
of the desert among their surroundings. Sub-titles, deftly 
worded and placed, help these scenes, but the usual Tom Mix 
story is usually so full of dash and tense situation that the 
contrast is sure to be remarked upon. 

Jim Perris, looking over a valley in Nevada, picks out from 
among the herd one horse above all others, and makes up his 
mind to possess it when opportunity provides. Later he sees 
the animal on the ranch of the Jordans, where it is being. beaten 
into subjection by Cordova. Jim Perris interferes and stops 
the cruelty, and, later, the horse escapes and joins its wild 
companions. There isa clever scene where the horse returns 
and releases the other horses from their bondage by opening 
gates and breaking fences. » Ultimately Perris recaptures the 
animal, and it becomes devoted to him, following him when 
he is pursued by enemies, and eventually offering himself as the 
mount whereon Jim Perris and Marianne Jordan escape. The 
subsidiary stories to the capture of the horse-include a feud 
between Perris and old Jordan, which is amicably settled, a gun 
battle with crooks, and a love adventure with Marianne. 

Lovers of horses will find the beauty and cleverness of Tony 
a strong appeal, and it is stated that a flag day has been arranged 
for the funds of the Blue Cross Society, which has expressed 
satisfaction with the story which the picture tells. The flag 
day will synchronise with the picture's release. 


Tillie’s Punctured Romance. 
Chaplin film issued as three-reeler. 


NITY FILMS prefaced their showing of the three-reel 
U revival of the Chaplin comedy, ‘' Tillie’s Punctured 
Romance,’’ with a series of slides announcing the 
receipt by them of the certificate granting world rights, and also 
warning exhibitors against duped copies. Those who remember 


(Continued on paye 57.) 
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the lengthier version will recall that the framework of the 
comedy is: used for ‘slapstick of the most unadulterated kind, 
and the three chief artistes, Chaplin, Mabel Normand, and 
Marie Dressler are the leaders of the antics. 

The picture opens in its new form with the meeting of the 
Stranger and Tillie, and goes on with the elopement and her 
desertion by Charlie for the little companion (Mabel Normand). 
After a few odd antics, Charlie returns, and marries Tillie, who 
has become a heiress. The slapstick runs fast and furious after 
this in the new home of the married couple, the end coming with 
the-retaxn of the supposedly deceased uncle and their eviction. 

Compared with Chaplin’s more recent efforts, this film 
exhibits some crudities which have been outgrown in later films. 
The cutting has been judiciously carried out, and the story is 
still intact. 


Roughshod. 


Average Western story with the usual incidents. 


RADE shown by Fox Films this week ‘* Roughshod '’ is 

t a Western story with the usual Western incidents— 

riding, shooting and fist fighting—varied here and there 
with bits of comedy. It is just an average program picture, 
with no outstanding point either in story or interpretation. 

Betty Lawson, since her father’s death manager of the 
Triangle L. Ranch, is overjoyed at the arrival of Josephine 
Hamilton, and their exchange of news is interrupted by the 
appearance of Satan Latimer, owner of a nearby ranch. Latimer 
shows marked interest in the Eastern girl, and, while taking his 
departure, is seen by the two girls to be engaged in earnest 
conversation with Brannon, manager of the Lawson’s ranch. The 
subdued and mysterious enmity between the two men is com- 
mented upon by Betty, who confides” t» 


Josephine her 


ScENE FrRoM ‘* RoUGHSHOD.”’ 


oft-reeurring wonder of the outcome if the two ever met in 
combat. 

They do eventually meet, when Latimer is discovered as a 
horse thief and the murderer of Brannon’s father. Pursuit to 
the caves, and the usual rough and tumble ends with a fall over 
a cliff into a lake, and the continuance of the fight there. 

Buck Jones plays the part of Steel Brannon, and has plenty of 
opportunity for stunts. 


» Google 


_.Evidence. 


A Pathé five-reeler, with Elaine Hammerstein as star. 


AST week at the London Pavilion Pathé showed an 
excellent picture of marital intrigue, jealousy, and 


double-crossing. ° It is a story of, mainly, stage characters, 
but it is not unduly stagey, and’ holds the attention from first 
to last. There are no great *‘ stunt ’’ scenes and very little of 
a violent description. But the human interest is tense, and the 
drama well conveyed by all who take part. 


Scene From ‘‘ EvipENce."” 

The following is a short summary of the plot: Florette, a 
popular actress, had long chummed with Jeanette, a less favoured 
staye beauty, and there had been rivalry between the two girls 
for the love of Paul Stanley, a popular leading man. Florette 
finally set aside her own desires in the matter and left Jeanctte 
free to gain Stanley’s affection. Shortly thereafter, while 
Stanley was touring with his company, Phillip Rowland, an 
aristocratic youth of an exalted family, became a candidate for 
Florette’s love, but was unable to gain. Florette’s consent to 
wed. Jeanette also allowed her fickle heart to turn to Rowland, 
forgetful of her promise to the actor. Florette finally told 
Rowland she could not wed him—for the reason that such an 
alliance would lead only to unhappiness. Florette was convinced 
the aristocratic Rowlands would never accept an actress into 
their full confidence, and she decided against her own heart, 
because she loved young Rowland devotedly. There had been 
a veiled woman intruding herself in Florette’s affairs in the 
matter of the Rowland marriage, and Florette finally discovered 
that it was again her chum Jeanette who had crossed her path- 
Having sacrificed an earlier love to please Jeanette, the 
injustice of a second demand had its. reaction—and Florette was 
at once married to young Rowland. Practice proved that 
Florette’s theory was right—the aristocratic Rowlands snubbed 
the actress-wife and the young husband stood manfully by his 
bride. But there was, naturally, a strained situation that affected 
Florette’s happiness. 


Way. 
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When Paul Stanley returned from ‘‘ the road '’ Jeanette was 
quick to enlist him in a campaign of revenge. She invited 
Florette to a party, where the old stage friends met. Stanley 
contrived to accompany Florette to her home, and, by trickery, 
placed the young bride in a most compromising position. Youny 
Rowland’s aristocratic uncle took it upon himself to straighten 
out a situation that was bad enough for the girl by attempting 
to make it even worse. Then it was that Florette proved herself 
a real actress by turning the tables*upon her tormentors. As 
the elder Rowland had prated about divorce, Florette declared 


es 


that she would choose her own ‘‘ co-respondent *’ if there must 
he one, and by a clever ruse put her husband’s uncle on the 
defensive. As there had never been the slightest reason for 
‘divorce,’ the uncle is quick to make amends, und a desperate 
situation is removed as Florette is received into full communion 
with her aristocratic relatives, 

The part of Florctte is enacted by Elaine Hammerstein, who 
gives a striking interpretation of a difficult character. She is 
ably supported by Niles Welsh, as Phillip, Constance Bennett, 
as Jeanette, and Ernest Hilliard, as Paul. ‘‘ Evidence ’’ 
provides a splendid hour's entertainment. 


Short Topicals and Interest Films. 


INETO No. 47 gives several pictures illustrating the 
K catching of small creatures from butterflies to centipedes 
and sea-creatures. Tho scenic side is provided by some 

views of Colorado and of Niagara. 

Eve’s Film Review has an item of great charm in the 
dancing of a little four-vear-old girl, and some surf-bathing off 
San Francisco. The Old Bailey scene from ‘‘ The Balance ”’ at 
the Strand Theatre is also attractive. 

Var, on the French Mediterranean coast, provides the Pathé 
Pictorial with a charming Pathécolour section, and among other 
items are some speed tests with a model mono-rail, and Jack 
Hobbs and Andy Ducat playing table tennis. 

The crowd scenes in Trafalyar Square on election night make 
a lively item for Pathé’s Gazette No. 930, the Prince of Wales 
at the Barnardo Homes making another item of importance. 

Thursday’s issue of Pathé’s Gazette has, as its most remark- 
able feature, the unveiling of the memorial in Westminster Hall. 
Well-known M.P.s can be easily distinguished, and the whole 
section has quite a charm. Crowd scenes in Trafalgar Square 
at last Sunday’s unemployed demonstration, and an American 
fire, are other interesting lengths. 


At Ulverston Police Court on Thursday, George Taylor, of 
Barrow, the owner of a touring kinema, was charged with 
It was stated that the 
defendant was seen with the van, having his wife and child 
Defendant stated that his wife assisted him in 
He had never driven a car before, and knew 
nothing about the tax. 


carrying passengers on a goods motor. 


as passengers. 
the business. 
He had a touring kinema, and his wife 
assisted by taking the money, while he did the operating. The 
case was dismissed, 
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PROJECTION THEATRE FOR 
THE TRADE. 


HI need for a well-equipped projection theatre in a central 

( situation, availible for hiring by renters and others 
wishing to view privately any particular film in which 

they are interested, has been excellently met by the theatre at 
15, Carlisle Street, W.1., which Films de France offer at 
The theatre is well fitted, 
heated and furnished, mahogany panelling, giving it a beauti- 


nb 


moderate and inclusive charges. 


fully finished appearance. Projectors of the latest pattern are 
installed, and the screening is all that can be desired. Applica- 
tion for the theatre, and terms for its use should be made to 
Mr. Low Women at the address above. 


THE AMATEUR CRACKSMAN 
BY AMATEURS. 


SHE Film Trade can be proud cf its one exponent of the 
“| drama, so far—the Famous-Lasky Amateur Dramatic 
Club, who gave a very fine and entertaining presentation 
of the celebrated crook comedy, ‘* Raffles,” last Saturday 
ever ne at the theatre of the Guildhall School of Musie. This, 
by the way, is not an ideal hall for amateur performances, and a 
good deal of the dialogue in the first scene was lost. However, 
most of the players overcame this difticulty by degrves, although 
one or two, we fear, were inaudible to those in the back rows 
throughout the play. 

Mr. William Savage, as Raffles, was the bright particular star 
of the evening, and gave a finished interpretation of his 
difficult réle, while Miss Elsie Lyon's French maid was a 
perfect little study. We congratulate Mr. H. H. Supper on 
his make-up as the villainous-looking Crawshaw, as well as on 
his performance—incidentally, he was one of the few actors 
Whose every word could be heard. Miss Dorothy Boddington 
as Mrs. Vidal, Miss Edith Dafter as Gwendoline Conran, and 
Miss Dorothy Dafter as Lady Ethel were all excellent. Mr. 
Howard Fulcher was a really fine American detective, although 
he suffered slightly from under-rehearsal—he stepped into the 
breach when Mr. Joe Goldman had to resign his part under 
doctor's orders—and from the uced of concentrating on his 
beautiful ** Amurrican '’ accent. It was one of the best 
‘dressed? amateur shows we have seen, and extremely well 
produced, under the able direction of Mr. Rupert M. Heath. 


Henry Supper as Crawshaw, and Elsie Lyon as Marie—two 
fine expression studies. 
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FORTHCOMING CINEMA TRADES 
EXHIBITION. 


HE International Cinema Trades Exhibition to be held at 
Olympia July 17 to August 4, 1923, has already been 
officially recognised by the C.E.A., and one must not 

overlook the fact that with the exhibitors’ support already 
extended this is a good omen for the success of such an under- 
taking. 


The organisers of this exhibition are solely exhibition experts, 
in fact, are fathers of many of the trade exhibitions that are 
held in London, and which in some cases have been held for 
the past forty years. In fact, there are very few trades for 
which, at some time or another, this combination of exhibition 
organisers have not organised an exhibition. 


Exhibition Experience. 


The oldest is the London Brewers, now in its 44th year, whilst 
the 26th annual London Grocers and London Bakers’ Exhibitions 
are being held at the Agricultural Hall in September, 1923. The 
London Laundry Trades Exhibition will be held in May, 1928, 
and the London Printing Trades will also be held in 1923. Then 
there is the London Shipping Exhibition to be held at Olympia, 
following the Cinema Trades Exhibition. As regards the 
provinces, Provincial Exhibitions, Ltd. (of which Mr. Edgar W. 
Hart is managing director, and a joint managing director for 
the Cinema Trades Exhibition), this company run more 
exhibitions in one year than any two companies combined. In 
each and every case these exhibitions have been officially 
recognised by the leading trade organisations, and have each 
and every one drawn their class of buyers to the extent that the 
exhibitors at the close of each exhibition have themselves asked 
that they shall be repeated at an early date. 


Bearing in mind the above facts, the methods of securing and 
working up the interest necessary to ensure the attendance of 
both trade and public can well be left to those whose experience 
has been so extensive—an experience embracing probably over 
300 exhibitions organised by these combined forces. 


Demand for Position. 


It is only a couple of weeks since the first preliminary 
announcement was sent out, yet definite bookings were 
received within a few days, and have continued to come in day 
by day. Naturally it is a case of ‘* first come, first served ’’ for 
positions, and anyone interested is advised to get busy and 
secure a position. 


It is quite clear, from the preliminary announcement, that 
the exhibition is to be made more interesting from a buyers’ 
point of view, than merely the viewing of films and projectors. 
There promises to be quite a variety of exhibits that are perhaps 
equally as vital as these, such as ventilating, heating and 
lighting, furnishing and decorating—and even to the best 
equipment of a perfect café. 


So vast are the interests of the cinema trades that if such 
an exhibition can show us the best in its various branches it 
will be one of the most interesting exhibitions ever held at 
Olympia. If 20 per cent. only of the public—as is claimed—are 
at the moment interested in pictures, then the holding of such 
an exhibition, if it can increase this number by only 10 per cent., 
wiil have served a good purpose and is worthy of every encourage- 
ment. An Advisory Board of all sections of the trade is to be 
formed so that all interests will be assisted and protected. 
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PATHE STAFF CHANGE. 


ON SEQUENT 
C upon the re- 

tirenent of 
Mr. C. B. Hogg 
from the post of 
London branch 
manager, Pathé’s 
special circuit repre- 
sentative, Mr. G. W. 
Pearson, has been 
appointed to the 
vacancy. , Mr. Pear- 
son is well known 
throughout the trade 
both to renters and 
exhibitors, and has 
had wide experience 
in’ several branches 
of the industry. 


Originally intended 
for the electrical en- 
gineering — profession 
Mr. Pearson served 
his full time as an 
apprentice, finally 
qualifying as an ; 
Associate Member of the Institute of Electrical Engineers. He 
first entered the kinematograph trade as a special theatre 
representative of the A.E.G. Electric Co., Ltd., and in 1913 
became general manager of the Tyler Apparatus Co., Ltd., the 
original concessionaires of the well-known ‘‘ Indomitable ”’ 
Projector. 


Mr. G. W. PEARSON. 


On the outbreak of war he offered his services to the Govern- 
ment, and on account of his knowledge as an engineer was 
appointed Chief Inspector in charge of testing and inspecting 
the wireless apparatus manufactured by the national factory. 
After the armistice he joined the staff of Ruffell’s Imperial 
Bioscope as machinery manager. 


Although Mr, Pearson has only been with Pathé’s for about 
nine months, he has already met with remarkable success in 
everything he has undertaken, and has the honour of having 
created the record for the biggest contract that has ever taken 
place between exhibitor and renter. We are sure that all Mr. 
Pearson’s friends, and they are many, will join with us in 
wishing him every success in his new venture. 


-R.A.C. THANKS. 


HARLES LAPWORTH, of Goldwyns, has received the 

C following letter from Sir Julian Orde, secretary cf 

the Royal Automobile Club, about the exhibition during 

the Motor Show of the clever instructional film—product of the 
Bray studios—‘t The Elements of the Automobile ’’: 


‘*Dear Mr. Lapworth,—I write to inform you that at a 
meeting of the committee this afternoon a resolution was passed 
that the very hearty thanks of the club were to be conveyed to 
you for lending your remarkable film, entitled ‘ The Elements 
of the Automobile.’ May I add an expression of my personal 
appreciation of your great kindness in the matter? The 
exhibition was a great success in every way, and I have received 
many messages of appreciation from our members.— Yours 
sincerely, J. W. Orpe.”’ 
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(By our Newcastle Correspondent.) 


Election Enterprise—Grainger Picture House in Danger—Anniversary of the Ravensworth, 
Gateshead-- Local Releases. 


HE General Election afforded opportunities for the 
ar exhibitors to work off some stunts. On the night of the 
election, by permission of the licensing authority, the 
kinemas in Newcastle were open until midnight. At the Stoll 
Picture Theatre, Newcastle Picture House, and the Brighton 
Electric Theatre, there were special prograins of pictures, and 
the election results were screened as they came to hand. The 
Newcastle Picture House went a little further, for they had a 
screen put up outside on which they showed pictures adver- 
tising features, and after the theatre was closed showed the 
election results to a large crowd outside. Another method was 
adopted at the Queen’s Hall, Newcastle, where from midnight 
onward election results were declared by means of a speaking 
instrument attached to the wireless installation. 


A Fire. 


At the Grainger Picture House, Newcastle, arrangements 
were made for the receipt of election news by wireless, but, 
unfortunately, these were brought to naught in consequence of 
a fire which broke out in adjoining premises. This occurred 
about nine o’clock when there were a large fumber of people 
in the theatre, but thanks to the tactful handling of the 
situation by the manager the whole of the audience were 
speedily got off the premises without mishap. Although a 
quantity of water got into the kinema it was possible to give 
performances on the following day as usual. 


A-Fortunate Escape. 


By the way, the secretary of the Northern Branch of the 
C.E.A. bead a rather anxious time while the fire was in progress. 
His new offices, which he only removed into during the previous 
week, are situated in the same building as the Grainger Picture 
House, dhd at one time it looked as if his offices would be 
involved, as flames were coming through the walls of a stair- 
case not more than about twenty yards from his office door. 
Mr. Smith, who was on the scene within a few minutes of the 
alarm being’ raised, took steps for ‘the removal ‘of the most 
important part of his property, but thanks to the prompt work 
of the firemen it was not necessary for him to remove anything 
from the office, which escaped entirely, no damage even by 
water being done. 


Picture Hall Anniversary. 

Last week the anniversary of the Ravensworth Picture Hall, 
Gateshead, one of the pioncer kinemas in the town, was 
celebrated. It was opened on November 15, 1909, by the 
present proprietors, Messrs. Allan and McDonald. Mr. J. S. 
Newton, the first manager, has recently retired on a well- 
deserved pension after thirteen years’ service, and has been 
succeeded by Mr.:R. W. Ayton. Mr. R. Simpson, the first 
pianist . at the kinema, still continues to officiate in that 
capacity. On the night of the anniversary of the opening the 
staff were entertained by the proprietors, and the gathering was 
presided over by the manager, Mr. R. W. Ayton. 


‘First Releases. 

Mr. J. R. Middleton, the manager of Famous-Lasky Northern 
Centre, has done good business with four pictures due for 
immediate release, ‘* Saturday Night,’’ ‘* Bought and Paid 
-For,’’ ‘** The Good Provider,’’ and ‘‘ The Young Diana,’’ which 
have been secured by Mr. G. Harcourt, for first runs at the 
New Pavilion, Newcastle. 
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Nick Carter Stories. 

Mr. Laing, of the High Level Exclusives, intimates that his 
firm has just secured another batch of Nick Carter stories for 
the territory. The first of this series of twelve will be 
released in July next year. 


Comedies Going Strong. 

At the headquarters of Northern Mutuals I learned that the 
eighteen super comedies recently secured by this house are in 
good demand, and have booked out exceptionally well. Good 
business is also being done with ‘‘ White Hands "’ and ‘‘ Where 
Ts My Wanderjng Bov To-night?’’ ‘* Rich Men’s Wives,”’ the 
latest film to be screened to the wdc has created a great 
impression. 


Astra Productions. 

Mr. Bert. Henderson, of the North of England Film Bureau, 
has been appointed as the representative for the territory of 
the Astra National Productions, Ltd., and the first of the sub- 
jects, ‘* Bohemian Girl’’ and ‘‘ The Wonderful Story,’’ have 
been a great success. 


The Ex-Kaiser. 

Gaumont’s cameramen have succeeded in getting some 
excellent photographs of the Ex-Kaiser at Doorn, in Holland, 
and these were released on Monday and were in good demand in 
the territory. 


“MONTE CRISTO” FOR NEW 
GALLERY. 


66 ONTE CRISTO,” claimed to be one of the outstanding 

M triumphs of motion picture production, will make 

its first public appearance on December 4, when 

this Fox Masterpiece, adapted from Alexandre Dumas’ world- 

famous work, will commence a special season at the New 
Gallery Kinema, London. 


EXPLOITING ‘“SQUIBS.” 


How the Red Hall, Walham Green, exploited ‘‘Squibs Wins 
the Calcutta Sweep.” 
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GOOD PRINTING IS 
GOOD ADVERTISING. 


ORMAN-WRIGHT, Ltd. have had long experience in 

Printing for the Film Trade, and are Specialists in Fine 

Work which combines artistic effect with speedy delivery, good 
quality and low cost. 


They are prepared to submit estimates, designs and general 
ideas for all kinds of Synopses and Posters. 


NORMAN-WRIGHT, Ltd. 


53a, Shaftesbury Avenue, LONDON, W.C.1. 
2, John Dalton Stree--——t-—-M ANCHESTER. 
Works LEICESTER. 


RUM CU MMM 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
G, It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. ‘“ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 
THE STOLL. PICTURE THEATRE 


(The London one House)," 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 
OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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MAGNIFICENT BARLESS 


CONCERT GRAND 


By JOHN BROADWOOD & SONS, 
OF ‘LONDON. 


SHOP SOILED ONLY. 


74 Octaves. Length, 7ft. 6ins. 


Present Price (New) £375 Net. 
Sacrifice 180 gns., or near offer. 


URGENT SALE. 


Box B61, Firm RENTER AND Movine Picture News. 
2, John Dalton Strect, Manchester. 
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| SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. 0. GAR. 
DENER (late manager of Brock's Crystal Palace fireworks) 
Lewis Road, Sutton, Surrey. 


? DYNAMO AND MOTOR ATTENDANTS, ” by Broadbent, is 
a book of direet value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


8,000 “TIP-UPS, with standards, 5s. 6d. souaplaee _Hellon. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP-CHAIR- MAKER.—Trade supplied.-- 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS’ AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial- Animated. Picture Co., renee 
Bradford. 


SL 


' POSTERS, SLIDES; PUBLICITY, FILMS. 


a ee ee 
LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 

Best terms given for Curtains, Slides, or Programs. 

Write for particulars to : 
Palace ‘Advertising Co., 
' 454, ‘Market Street, 
‘Phone Central 2262. 


Manchester. ' 
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WANTED. 


WANTED.—Picture Theatre on rental. 
Box B.53, Fim Renter AND Movine Picture News, 2, 
John Dalton Street, Manchester. 25/11/22. 


PARTNER WANTED in’ Kinema in Lancashire Manufacturing 
Town to act as Resident Manager at fair salary, and so 
relieve present proprietor, who has other interests. 12 years’ 
lease. Capital required, £2,500. -Box No, 2.60, Firm 
Rester, 2, John Dalton Street, Manchester. 
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| Something New! 


EASTMAN 
FILM CEMENT 


IT STICKS! 


Eastman Film Cement 1s a laboratory 
product designed to obviate the trouble 
and annoyance caused by frequent film 
breaks during projection. Suitable for 
both Regular and Safety stock. J+ holds 
the joins, and that is the kind you want. 


1} oz. bottle, complete with brush ... 1/6. 
I pint tin, with screw stopper ... ... 5/3. 
1 gallon tin, with screw stopper... 34/6. 


Obtainable from the leading cinema 
supply houses and 


Kodak Limited, 
Kingsway, London, W.C. 2 


Google 


THE FILM RENTER & MOVING PICTURE NEWS. November 25, 1922. 


eX 
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f VEIN of Pictures 
has ever been 
shown than the 
following new 


‘“‘IDEALS.”’ 


A BILL OF DIVORCEMENT 
(Denison Clift Art Productio 

Adapted from Clemence Dane 8 great pay sock 
ran for twelve months a’ e Si 

Theatre, London. and beat the ‘theatre aelnipe 
Starring Fay Comp’ nce Binney. 
Booking rapidly ai nator fie country. 


CONQUERING THE ALPS 
A thrilling mountain drama. The film to stir 
the blood of boys and girls—and adults too. 


WILDERNESS TALES 

A follow-up of the Campbell Comedies and 
other “ Ideal" Short Features. Strong and 

ongiial little one-reel dramas, made by the 

Educational Films Comersiton of America. 
hey are packing the American cinemas. 


THE SEA DOG 
The stirring Hobart Bosworth Sea Yarn. 
Fine feature in any programme. Also 
starring Bessie Love. 
THE RIGHT TO MARRY "9, 
The film with the fetching title, the brilliant L, nqu ores at once r4 0 


cast and the popular story. Starring Helen 


Jerome Eddy, William V. Mong, and other 


famous artistes. 
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PROVINCIAL TRADE SHOWS; 


_MANCHESTER: Gaiety P. House, Tues. Dec. 5, 11-15a.m. 
LIVERPOOL: Scala P. House, Wednes. Dec. 6, 11-15 am. F 
LEEDS: Assembly Rooms, Wednes. Dee. 6, 11-15 a.m. 
SHEFFIELD: Albert Hall, Friday Dec. 8, 11-15 a.m. 


ASTRA NATIONAL PRODUCTIONS, Ltd.} 


101 WARDOUR STREET, w. 


— \ pif 
Wid 
LONDON MANCHESTER 
| 53a Shaftesbury Avenur, W.1 G & Juin Dalton Street. 
Telephone — Regent jj¢3 
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PRESTON FILM SERVICE winsjisszmeutia zane 


KINEMA HOUSE, 
Telegrams: ‘‘ PICTURES, PRESTON.” 


CORPORATION STREET, PRESTON. 
Telephone: 10 PRESTON. 


Code: A.B.C. 5th Edition. 


26—CHARLIE CHAPLINS—26 


NOT DUPES, but New Copies from Original Negatives. 


NEW TITLES: 


FORMER TITLES : 


1 Oh, What a Night 1 The Rounders 

2 The Flirts 2 Between Showers 

3 Hot Dogs 3 Mabel’s Busy Day 

4 *Jazz Waiter 4 Caught in a Cavaret 
5 Who Got Stung? 5 Caught in the Rain 

6 Musical Tramps 6 His Musical Career 

7 *Roustabout 7 *Property Man 

8 Million Dollar Job 8 Film Johnny 

9 Reckless Fling 9 His Favourite Pastime 
10 Daredevil Queen *Mabel at the Wheel 


11 Hotel Mix Up Mabel’s Strange Predicament 
12 Landlady’s Pet Star Boarder 

13 *Pugilist *Knockout. 

14 Love Fiend Twenty Minutes of Love 

15 Pile Driver Fatal Mallet 

16 Squarehead Mabel’s Married Life 

17 Tuning His Ivories Laughing Gas 

18 The Ham Artiste Face on the Bar Room Floor 
19 Good For Nothing His New Profession 

20 New Porter New Janitor 

21 Rival Masher Those Love Pangs 

22 Fair Exchange Getting Acquainted 

23 Female Impersonator Masqueraders 

24 A Busted Johnnie Making a Living 

25 Charlie’s Recreation Tango Tangle 

26 Militant Suffragette Busy Day—Kid’s Auto Races 


* Two Reels. 


* Two Reels. 


ORIGINAL COPIES. 


: 
tJ 
g 
7) 


PED tt tee eek et Dat fet a et et 


Mabel’s Married Life 
Charlie in the Park 
Charlie’s New Job 
Mabel at the Wheel 
Those Love Pangs 
Caught in a Cabaret 
Fatal Flirtation 


Hig Favourite Pastime ... 
Cruel, Cruel Love 

20 Minutes of Love 

The Fatal Mallet 

Making a Living ... aie bes 
Mabel’s Strange Predicament ... 
Between the Showers re 


Laughing Gas 

His Regeneration 
A Film Johnnie ... 
Charlie’s Elopement 
Champion Charlie 
The Rounders... 
The New Janitor ... 


Charlie the Tramp 
Gentlemen of Nerve 
His Musical Career 
A Busy Day 

Star Boarder ats 
The Property Man 
Mabel’s Busy Day 


enCsainies wee aockgensae! 


PER WEEK 
Change Mid-week 


TRY OUR CHEAP 
PROGRAMMES 


60/- 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 
Telegrams: ‘“PICTURES, PRESTON.” Code: A.B.C. 5th Edition. Telephone : 10 PRESTON. 
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LONDON. 


TUESDAY, DECEMBER 5. 
Fox, Shaftesbury Pavilion, 11.00 Men of Zanzibar. 
Fox, Shaftesbury Pavilion, 1. | The Pirate. 
European, Own Theatre, HW. Comedies. 
European, Own Theatre, 3.0 Two-Reel Dramas. 


WEDNESDAY, DECEMBER 6. : 
European, Own Theatre, 1. | Comedies. 
European, Own Theatre, 3. Two-Reel Dramas, 


F.B.0., Alhambra, 11-15. Shifting Sands. 


THURSDAY, DECEMBER 7. : 
Ward, Shaftesbury Pavilion, 11-15. The Last Card. 
Gaumont, New Gallery, 11. Silent) Evidence. 


FRIDAY, DECEMBER 8. 
Vitagraph, West End, V1. 0 The Suspect. ae 
Walturdaw, Shaftesbury Pavilion. 11-15. His Wife's Husband, 
Fox, Marble Area Pavilion, 11. A Fool There Was. 


MANCHESTER. 


TUESDAY, DECEMBER 5. 
Astra National, Gaiety, 11-15. Bulldog Drummond. 
European, Theatre Royal, 11-15. The Kentucky Derby. 
Vitagraph, Kinemai Exchange, 2. Prince in’ a Pawnshop 
Vitagrapb. Kinema Exchange, 2.00 Crooky. 
Regent, Futurist, 11. Secrets of Nature. 
plats 

WEDNESDAY, DECEMBER 6. 
Assoc. First National, Theatre Royal, Wl. Bond Box. 
Fox, Kinema Exchange, 2.00 Men of Zanzibar 
Fox, Kinema Exchange, 2. The Pirate. 

Walturdaw, Winter Gardens, 1. Quality Plays. 


Walhurdaw, Winter Gardens, 11. Sporting Dramas 


LIVERPOOL. 


MONDAY, DECEMBER 4. . ; 
Butcher, Palais de Luxe, HW. Was She Justined? 


TUESDAY, DECEMBER 5. ; 
Wardour, Scala, 11-15. The ‘Three Buckaroos, 
F.B.0., Palais de Luxe, 11. With Stanley in) Africa. 


WEDNESDAY. DECEMBER 6. 

Astra National, Seala, 11-15. Dulldog  Druminone 
European, Futurist, 11-15. The Kentucky Derby. 
Walturdaw, Palais de Luxe, 1. Quality Plays. 
Walturdaw, Palais de Luxe, MW. Sporting Dramas. 
Vitagraph, Primce of Wales, 11. Prince in’ a Pawnshop 
Vitagraph, Prince of Wales, VW. Crooky. : 

Regent, Kinema Exchange, 2-15. 0 Secrets of Nature. 


FRIDAY, DECEMBER 8. : 
Assoc. First) National, Palais de Luxe, It.) Bond Boy 


BIRMINGHAM. 


SUNDAY, DECEMBER 3. : 
General Kinema Films. Theatre de Luxe. 6-40. Ieritage. 


First National, New St. Picture House, 7. Mama's Affair. 


TUESDAY, DECEMBER 5. . 
Kurofean, Scala, 11. Afraid to Fight. 
European, Scala, 1. Speed "Em Up. 
Wardour, Picture House, 11-15. My Old) Kentucky Home. 


WEDNESDAY. DECEMBER 6. . 
Vitagraph, Seala, 11. Law Decides. 
Vitagraph, Scala, 11. The Agent. 


THURSDAY, DECEMBER 7. | 
Walturdaw, Scala, 1. Quality Plays. 
Walturdaw, Scala, 11. Sporting Dramas. 


SUNDAY, DECEMBER 10. 
Regent, King’s Hall, 7. Scerets of Nature. 


LEEDS. 


TUESDAY, DECEMBER 5. : 
Ruropean, hide a 1. The Kentucky Derby. 
Fox, Kinema xchange, 3-15. Lights of the Desert. 


WEDNESDAY, DECEMBER 6. 
Astra National, Assembly Rooms, 11-15. | Bulldog Drummond. 
Vitagraph, Kinema Exchange, 11-40. His Sixteenth Wife. 


FRIDAY, DECEMBER 8. 
Wardour, Kinema Exchange, 11-40. The Three Buckaroos. 
Butcher, Kinema Exchange, 10-40. Wis She Justified? 
Regent, Kinema Exchange, 2-15. Secrets of Nature. 
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THE FILM RENTER 
Moving Picture News 


Ernest W. Fredman. 
FORTHCOMING TRADE SHOWS. 


Managing Editor : 


General, Shaftesbury Pavilion, 1. The Sport of Fate. My Here. 


Assoc, First National, Kinema Exchange, 2-15. White Shoulders. 


L 
NOTTINGHAM. 


WEDNESDAY, DECEMBER 6. y 

Fox, Goldsmith Street, Picture House, 1. Lights of the Desert. 
Walturdaw, Scala, 11. Quality: Phivs. . 

Walturdaw, Scala, 11. Sporting Dramas. 

Assoc. First’ National, Long Row PLL, f1. 0° White Shoulders. 
FRIDAY, DECEMBER 8. 

Butcher, Picture House, 11, Was She dustiticd? 


BRISTOL. 


WEDNESDAY, DECEMBER 6. 


Assoc, First National, Queen's, 1. Domestic Relations, 


SHEFFIELD. 


MONDAY, DECEMBER 4. 

European, Unton Street) Picture Palace, Hi. The Kentucky Derby. 
TUESDAY, DECEMBER 5. 

European, Union Street: Picture Palace, i. Contury Comedies. 

Fox, Electra Palace, U1. Money to Burn. 

Fox, Elestra tlace, 11. Hiekville to Broadway. 

Walturdaw, Cinema House, 1. His Wife's Husband. 

Walturdaw, Cinema House, 11. Sporting Dramas. 


WEDNESDAY, DECEMBER 6. 
Butcher, Union Street Picture House, 1. Was She Justitied ? 


THURSDAY, DECEMBER 7. 
Regent, Union Street) Picture Palace, 1. 


Scerets of Nature. 


AY Albert: Hall, 1a. Bulidog Drunieoned 
MBO, and Picture House, UL, With Stanley in Africa. 
Assoe., First: National, Cinema House, 11. White Shoulders, 


NEWCASTLE. 


TUESDAY, DECEMBER 5. 
European, New Pavilion, 11-15. 0 ‘The Loaded) Door 
Kuropean, New Pavilion, 11-15. Apartments Wanted. 
Fox, Empire, 11. Oathbound, 
Walturdaw, Own Theatre, To and 3. Quality Plays 
Walturdaw, Own Theatre, Wand 3. Sporting Dranias. 
Assoc. First: National, Stoll, 11. Sonny, 


WEDNESDAY, DECEMBER 6. 
Wardour, Stoll, WAS. Timothy's Quest. 
THURSDAY, DECEMBER 7. 
Granger, Stoll, 11-15. The Greed. Caravan. = 
Fox, Empire, HW. dust) Tony. 
F.B.0., New Pavilion, 11-15. With Stanles im Afriea. 
FRIDAY, DECEMBER 8. 
Vitagraph, Own JSheatre, 1115. Mis Sixteenth Wife. 


GLASGOW. 


MONDAY, DECEMBER 4. 
Cosmograph, Cranston's, 1. The Bioken Spur. 
Fox, Grand Central, 11. Oathbourd. 


TUESDAY, DECEMBER &. 
Fox, Grand Central, 10- Just Tony. 
Ke Grand Central, 10-45. 0 ‘The Eskimo. 
aph, Cinema House, Wi. The Tarantula. 
Vitagraph, Cimema House, 1. Tenderfoot Luck, 
WEDNESDAY, DECEMBER 6. 

F.B.O., Own ‘Theatre, 2-30. Fire Eater 
THURSDAY, DECEMBER 7. 

Assoc, First. National, Cinema House, 1. Sonny 
FRIDAY, DECEMBER 8&8. 

Waverley, Salon, 1. Timothy's Quest. 

Pathe, Cinema House, 11. Evidence, 

Pathe, Own Theatre, 3. Evidence. 

V.B.O., Own Theatre, 230. 0 Sundown Slim. 


CARDIFF. 


MONDAY, DECEMBER 4. : 
Walturdaw, Own Theatre. Quality Plays. 
TUESDAY, DECEMBER 5. 
Granger, Kinema Exchange. 3. The Green Caravan, 
Fox, Kinema Exchange. 1. Rough Shod. 


Assoc, First National, Kinema Exchange. 12-15. Domestic Relations. 


FRIDAY, DECEMBER 8. 

Wardour, Tmperial, 11-30. My Old) Kentucky Home, 
Vitagraph, Kinema Exchange, 12-15. Law Decides, 
Vitagraph, Kinema Exchange, 12-15 The Agent. 


DUBLIN. 


FRIDAY, DECEMBER 8. ; 
Assoc. First: National, Carlton, 11-30. Shin Deep. 


= 
z 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
= 
he 


DUUUUUUUUENGAAAAUUNOANAUUenGAGGetCONgnuuuangdnvuuucenvadunitity 


UUUUUEOU GOLA HANH TPH OE PNT AATNUAR ATOM UUEOUONUOONOUONOAQOSNGUOONOUEGOUUOQOUOROUEOtOGAEOEEREG ENAUNNEURNSUOONNON0NHONNOUQNONUONOUNCNIIIT 


LUVOCUENOQERTEDEDOERDOLOU PO OORLUDGERNEHSOQEOCHAGEAOUACUOAN 


UU TL DLL OL 


BO 


2 THE FILM RENTER & MOVING PICTURE NEWS. December 2, i922, 


PC 


THE QUESTION! 


—— WALTER WEST PRODUCTION asks: ae 


Justi 


Adaptation of the Play “THE PRUNING KNIFE,’ 
By MAUD WILLIAMSON and ANDREW SOUTAR. 
Leading Players :— 


FLORENCE TURNER 
& LEWIS GILBERT 


No. 21 on the British National Programme. 
U CERTIFICATE. 
PRADE SHOWS: 


BIRMINGHAM.—<‘un. Dec.3, SHER IEEDY — se dnesdaY 
7 p.m., Scala. Dec. 6, 11 a.m , Union St.P.P. 
ria ia nda ay, Dec. 3, LEEDS,— tik ida By De anit 2 
5 1» Queen’ s Pic, Hse. 10-40 a 
= LIVERPOOL, “Me sede 4, NOTTINGHAM. - e id iy 
c. 8, 1 .5 Pictu 


on 
BUTCHER: R’S FILM SERVICE LIMITED. 


OUSE, FARRINGDON AVE.LONDON, E.C.4. 


LONDON Phone: Regent, 1468-9. ‘Telegraphic Address: 


No. 473. 
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MANCHESTER Phone: Central, 5987. 


SIXPENCE, 


No Old 


German Pictures. 


T Jong last we have witnessed Che ssreenine of the 
first Germ picture in Lendon, and as we have 
always prophesied the picture has been a pro- 

nounced suceess. 7) Passion “has appealed to the erities, 
and the picture-going publie, meinky upon the excellence 
of its production and the fact thet the players are 
genuine screen actors who have suceceded in mating this 
The 


fact that a German picture is occupying the sereen of 


subject) of French history unusually interesting. 
. . a 


one of the bigeest theatres in London has not aroused 
any passionate resentment in the breast of any English- 
man, and, as we confidently anticipated, those peaple who 
have been to sce the picture, have accepted this production 
as a contribution to sereen art, and have acclaimed it 
avcordingly. Tt is always satisfactory fo see the snecess 
of any pieture on the screen no matter wherever it 
emanates from, and it has always appeared to us to be the 
veriest nonsense to hear the oft-repeated ery that no 


German picture should be shown on our screens. 


and the 
extreme probability of exhibitors opening their screens to 


At any rate, with the coming of ‘ Passion ”’ 


productions from Germany, there is a serious note of 
warning to he sounded. There are in this country stacks 
of German films, some very good, athers merely good, 
bad, and it is 


important now that German pictures have definitely 


and several others very extremely 
obtained a foothold in our kinemas that only the latest 
and best should be shown. Tt must be remembered that 
the bulk of German pictures over here are old films, and 
we have had enough talk of old films from other sources. 
Tt. therefore, behoves every exhibitor before he books a 
German picture, to see that it is one that is the latest 
from the German studios, and also to see that he is not 
foisted with some picture three, four, and five years old. 
““Passion,’? the picture that was shown on Monday 


night at the Scala, is at least three vears old, but it has 


Google 


this recommendation, that it isa representation of French 
history, and, aecordingly, its ave does not particularly 
nititer, seeing that it is portraying characters of a byzone 
period, With the bulk of good German productions cver 
here qo similar state of affairs exists as regids their 
historical films, but the number of really good German 
pictures, as we pointed out in our special World's Markets 


Hdition last vear, is extremely limited, 


No German picture has been shown for the last eight 
Nears, with the exception of one ar two that have been 
camouflaged, and there are unscrupulous people in. this 
country who will attempt, following the suscoxs of 
Passion,” to unload a number of age-worn Alms at very 
cheap prices. ‘There are also, we are sorry fo sayy a 
number of exhibitors who will be quite willing to show 
such junk if they get it at absurdly cheap prices, and the 
consequence is that the publie may be given an excessive 
mumber of old films which will not only disgust them, but 
will also have the serious effect of keeping people away 
from the kinemas. German pictures, like the productions 
of any other country, should be shown on our screens, but 
We do 


not want to see in the kinemus of this country some of 


make sure that they are the latest and the best. 


the rubbish that has been produced in Germany during 


the past seven vears, 


They have many excellent productions, but it: should 
not be forgotten that a great number of even their good 
productions are cntirely out cf date. The public are sick 
of old films, and every wise exhibitor will do well to 
remember this sslient peint. Show German pictures by 
all means, but make certain when vou are screening them 
that vou are showing the latest and greatest productions 
in the German Empire, otherwise von will sieken your 
have blame for bad 


publie and only voursclves to 


business. 


By the Way: 
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A Weekly Causerie 


on Trade Topics. 


Pleasant News for F.L. Shareholders. 


ois rarely that one hears of a) British produemy 
I company being taken over by another concern and 
every shareholder receiving not only par value for 
his shares, but compound interest ino addition. [t- is, 
therefore, a very pleasant duty to record the splendid 
offer of Famous Players Film Co., England, who have 
now taken over the whole of the Famous Phivers Pro- 
ducing Co., England. and have, TP understand, paid: every 
shareholder not only par value for his shares, but com- 
pound interest in addition, Such al proceeding is it 
Inagnificent testimonial te the good name of Famous 
Players, and also shows their intense desire that nobody 
in this country should lose a single farthing as a result 
of their investment in the Company, which did not share 
the snecess of its sister company in America. 


‘« Presentation "’ and-—Punctuality. 


HE anethols of “presentation "adopted for the 
first screening of °°) Passion oat) the Sena on 
Monday were, in many ways, out of the ordinary, 

but not in every way successful, Mr. Bhittner, who, 1 
believe, Was responsible for both the musical program 
and the various “ effeets,’ as made a deservedly 
popular name in the North of Englund for special film 
exploitation, but IT hardly think that some of the devices 
arranged for“ Passion” quite hit the imagination of the 
hardened) Londoner, Perhaps we are emotional 
down here. In any ecitse we are far toa used to enter: 
tainment stunts to be easily moved by the various 
trimmings which Mr. Biattner prepared for us on Mon- 
day. Even if these had been far more effective. than 
they proved to be. Prather fyney that the audience would 
still have been a little restive owing to the flagrant un- 
punctuality of the proceedings. When it is stated that 
the show wis timed to start at 8-15 p.m. and that the 
musieal prolozue did not begin til 8-55 it will be agreed 
that we had some cause for eomplaint. The most 
elaborate ‘presentation "" of a pieture is likely to: fall 
flat if it is “presented "? half an hour and more after 
the advertised time. 


less 


The Birmingham Ban on Trade Press. 
UR Birmingham correspondent telegraphs just as we 
go to press that the C.E.A, Council in that city have 
resolved to exclude all trade Pressmen from 
their gatherings in future. Birmingham has thus come into 
line with London on this matter, these two branches, 
by the way, being the only sections of the CLEA. T 
believe, which hold their deliberations in private. This 
exclusiveness may, or may not, be an advantage for the 
trade Press. but on the whole T should say it tended 
to work out as a disadvantage for the CLEA. Official 
Reports “are all very well, but the secreey and privacy 
of Association meetings frequently leads to the circula- 
tion of rumours and eanards which do the C.T.A. no 
good and often tend to bring it into ridicule and disrepute 
as a Traders’ Council. There is nothing like the wind 
of free and open publicity for blowing away the false 
notions and assumptions which otherwise often grow up 
round these offigial conclaves. — The weleome given to 
the trade Press in the Leeds, Liverpool, and Neweastle 
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C.E.A. Council Chambers (to name only three) has done 
alot towards establishing those branches in the healthy 
and virile condition they are to-day. 


Lubitsch to Direct ‘‘ Mary.” 


ENTION was made last week in’ these columns 
M of the possibility of Lubitseh, the German pro- 
ducer of °° Passion,”* going to America to direct 
pictures for Famous-Lasky. Now T sce that it is stated 
that this super-chief is expected to arrive in the States 
in the carly part of December and will proceed to direct 
Mary Pickford in‘? Dorothy Vernon of Haddon Hall."’ 
The understanding is that, though under contract to 
Pamous-Lasky, Lubitsch will be laaned “to Mary for 
this production, which will be on a very large srale. 


The National Film Campaign. 
|" Was expected at the close of the mecting of the 
British National Film League on Wednesday of 
Inst week that it woold have been possible te: hold 
momecting this week to make the final arrangements for 
the enterprise, Unfortunately, however, if was found 
Tnpossible to fix the details of the meeting in the short 
space of time at the disposal of the committee, and it 
Was thus thought advisable to postpone the meeting for 
aeweek.  Mready most of the matters for discussion are, 
Tounderstand, in order, and next week should see the 
campaign ready to take-off, 


The After-Dinner Film. 

IT by bit the film is invading new territory and 
consolidating its gains. We chronicled a few weeks 
ago the temporary conversion of the Great 

Gallery of the Royal Automobile Club into a pieture 
theatre for the purpose of screening a film giving the 
“reason why “of the automobile; and now T hear that 
recently, at oa dinner at the Savoy Hotel, which was 
largely attended by members of the motor-car industry, 
wv very successful screening took place of an industrial 
film showing the big American works of Dodge Brothers, 
the well-known automobile mannpfacturers, This took 
place during an interval in the musical program, and 
the idea is likely to be copied in many other directions. 
After all, toa gathering largely composed of the members 
of a particular trade, industrial films are often far more 
interesting than many after-dinner speeches, whieh en- 
tail effort on the part of the speaker and produce bore- 
dom among listeners. 


Honour for Tom Davies. 


RIENDS of Tom Davies, of Pearl Films and the 
Western Import Co. (and Tom rejoices ine the 


possession of many friends and well-wishers in the 
trade), have Jenrned with satisfaction of his presentation 
to the Prinee of Wales last week on the occasion of His 
Roval Highness’s ‘visit, to Hertford to unveil the War 
Memorial af Dr. Barnardo’s Homes at Goldings, and to 
lay the foundation stone of a new wing for the Herts 
County Hospital. Mr. Davies boasts the position of a 
Justice of the Peace for Hertford, and is chairman of the 
Hoddesden Urban District Council. . This public work 
oseupies a great deal of his leisure and energy, and it 
would only be just to find him rewarded with even 
grenter honours in the future, 
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Story and Furniture. 


] T is a thousand pities that more of the money now 
spent by some film companies on expensive settings 
and récherché furniture is not devoted to the pur- 
chase of, at least, plausible fiction for adaptation pur- 
poses. The public will not ‘stand for ’’ merely 
luxurious surroundings for ever, when these ‘' props ’ 
merely sustain the kind of pettifogging, novelette which 
has now been abolished from the best kitchens. I saw 
a picture a little while ago in which one of the female 
characters kept her telephone in a beautifully ornamented 
cabinet, the shape of a sedan chair, But, oh! the 
story ! 


A Distinction AND a Difference. 
A LTHOUGH the film is rapidly taking many of the 


big theatres and variety houses captive, we are, 

I think, approaching a far better appreciation of 
the essential difference between the stage and the 
sereen than was wont to obtain. In this connection I 
heartily agree with the very interesting article contri- 
buted by Mr, Huntley Carter in last. week's ‘‘ New Age.”’ 
Mr. Carter rightly says that the theatre and the kinema 
have been built up on two totally different foundations. 
The latter “is founded on a mighty tradition in’ the 
making “"; but that tradition is not the dramatic tradi- 
tion, but the kinematographic. In demanding that the 
works of the kinema should more and more approximate 
to the works and ways of the stage we have been on the 
wrong track, and have consequently been forced to 
register an enormous number of disappointments. 


Two Separate Forms of Art. 

HE main purpose of Mr, Carter's argument is, as 
he puts it, to plead ‘ for a proper estimation of 
the kinema.’’ In concentrating and developing 

on its own lines the art of the film, be believes, has a 
splendid and permanent future. But he sounds a 
necessary warning note. The sereen has its own original 
technique, objects, and agents of interpretation. All 
these have beeome immensely popular, and the legiti- 
mate drama, as a result, is feeling a strong draught. But 
though the ‘* long-run" super film may have come to 
stay and, in doing so, may press more and more of the 
old-established theatres into its service, it cannot, by its 
very nature, be an effective substitute for traditional 
dramatic art. This has equally its permanent laws and 
principles which will ever appeal to a certain demand of 
human nature. The film is alwavs best when it does 
not seek to ape or imitate the novel and play, or to force 
some other art into its own medium of expression. 


The Rate of Projection. 
| Beate errs in the Birmingham district have 


recently reeeived a reminder from the Clerk to 

the Justices that the foot-rate of projection 
agreed upon in 1918 is being excceded. It was settled 
four vears ago that 10,000 feet per two hours was a 
reasonable speed at whieh to show pietures, but the 
tendeneyv lately, it seems, is to go much faster and to 
crowd more into the nightly program. Jf this is general 
in Birmingham it has probably become so owing to the 
breakaway on the part of a few showmen at the . start 
who deliberately ignored the recommendations and went 
in for ‘rush’? tactics, in some places increasing the 
projection speed up to 15,000 feet. This unfair competi- 
tion (mere ‘* quantity ’’ program, of course) has had the 
inevitable demoralising effect, so that now the question 
of projection is likely to come up for revision at the 
hands of the authorities. 
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Curiosities of Tempo. 


T is contended that the too swift projection of films 
is bad for the eves—it is certainly bad for the 
ecomprehension—of the beholders. But there is a 

comic side even to this. I have often found that the 
difference between a drama and a comedy on the screen 
depends simply on the rate at which the film is being 
unspooled. A heavy, maudlin, “* human " story (a cer- 
tain cure for insomnia when projected at the normal 
speed) frequently shows signs of vitality and even excite- 
ment when run through quickly. In faet, it will not 
seldom tur out to be a solid compensation for the 
legitimate “* comic ’’ picture, and reveal quite an original 
humour of its own. On the other hand, a light comedy 
played slowly sometimes looks like a picture full of haut 
hackneyed abomination, ** heart interest.”' It is not 
otherwise with tunes. Play a solemn air quickly and it 
sounds like a comie song. Reduce the tempo of a music- 
hall ditty and you may have a soul-stirring hymn. é 
But I don’t suppose the Birmingham Justices are think- 
ing of the matter in this way. 


A New Word. 

HE “simplification? of the English language 
indulged in by American film publicists proceeds 
apace. The latest monstrosity appears in connec- 

tion with a new Fox picture, * The Village Black- 
smith,’ in which, we are told, a certain actor ‘* emotes ” 
in the part of the hero. Possible new things demand 
new names, and some of the so-called emotional scenes 
on the sereen certainly seem to require some comic 
abbreviation to describe them. 1 could mention a large 
number of film performers who are good at the 
‘‘emoting "’ business. Their sobs and heart-heaves are 
an unfailing source of laughter. The verb *‘ to emote ” 
is a good addition to the humorous etymology of serious 
pictures. 
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Advantage of Abolishing Sub-Titles. 

N stressing the other week the desirability of reducing 
sub-titles in pictures to the barest minium (if they 
cannot be got rid of altogether) I failed to mention 

what is, perhaps, the chief benefit to be derived from 
their elimination. A film without sub-titles might, or 
might not, be able to tell a lucid and coherent story. 
But it would, at least, have one great advantage. If 
there were no ‘‘ literature ? on the sereen nobody would 
be able to read it aloud to the annoyance of all around. 
Strange to say, this maddening habit is not confined to 
those bucolic fans who are so delighted at finding they 
can read at all that they burst out into reading aloud. It 
even afflicts exhibitors at trade shows sometimes. 


Offending Exhibitors. 


NE morning recently T sat near a couple of the 
O fraternity who evidently were more in love with 
the sound of their own voices than their neigh- 
bours were. They repeated every single word that 
appeared (and there were some thousands) in description 
of the story, and even recited for the general benefit the 
names of the ‘ technical director "? and the ‘ assistant 
photographer.’" To many people the main attraction of 
the ‘‘ silent drama "’ is that it is silent. When the pic- 
ture house is invaded by the unsophisticated nuisances 
who want to read aloud everything they see written on 
the sereen it loses one of 
its principal charms. The 
abolition of the sub-title 
would, at any rate, tend 
to restrict their volubility, 
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WHY ABANDON THE TRADE SHOW? 


Big Theatre Presentation Another form of 
“ Blind Booking.” 


MONG the “ By the Way" 
week's Finm Rexter was a comment upon the 
altitude of French showmen towards the in- 

creasing tendency, existing there as here, towards the 
abandonment of the private trade show. With character- 
istic Gallic determination and aggressiveness they are 
making it clear to the renting side that they strongly 
disapprove of the new method of screening the picture 
straight to the publis, and desire the old system to con- 
tinue. 


paragraphs ino last 


Trade Shows: Bulwark of the Industry. 


There will be many showimen in this country who are 
in hearty sympathy with their French colleagues, even 
though not at present ready to adopt the pledge which 
Parisian exhibitors have taken neither to book nor handle 
in any shape or form pictures exploited in’ this manner, 
The trade show has proved itself in the past a most 
excellent way of getting exhibitors together to form an 
opinion regarding a picture, and it is only unsuceessful 
from a renters’ point of view when the picture presented 
is not goal enough to commend itself to prospective 
clients. The worst that is urged against it is that it is 
often. not sufficiently exclusive—that is, that very often 
many who witness the sereening are not in the position 
to book the picture or influence anyone who is in that 
position. But this cure is in the renters’ hands, and 
by a judicious distribution of tickets this could be 
remedied. Tt is not in the interest of the exhibitors 
that. such sgreening should be thrown open to all and 
sundry. 


An Analogy from the Grocer. 


With that one exception there is really nothing to 
urge against the trade show, which is, after all, the 
only way in which an exhibitor can sample the goods 
on the market. No self-respecting shopkeeper would 
think of buying goods before he had seen and scrutinised 
a fair sample. The grocer, for instance, buys certain 
goods without sample, but these are only the proprietary 
goods of which he has had long experience and concern- 
ing which he knows that his next consignment will be 
equal in every way—in quality, packing, and appear- 
ance, conforming exictly to a certain standard. His 
Nestle’s Milk or Sunlight Soap is practically the same 
vesterday, to-day, and for a long time to come. But 
shen he buys cheese or tea or currants, coneerning 
which there is no set standard of flavour or quality, he 
insists upon his sample. 


The Exhibitor’s Test. 


In the same wav the exhibitor has to judge whether or 
not this or that particular picture is suited to the enter- 
tainment palate of his patrons. A mere account of a 
great success in another town is no criterion for his own 
distriet:and patronage. To return to our old ‘friend, the 
grocer, he would not think of buying Trish butter 
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heeause it suited the taste of people in Newcastle if his 
store was away down in the South of England where, 
vay, Danish or Dutch butter suited the taste, His 
suceess lies in correstly estimating the preferences of his 
own customers, and that estimate is only possible by the 
sampling method. This method, then, is the tried and 
proved way of getting the right goods for vour connection 
in the film business as in any other. 


Question of Pre-Releases. 


That this svstem oof pre-releases is net always 
stecessful, and is werer universally successful, his 
been demonstrated by films released recently, From 
Inany quarters bulletins came chronicling the record 
response to the boosting whieh the pictures had 
received; vet these same films shown clsewhere failed 
fo attract sufficiently to make them paying propositions, 
and in one or two cases had to be buttressed by other 
pictures which had been trade shown in the ordinary 
way in order to maintain a good attendance. 


‘‘ One-Eyed ’’ Booking. 


There is, moreover, another objection whieh may be 
urged. The system of blind booking has in the past 
been so actively attacked that in quarters which 
defended it with some energy, it is being felt that the 
system is now entirely out of favour, and will never 
again attain anything like the sanction it has received. 
Yet the pre-release system revives this system in another 
form, though to a less objectionable degree. If the old 
system known as blind booking was correctly described 
it would not be a misnomer to call the newer system 
one-eyed booking,’’ or, at least, “* veiled booking.’ 
As competition becomes keener the greater is the need 
for the exhibitor to see every picture previous to book- 
ing. or to take the opinion of a fair-minded and wnbiased 
eritic, supplementing it, if need be, and if pcssible. by 
the opinion of another exhibitor placed similarly to him- 
self as regards the class of patron for whom he is cater- 
ing. He may oscasionally make a mistake, even as our 
old friend, the shopkeeper, may find that his own palate 
dovs not give him the exact reaction of flavour which 
spells complete satisfaction to the customer. He will, 
however, be nearer success, and the personal speculation 
as to a picture’s eventual reception will be made more 
neenrate in its methads of forecast by its more frequent 
exercise, 


Tt should not be forgotten by renters that the pre- 
release may defeat the end at whieh it is aimed. Should 
the response at the pre-release be a poor one, it may 
seriously prejudice future bookings, for news flies fast 
among exhibitors. Should it do well it might be con- 
cluded by the showman that its price has been consider- 
ably lessened by the previous showing. The possibilities 
of this should be carefully weighed by all those renters 
who contemplate adopting the newer method, 
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An All-British Week. 


HE question of holding an All-British Week in 
September of next year, during which time 
nothing but the best British pictures will be 

shown, is under discussion by British manufacturers at 
the present time, and the various ways and means are 
being keenly debated as to the best method of definitely 
viving the kinema-going public an altogether revised idea 
Gf British productions. It has been felt in the past that 
British pictures have not been assessed at their true value 
by kinema-goers generally, and the promoters of the 
scheme hope, by ‘concentrating and focussing public 
opinion, to show Great Britain that within these shores 
we can produce pictures that are fit to compare with the 
world’s best. Meetings have been held at which most of 
the home manufacturers have been present, and much 
progress has been made in the details of a scheme which 
should make an instant appeal to every exhibitor in this 
country. Readers of the news in these pages will lave 
xeon that the date chosen is September 10 of next year, 
and that the proposition is to hold first an All-British 
Week in London and tlie South, following with weeks in 
Wales, the Midlands, Lancashire, Yorkshire, the Four 
Northern Counties and Scotland. 


No one will quarrel with the excellent motives: behind 
the people who are now actively engaged in perfecting the 
scheme, and that such an idea should have the support 
of every exhibitor is at once apparent. — British pictures 
have made vast strides, and, particularly during the past 
few months, we have seen home-made photoplays that 
have, when released, been among the greatest money- 
makers for exhibitors in the history of the kinematograph 
industry. © Such productions that come to one’s mind 
Tmediately as! The Glorious Adventure’? The 
Bohemiin Girl,’ ** Flames of Passion,’’ “A Bill of 
Divorcement,” “* Rob Roy,’”? and ‘* Squibs,’’ to mention 
but a few during the last few weeks, make one exceedinuly 
optimistic concerning the future of British film produc- 
tion, and, therefore, the idéa of presenting at the greatest 
possible number of kinemas in this country only the very 
latest and greatest of British photoplays is a very worthy 
scheme that should get not only the sympathy, but the 
active support of every showman. There is, however, one 
important point that should be remembered by every 
manufacturer who is interested in the success of this 
proposed week, and that is that it must lamentably fail 
unless they have the right man conducting the publicity, 
and unless they secure the support of not only the trade 
Press, but the lay Press throughout the entire country. 
It is no use whatever proceeding with this idea unless 
British manufacturers are determined not only to make 
pictures of outstanding quality and merit, but also, unless 
they are prepared to spend moncy, to let the world. know 
what they have. Tf the matter is to be proceeded with, 
as [ sincerely hope every exhibitor in this country wishes 
it to be, then it must be done on a grand seale or left 
severely alone. 


At the present moment Tam glad to see that the 
British National Film League have approached Sir 
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Charles Higham with the purpose in view of securing this 
eminent publicists assistance in putting the scheme over. 
No happier choice could be made. Not only does Sir 
Charles occupy a unique position in the advertising world, 
but his power in getting the Press to take up publicity 
schemes is really phenomenal. Therefore, it is to be 
sincerely hoped that the League will be able to interest 
Sir Charles, and with the aid of his valuable services 
commenes operations at once. Manufacturers must 
remember when dealing with a man of Sir Charles's 
alibre, they must not be niggardly, and the only way 
in which to obtain his aid is to assure him that an adequate 
sum willbe fortheoming for the necessary boosting and 
publicity. There are a variety of ways in which public 
attention could be foeused upon the series of six weeks 
which it is proposed to hold. Tt we take as a vuide the 
manner in which they are held in America there could be 
no finer example to copy. In the United States where 
they have held what is known as“ Better Pietures 
Weeks “and * AlL American Weeks,’ they have sounded 
the big drum and worked the publie up to a pitch of 
enthusiasm that has had the greatest possible results. 
Why should not such oan idea be exploited in’ this 
country? We have the pictures and we have the money. 
If every manufacturer will remember that by coming 
into this scheme he is going to make a greater market for 
his wares in future, then he will see how valuable it is to 
support such an excellent scheme. The great fear is 
that there will be stinting of money in the exploitation, 
and what T fear even more still is that somebody may 
be entrusted with the working of this scheme who las 
not the vast experience that Sir Charles Higham could 
bring to its development. British pictures have no longer 
any excuse to offer for their existence." We have seen 
crewds flocking to a West End theatre to see‘? Flames 
of Passion,’’ a notable British amasterpiece, whilst in 
the next few weeks we shall have other big British pro- 
ducts released, all of which I am confident will make a 
tremendous appeal to .;kinema-goers all over the United 
Kingdom. 


There is an opportunity to-day, if this idea is worked in 
{he manner in which if should be carried out, of making 
history for British pictures. Let there be nothing 
niggardly in its conception, but let every manufacturer 
stand shoulder to shoulder, determined that on September 
10 and for the following five weeks they will show the 
world what they can do. Tf the right man is entrusted 
with the job there is likely to be a tremendous tipetus 
given to British production in’ this” industry. © An 
All-British Week worked on. the right lines must be an 
emphatic success. T hope that the entire British film 
industry will tackle this question in what one can only 
describe as “the grand manner,’ and see that, sufficient 
money is subscribed to make the advance of British 
pictures the success that it should be. 
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THE GENIUS OF POLA NEGRI. 


The Star of “Passion”? as an Actress and a Woman. 


af (as years ago the jaded public of America, whose stars of 
the screen are almost as common as millionaires, suddenly 
woke up, Something had happened. A new star had 
appeared—one that was a real addition to the constellation, an 
artiste who could act, an artiste who had an amazing personality, 
and an equally amazing capacity for projecting that personality 
on to the screen. 
It was Pola Neri. 
Within a few days every 
picture ‘fan’? was asking 
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every other picture fan, 
“Who is Pola Neeri, and why 
haven't we seen her before? ” 
In a few more days the offices 
of the picture papers were 
being flooded with inquiries, 
And hardly a soul knew any- 
thing about her—-save that she 
was oa revelation in screen 
artistry. 

Much the same is happening 
here, ** Passion,’’ the first 
really big film in which she 
played, is being shown, and 
evervbody is realising her 
venius and her extraordinars 
capabilities. © Everybody, too, 
is askine who she is and why 
she has never been heard ot 


nor scen before. 


Played in Reinhardt’s 
‘© Sumurun.’’ 

As to who she is, these 
are the bare facts, She is 
Appolonya Negri, the Countess 
Donska, of Drouiberg, which 
is near Posen in Poland, She 
was born at Warsaw on 
January 3, 1809, and is a 
Russian Pole. In her early 
virlhood she joined the Russian 
lhuperial Theatre in Warsaw as a dancer, and acquired enoug') 
fume for it to penetrate to Moscow and St. Petersburg, where 
later she danced at the Imperial Theatre at both towns, 
Eventually she became one of the principal ballet dancers in 
the Russian Imperial Theatre, and, adding another form of 
music to her talents, acquired further fame as a violinist, in 
Which capacity she toured most of Hurope. 

But during this time she had come under the notice of Max 
Reinhardt, for when he produced his great spectacular play, 


PoLaA NEGRI. 


“ Sumurun,” in’ Warsaw, she was engaged as the principal 
dancer, an cheavement which had a vreat influence on her future 
carecr, as vou will presently see. 


Reaches Berlin as a Refugee. 

In the middle carly days of the was, when Poland was invaded, 
she fled from: Warsaw and reached Berlin as a refugee. ere, 
through her previous work 
with Reinhardt, she vot into 
touch with Ernest) Lubitseh, 
and played the leading réle in: 
the first big picture which he 
ever made, ‘* The Eves of the 
Mummy.’ The © wonderful 
range of emoticn which she 
possessed, and her power of 
vetting it on-to the screen, were 
at once apparent, and she leapt 
into stardom immediately. 

One of her biggest parts is 
that of Madame Du Barry in 
* Passion,’ which is — being: 
shown for the first time at the 
New Scala Theatre. 


The Woman Herse‘f. 

Now for the woman herself. 

Dark, with grey-blue eves 
filled with = ever-chaneins 
lights, modest—even shy— 
speaking quaint, clipped 
English and equally quaint 
French, one's first impression 
is of her utter absence of pose 
and artificiality. She has, in 
repose, a rather serious, almost 
sad, face. But when some- 
thing interests her, when 


something causes her to smile 
—then cue sees the Pola Negri 
who moved even the hardened 
picture-goers of New York to 
enthusiasm in one day. Behind her cyes is ever a haunting look 
of sadness-—as if the inherited memory cf all that in the past her 
unhappy country had suffered was crystallised in her. It is the 
look one sometimes saw in the eyes of Paderewski. These two 
have much in common besides kinship of race. They both plas 
on the emotions with the perfection born only of the sinecre 
artistry that comes of suffering. Merely they use a different 
medium—he the keyboard of the piano, she the white screen of 


the motion picture. 


LILIAN GISH COMING TO 
LONDON. 


Famous Screen Star about to make Film in Italy 
and then to Proceed to England. 


S we briefly outlined in our last issue, Miss Lilian Gish, 
A the famous screen actress who left D. W. Griffith to 
join Inspiration Pictures, is about to commence her 

first production, This iS an adaptation of F. Marion Crawford's 
work, entitled ‘‘ The White Sister,’’ and the locations are laid 
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in Rome, Naples, Algiers, and Tunis. Miss Gish has already 
arrived in Rome, and we understand that immediately follow- 
ing her scenes in Italy and Algeria she will pay a brief visit 
to England before returning to America, The visit of such a 
talented film artiste is one that cannot go unnoticed by British 
exhibitors, all of whom know the drawing power that this great 
actress has to the box office. It is, therefore, to be hoped that 
there will be some fitting recognition of her yreat work, and 
that exhibitors over here will accord her the honour that is 
undoubtedly due to her. ‘t The White Sister,”’ we understand, 
is ‘to be produced by Mr. Henry King, the well-known American 


producer. 
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BULL-DOG DRUMMOND. 


An Astra-National Adaptation of the celebrated 
_ book and play of the same name. 


This is an exceedingly virile production, and the spectator’s interest and 


curiosity are kept continually on the alert.—Will be popular with 


all who like plenty of violent mcvement on the screen. 


enact them, in a limited fashion, on the stage. But no 
other medium of representation and imagination can 
convey the ‘* thrill ’? of such scenes anything like so well as the 
screen, where drama of this variety can, so to speak, ‘be ** given 


Y OU can describe scenes of phys:cal violence in a book, and 


its head.’” So long as it is conducted by the shadows of the 
film the spectator may sit and reve] in the most violent panorama 
without the uneasy feeling that anybody is being hurt. It is 
the barest truth to say that the film excels in the visualisation 
of violence; and so when we heard that ‘* Bulldog Drummond "’ 
was to be made into a picture we knew that, in this respect at 
least, it could not fail to be a success. 


RECAPTURING THE THRILLS OF WAR. 

‘* Sapper’s '’ book, and the play built on it, were essentially 
an early post-war product—a dramatic rendering of that state 
of mind which longed to carry some of the excitement of the 
war into the dull days of peace. The hero is fed up with the 
round of gaiety and lazy pleasure. He yearns for ‘‘ thrills ’’— 
even if they lead to crime. He advertises for a situation which 
will yield him something worthy of his immense capacity for 
violent action, and by the most extraordinary chance he gets 
what he desires. The ‘* thrills ’’ he lets himself in for are the 
outcome, however, not of any crime he commits, but of a sinister 
organisation of crime on the part of a semi-German gang who 
plot the ruin of England. Their country has been beaten in the 
war, but they conceive a subtle plan for the ultimate defeat of 
their enemy. The preliminary financial negotiations involve the 
kidnapping—and torture—of an American millionaire in a bogus 
sanatorium, and the villains are just on the point of forcing him 
to sign a document which will transfer the bulk of his property 
to them when ‘‘ Bulldog ’* Drummond—Captain, gallant, and 
hero—arrives on the scene, and with his entry everybody begins 
to get very busy. 

It is possible that the Astra-National adaptation of this subject. 
which was shown at the New Oxlord on Tuesday, rather over- 
does the rough-and-tumble element in the play. We have said 
that scenes showing violent movement and impact are the film’s 
delight, and it was -no doubt difficult for the producer (Oscar 
Apfel) to resist the many chances ‘or stavive incidents of this 
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kind which were offered by his material. But he might, with 
advantage, have practised a little self-denial in some places. 
There is too much of the crowd atmosphere. Both the hero and 
the villain of the film drama seem to be able to rely too easily 
on their respective gangs to come to their assistance, and we 
consequently lose to a certain extent that interest in the 
individual characters and their place of action which we get in 
the book. and the play. But if must be admitted that most of 
the onslaughts, both single-handed and combined, are realistically 
arranzed—especially the final encounter of Drummond and his 
adversary, ‘* Dr.”’ Lakington. The latter prepared a special bath 
for the ** Bulldog *” in which a burning compound has been 
plentifully sprinkled. He has left his victim trussed up in a 
chair, and returns at dead of night to complete the torture. 
Imagine his surprise- when the man strapped to the chair turns 
out to be the butler of the establishment, and his cringing fear 
when, on turning round, he beholds Drummond, now the master 
of the situation, who, after a desperate fight, drops the doctor 
into the bath prepared for himself. ‘This is one of the best 
‘thrills "" of the piece, and was followed with breathless atten- 
tion. The ear chase, too, is well done; also the 
substitution of a village ‘f bruiser "’ for the American million- 
aire (while he was about it, however, the producer might surely 
have called on this ventleman for a little more than a mere 
impersonation. As he was supposed to have ‘* tackled five 
Boches single-handed ’’ we looked for a dramatic ‘‘ dust-up ”’ 
between him and the villains—which did not come off). 
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A SUBJECT WELL WORTH DOING. 

The love scenes have the air of being dragged in to meet the 
popular demand. But as Chriyle Blackwell, as Drummond, and 
Evelyn Greeley, as Miss Benton, are both charming—if slightly 
precipitate—in their romance, this is not a matter for very 
severe critie'sm. The play has lent itself well to the purposes 
of the camera, and has bean admirably photographed. The 
principals (not too well served by some of their subordinates) 
stand out well, and range with ease on the side of either virtue 
or villainy. The subject was quite worth handling, has fully 
repaid, in the spectacular sense, the pains and ability expended 
on it, and should prove, to use the hackneyed phrase, a profitable 
showman’s propo-ition 
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‘OF LEEDS WATCH 


WEIRD WORKINGS 


COMMITTEE. 


Antediluvian Restrictions Hamper Picture Presentations. 


BUT YORKSHIRE TRADE STILL GOING AHEAD. 


(By our Leeds Correspondent.) 


ERE are one or two recent instances of the weird workings 
H of the Leeds Watch Committee: When ** The Four 
Horsemen of the Apocalypse“ was in the city the 
prologue of the prophet could not be recited in’ appropriate 
costume, Consent was only given for the elocutionist to appear 
in evening dress. Ever seen a prophet in evening dress? The 
prologue had to be dispensed with, 

When another Lecds picture. theutre desired to present some- 
thing similar by way ot a send-off for a bis film, the permission 
came torough ino the form ot ** You can say it to music, but 
you cannot sing.’’ Or that was how the permission to recite 
only was received, for the elocutionst (in evening dress) intoned 
the verses, supported by the crehestra, 


A Musical Mix-up. 

But what happened when Charles Chaplin and his four fellow. 
revellers gathered outside the Bachelors’ Club in ** Pay Day ” 
at the Majestic, Leeds? Listen: You know the revellers sing— 
or try to do—t Sweet Adeline.” ‘The hit of the trade show at 
Jeeds was made when the crchestra joined in the song and 
spirituously rendered | Sweet) Adeline“ out of tune and time. 
The Majestic wanted to do that. They asked the Watch 
Committee of Leeds, whose by-laws prevent singing in picture 
houses without their permission, to allow two members of the 
orchestra to supply the missing discords of ** Sweet Adeline" 
during the few moments that the Chaplin quartet is seen 
beerily singing the ;song immediately after ‘ closing time.’’ The 
desired permission was not forthcoming. 


‘* What Nonsense! ’’ 

All Leeds is ridiculing the Wateh Comunittee in consequence. 
** What nonsense! '’ says the ‘* Yorkshire Evening News.’’ And 
what a scandal! The Majestic is a‘ three-quarter million " 
theatre. Its rates must provide the Corporation with a fair 
‘gum in revenue. 


66 Tied Up.”’ 

It has been obvious for months past that the Leeds Waten 
‘Conunitteeé would have to be approached on this question of local 
by-laws. Progressive showmanship is ‘t tied up.’’ The man 
who wants to vet an atmosphere, who desires to put over his 
pictures svmpathetieally and in an atmosphere worthy of the 
picture, is bound hand and fect. He cannot engage a vocalist 
without permission—and the above incidents show how per- 
missions are handed out. He cannot have a vocalist or an 
elocutionist in costume. He cannot present a tableau. In order 
to do these things he must have a full dramatie licence and 
supply such costly additions as dressinyz-rooms and a safety 
curtain. The latter runs into four figures, even if accommoda- 
tion permitted its mstallation. 


Denham Sees Local Authorities. 

The inevitable interview with the Watch Committee—one has 
‘seen it coming sinee the first bricks of the central picture 
theatres of Taeds were laid—fell due yesterday, when Mr. 
Leonard Denham had an appointment with the local authorities. 
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One can only refer to the resuits in a later issue, but it was of 
far-reaching umportance, 


Leeds Lives in 1909. 

Leeds, surely will realise the growth in importance and stand- 
ing of the moving picture business, und will review its by-laws. 
Look around and vee the conditions that apply elsewhere, Look 
ever the borders of the city that preens itself on its progressive 
vovernment, and ever fights with Sheftield for the title of 
Yorkshire's Jeading city. Over the border line vocalists can sing, 
and, in short, uo such hampering regulations and restrictions 
exist. Halifax, Niland, Wakefield, Huddersfield have far greater 
freedom. So hus the West Riding generally. And Leeds, with 
some cf the finest and best-manased picture theatres in the 
country, is tied up with red tape! 

Surely the Watch Committee must see that these regulations 
are untair, and that the needs of 1909 no longer apply. Since 
that date the moving picture theatre has grown out of all 
recognition, The by-laws, then, should be overhauled. 


Too Many Attractions? 

What a week in Lecds! ‘* Kast is West "’ at the Majestic, 
“Foolish Wives at the Sealn, ‘tA Bill of Divorcement 
at the Picture House, Brigeate (P.C.T.). big attractions at the 
Assembly House and Coliseum, Owen Nares in ‘ If Winter 
Comes "? at the Graml, Phyllis Neil-on-Terry in ‘t The Wheel ’’ 
at the Roval, ‘t Mr. Wu” at the Hippodrome, and Dorothy 
Ward and Shaun Glenville at the Empire! Has the city ever 
had a bigver all-round ‘* bill "°? 


Reginald Denny. 

Reginald Denny has won popularity in ‘* The Leather 
Pushers,’’ a serial, new-style film that has had a most cordial 
welcome, and has been worthy of it. On December 5 Denny 
can be seen in’ EFuropean's latest feature film, ‘* Kentucky 
Derby,”’ at an 11 a‘clock trade show at the Majestic. A racing 
picture and a Drury Lane melodrama in one! 


Mr. Harry Broughton. 

Mr. Harry Broughton, who has been distinguishing himself 
again on the golf links, and has won the Leonard Denham Cup 
despite the keen competition existing in the Leeds and District 
Progressive Golf Circle, has just left Phillips Films to take over 
the management of Currv’s Exclusives’ Yorkshire branch. His 
offices are in Bon Marche, otherwise 67b, Brigzate, Leeds. 
Subjects now booking inelude ‘‘ When Men Betray,’’ ‘* Dick’s 
Fairy,’ ‘* Law of Nature,” and ‘t Marriage."’ Mr. Broughton 
has the gocd wishes of a host of friends in his new appointment. 


‘‘ Flames of Passion.’’ 

‘Flames of Passion '’ is going great guns in the Yorkshire 
area. This striking Mae Marsh picture has some of the most 
realistic trial scenes ever sereened, and the cast is a notable and 
strong one all round. All inquiries for Yorkshire, Lincolnshire, 
and the four Northern counties to Mr. J. Smart, Astra Films, 
Queen Victoria Strect, Leeds. 
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FIRST GERMAN FILM SINCE 1914. 


Great Super-Production ‘“ Passion” has very Appreciative 
Reception at the Scala Theatre. 


By LOW WARREN. 


HE premiere of the German super-film, *‘* Passion,’’ at the 
Seala Theatre on Monday evening, attracted a greater 
amount of attention and aroused more curiosity than 

many recent first nights. At eight o'clock Charlotte Street was 
almost impassable for the crowd and for the number of cars 
waiting to draw up at the theatre. The trade was represented 


THe Ban.-room SCENE. 


by many of its leading members, and the critics of the lay Press 
rolled up in a solid phalanx. The unusual amount of interest 
displaved by trade and public alike was undoubtedly due to 
the fact that both regarded the event as an important one in 
view of the fact that it was the first occasion on which a 
German film—spenly announced as such—had been shown in 
this country since 1914. 


A WONDERFUL PICTURE. 

The jeremiahs who had prophesied that the public would 
rise up in their wrath and denounce the promoters of the 
entertainment were proved hopelessly wrong, as we have time 
and again declared would be the case. No one outside the small 
and prejudiced clique referred to was surprised that things 
went off so smoothly. No ‘ incident’? of any kind occurred 
to mar the complete harmony of the occasion, and any exhibitor 
who was previously doubtful as to the reception of German 
films in this country can now set his mind completely at rest. 

As to the film itself, ‘' Passion ’’ is a very wonderful picture 
judged from the production standpoint, for its acting, dressing 
and setting are as nearly perfect as does not matter. It is in 
the development of the story that the play fails to hold. There 
is an entire absence of sentiment throughout which is calculated 
to leave the impression that the principal characters, despite 
their obvious failings, are less human than they really are. This, 
frcm a dramatic standpoint, is a serious defect, and it was no 
doubt largely responsible for the lack of enthusiasm displayed 
by those present at the first performance. The attitude of the 
audience throughout was very friendly, but critical, and although 
there was admiration in plenty for the wonderful technique 
displayed in the production of the picture, it was apparent that 
its lack of human emotion struck all alike. 
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THE ACTING OF POLA NEGRI. 

Having said this, we must express whole-hearted appreciation 
of the artistic way in which the theme is treated and presented. 
That the story is thin and in places its continuity faulty, does 
not im any way detract from the remarkably fine work done by 
the principals and crowds. Pola Negri presents Madame du 
Barry in just the light that history has led us to expect. The 
poor little midinette whom fortune raises to the position of 
inistress of the Ning, is clever enough to camouflage her lack of 
education and breeding, and sharp enough to profit by the 
examplo of those around her. But her efforts are unavailing. 
At times, when under stress of emotion, the past inevitably peeps 
out, and we see beneath the veneer of Madame du Barry the 
little midinette Jeanne Marie Vaubarnier. And it is in this 
direction that Pola Negri chiefly shines. Her acting as the 
courtesan is superb, and the subtle touches which drive home in 
an irresistible way the fact of her plebeian birth, help materially 
in her building up of the character. But despite her undeniable 
foree and her admitted gifts as an actress, there ig wanting in 
her case, as in all the other characters, just that touch of senti- 
ment which makes the whole world kin. And this lack. of 
human feeling is not atoned for either by gorgeous spectacle, 
finished acting or flawless tecliique, all of which go to the 
making of ‘* Passion.”’ 


OUTSTANDING FEATURES OF THE PLAY. 

It is, as we have said, a very wonderful picture, but it is by 
no means a great play when judged from the human stand- 
point—which, after all, is what matters most. It left the 
audience untouched for'all its dramatic moments and its fine 
production, and at no time did the tragedy of the woman’s 
downfall bring tears to the eves or a lump*to the throat. But 


this was the fault of the author rather than that of the artistes 
who merely interpreted the characters as they were directed. 
They were unable to infuse sentiment into their acting when 
sentiment did not exist or have a part in the conception of the 
author’s original script. 
The outstanding feature of the picture, it must be admitted, 
(Continued on next page.) 


Tue Execution oF Mme. pu Barry. 
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ANOTHER BIRMINGHAM LIMITATION. 


What is a Desirable Rate of Projection ? 


(By our Birmingham Correspondent.) 


HE speed of projection was the principal topic for 
discussion at last Friday's meeting of the Birmingham 
C.E.A., over which Mr. Lewin P. Samuel presided. 


A Four-Year-Old Agreement. 

The subject was introduced by the receipt of a letter from 
Mr. C. E. Barker, clerk to the City Justices, which read :°* At 
a meeting of the Public Entertainments Committee of the 
Justices on Monday last it was reported that an inquiry had 
been received as to the speed at which films should be run, and 
the suggestion was made that in some cases the items arranged 
for the program necessitated the showing of the pictures at a 
greater rate than was desirable. Io owas asked to write to you 
and to suggest that the members of vour Association should) be 
reminded of the arrangement made at the meeting of the Joint 
Committee in January, 1918. As yon will remember in oa 
circular letter issued by Mr. Wheateroft on March 5, 1918, it 
was stated that the following matters have been fully discussed 
and agreed upon with the Joint Committee. No. 4. That. to 
avoid eve-strain, pictures shall not be run at a speed exceeding 
a maximum of 9,000 fect in two hours. I shall be glad to hear 
that the attention of your members has been called to this 
matter.”’ 


Unfair Competition. 

Mr. W. Devey rather ridiculed the idea that they should be 
limited to 9,000 feet programs, but Mr. W. H. Bull retorted 
that the agreement was that 12 minutes should be allowed for 
1,000 feet. 

Mr. J. I. Lyons advised members to be careful 
taking exception to the justice’s reminder. 
was introduced for their own protection. The subject was 
originally brought before the Joint Committee with the full 
approval of the branch, because certain exhibitors were 
showing an exceptionally long program which made it bad for 
rival houses. The agreement was the outcome of unfair com- 


before 
The agreement 


(Continued from previous page.) 
however, is the excepticnally polished acting of each individual 
player within the lines already indicated, and the magnificently 
intelligent work done by the crowds. In these latter scenes 
every individual is an actor—or, at least, appeared to be so— 
with the result that it was coinparatively easy to reach the 
standard of perfection attained in the great mass movements of 
the people in the revolution ecenes, and particularly in’ the 
impressive finale when Du Barry meets her fate by the guillotine. 


BADLY MANAGED FIRST NIGHT. 

To sum up, ‘ Passion ’’ is a great picture and a remarkable 
production. It has immensely dramatic situations which grip 
the imagination, and its acting afl round is as fine as anything 
we have seen upon the screen. Technieally it is perfeet, though 
here and there the photography is very hard in its strong black 
and white contrasts. That it will appeal to the public goes with- 
out saving, and the fact that it is German will merely give added 
interest to the picture from the publie point of view. But the 
entire absence of sentiment, which should have been there in 
abundance, if the characters had been true to life, detracts from 
its dramatic value, though it probably will not affect it as an 
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petition, and it was no good to turn round after a few vears and 
say it was all nonsense. They might, however, suggest the 
insertion of 10,Q 0 feet instead of 9,000. : 
Improvement in Projectors. 

Mr. A. E. Parry argued that the projection of modern films 
at the rate of 4,500 fect per hour would result in great eve-strain, 
owing to flickering, He sugeested that 6,000 feet per hour was 
nearer the mark to-day, taking into consideration the marked 
Lprovement in projection which had taken place during recent 
veurs, 

Councillor McDonald reminded the meeting that the agree- 
ment arose through exhibitors going to the extreme and intro- 
ducing twiceenighthy programs of 15.000 fect. While 5,000 feet 
per hour might be regarded as a moderate speed, they wanted 
to eliminate the 15,000) fect programs for a two-hour show. 

Mr. Parry sugeested that the branch should reply to the 
justices to the effect that. following upon the improvements in 
the films. and also projectors since the agreement was arrived 
at that 12,000 feet in two hours was a reasonable speed. 


Feet or Reels? 

Mr. Lyons thought the question had been raised again 
because of reports made by the inspectors that so many reels 
were shown. Those officers estimated the length of a program 
by the number of reels, and a reel was not necessarily 1,000 feet 
in Jeneth. 

Mr. Bull tavoured the formal acknowledgment of Mr. 
Barker's letter and the calling of a meeting of the Joint Com- 
mittee to explain the position to the Justices’ representatives. 


A Suggested Rate of Projection. 

Eventually, the meeting accepted Mr. Samuel’s suggestion 
that a reply should be sent suggesting that the speed should 
be five to six thousand feet per hour, and that the question 
might be discussed by the joint committee. 


entertainment. In this connection we are inclined to think that 
the rather drawn-out overture and prologue somewhat detracted 
from the impression which the picture might otherwise have 
made on its first screening, and we are quite sure that the 
majority of those present were considerably irritated by the 
lateness of the hour at which the performance commenced— 
nearly three-quarters of an hour after schedule time. There is 
no excuse for unpunctuality such as this. 


EXPLOITING ‘“ FLAMES.” 


NOVEL means of exploiting ‘‘ Flames of Passion,”’ 
A which has succeeded ‘* Foolish Wives ’’ at the 
New Oxford, has been adopted at that theatre by 
the placing upon the marquises above the door- 
ways cressets of iron, in which inflammable material 
burns most vigorously. There are some twenty or so 
of these fire receptacles, and their presence quickly drew 
the attention of preoccupied passers-by, who otherwise 
might not have noticed that the newer British play had 
deposed its American predecessor. 
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SCENES FROM FAMOUS-LASKY’S BIG FOUR. 


a“ 


Saturday Night ’'; 4, 5 and 6, Scenes from ‘* The Young Diana’’; 7, 


I, 2 and 3, Edith Roberts in 
Scenes from ‘* Bought and Paid For "'; 10, 11 and 12, Scenes from ‘f The Goecd Provider.” 
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WHAT THE RENTING 


OBART BOSWORTH is” well suited in the — big 
H drama, ‘* Blind Hearts,’ which Gaumont’s will trade 
the West) End December 13. 
portrays a virile strong 


show at Cinema on 


As usual, he character in oa 


stors. which has its origin in’ the far North of Alaska. 
The plot opens out when Bosworth discovers that — his 
baby daughter bears a similar birth-nark to his pal. 


Without the cause of his disaffection, he jumps 
to suspicions of his wire and his friend, and immediately starts 
His wife dies in the North, and the two 


The widower voes 


revealing 


planning a revenge. 
families then go South to San Francisco. 


years, the only thi g 


on meditating his revenge for twenty 
which stops him putting his plan into operation being loyalty 
to his dead wife and to his daughter. From this point on, the 
drama is one of extreme The wud 
elucidation of the birth 
developed, and the drama of a strong man's love and hatred is 


brought to a thrilling climax. 


suspense. denouement 


mystery of the muk are cleverly 


First National’s Next Offering. 

- The next picture to be shown to the trade by Associated First 
National Pictures, Ltd., is ** Mamina’s Affair.’’ In this film, 
which can be seen on Tuesday and Wednesday, December 5 and 
6, in First National's own theatre, Constance Talmadge again 
vives a vivid and vivacious portrayal in- an unusual comedy, 
Ive, the 


first as Eve ii the Garden of Eden, and, later, as 


daughter of a ‘t nervy “* mother, 


Ward’s Productions Trade Show. 

We understand that Oliver Ward has now competed organising 
the new concern, Ward’s Productions, aud will fire ahead with 
his trade shows. Thé first will be ** The Last Card,” featuring 
May Allison, assisted by an all-star cast, including a most 
wonderful kiddy. It ie directed by Bayard Villieur, author of 
‘| Within the Law "’ and ** The Thirteenth Chair.” The date of 
this trade show is Devember 7, and will,be held at the Shaftes- 
bury Pavilion at 11-15. Exhibitors would be well advised not 
to miss this attraction, and they can feel sure of getting a hearty 
welcome from the new renter. 


AN AmUsinG SCENE rrom ‘* WEAVERS OF ForTUNE.” 
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HOUSES ARE DOING. 


ihe Week's Trade Activities at a Glance. 


The Vibarts—Henry and Myrtle. 


That giand old actor, Henry Vibart, is starring in the new 


os 


Granger-Davidson production, ** Weavers of Fortune,’ which 
December 14. He 
menced his stage career as long ago as 1896 with F. R. (now 
Sir Frank) Benson, and has supported all the principal stage 
stars in’ Pogland and America. He started film work with 
Hepworth in 1913. Some of his successes are ** The City of 
Beautiful) Nonse ise,’ ** A] Woman of No Importance,” ** The 
Girl,” * Flames Although Mr. 
Vibart comes of acting stock for many generations, only one of 
his children has shown any i:clination to face the footlights or 
This is his daughter Mvrtle, who also appears as 
hs daughter in ** The Weavers of Fortune.’ Myrtle is only 
17, and she surprised the critics by her splendid first appear- 
ance in the Granger-Davidson film, ‘‘A ‘Sporting Double.”’ 


is to be trade shown in) London on eoim- 


Bohemian and of Passion.”’ 


camera, 


Satisfactory Salvage. 

Granger will preface the screening of ** Weavers of Fortune ”” 
with a film of the of the work carried: out in the 
anununition dumps in France, where Mr. F. N. Pickett, with 
the aid of 5,000 workpeople, has converted the huge stocks of 
ammunition into articles of utilitv, and the acids, ete., into 
fertilisers. 


results 


Some 600,009 tons of ammunition have been dealt 
with, and the receipts from the venture have amounted to 
£400,000,000 sterling. The film shows the workpeople at their 
task, and the articles which have been produced. 


A Tale of the Tropics. 7 

“Men of Zanzibar,’’ starring William’ Russell, will, it is 
announced by Fox, be their next offering to the tradé, and 
will be sercened at the Shaftesbury Pavilion, together with 
the seeond Lupino Lane comedy, ‘‘ The Pirate,’’ on Tuesday 
next, December 5, at ll a.m. This is an adaptation of the novel 
of the same name by the well-known Richard Harding Davis, 
and tells a tale of action and intrigue amid the heat of the tropics. 
In this tale William Russell is afforded excellent 
opportunities to display his talents, while a cast which includes 
Ruth Renwiek, Harvey Clarke, Arthur Morrison, and Lila 
Leslie support the star. 


dramatic 


Success of Lloyd Comedies 

The splendid reception accorded by the public to the first 
Hareld Lloyd five-reel comedy, ‘‘A Sailor-made Man,’* has 
gratified the W. and F. Film Service and proved very satis- 
factory te the 76 first-run exhibitors who have shown the film 
sco far. W. and F. tell us that in every ease the film has been 
enthusiastically reecived, and there is now not a shadow of doubt 
that Lloyd is firmly established in public favour. The two and 
three-ree] Lloyd Comedies have all been of a high standard of 
excellence, but cwing to their length exhibitors in this country 
could not be persuaded to star them as their feature. The issue 
of Lloyd in a five-reel picture was watched with great interest 
as although received by the trade as an outstanding attraction, 
it remained for the public to affix the seal of final approval, and 
this has now been done in no uncertain manner. Proof of this 
lies in the fact that of 76 first-run exhibitors, over 40 have 
already filed application for rebooking. This is surely eloquent 
testimony to the merit of ‘tA Sailor-made Man ”’ and the ability 
of Harold Lloyd to attract good business even in these dismal 
days when complaints of public apathy are so rife. 
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ART OF VERA GORDON. 


The 


in 


ERA GORDON, 

V whose fine perform- 

ance in Fannie 

** Humoresque ”’ 

her the distine- 

the “ greatest 
the 

achieved an 


Hurst's 
earned 

tion of 
nother ’’ of screen, 
has even 


greater triumph in ‘tYour 


Best Friend,’ a Warner 
Bros. production. We 
understand that the 
United Kingdom — rights 
have been secured by one 
of the leading renting 
houses and that — full 


details of release and ex- 
ploitation will be issued 


shortly. 


Pathos and Comedy. 
Miss Vera Gordon, we 
learn, plays the part of a mother who is thrown into the maelstrom 


Vera Gorpbon. 


of a smart set seeking to further their social amb‘:tions at her 
expense, The tender heart-throbs, expressed through scenes of 
touching pathos which run through the story, are admirably 
balanced by flashes of humour. The picture touches upon the 
self-sacrifice the mother performs that her children may find 
happiness. No task is too great. Though she is scorned and 
insulted and brushed aside by unthinking youth, the supreme 
mother instinct of devotion, faith and love is ever dominant. 
‘Those who have seen the picture over here are exceedingly 
enthusiastic and proclaim it as a production the British public 
The sentiment and atmosphere 
which completely 


will welcome with open arms. 
of the story is compatible with British nature 


assures its success. 


{ 
‘A Real ‘‘ Mother.’’ 

Vera Gordon has an appealing and altogether svmpathetie face, 
with black, dreamy eyes, surmounted by a wealth of jet black 


“Mother” of the Screen to be seen shortly 
Another Great ‘Sob’ Story. 


hair. She is of medium height; but the comeliness that was 
once hers now gives evidence to the fact that she is the mother 
Here, in a nutshell, 
greatest mother "’ of 
situation. Her 


sincerity and emotional capabilities in her own particular sphere 


of several healthy and ambitious children. 


is the reason why Vera Gordon is the 


the sereen. She feels every ** mother love 


of art are amazing. Her emotion is a voleano of expression. 


Full of British Sentiment. 


It is interesting to note that some of the best pictures made 
from a production point of view have failed because they did 
not appeal whole-heartedly to British sentiment. ‘* Your Best 
Friend,’ it is claimed, not only appeals, but offers exceptionat 
opportunities for exploitation. feel sure, 
the trade show announcement of ‘* Your Best Friend °” 


Exhibitors will, we 
await 


with keen interest. 


Vera Gorpon iN ‘* Your Best Frrenp.”’ 


The first Realart picture in which Bebe Daniels is starred - 


** Ducks and Drakes "’—was released a week ago, and made such 
a great hit with the public that the Coliseum, Mile End Road, 


and several other theatres, have rebooked the picture for a 
further three days, making a all. This is quite 
exceptional for a comedy, picture of this type. 


week in 


{ 


A F.B.O. Acquisition. 


The U.K. rights of ‘' Shifting Sands," a F. L. 
picture, already referred to in these pages, have been disposed 
of to F.B.O. The picture will be shown to the trade on 
Wednesday next (December 6). Peggy Hyland stars in this 
production, other | performers taking part — being 
Willoughby, Richard Attwood, and Mdlle. Valia. 


Granville 


Louis 


» Google 


HEPWORTH PLAY WITHOUT 
SUB-TITLES. 


66 ILY OF THE ALLEY" is the title of the ‘* Word- 
1: less" film which Henry Edwards has just completea 
for the Hepworth Company. In addition to writing 
the story, Mr. Edwards plays a prominent part in the film, 
with Chrissie White and Mary Brough. ‘ Lily of the Alley ’” 
will be the first of a new series of Big Hepworth Specials. 
Three cthers are practically complete, including the Cecil M. 
Hepworth production, ** Pipes of Pan” (featuring Alma Taylor), 
‘The World of Wonderful Reality,’ produced by Henry 
Edwards. The last-named ‘subject ‘is «a sequel to ‘* The City 
of Beautiful Nonsense "“—F. Thurston's fine story 
which scored so heavily on the screen some three years ago. 


and 


Temple 
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CONSCIENTIOUS WORK IN “THE 
VIRGIN QUEEN.” 


HE names of Lady Diana Manners and Carlyle Blackwell, 
whose association in ‘* The Virgin Queen"? promise so 
well for the success of that picture, have somewhat over- 

shadowed the less-emphasised names of those who are taking less 
important parts in the picture, and work as hard and with as 
great a conscientiousness as the leads. 
William Luff, Hubert Carter and A. B. 
those who are reported as doing extraordinarily excellent work 
in ** The Virgin Queen.’ Mr. Luff has the réle of Bishop de 
Quadra, the Court of 
Elizabeth, who figures prominently in historical records of the 
times. He is said to give a splendid study of this subtle and 
scheming character, Mr. Luff. it will be 
Charles IT. of ** The Glorious Adventure.” 
did not follow the romantic idea usually associated with that 


Imeson, are among 


Spanish Ambassador to the Queen 


recalled, was the 
His interpretation 


sovereign, Whom tradition has pictured as the Merry Monarch, 
but Mr. Luff carried out faithfully the characterisation of Charles, 
which detailed explicitly 
Knelish history. 


in many volumes on that period of 
Charles was not altogether a merry personality 
—he delighted in having gaiety about him and was addicted to 
many love affairs, but he was more often morose and languorous. 


& MOVING 


PICTURE NEWS. December 2, 1922. 


J. A. SEDDON’S DEFEAT. 


To the Editor of the Film Renter. 

IR,—I regret illness has prevented me _ before now 
S seeking the favour of your columns to thank the many 
with the film trade who 
sent telegrams and letters expressing regret at my defeat in the 
recent election, I um especially grateful to the past presidents, 
Council members and branch secretaries of the C.In.A., as well 
as the renters who sent their good wishes, 

Yours faithfully, 
J. A. SEDDON. 


hundreds of friends connected 


12, WoopBberry GARDENS, 
NortH FiIncuiey, LoNpon. 


Mr. Luff also played the King of the Gipsies in ‘* A Gipsy 


Cavalier and made this character of picturesque interest. 


Mr. Hubert Carter makes the rdle of Sir William Cecil, 
Elizabeth's Secretary of State in ‘* The Virgin Queen,”’ an 


incisive study. He was the human and humorous bailiff in *t A 
Gipsy Cavalier.” 

A. Be Tmeson gives a remarkable rendering of the role of 
Borghese, Secretary to Bishop de Quadra, in ** The Virgin 
His able interpretation of the réle of Ballard, trainer 
‘\ A Gipsy Cavalier,’’ will be 


Queen.” 
to) Merodach, the 


remembered, 


vipsy, in 


CHARACTERS AND SCENES FROM “THE VIRGIN QUEEN.” 


Above (left to right): William Luff as Bishop de Quadra, Spanish 
Imeson as 


Elizabeth's Secretary of State; A. B. 


Cecil, 


Carter as) Sir William 
Bishop de Quadra. 


Ambassador ; Hubert 
i rghese, Secretary to the 


Queen 


Below (left): The Toast to Queen Elizabeth at the Coronation Bnquet at Westminster Hall; (right) Queen Elizabeth proceeding 
to the Royal Banquet after her Coronation. 
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“Ideal” have taken ten of their most famous successes and revised them 
into new pictures, 2 reels apiece, full of vim, ‘“‘punch,” and “go.” 


rT 
All have been re-titled, and the beating heart of the stories vividly retained 
so that they have turned out glittering little gems of dramatic entertainment. 
2 


a 
Every one of the ten is an established favourite, played by leading “stars.” 
Their popularity is, therefore, assured in advance. They are 


SAFETY FIRST PICTURES. 


Here are the first seven: — 


“HER GREATEST PERFORMANCE ” “THE CHINESE PUZZLE” 
Starring = - - - Ellen Terry. Starring Leon M. Lion & Lilian Braithwaite 


“WUTHERING HEIGHTS” 


Starring - - Milton Rosmer 


““GENERAL POST” 


Starring - - - Henderson Bland, 
Joyce Dearsley and Lilian Braithwaite. 


“VICAR OF WAKEFIELD” 


Starring - Sir John Hare and Laura Cowle. 


““‘LADY WINDERMERE'S FAN” 


Starring - Milton Rosmer and Irene Rooke. 


“THE BROKEN MELODY” 


Starring - - Sir J. Martin Harvey. 


ILMS / 
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SHAFTESBURY PAVILION 
Friday Dec. 8th, at 11-15 a.m. 


And Two British Single Reel Sporting Dramas. 


GEO. A. COOPER, 
Producer of ‘‘ Quality Plays.’’ 


Google 
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FEATURING 


MADGE STUART 
OLAF HYTTEN. 


A Fine Domestic Problem Story with a BIG 
Punch. Four Reels of Concentrated Drama. 


THe WALTURDAW <9 


46 Gerrard St., London, W.1 "Ltd. 


‘Phone: Regent 3310. "Grams: ‘‘ Albertype Westrand.”’ 


Original from 
ses Go gle NEW YORK PUBLIC LIBRARY 
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Supported by VALIA, GREGORY SCOTT & IVO DAWSON in 


“THE GREEN CARAVAN” 


Produced by Edwin J. Collins. From the Novel 
by Oliver Sandys. No. 20—British National 


Program. Length 5,500 feet. ‘U” Certificate. 


A Granger-Masters Film Production. 
ot id RELEASED JUNE, 1923. ot * 


World’s Rights Owned and (Controlled by 


Granger’s Exclusives, Ltd. 


Original from 


Digitized by Google NEW YORK PUBLIC LIBRARY 
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Supported by DACIA, MYRTLE VIBART & DEREK GLYNNEin 


“WEAVERS OF FORTUNE” 


Produced by Arthur Rooke. Photography by 
Leslie Eveleigh. No. 23 on the British National 
Program. Length 5,500 feet. 
A Granger-Davidson Special Production. 
TRADE SHOWS TO BE ANNOUNCED SHORTLY. 


World’s Rights Owned and Controlled by 


Granger’s Exclusives, Ltd. 


a Original from 
Digitized by Goc gle NEW YORK PUBLIC LIBRARY 
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(Ermolieff-Cinema Production) 


Featuring the Great Russian Actor 


M. MOSJOUKINE. 


TRADE SHOW: | 
SHAFTESBURY PAVILION, WEDNES. DEC. 6, Il a.m. 
A BIG PICTURE. 


The Second “EDDIE” LYONS two-reel comedy 


CRT Tmo? 
ie 3 “ ie 4 4 (I ') 
> We db Paar) de e: ae tb Yt” 


THE GENERAL KINEMA FILMS, LTD. 


(Distributors of the ‘* General ’’ Films), 


152-8 WARDOUR STREET, W.1. 


Phone: Regent 3000. ‘Grams: “Nunbeter, Westcent, London.’’ 


Google 
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Story by 
WILLIARD MACK 
Featuring the Wonderful Boy Actor 


MATTY ROUBERT 


SOME PRESS OPINIONS: 


- acted well, with the heart-interest element predominating through- 
out . . a first-class attraction.””—Motion Picture News. 


. far above the average . . . strong emotional quality.’ — 
oving Picture World. 


. aconvincing picture , . . contains considerable human arpzal 
. sure to pleasz any audience.” — Wids. 


BIRMINGHAM.—Sunday Dec. 3, Theatre de 

Luxe, 6-30 p.m. 

LEEDS,.—Cinema Exchange, Friday Dec. 8, 

3-15 p.m. 

SHEFFIELD.—Union Street Picture Palace, 
Tuesday Dec. 12, 11 am. 


“Fewer and Better Pictures?” 


THIS IS ONE OF THEM. 


THE GENERAL KINEMA FILMS, LTD. 


(Distributors of the ‘‘ General ’’ Films), 


152-8 WARDOUR STREET, W.1. 


’Phone: Regent 3000. ‘Grams: ‘“‘ Nunbeter, Westcent, London.” 


Google 
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TO RENTERS & OTHERS. 


PROJECTION THEATRE 


Apply: 


FILMS de FRANCE Ltd., 
15 Carlisle Street, W. 1. 


Phone: Gerrard 135 | 


FIRST CLASS 


Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
panelled. The finest 
screening by new 
Projectors. 


Available for private 
viewing of Films at 
Moderate and Inclusive 
Charges. 


LOW WARREN, 


e: Gerrard 135, 


Google 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


Liverpool Trade Carnival—Great Success of Ideal Features—A ‘‘Saturday Night’? Stunt—The Trade 
Show Question—Extensions and Alterations. 


UNDERSTAND that arrangements are now well in hand 
in connection with the ** Movie” Carnival, premoted by 
the Kinema Exchange, and to be held in St. George’s Hail 

early in the New Year. Two of the prime movers in this 
matter are Frank Chisnall, of the local office of the Vitagraph 
Company, and Arthur Russell, of Weisker Bros. 9 Extensive 
patronage is practically all that is now required to make the 
function an unqualified success. 


Improvement at the Exchange. 

Mention of the Kinema Exchanve reminds me that the annual 
meeting in connection with this venture has been fixed for 
January 9, when a report will be submitted showing the institu- 
tion to be in a more satisfactory financial position than has 
been the case for some time past. 


‘The Runaway Express.’’ 

Mr. F. W. Ingram, of Ideal, tells me that their thriller, 
‘The Runaway Express,’’ is making a big hit on its reissue. 
Exhibitors are just as anxious to book it, if not even more so, 
than they were when the film was initially released, while 
patrons of picture houses are as keen as ever to see it. The 
result is that the picture has been extensively booked in all 
parts of the territory operated from the Liverpool office, and the 
bookings already extend into February next year. This 
experience probably constitutes something in the nature of a 
record, having regard to the fact that only three months have 
elapsed between the withdrawal last August of the film and 
its reissue, and the great measure of patronage that has so far 
been afforded it. With characteristic enterprise the manage- 
ment of the Scala (Liverpool) booked it for its first reissue run 
hereabouts, and did gratifying business with it throughout last 
week. For the whole of the closing week it was engaged 
for the Claughton Picturedrome, Birkenhead, and next week will 
see it commence a tour of the circuit of halls controlled by Mr. 
T. Halliwell Hughes. 


Showmanship for ‘‘ A Bill of Divorcement.”’ 

The enterprise of the Prince of Wales management in booking 
the first Merseyside run of the great Ideal picture, ‘* A Bill of 
Divorecement,’’ was amply rewarded from the point of view of 
box-office receipts. In connection with the exhibition of the 
film the management arranged special stage settings thoroughly 
in keeping with the character of the film, while elaborate lobby 
displays contributed to the artistic appearance of the entrance 
to this favourite Liverpool kinema. The music, too, was 
appropriate, judiciously selected, and admirably rendered by the 
Prince of Wales orchestra. From this kinema ‘‘ A Bill of 
Divorcement ’? moved on to the Picturedrome, Southport, and 
thence will form the principal attraction at different halls in 
the various Merseyside zones. 


‘‘ Indian Love Lyrics.” 

Stratton Wells, the popular showman, and specialist in song 
scena pictures, arranged a trade show at the Trccadero last 
Wednesday: of the eagerly-anticipated film, ‘‘ Oriental,’’ in which 
a feature is made of the fascinating ‘‘ Indian Love Lyrics." 
By their aid effective vocal illustration is imparted to the film. 


‘Oriental ’’ had -a -successful. run recently. at the -Futurist, . 


Manchester,. where the vocal :work was capably undertaken 
by Miss Leah Overend and Mr..Claughton Houldsworth. I am 
informed by Mr. Wells that many bookings have already been 
negotiated on this film in various parts of the country, particu- 
larly in the Manchester area. 


» Google 


A “ Saturday Night ’’ Stunt. 

Both novel and effective was the publicity program essayed 
in connection with the first show, so far as this area is con- 
cerned, of the Paramount picture, ‘‘ Saturday Night,"’ at the 
Futurist last week. Perhaps the best medium adopted for 
extensively advertising the engagement of tho film at the 
Futurist was the distribution, in the centre of the city strects, 
at the busiest hour of Saturday night, of ten thousand copies of 
a four-page publication entitled ** The Saturday Night Post,”’ 
an organ ‘‘ published to tell the world of the magnitude of 
‘Saturday Night.’’’ Naturally, the bulk of the space in the 
publication was devoted to attractively written advertisements 
of the picture, but it also had an appeal to sporting enthusiasts, 
inasmuch as it contained the football results for that day. Credit 
for the elaborate advertising campaign undertaken in connection 
with ‘‘ Saturday Night '’ primarily belongs to August Denton, 
of Famous-Lasky’s Liverpool house. 


A Famous-Lasky Mem. 

I learn from H. D .Nesbit, head of both the Liverpool ‘and 
Manchester branches of this company, that it is quite possible 
he will be in a position next week to make an announcement 
as to the resumption of trade shows, which have been suspended 
for some little time past. I understand, too, that the subjects 
of the forthcoming trade shows will be of an attractive character. 


Admission to Trade Shows. 

I am informed that sub-committees representing the North- 
Western Branch of the C.E.A. and the K.R.S. have been 
appointed to confer regarding the much vexed question of 
admission to trade shows, and it is sincerely to be hoped that, 
as a result of their deliberations, a satisfactory solution to the 
problem will be evolved. By exhibitors it is strongly contended 
—and not without rcason—that members of the lay public, so 
to speak, should not be admitted to these events, as being cal- 
culated to have a detrimental effect upon the showing value 
of the films when released for public exhibition. On the other 
hand, the complaint—certainly well founded some time ago, 
if not so much at present—of the renters, is that the exhibitors 
are the biggest offenders, by making it possible for a section 
of the public to attend trade views by passing on their friends 
the invitation cards sent to exhibitors by renters. As far as 
many renting firms in Liverpool are concerned, if any 
but bona-fide members of the trade find their way to the trade 
shows, it certainly is not the fault of the renters’ representatives, 
inasmuch as admission is exclusively by ticket, and the local 
managers of the firms concerned attend and see that this rule 
is rigidly enforced. 


Extensions at Walturdaw's. 

Primarily for the purpose of installing a special Marconiphone 
demonstration department, Walturdaw’s are having extensive 
internal alterations made at their Liverpool establishment in 
Dale Street. The alterations are also being designed, with 
a view to affording more room for the accessory department, 
which, under the management of Mr. Godfrey Earnshaw, has 
extended considerably of late. 


Decorations. at the Tunnel Road Picture House. 

The Tunnel Road :Pieturedrome, which is under the manage- 
ment of Mr. Peel Smith, has recently been in the hands of the 
decorators, and an admifrable.job they have made of it. An 
artistic scheme of mural decoration has beén introduced in 
dark blue and Wedgwood, and new carpets have been laid. 
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TRADE SHOWS. | | 
LIVERPOOL...... Dec. 5... 
Scala Po To isecte 11-15 a.m. 
LEEDS ............. Dec, 8... 
Kinema Ex. ...... 11-40 a.m. 


BIRMINGHAM ...Dec. 12... 
Picture House ...11-15 a.m. 


CARDIFF ......... Dee. 15 
Imperial C. .....: 11-30 a.m see 
NEWCASTLE ...Dec. 20... Wf a 
Sob hy Sd De 11-15 a.m. 7 al . 


GLASGOW ...... Dec. 22... 


Cinema House ... 11-0 a.m. 


WARDOUR 
presents 


(THE THREE 
~ BUCKAROOS 


Written and Directed by Fred J. Balshofer 


HE spirit of Dumas’ “Musketeers” is reincarnated in 
“The Three Buckaroos”—hard-riding, sure-shooting 
giants of the range. 
Companions in arms, silent and devilishly ever-present, 
ready for a fight or a frolic, defenders of unprotected 
women, champions of love, and foes to wrongdoers. 
Balshofer has made a lively use of an idea similar to 
Dumas’ plot on a Western range. And midst the sublimity 
of the High Sierras has produced a picture as crammed 
with action as a pomegranate is with seeds—the whole 


enlivened by buoyant comedy and exalted by a noble love. 


WARDOUR FILMS LTO. 
(713, WARDOUR ST, LONDON WI. 
SCOTLAND CONTROLLED by WAVERLEY FILMS ITD. GLASGOW, 
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‘THE WORLD LOVES A WINNER 
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WARDOUR 
presents 


With an all-star cast including 
SIGRID HOLMQUIST* MONTE BLUE* LUCY FOX 
_ MATTHEW BETZ ~ JULIA SWAYNE aren 
; a : i : 4 
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TRADE SHOWS. 


BIRMINGHAM... Dec. 5...Picture House. s.ceese0s 11-15 a.m, 
CARDIFF ......... . 8...Imperial Cinema ...... 11-30-a.m. 
NEWCASTLE .. .Dec. 13...Stoll’s Pic. Theatre ...11-15 a.m. 
GLASGOW ...... Dec. 15.-Saton Pic. House ...... 11-0 am. 


WARDOUR FILMS LTO. 
113, WARDOUR ST, LONDON WI. 
SCOTLAND CONTROLLED by WAVERLEY FILMS LTO. GLASGOW. 
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ROUND THE MANCHESTER TRADE, 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Sports Association Notes: Carnival Results—A Clarion Call for Christmas—Dispatch 
Specials—New Halls in Manchester area—Gaumont’s New Manager. 


HE Sports Association identified with the Lancashire trade 
has, I believe, about 200 members, or thereabouts, who, 
according to the secretary, all had invitations to attend 

the second annual general meeting, held at the Kinema Exchanz. 
on Friday week. Only about 30 or so of these, however, 
considered.it worth while. They were pleased to hear then, and 
those who were not present will be pleased to learn now, that 
the Association has the substantial bank balance of £67 10s. 11d., 
besides possessing assets to a considerable amount in the equip- 
ment necessary for the cricket, tennis, and football sections. 
Generally the condition of affairs seems good. At the same time 
it should be pointed out that the social section is credited with 
raising for the funds £102 4s. 6d. by means of curnival, dances, 
ete., whereas the cricket section has necessitated an outlay of 
£24 6s. 2d., and the tennis section an outlay of £23 18s. 8d. 
Twenty of the members present were elected to the Committee, 
the majority of the retiring committeemen being among this 
number. Arthur Watson (F.B.O.) and Tom Charles (Muropean) 
were also re-elected secretary and treasurer respectively. 


Carnival Results. 

It should be mentioned that the recent carnival, held at the 
Empress Ballroom under the Trade Sports Association auspices. 
raised the very excellent amount of £43 Is. &d. for the 
Association funds, and this effort, and the speed with which the 
monetary results were forthcoming, should prove an object 
lesson to the gentlemen responsible for the balance sheet, not 
‘et presented, in connection with the second annual trade 
carnival, held at the Free Trade Hall in March this year. 


4 Film for the Festive Season. 

With the approach of Christmas exhibitors are naturally 
zeeking keenly for appropriate subjects for that day. The Clarion 
Film Agency, says Miss Seligman, have an unusually good 
feature of the right type for the festive season in ‘* Once Upon 
a Time."’ It is a fairy tale in film form that will appeal equally 
to young and old. The Clarion manageress, by the way, has 
just returned from a business trip to the Metropolis, and assures 
me that the Clarion have ambitious plans for the forthcoming 
year, and will include in their program subjects to compare with 
the best lately presented to the trade. 


Dispatch Trade Show Pfans. 

The Dispatch Film Service are arranging to screen during 
January a number of productions, among which will be ‘‘ Why 
Men Go Wrong,’’ ‘‘ The Woman Always Pay,”’ ‘‘ The Mysteries 
of Paris,’’ and ‘‘ Doctor’s Orders.’’ The latter features Harold 
Lloyd, whose previous comedy efforts have made him an immense 
favourite with showmen and public in these parts. 


New Halls Opened. 

New halls opened during the past week in this territory include 
the Criterion, Walkden; he Savoy, Blackburn; and the Drill 
Hall, Lymm. At the first mentioned Mr. Hipwell, late of the 
Casino, Manchester, is manager; Allan Farman, the popular 
Lancashire showman, is controlling the Savoy; and at Lymm 
Mr. J. Groves, son of Colonel Groves, is in charge. At each of 
these halls, I understand, Kalee projectors have been installed 
by Messrs. Weisker Bros. 


Google 


W. J. Gell’s Successor at Gaumont's. 

The successor to Mr, W. J. Gell = the managerial chair at 
the local branch of Gaumont’s is Mr. C. Agnew, who comes to 
Lancashire from Yorkshire, where he es watched Gaumont’s 
interests for some years. He begins his duties here on Monday 
next, on which day Mr. Gell departs for London to take up an 
important position at his firm's head office. 


Vivid’s New Picture. 

Jack Sunderland, on behalf of Vivid Exclusives Syndicate, 
presented a British production titled * Crem " to a repre- 
sentative trade audience at the Deansgate on Tuesday. The film 
features Dorothy Fane and Frank Kane, and was well received. 


Trade Football Team Victorious. 

The local trade Sports Association football team scored its 
first victory of the season on Wednesday, when the Levens- 
hulme Wednesday team was beaten 3—2. The trade team 
led at half-time 2—1. This was the third match played this 
and sceing that the first was lost and the second 
drawn, this victory at the third attempt would appear to 
indicate progression. 

The goal scorers for the trade team in this match were: 
Bowden (Milloy’s) 2 and W. Anderson 1. 

The next match will take place on Wednesday, December 20, 
at Failsworth, when a team representing the Failsworth 
Co-op. will be opposed. 


‘* The Virgin Queen.” 

Mr. i. G. Milloy is expecting to be able to announce very 
shortly the trade show date of ‘t The Virgin Queen.” This 
subject, as should be well known by now, is a further produc- 
tion by Mr. J. Stuart Blackton, featuring Lady Diana Manners. 
Plaving opposite to her in this film is Carlyle Blackwell, who 
is also featured in ‘* The Beloved Blackmailer,’’ which Milloy 
has recently shown. 

** The Virgin Queen,” says Mr. Milloy, will be released in 
the Cottonopolis carly in the New Year, and very great 
interest is being evinced in it by exhibitors in the area. 


An F.B.O. Serial. 

Film Booking Offices’ next trade show is scheduled to take 
place at the Futurist on Tuesday, December 12. On this 
occasion the first four episodes of their serial, entitled ‘‘With 
Stanley in Africa,’’ will be screened. 

George Walsh, the very entertaining screen actor, is starred 
in this production, which extends to 18 episodes. Mr. 
Buhicrosan, who is in charge of F.B.O.’s local branch, says he 
is now accepting bookings for ‘‘ Orphans of the Storm,’’ and 
this very successful picture will shortly be released here for a 
season at one of the city halls. 


season, 


Fox Trade Shows. 

I learn from Mr. R..S. Dawes, local manager of the Fox 
Film Co., that he will hold trade shows at the Deansgate 
Pictute House each Tuesday onwarde until February 5, 1923. 
The productions to be screened during that period include : 
“Silver Wings,”’ starring Mary Carr; ‘‘Who Are My Parents?”’; 
“The Lights of New York '’; ‘‘ Moenshine Valley,” with big 
Bill Farnum starred: and ‘‘ St. Elmo,” featuring John Gilbert, 
{ ‘*' Monte Cristo ’’ fame. 
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ay 


NNUAL 2s O NON 


cian TATA LAANAGAANTE inguin aia aLTTIOnAG PANNA AE 


LOTTIE PICKFORD 


in THEY SHALL PAY, 


GEORGE ARLISS 


in THE RULING PASSION, 


BETTY BLYTHE 


in Rex Beach’s FAIR LADY. 


Three Productions which mean 

Big Box Office Receipts. Each 

is the height of excellence in 

story, action, direction, and 

photography. | Every Exhibitor 

needs them on _ his program. 
Note the Names ! 


THEY SHALL PAY > 


with LOTTIE PICKFORD. 


THE RULING PASSION 


with GEORGE ARLISS. 


FAIR LADY 


with BETTY BLYTHE. 


Ce eC TUITE IMHO LEMUR UCDO AOo Poo Loto CL 


THE ALLIED ARTISTS CORPORATION, LTD., 


MARY PICKFORD. CHARLIE hope cite RES D. W. GRIFFITH. 
ABRAMS, Cha 


86-88, WARDOUR. STREET, 


“ Allartisco, Ox, 
Bs i: a - - - - REGENT, a 9. 


Go ‘ie 
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fe 


SAUNUUNAQUUUUUUAUOOEEEEEUAUUOOQQGAUUOUOUUTUEEUUEEOUAAAAQOUUU UO EEUEUUAGOOOOOOO AUTEN AOOOGGGUOUOUOU AOU PRNGES OOOO OOOO N GHANA THANG H AAT 


THE FILM RENTER & MOVING PICTURE NEIVS. December 2, 1922- 


THE 
AMAZING ANSWER 
TO THE AGE OLD PROBLEM 


wt ? 
WHA 


WOME 


From the very dawn of the human race, 
Weman has intrigued and baffled the 


brain of mankind—from Mother Eve to 

Cleopatra and down through the ages 

to Du Barry and Mary, Gueen of Scots, 

Woman has been an enigma—unsclv- 
able. 


A question and 


Look at this Cast: d f t if 
ee rama oO erriric 
Barbara Castleton Wilton Lackaye 

Rod La Rocque Constance Bennett | 

Julia Swayne Gordon Montague Love appea ° 

Huntley Gordon Mrs. De Wolf Hopper 

Paul McAllister Baby Helen Rowland 


An Equity Picture PEARL FILMS, LTD.., 
Produced by Daniel Carson Goodman. Pree ee STREET, W,]1 


Digitized by Gox gle NEW YORK PUBLIC LIBRARY 
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A Dog's Life 


RELEASED JANUARY 15, 192 


Shoulder Avie 


RELEASED FEBRUARY 5, 1925 


Sunnyside ayes 


ATTRACTIONS. 
RELEASED FEBRUARY 26, 1923 


A Day’s Pleasure 


RELEASED MARCH 19, 1923 


You know what they’ve done for you 
in the past. 


BOOK THEM AGAIN AND MAKE 
SURE OF 


A Prosperous Start for the New Year 
Pearl Films, Ltd., 


86-88 Wardour Street, W.1. 
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Beware of Dupes! 


We are the Sole Controllers 
of the Original Negative of 


‘Tillie's 
Punctured 
Romance 


A REVIVAL—NOT A RE-ISSUE. 
A LAUGH IN EVERY FOOT. 


THE,ONLY LEGITIMATE AGENTS : 


 RANCESHIRE, CHESHIRE, NORTH WALES, YORKSHIRE AND LINCOLNSHIRE: 
JOHN E. BLAKELEY, LIMITED, 74 Victoria Street, Manchester. 


MIDLANDS: HUB FILM COMPANY, LIMITED, 34 John Bright Street, Birmingham. | 


WALES AND WEST OF ENGLAND: 
PARAGON FILMS, LIMITED, 35 Charles Street, Cardiff. 


SCOTLAND: 
WAVERLEY FILMS, LIMITED, 130 and 130a West Nile Street, Glasgow. 


FOUR NORTHERN COUNTIES: 
SQUARE FILM COMPANY, LIMITED, Union Buildings, St. John St., Newcastle-on-Tyne. 


- Sole Controllers for United Kingdom and Foreign Rights of the ORIGINAL NEGATIVE 


THE UNITY FILM Co, Ltd., 


7, GERRARD STREET, W.1. 


"Phone: REGENT 2145. "Grams: ‘UNIZIMBRU, WESTRAND, LONDON,” 
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THE STRANGLEHOLD OF THE PER. 
FORMING RIGHTS SOCIETY. 


(THIRD AND CONCLUDING ARTICLE). 


(By WM. HY. HUISH.) 


CONCLUDED my article last week on the above subject 
by giving details of the agreement entered into by the 
P.R.S. and C.E.A. dated August 1, 1915. Immediately 

after the signing of this agreement every member of the C.E.A. 
was circularised and advised to take out a licence with the 
P.R.S., the result being that a large number of small exhibitors 
heard for the first time of this society, which claimed to own 
the copyright of a large repertoire of popular music. The 
members of the C.E.A. were given one month in which to secure 
a licence under the agreement with the C.E.A. and P.R.S., and 
if at the end of that period they had not applied for a licence 
through the C.E.A. organisation, then the P.R.S. would at once 
take the matter up with the exhibitor, having been supplied in 
the meantime with full particulars with regard to his kinema by 
the C.E.A. In the opinion, of many exhibitors the C.E.A., by 
agreeing to provide the information to the P.R.S. with regard 
to the members of the Association, assisted the P.R.S. very 
materially in their organisation. 

I do not think any further proof is required with regard to 
this point when it is considered that the C.E.A. were never called 
upon to make up the guarantee for the £3,000 income from their 
members to the P.R.S. at the end of the three years. There have 
been no actual figures disclosed, but in 1918, when the new 
agreement was being negotiated, it was computed that the 
amount received from exhibitors in the period under revision was 
nearer £8,000 than £8,000. 

But it is not only the financial position that has to be con- 
sidered. What is of far more importance is the opportunity 
that was given to the P.R.S. to make their power felt to such 
an extent that a large number of publishers and composers 
became members of the society, and all their music was con- 
trolled by the P.R.S. The 1915 C.B.A. agreement was used as a 
lever to get many of these into the society, and during the war 
period the P.R.S. must have made an enormous amount of 
money. There were a few English publishing houses who 
remained outside the P.R.S. entirely on principle, and although 
many inducements were held out to them to join the ranks of 
the P.R.S. they refused to do so. The action of these few 
publishers saved the situation, for had the P.R.S. succeeded in 
getting them into their organisation, there is not the least doubt 
at the present time that the whole of the music in this country 
would have been controlled. The publishers and composers who 
supported uncontrolled music, however, made their presence felt, 
the result being they were able to get their compositions played 
at many places of entertainment where controlled music would 
not be played. In the summer of 1918 the teachers of dancing 
held their annual convention at Blackpool, and this question of 
controlled and uncontrolled music was one of the principal 
questions discussed at this convention. This was a national 
convention, and was attended by delegates from all parts of the 
United Kingdom, and at the conclusion of the discussion the 
following resolution was unanimously passed : ‘‘ That all members 
pledge themselves not tto buy any dance music published in 
future unless it is clearly printed on the title page that it can be 
played in public without fee or licence.’ 

A gentleman well known in musical circles in Lancashire, Mr. 
Shorrock, managing director of the Norbreck Hydro, Blackpool, 
took a very prominent part in this convention, and he informed 
me at the time that the dancing teachers had received an under- 
taking from the publishers and composers who had remained 
outside the P.R.8. to supply them with thousands of copies of 
dance music which could be played in public without the pay- 
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ment of any fee or licence, these publishers and composers 
being of the opinion that by the sale of their compositions they 
were sufficiently rewarded without looking for additional pay- 
ment in the shape of performing rights fees. 

Another champion of uncontrolled music in Blackpool is Mr. 
John R. Huddlestonc, managing director of the Winter Gardens. 
This gentleman also gave the movement his whole-hearted 
support, the result being that very soon after the convention of 
the teachers of dancing at Blackpool the P.R.S. lost several of 
their most prominent sineniberey amongst them being Messrs. 
Feldman and Co., Francis, Day; and Hunter, and Herman 
Darewski. These well-known publishers immediately supported 
the movement for uncontrolled music, and other well-known 
publishers, such as Boosey and Co., Enoch and Sons, Novello and 
Co., Lawrence Wright Publishing Company, and many others, 
supported the movement. This all happened in 1918, and at that 
time there wus a great deal of feeling against the P.R.S. through- 
out the country. Even the members of the A.M.U. supported 
the movement for uncontrolled music, and the C.E.A., as an 
organisation, at that time had the power and influence, had they 
only used it, to put a stop to the stranglehold which their general 
secretary now complains about. 

What did the C.E.A. do in 1918? It came to the rescue 
of the P.R.S. by negotiating another agreement, and this in spite 
of the agitation amongst its own members ayainst the methods 
adopted by the P.R.S., and also against the advice of those of 
us who had knowledge of the true position with regard to uncon- 
trolled music. Had the agreement of 1915 been renewed the 
position would have been bad enough, but the 1918 agreement 
increased the stranglehold on the members of the C.E.A. by 
first of all increasing the fees, the new tariff being as follows : 
A minimum of £3 3s. for one or two musicians, £5 5s. for three 
musicians, and so on in proportion to the number of musicians 
employed. The agreement was for three years, to terminate on 
April 5, 1922, and the guarantee given to the P.R.S. for the first 
year was £1,333 6s. 8d., as against £75), which was the 
guarantee for the first year in 1915, the total guarantee for the 
three years being £4,000. It is true the members were given a 
rebate of 25 per cent. on the £3 3s. susbcription and 15 per 
cent. on amounts paid over this sum, but the position of the 
C.E.A. member was made considerably worse, and the etrangle- 
hold upon him increased, as he was compelled under the 
agreement to take out a licence for three years terminating on 
April 5, 1922. 

This brings us to the present agreement, which is, to all 
intents and purposes, the 1918 agreement renewed for a further 
period of two years. But the stranglehold is by no means 
loosened, as members of the C.E.A. have found to their cost, as 
many of them have been forced to take out a general licence 
through not having complied with one of the conditions of the 
new agreement, and in these cases the members have been 
called upon to pay fees based on the seating capacity of their 
kinemas. In my first article I emphasised very fully the attempt 
that was made last year by the West Lancashire branch of the 
C.E.A. to get the General Council of that organisation to take 
an intelligent interest in this most important question of 
uncontrolled music, with what results is well known. The third 
agreement with the P.R.S. was entered into in April this year 
on the advice of their general secretary, and within seven months 
of the agreement being signed that gentleman is appealing to 
the members to assist him in ‘' devising methods to deal with 
the present stranglehold of the Performing Rights Society.” 
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A Picture to Thrill Every Audience. 


Lord Robert Dudley tells Sir William Cecil of the Plot to kil) Queen Elizabeth. 


J. STUART BLACKTON’S SU 


“THE VIRG 


IN NATURAL COLOUR BY PRIZMA, ane 
FEAT| 


EARLY NEW YEAR RELEASE. LADY DIANA MANNERS : 


THE ROSE FILM CO., LTD. 89-91, Wa 
stiesy Google ayy voeaattor 
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(A Picture of Exceptional Love Interest. 


Queen Elizabeth attends the wounded Spanish Diplomat. 


(PER BRITISH PRODUCTION 


IN QUEEN” 


pe ee TINTING AND TONING PROCESS, 


nd "CARLYLE BLACKWELL. EARLY NEW YEAR RELEASE. 


. EXHIBITION CONTROLLED BY 


W 1 Telephone: REGENT 3619. 


ydour Street, London, Teecee. Peroaeicat 
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RICHARD 
BARTHELMESS A SUPER 


he BOND BOY 


“The mind retains for 


many days the indelible 
impression of young 
Newbolt, wrongfully 
condemned to death, 


watching the shadow | 
of the gallows rope. | 
swinging through the 
moonlight on his cell 
wall it seemed like 
a veritable pendulum 

of destiny. 


(Newspaper Report). 


ar} NATIONAL 


ATTRACTION. 


Original from 


viatized by (SO gle NEW YORK PUBLIC LIBRARY 
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FILM AT PROGRAMME PRICES 


\ 


IMAGINE IT! 


Through the long night the shadow of the 
noose swinging in his cell. 
Outside the watching bloodhounds bayed. 


And ever the Pharisees who drove him to 
the gallows mocked. 


*¢ He saved others-—himself he cannot save.” 


BOOK THIS FILM AND BUY BONDS. 
MISS IT—AND SELL SECURITIES ! 


ASSOCIATED FIRST 
NATIONAL PICTURES [> 


'Grams: ‘‘ Firmatex, Westcent, London.” ‘Phone: Museum 4400. 
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| G OFFICES (1919) LTD. present 


/S SUPREME EFFORT 
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MANCHESTER C.P.M.A. MEETING. 


The Tax and Contracts Discussed. 


(From our own Representative.) 


T the C.P.M.A. meeting, held on Tuesday, the attendance 
, of members was the best registered for a considerable 
period. The venue, however, on this ovcasion was the 
Grosvenor Hotel, Deansgate, it having been decided by the 
Executive in comiittee, following a resolution passed at the 
last general meeting, that future meetings shall be held on 
the fourth Tuesday of each month at this hotel. ‘here are 
indications that the chanze will be to the advantage of this 
organisation. Previously the meetings were held each alternate 
Friday at the Kinema Exchange. 


The chairman of the C.P.M.A. (Mr. A. Wilkinson) presided 
at this meeting, and in opening made reference to the change 
of the place of meeting, remurking that in the past they didn't 
seem to be in the right atmosphere for sume of their members. 
He hoped that the change would do good. He appealed for 
unity and support, and said they would have substantial success 
if they tried for it. He extended a hearty welcome to Mr. 
Knowles, a renter trom London, who was present to address 
them. ; 


Tax Canrpaign in the Area. 

The secretary then read the minutes of the previous mecting, 
and reporting in connection with them, said the matter of the 
proposed Sunday concerts, in connection with the voluntary 
efforts for the local Hospitals Fund, did not secm as yet to 
have progressed further than being referred to the Chief Con- 
stable. He referred to tho intensive campaign waged by the 
Joint Tax Abolition Committee to secure the pledges of 
Parliamentary candidates, and was pleased to say that he had 
learned from Mr. Carlton that in the Lancashire area they 
had done as well as any other part of the country. 


Arising out of the minutes there was some discussion centred 
round an official organ being issued by the P.E.P.M.A., and 
it was decided to lend support to this, provided it did not take 
trade advertisements, and gave opportunities for free expression 
of opinion. 


Retief Wanted by January Next. 

Mr. Wilkinson then made a suggestion that they should 
endeavour to get the tax removed from seats priced at one shilling 
and under from January next. In his speech he remarked on 
the present serious condition of the trade, and said if they 
had ‘to wait until April, when the next Budget would be pre- 
sented, it would be worse. He suggested that they should, 
with the other organisations, jointly form a deputation to inter- 
view the Chancellor on this matter. He said that if the 
industry was in such a bad way that the majority of Parlia- 
mentary candidates had promised support to the Tax Abolition 
Campaign, it was in a bad enough way to deserve and get 
immediate relief. If they could get the relief he suggested, 
it would enable them to carry on until the Budget came along, 
when the other prices could be dealt with. With such relief 
given they would be enabled to proceed with necessary repairs, 
ete,, and thus employ more labour, and help to alleviate unem- 
ployment, which they knew existed so largely. He was 
prepared to employ four more people as soon as the relief 
suggested was given, and if everybody followed on the same 
lines it would help matters. 

It was proposed and seconded that this matter be referred to 
the existing Tax Abolition Committee. 
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Contract Signing. 

The subject of the simultaneous signing of contracts was 
again raised by Mr. Stansfield, of Stockport, who wanted to 
know what had been done in the matter. He said this was 
the only business where a contract was signed this month, and 
you got the counterpart ext month, if at all. 


The matter was freely discussed, and eventually it was 
decided to appoint a sub-committee to deal with it, and, if 
necessary, to frame a contract. Messrs. Stansfield, Loader, 
Brearley, Rowe, Linsdell, Harrison, and Yorke were elected 
to the sub-committee, and their first meeting will have taken 
place before the appearance of this report. 

The next general meeting was fixed for Tuesday, December 19. 


CHANGES AT THE DEANSGATE, 
MANCHESTER. 


CHANGE. in the management of the Deansgate Picture 
House, one of Manchester's most popular city kinemas, 
has just occurred, and the reins are now in the hands 

of Mr. W. H. Knowles, managing director, with Mr. C. Bireh, 
who has been for a considerable period identified with the 
Deansgate, as his assi-tant manager. 


A Keen Manager. 


Other changes are to take place there during the next few 
wevks, for the entire interior of the place is being transformed, 
arrangements being well in hand for the redecoration of the walls 
und eciling in an exquisite style, the recarpeting of the floors. 
and the reseating of both the auditorium and the balcony. 
Furthermore, the orchestra is to be augmented, and there is a 
general indication that Mr. Knowles intends to bring the 
atmospheré of the Deansgate right up-to-date, and to ensure 
the maximum of comfort and pleasure for his patrons. He is 
particularly keen on having pictures properly projected, and for 
that reason has arranged for a completely new electrical equip- 
ment for the hall, and the installation of two Kalee projectors. 


The transformation should be complete within the next few 
weeks, and without the hall having to be closed. These matters 
have been under consideration for some time, and the experts 
engaged have evolved ways and means of doing their various 
jobs without necessitating a suspension of business. 


Popular as a Trade Show Venue. 


Mr. Knowles savs he is out to win back for the Deansgate 
the popularity as a trade show venue which it once enjoyed, and 
every attention will be given in connection with premieres held 
there in the future to ensure the screening of new pictures in 
the best possible manner. At one time, it will be remembered. 
more trade shows were held at the Deansgate than elsewhere. 
its central situation mecting the convenience of renters and 


exhibitors. 


December 2, 1922. 


TRADE 


THE FILM RENTER & MOVING PICTURE NEWS. 


IN THE MIDLANDS. 


45 


(By our Birmingham Correspondent.) 


Why ?_Entertainment Tax Campaign—For the Unemployed —* Foolish Wives”’*—The Police and Free ? 
List—Electricity Charges—A Wonderful Reception—The Empire, Smethwick— 
Among the Renters. 


OW delightfully inconsistent is the policy of the Birming- 
ham Branch of the C.E.A. was emphasised at last 
Friday's meeting. Among the correspondence from the 

General Secretary was a letter announcing that an amicable 
settlement had been arrived at in a dispute between a Midland 
exhibitor and a leading firm of renters. The general secretary 
frankly acknowledged that the publicity given to the case in the 
trade Press had expedited the settlement, and further added 
that such publicity was the best method of preventing such 
disputes. To my amazement, however. the representatives of 
the trade Press were requested not to report the settlement. 


Entertainments Tax Campaign. 

Of the 46 Parliamentary candidates in the Midlands 
approached by the C.E.A. on the Entertainments Tax question, 
27 have become M.P.'s. Of these nine are in faveur of abol'tion ; 
five favour abolition when national finances admit it: four were 
prepared to support a claim for a reduction; and nine sent 
ambiguous replies. While the ex-Chancellor of the Exchequer 
(Mr. Austen Chamberlain) favoured a readjustment of the 
incidence of the tax, the exhibitors decided it was hopeless 
to approach his successor. Mr. Stanley Baldwin was not inter- 
viewed, because in reply to a questionaire by the National Union 
of Teachers he definitely refused to give any pledge affecting 
national finances that might tie his hands as Chancellor of the 
Exchequer. 


For the Unemptoyed. 

The Tord Mayor of Birmingham's appeal to the trade on 
behalf of his Unemployed Distress Fund is to be answered. It 
has been provisionally agreed that the exhibitors in the city 
should combine and arrange special shows in aid of the fund on 
the second Sunday in the New Year. Many exhibitors have 
already promiscd to do so, while Mr. Dyche, of the Tyseley 
Picture House, has announced his intention of holding a special 
concert there during the week prior to Christmas. 


‘* Foolish Wives.”’ 

Will the Birmingham Justices follow the example of their 
Manchester brethren and ban ‘' Foolish Wives "'2 Opinions of 
local exhibitors on this much-discussed production are divided, 
but possibly a definite ruling from the city authorities may be 
fortheoming this week-end, for it was due to be sereened to the 
trade on Tuesday last. It has been booked for a run at the 
Futurist Theatre, Birmingham, but Mr. Samuel informed the 
last meeting of the C.F.A. that he had been’ given to under- 
stand that since it was shown in London slight alterations had 
heen made to “ bring it into better form.”’ 


The Potice and ‘‘ Free List.’ 

Tt a member of the Birmingham police force secks to take 
advantage of the ‘free list’? at the k'nemas or other places of 
amusement he is committing a breach of the regulations. 
Having issued such an order, Mr. C. H. Rafter, the Chiet 
Constable, argues that he could not expect his men to obey 
that order if he accepted invitations from exhibitors to come 
and vo whenever he desired to do so. Therefore he insists 
upon always paying for admission. 


Electricity Charges. 

Birmingham kinema proprietors are agitating for reduced 
electricity charges, and also for the abolition of the present 
system of being called upon to pay their accounts weekly. a 
relic of the very early days of the industry, Councillor 
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McDonald has agreed to seek the assistance of Alderman Bird, 
the chairman of the Electric Supply Committee of the Corpora- 
tion, with a view to the introduction of monthly accounts as 
a first step towards exhibitors receiving similar treatment to 
householders, who have the advantaye of quarterly accounts. 


A Wonderful Reception. 

Miss Margaret Leahy, the winner of the Norma Talmadge 
competition, had a wonderful reception from Birmingham 
On arrival at New Strect Station she was greeted by 
five or six thousand people. Councillor MeDonald presided 
over the lunch at the Midland Hotel, other leading exhibitors 
present being Messrs. LL. P. Samuel, E. Hewitson, and Alderman 
and Mrs. Carlton, the Mayor and Mayoress of Worcester. Miss 
Leahy subsequently visited the Futurist, New Street Picture 
House, and the Coronet, Small Heath, where she was formally 
introduced to the audience by Mr. Percy Phillipson, of the 
Associated First National Co. 


citizens. 


The Empire, Smethwick. 

Boxing Day will find Mr. E. Hewitson opening his latest 
venture, the Empire, Smethwick. This house will be run as a 
semi-picture and variety hall during the first four months of 
1923. At the end of April Mi. Hewitson intends to close the 
Empire in order that certain improvements may be made in 
what is even now the most modern entertainment hall in the 
Black Country borough. 


Among the Renters. 

Last week's premiere of the Famous-Lasky production, 
‘Saturday Night,’ at the Futurist, where brisk business was 
done daily and nightly, resulted in a yood crop of bookings being 
secured by Mr. J. J. Cooper. The remainder of the Paramount 
quartet of specials for immediate release will also have their 
firgt runs at the Futurist. The ‘* Good Provider,”’ by the 
author of ‘* Humoresque,’’ is booked for January 29; ‘' The 
Young Diana,” Marie Corelli's novel, for February 26: and 
* Bought and Paid For,’’ featuring Agnes Ayres and Jack Holt, 
on Mareh 26, A 

On Thursday next (December 7) Mr. (©. Hutchin, of 
Walturdaw’s, will invite exhibitors to the Scala, Birmingham, - 
for the trade show of a trio of Quality short dramas, entitled: 
“Cunningham's Economies,’ ‘* Keeping Men Interested,” and 
“ The Letters.’" A week later, also at the Seala, ‘' His Wife's 
Husband,’ a strong feur-reel drama, will await exhibitors, 

By the way, Mr. Hutehin is converting the sales room at 
Walturdaw’s Birmingham depot into a drawing room for use as 
a ‘listening in"? station in connection with the Marconiphone. 

Mr. Frank Forrester, until recently Birmingham manager for 
the Phillips Film Co., has been suececded by Mr. H. Kaplan, 
who has been transierred from the Bristol branch of the 
company. Tn) pre-war davs Mr. Kaplan was known in’ the 
Midlands as the representative of Bolton's Mutual Films, 

Mr. Harold Boodson, of Ideal, is still finding exhibitors keenly 
interested in that wonderfully interesting novelty, ‘* The Four 
Seasons."’ 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


Big Reception for ‘‘ Orphans of the Storm'’: Question of Prices at Last Visit—Is Business Improving ?: 
Encouraging Signs in Industry and Amusement —Renters Notes—New Kinema 
for Cardiff Dockland. 


HE remarkable reception which South Wales gave to 
‘‘ Orphans of the Storm,’’ which was shown last week 
at the Capitol, Cardiff, has drawn from many of the 
exhibitors in the mining valley of the principality the query as 
to how it is that people who complain that they have not enough 
money to go to the kinema always find the wherewithal to visit 
the picture palace when any stunt film is shown. ‘* Orphans of 
the Storm ’’ had a magnetic effect upon the Welsh people, and 
they came in from all parts of the territory to see the subject. 
The Capitol is the house of big things, but the business they 
did last week exceeds anything in its short history. Indeed, 
a whole train load came in from Pontypridd on the early closing 
day and at each performance there were queues which extended 
for nearly 200 yards each. Police were on the spot controlling 
the crowds each day. 


Question of Prices. 

The return of ‘‘Orphans of the Storm”’ to Cardiff has brought 
rather a heated controversy as to the price for seats which were 
charged by the Cardiff Empire authorities when the film was 
screened there about two months ago. Letters have been 
appearing in the Press from people who alleged that the public 
were misled, and thev want to know how it was that the Cardiff 
Emp’re charged such big prices for the scats when the Capitol 
ran the film on their usual charges. Mr. C. T. Hutchinson, the 
Cardiff Empire manager, has replied in the Press pointing out 
that it was far from the intention of the Empire people to mis- 
lead their patrons. When they booked the film it was on the 
distinct understanding that the film would not be shown in 
Cardiff again, but since then, Mr. Hutchinson points out, the 
proprietorial rights have changed hands. 

1 Bick. it , M3 1 ’ 
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Better Business. 
Reports are coming in from various districts indicating that 


things are on the upward tendency. Industry in South Wales 
is reviving step by step. Down in West Wales we hear of 
extensive tin-plate orders being received which mean employ- 
ment for many hundreds of workers, whilst in the shipping 
ports repairing contracts have been entered into which make 
one feel that the bad day has really been passed. All these 
points go to make the kinema folk confident that they are 
turning the corner. Last week there was a hall in the Rhondda 
Valley that was crowded at one performance, and the manager 
was so jubilant that he felt like calling a special meeting of the 
Welsh exhibitors to acquaint them of the fact. Welsh exhibitors 
are doing all they can to get the people into the fold. They are 
arranging innumerable stunts, introducing novel features into 
the programs, and last, but not least—reducing the prices. 


Exchange Anniversary. 
By the time these notes are in print we shall have had the 


anniversary of the South Wales Exchange. At the moment of 
writing the committee is busy making the arrangements. 
Invitations have been sent to some very prominent gentlemen 
in the South Wales territory, and the company will include 
some London and Manchester visitors. 


Renter Returns. 
The trade welcomes the return of Mr. I. Seeman, who last 


week joined the staff of Phillips as their South Wales manager. 
Mr. Seeman is known amongst the whole of the film men in 
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Wales. He was formerly manager of the Ideal Film Company 
in the Principality, but he resigned that position to enter into 
another sphere of activity. Mr. Seeman is held in the highest 
esteem in South Wales, and his many friends wish him well. 


Mr. T. Ashworth’s Health. 


Looking as fit as the proverbial fiddle, Mr. T. Ashworth, 
South Wales manager for General, is back at business after his 
recent severe operation, and he signalled his return with a very 
fine trade show of *‘ Heritage.” 


Ideal Stunts. 


Ideal in South Wales is going to have a big advertising stunt 
on ‘A Bill of Divorcement.’’ 


New Cardiff Kinema. 


The scheme for the erection of a kinema in the Docks 
district of Cardiff is proceeding apace. and with the next week 
or two we shall hear s »mething definite as to the nature of the 
now building. The matter is in the hands of some prominent 
Cardiff gentlemen, who intend to make the projected’ building 
one of the finest in the city. At the moment the widely 
extended docks area of Cardiff is not served by its kinema, and 
people from that area have now to go into the city for the shows. 
The new scheme is a very ambitious one. 


WHAT’S WRONG WITH 
WOMEN ? 


EARL FILMS 
P anticipate 
that ‘‘What’s 
Wrong With 
Women?” which 
they hope to release 
shortly, will create 
something of a sen- 
sation. It makes 
an attempt to solve 
a modern problem 


by means of strong 
film drama, and ig 
said to possess good 
interiors and un- 
expected climaxes. 
A fine cast inter- 
prets the story, with 
Barbara — Castleton 
in the lead, sup- 
ported by Constance 
Bennett, Rod la 
Roeque, Montagu 
Love, and the child 
actress, Helen 
Rowlands. 


BARBARA CASTLETON, 


Original from 


NEW YORK PUBLIC LIBRARY 


OOo Oe 


December 2, 1922. 


THE FOUR 


THE FILM RENTER & MOVING PICTURE NEWS. 47 


NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


The Talmadge Kinema Girl in Newcastle—Reopening of Jesmond Picture House—First-Runs Fixed— 
Special Lasky Publicity—The Local Trade - 


HE stunt of the week was the visit of Miss Margaret 
Leahy. On her arrival from Glasgow she was accorded 
_.. _ & hearty welcome by some thousands of people at New- 
castle, She afterwards appeared at the Queen's Hall, Newcastle, 
which was packed, and later she was welcomed by the Mayor 
oi Gateshead, Sir John Maccoy, and the Mayoress, Miss Maccoy, 
ut the Scala Theatre. She remained overnight as the guest of 
the Mayor and Mayoress, and on the following day paid a visit 
to the Children’s Hospital, where she distributed the bouquets 
presented to her among the little patients. At the hospital she 
was the recipient froin ‘the patients of a china black cat for luck, 
and a silver spoon bearing the inscription, ‘‘ To the girl born 
with a silver spoon in her mouth.’’ ‘The presentation of these 
was made by the matron, Miss Dawson. After partaking of 
luncheon with the Mayor and Mayoress, Miss Leahy, who was 
accompanied by her mother, Mr. Perey Phillipson, the British 
representative of the First National Associated Pictures, and 
Mr. W. H. Lindon Travers, local representative, motored to 
South Shields, and afterwards to Sunderland, being accorded 
civic receptions at both places. From Sunderland Miss Leahy 
entrained for Leeds. 


Jesmond Picture House. 

The Jesmond Picture House is to be reopened on December 4, 
after having been closed since the heginning of February. The 
building, which was completed at the end of last year at a cost 
of £34,775 10s. 4d., including land, equipment, etc., has a seating 
capacity of 1,100. A new company has been formed with a 
capital of £25,000, the kinema waving been purchased for 
£20,000, when it was recently offered for sale by public auction. 
The capital is divided into 100,000 5s. shares. The directors of 
the new company are John Thompson, Blyth; James MacHarg, 
Wallsend; Errington Scott Dunford, Longbenton; Hugh Percy 
Smith, Newcastle; and William Thompson, Newcastle. With a 
view to interesting the local residents in the kinema the invita- 
tions have been issued to them to take up shares in the company. 
The directors will take a minimum of 2,000 shares each. 


First Runs Fixed. 

Mr. W. H. Lindon Travers, the local manager for the First 
National Associated Pictures, is busy just now with the Jacky 
Coogan film, ‘‘ Oliver Twist.’’ This picture is to be released in 
January, and for first run in Newcastle has been booked to the 
Queen’s Hall for a fortnight. Several other halls in the larger 
towns of the territory have also snapped up the production. 
‘* East is West,’’ which ran during the past fortnight at the 
Queen’s Hall, Newcastle, attracted large crowds to that house 
of entertainment, many being unable to gain admission. 


Special Publicity. 

Thia week the New Pavilion, Newcastle, screened for the first 
time in the territory, ‘‘ Saturday Night,’’ a Famous-Lasky pro- 
duction. In connection with this film the renting firm made 
arrangements for a publicity agent to come for the purpose of 
giving advice and assisting in presenting the picture to the best 
advantage. 


A Smart Synopsis. 

A good deai is to be said for an attractively arranged synopsis. 
Messrs. Butcher have issued a fine art velveteen covered one for 
the film, ‘‘ Pages of Life,”’ which Mr. William Walker screened 
to the trade last week, and succeeded in getting a number of 
bookings for. Much interest is being taken in the film in the 


Google 


territory in view of the fact that police court proceedings were 
taken in London over the filming of certain street scenes in the 
Metropolis. 


Triangle Busy. 

‘* Pay Day,” the latest Chaplin film, is keeping Mr. Harry 
Faid, of Triangle Plays, very busy in fixing up bookings and 
dealing with inquiries. For Newcastle concurrent first runs 
have been fixed up with the Newcustle Picture House and the 
Queen’s Hall. Mr. Faid has also secured a number of contracts 
for the film, ‘‘ Ten Nights in a Bar Room." 


F.B.O. Productions. 

Mr. Sidney Wynbergen, the local manager of F.B.0., has 
been successful in finding homes for his latest picture, ‘‘ Flesh 
and Blood.’’ The next big production to come along will be 
‘‘ With Stanley in Africa,’’ featuring George Walsh. 


SCOTTISH NOTES. 


(From our Glasgow Correspondent.) 


y STILL hear very serious complaints among kinema patrons 
| about a number of the Glasgow houses dishing up so 

many old films, and I am just afraid that thie is one of 
the reasons why audiences are so small in some cases. At one 
well-known hall which I visited the other day, I found that— 
with the exception of the star picture—all the films were almost 
as ‘‘ old ae the hiils,’’ and there was much grumbling going on 
amoug the audience at this unfortunate predominance of the old 
over the new. 


Marne Changes Hands. 


I learn that the Marne Picture House—some time ago 
erected in the Dennistoun district of Glasgow—has now changed 
hands. Mr. Bob Angus (who is the new manager of this house) 
has had a long experience in a similar capacity in other popular 
halle, and he is always smart and up to date as far as the note 
of novelty is concerned. Mr. Angus tells me that he has already 
introduced several novelties, including the engagement of a 
** Jazz’ pianist. 


An Important Appointment. 

I learn that Mr. Robert Robertson (of the Robertson Film 
Service) has now been appointed as representative in Scotland 
for the General Kinema Films, Ltd., and will handle through 
this agency the films of the new company. Mr. Roberteon is 
one of our best-known hustlers, and in his hande the affairs of 
the G.K.F. are in safe custody. F 


An F.B.O. Change. 

Mr. I. H. Cohen, who originally opened the F.B.O. branch at 
Glasgow, and was for many years associated therewith, will 
again take charge of that branch. Mr. Cohen has many friends 
in Scotland wha will welcome his return, and his long associa- 
tion with F.B.0. fully qualifies him to give exhibitors every 
advantage of the service offered by this firm. Mr. Cohen will 
continue to have the invaluable co-operation of Mr. Cowan and 
Mr. Field, whose activities in the Scottish territory have 
rendered them extremely popular with exhibitors. 
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GLEANINGS FROM THE WEST. 


(By our Bristol Correspondent.) 


Bristol Tax Committee’s Efforts—‘‘ Bubbles ” Leahy in Bristol—Xmas Day Opening—Exhibitar’s 
Offer to City—A Carnival Dance—Pringle Fund Concert. 


HE members of the Bristol Tax Committee are to be 
T congratulated) upon the success of their efforts in’ con- 
nection with the election cunupaign, According to. the 
report issued by George Rees, the convener, 68 candidates 
interviewed, and out of this number 59 
Of these 37 expressed themselves in 
favour of abolition; 19 in favour of reduction, and only three 
Of the candidates 
who were successful in securing election 2% gave pledges to 
support either reduction or abolition. 


were written to and 


replies were received, 


were awunst cither abolition or reduction. 


‘* Bubbles ’’ Leahy in Bristol. 

The winner of the Norma Talmadve competition had a big 
reception on the occasion of her visit to Bristol on the 23rd. 
Following a dinner at the Royal Hotel, presided over by the 
Lord Mayor, she paid visits to three local halls, driving through 
crowds of cheering people. 
a tremendous ovation, bouquets were presented to ber at each 
place; at Clare Street, her last call, the presentation was made 
by an unsuccessful candidate in the competition. © Miss Leahy 
spent the night in the city. and must have carried away with 
her pleasant memories of Bristol and its people. 


At the picture houses she received 


Christmas Day Opening. 

It is probable that only a few Jocal kinemas will open on 
Christmas Day. At the last meeting of the C.E.A. it) was 
decided not to apply for general permission, but to allow each 
exhibitor to please himself in the matter, in which case he 
would have ta apply personally for a liceace, The majority of 
Bristol exhibitors are not keen on opening, for one thing the 
extra expense entailed and the few hours whieh are allowed 
hardly repay for the trouble, and the loss of what to many 
is the one day in the year wher home has the greatest call upon 
them. . 


Exhibitor’s Offer to Bristol. 

S. H. Justin, a well-known Bristol exhibitor, has made an 
offer to the City Council to provide a eenotaph if the Corpora. 
tion will grant a site for its erection in some central position, 
as St. Augustine's Bridge or the Tramways Centre. 


Gaumont Branch Extension. 

Recently, I paid a visit to the Gaumont Co.’s additional 
premises at 127, Vietorin Street, Bristol, which are now 
practically completed. — Besides a spacious machinery depart- 
ment, there is a large basement devoted entirely to films, with 
storage. dispatch and repair departments. There are three large 
fireproof film storage vaults, capable of holding an extensive 
stock, and cach department is in direct telephonic communica- 
tion with the general office of the branch a few doors away. 


A Carnival Dance. ; 
There was a feast of colour as a merry crowd gathered in the 
ballroom of the Whiteladies Picture House on Saturday even- 
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ing, on the occasion of a ‘* Smilin’ Through ’’ carnival aud 


dance, organised by Horace W. Froude, the manager. Mr. 
C. OH. Sanders, of Associated First National, with Mrs. 


Saunders, consented to act as judge in a competition for the 
costume which most resembled that worn by Norma 
Talmadge in the film. In this task they were assisted by Mr. 
Numan, of the Albany Ward Circuit, and after a parade of the 
competitors finally awarded the prize to Miss Iris House, with 
an additional and special prize to Mr. Ralph Curtis for a repre- 
sentation of John Carteret, the uncle, After the judging ard 
distribution of the prizes, with one of which was presented an 
autograph portrait of Norma Talmadge, the evening was given 
up to merriment until the chimes of mid ight caused the 
company to disperse. ° 


Pringle Fund Concert. 


A very successful concert was held on Sunday at the Zetland 
Road) Picture House, kindly lent by the proprietors, in aid of 
the Pringle Fund, The A.M.U. arranged for a band -of 25, while 
vocalists, instrumentalists, and a glee party, made up a pro- 
vram which was notable for the talented names it contained. 
All the artistes gave their services free, and the concert was 
arranged and carried ouf under the personal supervision of Mr. 
W. Johns, of the Castle Street Kinema, who acted as concert 
secretary for the committee. 


-BARROW-IN-FURNESS NOTES 


in Barrow and joint-proprietor of the Electric Theatre, 
has been re-elected chairman of the Watch Committee 
of the Barrow Corporation, 


Coe CHRIS, BARBEN, pioneer of the movies 


One of the kinemmas in Barrow, in the hope of stimulating 
business, has adopted cheaper prices. The experiment is 
stated to have slightly increased the takings already. 


Some time avo the theatre managers and kinema proprietors 
in Barrow passed a resolution to discontinue advertising in’ the 
local papers. This was at a time when business was booming. 
but now some of the theatres have broken the compact and 
their advertisements are again appearing in the Press, and this 
gives thern the advantage of a notice in the news columns as 
well. Surely, it is penny wise and pound foolish not to spend a 
little on advertising so that the people may know what is on 
at the different houses. 


Millom (Cumberland) Urban Distriet Council has decided not 
to turn the Market Hall. on which a loss of about £100) per 
year is incurred, into a kinema, or public hall, after having 
considered) plans and specifications which gave the cost af 
converting the premises at £2,500 to £3,000 to seat 442 perso is, 
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The Bond Boy. 


A melodramatic story set in rural surroundings. 


HERE is some very fine characterisation in this picture, 
shown to the trade this week by Associated First 
National, and the story is holding, although somewhat 

improbable and melodramatic. It is set in the backblocks, 
where communities exist in all sorts of primeval conditions, 
and if American producers are partial to this class of film, there 
is little doubt that it affords excelleut opportunities for unique 
characterisation, and many delighttul settings. The production 
is good on the whole, but has a tendency to drag, and can 
be cut with advantage, particularly in those scenes in the 
condemned cell when the prisoner is awaiting execution. 

Joe Newbolt and his widowed 
mother have been unlawfully 
deprived cf their farm by Isom 
Chase, an unscrupulous old rascal, 
who, to further his schemes, forces 


Films of the Week Reviewed 


FOR THE GUIDANCE OF 


Big Pictures of the Week. 
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the three buckaroos do not come very prominently into the 
picture, their companion, D’Artigan (a .name. parody on 
D'Artagnan), being the outstanding figure. It is a story of 
cattle-rustling on the high sierras, the buckaroos having the task 
of running to earth the rustlers. It is an average Western story. 


My Old Kentucky Home. 


A racing film from Wardour’s, with a good plot and some 
smart humour. 


HOWN by Wardour Films last weck, this production is a 
S racing story, the chief interest centring round a ‘* sub- 
stitution "’ job in connection with the Kentucky Derby. 
The flat season is about to start, and 
the hero's mother has entered her 
horse, ‘* Dixie,’’ for the principal 
event. Her son, Monte Blue (the 
name calls up images of a somewhat 


the widow to assign the son as Ins lighter character), has been in 
servant. Thus Joe becomes the prison, but is | now — reformed. 
‘bond boy.’ Old Chase has a “PASSION ” . Not too mueh so, however. His 


young wife—also a slave—and when 
the inevitable book canvasser reaches 
the locality he lays vigorous siege 
to the heart of Mrs. Chase and the 
old man's money. An elopement is 
planned, but Joe saves the situation, 
when old man Chase arrives on the 
scene and charges Joe with the 
attempt to take his wife and cash, In 
the struggle which follows Chase is 
seeidentull’ shot, Joe is arrested, 
tried, and found guilty. There is u 
sensational escape from prison, u 
chase in which the bloodhounds are 
seen to advantage, and finally the 
confession of the young wife that the 
prisoner is innucent. 

Richard Barthelmess, who is 
known on this side as one of D. W. 
Griffith's leading performers, had a 
fino dramatic part, and he did very well. This is one of his new 
productions in the independent field, and was evidently written 
around him as lead. He was well supported by Mary Alden, as 
the mother, and there was a fine acting cast. The final scenes 
in the escape from prison and the pursuit with bloodhourds 
led up toa very effective climax. Good photography throughout, 
and the direction was admirable. 


Negri. 


same name, 


a bit over. 


The Three Buckaroos. 


Western story of the usual vigorous type. 

HIS is a picture of Western type--pure, umululterated. 
Horses and their riders begin tearing about and kicking 
up clouds of dust immediately the picture opens, and this 

is continued almost without intermission throughout. This and 
the firing of revolvers imake up the picture, a love interest 
seasoning the vigorous fare. 

The tithe of this film, which Wardour Films are handling, is 
chosen beeause of a distaat similarity which the pieture lig to 
the throe As aomatter of fnet. 


musketoers of the Dumas story. 
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The first German Film_shown in 
England since the war. 
life and licentiousness of the French 
Court on the eve of the Revolution. 
Unique Crowd scenes and wonderful 


acting by the Polish Film Star, Pola 


“BULLDOG DRUMMOND” 


An Astra-National Adaptation of 
the celebrated book and play of the 
hows how an imper- 
turbable hero on the look out for 

“thrills,” got all he aed for and 


* crook "' days still cling to him a 
bit, and when he falls in again with 
two former cronies (One a trainer and 
the other a jockey, and both also 
** reformed crooks '') he is. easily 


Pictures the 


persuaded to enter into a littl. 
scheme for bringing off a Derby 


** coup.” 

* Dixie" is given a try-out, but 
the ex-crooks come to the conclusion 
that the horse is not fast enough to 
win the Derby. 

Then they start scheming. One 
of them, who runs across Calamity 
Jane, a girl of the Kentucky Woods, 
who owns a horse she — calls 
** Lightuin’,” plans to substitute her 
horse for ‘ Dixie.’’ The girl's horse 
is viven a try-out and proves his 
worth. All during this time the 
yeung boy, who is now in his “Old Nentucky Home,” is carrying 
the terrible load on his shoulders, and lives in fear that his 
mother may learn that he served a term in Sing Sing. The villain, 
who has courted the boy's sweetheart. prods him) whenever he 
gets the chance, and, through iis spy system, which is prevalent 
in racing circles, learns that the trainer of ‘* Dixie "' plans to 
substitute another horse. He lias his plans all worked out 
whereby the alleged ‘* Dixie" wins he will report the 
substitution to the stewards and the winner will be disqualitied, 


9 


when 


Tt is the day of the 
the race 


Kentucky Derby and the grandstar L of 
Only those who have 
ever attended a Derby can realise the excitement which prev-uils 
and all this atmosphere has been carried out in the direct.on of 
the picture. The horses go to the post, they are at the barrier, 
the starting shot is fired and they are off. °' Dixie 
bunch, being crowded to the rail while the other sherses are 
following. The villain has bet his all on‘ "and when 
wins the race, the interested ones e> to the stable 
to congratulate the jockey. Tt is there that the: villain makes 
Ive accusntion of substitution, and mikes known the fact that 
the hoy is an ex-conviet. 


track is jammed with people. 


“ds in the 
Corsair, 


* Dixie“ 


At this point a detective enters, who 
(Continued on page 69) 
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Gaiety Picture House, 
Tuesday, December 5, 
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All Inquiries for Lancashire, Cheshire and North Wales, to 


FULLERS E 


Deansgate=—= 


W 
CO 


Telephone 


LUUTUUTATAVAUACAVADAOUATUTUTUAVOUOOUOODOTUOVOCUOOOVOCOOUOUAOOOOOUOOUADAUOOUOUOEOAVOUOOUAVOUOOUOUEUOUAUO GOO 


Se UTTTLTTUT LEE LELLE LULU OELL LPL UEEOIL ELL LLLP UPPOLELUOUIELUL ULL LLLP CS Ca 


Google 


iii aii iii li 
[EG On behalf of ASTRA-NATIONAL PRO. : 
DUCTIONS, Lrp., request the pleasure of = 

your company to view .. . = 

' SAPPER.” : 
ee a = 
gem LT VERPOOL. PEUCUUONTENEENN ale = 

: The Scala Picture House, : = 

: Wednesday, December 6, : = 

at 11-15 a.m. = 

) stncanscasiniiiaMe aati: = 
2139 City. = 
ct iii iii tint 


Google 


December 2, 1922. 


THE FILM RENTER & MOVING PICTURE NEWS. 


52 


a i | NY3d0 WITIDSidd 


pal 6) B4NIIiq UO!JOW UDadoINy 


pn al 


‘ -y y 


| ee ‘ : 
1T3MN3Pf — IVSYSAINN Pi) 
DNINMOYD GOL ! 


AQ peqooiig 


» 


vaino “ 
JOAON SNOWDY ay] Woy ‘2 / 


4‘ 


JOOIDD 194 JO DIQY JUEdIy!UZDW JSOW OU Ul 
JMOWIZOY O47 JO 109438nDg oY ‘277010819 sy 


< 


Susssvqs 


OVTd OML WAGNn 


squoseid = 37 WW3V1 TVD 


| 

+ ‘ 

at ¥ e 
re Uys 
OT KO 


\ 


“ANNAN 


\S 
ws 


\ o 
NN 


mel 
ih 
Wy) 


Md 
Wieini 
“ij 

) 


N 
ANN. 


| 


l 
AUAuIN 

ut 
Y 


YRS 


by 
Up, 


Uy 


: rs we 
ann 


7 


oS jusoiyiusey dINIO!Ig Oo 


Digitized by Goc gle 


Original from 
NEW YORK PUBLIC LIBRARY 


Dec. 2, 1922. THE FILM RENTER & MOVING PICTURE NEWS. (Technical Supplement). 53 
Ss 


MOVING PICTURE NEWS 


TEGHNIGAL SUPPLEMENT 


STUDIO :: LABORATORY = KINEMA 
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Waring & Gillows 


_ Specialists in 


CINEMA FURNISHING 
DECORATION & EQUIPMENT 


WARING | ° | ‘HERE is nothing in the Furnishing, Decoration and 
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PTL ULLLLLILLLLLELUP LILO HELE 


& GILLOW Equipment of the Cinema that Waring & Gillow 
are actual cannot provide, and the superlative quality of every- 
manufacturers | thing supplied is in itself a guarantee of long service. 


Cinema and Theatre Proprietors will do well to 
consult Waring & Gillow before deciding on any 
structural alteration, decoration, seating, carpets, or 
perfect comfort. | interior furnishing. 


ASK WARING & GILLOW TO ESTIMATE 


for anything appertaining to economical decoration 
and repairing of Cinemas or Theatres, including 


STRUCTURAL ALTERATIONS—ELECTRIC LIGHTING——DECORATION ——-CARPETS——INTERIOR 
AND EXTERIOR PAINTING——CURTAINS——RENOVATIONS——CLEANING—DRAPERIES——ETC, 


Please address all- enquiries to ‘Contract Department.’ 


164-180 OXFORD STREET, LONDON, W.1 


Telegrams : Telegrams: 
Museum 5000. And at Manchester, Liverpool and Lancaster. * Warison, Londoa.” 
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The Best and Greatest 


INSURANCE 
SCHEME: 


“THE NAME OF 
GAUMONT 
ON EVERY vCHRONO 


FOR 
DURABILITY | 
It has no. equal! 


o 


THE GAUMONT CO., LTD., 


5-6 SHERWOOD STREET, LONDON, W.1. 


BRANCHES :—Liverpool, Leeds, Manchester, Birmingham, 
-Bristol, Glasgow, INsweealle; Belfast, Dublin. 
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Theatres & their Equipment. 
| | New Super Kinemas. 


No. 6—THE GRAND PALACE, 
ST. ALBANS. 


HE completion of the new Grand Palace Kinema at St. 
I Albans has furnished another landmark in the history 
and development of the industry in this important 
district. Although the population of the city itself is given as 
under 25,000, there is a very extensive and populous district 
surrounding it, and no doubt the desire to cater for the require- 
ments of the larger area in high-class entertainment was a 
main inducement to the Fst, wees - 
erection of this handsome 
and commodious theatre. 
There can be very little 
doubt that the proprietors 
of the new Grand Palace 
will reap a handsome 
reward for their foresight 
and enterprise. 


The Site and Exterior 

: Design. 

‘Although the site of the 
new theatre is not situated 
in the city, it is practically 
in the heart of the resi- 
dential area, and is only 
some two minutes from 
the principal railway sta- 
tion, and on the line of 
the country bus routes. . 
It is, perhaps, not alto- 
gether an ideal site for ; 
theatre purposes, being long and narrow, but, as it is 
customary to adapt the building to the site, the architect 
(Mr. H. R. Finn, of St. Albans) successfully, overcame 
any difficulties under this head. The site extends from 
Stanhope ‘Road to , Granville Road, and the whole of it 
has been covered by the theatre and its appurtenances. 
Approaching the theatre from Stanhope .Road, which faces the 
main entrance, the building presents a somewhat massive 
appearance, with a handsome front, in which a Dorie portico 
lends itself to a very pleasing effect. Access to the foyer is 
by oak swing-doors and marble steps. The foyer is in oak, is 
30 feet long by 22 feet wide, and is most pleasing, comfortable 
and convenient to patrons. On-entéring the foyer, one is faced 
by a fine, oak mantel surrounding a deep fireplace recess, lined 
with blue and, white Dutch tiles, and containing a large electric 
fire. To the right and left of the entrance are recessed pay- 
boxes, the counters of which are surrounded by light metal 
grilles of oxydised silver finish. On either side of the fireplace 
are the main entrances to the auditorium, while through the 
central archways to right and left of the foyer are the lobbies 
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THe GRAND CINEMA Patace, Sr. ALBANS. 


from which rise the stairs to the tea-room and baleony. From 
these lobbies are side exit doors, so that patrons leaving the 
upper floors need not pass through the foyer. 


The Interior and Auditorium. 
The auditorium is lofty and is 1380 feet long by an average 
width. of 58 fect. 


The rakes of the floor have been carefully 
adjusted, so that a com- 
fortable and unobstructed 
view of the screen is 
assured from every point. 
The seating on the ground 
floor accommodates 1,100 
persons, planned with side 
and centre longitudinal 
gangways, an_ excellent 
arrangement which 
secures the maximum of 
comfort and safety to 
patrons. Of course, a 
policy of this kind in- 
volves a certain loss of 
seating space, but if is all 
to the credit of the pro- 
prictary that these sugges- 
tions by the architect were 


adopted. The cheaper 
seats are entered from 
Granville Road, and at 


this entrance are a special 
pay-box and lavatories, and what should prove a very acceptable 
boon in bad weather, a long and wide glazed shelter for the 
protection of the queue. 


As the program will frequently be varied by the introduction 
of vocal and other items, it was decided to erect a_ stage, 
together with suitable dressing rooms for the artistes engaged 
on these occasions. These have been erected at the Granville 
Road end of the building. Ample and, indeed, commodious 
space has been provided for the orchestra in an orchestra-well 
in front of the stage, and the musicians will enter this by means 
of a special stair communicating with the band-room under the 
stage. On the upper floor at this end of the building are situated 
the staff and store rooms. 


The balcony, constructed in steel and. reinforeed concrete, is 
reached from the foyer by a handsome flight of stairs, and on 
the Mezzanine landing the lounge and tea-room are seen in 
The balcony itself is handsomely appointed, and con- 

(Continued on page 47.) 
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The Kalee Indomitable Model No. 6 


The World’s Best Cinematograph Projector. 


SOLE SELLING AGENTS.:— 
GREAT BRITAIN— 


Jury’s ImverraL Picrunes, Lap., 19-21, Tower St., London, W.C. 2. 
35, Paradise St., Birmingham. 
4, Park Lane, Queen St., Cardiff. 
12, Grey St., Newcastle. 
New Century Fitm Service, Lrp., 34, Wellington St., Leeds. 
71, Norfolk St., Sheffield. 
Jury’s Prerures (Scortanp), Lrp., 16, Dixon St., Glasgow. 
Wersker Broruers, Lrp., Kinema House, London Rd., Liverpool. 
Mawson’s Chambers, Deansgate, Manchester. 
13, Pottinger’s Entry, High St., Belfast. 
205, Gt. Brunswick St., Dublin. 
AUSTRALIA—Hareincrons, Lrp., 386, George St., Sydney. 
NEW ZEALAND—Warerwortus, Lrp., 286, Lambton Quay, Wellington. 


Agencies controlled by— ("stan SETTLEMENTS, DUTCH EAST INDIES, 


INTERNATIONAL VARIETY & SIAM, AND CHINA—Mupte East Firms, Ltp., 


Midfilm House, Orchard Rd., Singapore. 
THEATRIOAL AGENOY, LTD, | souTH AFRICA—<Arrican Firms, Lrp., P.O. Box 


3, Leicester Street, 4552, Johannesburg. 
Leicester Square, INDIA, BURMAH & CEYLON—Inpia Fims, Lrp., 


LONDON, W.C.2. \ P.O. Box 542, Calcutta. 


“ SPAIN—Jose Ma. Boscu, Plaza Buensulso, Num, 3, Barcelona. 
ARGENTINE-PARAGUAY & URUGUAY—Sociepap ARGENTINA DE IMpoRTACION, 
Calle Maipu’ 731, Buenos Ayres, S.A. 
JAPAN—Dopwe tt anp Co., Lrp., Yokohama. 


Manufactured by— 


A. KERSHAW & SON, Harehills Lane, LEEDS, England 
Branch of Amalgamated Photographic = Read, Office—3, Soho Square, LONDON, W.1 


Manufacturers, Ltd. 


PUBLICITY 


and... 


PROLOGUE 
COSTUMES 


CAN BE OBTAINED ON HIRE 


FOR ANY FEATURE FILM 
AND ALL CURRENT RELEASES. 


to run on Petrol, Paraffin, or Gas. 


Plant from 4—50 KW. in -stock, 
in many cases New Surplue at 
Less Than Half Makers Price. 8 & ‘ RAVN E 
Why not make an appointment to see a set on test ? 
15 RUPERT STREET, 


Fyte, Wilson & Co., Ltd. || SHAFTESBURY AVENUE, 


(Dept. MP), 31 Budge Row, London, E.C.4. LONDON, - : W.1. 
Works: BISHOP'S STORTFORD, HARLOW. ; 
Phone: CITY 2602/3, Grams: DUCTILITY PHONE LONDON Telephone SSS SSS Regent 4535 
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“THEATRES AND THEIR EQUIPMENT — (Continued. 


tains 308 seats. It has, in addition to its two normal exits, 
its own iron emergency exit staircase leading directly to the 


ground outside the building. 


The Decorative Scheme. 

~The aim throughout the design and decoration of the building 
has been towards a quiet and restrained effect. The general 
decorative scheme is blue and gold, blending admirably with 
old oak, and maintaining a tone of warmth and comfort by the 
use of cream, orange and brown. ‘To enhance this effect, the 
whole of the glazing of the windows and the toplight of the 
In the 


foyer the ceiling light is in this tint, and in the lower end of 


foyer has been carricd out in deep gold-tinted glass. 


the main hall are ‘* windows "’ in gold glass with lights behind, 


giving a marvellous sunlight effect and a warmth of- tone 


throughout. This is particularly in evidence in the foyer, where 
the general tone is dark oak, and the effect, 


seen as one passes in the street, is most 


inviting. Added to this fne general result 


is the execllent work by Messrs. John 
Barker and Co., Ltd., of Kensington, 


London, in the provision of the curtains 


and hangings. In every instaiice these 


important accessories to the colour scheme 
and reflect the 


highest. credit on this firm. The decora- . 


were in perfect harmony 


tion scheme is triumph for Mr. 
Harry 
which is its main characteristic, practically 
And 
it is a restful blue, reminiscent of summer 


the 


a great 


Finn, the beautiful tint of blue, 


embraces the whole of the theatre. 


skies and southern seas, and where 


relief is necessary other colours were 


selected in perfect ‘harmony, and always 


accentuating the dominant influence. 


Operating Chamber. 
This 
situated centrally behind and slightly above the balcony level. 


chamber is large, roomy, and comfortable; and is 


It is adequately equipped. The projection is from two Kalee 
Indomitable machines, supplied by Messrs. Jury's Imperial 
Pictures, Ltd. Both projectors are equipped with the famous 
Dalmeyer lenses. The throw is 140 feet, and a rock-steady 
picture is the result. The size of the picture, in a throw of 
this length, is 26 feet by 18 feet. 


the old-time order, and it is a question for the management 


The screen installed is of 


whether an-up‘to-date screen would not. effect an improvement 
in the light on the picture. The screen now plays a most 
important part in efficient projection. It may be mentioned 
hete that particular attention has been paid to the inlet and 


extraction of air from the operating chamber. 


Seating and Lighting. 


The whole of the seating arrangements were placed with the 
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Mr. Harry Finn, the Architect. 


upholstering and furniture department of the F.B.O., of London, 
and the result has been very satisfactory. he upholstering was 
done in fine material in harmony with the colour scheme, and 
included a rich striped velvet, with a special tint of blue. This 
has a most dainty effect when the lights are full on. "The 
balcony seats, in a very cffeetive contrast, carry a pretty tint 
of grey. | The lighting is electric throughout, and there are 
many very novel and beautiful effects in various parts of the 
theatre. In order to provide for a possible break-down in 
current, a complete stand-by system of gas lighting has also 
been installed. The electric installation was carried out by 
Messrs. Giffens, of St. Albans, the work being mosf ‘complete 


and exceedingly well done. 


The Ventilation and Heating. 
Special attention has been devoted to the ventilation scheme, 
which is designed to work in connection with 
the heating system. Both inlet and extract 
ventilation is ample and fully controllable, 
the the 


theatre with fresh air and sunlight during 


and necessity for ‘‘ flushing ’ 
the day has been provided by many windows 


in addition to the mechanical scheme. 
Many exits have also been provided for 
emptying the hall in the shortest possible 
The building 


is warmed by recessed radiators on a low- 


time in cases of emergency. 


pressure, hot-water system, fed from a 
boiler chamber beneath the stage. Control- 
lable air inlets are situated behind cach 


radiator in the main hall and balcony to 
admit pure, warmed air. For the extraction 
of impure air from the auditorium a 54-inch 
electric fan is used, connected by ducts to 
12 ceiling extract yrads placed off centre line, and a smaller 
equipment for the balcony, have worked excellently, and the 


fresh and 


vacuum-cleaners’ are effective in the cleansing operations. 


theatre is always pleasant. Electrically driven 


Manager and _ Staff. ’ 

The managing director of the Grand Palace is Mr. George 
H. Whiting, of Clarence Road, St. Albans, and Mr. Harold 
Shilling is the resident manager. Mr. Shilling has had con- 
siderable experience in the trade, and at various times was 
connected with the staffs of such well-known firms as Pathé 
and Jury's. .He has got together a’ highly efficient staff, and 
pays particular attention to the programs. . 

The builders of the theatre were Messrs. T. Day and Sons, of 
Luton, Beds., and this important work was carried out to the 
entire satisfaction of the company. The credit for the success- 
ful establishment of the new theatre is mainly due to Mr. Harry 
R. Finn, the architect, who designed and supervised throughout 
the building 


g, and to whom we are indebted for much courtesy in 


placing the plans and specifications before us. 
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We can supply 


on application 


Telephone: = 
REGENT 2719. 


Make your 
Patrons 
Comfortable. 


OU are always sure of 
getting furniture that will 

last, and at the same time give 
comfort to your patrons if you get 


HR 


re iER 
Theatre Furnishings 


May our representative call on you 
with suggestions and quotations ? 


W. W. TURNER & Co., 
5, Warwick Works, 
King’s Heath, BIRMINGHAM. 


Telephone: South 72 
Telegrams: ‘ Cinechair, B'ham. 


Ltd., 


Lancs. Agent: 
Mr. E. SHARP. 
Orme's Buildings, Parsonage, Manchester. 
Trish Agent: 
1 I. Bradlaw, 51 Grafton St., Dublin. 
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PROJECTORS AND ACCESSORIES. 
Catalogue of the C 0 L U M B [A 


Send in for our 
Complete List of 
ACCESSORIES 


and spare parts. 
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CARBONS 
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J. FRANK BROCKLISS, LTD., 


167-169 WARDOUR ST., LONDON, 


Telegrams :—"' Stafilm, 
Westcent, London "” 
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DALLMEYER PROJECTION LENSES 


IK have received from J. H. Dallmeyer, Ltd., 
W of their new catalogue of their kinematograph  pro- 
jection lenses, which has just been issued. It is 
admirably got up and well illustrated. 


a copy 


The Dallmeyer lenses 
were first introduced in 1905, since which date many improve- 
with the result that to-day they are 


highest degree 


ments have been made, 
claimed to represent the 
able. Their cnormous relative aperture, consequent on the 
use of a large vlass diameter, with the absence of central stops, 


of perfection obtain- 


accounts for the brilliant pictures they prcject, and the great 
accuracy with which they are manufactured ensures perfect 
detail over the entire screen. 

Messrs. considerable reduction in 
prices of the various lenses in stock, confident that such will 
bring this high-grade lens within the reach of the bulk of the 
They also announce that they are now specialising 
in kinematograph condensers. It has long been the custom 
of this enterprising firm to forward any of their lenses on 
free trial, in order that intending purchasers may 
make comparative tests. The catalogue will be sent free to 
application to the firm, Carlton House, Regent Street, 
S.W.1. 


THE SIMPLEX PROJECTOR. 


CURING the week ending November 25, the Simplex 
D machine was successfully installed in the following 
theatres: The Olympia, Shoreditch; The Hippodrome, 
Lewisham; The Scala, Worcester; The New Paladium, Bir- 
mingham. Messrs. J. Frank Brockless request exhibitors andl 
others interested to send for their complete list of accessories. 


Dallmeyer announce a 


exhibitors. 


E , 
seven days 


London, 


They also announce that they can supply the famous Cc lumbia 
Silver-Tip Carbons. 


Dec. 2, 1922. 


Kinematography in Natural Colours. 


after the French patent, is a proof that, three pictures 

taken simultaneously one above the other, with three 
lenses, are sufficiently free from stereoscopic differences to permit 
the use of such a battery of lenses to take good colour pictures 
with such oan instrument. The patent is for a mechanical 
devive in aid of the projection, which enables the operator 
to superpose the two outside pictures on to the centre one, 
by decentralising the two outside lenses towards the middle 
one, A’ patent for the optical device would not have been 
valid ou account of anticipation. 

I‘think I am right when saying that the three simultaneous 
exposures were synchronised with the movement of the objects 
in colour, The coloured objects—butterflies, flowers, etc.—- 
being stationary during exposure and moved during the interval, 
allowing a full exposure, which aid) was found necessary, as 
only very small Jens apertures could be used. Street scenes 
or plays could not be portrayed because the movement could 
not be controlled, and the. full exposure could not be obtained. 


T: English patent 3220 of 1912, taken out twelve months 


F. A. Mills, Clapham, 

Claims the next sucecss, but not with the addition method 
as all others before. His patent 8626, taken out 1912, claims 
different printing and toning processes in superposition on 
one film. How he obtained the three-negative colour record 
is not disclosed, but I expect he used a battery of three lenses 
as Gaumont did. Very slow-moving objects were photo- 
yraphed. The English fraternity did not support him, they 


wanted the impossible--taking the afternoon, showing the 
same evening, and at the price of black and white. NOW it 


comes from America, and is a proposition of another colour! 
Why? 
The Right Angle Process. 

Right angle, also called reversiny, prisms, have lately entered 
the colour cinema competition to form different inventions, The 
process engraver uses such. right angle prisms. It is a necessity 
for him ‘to. reverse the photographie image. — This photo 
engraver’s reversing prisin is -usually encased for protection, 
and is placed in front of the lens, but nothing prevents the 
placing of such a prism behind the lens, and the action is 
absolutely ‘the same if protected or not by a frame. The light 
enters on one side, is completely reflected by the largest side, 
and passes through the side which is at right angles to the first 
side. Tf you leave the longest side open, protected or not, 
it makes no difference, no light is lost, therefore no picture 
can pass through it. Keep this in mind for what follows. 


Two Right Angle Prisms to Form a Cube, 


joined up, has been proposed by some colour worker, and it 
has been expected that the internal surfaces, the two longest 
surfaces joint, would part the light, and, therefore, separate 
the picture cone into two equal halves. Nothing of the sort 
takes place, not a sign of light will pass through, but all 
light will be reflected just as before. Now a clever chap 
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will cement the two right) angle prisins together, and enjoy 
the sight of light coming straight through to the back of the 
cube. But Tosee his long face already when locking for the 
reflecter image on the side of the cube. 
it nas disappeared. 


There is none there— 


No doubt, after a time, the clever inventor thinks to solve 
the riddle when he tries to form a half-transparent mirror 
on the Ionger side, or proposes a proper mirror surface, which 


afterwards is lined, so that the surface is half-eovered anil 
half-transparent, and then when again cemented tovether 


to form’ a cube he expects that both sides, the reflecter side 
and the through side on that cube, will show the picture lights. 
After all, you may see the two lights. but as te two correet and 
corresponding pictures you will be hopelessly cut. 


The Railings in Front of Buckingham Palace 

Will give you the solution why cross lines on a retleeter surface 
in an ocular system will not do for kinema in colours. It 
you step, say, 10 or 20 feet away from outside the railings, 
looking. with one eve (vour lens) at the Palace, do vou really 
think, or believe, that you wil have aa uninterrupted view of 
the Palace? Then imagine the iron bars and the openings 
between them of exactly the same size. Do yeu then 
obtain a better and clearer view of the Palace? That is what 
some inventors will make you believe. One such inventor, 
from the South of Hurope, says he wants another few thousand 
pounds just to polish ‘it off, 


A firm from across ‘the pond started on the same lines, or 
perhaps they took the patent out simply to throw some dust 
about, because, I think, they solved) the problem = by taking 
two negative colour records with the aid of two Jenses, one 
picture above the other simultaneously, then printed) them 
in two colours on one film, and perhaps improved the colours 
by hand with some supplementary colours. 


Halving the Picture Cone. 

The left view by a lens will be projected to the right, and 
the right view by the same lens will form = the left of your 
negative picture: and vet, ow vild vou beHeve it, some colour 
workers proclaim that when they part the light) by prisms, 
reflectors, or mirrors at the central ray from oa lens, that) then 
the left view will be shown by a_retlection as a 
pieture on the’ feft side, This silly notion was introduced by 
Ives, and dozens of inventors follswed in his wake without 
verifving the facts, 


means of 


Whatever optical help vou require for the purpose, nothing 
less will do than an uninterrupted view from the focusing 
plane to the lens. If, from the focusing plane vou cannot see 
a complete Jens, or vice rersa, then your optical means are 
at fault, and vou never will be to take the negative 
colour records for the two or three-colour system, 

And now, in conclusion, if LT have been instructive to vou 
T shall be gratified, and thank you very cordially for the 
hearing you have given me. 
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Latest Orchestral Issues. 


1922. 1922. 


NOW READY. 
OVERTURE 


“ FIERRABRAS ” aes ..  F, Schubert 


EX. 


FO. $0, P.C. 
6/- 4/6 2/- 8d.° 


Organ 1/- 


THREE HOLIDAY SKETCHES (Op. 61) 
Clarence Lucas 
Bacarolla. An Interlude. 116 Alabama 
1 eS 8/- 2/- 8d. 
DANCE 81 SUITE (Miniature a. aa 
Dennis S. ae 
4 movements 
7/6 [-  2/- 
SUITE DE BALLET 
“ PRINCESS GIOIA” Colin M. Campbell 
Prelude, Pas de Trois. Dwarf King’s Dance. 
Grande Yailse Romantique. 


40/-  8/- 2/6  4/- 
SUITE 
“THE MYRTLES OF DAMASCUS” 
Woodforde Finden 


‘After Drought. At Nightfall. 1 did not know. 
L'Enyoil. yrcles of Damascus. 
8/6 a/- 9d. 


SUITE 
“BK COON'’S DAY OUT” Sydney Baynes 
Good Morning. Good Afternoon. Good Evening. 


8/6 6/-_—2/- 9d. 


UITE 
‘““PFROM THE SAMOAN ISLES” Henry Geehl 
By Coral Reef and ohedy Palm. Sayail Love Song. 


Festal Dance. 

10/- 8/- 2/6 1/- 

(a) MEDITATION in C W.H. Squire 

4/- 3/- 1/6 6d. 

(b) THE MIDGE. (Pizz. for Strings & 

Asche Pfe. only.) Julian Clifford 
number P.C. and set of parts, 3/- 
to BY J = 
gece | (c) ROMANCE LE SOIR Gounod 
ers only. 4- 3/- 1/6 6d. 

d) R.A.F. OFFICIAL Legros 

H. Walford Davies 

3/- 2/- 1/- 4a. 
Ne 
“MY NATIYE HEATH” Arthur Wood 


Knaresbro, Status. Bolton Abbey. Ilkley Tarn. 
Barwick Green, 
10/-  8/- 2/6 — 4/- 
IN THE PRESS. 
“CELTIC RHAPSODY” Cyril Jenkins 


SELECTION OF POPULAR BALLADS 
arrgd. Sydney Baynes 


THREE SCOTTISH SYMPHONIC DANCES 
T. Waugh Wright 
Tbe Cobblers. The Devil's Elbow, Keltic Ballade 


Write at once for particulars of BOOSEYS BAND 
CLUB in which the above are issued at Subscription 
rates which equal a 50 per cent. reduction off above 

prices. 
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FOR SALON ORCHESTRA. 


PIANO, ORGAN, VN. SOLO, 
VN. OBBL., CELLO, BASSO. 


Arrangemeats by the late JULES MULDER. 


MELODY IN F _... .. Rubinstein  8]- 
AUBUMBLATT _.... ... Wagner 3/- 
DREAMS ... see .» Wagner 3/- 
BARCAROLLE Tschaikowsky 3/- 


ROMANCE oe ... Rubinstein 8/- 
CARO MIO BEN Giordani 3]- 


RONDO CAPRICCIOSO Mendelssohn 8]- 
PLASIR D’AMOUR ... G. Martini 
FANTASIE IMPROMPTU Chopin 
LIEBESTRAUM No. 8 Franz Lisst 


NONE BUT THE WEARY HEART 
Tschaikowsky 


AYE YERUM CORPUS Mozart 
FANTASIA ON IRISH AIRS __.... 
FANTASIA ON SCOTTISH AIRS... 


Selection 
THE BOHEMIAN GIRL 
March—I Dreamt I Dwelt—Happy and Light—_ 
The Heart Bowed Down—Oh, What Full Delight 
—YValse—When Other Lips— Gipsy Chorus. 
F.0. 8/-, 8.0. 4/-, Piano 3/-, Extras 6d. each. 


A WORD TO THE PROFESSION 


E can make any Instrument you may require, 
be it a Brass Instrument, a. Saxophone, a 
Clarionet, a Bassoon, an Oboe, or a Flute. 
VERY Instrument is made throughout at our 
Factory, Stanhope Place, London, W., and 
you are invited to visit our Works and s¢ see foe your- 
self what we can do for you. 


a ate will not regret your visit, because you will 

see that we are the makers of the finest Band 
Instruments in the world, and that we are in a position 
to make any modification in detail to suit yous 
individual requirements. : : 


E also have a large selection of very. fine 
Violins, Violas, ‘Cellos and Basses, which 


are always on view at our Regent St. Showrooms. 


PRICE LISTS, &c.. UPON APPLICATION. 


BOOSEY & CO,, Sisk." 


THE HOUSE FOR FREE PERFORMING RIGHTS. 
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usic and the Kinema. 


THE KINEMA. AND THE MUSIC 
PUBLISHERS. 


HAS THE INDUSTRY EVER APPROACHED 
THE ACADEMIES WITH A 
PRACTICAL SCHEME? 


By “MUSICUS.” 


ii eo eee ee eek en no enn hE BS oe EEE EEE RE RE RAE ER AELERARLREELL 


I AM rather pleased that my remarks in your issue of 
October 7 last, anent the slackness of the musical 
academies in helping kinema iusic, have caused a slight 
flutter in the dovecots of the professional inagnates., ‘True, the 
effect of my audacity wore off almost immediately, and the 
cultured ones went off to sleep again! But one earnest soul 
has penned a somewhat lengthy epistle, addressed to me in 
sood faith, from Oxford, in which he makes a very creditable 
attempt to shift the responsibility for inaction on to the kinemas 
themselves! Tomake no apology for inserting the bulk of his 
remarks, for there is much that is true in what he says, and a 
good deal of hard, common sense in his deductions. 


An Apathetic Industry. 

“What has the picture industry,” he “done to 
encourage the uplift of kinema musie in this country? — Eas 
any of the various sections, at any time in their history, 
approached the Academies with a practical scheme for the pro- 
Vision of a special routine for the student of this elass of musie? 
Podoubt it. I believe: that the most that any of the firms 
engaged in the presentation of the films at the kinemas are 
credited with is the preparation, apparently ino the office, of a 
set of musical sugvestions, fargely composed of rag-time and 
‘Jazz 


asks, 


As far as I know, there never has been any serious 
attempt anade by the industry itself to eneournge the use ol 
classical or good music in the picture theatres. ‘This inay, or 
may not, be due to the lack of unity which, I understand, lias 
been one of the serious drawbacks to this important trade. 
Possibly when the industry can view trade questions, like this 
one of musical advancement, from a united standpoint, approach 
the Academies with practical suggestions, and tackle the subject 
in a manner worthy of ite importance, something tangible will 
result. Tam quite convinced that the Academies will be quite 
ready and willing to meet any reasonable requirements in this 
direetion.” 

i 

What are the Publishers Doing? 

My correspondent continues: ‘tAnd what are the big pub- 
lishing firms doing to-day for the advancement of kinema music 
on artistic lines? Are they really making a serious attempt 
to improve the quality of musical interpretation aud to raise 
the standard of the music and players in the kinemas? To omiay 
he wrong, but Io don't) think there are half-a-dozen music 
publishers in London who are taking kinema music seriously. 
The bulk of them are carrying on in the old style, bidding for 
a cultured musical public and the professional theatre element, 
and entirely ignoring the importance of this new and attractive 
branch of the musical profession. I am’ informed that there 
are 4,000 kinemas in Great Britain, and I seriously question 
whether there are 400 legitimate theatres, all told. Isn't it 


Google 


time these houses woke up to the fact that kinema imousic in 
the future is going to be the big noise in the publishing depart. 
ments, and presents, even now, a fine field for cuterprise and 
sugacity. 

Without seriously questioning my correspondent’s deductions. 
T would like to point cut that there are some notable exceptions 
in the publishing houses in’ the assertion that these firms are 
lngeing behind ino aatters affecting the kinema. One of these 
is Messrs. Boosey and Co., the well-known Regent Street firm, 
who are quaking an carnest and vigorous attempt to cater for 
the musical requirements of the kinemas of this country, and 
at the same time to raise the tone of the music performed, 
All classes of theatres are catered for, including the small 
kinemas, and suitable musieal numbers are published at 
remarkably low prices for full, small, or salon orchestras, the 
latter including piano conductor and harmonium. 


Musical Styles. 

The subject of musieal styles is one that may, without 
exteverntion, be described as extremely attractive, important 
and ouseful. In the first place, det us go to literature for an 
Ulustration of the different kinds of faets alluded to, and = the 
different degrees of their tangibility. Suppose we were taking 
Up passages from. the works of two individual prose writers 
for the purpose of discovering the peculiarities that constitute 
their styles -what should) we do first of all?) We should have 
Next the strueture’ of sentences 
would have to be considered. There lie vast extents beyond 
the reach of etymology and grammar, beyond the reach of 
accidence, evutax and composition, Listen to the reading of 
a pussage or two of Ruskin’s. Do you think the magie of the 
stile of what you have heard is gaugeable by etyimologs and 
erammar, bx accidence, syntax and composition? No, you 
cannot think of it. Nor will you, on listening to the different 
harmonies of the styles of other great masters of prose, those 
et Carlyle, Macauliy. Gibbon, Lamb, Addison, Dickens, and 
Many amore, although most of these styles are by no means 


to study their vocabularies. 


so subtle as that of Ruskin’s. 
If the difficulty of analysis is great in prese and verse, it: is 
very much greater in music, 


Kinema Organists. 
The annual examinations for kineina organists desiring: admis: 
sion to the Society of Theatre Organists, New York, are to be 


held early in thernew vear. The solo numbers set for the test 


are Bach Toccata and Fugue in D Minor, and the Toccato from 
the Suite Gothique, by Bellman. 


The dramatie tests are 
unusually severe, and include accompaniments for a fire scene, 
an exotic number and a Western allegro from a news weekly; 


a inysterivsy, a ballet, and a fox-trot euitable for a comedy. 
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NEW MUSIC. 


Recent Issues suitable for the Kinema. 


ESSKRS. BOOSEY, the well-known music publishers of 
M Regent Street, London, are amecting with a ready 

response from those kinemas serecning the film version 
of * The Bohemian Girl”? for copies of their selection of iterms 
from Balfe’s) famous The 
Dreamt LT dwelt ’~ ** Happy and Light” 
“Oh, What Full Delight’ 


andl the gipsy chorus. 


opera. selection comprises: “I 
“The Heart) Bowed 
“When Other Lips” 


Conductors of 


Down” 
kinemas with forward 
bookings on this picture should procure copics of the selection 
early. 

A new 
originally for ‘cello solo and) piano, dias just 


“Meditation in ©,” 


arrangement of Squire's . 


been issued) by 
Messrs. Boosey and Co., and will be found most useful for 
religious scenes and serious moments. It gains, if anything, in 
solidity and foundation by being arranged for full orchestra, and 
the arranger, Mr. Svdney Baynes, has been justly complimented 
by Mr. Squire on his excellent: scoring. Any sized band has 
in this number an effective entracte. 


Mr. W. 


orchestra, 


Sor” 


used in 


Perey has arranged ‘* Le (Gounod) for 


and this number can be much the 


“The Meditation.” 

A pizzicato, by the late Julian Clifford, and arranged by him, 
“The Midve,”’ 
was played by the late Julian Clifford at Harrogate and St. 
Leonards with pronounced success. 


same 
SCUNCS US 


is a bright and tuneful number, entitled and 


Messrs. Boosey and Co. have also published an excellent 
* Suite 
It is arranged in three sections as under : 
1. By Coral Reef and Shady Palin. 
2. Hayaii Love Song. 
3. Festal Dance. 


The whole suite, which is redolent of the atmosphere of the 


kinema number in Henry Geehl’s From the Samoan 


Isles.’ 


South Seas, is founded partly on old) Polynesian melodies which 
are treated in a manner at once picturesque and imusicianly, 
should the cifect of 
Hawaiian or such-like subjects. 


the 


und heighten ans scene dealing with 


In spite of the wooden idiom 


which pervades the work whole matter is extremely 


melodious and interesting. 
The second movement, with its clever accompanying figure— 


imitative of a Hawaiian guitar—and clear-cut tunes, should 
make an especially effective number, whilst the scemi-barbarie 


For Sale 


10,000 
NEW & SECOND-HAND 


TIP-UP CHAIRS 


COMPLETE WITH 


IRON STANDARDS 
AT BARGAIN PRICES. 


GILT 


THE CHEAPEST HOUSE IN THE TRADE, 


**A.1."" CINEMA SUPPLY CO. LTD., 
16 HANWAY STREET, OXFORD ST., W.1. 


One Minute from Tottenham Court Road Tube. 


"Phone: Museum 3891. 


Al Museum, 389], 


Telegrams: 


ited by GOOgle 


thematic material of the last number, which works up to an 
impressive and inspiring climax, will find favour with every 
musical director who is in sympathy with modern, though not 
ultra-modern music. 


The whole suite is beautifully arranged with an eve to small 
combinations where the cueing of all important parts has been 
carefully considered, and thus allows the music to sound ** “cli” 
with the smallest possible number of instruments. 


AND 


Messrs. PAXTON CO. announce the following new 
numbers : 
** Love’s Last Kiss’? (Valse Lente) ......... eee Barbirolit 
Suitable for love scenes. 
‘In the Shadow of St. Paul’s (Romance) ....cccceeeeeeeeeeee Kaye 
Serious or religious scenes. 
* Tnvoeation D'Amour " (Valse Lente) ......cccccsseseeseee Oliver 
Sentimental. A lively section for short ballroom scenes, ete. 
“Sweet Lavender 7? (eintr’acte Romance) .....cceeeeeeeeeeee Elliot 
Stately court scene. A graceful dance also. 
‘The ‘Goo: Galil "Box Trot) Giesisrea coc deuat es caseeen cond Inthony 
Suitable for comedy. 
* On Parade” (Quick March) ...c.ccicesisesecsscsirceeseee Crawford 
Military. 


POTTED 
The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON. 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. “ JARDINE” Orchestral 
Orgars are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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By using Hamptons’ Patent 


“DEMOUNT” 
TIP-UP-SEAT 


you can 


Save 50% on the Maintenance 


of your Theatre seating. Its advantages far excel those of any 
other seat on the market. p 


For Example :— 


Any seat can instantly be removed for cleaning or repairs, 

By constantly exchanging seats that get most wear with seats that 
get less wear, the wear can be kept approximately uniform 
throughout the entire Theatre. 

By keeping a few new seats in reserve any worn or damaged seat 
can instantly be replaced as required. 


The first cost is no greater than that of an ordinary fixed seat. 


Hamptons’ Patent “Demount” Seat is absolutely rigid and 
cannot possibly get out of order, and cannot be displaced by 
patrons. 


The Theatre can be reseated without being shut down. 


Hamptons’ Patent Demount” Seat can be fixed to existing 
standards without removal, at small cost. 


Any Theatre Proprietor who sees it will realise at once that the 
use of the “ Demount” Seat must necessarily secure a substantial 
saving of money. 


Sample chairs submitted free on application. 


Ring up Gerrard 30 and ask for Contract Department. 


PIONS 


Decorators - Furnishers 


Pall Mall East, S.W.1. Tel.: Gerrard 30 


Hamptons pay carriage to any Railway Station in Great Britain 
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THE GAUMONT CHRONO DE 
LUXE 


An Old-Established and Popular Projector. 


66 OOD wine needs no bush,”’ says the adage. And 
‘ G this is true of many products and things which have 

fearfully and wonderfully stood the test of time snd 
hard usage. In the kinematograph industry, a typical instance 
of this is the Gaumont Chrono de Luxe, which has been in use 
since the carliest days of kinematograph projection, and has, 
at the 
efficiency and perfection of manufacture. 


present time, a very high reputation 


The 


originally the invention of M. Teon Gaumont, of Paris, the 


for general 


Chrono was 


founder of the now famous firm, so well and favourably known 
in London, Paris, and New York. — Its popularity was fully 
evidenced in the early days of the industry, when few kinemas 
the Gaumont 


machine, and now, in face of considerable competition, it is 


in this country were to he found without 


holding its own as a projector of marvellous precision and 
remarkable for its power of endurance. 


An improved — light has been 


incorporated with the Chrono, which will add materially to its 


condensing = svstem 


just 
efficiency, particularly in respect to the lighting. In order 
that the effective focal length of the condenser s\stem should 
be in union with the objective. lens in use, a special adjustable 
condenser cell has been fitted, which enables the condenser 
components to be separated or brought together as required, 
These cells are made of heavy metal with the same ratio 
expansion and contraction as the condenser glass, and this 
largely avoids the splitting which usually follows any violent 
change in temperature. The cell is also well ventilated, and 
ean be rapidly withdrawn or replaced. This improvement 


shculd prove of considerable value to this well-known 


projector. 


One of the most popular features of the Chrono has been 
This 
The 


principle is embodied in the centrifugal governor in the fly- 


the automatie light cut-off fitted to all the machines. 


has always been regarded as efficient, as it is simple. 


wheel, which is so adjusted that the shutter will not open 
until the speed of film travel has reached safety limits, when 
it automatically’ drops, at the moment of normal speed. There 
is, and always has been, perfect standardisation of parts in the 
Chrono, and any of these can be replaced in a very short space 
The durability of the 
feature. It speaks volumes to be able to say that only on rare 


of time. Chrono is a remarkable 
occasions does a Chrono come back to the manufacturers for 
repairs. It can stand any amount of hard usage, as those 


“ 


exhibitors who ‘‘ race" their programs through on Saturdays 


well know. It possesses, in the highest degree, precision, 
durability, and stability, and in expert hands always ensures 
the perfect picture. If there are any exhibitors who doubt this 
assertion, a visit to the Tower Cinema, Peckham, where the 
Chrono has been suecessfully installed for some years, will 
amply prove its correctness; for efficient projection and a 
perfect picture are recognised features at this theatre. 
Original from 
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A 
NEW 
CATALOGUE. 


has been prepared which 
gives complete particulars 
of the various types of 


KINEMATOGRAPH 
LENSES 


which have made the name of 


DALLMEYER 


famous throughout the world. 


<jo 


A growing popularity, and 
rapidly increasing demand, 
permitting a more economic 
production in combination 
with the reduction in 
labour costs enables us to 


SUBSTANTIALLY REDUCE 
Write for Free Samples. OUR PRICES. 


<Jo 
Applications for this Catalogue 


DELIVERY EX STOCK AT 
LONDON MANCHESTER are invited. 


BRISTOL LEEDS 
iPSWICH SHEFFIELD 
BURY ST. EDMUND'S NEWCASTLE 
NORWICH SUNDERLAND 
BIRMINGHAM GLASGOW 
CARDIFF EDINBURGH 
SWANSEA BELFAST 
LIVERPOOL DUBLIN 


CHAS. H. CHAMPION & Co., Ltd., 
Carlton House, Regent Street, S.W. 1. 


Telephone : a Telegrams: 
Gerrard 2134, Karbonimpo, Piccy, London." 


LONDON OFFICES 
CARLTON HOUSE 
PICCADILLY CIRCUS 


eee &% SHOW ROOMS 
Il?REGENT STREET 
LONDON. S. W.1 


Factory : CHURCH END WORKS, WILLESDEN, N.W.10 
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EFFICIENT PROJECTION. 


Selling Efficiency to the Public. 


(By PATENT.) 


OFTEN ponder over the reason why so many of the expert 
I theatre men, who really muke presentation a fine art, 
give a clear and steady picture, and who are only satisfied 
with the best projection outfit obtainable in the market  to- 
day-—forget to tell the public about if! They naturally splash 
considerably about a super picture—sometimes they go all out 
on a proposition that is absolutely stale to the locality- -but 
they altogether fail to take the public into their confidence in 
the all-important matter of efficient projection. Ts there any 
reason why an interested clientele should not be informed of 
the methods which lead to sueceseful presentation? Why not 
a little publicity about the new and better light which is 
characteristic of the theatre, and is, every day, making the 
audience sit up and take notice? Admittedly, the film is 
the program, and the theatre couldn't exist without it. But 
neither can the theatre remain a payable proposition without 
a properly lighted screen and a perfectly projected picture. 
The success of one ig altogether dependent on the other. 


Exeleit Good Projection. 


There can be very little doubt that the kinema-going public 
has been fully educated as to the value of proper screen 
lighting. Few, indeed, of those who reeularly attend the 
movies nowadays are indifferent to the great importance of 
projection and efficient lighting. It may be that they 
are not. well versed in the technical side of the matter, for 
lighting is a technical subject not generally understocd., But 
they are swift to discern merit and ability in’ the operating- 
hox, and equally quick in the condemnation of inefficiency and 
lack of enterprise. If, then, the public are interested in the 
work of the projectionist, surely the manager and his publicity 
advisers should not hesitate to tell his clientele what he and 
they are doing to provide better light for the screen? Is 
there any reason why he should not shout the fact from the 
housetops? None whatever. When the theatre is redecorated 
or resented, the fact is made a medium for wide publicity in 
the assurance of added comforts to its patrons. And even 
more so should the details of projection impmvements he 
hrought to the notice of the public, for the perfect and well- 
lighted picture is a joy to all pieture-goers, and there ean he 
no more cffective method of keeping the regular patrons than 
hy giving them the very hest picture possible. 


Don’t Forget the Screen. 


There are several contributory sourecs to efficient lighting. 
and one of the most important of these is the sereen. No 
manager can afford to neglect his sereen, for it is a souree 
of trouble if not constantly examined. — Sereens depreciate 
in their reflective qualities. and it is quite possible that this 
deprecintim, if extended to an extreme degree, will require 
twice the lieht from the projector to ensure a satisfactory 
picture. Tere -are at one and the same time. an. indifferent 
licht and increased current changes. Tt has heen stated that 
the provision of a suitable screen is the last step in efficient 
projection. — But many managers, with expert knowledge of 
projection requirements, place the matter of the sereen in a 


«vy Google 


much more forward position than this, and they are right. 
The distribution of light from ao sereen surface is a matter 
demanding most serious consideration from those faced with 
the equipment cf a kinema theatre. The choice of material 
is important: its finish, texture, and configuration demand 
expert technical knowledge, so that the sercen will appear, 
as nearly as it is possible to make it, equally illuminated from 
every seat in the theatre. Tt is. therefore, necessary that 
the sercen surface shall possess a high reflection factor. and 
equally important that a maximum part of the Heht be directed 
back within the solid angle of the auditorium, = Don’t neglect. 
your sereen, is the adviee T earmestly tender to the kinema 
manavers who are honestly secking all day and every dav 
to bring their lighting and projection to the highest possible 
point of efficiency. 


Some Queries. 


T have received several letters from correspondents who 
are all out for more efficient projection. An experienced 
operator in the Midlands is very bitter concerning the ‘ puneh " 
maniac, who, he says, is prominent at the moment, and looks 
like vetting worse before he is finally dealt with and eliminated, 
He asserts that some operators, with an evident desire ta 
save the film and not “ butcher’? it up, are adopting a 
“devilish device, evidently coming from the cther side of 
the Atlantic.’ This is no less than putting small pieces 
of brown paper over punch holes. The offect is, of eourec, 
not so bad as the holes: but it is adding to the trouble in 
a most serious way. "To received a film a week or so ago.”’ 
he cays, ‘with strips of paper pasted over tho entire scene, 


about five feet apart. and from four to six in’ number 
at the end of each recl. Frequently there will be 
long strips of = paper, punch = marks, scratches, cross 


marks, and silver contact paper. How many more things 
will these maniacs crowd on to the end of a reel to announce 
its approaching finish?”’ 
J.H.. Bolton, inquiries ; 
crater?" 
crater, 


“Will hard carbons form a good 

Carbons that are too hard will not form a proper 
The are will keep sputtering. and the licht will travel 
round the carbon, thereby losing a large pereentaze of it. On 
the other hand, if vour earbons are tay soft. the crater will 
easily form, but the are will need continual attention. Tt 
will be readily seen that a carbon should not he tao soft or 


too hard, and, above all things, should he uniform right 
through. 
C.B.S., Wevmouth, asks: “ low is the Simplex inter. 


mittent movement adjusted?” Adjustment of the star and 
eam is made by means of an cecentrie bushing. and by. the 
ase of fork wrench without removing same from the mechanism. 
Be sure that the star and cam have n little play, not too 
much, but a little, if necessary. : 


“Jack,” Peckham: *¢ Can you tell me what eanses sparking 
of the brushes on the eommutator?” Sparking at the com- 
mutator may be laid to several causes, among them being the 
folowing: Uneven brushes, dirt, hich miea, or a hraken 
segment in the commutator. 
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THE CAMERAMAN AND HIS WORK. 


REAL INTEREST REELS. 


Wonderful Progress of the Pathe Interest Periodicals — 
“Pathe Pictorial” and ‘Eve's and Everybody's 
Film Review.” 
P=: to 1918 the interest film was regarded Many difficult problems have to be solved by 


as a doubtful proposition owing to its the [:ditor and cameramen to keep up with the 
inordinate length and uninteresting nature. progressive character of the present century. 
Constantly on the alert for items of interest, 
watching carefully for the latest inventions, 
whether they be for scientific or commercial pur- 
poses, geographical delights, historical events, 
novelties, sports, etc., a clear mind and a quick 
decision are as essential to the Lditorial staff as 
a thorough knowledge of the kinema patrons’ 
preferences, 


When the question of the items to be filmed 
are decided, still further difficulties confront the 
cameramen. If it be an outdoor study, the 
weather, which 1s always the cameraman’s bé/e 
noir, has to be studied; if it be interior scenes, 
the lighting has to be carefully considered, 
and sometimes causes almost insurmountable 
difficulties. 


- The three chief cameramen attached to the 
Pathé Pictorial, Mr. Kenneth Gordon, Mr. 
Arthur Fisher, and Mr. D. Tampieri, are all 
specialists in ** shooting ’’ interest films. All 

Pathé’s, with their finger always on the pulse of cameras are fully understood by them; whether 

the trade, saw possibilities 

in this direction, and there- 

fore decided to bring out a 

weekly ‘‘interest ’ film 

which would really interest, 
under the title of the Pathé 

Pictorial. 

The first consideration of 
Mr. F. Watts, the Editor, 
was to see that only the pith 
of films should be included, 
even though it involved 
cutting down the subjects 
from 1,000 to 150 feet. 
Variety was the keynote 
always in mind, so that 
every member of the audi- 
ence would find something 
appealing to him or her par- 
ticularly. So well has this 
idea been carried out that 
from the first number until 
the present week’s issue the 
Pathé Pictorial has been 
consistent in the excellence 
of the items included. At work in the Pathé Stedic with the Sunlight Arcs. 


_—_ $ . 
Mr. F. Warts, the Editor. 
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it be the “ Ultra-Rapid ” camera, the Micro- 
scopic Camera, or any of the various appliances 
used in securing interest films, these gentlemen 
can manipulate them as required. 

Kinema-goers have acknowledged the high 
quality of the Pathé Pictorial, and still do so by 
demanding “* feature ’* quality in every item. 
This fact has to be born in mind by the [Editor 
when selecting and cutting. 

Many of the marvels of the kinematograph 
world have first reached the public in the Pathé 
Pictorial. “To mention but a few of them, we 
can recall the Travelaughs, Pathécolor, Slow 


Motion Pictures, Camera Caricatures, Competi- 


tions, Night Photography 
by means of the great Sun 
light Arcs, and last, but 
not least, the Microscopic 
Camera. 
The latest 
the Pathé 


success. of 


Pictorial men 


Mr. 


Mr. Arruur L. FisHer, 
TD.Se., M. Eng. 


has been the filming for 
the first time in history of 
St. Paul’s Cathedral in its 
entirety. It has been a 


KENNETH GORDON. 


(Technical Supplement) Dec. 2, 1922. 
Mr. Watts and his merry men have introduced 
such excellent pictures into the weekly issues of 
this film that it rivals to-day its big brother, the 
Pathé Pictorial. 

‘* Eve and Everybody’s Film Review *’ very 
effectively portrays. in all its most attractive 
phases Art, Home, Fashion, Stage, and Re- 
creation. Undoubtedly. one. of its principal 
attractions is the beautiful Pathécolour subject 
dealing with the latest fashion in hats, gowns, 
cloaks, shoes, hosiery, and lingerie, all of which 
appear in their original colouring. So popular 
has this subject proved that Pathés have made 
a special Pathécolour single reeler, entitled 
‘* The Glass of Fashion,’’ 
which has been received 
with great enthusiasm, by 
every member of the kine- 
ma audiences—the ladies 
adore its brilliant splen- 
dour and the men are en- 


Mr. D. Tamprert. 


raptured with its colourful 
beauty. « 

‘* Evecand. Everybody’s 
Film~ Review?’ can “also 
boast of a series of car- 


huge task owing to the 
necessity of conveying the 
apparatus over the slippery 
floors and through the narrow passages and stair- 
ways. Very difficult lighting troubles have had 
to be overcome, but success has attended their 
efforts, and a wonderful film, which will provide 
a record of our most renowned edifice for genera- 
tions to come, is the result. 

Eighteen months ago Eve’s and Everybody’s 
Film Review was added to the work of this 
department as an interest film with a particular 
appeal to Eve (although Adam is not forgotten). 
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Mr. A. V. Currice, 


toons which are ‘certainly 
the most .interesting that 
has ever been. seen. 
They portray the adventures of Felix the Cat. 
It may be of interest to our readers to’ know 
that the highest in the land, our beloved Queen, 
has shown special interest in these films, and 
was particularly pleased with the Slow Motion 
pictures. In fact, we may safely say that the 
weekly editions of the  Pathé Pictorial and 
Eve’s and Everybody’s Film Review hold an 
unrivalled position .in the hearts of the British 
people wherever domiciled. 
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has been trailing the villain, arrests him, and, of course, Truxall, hearing Yvonne's story, though himself an ardent 
explanations set cverything right. admirer of her charms, offers her a position in his employ. 

‘* My Old Kentucky Home’ is worked out with a good deal Yvonne attends a dance, escorted by Andrew Reed. Marie 
of ingenuity and humour. The action is crisp and fairly rapid, Curtis, with whon. Reed was expected by the local gossips to 
make a match, is the only one among the huge throng who 
eondescends to speak to her. 

A growing restlessness among the men of the oilfields, 
fostered by one or two disgruntled employees, suddenly reaches 
au climax. Yvonne learns that ‘ruxall's enterprise is the 
reason for the men’s hatred, which is shared by Reed. Clay’s 
summary dismissal! of one of the men, who pleads with his 
employer on behalf of his wife and children, arouses the girl’s 
sympathy. Meanwhile, a mecting of the workmen decides to 
hound Truxall from the town. Reed learns that Truxall is to 
be tarred and feathered, and decides to help his employer. 
Yvonne, who has also learned of the nefarious scheme to oust 
Clay, hastens to his office to warn him. The timely -arrival 
of Yvonne enables Clay to face the mob, and the ringleaders 
are marched off to prison, Yvonne succumbing to Clay 
Truxall’s protestations of love. 

The picture is just an average program picture without 
outstanding moments. 


Scene From ‘‘ My Otp Kentucky Home.”’ 


Moongold. 

and some of the sub-titles caused a good deal of amusement. Beautiful little two-reeler based on pierrot theme. 

As the feature is to be released during the early part of the RESENTED st ihe Marile Arch: Pavilion, where it has 
flat-racing scason here next year, exhibitors booking it will 1 : ; ? : : 
5 thi bah a ij J daeicer 46: Sate ee Ts »een booked for an indefinite run, this most charming 
ave some & ramatie a opice 7 roduce : : 

J OO eka eam pS ee pre ; ia fantasy, based on the Pierrot and Pierrette theme, was 


sporting patrons. Pea : ; : 
I 8 I received with much enthusiasm at a premiere last week, 


Lights of the Desert. 


Shirley Mason in average Western picture. 


HIS picture, which Fox trade showed this week in 

T London, has not, as cne might expect from its title, a 

story of Oriental life. The only approach to desert is 

the: scrub surrounding Colt City amid the South-Western oil- 
fields, and even this is only seen for a few seconds. 

Yyonne Taraby (Shirley Mason) is the leading lady of a 
travelling theatrical troupe stranded in Colt City, and Andrew 
Reed, oilwell manager, tries to persuade her to become his 
wife. With only a few hours in which to make her momentous 
decision, Yvonne returns to her hotel and meets a_ former 
acquaintance (Clay Truxall), now controlling the local oil fields. 


SCENE FROM ‘* MOoONGOLD.”’ 


Wardour Films, who have acquired this two-reeler, sending 
cut invitations to the trade. 

The picture was preceded by a prologue, and followed by 
an epilegue, in which Pierrot, Pierrette, and Harlequin took 
part, dancing with exquisite grace. Their movements were 
based upon the earlier and later parts of the film, which were, 
for the occasion, cut out to admit the presentation in substance 
instead of shadow. Exhibitors presenting ‘‘ Moongold ”’ with- 
out prologue or epilogue have the story in full in picture form, 
as the stage presentation was a replica of the film’s deleted 
parts. 

What is so attractive about ‘‘ Moongold "’ is that its pro- 
duction gives evidence of great painstaking, and the artistic 
finish is really beautiful. Many of the backgrounds are merely 
a black velvet curtain, against which the figures stand out in 
ScENE From ‘‘ Liguts OF THE DESERT.”’ ° : a most pleasing manner. The balance of many of the scenes 
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reaches a high standard, and the general effect reminds one of 
paintings by great artistes made to live again. 

The story of ‘‘ Moongold ’’ deals with Pierrot and Pierrette 
and their little adventure in quest of real happiness. The 
situations are sincerely portrayed in a most unusual manner. 
Pierrot, sincere in his endeavour to make Pierrette happy, 
enlists the aid of his fiddle and embarks on the streets for 
gold with which to build her a little home. While Pierrot is 
away Pierrette encounters a man of wealth, who immediately 
starts a courtship with her. She is misled by the lure of his 
gold, and, fearing that her Pierrot may never return, accepts 
his favour and hospitality. 

To tighten his claim on Pierrette, the rich man traps Pierrot 
in a gambling game and has him arrested. After serving his 
term Pierrot seeks Pierrette, only to find her in the home of 
the 


rich man. She realises her wrong and returns to her 
Pierrot. They abide by the adage: ‘‘ One red apple and con- 


tentment is better than many pearls wet with tears.” 

There is no doubt that halls in better class districts will do 
extraordinarily well with this picture, and those who desire to 
present the prologue and epilogue in stage form will be glad to 
know that a special setting of music has been arranged by Mr. 
W. Hodgson. the musical director of the Marble Arch Pavilion. 
Whether with or without the stage parts the picture should do 
thoroughly well. 


Tenderfoot Luck. 


ITAGRAPH prefaced their trade show of ‘t The Tarantula ’’ 
V last week with ‘* Tenderfoot Luck,’’ a comedy in which 
several comic stunts and much slapstick appear. 
Aubrey is in the centre of the picture most of the time. 
He begins this comedy as a rich man’s son who goes West to 
make his fortune. Here he is lassoed from a train by cow- 
punchers and miners and made to do the tenderfoot dance, There 
was only one nice thing about the town in which Jimmy found 
himself, and our hero soon made friends with her. But “ Beer 
Barrel ’’ Benson, the inevitatle bad man, wanted the girl for 
himself, and commissioned Chief Cats Meow to get her. 


Jimmy 


Then followed very bad trouble indeed, both for the heroine 
and Jimmy, who tried to rescue her, ‘The girl was captured and 
carried to Benson’s secret lair under the earth, but even there 
Jimmy followed her, and after many exciting adventures 
succeeded in saving her. The pair then loaded a tortoise with 


ScENE From ‘! TENDERFOoT Luck.”’ 
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explosive and sent him into the bad men’s den, whilst they sat 
down outside the powder house to await the big bang. But they 
overlooked the fact that a trail of powder had been left behind 
the tortoise, and when the fuse burnt down the flame ran along 
the explosive right up to the powder house. There 
some explosion then, and when the smoke cleared away Jimmy 
was wearing the girl’s dainty cotton frock, whilst she was attired 
in his suit. 


was 


With Stanley in Africa. 


An eighteen-episode serial in which Stanley’s expedition 
figures. 


AKE a swect damsel of the year 1871 dressed in a flat 
pancake hat and a frock all flounces, who curtseys to 

all and sundry, make her a reporter on the staff of a 

New York paper, at a time when female reporters were unknown, 


‘Wir STANLEY IN AFRICA.”’ 


SCENE FROM 


get her called to a fire where she meets a dashing hero who 
(in 1871) blots his writing with the 1922 pattern in blotters, 
and the path is open to a good ecomedy—or, as an alternative, a 
historical serial such as ‘t With Stanley in Africa.”’ 

Three episodes of this Universal were shown this week at the 
F.B.O. theatre. The first, entitled ‘‘ The Jaws of the Jungle,” 
includes (as weil as the incidents above-mentioned) some maps 
of Africa, and has as its chief thrill a great fire seene—not in 
a forest, as one might imagine, but among tenement buildings— 
a setting which gives opportunity for stunts of the mid-air 
swinging kind. A few lions and tigers and apes creep into the 
picture at intervals, but whether they have been in the jungle 
or hiding under the beds in the burning building all the time, it 
is difficult to determine. 

The second episode is ‘* In the Grip of the Slavers,’’ and shows 
men in white helmets and niggere in flowing. robes and our little 
reporter friend in the flat hat and flounces, who is following the 
expedition for her paper. Of course, the hero is there studying 
the octopus plant and fighting dozens of blacks single-handed,. 
while the girl is imprisoned, and in escaping tumbles into a 
pool, spoiling that flounced frock so irrevocably that in episode 
three she has to have a new rig-out. 

So far we have only had glimpses of Stanley. When he meets 
Livingstone we should not be surprised to see the latter appear 
on a motor-bike, with Stanley eapering round a la Charlie 
Chaplin. The picture will be a surprise to the older generation 
who looked upon Stanley's. experiences as a really courageous 
enterprise; they will not understand the comic element 
invading it. 


: 
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The Tarantula. 
Well-acted Vitagraph reissue of Cuban Story of Revenge. 


by the Latin 
races has provided the 
theme for many a play 
both upon the stage and 
the sereen, and further 
use has been made of it 
in ‘*The Tarantula,’’ 
which in a retitled and 
re-edited form was trade- 
shown last week. The 
story is thoroughly well- 
told and the cast is a 
strong one, Edith Story 
and Antonio Moreno 
having the star parts. 

A long flash-back of 
the main theme follows 
the light. talk in a New 
York club about women 
and precedes the brief 
‘ ‘“moral’’ at its close, 

Van Allen, a clubman, 
telling the story of his nephew's indiscretions which led to his 
death. The nephew, Teddy Steele, a young married man, had 
come out to Cuba, where he met Chonita, a pretty Cuban girl. 
He immediately became infatuated with her, to the consterna- 
tion of Pedro, another of her lovers, who soon saw that Teddy 
held a higher place in her heart than he did. When her father 
heard of the affair, he had her sent away to their summer 
hacienda. Ted received an invitation from a friend to spend 
the summer with him, and accepted. Here he met. Chonita, 
and both were happy at the reunion. He promised to marry 
her. One day, whilst walking through the forest, Ted just 
missed stepping on a tarantula, and shrinking from the hideous 
thing, told Chonita that he feared those terrible spiders worse 
than anything on earth. Some time later the girl brought a 
priest with her to the meeting place, and Ted guessed what 
had happened. He could not marry her, however, had he wanted 
to, as he already had a wife and children. Before word got back 
to the hacienda, Ted had made his way back towards New 
York. Chonita, meanwhile, was thrown out of her father’s 
house. Later, she got a position as dancer in a cheap music- 
hall, and afterwards at a New York Café. Hearing of her 
proposed trip, her father gave her a dagger, 30 that she might 
first kill Teddy and then herself, but she returned it, telling 
him that she would choose her own method of death for both 
of them. 

In New York she met Teddy once more. She affected to 
respond to all his advances, and finally accepted an invitation 
to dine with him. Here she presented him with an elaborate 
casket containing, she said, a choice gift which he was not to 
see until after the conclusion of ‘the meal. | When this was 
finished she produced the key and opened the casket, whereupon 
a giant tarantula crawled out and stung him on the hand, 
causing his death. 

Pedro, who had followed Chonita to the city, burst into the 
room, and, dragging her back, ran his dagger through the insect. 
He and Chonita then escaped to Cuba, where they were married, 
and the stain being removed from the name of Alvarado, the 
girl was able to return to her father’s house. ; 

The picture has a good holding story and the tragic element 
is well sustained without sombreness. In addition to the {wo 
actors above-mentioned, Eulalie Jensen demands remark for 


Scene From ‘‘ THE TARANTULA.’ 
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‘HE passion for’ 
revenge possessed 


her interpretation of the part of Donna Luz, in which her 
personal beauty and restrained acting combine to make the part 
most attractive. ‘‘ The Tarantula ’’ should do well, 


The Long Chance. 


A quiet, simple story, well acted, and starring 
Henry Walthall. 

T is a simple, unpretentious story which this week’s European 
offering has to tell—somewhat unduly mournful in parts, 
and with, of course, the inevitable Western atmosphere— 

and it suceceds in impressing the spectator chiefly, we think, 
on account of the strong, though quiet, human interest which 
pervades it rather than by the scenes of ‘* sensationalism ”’ 
(fights, chases, ete.) which are now as much a part of film 
drama as the love scenes and the sub-titles. For one thing, 
“The Long Chance" is perfectly acted by all concerned. 
Henry Walthall is in it and gives us another of those firm, 
well-filled in impersonations, full of character and depth of 
meaning, for which he has become famous throughout the 
world. Walthall is ably supported by Marjorie Daw (in a 
double part; and oticr capable players. The action is well 
diversified and the continuity has been expertly done. Altogether 
a feature which will strengthen any program, and should book 
well. 

The following is the story of ‘‘ The Long Chance "’ in brief: 
Harley P. Hennage, unquestionably the worst man in town, 
assumes a protectorship over Kate Corbally, whose husband is 
prospecting for gold in the desert. Kate is cashier in the depot 
restaurant that Hennage owns—though Hennage ‘ain't of the 
presuming kind ’’ as he puts it. ‘* Boston’ and Indian Sam 
return from the desert and announce Corbally’s death. Hennage 
takes care of the young widow and Sam becomes her servant 


ScENE FROM ‘' THE Lona CHANCE.”’ 


for life. Twenty years later the girl who was born in the hour 
of Kate’s bereavement is grown to beautiful maturity and holds 
the job in Hennage's place that her mother had for many years. 
Bob McGraw, young and more or less successful engineer and 
heart breaker, comes to town and tries to flirt with Dana 
Corbally, and then finds she-is the woman he is looking for. 
In running down a railway track he meets a gang of roughs, 
and is injured. He is cared for by Dana, and discloses what he 
is there for—to find the gold ledge that her father had discovered 
just as he died. <A rich capitalist had sent Bob to find this 
and intends-to steal it without even Bob suspecting. Bob learns 
this from Dana and they find a way together to defeat all 
enemies, while Hennage follows a life of devotion to the widow 
with an act of the greatest sacrifice for her daughter. 
(Continued on page 73) 
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International Ciinema 


see Ritts 


OLYMPIA 


JOLT 17 to AUGUST 4, 1923 


LORD BURNHAM writes: 
. You have my best wishes in organising | 
such an Exhibition, because it seems to me that 
it has been long overdue and ought to do 
great good to a trade which is of the highest 
importance, not only to this country, but to the 
whole world. It is much to be hoped that we 
shall let everybody see that we are in. the very 
forefront of its progressive development. — 


| Have You Booked Your STAND 4 et? 


| Pia és. Daviealaree 


_ Exhibition Offices 80/82WardourSt,I London W, I 


Telephone: GERRARD 8318. 
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The Green Caravan. 


Everything good except the plot—Not a brilliant 
production for Granger's. 


HE new Granger-Davidson production, shown at the New. 
Gallery last week, is taken from a novel by Oliver 
Sandys; the chief character in the film—that of ‘t Gipsy ’’— 
being played by Catherine Calvert. Other well-known screen 


performers taking part are Gregory Scott, Ivo Dawson, Wallace 


ScENE FROM ‘‘ THE GREEN CaRavan.”’ 


Bosco and Mdlle. Valia. The picture, from the point of view 
of photography, lighting, setting, scenery, furniture and acces- 
sories is all that could be desired. But the job set the very 
capable and charming people who enact ‘t The Green Caravan "’ 
was beyond their powers. Not even a superhuman company of 
actors and actresses could have infused any reality or plausi- 
bility into such a fatuous piece of fiction as this. Certainly 
the story is the only inferior part of the picture. Everything 
else is quite good. But as we had been led to suppese by the 
synopsis that we were about to sce a ‘‘ great story,’’ its weakness 
and artificiality were all harder to bear. 


We are applying no highbrow standard here. We are simply 
applying the average standard of merit which the screen has 
set for itself. Story values in pictures may not as yet be on 
a very exalted plane; but the long list of Granger triumphs 
alone is there to prove that the generai level is now much higher 
than that attained in ‘‘ The Green Caravan.’’ The personages 
in this production flout reason and, indeed, ordinary common- 
sense at nearly every turn. Perhaps this is not surprising 
when we consider that the chicf sentimental interest of the tale 
centres on the love of a British peer for a gipsy girl and bis 
ultimate marriage to her. When he first meets her he is not 
a peer, only the next-of-kin—a young artist who has just been 
refused by a lady, principally because he has no money. She 
is setting her cap at the existing lord, and our hero goes off on 
a long walk and joins a gipsy party, the leader of which puts 
him to the work of repainting the caravan. Of course, as soon 
as he encounters ‘‘ Gipsy ’’ herself, the play is practically over, 
so far as the main assignment is concerned. After that it is 
only a question of the number of intrigues, vicissitudes and 
misunderstandings we shall have to wade through before arriving 
at the orange blossom stage. In ‘t The Green Caravan '’ the 
forced situations, absurd cross-purposes and artificial senti- 
mentalities that follow each other in rapid succession before 
the final reconciliation of the peer and his gipsy are almost too 
many and too crude, we should suppose, for even the most 
ostrich-like devourer of film fare. We refrain from recapitulating 
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them. The only excuse that could possibly be put forward for 
such a farrago of absurdities is that, at any rate, they are not 
the first of their kind. All this sort of thing has been done 
many times before, and has, no doubt, often made a great 
success. It is quite possible that ‘‘ The Green Caravan,” in 
following an old preseription, will als» be acclaimed by a large 
number of people as the ‘* great story ’? which we are assured it 
is. But we hope that any success that may accrue to it will 
not induce Granger’s to rest on such laurels. The company have 
given us far better things in the past, and we are sure that 
they have more ambitious ventures up their sleeve for the 
future than ‘‘ The Green Caravan.”’ 


Buster Keaton Comedies. 
A genuine droll who keeps the comic flag flying. 


HOUGH it is not exactly correct to say that with Buster 
Keaton a new screen star has swum into our ken, we 
can still hail this comic mime as one who is, at all 

events, not so well known as to have passed by now into a rather 
stale tradition. ‘* Buster’ is here again in half-a-dozen two- 
reclers (issued by Jury's), and there are hosts of people ready 
to weleome him back, and another host who will no doubt be 
very gratified to make his acquaintance, 

Neither the plots nor the methods of this truly delightful droll 
could be described as staggeringly original. | A good deal of 
slapstick stuff went to the making of his six new releases. But 
for all that the eccentricity of the chief actor, his unfailing 
resourcefulness, slickness, and reliability in all emergencies, are 
so engagingly funny that even a bench of sober-minded bishops 
would be forced to laugh at his antics. 

The comedies shown by Jury’s Jast week include ‘t The Boat ”’ 
(in which ‘* Buster ’’ burlesques an amateur sailor.in a topsy- 
turvy yacht), ‘‘ Cops "' (where ‘the fun is even more fast and 
furious, involving the ‘‘ hero ’’ in a side-splitting collision with 
the police), and ‘‘ My Wife’s Relations '? (quite the best of the 
bunch in our opinion, as it offers ‘‘ Buster ’’ the greatest 
opportunities for quick invention and comic contrast). In all of 
them this solemn-faced knockabout ‘‘ gets over ’* alike by his 
energetic humour and rapid change of disguise. To detail the 
plots of these pictures in words would spoil the jokes. They 
can only be told with effect on the screen. Exhibitors who have 
already tested the lauchter-compelling qualities of Buster Keaton 
may be unreservedly recommended to try a second dose, Its 
efficacy is universal. ** Buster ’’ can be relicd upon to keep the 
flag of comedy flying in every picture house which books him. 


Scene From ‘* My Wire's REtations.”’ - 
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Fred Carlton to Marry Miss Platt. 


- WEDDING 
A of interest 
is to take 

place at the Man- 

' chester Cathedral 

on December 20, 

when Fred Carl- 

ton, the well- 
known Manchester 
district exhibitor, 
will wed Miss 

Platt, who at one 

time held a posi- 

tion at the local 

Fox Film Co.'s 

office, and who 

has, for the past 

three years, occu. 

pied the. position 
of confidential secretary to him. Both prospective bride and 
bridegroom are popular in Lancashire film circles, and the 
ceremony is likely to be witnessed by a large crowd of well- 
wishers. 

Fred Carlton, who nowadays is putting in a great deal of work 
as district organiser of the C.E.A., became associated with the 
film industry at its inception, and was showing pictures twenty 
years ago. “He accepted the position of manager of the 
Palladium, Patricroft, in December, 1915. Prior to that he had 
spent a large portion of his lifetime as a versatile entertainer. 
His accomplishments in that direction, by the way, include 
music, singing, dancing, conjuring, ventriloquism, and elocution, 
a very useful list. “As ‘‘ Cousin Freddie ’’ he ran the concert 
party at St. Annes for a lengthy period, amd must be pleasurably 
remembered by many thousands of Lancashire folk who in those 
days visited this holiday resort. He is not unknown either to 
such far off places as Tndia, China, and Australia, for he began 
his stage career in the latter place as a banjoist under the 
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Pathe’s Interest and Topical Films. 
ie giant dam which is being built in California, and 


in-which three hundred thousand. cubic yards of concrete 
‘are employed, makes a fine item in No. 243 ‘of the 
‘*Pathé Pictorial.’ The picture was taken from the airline 
over the dam, and some fine results have been obtained. The 
preparation of the pearl from its oyster stage to the polished 
necklace is very instructive, and some more super golf by 
Joseph Kirkwood will interest all keen golfers. Normandy is the 
subject dealt with by Pathécolor, 

‘Eve and Everybody's Film Review ’”’ has half a dozen 
items of varying interest, from making camisoles from hand- 
kerchiefs to the dance of Dacia the slave before the Queens 
of Ancient History at the Ypres ball. Felix the Cat is more 
funny than usual this time. 

Monday’s ‘‘ Pathé Gazette ”’ shows some rather good shots 
of the State opening of Parliament, the naval pageant carried 
out by eadets at Brest, and pictures of Erskine Childers and 
Mrs. Annie MacSwiney. An imprévement in sub-titles to these 
latter items would not have been amiss. Thursday’s ‘‘ Gazette ’”’ 
contains the first kinematograph picture ever taken at Gibraltar 
in the unveiling of a war memorial there, and the Prince of 
Wales with cadcts at Woolwich. 
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management of Harry Rickards some 30 years ago, and he 
came straight from Caleutta to take up kinema management. 
London audiences have seen him as Satani, the magician. 

Fred Carlton quickly made good as an exhibitor, thanks to the 
varied experience of catering to the- public at his command and 
a forceful personality. Thus to-day he occupies a seat on the 
directorate which controls the Palladium, and he is also general 
manager for this hall and the Devonshire, Higher Broughton. 
The Victory, Oldham, was for some time on his string of halls, 
and in this he is still a shareholder. 

In the social life of the trade Fred Carlton has also played 
He was leader of the now defunct ‘‘ Movies 
Concert Party,’ which entertained wounded Tommies during 
the war and raised a fair sum of money for charity. He has 
presided at various functions, and was chairman of the first 
two local trade carnivals. He was also elected as the first 
chairman of the local Trade Benevolent Fund. His activities 
in connection with the trade, it will be seen, have 
been varied, and it is therefore not surprising that he 

the best known showmen in this area. In 
with the screenings at his fheatre he exercises 


a prominent part. 


is one of 
connection 


wise judgment, and is keen on expleitation ‘‘ stunts.” 
In Patricroft he is one of the most popular personages, 


having been at all times ready to work for and generally 


assist causes 
to benefit the 
inhabitants. Cn 


oceasion he 
was the recipient 
of an illuminated 
address from them. 

The future Mrs. 
Carlton has 
helped Mr. Carlton 
on many occasions 
in his various 
efforts, particularly 
in connection with 
entertainments he 
has given, for she 
is a talented 
mezzo soprano.— 


J.W.H. 


one 


Miss Pnatr. 


GAUMONT STAFF PROMOTIONS. 


GOOD many exhibitors in the North will be interested 

to hear of several important changes in the representa- 

tion of the Gaumont Company, Ltd., in the North, 

which are to take place immediately, consequent upon the pro- 

motion of Mr. W. J. Gell from the managership of the Gaumont 

Manchester Branch to the position of assistant manager at the 
London Office at Denman Street. 

Mr. Gell, whose popularity and success has been of great 
benefit to the company on the Laneashire territory, has been 
in the service of the Gaumont Company, Ltd., for twelve years, 
and his promotion comes as a well-merited reward for loyalty 
and hard work. His duties in London will be to help Mr. W. A. 
Brewer, the manager. 

The vacaney in the manager's chair at Manchester will be 
filled by Mr. E. C. Agnew, who also has a long record of service 
with the company, and for some time past has been manager 
of the Leeds Branch. 

At Leeds, Mr. A. Bayley, who for a long while has been second 
in charge, is promoted to the pesition of manager. Mr. Bayley 
has been at Leeds ever since the branch opened, and Bis 
familiarity with the territory and the requirements of exhibitors 
in Yorkshire and. Lincolnshire is too well known to need 
emphasis. These promotions and changes will take effect as from 
Monday next, December 4.. 
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A REMARKABLE JUNGLE. FILM. 


Swedish Biograph’s Great African Expedition Film 
Sold to Pathe. 


HREE years ago the Swedish Biograph Co. sent Mr. 

Oscar Olsson to Africa for the express purpose of making 

a film record of the animal life of the Dark Continent, 

and to secure pictures of the natives of the far interior. After 

a long series of adventures, many of them experienced at the 

risk of his life, Mr. Olsson returned to civilisation, bringing 

with him a film which for thrilling situations, wonderful 

natural scenic effects, attention —gripping interest, and general 
technical excellence, we believe has never been equalled. 

From first to last the film presents a magnificent panorama 
of life as it is lived in those remote regions. Mr. Olsson was 
not content to secure his pictures from safe vantage points, but 
actually ventured into the jungle to meet its denizens face to 
face. The result is a series of animal and bir close ups ” 
which will command widespread admiration. 

No less fascinating is the pictorial record of the life of the 
uncivilised communities in which Mr. Olsson from time to time 
found himself. The film shows the habits and customs of many 
little-known tribes, among ‘them the ‘stalwart Masai, with their 
vast herds of cattle, the Kikuyu people,-who do not bury their 
dead, but leave them to be ‘‘ cleaned up’’ by hyenas, the 
Kavirondo folk, who are as primitive in many ways as they 
were centuries ago, the various Congo tribes, whose villages 
are scattercd over immense distances in the interior, the 
Pygmies of the great equatarial forest, many of whom had never 
before seen a white man, and the Shilluks, with their passion 
for making so-called music out of the weirdest instruments 
imaginable. 

Among the numerous animals and birds that are seen in the 
film it is sufficient to mention lions, leopards, water-buck, wart 
hog, zebras, crocodiles, hippopotami, golden eagles, vultures, 
storks, elephants, rhinoceros, and many kinds of 
aitelope. No more complete record of the animal life of 
Central Africa has ever been obtained by a film operator. Only 
the indomitable pluck and perseverance of Mr, Olsson and his 
hunter companions could have made such a fine film possible. 
Five thousand miles on foot through the African wilds is an 
achievement on which the members of this highly successful 
expedition are to be congratulated. 

The-film will be released by Pathé under the title, ‘* The 
Cradle of the World.” 


4 


gorillas, 


It has been decided to hold the Kinema Club Carnival on 
February 5 at the Hotel Cecil. 


Merrie Mac 


and her Ladies’ Orchestra- of five 


OPEN FOR SPECIAL ENGAGE- 
MENTS AT CINEMAS 


REFINED +: PLEASING +: ‘DIFFERENT 
Extensive Up-to-Date Repertoire, 
Syncopated & Novel Jazz Effects 


Introducing Saxophone, Mandolyre, Concertina, Flute, 
Piccolo, ’Cello, Piano and Trap Drums 


WRITE FOR VACANT DATES TO :—° 


435, Chester Road, Manchester 


Digitized by Go ( gle 
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THE EASTMAN FILM CEMENT. 


WING to the experience gained by the Eastman Co, 
from frequent examinations of film stock in the hands 
of the renters, they came to the conclusion that the 

majority of the breaks which gccur in projection at the - joints 
were traceable to the film cement, The Eastman Research 
Laboratory, ,therefore, proceeded to make further tests of all 
available film cements, in order that they might produce, if 
possible, one. which would more satisfactorily cement the: film. 
As a result, the new Eastman Film Cement ‘came into: being, 
and, after a thorough test in America, is now being placed 
upon the market here. 

It is made from tested chemicals, which ensures uniformity 
at all times, lack of which, by the way, has been one of the 
drawbacks in film cements of the past. 

For the theatre operator it is put up, in a neat bottle holding 
1} oz., complete with brush and holder, which is shaped so that 
when placed on the work’ bench or table the brush does not 
come in contact with the surface, thus ensuring that it will 
be kept clean. For rental houses and film printers it is sent 
out in strong, metal containers holding either one pint or one 
gallon, the container being fitted with a screw stopper, which 
eliminates trouble from broken corks, and it has a lip to 
facilitate easy pouring -into. workroom receptacles. To those 
who wish to try the cement before placing large orders, sample 
bottles are sent out for 1s. 9d. post free. 


A “SQUIBS'’’ STUNT. 


R. E. H. LUNDY, manager of the Finsbury Park 
Cinema, hit upon a happy idea for exploiting the 
screening of ‘‘ Squibs Wins the Calcutta Sweep ”’ at 

this theatre during the week. Noticing that one of his lady 
patrons bore a resemblance to Miss Betty Balfour, who stars 
in the picture, Mr. Lundy procured costume and hat, exactly 
like those worn by the star in the film, and engaged her to 
stand for a week in the vestibule, with flower basket complete, 
and hand out to the thousands of patrons leaflets announcing 
the coming, and subsequently. the showing, of ‘' Squibs Wins 
the Caleutta*Sweep.” The youny lady attracted great attention 
and succeeded in disposing of many thousand announcements. 


THE SEARCH FOR GUY FAWKES. 


This picture of Becfeaters arriving at the House of Lords 


last week to make their tour of inspection before the 
opening of Parliament is interesting in view of the prepara- 
tions Stoll’s are making for filming ‘Guy Fawkes.”’ 


Original from 
NEW YORK PUBLIC LIBRARY 
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MAGNIFICENT BARLESS 


CONCERT GRAND 


By JOHN BROADWOOD & SONS, 
OF LONDON, 


SHOP SOILED ONLY. 


74 Octaves. Length, 7ft. 6ins. 


Present Price (New) £375 Net. 
Sacrifice 180 gns., or near offer. 


URGENT SALE. 


Box B61, Firm Renter axp Movine Pictunk NEWs. 
2, John Dalton Street, Manchester. 


“VALUABLE CINEMA THEATRE 
OPENSHAW, MANCHESTER. 


BE SOLD BY AUCTION 


Mr. JOHN BATEMAN, F.A.L, 


At the THATCHED HOUSE HOTEL, 
Newmarket Place, Manchester, on Tuesday, 
the 5th day of December, 1922, at 4 o'clock p.m. 
subject to the Conditions of Sale of the Manchester Law 


Society and to the Special Conditions to be then and there 
produced, 


The Cinema Theatre is situate in Ashton Old Road, 
Openshaw, and known as ‘‘The Openshaw Picture Hall,’’ 
together with the two cottages adjoining, situate, and 
being No. 11 West Bank Street and No. 985, Ashton Old 
Road, which cottages preduce a gross rental of £81 1%. 
per annum. 

The Cinema has a seating capacity for approximately 
890 patfons. 

The advertising rights for the screen produce £85 per 
annum. 

The Large Hall is let off at £2 per week for Wednes- 
day afternoon and Sunday «fternoon and evening. 

The whole of the fixtures and fittings, machinery, seat- 
ing plant, and apparatus used in connection with the 
Cinema are included in the sale. 

The site contains 1279-5/9ths square yards, the major 
portion of which containing 1237-5/9ths square yards 
is leasehold for the unexpired residue of a term of 999 
years created by an Indenture of Lease dated 24th Sep- 
tember, 1836, and is subject to an apportioned yearly rent 
of £10 5s, 74d., and the remainder of the land containing 
42 square yards is freehold and free from chief rent. 

For further particulars apply to the Auctioneer, 26, St. 
Peterszate, Stockport (Tel. 2300), or to PENNINGTON, 
-HIBBERT, & WESTBROOK, Solicitors, 37, Clarendon 
‘Place, Hyde, and 42, Deansgate, Manchester.. 


TO 


Google 


is this so with ‘* The Good Provider.’ 
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_ CONCERNING ‘THE SIGN. OF 
FOUR.” 


HE cast of the Stoll super film play, which Maurice Elvey 

; is producing from Sir Arthur Conan Doyle's story, 

“The Sign of Four.” is now complete, and a number 
of scenes have already been taken in Sherlock Holmes’s rooms 
and in the streets of London, 

Naturally, Eille Norwood is filling the réle of the famous 
detective, as he has already filled it in thirty ‘ adventures,” 
and in * The Hound of the Baskervilles.” The part of Dr. 
Watson in this production is’ being played by Arthur Cullin, 
who has played other doctors in other films, and who in this 
one is supposed to mect the love of his life. The girl—she has 
no name in the story till the Doctor gives her his—is being 
portrayed by Isobel Elsom, who did sv well as the heroine of 
* Diek Turpin’s Ride to York.”’ 

Fred Raynham becomes a villainous Hindoo, as Abdullah 
Khan, while Norman Page plays the part of his dastardly 
confederate, Jonathan Small, And Mdme. Catherine D'Esterre 
is once more Holmes’s housekeeper. Humnbertson Wright, 
Frank Goldsmith, and Arthur Bell are also in the east, and 
Maurice Hlvey’s search for a pigmy, essential to the plot, bas 
been rewarded in the person of a dwarf of mysterious aspect. 

Mr. Elvey is using soft focus for some of the close-ups in this 
production, 


GUY NEWALL’S NEXT. 


WO or three interesting additions are likely to be made 

I to the east of the George Clark picture which Guy 

Newall is adapting and producing from H. de Vere 
Stacpoole’s delectable novel, ** The Starlit Garden,’’ but most 
of the important) parts have already been filled, and very 
shortly Mr. Newall will set off for Italy with his artistes and 
staff for the filming of the exterior scenes in the story—and it 
is more than probable that Rome will be his immediate 
destination, 

“The Starlit Garden " may roughly be described as senti- 
mental comedy, and since Guy Newall and Ivy Duke are ideally 
suited to this class of work it is only right and proper that 
they should be gcing to figure as the hero and hervine of the 
story respectively—Richard Pinckney and Phylice Berknowles. 

Mary Rorke, who has done some remarkably fine work in 
several George Clark pictures, is to play the part of Phylice’s 
aunt Maria, while A. Bromley Davenport will fill the réle of 
Cclonel Grangerson., Silas Grangerson, the man who brutally 
kisses away Phyl’s childhood, is to be represented by Lawford 
Davidson, who has been several sorts of ‘' dirty dog’ on the 
sereen, The other girl in the story, Frances Rhett. is to be 
played by Mdlle. Walia. 


FAMOUS-LASKY'S BIG FOUR. 


N another page will be found scenes from the new pictures 
O which Famous-Lasky have ready for immediate release. 
They are varied in their type of story and are inter- 

preted by artistes well-known in the kinema world. Particularly 
" where artistes, producer 
and author are the same as these which came together for the 
production of the successful ‘* Humoresque.”” Marion Davies 
is seen in Marie Corelli's story, ‘' The Young Diana.”’ in both 
a familiar and unfamiliar part. Edith Roberts exercises her 
art with charm in ‘‘ Saturday Night,” and in *' Bought and 
Paid For® Jack Holt and Agnes Ayres co-star, with Walter 
Hiers and Leigh Wynnt assisting. A delicate theme is here 


handled with skill. 
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Manchester 


Renters . . 


Hold Your Trade Shows. 


at the 
Picture 


Deansgate vi: 


The Original Trade Show Venue 


§ This Theatre is at 
present undergoing 
general renovation 
and improvement 


§ Entirely newelectrical 
equipment is being 
installed and two of 
the latest KALEE 
Projectors. 


§ The orchestra is being 
augmented, and when 
these alterations are 
completed, within a 
few weeks, Comfort, 
Perfect Projection,and 
Good Music will be the 
particular features at 
this theatre. 


Have your pictures presented to the 
Trade in the best possible manner 


BOOK YOUR DATES NOW 


at 
Piconre 


The Macanthe eee 


For Terms apply: W. H. Knowxes, Managing Dircctor 
Saal 


Google 
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Tue Picture for YOuR 


‘TIME 


-KINEMA HOUSE, t2 Canxon St., MANCHESTER 


“4 
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Christmas Program. 


ONCE 
UPON A 


A Fairy Play that will 
please old and young. 


Reap Wuat Tue Press Says :— 


A film that will give 
unlimited pleasure to 
everyone, oldand young 
alike. A really good 
Christmas attraction, 


—-The Film Renter. 


it The very thing for 
_- ANY Kinema at 
Christmas time. - 


— Kine.” 


Such pictures are 
welcome. 
—The Cinema. 


BOOK IT NOW. 
THE CLARION FILM AGENCY, 


"Phone: 5688 City. "Grams; “Proclaim, Mancbeiter.’* 

: . | Liverpool Agents :— 

MESSRS. HODSON & GODDARD., — 
18-20 Manchester Street, Liverpool. 

*Phose : 2778 Central, "Grams; “ Nunbeter, Livers ol.” 
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| SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. 0. GAR. 
DENER (late manager of Brock’s Crystal Palace fireworks), 
Lewis Road, Sutton, Surrey. 


“DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 36, Maiden Lane, London. 

LEED 


PROJECTORS, ACCESSORIES, Etc. 


3,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen- 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


1HEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 
we eS 
POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
~ Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialists.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


‘POSTERS, SLIDES, PUBLICITY, FILMS. 


ee z0OOeoereeee=—0— oo 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to; 
Palace Advertising Co., 
45a, Market Street, 
‘Phone Central 2262. Manchester. 
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| CONTENTS OF THE WEEK. | 


Four Northern Counties ................ ccc cece cece e eee e cee eeee 41 
Gleanings from the West .................. 2 cece cece cece ee ence eeee eee 43 
Reviews of the Week ..................cce cece eens 49, 69, 70, 71, 78, 78 
TECHNICAL SUPPLEMENT. 
Theatres and Their Equipment............... ccc cece cece eee c eee 65—67 
Kinematography in Natural Colours .................... cece eeee wees 59 
Music and the Kimema ............... 0c ccc ccc e cee e cee ence ee teeeneeee 61 
New Music .............0:..0ee «1 62 
Efficient Projection ................. .> 65 
The Cameraman and His Work 68 


ALL ADVERTISEMENTS are accepted eunject te the right of Pietures 
and Pleasures, Ltd., to refuse imeertion witheut assigning any reason, 
even though prepayment has been made. The preprieters reserve 
right te held over any advertisement until the fellewing week's lecus. 


Rose Films od 
Unity « 
Walturdaw . 6 
ar - & 
TECH. SUPPLEMENT. 2 a 

Al Cinema . 
America Co - 
Brockliss & 
53 


Boosey 


Ec 


WANTED. 


PARTNER WANTED in Kinema in Lancashire Manufacturing 
Town to act as Resident Manager at fair salary, and so 
relieve present proprietor, who has other interests. 12 years’ 
lease. Capital required, £2,500.—Box No. B.60, Frum 
Rester, 2, John Dalton Street, Manchester. 


FOR SALE. 


TO PICTURE HOUSE MANAGERS.—Good Organ (Har- 
monium Type) for sale, cheap. Can be seen by 
appointment.—Apply G. E. Swale, 5, Cross Streét, 


Manchester. 80/11/22 
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Something New! 


EASTMAN 
FILM CEMENT 


IT STICKS! 


Eastman Film Cement is a laboratory 
product designed to obviate the trouble 
and annoyance caused by frequent film 
breaks during projection. Suitable for 
both Regular and Safety stock. I¢ holds 
the jos, and that is the kind you want. 


14 oz. bottle, complete with brush ... 1/6. 
I pint tin, with screw stopper ay ae. 5 
1 gallon tin, with screw stopper __... 34/6. 


Obtainable from the leading canine 


supply houses and 


Kodak Limited, 
Kingsway, London, W.C. 2 
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AN LHBITOR SUMS IT UP 


An _ exhibitor— Mr. Charles Rowe, of the 
ee Vista Cinema, Westbury, Wilts, 
—sends a few words about an “Ideal” 
Picture he showed, which speak 
volumes. Here they are:— 


q 


wae t 


Row 6, 
ries sneer rig, 
Oe Vatg gta: WT 


This handsome testimonial—from 

a gentleman with whom “Ideal” have 

had none but the strictest business 

relations—is blushingly welcomed 
and appreciated. 


n such tributes. 


cern 


IDEAL FILMS LIMITED 


76-78, WARDOUR STREET | =a 
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The British Film Sensation of the Year 


FLAMES 


OF 


PASSION 


Just concluded a Record-Breaking Season 
at the New Oxford Theatre, London. 


A Picture for the World’s Screens. 


GRAHAM-WILCOX PRODUCTIONS, LTD., 
89/91 WARDOUR STREET, W.l. 


WTA 
+ 


LONDON MANCHESTER 
53a Shaftesbury Avenue. W.1. 2 John Dalton Street. 
Telephone — Regen abe ee! Ale W YORK PUBLICLIBRARY. ©. == © 
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Preston Film Service 


Fl] 


(Controlled by the Preston Film Exchange Co. Ltd. 


December 9, 1922. 


Managing Director: WILL ONDA) 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 


Telegrams: ‘PICTURES, PRESTON.” 


Telephone: 10 PRESTON. 


FILMS SUITABLE FO GOOD FRIDAY 


DANIEL. STAR OF BETHLEHEM. 


2 Reels. 2 Reels. 


THE HOLY CITY. 


2 Reels Eclair. 


THE FAITH OF SUNNY JIM. 


Code: A.B.C. 5th Edition. 


« CHRISTMAS 


THE LIFE OF CHRIST. 


New Copies. 3,000 feet. Pathé Col. 


CHRISTMAS MEMORIES. 


3 Reels. Rex. Featuring ELLA HALL and ROBT. LEONARD. 


THE MIRACLE. 


1,000 Vita. 1 Reel. Special. 

Subject. Mkr. Lgth. Subject. Mkr. Leth. Subject. Mkr. Lgth. 
Angels Unaware ...........:.0055 Rex 1000 | Good for Evil ............ Gaumont 1650 The Old Folks’ Christmas ...... Vita 1000 
Annie Laurie ...... + — 1000 | Granny (Lottie Pickford) aie An Open Road ............ --. Rel 2000 
As You Like It ... . Vita 3000 | Golden Rule ia An Old Actor's Christmas ...... A.K. IC 
Bad Man’s Xmas Gift . §.A. 922 | The God Within ...............- A.B. 1 The Old Bookkeeper ..... -- A.B. 1000 
Beauty and the Beast .......... Rex 1000 | The Golden Pathway costello) tits 2112 The Organist ............ .-- Dra 1000 
Beethoven's Moonlight Sonatas Edison 1000 The Gardener’s Daughter ..... ar 1500 An Old, Old Song .............. Ess 1000 
Bully 3:0 devevasios dcx shialcaninde Edison 1000 | Granny (Dorothy Gish) ........ wi 1000 The Old Captain .. -... Selig 1000 
as ainda ea aiaaih wiactatete Vita 1000 | The Heart that Sees .......... Imp 1000 The Orphan ........ .. Edison 1000 

irth a Christ. eetiseedescige 1000 | The Honour System ........ Kalem 1018 Parson and Bully ............ Nestor 1000 
Boston Blackie’s Little Pal .. Metro 5000 | The Happy ustman’s Christmas The Prayers of Manuello ...... Vita 1000 
Blackie’s Redemption ........ Metro 4500 British 800 Pagan and Christian . i 
Bread Cast upon the Waters Broncho 2000 Hamlet ....ccccee cece e ence eee Nord 1128 Power of the Cross ... 


Bad Man’s Christmas Gift .. Essanay 1000 fleart’s Desire (col.) de 
a aiSinfe'sictelasoia aiaraterce ... Edison 1000 Pull for the Shure 


Broncho Billy’s Xmas Dinner Essanay 1000 tlome 


. Pathé 1000 Power of Conscience ... 


: E 
Brothers .........ssseeeeee Champio. Is Christmas a Bore? .......... Vita 1000 | The Price of Thoughtlesaness .. ie 1000 


8 
But the Greatest Lane. ocecccives coc eiuis cette ceewes 3 reels Rowdy and his New Pal ...... Edison 1000 
Charity -siuisciciis cieeileed coves Than Influence of the Unknown .... A.B. 1000 Red Cross Nurse ...........006 Gaum 1300 
The Birthday Gift In the Lion's Den ........... ...065 5 reels Redeniption of Ben Farland .... — 984 
The Blind Miner .. It’s Never Too Late to Sent Edison 2000 Reunited by Santa Claus .... Power 1000 
A Baby's Shoe .... Jewels of Sacrifice .. Rip Van inkle .. Vita 2000 
Brutality 2.0.2.0... cece ec ee cee eee: A.B. Jim Slocum Rock of Ages . Vita 1000 
The Battle of Trafalgar .... Edison 1000 | Joan of Arc an The Requital .. --. Im El 
Charge of the Light Brigade Fale 1000 Just a Shabby Doll ............ Than 1000 The  “ROSAary we soediesieds anieated sas Rex 

Church Across the Way Vita Little Peacemaker .......... Hubsch 1000 Still Voice ............008- . Vita 2 ele 
The Collie Market ......... Little Cain Touch .............. Vita 1000 A Spahe’s Love (col.) .......... 600 
The Crippled Teddy Bear aie Love or Glory (Costello) ........ Vita 1000 Sealed Lips ............ aes Solax 1000 
The Children’s Hour ...... . Lead, Kindly Light .......... Edison 1000 Sisters. ses dice seeesk ...._ Victor 1000 
Christmas Without Daddy ait Little Organist .........-.-.. Edison 1000 Struggle of Hearts .... . Lubin 1 reel 


The Christmas Dream .... 
A Cry from the Dumb 
Cabin Boy .............6 


Cross Your Heart ...........+- 7 Th Little Strategist ................ Vita 2000 Self Accused ............. 
Cupid’s Ladder (col.) ... Like Babes in the Wood .... Victor 1117 The Siege of Calais (col.) 
A Christmas Accident .. Love's Old Sweet Song ............ “a Teels The Sunbeam ............ 


The Cloister’s Touch ... 


The Love 


Little Snow Waif 


Leave from Mother’s Album .. Clar 1 reel Son of Thomas Grey . 
Last Days of Pompeii .... Exclusive 7” The Sea Dog .. 
Theft ......c cence eeeee — Santa Claus 


Thro’ Shadowed Vales ... 


-. F.A. 1000 
2 2000 


Christmas Messenger ... Lost Chord .......... Thy Will be Done ....... 
Counterfeit Santa Claus . Lilian’s Christmas : 1 The Touch of a Baby ... 
Cry of the Children The Long Road ..... .B. Thou Shalt Not Steal ... 
Daddy's Soldier Boy The Magic Wand Sais Through a Baby’s Voice 
Dorothy’s Birthday Man and his Other Self ...... Selig 1000 | The Taint of Fear ...... . 
Dr. Maxwell's Experiment Freres 1000 MEMO, ooce:sicic-ecase'etd activin steed 6 Tony’s Christmas ...............- 
Dimple’s Baby ............--0008 Vita 2000 Mr, Santa Claus 2000 | Ten of Diamonds ..... we 
The District Y attorney's Conscience Mid-Winter Night’s Dream . Vita 800 An_ Unfair Peanee 

Lubin 2000 Meeting of the Ways .... Ultimate Sacrifice .. 
The Doctor ..............0005 Edison 99Y | Mary Stuart ............ Virgin of Babylon ..... 
East Lynne .............. Exclusive 2000 | Miser’s Heart .......... .B. The Village Blacksmith . 
Efficacy of Prayer A.B. 1000 | Mission Maestro ............ The Vicar of Wakefield 
The Emerald Brooch . Maiestic 971 Missionaries in Darkest Africa Kalein 1000 What will Xmas Bring .. 
Faithful John .......... . Metro 5 reels Mothering Heart (Lilian Gish) .. A.B. 1555 Wings of a Moth ....... wide 
Falry Godfather .............06- Vita 2000 | Mother’s Wedding Day ........ Vita 1000 When Memo Calg. csccc ssc Selig 1000 


Forgive us our Trespasses .... Than 1090 | Nero 
Fishermaid of Bellyasvig 


Kalem 1000 Newshoy’s Xmas Dream 


siete Gialgedine derek Serateis ea Edison 1000 Wooden Bowl ......... -» Lubin 1047 
Cc. & M. 1980 Wife with a Past 


A Father’s Lesson .... .. A.B. 1000 Nina's Evening Prayer . eaten 606 When Love Forgives ... -... A.B. 1000 
For Bahy’sa Sake ..... Barker 690 | Ostler Joe .............. . Edison 1000 Where is My Wane Bov_ To- 
Father Beanuclair ..... «see — 1 reel | Ones Who Suffer .............. Selig 1000 Night oid oss eccaseees ‘fare -paleon 1000 
Fires of Driftwood ............ Vita 1000 | Oliver Twist .......... ... Vita 1000 Xmas Strike ....... 1 
From a Window in Washington Once Upon a Time .............. — 50 Ve Banks and Braes 5 reels 

ALK: ci sieesieiniecietate ia srerers o'eierencd Vita 1000 | Old Folks’ Xmas ..... -.. Imp 995 Yule DOG: viecc cose aadiviscas sei Neptune 1000 
Gigers Honour (col.) .......... A.B. 1000 © Old Coupons ..................66 A.B. 1000 


Kinema House, Corporation Street, 


Telegrams: ‘Pictures, Preston.”’ 
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+. Wardour, Picture House, 11-15. 


r————| Moving Picture News 


Managing Editor : 
| FORTHCOMING 


LONDON. 


MONDAY, DECEMBER 11. : 
Nordisk, Shaftesbury Pav., 11. Adventures of Japhet. 
Assoc. First National, Own Theatre, 2-80. oe in the Dark. 
New Bioscope, West End, 11-15. The Great Beyond. 
New Bioscope, West End, 11-15. Old Mother Hubbard. 
European, Own ‘Theatre, 11 and 3. Kissed. 
Fox, Shaftesbury Pav., 11. Honour First. 
Pearl, Alhambra, 11. What's Wrong With the Women? 
Pearl, Alhambra, 11. Torchy’s Ghost. 


WEDNESDAY, DECEMBER 13. 
Ward’s Productions, Shaftesbury Pav., 11-15.. Zone of Death. 
Arrow Films, Own Theatre, 2-30 p.m. The Wall Street Mystery. 
Gaumont, West End, 11. Blind Hearts. 
European, Own Theatre, 11 and-8.- Kissed. 
Assoc. First National, Own Theatre, 2-30. 


THURSDAY, DECEMBER 14. 
European, Alhambra, 11. Under Two Flags. 
Granger, New (Gallery, 11-15. Weavers of Fortune. 
Granger, New Gallery, 11-15. A Great Enterprise. 


FRIDAY, DECEMBER 15. 
Pathé, London: Pavilion, 2-30. 
Fox, Marble Arch Pav., 11. 
Vitagraph, West End, 11. 
Vitagraph, West End, 11. 


MANCHESTER. 


TUESDAY, DECEMBER 12. 
European, Kinema Exchange 11. Two-reel Dramas and Comedies. 
Gaumont, Gaiety, 11. Silent Evidence. 
Gaumont, Own Theatre, 2-30. Silent Evidence. 
Fox, Deansgate, 11. A Fool There Was, 
Vitagraph, Kinema Exchange, 2. Law Decides. 
Vitagraph, Kinema Exchange, 2. ‘The Agent. 


WEDNESDAY, DECEMBER 13. 

Progress, Gaiety, 11. My Way For Me. 

General, Deansgate 11-15. Heritage. 

Fox, Kinema Exchange, 2. | Honour First. 

Assoc. First National. Theatre Royal, 11. Mamma's Affair. 
Famous-Lasky, Piccadilly, 11. Blood and Sand. 


PRIDAY, DECEMBER 16. 
Pearl, Gaiety, 11. What's Wrong With the Women? 
Fuller, Deansgate, 11. The Last Card. 
Pearl, Gaiety, 11. Torchy’s Ghost. 


LIVERPOOL. 


TUESDAY, DECEMBER 12. 
Fuller, Scala Picture House, 11. 


WEDNESDAY, DECEMBER 13. 
Fox, Trocadero, 11. <A Fool There Was. 
Vitagraph, Prince of Wales, 11. Law Decides. 
Vitagraph, Prince of Wales, 11. The Agent. 
Walturdaw, Palais de Luxe, 11. His Wife's Husband. 
Walturdaw, Palais de Luxe, 11. Sporting Dramas. 


THURSDAY, DECEMBER 14. — 
F.B.0., Prince of Wales P.H., 11. Shifting Sands. 
Progress, Palais de Luxe, 11. My Way For Me. 
General, Trocadero, 11-15. Heritage. : 
Pearl, Scala, 11. What’s Wrong With the Women? 
Pearl, Scala, 11. Torchy’s Ghost. 

FRIDAY, DECEMBER 15. 
Assoc. First National, Palais de Luxe, 11. 
Famous-Lasky, Scala, il. Blood and Sand. 


BIRMINGHAM. 


MONDAY, DECEMBER 11. 
: Fox, Seala, 11. Silver Wings. 


TUESDAY, DECEMBER 12. 


Lights in the Dark. 


The Adventures of Bill and Bob. 
Who Are My Parents? 
Aladdin From Broadway. 

His Own People. 


The Last’ Card. 


Mamma’s Affair. 


The Three Buckaroos. 


WEDNESDAY, DECEMBER 13. 

Walturdaw, Scala, 11. — Quality Plays. 
Hub, Futurist, 11-15. Bulldog Drummond. 
Vitagraph, Scala, 11. The Tarantula - 
'Vitagraph, Scala, 11. Tenderfoot Luck. 


THURSDAY, DECEMBER 14. 3 

_F.B.O., Futurist, 11. Shifting Sands. 

Stone’s Mutual, Futurist, 11. The Bromley Care. 
Stone's Mutual, Futurist, 11. | Another Man's Boots. 
Walturdaw, Scala. His Wife’s Husband. 
Walturdaw, Scala. Sporting Dramas. 


SUNDAY, DECEMBER 17. 4 4 
Granger, New Street P.H., 7. | Weavers of Fortune—(ireat Enterprise. 
Gaumont. Scala. 7. Silent Evidence. 


LEEDS. 
TUESDAY, DECEMBER 12. 
Gaumont, Kinema Exchange, 10-40. Silent Evidence. 
Fox, Kinema Exchange, 2-15. Men of Zanzibar. 
Fox, Kinema Exchange, 2-15. The Pirate 
Famous-Lasky, Majestic, 11. Blood and Sand. 


WEDNESDAY, DECEMBER 13. 


Vitagraph, Kinema Exchange, 11-40. The Suspect. 
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Ernest W. Fredman. 
TRADE SHOWS. 


THURSDAY, DECEMBER 14. . 
Fox, Kinema Exchange, 11-40. 


FRIDAY, DECEMBER 15. 
Assoc. First National, Kinema Exchange, 11-40. Bond Boy. 
F.B.0., Kinema Exchange, 2-15. With Stanley in Africa. 


NOTTINGHAM. 


TUESDAY, DECEMBER 12. 
Fox, Goldsmith Street Picture House, 11. 


WEDNESDAY, DECEMBER 13. : : 
European, Mechanic’s Hall, 11. The Kentucky Derby. 
Fox, Goldsmith Street Picture House, 11. Men of Zanzibar. 
Fox, Goldsmith Street Picture House, 11. _ The Pirate. 
Assoc. First National, Scala, 11. Bond Boy. 

Walturdaw, Scala, 11. His Wife’s. Husband. 
Walturdaw, Scala, 11 Sporting Dramas. 


FRIDAY, DECEMBER 15. 
Hub, Elive, 11-15. Bulldog Drummond. 


’ BRISTOL. 


FRIDAY, DECEMBER - 15. 
Gaumont, Own Theatre, 11 and 3. 


SUNDAY, DECEMBER 17. 
Gaumont, Queen’s, 3. Blind Hearts. 


SHEFFIELD. 


TUESDAY, DECEMBER 12. . 
General, Union Street Picture House, 11. -- Heritage. 
Fox, Electra Palace, 11. Fighting Streak. 

Fox, Electra Palace, 11. . Little Miss Hawkshaw. 
Assoc. First National, Cinema House, 11. Bond Boy. 


WEDNESDAY, DECEMBER 13. 
Gaumont, Union Street’ Picture Palace, 11. 


NEWCASTLE. 


TUESDAY, DECEMBER 12. : 
European, New Pavilion, 11-15. Afraid to Fight. 
Buropean, New Pavilion, 11-15. Bath Day. 

Fox, Empire, 11. Rough Shod. k 

Assoc. First National, : Stoll, 11. _ White Shoulders 
Walturdaw, Own Theatre, 11 and 3. His Wife’s Husband. 
Walturdaw, Own Theatre, 11 and 8. Sporting Dramas. 


WEDNESDAY, DECEMBER 13. 
Wardour, Stoll, 11-15. My Old Kentucky Home. 


THURSDAY, DECEMBER 14. 
Butcher, Stoll, 11-15. Was She Justified? 


FRIDAY, DECEMBER 15. 
Vitagraph, Own Theatre, 11-15. 


GLASGOW. 


MONDAY, DECEMBER 11. 
Astra, Cranston, 11-15. Bulldog Drummond. 
Fox, Grand Central, 11. Row Shod. 


TUESDAY, DECEMBER 12. : 
Gaumont, Salon, 11. — Silent’ Evidence. 
Gaumont, Own Theatre, 2-30. Silent’ Evidence. 
Vitagraph, Cinema House, 11. His Sixteenth Wife. 


WEDNESDAY, DECEMBER 13. 
Jury, Own Theatre, 2-30. Buster Keaton Comedies. 


THURSDAY, DECEMBER 14. 
Granger, New Savoy, 11. 
Granger, New Savoy, 11. 
Assoc. First National, Cinema House, 11. 

FRIDAY, DECEMBER 165. 

Waverley, Salon, 11. My Old Kentucky Home. 
F.B.0., Own Theatre, 2-30.° Don’t Get Personal 
Famous-Lasky, Cinema House, 11. Blood and Sand. 


CARDIFF. 


A Fool There Was. 


Silver Wings. 


" Silent Evidence. 


Silent Evidence. 


The Suspect. 


Weavers of Fortune. 
A Great Enterprise. 
White Shoulders. 


TUESDAY, DECEMBER 12. : 
Gaumont, Cinema Exchange, 3. Silent Evidence. 
Fox, Kinema Exchange, 11. Lights of the Desert. 
Assoc. First National, Kinema Exchange, 12-15. Sonny. 


FRIDAY, DECEMBER 15.. | . ; 
Wardour, Imperial, 11-30. The Three Buckaroos. 
European, Kinema Exchange, 3. The Kentucky Derby. 
Vitagraph, Kinema Exchange, 12-15. The Tarantula. 
Vitagraph, Kinema Exchange, 12-15. Tenderfoot’ Luck. 


DUBLIN. 


WEDNESDAY, DECEMBER 13. 
Fox, Sackville, 11-36. | Oathbound. 


FRIDAY, DECEMBER 15. 


Assoc, First National, Carlton, 11-30. Domestic Relations. 
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THE CHOICE OF GOOD BRITISH PICTURES RESTS WITH THE EXHIBITOR. THOSE RELEASED ON 
THE BRITISH NATIONAL PROGRAM FOR 1923 SHOULD HAVE HIS FIRST AND LAST CONSIDERATION! 


The Latest 
Walter West Production 


7WAS SHE 
JUSTIFIED ? 


Adapted from the play, ‘THE PRUNING KNIFE,” 
By MAUD WILLIAMSON & ANDREW SOUTAR. 


JANUARY. 


1 “WHEN GREEK’ 
MEETS GREEK” 


Walter West Production, featuring VIOLET HOP. 
SON and Stewart Rome. No. 1 on the British 
| National Program, U Certificate. 


FEBRUARY. 


2 “THE LILAC 
SUNBONNET ” 


Progress . British Photoplay, produced by Sidney 
Morgan, featuring Joan Morgan. No. 6 on the 
British National Program, U Certificate. 


MARCH. 


3 “SON OF 
KISSING CUP” 


Walter West Production, featuring VIOLET HOP. 
SON and Stewart Rome. No. 9 on the British 
National Program, U. Certificate. 


APRIL. 


4 “FIRES OF 
INNOCENCE” 


Progress British Photoplay, produced by Sidney 
Morgan, featuring Joan Morgan. No. 11 on the 
British National Program, U Certificate. 

MAY 


5 “THE WHITE HOPE” 


Walter West Production, featuring VIOLET HOP. 
SON and Stewart Rome. No. 17 on the British 
National Program, U Certificate. 


JUNE. 


6 “PAGES OF LIFE” 


Adelqui Millar Production, with the two famous 
players EVELYN BRENT, in a dual roie, and 
LUIS HIDALGO. No. 19 on the British National 
Program, U Certificate. ‘‘ A picture unique among 
kinema productions.’”” ‘‘ Breaks new ground.” 


Featuring 
FLORENCE TURNER 
& LEWIS GILBERT. 


DRAMATIC CHARACTERISATION BY 
TWO GREAT BRITISH ARTISTES. 


U Certificate. 


21 on the British 


National Program. 


No. 


BUTCHER’S FILM SERVICE, Ltd. Feringdon Ave, Londo, E.c4 


’Phone : Holborn 5995 (5 lines). Cables : Butchilms, London, A.B.C. 5th Edition. 
Wires : ‘‘Butchilms, Fleet, London.” 


Google 


v0uneeniuandyanngnnsuacugeadsasuuernanneingeacdusuntstit 


The Film Renter and 
Moving Picture News 


EAT OT) OT nt 


LONDON Phone: eee 1468-9. ‘Telegraphic Address : 


‘*Wrightads, Piccy, London,”’ 


ai ACG PRDAUANBAEEOEAUUNAUED OOTOGTEEEAELONECKEOTATAGAESENITHOTTUNLL Ce 


MANCHESTER Phone: Central, 5987. 


t 


No. 474. 


SATURDAY, DECEMBER 9, 1922. 


SIXPENCE. 


Overdoing It. 


if it is not overdone, but there are distinct 
signs that after years of merely throwing 
pictures on the screen there is a reversal of policy and a 
danger of audiences being bored to tears with long and 


66 P ities net ove ”’ of pictures is a good thing 


senseless ‘‘ presentation,’’ and the consequent lack of 
interest in the main feature, viz., the picture. This was 
illustrated to a marked degree last week when ‘‘ Passion,’’ 


the first of the German photoplays to be shown in this 
country since 1914, had to suffer a wait of forty minutes 
before the curtain went up, and another thirty-five 
minutes of ‘‘ presentation,’’ which left the audience in a 
state of utter boredom, and destroyed their entire 
interest in the picture. 
present on that occasion can be gauged from a letter 
which appeared in the ‘‘ Daily Express ’’ two days after 
the show, in which the writer protested against the length 
of time that he had to wait to see the picture, and the 
absurdity of the ‘‘ presentation ’’ which, in his opinion, 
entirely militated against the success of ‘* Passion.’ 


There seems to be no two opinions concerning the 
futility of the ‘‘ presentation ’’ of this particular picture, 
and it is time for showmen to think seriously whether they 
are not utterly overdoing things. The public come in and 
pay their moncy to be entertained and not bored, and that 
should be kept in mind by every showman in this coun- 
try. Recently, apart from the particular incident last 
week, there have been many cases where pictures have 
been ‘‘ presented ’’ and the audience have. been. utterly 
fed up with the waste of time entailed. In many cases 
the money expended on the ‘‘ presentation,”’ sometimes 


on a very lavish scale, has been entirely thrown away 


and the picture has suffered as a result because the 

audience has been irritated by the sheer waste of time, 
and not at all impressed by the efforts to interest them 
previous to the showing of ‘the picture. There is always 
a danger in imitation, and it is a fact that having 
abstained from ‘‘ presenting ’’ pictures for so longa while, 
showmen to-day are apt to overdo matters and imagine 
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The opinion of the audience - 


that their patrons require long and fantastical prologues 
when what they really want is the picture shown to them 
with suitable music and setting. We have advocated in 
these pages for many months that suitable pictures lend- 
ing themselves to such treatment should be ‘‘ presented ’’ 
in the right manner, but that is altogether different from 
wasting time and money on some fruitless prologue which 
hasn’t the slightest effect, and which irritates and does 
nat entertain, 


The fault chiefly is to be seen in the West End of 
London, and the sooner manufacturers and exhibitors 
recognise that they are not helping their picture by 
indulging in wasteful extravagance the better it will be 
for their pockets. If ‘‘ Passion ’’ demanded a prologue 
at all, surely a very simple theme could have been 
arranged instead of wearisome choirs which bored the 
audience and clearly turned them against the picture. 
We are merely citing the ‘‘ Passion ’’ case because this 
appears to be the most flagrant of all, but a similar 
occurrence took place on the first night of ‘‘ Flames of 
Passion,’’ when thaaudience were treated to a lengthy 
wait, and then to a prologue which took far longer than 
it should have done. Other instances occur to one's 
mind, and it is as well to remind exhibitors that the 
picture is the thing that the public come to see. Show- 
men should remember that ‘‘ presentation ’’ is, after all, 
a minor matter, and should mercly be the setting in 
which the picture is the main item. If the film is to be 
subordinated to ‘‘ presentation,’’ then disaster looms 
ahead. Of that there is not the slightest doubt. A word 
in season is the best warning and it is to be hoped that 
in future, whilst suitable settings and musie should be 
given to the big super productions,.there should not be 
hours wasted and picture-goers annoyed at being kept 
waiting to see what they have paid their good money for, 
viz., the picture. ‘‘ Presentation ’’ is all very well, pro- 
viding it is not overdone. Make it a part of the program 
certainly, but remember that your main feature is the 
film, and that is what your public pay for. 
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By the Way: A. Weekly Causerie 


on Trade Topics. 


Berlin Sees ‘‘ Flames of Passion.’ 
HAD two very pleasant surprises whilst in Berlin 
I last week. The first was when I walked into the 
private projection theatre of a well-known German 
company and there saw ** Flames of Passion,’ the big 
British super, being screened to a number of buyers. It 
was the first British film Thad scen in Germany, and it 
was doubly interesting because this fine photoplay was 
then finishing a very successful season at the New Oxford 
Theatre in London. I am glad to say that the German 
buyers were loud in their praise of ** Flames of Passion,” 
and whilst I was in the room the rights were sold for 
Seundinavia, and other countries in Central Europe were 
being negotiated for. © Flames of Passion *’ has already 
been sold for Germany at a record price, and I very 
heartily congratulate the Graham Wilcox Company on 
their splendid success with their production. 


English Producers in Germany. 
HE second surprise I had was in meeting Mr. Adrian 
Brunell, who is producing a picture in Berlin with 
Ivor Novello and Madamoiselle Vanna playing the 
stellar réles. The picture is entitled *' The Man Without 
Desire,’’ and the entire interiors are being taken in one 
of the best studios in Berlin. Mr. Brunell expressed 
himself as extremely satisfied with the splendid manner 
in which the studio staff worked with him, and from the 
sets that I have seen he should certainly have some 
excellent scenes in this production. I also met Mr. 
George Dewhurst, the well-known producer, who recently 
made ‘‘ A Sister to Assist ’Er,’’ who was just com- 
mencing to produce with a company including Stewart 
Rome and Madge Stuart. Mr. Dewhurst is to make two 
pictures, full particulars of which are given elsewhere in 
this issue, and it would appear that British producing 
companies are going further afield for their exteriors, at 
the same time making use of the German studios, which 
are a marvel of organisation and completencss. 


Arrivals and Departures. 

ERLIN continues to attract film men from all over 
the world. When I arrived, Mr. Tom E. Davies, 
of Pearl Films, had just left, but Mr. William 

Vogel, the agent for Chaplin films, had just got in from 
Paris. Mr. Collier was seeing productions. Franklin 
Richardson, who will be remembered as producer for 
Anglo-Hollandia Films, had just completed a picture. 
Mr. Louis Zimmerman, the well-known managing 
direetor of the Apex Film Co., now firmly established 
with sumptuous offices in the heart of Berlin, and who 
goes out of his wav to make everybody extremely 
weleome, and numcrous other people interested in films 
were to be seen at the Adlon Hotel. Ivor Novello had 
jugt received a command from D. W. Griffith, and was 
leaving to star with Mac Marsh in her next picture which 
Griffith is making. He is. T understand, under contract 
with this celebrated producer for his next seven produc- 
tions. Luhitsech, the clever German producer, left on 
Saturday last for America to direct Marv Pickford in 
** Dorothy Vernon of Haddon Hall.’’ 


Return of Colonel Bromhead from U.S. 
OLONEL BROMHEAD returned from the States 
C last week-end, and, as will be seen from the inter- 
view with Him, printed on another page, has had a. 
most successful journcy. The Colonel points out that 
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there never has been any prejudice against British films, 
but that the American market is very similar to our own, 
inasmuch as they only want big super productions. It, 
therefore, does appear that it would pay British producers 
to study the Americans’ desires in this connection, and to 
produce pictures which will have a real chance of appeal- 
ing to that nation as well as te our own. 


Stroheim goes to Goldwyn. 
RIC VON STROHEIM has, I sec, gone to Goldwyns, 
E for whom he is to produce, as well as act in several 
productions. It is to be sincerely hoped that he 
devotes himself to production, at which he is an absolute 
venius, rather than to acting, for his personality on the 
screen does certainly not add lustre to the kinema. 
Stroheim has done good work, particularly in his earlier 
films, and at productic™ he will certainly make a big hit. 
At the same time, Gola...ns have my sympathy, as this 
eccentric genius wants a lot of controlling. 


A Rest for Herbert Wilcox. 

ERBERT WILCOX, the controlling genius of 
Graham Wilcox Productions, is paying the penalty 
for the tremendous amount of work that he has 

put in during the past few months, and has had to go 
away for a few days’ rest. Rarely have I met anyone 
with such a passion for hard work as Mr. Wilcox 
possesses, but there are limits, and I was not surprised 
to hear that his doctor had ordered him to give up for a 
short while. When he returns to town I expect to make 
an announcement concerning his next production, which, 
I think, will absolutely astound the trade. 


Exit the Kitchener Film. 

AM glad to see that an agreement has been reached 
whereby the Kitchener film is not to be shown in 
this country. This journal was the first to protest 

against this ridiculous photoplay being put out, and it was 
difficult to understand the ideas of Mr. Arthur Freeman 
in running contrary to the wishes of the L.C.C. The 
incident is now ended, and it is to be hoped that other 
showmen will not make themselves foolish by attempting 
to put on banned films. 


Goldwyn v. Stoil. 
UST as we go to Press I hear from Mr. Jeffrey Bernerd 
J that the action of Goldwyn, Ltd., in the United 
States to restrain the Stoll Film Co. from putting 
out Sherlock Holmes has been dismissed with costs, so 
that this fine brand of British productions will be seen 
on the American screens immediately. This is certainly 
good business. 


A Drop in Tax Revenue. 

HE following extract from Hansard is illuminating 
in its bearings on the recent Entertainments Tax 
controversy : 

Mr. Linfield asked the Chancellor of the Exchequer the 
amount of revenue derived from the Entertainments Duty 
for the first six months of the current financial year and 
for the corresponding period of the previous year: and. 
approximately, what proportion of the total is derived 
from kinematograph theatres? 

Mr. Baldwin: The revenue derived from the Entertain- 
ments Duty in Great Britain in the first six months of 
the current year and last financial vears was £4.596,000 
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and £4,895,000 respectively. Owing to the fact that a 
considerable part of the duty is collected by means of the 
sale of Government tickets and stamps, it is not possible 
to state the yield in respect of any particular class of 
entertainment. : 


League of Nations Film. 


T is good news that the League of Nations is now 
| pressing the screen into its service. For a long 
time the League has seemed a little cold and distant 
in its methods: It has rather ostentatiously avoided 
making a big popular appeal. It is of all the more 
interest, therefore, to learn that at the League of Nations 
meeting at the Queen’s Hall on Monday, at which the 
Chilian Minister will preside, special films are to be shown 
to propagate the doctrines of this new civilising force. 
When the League of Nations gets as far as adopting the 
moving picture to help spread the gospel of peace it is a 
sign that it intends to come into line with all the great 
propagandist agencies, and 
appeal direct to the imagina- 
tion of the crowd. 


Trade Press Ignorance. 


T is curious how little the 
Press critics know of the 
film industry, for I notice 

that the writer of film notes in 
the ‘‘ Star’’ on Monday says 
he ean recollect no big British 
picture which has ever had a 
special run in a West End 
theatre, except ‘‘ The Biga- 
mist ’? and ‘‘ The Glorious 
Adventure.’”” What about 
** Flames of Passion’’ and 
‘A Bill of Divorcement ’’? 
Are not these big, and are not 
they British? What a pity 
thev do not study the trade a 
little more than they do and so 
be aw fait with everything that 
they can present real news to 
their readers. 


The ‘‘ Spell ’’ of the Pictures. 
REATER care might be 
taken by exhibitors to 
see that the titles of 
the pictures placarded outside their halls are, at least, 
spelt correctly. A little while ago I noticed that a show- 
man, not a hundred miles from King’s Cross, was trying 
to attract the crowd with ‘‘ Alf’s Buttons ’’—which was 
all the more singular for being plural—while only last 
week a big P.C.T. house in the North of England boldly 
advertised '* A Bill of Divorement.’’ Somebody should 
be sacked for this. 


Church Competition. 


AR. F. W. MORRISON had some wise and pertinent 
things to say at the Newcastle C.E.A. meeting 
last week on the severe competition exhibitors 

are receiving from religious bodies in that-area. The sting 
of these kinema programs in church and chapel school- 
rooms lies in the fact that the institutions showing them 
pay little or nothing in rates, while the accredited picture 
palaces are heavily assessed. There is, however, -another 
aspect of the matter which Mr. Morrison well brought 
out. ‘It was not yet apparent,’’ he observed, ‘‘ that 
the people in any district in this country were so 
spiritually perfect that the clergy and ministers could 
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The Advance 


of the 
“Film Renter.” 


See Next Week's 
Important Announcement 


in these 
pages 
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afford to neglect their spiritual work for the purpose of 
becoming public entertainers.’’ That is the point. Let 
the cobbler stick to his last, and the preacher to his text. 
Some of the clergy are good ‘‘ showmen,”’ I know, but 
they should leave the picture field to those whose living it 
is, and who pay a substantial amount of the takings in 
national and municipal taxation. 


A New Form of Censorship. 


R. RALPH PUGH writes this week calling atten- 
tion to a new form of film censorship which has 
been instituted in the State of Alabama. <A 

* Better Film Committee ”’ has arisen whose function it 
is not to ban the bad films, but to commend the good 
ones. Periodical lists are circulated among educational 
und public bodies containing the names of pictures worthy 
cf support. By inference films which do not appear on 
this list are held in low esteem. This has proved to be 
a very effective method, not only of stemming the tide 
of inferior productions, but— 
what is more worth while— 
promoting the success of the 
meritorious. We could do with 
a similar committee here as 
an adjunct to, if not a sub- 
stitute for, the various ‘‘ ban- 
ning ’’ bodies who are always 
on the look out for the bad 
films and never for the better. 


The Ali-British Week. 
HE All-British Film 
Week scheme was fur- 
ther discussed at a 
meeting of those interested on 
Wednesday last, when further 
details were fully discussed, 
and a general basis of agree- 
ment arrived at. An im- 
portant step was taken by the 
appointment of an executive 
committee which is to meet 
next week to collate the re- 
ports from firms unrepresen- 
ted on Wednesday last, and it 
is hoped that the results will 
be of a sufficiently satisfactory 
nature to warrant immediate 
action. 


A Charlie Chaplin Reminiscence. 


NE of the actors in Goldwyn’s forthcoming new 
film, ‘‘ Moriarty,’’ is the small boy immortalised 
in Conan Doyle’s tales as the ‘‘ buttons ” of the 

Baker Street establishment. Doubtless he looks back 
tc a certain fact in stage history, which he takes as a 
good omen for himself. William  Gillette’s play, 
** Sherlock Holmes,’’ from which the film has been 
adapted, was a great success in London some years 
ago, and init the part of ‘‘ buttons’’ was taken by 
Charlie Chaplin. Mr. Charles Lapworth, of Goldwyn’s, 
has often heard Charlie talk of this speaking part of his, 
in which tradition says he was a very great success. 
* Buttons "’ may be said to be the little finger of the. 
great hand of justice 

which is seen to close 

round Moriarty in this Tatlets 


play. 
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IN AMERICA. 


Colonel Bromhead’s Observations. 


FTER spending over two months in the United States 
studying the American market, Colonel Bromhead, of 
the Gaumont Company, Ltd., reached home on_ the 

Majestie on Friday week, with the opinion that business condi- 
tions in America are almost a replica of present conditions at 
home. 

Colonel Bromhead’s main object in crossing the water was 
to study conditions in the American trade and get a proper 
grip of the American public's requirements in film entertain- 
ment—from which one may assume that the Gaunmont Company 
intends to make a bold bid for business with its British produc- 
tions in the States. The Colonel said that after the summer 
slump the American trade had been relying on big business in 
the autumn, but the results had been disappointnig. F.xhibitors 
were not doing so well as they ought to be and producers were 
finding it increasingly difficult to gauge the public taste. 


U.S. Public in ‘‘ Fractious Mood.’’ 


‘As a matter of fact,’’ said Colonel! Bromhead, *‘ only the big 
pictures are really drawing decent business, and then not in 
every case. American program pictures are dead in their own 
country; American producers and distributors declare that it 
is quite impossible to forecast, *‘ within miles,’ the probable 
success of a picture, even if it is built upon an acknowledged 
good story, played with a big cast and produced regardless of 
expense. The American public is in a peculiar kind of fractious 
mood; what is meat to it in film entertainment one day is 
poison the next.”’ 

A notable point was that the American public's ‘* picture 
habit "’ was now failing, and people who used formerly to go 
regularly to the theatres were now only going when they could 
be assured of a really first-class entertainment. 


Coogan, Not Dickens. 

Apart from the fact that good entertainment was essential, 
the American public wanted to see favourite players, and the 
presence of a favourite in a picture was far more instrumental 
in securing its success than the finest of stories. He instanced 
the sueceess of ** Oliver Twist’ and Douglas Fairbanks’ 
‘Robin Hood.’’ In the former casé it was certainly Jackie 
Coogan, and not Charies Dickens, who was mainly responsible 
for drawing big audiences: and in the latter case it was Fuair- 
banks’ agile performance that was drawing the public. At the 
sume time, not even the most popular of stars could get away 
with a picture poor in entertainment value, and in this latter 
direction public demands were severe. 


Opening for British Pictures. 

With regard to British pictures in the States, Colonel 
Bromhead declared that the opening for British pictures of the 
right kind was more clearly indicated than ever, but any British 
picture was obviously subject to the same demands as were made 
on American pictures. He did not believe that any British 
picture would achieve success in the United States (except by 
accident) unless the producer had previously studied American 
requirements on the spot and in his picture provided what the 
American public wanted. 

The American distributing organisations were run by keen 
and broadminded business men ready to utilise any good film, 
British or otherwise, from which they could make money, but 
they would not touch doubtful propositions. After all, he 
remarked, there was nothing strange in this attitude; it was 
common to British renters as well. 
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No Public for Poor Pictures. 


The prejudice which was alleged to exist against British 
pictures was neither more nor less than the same prejudice 
which existed against all poor pictures, including American. It 
was true, however, that America had not yet forgotten its 
unfortunate experience with some previous British pictures, and 
British producers offering films in America to-day had to take 
with them would overcome the lamentable 
impression created by some deplorable pictures of the past. 


such wares as 


Colonel Bromhead would not deny the report that he had 
effected certain important affiliations which would ensure circu- 
lation for British Screencraft and Westminster Films (Gaumont 
British productions) throughout the United States. His only 
observation on the subject was that the time was not yet ripe 
to make an announcement of the degree of importance 
anticipated. His immediate attention is being devoted to 
working out the details of the Gaumont Company's program of 
British production, and it is probable that an exceptionally 


important announcement will be made when this is complcted. 


Prestige of British Production. 


We may add that the importance to British 
exhibitors of Colonel Bromhead’s business trip to America lies, 
unless we are very much mistaken, in the fact that probable 
obligations in America will necessitate a much more ambitious 
program than has yet been attempted, with consequent initial 
benefit to British theatres and prestige to British production. 
It may be taken for granted that Colonel Bromhead has had the 
ultimate interests of British production at heart. No man has 
done more, in a sound and practical fashion, to further these 
interests. 


however, 


SILENT EVIDENCE. 


David Hawthorne in his make-up as the Scientist in the new 
British Screencraft Production, ‘‘ Silent Evidence.” 


Original from 


NEW YORK PUBLIC LIBRARY 
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war has been shown in England there is a 

timely lesson to be gained from the criticism 
that has appeared upon the showing of ‘‘ Passion.’’ In 
this journal I have advocated the showing of German 
pictures always with the stipulation that we should only 
sce on our screens the very best and the pick of the Ger- 
man photoplays. At the present moment there are in 
London very many films, a number of which are abso- 
lutely age-worn and should not be shown on our screens. 
We are continually hearing the cry raised in the lay and 
trade Press that there should be no old pictures, and, 
therefore, the situation demands that productions that 
have been made in Germany three, four, five and six 
years ago ought not to be shown, as they are 
not the best to be had from that country. An 
instance in point is seen in the criticism of 
‘* Passion ’’ which, over three years ago, would have been 
hailed as one of the greatest photoplays ever produced, 
but which, to-day, coming as it does six months after 
Griffith gave us ‘‘ Orphans of the Storm,’’ does not 
receive the amount of admiration and praise that it would 
have done had we seen it when it was first produced. 


N OW that the first German photoplay since the 


Similarly with the other German photoplays which 
have been produced on or around about the same time as 
** Passion,’’ one finds the same degree of criticism. The 
Germans have advanced with their lighting and their 
photography during the past two years to a phenomenal 
extent, whilst their technique is equal to that of the best 
American picture. Therefore, it follows that pictures 
made years ago cannot be so up to date either with 
lighting or with their technique as they would be to-day. 
In the same way we have seen other pictures in the last 
few months from America which have great crowd scenes 
handled with masterly skill, all of which compare very 
favourably with the old German pictures. Happily; we 
are in a position in this country to pick from the world’s 
markets, so that there is no necessity whatever to take 
old pictures, and it behoves exhibitors in this country, 
when they are making their selection of big films for their 
theatre, to pick wisely and pick the latest. The.German 
studios to-day are turning out far finer and far better 
pictures than they were three and four years ago, being 
a nation which is quick to discover what, the world’s 
markets needs are, and. to- profit accordingly. . To-day, 
there are a number of German photoplays of recent manu- 
facture which would take a lot of beating. In the same 
way we are, at the present moment, only taking the best 
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and latest from the American studios, whilst every show- 
man knows in this country that the British picture he is 
booking is red hot from the studio. Why, therefore, 
should he show old German pictures? 


Apart altogether from the fact that there is no 
necessity to do so, seeing that we shall have screened over 
here very shortly for buying the finest products of Ger- 
many, it is bad policy to put on photoplays which must 
of a necessity, because of their age,.be far behind other 
countries in their technique and lighting. - 


German pictures were bound to come, and the showing 
of the first one has been a success. It would undoubtedly 
have been a greater success had it been shown years ayo. 
There are a number of German-made photoplays which 
have been produced within the last few months which are 
worthy of showing at any theatre. They are up-to-date 
in every respect, and show the rapid strides that Germany 
has made since the days when “‘ Passion ’’ was produced. 
It would, therefore, be wise for exhibitors to see every 
German film they are offered and to inquire the age of the 
production, and ascertain when it was produced before 
booking. Now that we are only showing the world’s best 
there should be no retrograde movement in favour of 
screening old photoplays which are far behind the times. 
It is always well to remember that the public who keep 
the kinemas going demand the newest and greatest of 
the world’s productions to be shown to them. They have 
a fairly accurate knowledge of what other countries have 
to show, by reason of the fan papers that keep them well 
informed. Wise showmen will keep this knowledge in 
mind and, before booking German pictures, make sure 
that they are the latest German pictures and ones that 
they can see at a glance are worthy to compare with the 
other big pictures that they are receiving from the 
different quarters of the globe. Continental photoplays 
are just as acceptable to the average kinema-goer as any 
American production, but it is no use to inflict on him 
pictures that are age-worn and bear all the signs of being 
made years ago. German films are welcome in this 
country, but we must have only the very latest and best. 
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CONTRACTS AND LICENCES DISCUSSED 
BY LIVERPOOL C.E.A. 


(By our own Correspondent.) 


ITH regard to an itein on the ayenda ‘‘re trade shows and 

W admission of the general public,’’? Alderman Trounson 

informed the members of the Liverpool C.E.A. on 

Friday week that, with a view to arriving at a satisfactory solu- 

tion of this matter, four representatives of the K.R.S. had been 

appointed to meet four members of the North-Western Branch 

of the C.E.A., and it would be left to these sub-committees to 
arrange a meeting to discuss the matter. 


A Thorny Topic. 

Alderman Trounson stated that at a recent meeting of the 
Standing Joint Committee the very thorny subject of the cost 
of posters cropped up, with reference to a representative on that 
committee undertaking to bring the prices down to half those 
charged at present. One of the main reasons given for the 
present high prices was that the renters could never rely upon 
selling out completely the number of posters produced for each 
film, and sometimes they had as many as fifty per cent. left 
on their hands. In this case Mr. Victor Sheridan, who was 
invited to attend the meeting, undertook, if necessary, to supply 
a seven-colour six-sheet poster, by a responsible firm, acceptable 
to all the renters—and they would simply pay for what they 
ordered—at ninepence each, provided not fewer than one 
thousand were ordered. The matter was in process, and Mr. 
Sheridan was prepared to submit the posters to the C.E.A. to 
say whether they were equal to what had been in use formerly. 
If so, a big saving would be effected both to exhibitors and 
renters. (Hear, hear.) 


Thornier Still. 

They had also had a long conversation with regard to another 
very thorny subject, viz., the delay which sometimes occurred 
in connection with the confirmation of contracts. The discussion 
had special reference to a certain film company whose Liverpool 
representative had taken a contract for certain films with Mr. 
J. H. Dovener (the chairman of the North-Western Branch of 
the C.E.A.), and the last named, after waiting seventeen days, 
received a reply from the headquarters of the firm concerned 
that the films were not being booked to him. The Alderman 
added that there was not one of the renters present at the 
imecting who could defend such a position at all. 

He proceeded to quote from a report of the meeting of the 
committee as follows: ‘‘ Mr. F. W. Baker,’’ who was an 
¢x-chairman of the renters, ‘! expreseed his opinion that he 
considered he was bound to accept a contract made by his 
representative unless there was a good reason for not doing so ’’— 
some of the ‘‘ good reasons for not doing so ’’ were obvious— 
‘‘and that his remedy was to dismiss a traveller who entered 
into an unsatisfactory contract. Mr. H. J. Boam said that the 
renters would bring this matter to the notice of the managing 
ilirector of the firm if it was the desire of the representatives 
coneerned, which was agreed.” 


Question of the Agent. 

Alderman Trounson added that there were a few exhibitors 
who were in unfortunate circumstances, and if any such 
exhibitors were very doubtful payers, and a renter’s agent 
approached such people knowing they were bad payers and that 
probably very great diffieulty would be experienced in getting 
the money from those people if the films were booked to them, 
then the employers of such an agent would be quite within their 
rights in not accepting a contract under such circumstances. 
As a matter of fact this had been given as an illustration of a 


Google 


ease in which a firm of renters had declined to accept a contract. 

Mr. Mott Cowan said it was not really in the renting manager’s 
hands to accept a contract. The manager only accepted the 
contract subject to the sanction of his head office. 


Expediting the Contract. 


Mr. Cowan added that supposing, for instance, he could not 
afford to pay for a film which was offered to him at £20, and 
asked the renter’s representative to try and ‘t get it through for 
him " for, sav, £10 or £15, and the representative said he would 
try, but was unsuccessful in his endeavour to do so, it was not 
the inanager’s fault for that reason. 


The Chairman: But in this case there was no ground for 
treatinent of this kind. The promise had been given’ by the 
representative of the firm in question, and there was a delay of 
seventeen days before Mr. Dovener received a reply from the 
headquarters of the firm. “To his mind it was an outrageous 
proposition. If he were booking films he would endorse the 
forty-eight hours’ condition of acceptance on each contract. 


Mr. Cowan : T quite agree that the delay is far too long, but 
it is not usually in the manager’s hands to accept a contract. 
Personally, I should like to see a contract accepted right away 
in the office. 


The Chairman said the feeling on the part of the renters 
represented at the mecting, as far as he could gather, was that, 
if they had a responsible manager acting in a capacity similar 
to that of the firm's representative in question, they would have 
accepted the contract he had entered into. He honestly believed 
that there was not a man round the table of the meeting he 
had referred to who would not have done it under geimilar 
conditions, 


The Standard Contract Again. 


With regard to the question of a Standard Contract and the 
disappointment expressed by the C.E.A. representatives at the 
recent meeting of the Standing Joint Committee that the K.R.S. 
were not prepared to discuss a new form of contract, Alderman 
Trounson explained that, seeing they were met with a point- 
blank refusal on the part of the renters to discuss a new form 
of contract, nnd also having had the fact intimated to them that 
every renter was going out on his own, he felt it was an impossible 
position for the renter to be put into. He, therefore, pointed out 
the gravity of the thing, and asked the K.R.S. representatives 
to take it from him, as chairman of the meeting, that it was 
at any rate the wish of the C.E.A. that they should reopen the 
whole question at their next meeting, and they consented to 
do so. They had not as yet learnt the result, but he did warn 
them that they should be extremely careful, or some of the con- 
tracts would contain something they little dreamt of.: For his 
own information he was having the whole of the contracts 
compared, and he advised them todo the same. It might be a 
laborious job, but it would pay them to do it, 


Children and Licensing. 

Mr. Dovener stated that their secretary and he had been 
reccived by the local magistrates in regard to certain matters 
which it was the desire of the branch to place before them. One 
matter had reference to the pronouncement from the Bench, 
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CHIEF OF THE “FLYING A” IN TOWN. 


9. S. Hutchinson Pays Brief Visit to Europe. 


HE Presi- 
dent of the 
American 

Company, Incor- 
porated, Mr. 8. 8. 
Hutchinson, is pay- 
ing a brief visit to 
this country, and I 
was fortunate 
enough to have a 
chat with him the 
other day. 

‘“Tt is just two 
years,’’ said Mr. 
Hutchinson, ‘‘since 
I visited these 
shores, and 
although I would 
like to pay a visit 
each year, business 
matters detained 
me in America and 
prevented my 
vetting over before 
now. I am just 
over here to view 
the European situ. 
ation, and par- 
ticularly the 
‘English market. 
Although the American Company is not actually producing at 
the moment, we have a number of very fine productions which 
should shortly be seen on your screens, and which I am confident 
will be to the liking of English picture-goers. They feature old 
friends in Mr. William Russell, Miss Margarita Fisher, Miss 
Mary Miles Minter, all of whom are firmly established amongst 
motion picture-goers in this country. 


S. S. HurcHrnson. 


(Continued from previous page.) 


on the occasion of the last annual licensing sessions, respecting 
the class of pictures to be shown to children. There was a 
condition in the kinema licences which restricted the class of 
picture which could be exhibited to juveniles at certain prices, 
but the Bench were of the opinion that this condition should 
apply where the audience consisted mainly of children, quite 
irrespective of thé cost of admission; and, in the course of the 
discussion, they agreed with the Bench that the price ought 
to have no bearing upon the matter, and they had undertaken 
to communicate the magistrates’ views to all the exhibitors in 
Liverpool, and ask them to support the view that where the 
audience consisted mainly of children only pictures suitable 
for children should be shown. 


Christmas Shows. 

The Chairman announced that licences for shows in Liverpool 
kinemas on Christmas Day would be granted subject to the same 
conditions as had previously governed the permission, principally 
as to films being shown suitable to the sacred character of the 
occasion. : 
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‘““The American Company,"’ said Mr. Hutchinson, ‘ are at 
the moment not actively producing, but I am anticipating 
recommencing operations at any moment. Motion picture 
conditions in the United States are very much the same as over 
here, except that production is more and more on the decrease: 
The craze for big pictures and big pictures only still holds the 
field, and consequently there are only a limited number of firms 
making these pictures, the cost of which is exceedingly heavy. 
Even the biggest companies have cut down their production, and 
until we see exactly how things are going to level out, we shall 
continue te lease our studios and rest from active production for 
a while.”’ 


Mr. Hutchinson, who was very greatly impressed by the 
business of his company over here, proceeded to pay a very 
sincere compliment to Mrs. Scott, whom he was proud to be 
associated with, and whom he considered had endeared herself 
to the entire trade in this country. Mr. Hutchinson spoke in 
most affectionate terms of the late Walter C. Scott, who, to 
use his own words, he described as ‘t One of the whitest and 
straightest men he had ever met,’ and it was quite evident that 
the president of the American Company was exceedingly well 
satisfied with the representation in the United Kingdom. 


Mr. Hutchinson's visit, which will last for the next four or 
five weeks, embraces a visit to Paris, and upon his return to . 
New York we shall doubtless hear of things moving with the 
American Company. It was a real pleasure to meet Mr. 
Hutchinson, who is one of that charming type of American 
whose visit to this country is always exceedingly welcome.— 
E.W.F. 


The use of the Akeley camera to chronicle high speed move- 
ment of horses trotting has produced fine results in Thursday’s 
Pathé Gazette, where, in spite of the rapid movement, the action 
of the horses is very clearly seen. 


SHEEP-DOG TRIALS IN “WEAVERS 
OF FORTUNE.” 


NOVEL feature of the new Granger-Davidson film, 
A “Weavers of Fortune ’’ (which is to be trade shown 
next Thursday) is the first screening of the championship 
sheep-dog trials at Criccieth. It is positively uncanny to watch 
He never makes a mistake, and his 


The shepherd controls 


the sheep-dog at work. 
great intelligence is always noticeable. 
the dog through the whole process by whistle and shout only, 
in most cases by whistle only. The only time he assists the 
dog in any way is in the final penning. 


On ancther page of Tok Fitm Renter will be found some 
scenes from ‘‘ Weavers of Fortune,’”’ including one of the sheep- 
dog trials. 


Original from 


NEW YORK PUBLIC LIBRARY 


to 


THE FILM RENTER & MOVING PICTURE NEWS. 


December 9, 1922.- 


YORKSHIRE .NOT TO BREAK AWAY 
FROM THE C.E.A. 


Leeds and District Branch Only Out for a District Council. 


MR. T. HERBERT 


HE Leeds and District branch of the C.E.A. may have its 
grievance against the headquarters in London, but it 
secs pretty clear from the discussion at the December 

meeting of the branch that Yorkshire does not intend to break 
away. All that is projected is a District Council for Yorkshire, 
part of the London organisation to consolidate support in the 
Yorkshire area, and in no sense to weaken the existing 
organisation. 


‘No Breakaway. 

That was the outline of the scheme, us given in reply to 
questions by Mr. T. Herbert Kayc, of Huddersfield, chairman of 
the Leeds branch, last Friday. Mr. Kays said he had no idea 
in his mind, and never had, that they should break away from 
the headquarters of the C.E.A. He realised that the C.E.A., as 
at present constituted, had power to deal with impcrial matters 
and matters which affected all parts of the country alike, far 
more efficiently than they in Yorkshire could possibly do, and 
that being so he was not prepared to sugvest breaking away 
from the parent body. They had power in their rules to form 
District Councils at which they might discuss the business in 
that district. Such a District Council might be an amalgama- 
tion of three or four branches or more, and they could ask the 
general secretary to form such a District’ Council for York- 
shire. That was as far as he personally was prepared to go. 

Mr. Lambert : I take it the proposal is really to establish a 
sort of County Association which will be one that will be 
‘affiliated to London? 

The Chairman: It will be park of the London organisation, 
formed to consolidate support in the Yorkshire area, and in no 
sense to weaken the existing organisation. 

Mr. Lambert said he certainly thought it would be a retro- 
grade step to sever their connection with London entirely, and 
he should certainly oppose very strongly any such suggestion. 

The Chairman‘ I have never suggested it; nothing is further 
from my mind. . 

Finances of the Scheme. 

Mr. Jesson said that he understood that fully 80 per cent. of 
the matters which could be dealt with locally were at present 
referred to London, and the Chairman replied that there would 
be less time wasted in London, less visits would: have to be 
paid to London if an organisation for Yorkshire such as was 
suggested were formed. 

Mr.'J. F. Tidswell inquired if the- finances under the. new 
scheme would go up to London as before, and the secretary 
(E..M. Rush) ‘replied that 50 per cent. as at present would 
come back for local work, 

Mr. Tidswell said that in the past there had been alot of 
things about which they in Yorkshire had felt. very strongly, 
and “which they had sent up to London to be dealt with, but 
oftener than not when they had-gone up there to headquarters 
to speak about them, they had been told to be good lads, and 
nothing had been done. 

The Chairman said they couldn't expect to rule the General 
Council, and Mr. Lambert said that the General Council, as at 
present constituted, was a democratic body, and as such, it had 
a perfect right to arrive at any decision that had for its object 
the benefit and interests of the trade. At the same time he 
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KAYE EXPLAINS. 


did not see why a local body such as was suggested could not 
exercise local autonomy. It would be understood that they 
would be secking the common welfare and interests of the trade 
only. 


Details of the Scheme. 


The Secretary explained that the proposal was that the 
District Council should consist of all the branches in York- 
shire, each Lranch with 50 members to send one delegate and 
an additional delegate for every 50 members, but that no branch 
should be entitled to send more than jour delegates. = The 
District Council would appoint its own chairman, vice-chair- 
man and committee, and should meet in January and in June 
in each year. Its work would be thoroughly to organise the 
district and generally to improve the efficiency of the organisa- 
tion. The expenses would be charged pro rata to the branch 
funds of each branch attached to the Council. 

The Chairman said that to him the need for such co-ordination 
as the District Council would provide was obvious. To mention 
only one example of the possible usefulness of such a step, he 
would draw their attention to the fact that in the county of 
Yorkshire they had no recognised body to deal directly in the 
interests of the trade with the public authority carrying on 
those duties which in towns and cities were carried on by the 
Watch Committees, 


One Matter That Went Astray. 


They would remember that last year the West Riding County 
Council announced their intention of imposing as a condition 
of the kinematograph licence in their area the prohibition of 
children of school age being admitted to kinemas during school 
hours. He brought that matter up in London, and the “General 
Council decided to fight the matter on a test case. As a 
matter of fact, nothing at all had been done, and the condition 
was now embodied in the licences throughout the West Riding 
area. 

If they had had a strong committee able to approach the West 
Riding County Council on this matter, and to speak with 
authority on behalf of the whole of the trade in the area, he 
was satisfied that a good result might have been obtained. 


Is Yorkshire Interested? 


Councillor John Lambert said he would like to express, his 
profound appreciation of the scheme outlined. He could 
visualise an immense amount of good which such an organisa- 
tion could do. If they only brought the right spirit to bear 
they would present a united front to the outer world which 
would be to the benefit of the trade generally. He moved the 
adoption of the minutes. 

Mr. Jesson, remarking that he thought it was a step in the 
right direction at least, seconded, and the minutes were 
adopted. ; 

The Secretary reminded ihe: meeting that in eannestion with. 
the proposal to form a District Council for Yorkshire, he had 
sent out invitations to the officials of the other branches in 
Yorkshire to meet at Juncheon in the Griffin Hotel, Leeds, on 
December 6, but up to date had received no replies acceptiny 
the invitation, The invitations were sent on November 28. 
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RELIGIOUS HALLS. 


Kinemas, Chapels, and Local Rates. .. .. 


(From our Newcastle Correspondent.) 


members of, the Northern branch of the C.E.A. at their 

monthly mecting held on Tucsday, November 28, Mr. 
J. S. Snell in the chair. 
» Mr. F. W. Morrison introduced the question and said the 
matter was discussed by the General Council of the Association 
in London at the last mecting, and what astounded him was the 
number of men from various parts of the country who coin- 
plained of that unfair form of competition. Buildings erected 
for religious purposes had, by beneficent legislation, been freed 
from taxation. He did not think there was an exhibitor who 
would raise any objection to that, so long as the buildings were 
used for the purposes for which they were originally intended. 
He did not fear legitimate competition in their entertainment 
business. He. welcomed’ such competition as had to contend 
with the same disabilities of taxation as he had to face. What 
he desired to point out was that at Dunston, in his district, there 
were two kinemas which, between them, contributed something 
like £300 per annum to local rates, and there were two church 
halls that were giving them serious competition in their 
business, but which contributed only something like £12 per 
annum to the local rates. His hall was assessed at £120 per 
annum, and his competitor’s hall, that of Mr. Hedley, was 
assessed at something over £200. The church halls were 
assessed at about £12 between them. Yet those church halls 
and Sunday school buildings were being used night after night 
for the purpose of public entertainment. 


Co an hall competition claimed the attention of the 


Illegitimate Use of Church Buildings. 

He did not wish to convey the impression that films were 
being shown night after night at these halls, but he wished to 
complain that they were being repeatedly let for whist drives, 
dances, jazz bands, travelling shows, and such like, all of which 
were widely advertised, and took their toll of the public in 
admission fees. The halls were let by church and chapel 
officers and ministers for these purposes, and the promoters 
of these social functions, these public entertainments, took away 
with them all the proceeds, and contributed not a single penny 
to the local rates. How could the exhibitors in the district 
fairly meet competition of that character? They could not do 
it, and that was why they felt that such competition was grossly 
unfair. The General Council of the C.E.A. had discussed the 
matter very carefully, with the result that the General Council 
was now asking the branches to make representations to the 
local rating authorities in every case where they thought church 
or chapel buildings were being used in an illegitimate manner 
for the purpose of public amusement and personal profit. 


Question for Ratepayers. : 

As ratepayers the public were concerned in the matter. If 
these people were to benefit through becoming public enter- 
tainers, they should contribute to the local rates, in the same 
ratio as their legitimate competitors. He was not yet persuaded 
that the people in any district in this country were so spiritually 
perfect that the clergy and ministers could afford to neglect 
their spiritual work for the purpose of becoming public enter- 
tainers. To limit competition was by no means the desire of 
the speaker, but thé competition should be fair and on equal 
lines, bearing the same liabilities that he had to bear. He 
pointed out that the question was of vital interest to ratepayers, 
because. if events. should force the two Dunston halls out of 
business, the local rates would lose something like £300 per 
annum, and the church halls would yield only £12 per annum 


or thereabouts. 
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The Chairman coneurred with Mr. Morrison’s remarks, but 
adoveated discretion in the line of action. He did not wish to 
‘see any individual member attacked on account of his views on 
the matter. He advised that any taken 
through and in the name of the branch or the 


should be 
Association, 


action 


Mr. Morrison Replies. 


Mr. Morrison answered that if any man was going to be shot 
at by the church and chapel people simply because he had the 
courage to stand for right and justice, he would not think much 
of their Christianity. No church or chapel, or anyone con- 
nected with them, worthy of their name and salt, 
to harm a man because he sought fairplay and justice. That 
was not the first time on which he had ventilated the 
grievance, and he was pleased to be able to say that as the 
result. of the attention that was being directed to the question, 
property owners in his district were beginning to take a lively 
interest in it. 


would seek 


The Chairman was of the opinion that the proper course to 
take would be to communicate with the assessment committee 
in whose area there might be room for complaint. It was 
decided that that course should be adopted. 


VISITING AMERICA. 


Famous-Lasky Film 
who left this country on Saturday last ‘for - 
his annual trip to America. 
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BRILLIANT NEW COMEDIES. 


‘“‘Tdeal” Capture Six Lloyd 


Hamilton Specials and the 


Clever Cameo Comedies. 


X HIBITORS 
E who have 
been _ long- 

much for 
worth-while 
comedies will be 
glad to hear that 
Ideal have secured 
the new series of 
Lloyd Hamilton 
Specials, which 
had such a 
bumper success in 
the United States. 


The 
Films 
of America, 


ing so 


good, 


have 


Educational 
Corporation 
who 
are responsible for 


the Campbell 
Comedies,  c¢om- 
missioned Lloyd 
Hamilton to do a 
series of comedy 
subjects which 
Lioyp HamMILton. would be more 
than a cut above 


thé usual style of these productions. For the first time the 
clever comedian, who has come along so rapidly in recent months, 
found himself at the head of his own company, and he went 
about the work with a will and enthusiasm that have resulted 
in comedies of first-class attractiveness. All the qualities which 
have given Lloyd Hamilton his reputation—clever pantomime 
and hard and original thinking—have been brought to bear 
upon these new Specials, and the result is a series of films 
which will hearten every exhibitor who is looking out for good 
comedies to enhance the drawing power of his programs. 

Two of these pictures will be shown at a special trade show 
on Wednesday, December 20, at the New Gallery Kinema, 
Regent Street, W. One of them is ‘‘ The Speeder,’’ a tale of 
a@ youth who has invested in a cheap little motor. It is full 
of uproarious fun. There is, by the way, quite a collection of 
other cars in the picture, including the most expensive makes, 


‘ 


FILMS IN EDUCATION. 


Imperial Conference to be held in London. 


N July, 1923, an Imperial Educational Conference will take 
i place under the Board of Education of Great Britain. This 
Conference is an epoch-marking incident in the education 

of the people of the British Empire. It has been decided that 
a certain part of the time will be allotted to discussing the 
question of the kinematograph for educational purposes. The 
Advisory. Committee of the Imperial Educational. Conference 
have for some time been making inquiries in the film industry, 
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and representing a total value of between fifty and a hundred 
thousand pounds. 

The second picture is ‘‘ The Educator.’’ Tn this screamingly 
funny film Lloyd Hamilton takes the part of a schoolmaster 
sent to educate the people in a wild and woolly little Western 
town—people who do not appreciate the advantages of book 
learning. His predecessors were usually taken away on 
stretchers after a few hours’ effort, but Lloyd Hamilton, as 
the educator, asserts himself in an original and highly comical 
fashion. 

The casts in these comedies include that very charming 
leading lady, Ruth Hiatt. All are produced with as much time, 
thought and money as are usually spent on ambitious five-reel 
subjects. 


THE CAMEO COMEDIES. 


The Lloyd Hamilton Comedies are two-reelers. The new 
Cameo Comedies, on the other hand, are only one reel each. 
With the diverting Jimmie Adams in the chief part, they go 
with a great swing, the amusing antics of the actor having the 
groundwork of a good story to play on. For this reason, if 
for no other, they will be weleomed by the public, who must 
by now be more than tired of the conventional ‘* slapstick ”’ 
that has neither beginning, middle nor end, 


NEW TWO-REEL DRAMAS. 


The trade show at which the comedies will be presented 
will also be taken advantage of to screen two of the six two- 
reel dramas which Ideal have adapted from their most notable 
feature successes. The two chosen for the occasion are ‘‘General 
Post,’’ the clever Haymarket Theatre comedy-drama, starring 
Henderson Bland, Joyce Dearsley and Lilian Braithwaite, and 
‘“ Wuthering Heights,’’ the powerful drama of the Yorkshire 
moors, starring Milton Rosmer. The others of the scries are 
‘* Lady Windermere’s Fan,’’ starring Milton Rosmer and Irene 
Rooke; ‘t The Broken Melody,’’ with Sir J. Martin Harvey in 
the principal part; ‘‘ The Chinese Puzzle,’’ played by Leon M. 
Lion, Lilian Braithwaite, etc., and ‘*The Lyons Mail,’’ with 
H. B. Irving in one of his most famous roles. They are all 
freshly titled and form an experiment in virile short dramas 
which exhibitors will do well to try for themselves. 

All the above subjects will start being released in May next. 


and have now asked Mr. F. Norman-Wright to gather together 
the best of the educational films of the whole industry and to 
submit a program to the committee for their consideration. The 
program, if approved, is to be submitted, together with the 
exhibition of machines, projectors, and films, to the Educational 
Conference referred to. 


Mr. F. Norman-Wright would be glad if all renters and 
producers having educational films which they would like to 
submit to the Board of Education will communicate with him 
at 53a, Shaftesbury Avenue, London, W.C.1. He will, at the 
earliest opportunity, ask the industry to assist him in forming 
a representative committee for considering the project. 
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THE TRADE SHOW TROUBLE AGAIN. 


Exhibitors’ Protests and Renters’ Explanations 
| ‘in Newcastle. ma we 


“FREE TICKET PEOPLE.” 


‘(By our Newcastle Cieiesctatints 


64 ENERAL bis at trade aia ‘was again the 
oe ' subject of a lively discussion at the monthly meeting 

of the ‘Northern ‘branch of the C.E.A., held on 
November 28, in the new offices, Grainger Chambers, Nowcastle, 
Mr. J. 8. Sncli, chairman, presiding. - 

‘The matter was raised as a result of the secretary, Mr. 
‘Alfred Smith, reporting that he had had some correspondence 
with Mr. Alec Woolf, the local secretary of the K.R.S. 9 Mr. 
Smith on behalf of the exhibitors had expressed the wish that 
greater discrimination might be shown by the renters in the 
distribution of their invitation to trade shows, so as to eliminate 
from their attendances that portion. of the public which had no 
connection with the trade. 


-Reply from Local K.R.S. oa 

To this communication Mr. Woolf had replied that the 
matter had been considered by the local K.R.S. members. The 
opinion of the. renters present at the meeting.was that the 
attendance of the general public at the trade shows was. not 
due to.any fault on the part of the renters, who only sent cards 
.to exhibitors or those connected with the trade. They also 
promised to.do all that lay in their power to bring the practice 
to an end. It was pointed oub by the renters that it would 
‘assist matters if they could be supplied with specific details of 
actual complaints so as to. enable them to trace to the source 
of issue the cards by which the general public gained admiesion 
to the trade shows. 

Mr. Smith informed the members that he had also been in 
communication with one or two renters individually,-and to 
him they had given an assurance that cards were sent out only 

‘to people connected with the trade. Whether there had been 
“any improvement since their discussion on the matter last 
month he did not know. 

Mr. J: Coverdale Bell, replied that there had been a change. 

‘There | were still more cards going ouf to the public. 
(Laughter.) © 


Favour to Outsiders. 

‘The Chaitman expressed the opinion that exhibitors alone 
could not give out enough trade show cards to account for the 
large: attendance of people not connected with the trade at 
Newcastle trade shows. Only one card was received by ‘an 
exhibitor inviting himself and possibly a friend to the trade 
show. If he got more than that it was unnecessary and there- 
fore the complaint came back to the renters. He still conténded 
_ that individuals who had not the remotest interest in the trade 
"except: opportunities of enjoying free advance shows: were 
receiving trade. abow cards which were: belts sent out by the 
renters. i 

The altars put. oewand the suggestion - ‘that exhibitors 
frequently gave. their trade | show ecards away, or supplied 
friends with their private or business cards in- order to enable 
these er reene: to gain agen to mie trade shows. 


vo sale 


The Chairman thought that the fault lay more with the 
representatives of the renters who were in charge of the trade 
shows, as they were entitled to refuse admission to anyone but 
exhibitors or their accredited representatives. | Mr. F. W. 
Morrison replied that if a renter did that he might depend upon 
it that when he called he would get it rubbed in by the exhibitor 
whose friend had. been refused admission, and the exhibitor 
would not book a. Picture. | 


The Chairman answered that he was afraid that that was not 
what they. were up against. | That could only. account, to a 
small extent, for the attendance of the general public. The 
whole fault was in the indiscriminate issue of the cards to 
people who were not connected with the trade. . It was done 
possibly not by responsible renters, but evidently by some of 
their clerks. 


Should the Lord Mayor be Invited? 

Mr. J. Coverdale Bell pointed out that it had become a 
custom to invite the Lord Mayor, members of the corporation, 
and other prominent people to be present at the trade shows of 
super productions. In his opinion that was a thing which should 
not be encouraged. -Mr. J. Hedley remarked that it was 
impossible for exhibitors to attend four or five different trade 
shows on the same morning. If he wanted an impartial report 
he had to deputise someone to attend the trade shows on his 
behalf. The Chairman stated that that was not the sort of 
thing that the members of the branch were -quibbling about. 
Anyone who had seen the circle of the New ‘Pavilion or the 
Stoll Theatre, Newcastle, filled at trade shows would at once 
recognise that all the people present were not exhibitors or 
their representatives. : : 


Mr. W. Dobson drew attention to the fact that many: people 
sot into the trade shows without producing any cards. They 
simply walked past the attendants. He knew that from 
experience, because he had walked into a trade show and had 
never been challenged, and he was sure that he was not known 
to the attendant. 


Prominent Transgressors. 


Mr. Morrison stated that in going round the trade shows he 
had come to the conclusion that the evil was not so prevalent 
since the exhibitors voiced their complaint some weeks ago. 
There were only one or two firms that stood out as marked 
transgressors. The firms he had in his mind always had by far 
the largest attendances at their trade shows, and the majority 
of the people were neither exhibitors nor exhibitors’ friends, most 
of whom he knew. They were ‘‘ free-ticket *’ people. 


. As the question. .was..receiving the attention of the loo 
renters, it was agreéd to take no further action at present. 
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WHAT THE RENTING 


The Week's Trade Activities at a Glance. 


HOUSES ARE DOING. 


ASED upon two stories of Captain Marrvat’s, ‘‘ Japhet in 
B Search of a Father’? and ‘‘ Mr. Midshipman Easy,” a 
fifteen-episode chapter play is being trade shown on 
Monday next, December 11, at 11 a.m., at the Shaftesbury 
Pavilion. It is entitled ‘The Adventures of Japhet,” and is 
claimed to possess the atmosphere with which the great novelist 
of the last generation succeeded in enveloping his stories. _The 
lending characters are played by Charles Wieth and Karen 
Winther, who take the parts respectively of Japhet and Suzanne, 


A Hope Hampton Attraction. 


Starring Hope Hampton, ** The Light in the Dark ’’ is the 
next feature film to be presented to the trade by Associated 
First National Pictures, Ltd., in their own private theatre, 
37-39, Oxford Street, W.1., on Tuesday and Wednesday, 
December 12 and 13. It tells a story in which the history of a 
cup of unique design is strangely interwoven in the fates of a 
young girl and her lover. 


New Nick Carters. 


The International Cine Corporation, Ltd., inform us that they 
have secured the U.K. rights of the second Nick Carter series, 
consisting of 12 two-reel detective scries. Copies are on their 
wav from America now and a trade show will shortly be 
announced. This series will, it is said, prove to be even more 
attractive than the first series, as they have been produced with 
infinitely greater care and attention to detail. Their issue is 
undoubtedly anticipated with a great deal of enthusiasm. 


European’s Next Trade Show. 


‘“‘ Kissed,’’ a special attraction starring Marie Prevost, will 
‘be trade shown in the private theatre of European Motion Picture 
Company on Tuesday and Wednesday, December 12 and 18, at 
11 a.m. and 3 p.m. A strain of light humour runs through this 
picture, which deals with the experiences of a girl at a fancy dress 
ball who is kissed by a masked admirer. Her curiosity leads her 


SCENE FROM ONE OF THE NICK CARTER PICTURES. 
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to test the kisses of her various male friends to find the 


*unknown,’’ only to learn that the strange kiss was bestowed 
by her sweetheart. 


Fox to Show ‘‘ Honour First.’’ 


It is announced by Fox that the John Gilbert feature, 
‘* Honour First,’’ will be presented to the trade on Tuesday 
next, December 12, when it will be sereened at the Shaftesbury 
Pavilion at 11 a.m. John Gilbert will be remembered for his 
portrayals in the Fox spectacle ‘‘ Shame,’’ and their more recent 
Dumas’ masterpiece, ‘‘ Monte Cristo."”. In ‘‘ Honour First "’ 
the star portrays the two parts of the twin brothers. A cast of 
well-chosen players include Renee Adoree, Hardy Kirkland, 
Shannon Day and Wilson Hummel. , 


Trade Show of ‘‘ Under Two Flags.’’ 


The colour of old Algiers, its barracks, its quaint alleys and 
its queer characters are said to be, faithfully conveyed in the 
Universal Jewel feature of Ouida’s ‘* Under Two Flags,'’ which 
will be shown at the Alhambra, Leicester Square, on Thursday, 
December 14, at 11 a.m., by European Motion Picture Co. 
Priscilla Dean plays the réle of ‘‘ Cigarette,’’ and David Kirk- 
wood that of Corporal Victor of the Foreign: Legion. A 
portion of the town of Algiers, with a faithful reproduction of 
the French barracks there, was built at Universal City, includ- 
ing the harem of an Arab Sheik. The fighting scenes were taken 
in the Mohave Desert, that sandy space in California where 
all desert scenes are enacted. Priscilla) Dean, who will be 
remembered for her fine work in ‘The Virgin of Stamboul ’’ 
and ‘* Outside the Law,’’ is said to bring a real freshness of 
interpretation to the Ouida gtory. 


An Adventure Series. 


Pathé have fixed Friday next (at 2-30 p.m., at the London 
Pavilion) for the trade’ showing of some of a new series of one- 
reelers, entitled ‘t The Adventures of Bill and Bob.’’ There are 
15 of them, and they record throughout thé exploits of two boys 
who, with an old Indian, go trapping in the Canadian woods. 
These films are expected to exercise a great hold upon juveniles 
because of the adventurousness displayed in them, and the leaders 
of Boys’ Associations—Scouts, ete.—who have seen the pictures 
at a private show in London have expiéssed their appreciation 
of their suitability for their members. In this they concur with 
the leaders of similar bodies in America who have been present 
at the screcning of these pictures. 


Popular Humour. 


Granger's film version of *‘Aisop’s Fables ”’ still continue in 
great demand at all clagses of picture theatres. The fables 
present a form of humour which is instantly recognised and 
appreciated by both young and old. The cleverness of the 
Granger cartoons has likewise been acclaimed on every hand. 
One of these subjects helps to brighten any program and is 
bound to make a popular appeal. The latest “*7Bsop"' from 
Granger’s is entitled ‘t The Farmer and the Ostrich.’’ This was 
trade shown the other day in front of ‘‘ The Green Caravan.”’ 
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THE FATAL INFLUENCE OF THE DESERT. 


Another Drama Amid African Sands. 
F.B.0.’s BRITISH PRODUCTION. 


ATELY the sandy wastes of the African desert—Egypt, 
L Libya, or wherever—seem to have exercised a strange 
fascination over British producers. The latest to 
succumb to this rather arid charm is Mr. F. L. Granville, whos 
picture, ‘‘ Shifting Sands,’’ was shown by F.B.O. on Wednesday 
at the Alhambra. It may be said at once that Mr. Granville 
has been able to do far more with this Eastern atmosphere than 
some other producers, who apparently imagined that a ‘‘ close- 
up '’ of the Sphinx, a few camels, and a sandstorm would amply 


a 


SCENE FROM ‘‘ SHIFTING SANDS.’’ 


atone for the poverty of their story. The desert scenes in 
‘* Shifting Sands ’’ (though towards the end a little monotonous 
owing to repetition) are, on the whole, well varied, and now 
and then exciting. But the sand has got into the mechanism 
of Mr. Granville’s theme and clogged it badly. It was not much 
of a theme to begin with, being too closely related to millions 
of screen yarns which have been served up before. But the 
demands of the desert caused ‘*t to slow up very considerably— 
if not to stop altogether—in places, with the result that the 
pulse of interest beat very feebly. After a time one began to 
wonder why one had been asked to bother with the story at all. 
A rivulet of plot meandered through a huge desert of sandy 
scenery. Occasionally an oasis of real dramatic action appeared 
on the horizon, but the latter part of the story is simply a 
‘travel’? picture with a few personages and a poor littl: 
‘love and revenge ’’ motif lingering on to keep it in 
countenance. Truly, the desert helped to kill Mr. 
Granville’s plot, as it has killed the plots of nearly all his 
predecessors who have thought to enhance the value of their 
material by getting local colour in Africa. 


has 


THE ETERNAL THEME IN A NEW SETTING. 


When Barbara Thayer, the daughter of a famous painter, 
realised that her regard for Dr. Willard Lindsay was more than 
mere friendship, she persuaded her father to take her away from 
London, Glad of the opportunity to paint his beloved desert, 
he takes a villa in Tripoli, North Africe. A few days after their 
arrival Barbara is amazed to see Yvcenne, Willard Lindsay's 
wife, in Tripoli, accompanied by Pierre Moreau, a former lover 
and an engaging scoundrel, whose home lay in the interior of 
the Libyan desert. She realises that’ what she feared has 
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happened, Yvonne, infatuated with Moreau, has taken her son, 
Leroy, and left her husband. as 

Willard follows Yvonne to Tripoli, where, through the 
machinations of Moreau, he is attacked and injured in a native 
quarter, fortunately being rescued by Samuel Thayer, Barbara‘s 
father. Yvonne and Moreau flee to the desert—while Willard, 
convalescing under Barbara's tender care, rapidly falls’in love 
with her. He decides to divorce Yvonne, when the latter having 
repented of her rashness, returns with Leroy to Tripoli,: and, 
meeting Willard, begs him to forego the divorce, to leave her 
his name and the custody of their little son. Willard, faced 
with the destruction of his happiness, neverthless assents, bids 
farewell to Barbara and goes forth into the desert. His sacrifice 
is in vain. Yvonne, endeavouring to escape from Moreau, who 
pursues her, is accidentally killed. Barbara and her father, 
after a fruitless search for Willard, return to’ England with 
Leroy. 

Ten years pass, then by strange chance comes news of 
Willard. Thayer, Barbara, and Leroy, now grown big, set off 
to the desert in search of him. On the eve of success their camp 
is raided and Barbara carried off by Hamed Assan, the noturicus 
brigand. Thayer and Leroy eventually get in touch with 
Willard, now attached to a military post. Several squadrons 
of cavalry are called out to attack the brigand’s camp, where 
Hamed Assan has revealed himself to Barbara as none other 
than Pierre Moreau. He escapes the soldiers, but Willard, 
pursuing him, captures and, in a struggle, kills him, His 
enemy vanquished, Willard returns to the camp to find dwaiting 
him not only his beloved son, but the girl who had Joved him 
so faithfully. 


A LITTLE VARIATION. 

One slight novelty of treatment should be recorded. It will 
have been observed from a perusal of the story that the villain 
twice encounters the hero in a struggle concerning a woman. 
On the first occasion Willard gets the worst of it during a fight 
with his wife’s lover. But the latter is a man of disguises, 
and when he turns up again as Hamed Assan, and attempts 
to get Willard’s new sweetheart into his power, he has to meet 
the hero under more tragic circumstances for himself. The 
fight in the ever-shifting sands is realistically performed, and 
is, of course, the prelude to the final scene between Willard and 
Barbara. 


TOO MUCH SAND. 

The story of ‘‘ Shifting Sands’? cannot at this stage he 
materially altered. But it can) be cut. There is too much 
sand. The oncoming of the cavalry squadron to attack the 
brigand’s camp is too long drawn out, and too reminiscent. of 
similar cowboy scenes on the Western prairie. In other places, 
also, the padding sticks out—little things, perhaps, but all 
helping to make footage instead of drama. One hour is ample 
for a subject of this kind. At the Alhambra the show lasted 
at least half as long again. 

There was not much chance for subtlety of interpretation in 
a play of, mainly, spectacular interest. But Pegey Hyland did 
all that was possible in the part of Barbara, Lewis Willoughby 
was rough and ready as Willard Lindsay, and Richard Attwood 
appropriately sinister and ‘‘ hang-dog’’ in. 
Moreau-cum-Assan, the villain of the piece. Mlle. Valia did 
well in the smaller part of Willard’s first wife. F.B.O. are to 
be congratulated on their enterprise in sponsoring an all-British 
production, but next time they should stipulate that the pro- 
ducer must give the desert a ‘t miss.”’ 


appearance as 


Original from 


NEW YORK PUBLIC LIBRARY 


20! 


WONDER WOMEN 


THE FILM-RENTER & MOVING PICTURE NEWS.. 


December.9, 1922." 


OF THE WORLD. 


REGENT ACQUIRE NEW B. & C. SERIES. 


OLLOWING on the wonderful success ‘of their British 
Natural History pictures, ‘‘ Secrets of Nature,’’ of which 
the fourth series has just been trade shown, and 

received the unanimous approval accorded to the preceding 


sets, Regent has taken a further mer in the See of . 


British production. 

Mr. E. Gordon Craig, in sonjuiétion. with Me awed 
Godal, has formulated a scheme for supplying the large 
unsatisfied demand for good short features. In deciding upon 
a project ofthis kind the all-important point is to fix upon a 
string of stories which will have an unfailing pull with the 
public. 


Mr. Craig and Mr. Godal came to the conclusion that 
romance must be the keynote, and, bearing in mind the adage, 
‘All the world loves a lover,’’ they hit upon the idea of 


reincarnating in screen form the romantic incidents in the lives 
of the world’s most famous women. 
than 


character in 


Truth is stronger as well 
weaving a story round a 
feel that they 
established a definite point of attraction for picture-goers. To 
strengthen this, the female 
side, they intend to place each character in the care of the 


as stranger fiction, 


“star "’ 


and, by 


history they have 


lead in every case being on the 


most 


SCENES FROM ‘ THE PRICE OF VIRTUE.”’ 


suitable “English star. “ Thus the first of the series will be 
‘* Madame Recamier,’’ as portrayed by Malvina Longfellow. 

The Regent,Film Company is not prepared at the moment to 
divulge the full extent to’ which this scheme will take them, 
as the possibilities are very far reaching. One can go as far 
back-as Cleopatra and, Boadicea, but before being handed over 
to the director every scenario will receive careful consideration 
as regards its entertainment value, as the intention is, to 
entertain—not to teach history. 

The B. and C. studios at Walthamstow are busily engaged. 
on the first film of the series, which will be put out under the 
title of ‘‘ The Price of Virtue,’’ and deals with Madame 
Recamier and her relations with the great Napoleon. Malvina) 
Longfellow is featured as Madame Recamier, and will B 
supported by Margaret Yarde as the celebrated Madame 4& 
Stael. Other well-known screen players in the cast are Gordon 
Hopkirk, Gray Murray, and Reginald Bach, As far as possible 
artistes have been selected for their natural resemblance to ¢he” 
characters they represent, as well as for their histrionic ability. 

Trade shows and release dates will be announced in the near 
and the films will be available for dates early in the 


\ ear, 


future, 


hew 


Above: Mons. Recamier denouncing Mme. de Stael for her 


attacks on Napoleon. 
Fouché announcing the banishment of Mme. 


Below : de Stael. 
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fhove: Mme. Recamier burning Mme. de Stael’s scurrilous” 


letter. 
Below: Constant and de Stael -bidding ‘farewell to 
Recamier, 7 
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HENRY VIBART 


Supported by 
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Produced by ARTHUR ROOKE 
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British National Programme, “U” Certificate 
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SHOWS : 
Thursday, December 14, at 11-15 a.m. 
Thursday, December 14, at 11 a.m. 
Sunday, December 17, at 7 p.m. 
Tuesday, December 19, at 11 a.m. 
Tuesday, December 19, at 11 a.m. 
Wednesday; December 20, at 11 a.m. 
Wednesday, December 20, at 11 a.m. 
Thursday, December 21, at 11-15 a.m. 
Friday, December 22, at 11 a.m. 
Tuesday, January 2, at 3 p 


Wednesday, January 3, at 11-15 a.m. 
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pre sents 


“A GREAT 
ENTERPRISE.” 


FM PICKET £ Remarkable Post-War Achievement. 


The Star:—‘ It is an interesting picture . .. and Sir John Mann, K.B.E,, who 
presided, made a eulogistic reference to Mr. Pickett’s inventiveness and ingenuity.” 


Pall Ma'l and Globe :—“ We watched a wonder film . .. which gave singularly 
illuminating information on the various processes by which the shells, smal] arms 
ammunition, etc. were collected, stripped, stacked, and finally melted down.” 


Evening Standard:— “SWORDS AND PILOUGHSHARES. The man who turns 
T.N.T. into patent manure is as romantic as anybody who ever turned a sword 
into a ploughshare, and Mr. Pickett deserves our thanhs.”’ 


The Daily Telegraph:—“The film shows the 
story of how Mr. Pickett. . came to under- 
take the monumental task which has now 
been so auspiciously terminated.” 


The Daily Chronicle:—“NEW INDUSTRY 7” 
PROVIDE WORK FOR 30,000 . . . 
commercial cat was let out of the bag . 
yesterday .. Mr. Pickett is the young British BON: Rickert 
engineer who made industrial history by aid Mer ey 
successfully handling the ammunition dumps 
of the war area ...and converting much of 
it into usefui merchandise.”’ 


IT IS YOUR DUTY TO SHOW YOUR 
PATRONS THIS MONUMENTAL 
ye TRIBUTE TO BRITISH GENIUS AND 
altace a ENTERPRISE. THE FILM IS AN UN. 
: _ EXAMPLED LESSON TO THE YOUNGER 
GENERATION OF WHAT CAN BE DONE 
BY SHEER GRIT, INITIATIVE AND 
THE WILL + TO ACCOMPLISH, 


LONDON TRADE SHOW: 


New Gallery Kinema, Regent St., Thursday Dec. 14. at 11-15 a.m. 
This Film will be shown throughout the Country prior to each Trade Show of Weavers of Fortune 


FOR IMMEDIATE RELEA SE. 


World's ‘Ri Right Controlled ‘i 


GRANGER’S EXCLUSIVES, LTD., 
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ANNIVERSARY OF CARDIFF EXCHANGE. 


Lord Mayor on the Growth of the Industry. 


(From our South Wales Correspondent) 


HE trade in South Wales celebrated the second anniver- 

I sary of the Exchange and Club last Friday by holding 

a dimer and concert, and the procecdings were quite 

in keeping with the traditional enthusiasm of the Welshmen. 

The principal guests of the evening were the Lord aud Lady 

Mayoress of Cardiff, who both delivered speeches in warm eulogy 
of the fine work the kinema was doing for education. 

The dinner over, the company adjourned to the lounge, 

where a toast list and program of musical items was 

through. 


gone 


Mr. H. V. Davies presided, and in welcoming the Lord and 
Lady Mayoress, he expressed the view that the Lord Mayor 
had taken the opportunity of coming into closer contaet with 
the trade which, in the short space of twenty years, had made 
such wonderful strides. 


Educational Value of Films. 


Proposing the toast of © The Kinematograph Trade,’’ the 
Lord Mayor said he did not know a great deal about the film 
industry, but he knew sufficient from an educational standpoint. 
He firmly believed in the kinema as an educational medium, 
and he felt that it would play a still greater part in education 
in the future than in the past. He looked forward to seeing 
the kinema in every school in the country. Referring to the 
growth of Cardiff, the Lord Mayor said they, as citizens, were 
naturally proud of their city, which had made such rapid 
Tn 1860 Cardiff was little more than a village. To-day 
Cardiff was a very impertant city. Last winter, he added, 
the members of the kinema industry at Cardiff raised a large 
sui of money in aid of the Lord Mayor's Distress Fund, and 


strides, 


he was going to appeal to them to make another wreat effort 
this year. He could assure them that the money would be well 
spent, and he hoped that they would be able to make it 100 
per cent, more than last vear. (AX Voice: "t It shall be done, 
sir.”") 

The Chairman regretting inability to be 
present from: Sir) Herbert Cory, M.Po: Mr. Lewis Loughor, 
M.P., and Mr. J. C. Gould, M.P. 


rend messages 


Transforming the Mining Valleys. 

Responding to the toast, the Chairman said it was marvellous 
that the film industry had developed in the way that it had. 
Tt was now fully agreed, he went on, that it filled a long-felt 
want. Some fifteea or twenty years ago the only recreations for 
the people of the dreary valleys of Wales were the public houses 
om the one side and the chureh or chapel on the other. The 
introduction of the kincma had, therefore, been a godsend to 
thoxe people. The screen was the great window of the people 
through which they looked upon the great drama of life. What 
they were providing was clean, wholesome recreation, and they 
ought to be encouraged in their work. They had reached the 
stage when amusement was a necessity ina man’s life. and 
they were determined to persevere. 


‘* Would Like to Go Every Night.”’ 

* The Visitors’ was submitted by Mr. R. Dooner (Maesteg). 
He spoke with pleasure of the attendance of the Lord and Lady 
Mayoress, and trusted that their vear of office would be a 
successful and a happy one, 

Tn responding, the Lady Mayeress said she loved kinemias 
and would go there every night if she could. 


GEORGE DEWHURST MAKING 
OWN PICTURES IN GERMANY. 


British Capital Backs Interesting Experiment. 
A COMPANY cf well-known British players is now in Berlin 


making the interior scenes of two feature pictures which 

it is claimed will possess an international appeal, viz.. 
“What the Butler Saw,’ by Edward A. Parry, which has had 
a suecessful siuge career, and ‘ The Uninvited Guext,’? an 
original story by George Dewhurst, who has adapted and is 
directing both preductions. 

George Dewhurst’s record as actor, scenario-writer, and pro- 
ducer is well-known, and his most recent achievement is the 
broadly funny screen version of ‘A Sister to Assist "Er." The 
pictures he is now engaged upon for George Dewhurst Produc- 
tions are of the comedy-drama and tense drama variety 
respectively. 


Strong Companies. 
British capital is backing a British producer and British 
artistes in this enterprise. The principal plavers include 
Stewart Rome, Madge Stuart, Olaf Hytten, Cameron Carr, 
Cecil Morton York, Richard Lindsay, Arthur Walcott, Linda 
Moore, and Leal Douglas. They joined the producer and G. 
Pauli, the chief cameraman, in Berlin on Monday, and work 
An extra negative is being made for the 


Google 


is proceeding apace. 


_———oooooooo 


Continental and foreign market. It is understeod that many of 
the exteriors will be taken in) England. 


This, the second invasion of Germany by British film. folk 
since the Armistice, coincides with the first publie exhibition 
since the war cf a German film in this country, The names of 
there avsoc'ated with the project should make the result worthy 
of special attention, and their experience should ensure the best 
use being made of the enlarged scope which the extensive 
resources of the Berlin studios will undoubtedly provide. 


CINEMATOGRAPH TRADE 
COUNCIL 


MEETING of the Cinematograph Trade Council was held 
A last week at Broadmead House, and was attended by 
representatives of the three sections of the trade, 

The constitution prepared by a sub-committee was received 
and adopted, and referred to the I-A.K.M.. K.R.S., and C.E.A. 
for approval. As soon as approval is signified the Council will 
proceed to the consideration of certain subjects of interest. to 
the trade as a whole. 


Fito RE ECAR ERG ee NE PRS Scar tyesboe! 
THE FILM RENTER & 
MOVING PICTURE NEWS. 
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HE invented a wonderful ‘‘wireless'’ instrument for seeing 

across the world—and the first thing he saw in his magic 
mirror was his wife in another man’s arms! And then a startlimg 
climax—A new idea in pictures—and 


DAVID HAWTHORNE 


AN 


MARJORIE HUME 


In a big, fascinating drama cf married life. 


A “BRITISH SCREENCRAFT” PRODUCTION. 
Released by THE GAUMONT COMPANY LTD. 


THE FILM RENTER & 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


A Vacant Managership—Askew as a Free Lance—Educational Matinees—Walturdaw and Fox 
Trade Shows—K.R.S. Meeting. 


HEAR that Mr W. OB. Tes has resigned the management 
of the Trocadero Kinema, Liverpool. and that, peodine 
the appotatment of a successor, the managerial duties 

are being pertormed by Ma. Re Araeld, one of the joint mamaging 
direetors of the establishment. ‘Phere were quany applications 
for the vacant post, but the list has been reduced to three or 
four, who inelude two well-known celebrities in’ the 
Across the water. in Birkenhead, Mr. Lawrence 


ranks of 
local exhibitors. 
W. Towers. whose advertising ** 
hovel in character, has been succeeded in the mumagement of 


stunts “7 were both many and 
the Panpire Picture House by Mr. Tom Cooke, who hails from 
kinemat circles in’ Manchester, 


A Rural Change. 

Mr. Milner, of the NKinemas. Chester, am 
informed, just taken over Mr. Mors) the Mall, 
Coed Pooth (near Wrexham. where it is his intention to give 
picture shows on two evenings each week. 


Rural has. I 


from Parish 


Askew as a Free Lance. 

The other day To chanced across Rog. Askew, who reeentls 
resigned the miatmagement of Granger's local establishment after 
holding that position for five sears, As aomuatter of fact, when 
he commenced for the fina there was only one Granger booking 
in Liverpool, but so assiduously and successfully did) he apply 
himself to their for the five wears the annual 
returns extended into miu thousand pounds, For the present 
Mr. Askew is working as a free dance, and is handling a wide 


interests theut 


variety of feature films, comedies and two-reel dramis. ete. 


Educational Matinees. 


Arrangements for a series of interesting educational matinees, 
to be held on Wednesday each week, have been made by Mr. 
George Crickett, manager of the Century Picture House. in the 
neighbouring borough of Widnes, ‘Secrets of Nature" (the 
Revent Film Company), Granger's * Marvels cf the Universe.” 
and the * Romance of History 7 
amongst other pictorial fare, to provide programs — for 


series will be requisitioned, 
these 


matinees, 


Big Walturdaw Trade Shows. 


An ambitious program of trade shows has been arranged by 
Mr. S.A. Jones and F. PL. Mayes. on behalf of Walturdaw‘s 
local cfhce, for Wednesday this week at the Palais de Luxe, 
The films to be sereened were three of the popular Quedits 
Plays, viz., °° Cunningham's Eeonomies.’? ‘* The Letters? and 
* Keeping Men Interested "2 also two sporting dramas, ‘t Foot- 
bail Favourite and ** Rowing to Win.’ 


’ 


Fox Specials. 


A recent chat with Gordon Dartnall, manager of Fox's 
Liverpool house, elicited particulars of a comprehensive list. of 
trade shows, At the Trocadero on Wednesday he had a 
rescreening, for the beuefit and at the request of exhibitors who 
were unable to attend the first trade view in July. of the giant 
special, * Silver Wings.) This subject is now ready for booking, 
and Gordon anticipates that it will prove a big box-office attrac. 
For vesterday he ad a trade presentation of °° Men of 
(featuring Win. Russellj. and the second Lupino 
These two shows were 


tion. 
Zanzibar 
Lane comedy, entitled ‘ The Pirate.” 
also viven at the Trocadero, On Wednesday, the 13th inst., there 


Google 


will be trade shown another giant special, A Fool There Was,” 
which was previously trade shown at the Scala on August 4, 
wid is now being repeated, as Fox's were not then ready te 
neyotiate bookings on it. The subjects mentioned are but a 
jew ofa attractive list of which, either at the 
Trocadero, Scala or Futurist, trade shows will be given from 


imerous and 


how on to February 9 


K.R.S. Meeting. 


Ataomecting of the Manchester and Liverpool branch of the 
KRS.. hel on Tuesday last week in the offices of Pathé Fréres, 
Paradise Street, Mr. August Denton (Famous-Lasky) was voted 
to the chair in the absence of the chainmmian, and an agenda was 
disposed of containing mans items having particular interest to 
the renting side of the trade. Oc especial importance was the 
question of the adimission of the general public to trade shows 
(te Which Tamade allusion last week). This matter was discussed 
at some deneth, and in the result) Messrs. August Denton, 
AL OM. Graliomn (Pathe Freres), Gordon Dartnall (Fox's), and 
FLW. Poeram (ideal) were appointed a sub-committee to confer 
with a sub-committee of similar number representing the local 
braneh of the Ci LA. As intimated at the monthly meeting of 
the branch, a meeting of the Joint Committee hag already been 


arranged, 


Busy for First National. 

So isdustrious and anxious for business on behalf of Associated 
First National productions is Ernie Colton, their Merseyside 
representative, that he was even busily engaged in North Wales 
last Sunday morning in connection with the signing of contracts. 


RECEIVER APPOINTED FOR 
WALLASEY KINEMA. 


PPLICATION for the appointment of a receiver and 
A nminnaver to take over the business of the new Trocadero 
Kinema, Victoria Road, New Brighton (Wallasey) was 
nivle to Vice-Chanceilor R. B. Lawrence, K.C., in’ the Lanca- 
shire Chancery Court at Liverpool on Monday. The applica- 
tion was made on behalf of three debenture holders by Mr. 
Harold) Mather, who said that one of his elients, viz., Mr. 
Louis Nicholas, was quite prepared to act in the capacities 
inentioned, Counsel proceeded to cite an affidavit. which set 
forth that the Trocadero, New Brighton, was in severe financial 
stress, and was unable to carry on its business. 


The New Brighton Pieture House Co., Ltd.. had closed the 
kinema on Saturday, proceeded Counsel, but it was desirable 
that a receiver and manager should be appointed without delay, 
in order that the establishinent might be reopened, and the 
assets collected. Tt was essential that the kinema should be 
kopt open at night. 


Mr. Gamon consented, on behalf of the to the 
appointment of Mr. Louis Nicholas, and an order accordingly 
was made by the Vice-Chancellor. 


company a 
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Leading Stars in 
Two Reel Picture 


An Attractive Proposition 


Sir J. MARTIN HARVEY 
H. B. IRVING 

LILIAN BRAITHWAITE 
LEON M. LION 
MILTON ROSMER - 
HENDERSON BLAND 
JOYCE DEARSLEY 

and IRENE ROOKE 


re appearing in the powerful new two-reel dramas 
2 17 ” 
a adapted trem the following famous Ideal” successes : 


THE CHINESE PUZZLE... THE LYONS MAIL 
WUTHERING HEIGHTS LADY WINDERMERE’S FAN 
GENERAL POST | THE BROKEN MELODY 


These pictures are a real revelation 
in grip, power and concentration. 


‘‘Ideal” strongly urge you to add these 
valuable little items to your programme. 


RELEASED IN THE NEW YEAR. 


IDEAL FILMS LIMITED 


76-78 Wardour Street 
W.1. 


w 
° 


HERITAGE 


Story by WILLARD MACK, 


Featuring 


NIATTY ROUBERT, 


The Boy Wonder-Actor. 


PROVIFICIAL TRADE SHOWS. 


SHEFFIELD : 


Union Street Picture Palace, Tuesday 
December 12, at 11-0 am. 
MANCHESTER: | 


Deansgate Picture House, Wednesday 
December 13, at 11-15 a.m. 


LIVERPOOL : 


Trocadero Super Cinema, Thursday 
December 14, at 11-15 a.m. 


THE GENERAL KINEMA FILMS, Ltd. 


istribators of neral" Films), 


152-8 Wardour mirect W.1. 


‘Phone:-Regent 3000. ‘Grams:—"Nunbeter, Westcent, London.” 
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For the Provisional 
‘Trade Shows of the 


Great Emotional 
Production 


SPORT OF 
FATE 


(ERMOLIEFF-CINE PRODUCTION). 


w 
-~ 


THE GENERAL KINEMA FILMS, Led. 
152-8 Wardour Street, W.1. 


‘Phone:—Regent 3000. ‘Grams:—"' Nunbeter, Westcent, London.’ 
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But here are four 
opportunities to book 
some of his greatest 
successes— 


A Dog’s Life 


Released, January 15, 1923. 


Shoulder Arms 


Released, February 5, 1923. 


Sunnyside 


“~~ Released, February 26, 1923. 


A Days Pleasure 


‘Released, March 19, 1923. 
(First National Attractions). 


LE DATE -f | Films. 
= EASE DA ance Pearl Films, Ltd., 
rovinces one wee. : er. 86-88, Wardour Street, W.«1. 
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WHATS 2 

WRONG 

WITH THE 

WO —— 
Chow 


of this amazing civane a the 
gold mine title will be held at 


London: The Alhambra, Tuesday December 12 
at 11 a.m. 

Liverpool: The Scala, Lime Street, Thursday Dec. 
14, at 11 am. 

Manchester: The Gaiety, Peter Street, Friday 
December 15, at 11 a.m. 

Preceded by a 2-reel comedy “ Torchy’s Ghost,’’ 
Starring Johnny Hines as Torchy. 
Tickets on Pearl Films, Ltd., 
application 86-88 Wardour St., W.1. 
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<< | Super British Film e 
CHE VIRGIN QUEEF 


featuring 


LADD DIANA MANMERS ano CARLULE BLACKWELL 
As Queen Elizabeth As Lord Robert Dualey 


Exclusive Exhibition Rights Controlled By 


ou Oa 4 © 9 a oh ih 1 OKO) 110 2).0 OD a 


$3/391 Wardour Street, London WT. 
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Queen Elizabeth with her Secretary of | 
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TO RENTERS & OTHERS. 


FIRST CLASS 


PROJECTION THEATRE 


q Centrally situated, well 

fitted, heated and 
furnished, Mahogany 
panelled. The finest 
screening by new 
Projectors. 


q Available for private 

viewing of Films at 
Moderate and Inclusive 
Charges. 


Apply: LOW WARREN, 


FILMS de FRANCE Ltd., 
15 Carlisle Street, W.1. 


Phone: Gerrard 135 | Phone: Gerrard 135. 
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WAS SHE JUSTIFIED? 


A Wife’s Drastic Experiment to Win Back Her Husband's 
Affection. 


A Clever adaptation from the play ‘‘ The Pruning Knife,” with a strong 


holding interest in a problem which has a universal appeal. 
Excellently produced and acted. 


y Sa wife justified, in her efforts to regain a husband's love, 
i] in falsely impugning her honour? That is the question 

that will prominence wherever this picture is 
screened. By many it will be held that the serious consequences 
which followed the wife’s action did not justify it; yet, there 
is much to be said for any woman, suffering keenly under 


assume 


SCENE FROM THE FILM. 


neglect and indifference, who adopts abnormal methods to win 
back peace and happiness. The play, ** The Pruning Knife,” 
written by Maud Williamson (Mrs. Alfred Wood) and Andrew 
Soutar, had a wide appeal when it was first presented. The 
film will have a still wider interest at the kinemas, and, 
particularly, among the women folk. Shown to the trade last 
weck by Butcher's Film Service, it made a great impression 
on account of its fine story values and general excellence of 
production. 


THE HUSBAND'S AMBITIONS. 


John Crossley was a man who, in building up a fortune in 
business, gathered to himself an arrogance that shut out of his 


S$, 2 


heart everything in the nature of human svmpathy. — It 
blinded him to the beautiful nature of his wife, Joan. He 
forgot, in his success, that when he was struggling to lay the 
foundation of his vast enterprises, she had helped him with her 
sympathy, and even with a genius for business that he altogether 
failed to recognise. Like so many other men, he accepted 
much from his wife without appraising its worth, And yet he 
was capable of great affection. He loved his three- children as 
few men could do, and all his business schemes were con- 
ceived with the sole idea of making the lives of those children 


happy. 


“AND THE WIFE’S DESPAIR. 
Absorbed in his business affairs, it goes without saying that 
John Crossley neglected his wife. Jewels and raiment she had 
in plenty, a beautiful home, and a lovable family—and John 


Digitized by Go gle 


was amazed to find that this wasn’t enough—that a woman 
wants love and affection! One day when Joan came to him 
to plead for a Junior partner—sacrificed on the altar of success, 
and who had fallen on evil days, a base suspicion sprang into 
the mind of the man who had never tried to understand his 
wife. He accused her openly, brutally, and flung her out of his 
life. She was guilty! He was certain of it. Joan went to 
her father’s, and waited in vain for the message to return. 
She had, to all 
existence. 


intents and purposes, passed out of his 


THE FALSE CONFESSION. 


But, wife and mother innocent of any wrong-doing, she 
pondered long on the best course to pursue, and, finally, 
decided that her duty was to save both him and her children 
from the materialism and arrogance that were threatening to 
overwhelm them in disaster. The kindly family lawyer, old 
Robert Quidman, agreed to help, and together they prepared 
the false confession which proved to be a blow that caused 
the implacable husband to grope and stumble in the darkness. 
For what the lawyer told him was nothing more nor less than 
that one of his three children was not his, and that the wife 
had died without naming it! The mind that had combated a 
thousand business disasters broke under the strain.. And it was 
when he had fallen dangerously near, the edge of insanity, when 
his business was menaced because of his inability to attend to 
it, that she came back out of the mist to guide him, to prove 
to him that he had misjudged and wronged both her and the 
children, and to finally lead him to happiness. 


A FINE ACTING CAST. 


The story is holding and coherent, and was excellently 
directed by Walter West. Perhaps a little more concentration 
on the wife in her planning against the materialism of the 
husband might have added to the dramatic values, but the 
picture, as a whole, constitutes sound entertainment, is highly 
dramatic, with ‘occasional flashes of comedy relief. It was 
interpreted by a very fine acting cast. Lewis Gilbert, in the 
part of the successful business magnate, was excellent through- 
particularly good in the earlier scenes in the 
realisation of his strength. Florence Turner acted with 
wonderful charm in the réle of Joan Crossley, the wife. 
Her dramatic temperament fairly revelled in the part, and 
she carried the sympathy of the audience to the end, 
which witnessed the triumph of her rejuvenated love, Ivy 
Close was bright and vivacious as the eldest daughter, and 
Arthur Walcott, as the family lawyer, played with admirable 
judgment and control. Among the minor parts, mention should 
be made of George Bellamy and Knighton Small, who acted 
Photography was superb, and there 


out, and 


with distinctive success. 
were many delightful exteriors. 

This picture, which is No. 21° on the British National Pro- 
gram, and will reach the kinemas in June next, is well up to 
the standard of the best British films produced this year, and, 
as a commercial proposition, should be an undoubted success. 


Original from 


NEW YORK PUBLIC LIBRARY 


38 THE FILM RENTER & MOVING PICTURE NEWS. 


December g, 1922. 


ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Christmas at the Shows—Exhibitors to make own Topicals—Clarion’s Big Picture—More ‘‘ Stunts” by 
Blattner—Search for Lancashire Beauty Queen. 


ANCHESTER showmen weleome and appreciate the 
M extra half-hour granted to them by the authorities for 
Christtnas Day exhibitions by the extension of the time 
from 10 o'clock to 10-80. Even this 80 minutes will ease matters 
for them somewhat on a very busy day, and it is further proof 
of the local authorities’ growing interest in the trade. Taken 
into consideration with other concessions it suggests that the 
authorities are sutisfied that the halls are conducted well and 
their existence is to the advantage and well-being of the 
community. 


Reissues Going Well. 

Following the success achieved by ‘‘ Cabiria " in its reissue, 
k. Grattan Milloy is anticipating similar good business for 
showmen with * Carnival,’’ which is to make its reappearance 
in January. This latter film needs no eulogy in these pages; 
what it did for the exhibitors they well know, and: this is reflected 
in the large number of bookings for it which Milloy has already 
registercd. 


Exhibitors to Make Own Topicals. 

According to Mr. A. W. Gill, who is now solely controlling 
Superb Productions in the Lancashire area, quite a number of 
local showmen will soon be busy making their own topicals and 
screening them the same day at their halls. This can be accom- 
plished with the outfit which his firm provides, and for which 
they have given him orders. Undoubtedly the smart exhibitor 
should be able to add a further spice of variety to his programs 
with the goods that the Superb people have available for him. 


Wardour’s New Address. 

The entrance of Wardour Films’ offices is now at 103, Corpora- 
tion Street, the premises previously occupied by B.E.F. having 
been taken over. 


Gaumont’s New Manager. 

Mr. C. Agnew, late of Leeds branch of Gaumont’s, is now 
in occupation of the managerial chair at the local offices, and 
the first trade ghow to be held here under his auspices will take 
place at the Gaiety on Tuesday next, when ** Silent Nvidence ”’ 
will be screened. This stars David Hawthorne, of ‘‘ Rob Roy ” 
fame, and Marjorie Hume, who featured in ‘‘ The Prince of 
Lovers.’". This charming actress will appear in person at the 
Gaicty when the last-mentioned film is shown to the public there 
in a few weeks time. Gaumont’s concluding show of the year will 
take place on Tuesday, the 19th inst., when Hobart Bosworth 
will be seen in ‘* Blind Hearts."’ 


Clarion’s Big Picture. 

Miss Seligman, of Clarion, announces that the first of the 
several big pictures she is hoping to present to the trade in the 
New Year will be ‘‘ Whom the Gods Destroy.’’ In this Pauline 
Starke plays the chief part. It is a six-recler. 


Stoll’s ‘‘ Prodigal Son.” 

Tremendous interest is being evinced by Lancashire showmen 
in the Stoll production of ‘‘ The Prodigal Son,’’ and when this 
subject is trade shown during January there should be an 
unusually large assemblage to see it. Sir Hall Caine’s works 
are exceedingly popular with Lancastrians, ‘' The Prodigal Son ”’ 
particularly, and this sereen’ version will be ‘weleomed by all 
classes of the public. 
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‘* Blood and Sand ’’ Trade Show. 

Famous-Lasky are holding a premiere of ‘* Blood and Sand " 
at the Piccadilly Picture House on Wednesday next. Four 
notable Famous-Lasky pictures due for release are ‘‘ Bought and 
Paid For,’ ‘' Young Diana,’’ ‘* Saturday Night,’’ and ‘‘ The 
Good Provider.”" It may have been noticed that last week our 
Liverpool correspondent referred to Mr. H. D. Nesbit as ** the 
head of both Liverpool and Manchester branches of Famous- 
Lasky.’’ This was an error, the control of the Manchester branch 
being in the capable hands of Mr. Phil. Harrison. 


More ‘‘ Stunts ’’ by Blattner. 

Mr. Ludwig Blattner, who has won considerable fame 
throughout the country by his methods of exploiting films at the 
Gaiety, has just evolved other interesting ‘* stunts '’ to attract 
attention to his hall and the pictures sereened there. For 
instance, next week he has induced Donald Crisp and Malvina 
Longfellow to appear in person and to figure in epilogues to films 
in which they are featured. These are ‘* Beside the Bonnie 
Briar Bush ** and ** Wonderful Women of the World "’ respec- 
tively. In connection with the latter subject, which is in the 
course of production at the time of writing, there will be a further 
interesting feature at the Gaiety on Monday next, for it will be 
trade shown and released there the same day. 


Another Beauty Search. 

On Monday week at the Gaiety will be commeneed a search 
for a Lancashire Queen of Beauty. Keen disappointment was 
felt by some people in the County Palatine that in connection 
with another competition choice should fall on a lady residing 
in the South, so Mr. Blattner is out, he says, to provide some 
sort. of consolation for these folk. Each evening during the 
week commencing December 18, entrants for this beauty com- 
petition will appear on the stage at the Gaiety, and Miss 
Malvina Longfellow and Mr. Donald Crisp will select from them 
those considered most suitable to figure in the final selection 
on Saturday evening. A money prize will be awarded to the 
successful competitor and within a few weeks she will be filmed, 
suys Mr. Blattner, in a scene with Donald Crisp, which will be 
included in the Topical Budget. 

Judging by recent events this latest competition will arouse 
the ercatest interest among the Lancashire ‘t movie fans,’’ but 
Mr. Blattner points out the competition will be completed at 
his hall in one week and that only the successful young lady 
will be taken to London and filmed, and that with the greatest 
possible speed. 


‘‘What’s Wrong With the Women?’’ 

Next Friday the critics will have the opportunity of seeing 
“ What's Wrong With the Women?’’ the latest Pearl picture. 
This has an all-star cast which includes Montague Love, Barbara 
Castleton, Wilton Lackaye, Julia Swayne Gordon, and Baby 
Helen Rowland. 


‘‘ Bulldog Drummond ’’ Pleases Viewers. 

“* Bulldog Drummond ” got an enthusiastic reception from a 
eood crowd of Lancashire and district showmen on Tuesday. It 
was generally agreed that this film, with its excitement and 
thrills, will suit the tastes of the majority of Lancashire kinema- 
vocrs. This is vet another big one controlled here by Fuller’s 
Exclusives, who will screen a further picture titled ‘* The Last 
Card at the Deansgate Picture House, on Friday next. 
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THE EXHIBITOR’S CONTRACT MUST COME 


(By WM. HY. _HUISH.) 


HAVE been inspired to write this article in consequence 
of the present unsatisfactory conditions being introduced 


by certain renting houses with regard to — the 
form of contract the exhibitor is being asked to sign by 
these particular renters. I have been informed that the 


general secretary of the C.E.A. has also found it necessary to 
write each of the branches, warning the members with regard 
to this matter, and advising them to carefully scrutinise any 
new form of contract they are asked to sign. 


This question of a contract between renter and exhibitor, for 
the past twelve years, has been one that has caused a great 
denl of discussion in trade circles, and the many attempts 
that have been made in the past to secure an agreed form of 
contract have failed... Those of us who were connected with 
the industry when the first form of contract was introduced 
by Messrs. Pathé Fréres well remember the indignation felt 
throughout the trade by the introduction of this new system 
of completing a bargain between renter and exhibitor, There 
was a mass meeting of the trade held at the Waldorf Hotel, 
London, and my old chief, the late Dr. KR. T. Jupp, took a 
very prominent part in the organisation of that meeting. No 
one who knew Dr. Jupp would consider him anything but a 
fair-minded and honourable man, and at the time he was sup- 
ported in the attitude he had adopted towards this contract, 
both by exhibitors and renters. 


The view he took was that a renter, whom he placed in’ the 
same category as an wholesale agent in) any commercial 
business, bad no right to dictate the terms upon which the 
exhibitor or retailer should purchase his goods. I remember 
quite well that the main objection to the Pathé Fréres contract 
was, in consequence, the enormous number of conditions con- 
tained therein, most of these conditions being entirely in favour 
of the renter, and it was considered at the time to be anything 
but an equitable contract. Previous to the introduction of the 
Pathé Fréres’ contract, exhibitor and renter conducted their 
business in a far more satisfactory manner than prevails 
to-day, and the industry was saved the indignity of having its 
dirty linen washed in the public courts. In those early days of 
the industry it was recognised by the commercial men con- 
nected with it, that although the system of acceptance by letter 
an] other methods then adopted had worked satisfactorily 
amongst those then connected with the industry, it was felt 
that the time had arrived when some simple form of contract 
beween renter and exhibitor might be introduced. There was 
an attempt made on behalf of the few renting houses then in 
existence to agree to a standard form of contract, but very 
soon after this attempt had been made the American firms 
commenced to open their own offices in this country, with the 
result that each firm introduced its own form of contract, and 
the exhibitor who desired to do business with these particular 
firms was asked to sign these contract forms. 


We now come to the birth of the first agreed contract between 
the two sections of the trade, which was named by those 
responsible for its existence, ‘‘ The Model Contract.’’ This form 
of contract was drafted by a sub-committee appointed by the 
K.R.S, and (.E.A., and after it had been approved of by the 


executives of both these organisations, it became the recognised __ 


form of contract between renter and exhibitor. © During the 
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negotiation of this particular form of contract, there was a 
great deal of discussion on two very important clauses: ‘* The 
paying of carriage both ways by the exhibitor,’ and the 
“Signing of the contract simultaneously.’’ The renter would 
not give way on the carriage question, and the only agreement 
that seemed to influence the committee was that put forward 
by a very prominent renter, who stated ‘ that if the renter paid 
the carriage one way, the ertra charge involved would be such 
that it would rob them of a large portion of their profit.” . The 
sume renter expressed the following view with regard to the 
signing of the contract simultaneously: ‘ Hiring films is not 
like selling goods at fired prices, and to give a free hand to a 
film traveller to sign contracts would be too dangerous.” 


T will leave my readers to read between the lines and judge 
for themselves the mentality of the Joint Committee of 
exhibitors and renters who allowed themselves to be influenced 
by such weak arguments. The contract did not, as is well 
known to the trade, prove a very ‘‘ model ’’ one, as there was 
a great deal of litigation between renters and exhibitors arising 
cut of the signing of this contract, and in Lancashire we had a 
good many cases tried before Judge Mellor and other County 
Court Judges and the Vice-Chancellor in the Chancery Court. 
In every one of these cases the contract was held up to ridicule, 
and I have been told by legal gentlemen over and over again 
that they had never in all their experience seen a more one- 
sided contract, and it was at all times referred to us the ‘ renters’ 
contract.” 


In 1920 there was a further attempt made to come to some 
agreement on this contract question. The same old arguments 
were put forward, and a strong fight put up in favour of the 
contract being signed simultaneously, and the carriage question 
Was again a great bone of contention. The outcome of these 
negotiations were the agreements that were eome to at the 
C.F.A. Conference at Southampton when the standard form of 
contract of September 23, 1920, came into being. We all know 
the many difficulties experienced by exhibitors under this con- 
tract, which, in the opinion of many, was aguin a renters’ 
contract. 


The time has now arrived for the exhibitors to try their hand 
at framing a contract that will be perfectly equitable to both 
exhibitor and renter. There are a number of exhibitors in the 
North who are firmly of the opinion that it is the exhibitor who 
should provide the contract in the same wav as is done in 
other sections of the entertainment industry. The Stockport 
Entertainments Proprietors’ Association some time ago took 
a very firm stand on this contract question. As a result of their 
action, a sub-committee consisting of several well-known 
exhibitors, have taken, this matter in hand, and at the present 
time, so far as Lancashire is concerned, there is every 
prospect of an agreement being come to on this important 
question. Providing the interests of the renter are safe- 
guarded in the form of contract now being drafted by this 
committee, IT see no reason why it should not be acceptable to 
every reiter, The man who pays the piper usually has the 
privileye of calling the tune,.and, as the reaters in the past have 
failed to satisfy the exhibitor with the model and standard 
form of contraet, I think the exhibitor should have the 
privilege of having his own form of contract. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Mr. Leonard Denham’s Application— Harassing -Restrictions-—Free ‘Passes to be Rated—Trade Show 
Centre for Sheffield—Bradford Kinema Councillor’ 8 Iilness—Renters’ Briefs. 


R. LEONARD DIENHAM, the very live ‘and up-to-date 
general manager of the Majestic Pieture House in 
City Square, who also controls a circuit of suburban 
theatres in Leeds, including the famous Headingley Lounge, 
the home of up-to-date, attractive film music, had quite a good 
reception by the Leeds Watch Committee on Friday week, when 
(as outlined in the Firm Renter last Saturday) he placed before 
the Committee facets, figures and arguments in favour of the 
removal of certain restrictions in the shape -of Ideal by-laws 
and regulations placed upon the pronase and development of 
kinema showmanship. 


Harassing Restrictions. 

Mr. Denham appealed for the removal of the regulations 
which forbid the engagement of singers, costumed recitalists, 
or even actors in a short prologue, and he made quite a favour- 
able impression. Mr. Lewis Moore (the chairman), and other 
members of the Committees expressed their agreement with 
many of the arguinents advanced by Mr. Denham. Quite the 
strongest point made by Mr. Denham was that people were 


coming to Leeds from Bradford to visit his theatre, the 
Majestic, and were surprised to find restrictions on the 


‘attractive presentation of films which were unthought of in 
Bradford. Those people, if they continued to be thus dis- 
appointed, will stop coming to Leeds, and not only the Majestic 
will lose their patronage, but the city generally—restaurant and 
shopkeepers—will also miss the money they bring into the 
city. 

This argument made a_ particularly 
pretty generally, Mr. Denham is 


and 


every 


big impression, 


confident there is 


prospect of the Committee removing some of the absurd, not 


to say unjust, restrictions. 


C.E.A.’s Surprising Attitude. 

Although primarily, of course, Mr. Denham was before the 
Watch Committee in his own interests, it is certain that the 
kinema trade in general will reap the benefit of any relaxation 
of the regulations. One cannot, then, understand the attitude 
‘of the local branch of the (.E.A. in declining to support Mr. 
Denham in his application by sending one or two representa- 
tives alonz with him to interview the Committee, nor 
can one see the point of certain members of the C.H.A. 
straining the question of whether or not Mr. Denham was acting 
for or with the C.E.A. If Mr. Denham’s application is 
successful, it will be to the good of the trade in general and 
Mr. Denham will have earned the thanks of all concerned in 
the trade—C.E.A. or not C.E.A. 


€.E.A. Move ‘‘ Officially.” 

_ The December meeting of the Leeds branch of the C.E.A. 
decided last Friday week (on the day Mr. Denham interviewed 
the Committee) that the committee of Leeds members appointed 
for the purpose should be called together immediately to take 
into consideration matters affecting the kinema theatres, and with 
a view to appealing to the Watch Committee to secure the 
removal of conditions which at present are found to be irksome. 


Free Passes to be Rated. 


Kinema proprietors and managers have long had the benefit 


of good advertising from bills stuck on house-ends and outside 
shop property at a cost of a few free passes to their theatres. 
In Leeds much of that is likely to be lost in the near future 
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_interests of the business in ‘‘ 


for the rating authorities: have decided to fain ‘hie free passes 
as equivalent to. money payment and to make a levy on all 
such payments.” ‘It will only be a small amount—probably a 
few shillings a vear, but it will be sufficient to restrict the idea 
to shopkeepers merely showing bills on their windows or 
inside their shops. 


A Trade Show Centre for Sheffield. 

Leeds renters and the Leeds managers of London houses may 
note that the Grand Picture House, Sheffield, altered and 
renovated, was reopened last) Monday as a trade show centre 
under the personal supervision of Mr. Nathan Blaskey, who 
assures renters for their shows a perfect projection, first-class 
music by first-class orchestras, and all other desirable features. 
Such a trade-show centre is a’ good idea for Sheffield and will 
do away with much of the unfortunate clashing of shows. 


Speed the Parting, Welcome the Coming. 

Congratulations to Mr. W. C. Agnew, who for the last few 
years has been manager of the Leeds branch of Gaumont’s, on 
his appointment as manager of the Manchester branch of the 
firm. Always out for a straight deal, Mr. Agnew has done 
much good work in Leeds and has made many friends on the 
territory. He will do the same in Manchester. Mr. Agnew is 
to be succeeded by Mr. A. Bayley, who has been second in 
command for some considerable time. Here's the very best 
to both in their new spheres! 


A Benevolent Fund Matinee. 

The Yorkshire Cinema Trade Benevolent Fund = and_ the 
Varicty Artistes’ Benevolent Fund have joined in arranging a 
matinee performance of ‘‘ Brown Sugar "’ at the Leeds Empire 
next Saturday. The trade is urged to rally round the event. 
and, as tickets are in big demand, vou should secure yours now. 


The Capitol at Meanwood. 

The Capitol, the new suburban house put up by Meanwood 
Entertainments, Ltd. (managing director, Mr. John Mac- 
Kenzie), with its new svstem of isolated rear projection and 
other novel features. was duly opened by the Lord Mayor 
of Leeds (Alderinan F, W. Fountain; last Monday, with the 
Vicar of Meanwood (the Rev. R. B. McKee) supporting. The 
seating accommodation for 1,350 people was fully taxed, and 
quite a considernble body of police were necessary to deal with 
the crowds. The proprietors are to be congratulated on a very 
successful opening. 


Bradford Kinema Councillor's Iilness. 

The many friends in the business in all parts of the country 
of Mr. A. T. Sutton, the manager of the Morley Street Picture 
House, Bradford, who, as a City Councillor, looks well after the 
Worstedopolis,’’ will regret to learn 
that he is seriously ill with pneumonia and will wish him a 
speedy recovery. 


Renters’ Offerings. 

‘Alf’s ‘Button '’ is to be reissued by Imperial Films on the 
25th of this month. Both Mr. Chilton and his traveller, Mr. 
Benstead, are being bombarded with inquiries for this and 
some short-length subjects suitable for Christmas. 

Short subjects are everywhere finding a ready demand, and 
Walturdaw's sporting dramas (one reel) and ‘* Quality Plays ”’ 
are among the best. 
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'SMILIN' THROUGH" 
Exhibitors want proofs 


HERE THEY ARE! 


I 


Have ecli psed 


LONDON. 
The Pavilion, Marble Arch, W.1, 
28th November, 1922. 


Associated First National Pictures, Ltd., 37-39, 
Dxford Street, W.1. 

Dear Sirs. 

“EAST 18 WEST” at ‘ The Pavilion” 
Marble Arch. 

I ~have much pleasure in writing to you of 
the splendid success of Constance Talmadge’s 
latest picture, ‘‘ East is West,’’ during its 
fortnight’s-premiere run at this theatre. 

The -unanimous opinion of the large audi- 
ences that saw this picture was that it was 
very excellent, and all heartily enjoyed it. 

{[ would like to take this opportunity of 
congratulating you on the splendid manner 
in which you assisted in the exploitation of 
this picture. 

Yours faithfully, for and_on behalf of 
THE DIRECTORS OF “THE 
PAVILION,” MARBLE ARCH. 

(Signed) A. Davis. 


“NATIONAL 


EXHIBITORS 


ciRCUIT 37/39 OXFORD STREET, LONDON, W.1. 
’Grams Gowgleoe London.” 


EALING. 
“ Virnaatex, Westcent, London.” 
2nd December. 
“EAST IS WEST,” a terrific success. 

THE KINEMA, EALING. 
cS 
SHEFFIELD. 

“ Firnatex, Westcent, London.” 

16th November. 
“EAST 8 WEST” broken all records at 
Cinema House, Sheffield. Thanks for this 
magnificent attraction, all patrons highly de- 


lighted. 
MORTON, SHEFFIELD. 


LEEDS. 
29th November. 
“‘ Firnatex, Westcent, London.” 

“EAST 18 WEST” playing to enormous 
business, queues lining theatre every day in 
spite of keen competition and strong  oppo- 
sition, ‘* Foolish Wives,” Bill of Divorce- 
ment,” and ‘If Winter Comes.’ Hearty con- 


gratulations, : 
DENHAM, MAJESTIC, LEEDS. 


BRADFORD. . 
20th November, 1922. 

“ Firnatex.”” 

Auspicious opening “AST 18 WEST” at 
Savoy Theatre, Bradford. Well maintained 
throughout week. Have had best week's re- 
ceipts for many weeks. 


Picture an outstanding one in every way. 


Gave great satisfaction to all our patrons. 


From number local exhibitors who have 
personally inquired regarding it am sure you 
will do wonderful business with this produc- 
tion. I have only one recommendation to 
them—‘t Book it and play it quick.” 


F. MOORE, 
Secretary. 


Associated First National Pictures, Limited, 


’Phone:, Museum 4400. 
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Featuring 


HAYDEN COFFIN. 


A Beautiful Story, ‘Cleverly Caste, 
with the Wonderful “Gift of 


: Giving” Predominant 
BOOK QUICKLY COPIES 
AVAILABLE IMMEDIATELY. 


Copy can be viewed at 101 Wardour. 
Street, at any time. 
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LOTTIE PICKFORD 


THREE MEN_WERE_ HER SWORN 
ENEMIES! 


| They had double-crossed her father ! 
They had sent him to gaol! 
ey hed lied, cheated, and defrauded 
. im | 
1 And they had stolen her birthright 
: and inheritance ! 
Now it was her turn to make 
them pay ! 


Here is strong drama 
Here is genuine thrill 
Here is beauty and 
Here is interest value 


YOU NEED THIS FILM 


THE ALLIED ARTISTS’ CORPORATION, LIMITED 


MARY PICKFORD CHARLIE CHAPLIN DOUGLAS FAIRBANKS D.W.GRIFFITH HIRAM ABRAMS (Chairman) 


86-88 WARDOUR STREET - LONDON - W.1I. 


Telegrams: Alllartisco, Ox, London "Phones: Regent 1778-1779 


WRITE - FOR- EXPLOITATION - FOLDER 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


The C.E.,A. Experiment—Kinena Hospital Sunday = A Gilbertian Position—Only Half the Truth— 
K.R.S. Changes—The Marconiphone—Welcome—A Nottingham Note—Among the Renters. 


HE Birmingham C.E.A. decision to supply official reports 

| of their monthly gatherings instead of inviting the trade 
Press came too late for inclusion in my last notes. 
Inquiries show, however, that the main policy is more or less 
in the nature of an experiment, and that the sitting behind 
closed doors is, in reality, an effort to induce local exhibitors 
to take a keener interest in the work of the branch. In short, 
it is thought that more representative meetings will result, and 
that members will express their opinions more frankly if they 
know the pressmen are not recording them. While disagreeiny 
with the decision, it is gratifying to know that it is not the out- 
come of any personal antagonism on the part of members, or of 
any complaints regarding reports of past mestings of the branch. 


Kinema Hospital Sunday. 


The recent Kinema Hospital Sunday brought the trade’s con- 
tribution to local institutions up to £7,004 since November, 
1919. Exhibitors and patrons alike are to be heartily con- 
yratulated upon their efforts. That, however, docs not include 
all their contributions for charity, for in recent years the local 
kinemas have also responded nobly to the various appeals hy 


the Lord Mayor and the promoters of the ‘* Daily Mail” 
Christmas Tree Fund for the poor. 
Last Month’s Effort. 

Last month’s effort produced the handsome tctal of 
£1,545. 9s. 9d. for the Birmingham, Smethwick, and West 
Bromwich hospitals, us compared with £1,373 in 1921. 


Exhibitors in the two Black Country Boroughs joined hands 
with the city trade for the first time this year, and they brought 
in £135. The 45 special entertainments produced £1,490 8s., 
while donations and collections from eight other halls amounted 


to £54 odd. 


Chief Contributors. 

The list was headed by the Futurist Theatre with £77 15s., 
the Scala being second with £70 17s., and the Grange Kinema, 
Small Heath, third with £60. Other large contributions were 
the Coronet Cinema, £56 16s. 3d., Coliseum Theatre, Saltley, 
£54 6s. 3d.; New Street Picture House, £54 5s. 2d.; Villa Croxs 
Picture House, £50 6s.; Metropole Theatre, £48 9s. 6d.; King’s 
Norton Palace of Varieties, £43 14s.; Newtown Palace, £43 2s.; 
Winson Green Picture House, £40 3s. 4d.; Elite Picture House, 
Handsworth, £36 18s. 9d.; Springfield Picture Playhouse, 
£35 12s. 6d.; Lyric Picture Blashoube; £32 9s. 4d.; Green Lane 
Picture House, £32 6s.; Grand Picture House, Handsworth, 
£32 2s.; Heath Picture House, £31 5s. 9d.; West’s Picture 
House, .Erdington, £30 5s. 1d. The Rink, Smethwick, 
£30 Os. 6d. 


. A. Gilbertian Position. 


“It ie difficult to comment on the Gilbertian position ehlek 
has arisen in regard’ to the Baker Strect Picture House, Hands- 
worth, but. Mr. Tom Leach can rest assured that his fellow 
exhibitors deeply sympathise with him in his trouble. Apparently 
he is anxious to replace the existing building by an up to-date 
house, but, although he has purchased the surrounding houses, 
he cannot. secure possession because they are occupied - by 
Corporation firemen. The justices declined to renew the 
licence on the ground that the hall was structurally unfit, but 

‘Mr. Leach has setured ‘a rule nisi in the King’s Bench under 
which the justices will have to satisfy the court that they were 
justified in refusing to renew the licence. 


oogle 


are also inquiring keenly concerning ‘t The Prodigal Son’ 


Only Half the Truth. 

A Handsworth domestic’s strange conduct in inventing a 
bogus burglar story was said to be due to witnessing sensational 
films. That was her mistress’s version of the affair, but, 
according to the statement made by a detective inspector she 
merely followed the example of another domestic in the district 


_and was not led away by the pictures. 


K.R.S. Changes. 

Resignations have caused a revision of the committee of the 
Birmingham Centre of the K.R.S.. At its last meeting the 
committee were called upon to fill the places of Messrs. C. W. 
Ilutchin (Walturdaw’s) and W. H. Wilson (Pathé Fréres), and 


the selected were Messrs. J. I. Norfolk (F.B.0.) and J..Jacobs 


(Stoll's). These gentlemen will, therefore, serve until the 
annual meeting of the Centre in January. 


The Marconiphone. 

Midland exhibitors now have the opportunity of taking 
advantaye of demonstrations of broad-casting on the Marconi- 
phone. The sales room at the Walturdaw depot in John Bright 
Street has been converted into a listening parlour, a marconi- 
phone set having been installed under the direction of Mr. J. 
Grant. The first demonstration was given on Thursday last, 
and Mr. R. Eisler, who is conducting that side of the business 
will welcome inquiries and visits from exhibitors. Upwards of 
a dozen contracts for Marconiphones have been booked for 
Birmingham and District halls, one of the first exhibitors to book 
a broad-casting set being Mr. E. Hewitson, of Smethwick. 


‘Welcome. 


Mr. Frank Morcton has been Sipointed Midland manager for 
General Kinema Films, Ltd., and until he can secure suitable 
office accommodation he will work from his home address, 40, 
Headingley Road, Handsworth. He held his first trade show 
at the Theatre de Luxe, Birmingham, on Sunday last, when he 
screened “ Heritage,"”’ featuring Matty Roubert. On the last 
day of the old year he will invite exhibitors to the screening of 
‘“The Sport of Fate,’’ which features the. Russian actor, 
M. Mosjoukine. Mr. Moreton was with the General Company 
in London some. years ago, but, subsequently, saw service with 


‘both Pathé Fréres and the Stoll Co. 


A Nottingham Note. 

T had a very cheerful note from my friend, Claude Solomon, of 
Stoll’s Nottingham. He reports a steady improvement in 
business in that Midland area, with both ‘‘ Dick Turpin’s Ride to 
York "’ and the new Sherlock Holmes scries. Local exhibitors 
* and 


other Stoll features. 


Among the Renters. 
Mr. W. G. Thompson, of Gaument’s, states that Rainbow 


Comedies are rapidly becoming popular in the Midlands. His 
next big offering will he ‘‘ Silent Evidence,’’ which will await 
exhibitors at the Scala Theatre on Sunday, the 17th. 


Items of Interest. 
Mr. Ralph Solomon’s latest First National offerings include 


two Richard Barthelmess features, ‘‘ The Bond Boy ’’ and 
‘* Sonny.” 

Mr. W. H. Wilson, of Pathé’s, hopes to have some good news 
for exhibitors when he returns from the London conference this 
week-end. His next offerings will be Jackie Coogan in 
‘““Trouble,”’ and ‘' Love,”’ starring Louise Glaum. 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


The Exchange and Trade Shows—Two Big Kinema Fires—A New 
Hall—Safety First Film—C.E.A. Meeting. : 


RIDAY week was a red-letter day in the life of the South 
F Wales and Monmouthshire Exchange. It was the 
occasion of the second anniversary, and the event was 
celebrated with real enthusiasm, in spite of the fact that both 
sections of the trade are passing through such difficult times. 
The Lord Mayor and Lady Mayoress of Cardiff graced the 
company with their presence, and both delivered speeches, 
paying tribute to the growth of the kinema and its usefulness. 
A full report of the proceedings appears on another page. It 
was a happy function, and credit should wo to all who had the 
task of organisation in hand. In the afternoon the C.E.A. held 
its monthly meeting, and the vexed question of using the 
Exchange theatres for trade shows again cropped up. One is 
bound to be fair in these matters, and sympathy goes out to 
those who, having the welfare of the club ut heart, find fault 
with those renting houses who go outside the club premises for 
the ordinary small trade shows. When the club was started 
the general body of the trade pledged their word that they would 
do all they could to support it, but of late there has been a 
tendency to break away from the Exchange and go elsewhere. 
It is a recognised fact that the revenue from the trade shows 
at the club is a big item in its support. On Friday week, for 
instance, the theatres were idle with thirty or forty representa. 
tives of kinemas twirling their fingers in the Exchange lounye, 
waiting for something to turn up. That was at a time when 
a trade show was being held in one of the Cardiff kinemas. It 
ia high time that the question was tackled once and for all. 
Unless that course is adopted scrious consequences are bound to 
arise, for already we have heard very strong words used in 
connection with the dispute, which. from the exhibitors’ point 
of view, is a genuine one. 


Two Great Welsh Fires. 

During the past week two disastrous fires have occurred at 
Welsh kinemas, and in one case the consequences proved fatal. 
It was at the Mardy Hall that a victim—the treasurer of the 
Workmen's Institute—lost his life. The building is one of the 
largest kinemas in the Rhondda Valley, and the fire was dis- 
covered in the early hours of the morning. So fierce had the 
flames raved that-in-a short while the hall was in ruins, and 
adjoining premises were destroved. The treasurer, William 
Jones, rushed into an adjoining cottage in an effort to save 
some of the contents when a huge girder crashed down and 
killed him instantaneously. The damage to the hall is estimated 
at many thousands of pounds. Then, again, the Pontycymmer 
Hippodrome was. completely. destroved. At the time the out- 
break was discovered the hall was empty. Owing to the 
extensive amount of woodwork in the interior the spread of 
the fire was very rapid, and, although the brigade was soon on 
the scene, its efforts to save the huilding were futile. The 
blaze was a very big one. and lit up the country for miles 
around. The damage is estimated at about £3,000. 


New Kinema. 


A new kinema is being erected at Neyland, and last week the 
magistrates of the Roose Jivision of Haverfordwest granted a 
licence to Mr. Edward McLean. 
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A Brilliant Student. 


Congratulations go to Mr. W. Coutts, the popular manager 
in South Wales for Walturdaw, on the success of his son, Mr. 
J. Coutts, at the recent examination at the London University. 
Young Coutts was successful in gaining first-class honours in 
physics at the age of twenty-one. Educated at Swansea 
Technical College, he went to the London University, and so 
great was his progress that he is now the assistant demonstrator. 
He will soon enter the scholastic profession, and the many 
friends of Mr. Coutts wish him every success. 


Safety First Film. 


A film entitled ** Safety First,'’ which appeals to workmen 
to be careful in the factories, was shown last week at the works 
of Messrs. Gilbertson and Co., at Pontardawe. Mr. Charles 
Gilbertson presided, and at the close it was agreed that the 
film pointed a very striking lesson to those engaged in industry. 


A Visitor. 


Mr. Booth, of the Film Clearing Houses, was in South Wales 
last week, arranging with local renters for the dispatch of the 
films for that firm. 


C.E.A. Meeting. 


Mr. David Hughes presided at the monthly meeting of the 
South Wales and Monmouthshire branch of the C.E.A. at the 
Exchange on Friday week. Apart from the trade show question 
there wus very littlo in the agenda, but Mr. H. V. Davies sub- 
mitted an interesting report upon the recent Entertainments 
Tax campaign in South Wales. The campaign, Mr. Davies 
pointed out, was an unqualified success, and he paid tribute to 
the enthusiasm displayed ty the members in the various con- 
stituencies, and also to the work of the secretary. It had to be 
borne in mind, he added, that the pledges obtained from the 
candidates were secured on the distinct understanding that any 
benefit which would result in the matter of the abolition or 
modification of the tax would go tc the patrons of the kinema, 
and that any benefit that was going to accrue to the exhibitor 
would come from the increased attendance at the shows. 


The Entertainments Tax Committee wrote with reference to 
the ten copies of the tax film sent to South Wales. The com- 
mittee wrote that they looked to the branch for payment, and 
wished the films to be returned in order that certain alterations 
might be made. The meeting decided to send the amount due 
for the films, and the suggestion was made by Mr. R. Dooner 
that members who had used the films might care to contribute 
something towards the cause. 


The Standard Contract was referred to, and in reply to an 
exhibitor, Mr. H. V. Davies said he had nothing further to 
report on the subject. The Chairman suggested a round table 
conference, and in the meantime exhibitors should be careful to 
look after their interests and to see that whatever they should 
sign that it was something they were prepared to abide by. 
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(By our Newcastle Correspondent.) 


Death of Well-Known Exhibitor—Record Bookings—Wages Trouble Looming — New Film Store for 


Imperial—Jury’s Specials—Charity. 


WELL-KNOWN figure on the exhibiting side of the 
business has passed away in the person of Mr. Joseph 
R. Dickman, who died at his residence, 7, Sidney 
Street, North Shields, on Tuesday, November 28. The 
deceased gentleman, who was 73 years of age, was a native of 
Alnwick, Northumberland, aud served his apprenticeship as 
an engineer in Newcastle. For many years he went to sea as 
an engineer, but he retired from this, and afterwards went into 
the amusement catering line. He was one of the first to be 
identified with the ‘* movies,’’ and fourteen vears ago he took 
up the management of the Howard Hall, at North Shields, 
from which he resigned in September, 1921, and had since 
lived in retirement. He was a man of considerable ability, 
and in addition to writing interesting articles for the Press he 
was also a composer of very creditable verse. In his younger 
days he was an active member of the Amalgamated Engineering 
Union, and was also interested in friendly society work. He 
was a lover of music and a successful promoter of concerts in 
Newcastle and district. Mr. Dickman was a widower, and 
leaves a family of three sons and three daughters. 


Record Bookings. 

The bookings for ‘* A Bill of Divorcement "’ have created a 
record for Mr. B. Rose, the local manager for the Ideal 
Company, and he is grently pleased about the matter. °° The 
Seadog " is another production that is doing big business for 
this house, and Mr. Rose will have a good program for the 
New Year weck with four fine supers. 


Wages Again. 


The question of how to get back to normal conditions is 
occupying the minds of every section of the community. and 
the wages’ question is a fruitful source of trouble, | Kinema 
exhibitors in the North, unlike many other branches of 
industry, have not had any serious disturbancos over the wages 
of their musicians and operators. It is felt in some quarters, 
however, that the time has come when there should be 
another reduction in the wages of both the musiciwns and 
operators, and Mr. W. 8. Shepherd has anneunced his 
intention of asking for a discussion on the wages of these men 
with a view to the Northern branch of the C.E.A. giving notice 
of forthcoming reductions. 


Imperial’s New Store. 


The question of film storage has been solved as far as the 
local premises of the Imperial Film Compiny are concerned, a 
plan having been passed by the Newcastle Corporation for the 
erection of a new film sife or. fire-proof chamber at the rear of 
the premises in Clayton Street West, Neweastle. As far ns 
pictures are concerned Mr. F. W. Morrison, the manager, tells 
me that he has got some Hepworth novelties specially 
suitable for the Christmas season. 


Unfair Assessments. 


The assessme it by the Inland Revenue: authorities of kincimuas 
and theatres on their scating capacity has been stronuly pro- 
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tested against by exhibitors: in the North. Mr. Alfred Smith, 
the secretary of the Northern branch of the C.E.A., keeps a 
watchful eye on these things and he has written to the general 
secretary of the Association drawing attention to this unsatis- 
factory and unfair method, an action which the members of 
the branch thoroughly appreciate. 


For Orphans. 


The value of publicity in both the trade and lay Press is 
recognised by the members of the Northern branch of the 
C.E.A., and they have voted the sum of two guineas from the 
branch benevolent fund towards an effort on the part of local 
journalists on behalf of the Orphan Fund of the Institute of 
Journalists. It was also advocated by several members that 
this amount should be supplemented by personal contributions 
by the members. 


Jury’s Pictures. 


* Nanook of the North,”’ screened last week to the public at 
the Newcastle Picture House, was a great success, and Mr. 
J.C. Read, the local manager for Jury's, who is handling the 
subject, tells me that he is also doing exceptionally well with it 
in other parts of the territory. | Another production that is 
cClatuing much attention is ** Fascination,” featuring Mac 
Murray, which he has also booked to a large number of halls 
in the district. 


Vice-Chairman Indisposed. 


Owing to a serious illness Mr. W. Carr, the vice-chairman of 
the Northern branch of the C.E.A., was prevented from 
attending the monthly meeting of the branch last week. Much 
concern was felt by his fellow exhibitors, and a letter was sent 
from the meeting expressing the hope that Mr. Carr would soon 
recover aud once more be able to take his place amongst them. 


Nominations Wanted. 


The December ineeting will be the last for the vear, and 
members of the Northern branch of the C.E.A. have been 
warned by the chairman (Mr. J. S. Snell) that they should come 
armed with nominations for chairman, vice-chairman, and other 
oflice bearers for the next twelve months. 


BUTCHER’S FILM SERVICE, 
GLASGOW. 


SERVICE, LTD., announce the 
Andrews as manager and repre- 

sentative for Scotland as and from January 1, 1923. 
The address of the Glasgow Branch Office or other temporary 
address until such office ig opened will be announced in due 
course. Messrs. Famous Productions (Films), Ltd., will cease 
to act as representatives for Butcher's Film Service, Ltd., on 
December 31 next. 
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PAYBOX INSPECTION. 


Question of Customs’ Rights. 


(From our Newcastle Correspondent.) 


T the meeting of the Northern Branch of the C.E.A., held 
A at Newcastle, on Tuesday, November 28, the question 
of Customs rights was raised as the result of something 
that transpired at a hall of one of the members. A letter from 
the Customs and Excise was placed before the meeting. It 
appeared that the member had raised objection t» a Customs 
officer going into the pay-box and inspecting the daily sheet 
record, contending that all the inspector was entitled to sce was 
the numbered roll of tickets. ; 

The letter drew attention to Seetion 2 (2) of the Finance 
(New Duties) Act, 1916, and Section 18 (1) of the Entertain- 
ment Duty Regulations, 1921, and stated that officers of the 
department had the right to enter a pay-box at the place of 
entertainment and demand examination of the tickets and 
records kept by the proprietor in connection with any enter- 
tainment. 

Mr. J. C. Bell pointed out the importance of this communica- 
tion as it had a bearing on the business of every exhibitor. 
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It was conceivable that all sorts of people might call at the 
theatre and demand to be admitted to the pay-box. At all 
times exhibitors should insist on the production of authority 
to act on behalf of the Customs. The Chairman thought that 
the exhibitors should also insist that no one but themselves 
or their responsible managers should be allowed to give per- 
mission to anyone representing themselves as Customs officers 
to enter the pay-box or have access to any information concern- 
ing the theatre. The inspector had the right to inspect the roll 
of tickets in use, and that was all he was concerned with. 

The Secretary (Mr. Alfred Smith) remarked that he had 
suggested that a superior official of the Customs should have 
an interview with him on the whole matter. This suggestion 
was approved. 


The Assessment of Halls. 

In accordance with notice of motion, Mr. A. V. Adams 
moved that the present method of assessing the exhibitors for 
inetnbership of the C.E.A. on the seating accommodation 
bas’s be abolished, and that members be admitted on an agsess- 
ment arrived at by the secretary of the branch, or a member 
of the Assessment Committee, after an inspection of the hall. 
After some discussion it was agreed to take no action in the 
matter, 


REPRESENTATIVE SCENES FROM “WEAVERS OF FORTUNE,” 


GRANGER’S 


; 
; 


. 


ss 


Above: The Meet of the Hounds. . 
Below: Dacia and George Turner in a humorous interlude. 


NEW PLAY. 


~ 
Above: Henry Vibart, Derek Glynne, Mrs. Hubert Willis, and 


Myrtle Vibart in tea-table scene. 
Below: An incident from the Sheep-Dog Trial scene. 


Centre: A charming woodland setting. 
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“WONDER WOMEN 
OF THE WORLD 


TR UTH IS S TR O Vi G E R These stories are not make-believe—but 


are romances of reat life, based on the 


_ PHAN. FICTION - solid foundation of historical incident. 


Regent Film Pili Limited 
HAVE ARRANGED WITH 


The British & Colonial Kinematograbh (ombany, Ltd., 
FOR THE PRODUCTION OF A SET OF SUPER TWO-REELERS 


Sertes of 


“WONDER WOMEN of the World © 


Written by ELIOT STANNARD. Directed by EDWIN GREENWOOD. 


“WONDER WOMEN of THE WORLD” 


Wonderful Romances of Wondrous Women whose Personalities have passed into 
History by the great force of their Beauty, Charm, and Influence. These 
eae Characters will each be portrayed by one of Britain’ s most agri 
; Film Stars 


No. 1. Weider Women of ae World. No. 1. 


Malvina Long fellow as Madame ‘Recamier in 
TWO REELS. THE PRICE OF VIRTUE. TWO REELS. . 


| United Kingdom Rights Controlled by :— 
Regent Film Company, Lid.,193 W ardour St, 
7 LONDON, W.1. 


Phones ‘Regent 5167 Grams: Swarded, W'estcent, London 
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TRADE SHOW 


LIVERPOOL : 


Prince of Wales 
Picture House, 
December 14, at 
11 a.m. 


BIRMINGHAM : 


Futurist Picture 
ouse, 

oe 15, at 
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Distributed by FILM BOOKING OFFICES (1919)I72 22Soho Sq. London, W.1. & Branches. 


Uf 
cl t, . 
All communications resenting, Forgan, Safes whe be addressed to Granville Productions: «4 \s 6 obi Rane han Thad Street, London, W 
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TRADE SHOWS: 


LONDON, EASTERN & SOUTHERN COUNTIES: ‘oNDoN— own THEATRE. 


UNITED KINGDOM PHOTOPLAYS, LTD., WED. DEC. 13, at 2-30, 
29a Charing Cross Road, LONDON, W.C. 2. THE WALL STREET MYSTERY 


’Grams—‘' Unikin, Phos, London.” ‘Phone—Gerrard 8742. LG tee WINES ee "S788," 


SOUTH WALES AND WEST OF ENGLAND: 


UNITED KINGDOM PHOTOPLAYS, LTD., 
3 Pembroke Terrace, CARDIFF. 
‘Grams—‘‘Photogeny, Cardiff.’’ *Phone—Cardiff 1764. 


CARDIFF— 
(To be Announced) 


LANCASHIRE, CHESHIRE AND NORTH WALES: ‘!VERPOoL— 


DISPATCH FILM SERVICE, (Po'ke Announced), 
37 Cannon Street, MANCHESTER. MANCHESTER— 
’Grams—‘‘ Cleanly, Manchester.” "Phone—City 8454. (To be Announced). 


SCOTLAND ° GLASGOW— CRANSTON’S, 
COSMOGRAPH FILM Cv., LTD., MON. DEC. 18, at 11. 
213 Buchanan Street, GLASGOW. THE WALL STREET MYSTERY 
’Grams— ‘‘ Dramatic, Glasgow.” *Phone—Douglas, 3570. (Glen White as "Tex.") 


YORKS., LINCS. & FOUR NORTHERN COUNTIES: 
MERCURY FILM SERVICE, (To be Announced). 
Film House, Mill Hill, LEEDS, 
’Grams—‘“‘ Merfilm, Leeds.” 'Phone—Leeds 26946. 


MIDLAND COUNTIES: Prune Ue da eek 


STONE’S MUTUAL FILMS, LTD., ANOTHER MAN'S BOOTS 


17 Forman Street, NOTTINGHAM. (Eeendis, Ford)! 
THE BROMLEY CASE 


'Grams—‘‘ Mutual, Nottingham.’” ’Phone—Nottingham 4034, (Glen White). 


BRANCH OFFICE: Bright's Buildings (1st Floor), 110, John Bright Street, Birmingham. 
’"Phone—2558 Mtedland. 
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“GEMS OF LITERATURE” ON THE 
SCREEN. 


Walturdaw Secure a B. & C. Series of Two-Reel 
Literary Classics. 


N pursuance of their policy to support meritorious British 

| films, the Walturdaw Co., Ltd., have acquired a series of 

two-reel ‘*B and C©”’ productions which will be known 

as ‘* Gems of Literature.’’ The series will form an attractive 

‘pot pourri’’ of the better known works from the pens of 

Dickens and Shakespeare and of Classics which have become 
universally famous. 

Each subject of the new series will pictorially represent a 
prominent literary work—cither humorous. or poetic—giving 
full relevance re the dignity and charm which is naturally 
associated with Master creations. The whole will form a com- 
bination of dainty delves into those treasures of the book-shelf 
which have made the greatest impression on all classes of the 
public. Such a wide range of subjects offers infinite scope for 
variety of period, costume and setting, and coupled with the 
novelty of seeing famous book characters brought to life will 
be the added charm of renewing friendships with characters 
who, to some of us, may have become a trifle ** faded ”’ through 
sears of seclusion in the book rack. 


The Comedy Element. 

Britain's failure in comedy effort in the past has been mainly 
due to the concentration on ‘‘ slapstick ’’ and ‘‘ heavy ’’ farce, 
relying mostly on exaggeration and ridicule to create humour, 
which proves forced and unreal. In the ‘‘ Gems of Literature ’ 
series the broader and lighter humour embraced by Dickens's 
and Shakespeare's works will be emphasised, introducing such 


“ce 


celebrated comedies as Charles Dickens's ‘* The Boarding 
House,’’ *' A Matrimonial Adventure,’ ‘* The Great Winglebury 


Duel’ (from ** Sketches by Boz’’); and Shakespeare's ** Fal- 
staff, the Tavern WNnight,’’ ‘‘ Petruchio, the Wife Tamer,” 
** Malvolio, the Amorous Steward,’’ and selections from the 
joyous comedies of Moliere, including ‘* The Healthy Invalid,” 
** The Would-be Gentleman ’’ and ‘‘ Don Juan.’’ Universally 
popular subjects such as ‘* Box and Cox ”’ and ‘+ The Curfew 
Shall Not Ring To-night,’’ will also form subjects of the series. 


The Acting. 

Each feature will star a prominent British artiste, strict 
attention being paid to the casting in order to obtain as far as 
possible artistes bearing the strongest resemblance to the 
original characters, as conceived from authors’ descriptions or 
period prints. It is the intention of the ** B and C ’’ Company 
to utilise British talent oniy, and especial care will be taken 
to prevent any such talent, particularly in the comedy roles, 
escaping attention. 


Direction and Scenarios. 

The first selection, now being produced at the British and 
Colonial Studios at Walthamstow, is '‘ The Curfew Shali Not 
Ring To-night,’’ the evergreen pocm drama, which will be 
followed by Shakespeare's immortal comedy creation, ** Falstaff, 
the Tavern Knight ’’ (from the ‘‘ Merry Wives of Windsor ”’). 
Production is in the hands of EMdwin J. Collins, while Eliot 
Stannard, who was responsible for the excellent ‘‘ Romance of 
History ’’ adaptations, has prepared the scenarios for the scries. 

The Walturdaw Company, in response to requests from 
exhibitors, is making a sincere endeavour to offer first-class 
short films. Short features, attractively and carefully produced, 
are becoming the vogue with picture audiences, and it is 
almost certain that ‘‘ Goms of Literature ’’ will receive a ready 
welcome from all quarters. The series will probably be 
released for exhibition early in the new year. 
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TROUBLE WITH P.R.S. 


Leeds Opinion on a Vexed Problem. 


(Mr. I. M. Rush) reported at a C.E.A. meeting at Leeds 

that a number of- their members had allowed their 
subscriptions to lapse, and, in consequence, had experienced a 
good deal of trouble and expense, having got on the wrong side 
of the P.R.S. and being called upon to pay that body separately 
for a general licence to play their music. 

The Chairman (Mr. T. Herbert Kaye) said it was his view 
it was high time all the bodies throughout the country who were 
interested in this matter should get together with the object 
of having a Bill promoted in Parliament for doing away with 
the present unfair system of dealing with copyright music. It 
seemed to him that it would be a simple thing to have a charge 
of 2d. or 3d. per copy on shect musie, payable at the time of 
purchase of the same. He was quite satisfied that if they set 
ubout it in the right way they could secure the support and 
co-operation of the municipal corporations throughout the 
country on this matter. 


Rance a the Performing Rights Society, the Secretary 


ALLIED ARTISTS ADD MAJOR 
H. R. HADOW TO LONDON 
STAFF. 


EN. MANA- 

GER TROW- 

BRIDGE | has 
muade an important 
addition to the Lon- 
don office of the 
Allied Artists Cor- 
poration in the per- 
son of Major H. R. 
Hadow, late 15th 
Sikhs, Indian Army, 
who has been per- 
suaded to give up his 
nilitary career and 
‘urn his talents into 
the channels of com 
ineree, 

Major Hadow has 
had fifteen years 
with the Indian 
Army, and seen ac- 
tive service on the 
N.W. Frontier of 
India, and in France 
during the Great 
War, his regiment 
being the first of the 
Indian Expeditionary Force to land in France in October, 1914, 
at which time Major Hadow held the appointment of Adjutant. 
Since 1917 he has been employed at the War Office and held 
successfully the appointments of Staff-Captain in the Military 
Secretary's department and General-Staff Officer 3rd grade in 
the Operation and Intelligence branches. During his sojourn 
in the Fast Major Hadow has earned for himsclf the reputation 
of a big game hunter in the expedition through Central Asia, 
Tibet, and Southern India. 

The Major is now engaged in confidential statistical work for 
Allied Artists, and brings to his new field a mind highly trained 
to minute detail, and a charm of manner which has won him a 

host of friends in the organisation, 


Mason Hapow. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


0—3 = Sa 


The Men of Zanzibar, and the Pirate. 


A complicated drama and a slapstick farce, from Foxs. 
Stars: Wm. Russell and Lupino Lane. 


OME: films reveal the whole plot and nearly all its possibilities 
S in the first reel or so; others tie it up into such a compli- 
cated knot that one wonders how it can ever be unravelled. 

The Fox film, ‘‘ The Men of Zanzibar,’’ belongs to the latter 
category. It really needs a sort of ** Who's Who” to accompany 
the synopsis—or perhaps a ‘* Why's Why " would be more appro- 
priate. A Jikely-looking villain changes into an unblemished 
hero, a detective into a rascal, and a nondescript character, whom 
we thought nothing about at all, into the culprit that everybody 
was looking for. It is a game of mystery all through, and not 
till the very end are we able to sort out the god people from 
the bad. On the whole, we suppose, this method is to be pre- 


“THe MeN or Zanzibar.” 


SCENE FROM 


fe dwar ” 


ferred to that ‘‘ giving away’ the story in about the second 
sub-title; but even complications become monotonous after a 
time, and we long for the solution which will put an end to the 
rather mechanical cross-purposes of which this sort of story is 
mainly composed. 

As it will be easier to recapitulate the plot of ‘‘ The Men of 
Zanzibar ’’ in the words of the synopsis than in any paraphrase 
of our own, we reprint herewith the story as supplied by the 
Fox Company : r 

Important correspondence reaches Wilbur Harris, American 
Consul in Zanzibar, reporting that Henry Brownell, a Boston 
cashier who has absconded with his company’s funds, is believed 
to be on his way to the African seaport. The Consul’s secretary, 
Mrs. Polly Adair, a young widow, betrays great interest in the 
letter which, however, is safely placed under lock and key by 
Harris. The Consul's suspicions are aroused by the arrival of 
Hugh Hemingway, whose description tallies exactly with that of 
the absconding Brownell—even to the possession of a pointed 
Attracted by the seeretary’s charm, Hemingway reluc- 
who 


beard. 
tantly leaves for his hotel with the appearance of Fearing, 
learns from the secretary of the letter from the detective agency 
at Boston. 
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At the hotel, Harris sees another bearded stranger, who 
registers as Sheyer, of Boston, whose description fits the wanted 
man, while Hemingway joins the Consul at dinner minus his 


beard. He views Sheyer with suspicion, and, following the 
latter's appearance at dinner also minus his beard, enters 
Sheyer’s 100m and obtains possession of a package. Meanwhile 
Sheyer, shadowed by Fearing, enters Hemingw av's apartment, 


and, searching his effects, is compelled to leave hueeiedly, ouly 
to discover on entering his that he himself has been 
robbed. 


rocm 


Deoply enamoured of Polly Adair, Hemingway finds Fearing 
a strong rival in his attentions to the charming secretary, who 
has, at Fearing's bidding, gained possession of the document 
concerning Brownell, | Meanwhile, Shever, who has stealthily 
witnessed Polly and Fearing exchange believing 
it to be his p: wkage . arranges to have Fearing waylaid by Arabs. 
Attacked while accompanying Polly, Fearing puts up a deter- 
mined resistance, while, with Hemingwav's arrival, the Arabs 
are put to flight. , 


the document, 


His suit favoured by Polly, Hemingway is puzzled when he 
observes Fearing embrace and kiss the girl. Believing the 
pair are secretly married, Hemingway decides t» leave Zanzibar, 
and journeys to the Consulate to bid Harris farewell. The 
entrance of Sheyer, who reveals his connection with the detective 
agency of Boston, results in Hemingway's confession that he is 
Henry Brownell. The arrival of Fearing, accompanied by Polly, 
leads to further complications, when Fearing, confessing to the 
embezzlement, declares that he, and not Hemingway, is the 
wanted man. He relates to his astonished hearers how remorse 
had prompted him to replace the money, when part of it was 
stolen from him. Sheyer, transferring his attentions to Fearing, 


is about to handcuff his prisoner, when Hemingway, quickly 
seizing them, snaps them on the wrists of Sheyer. Amazing 


revelations follow, when Hemingway relates the events which 
led him to suspect the detective. Telling Fearing that he is at 
liberty to depart with his wife, Fearing then makes the startling 
declaration that Polly is his sister. Hemingway’s illusions com- 
pletely banished, he confesses his love for Polly, who joyfully 
agrees to share his name. 


For one thing, at any rate, the new Fox picture is worthy 
of all praise. There are no cowboys in it, and the prairie is 
conspicuous by its absence. The part of Hemingway is taken 
by Wm. Russell, and of Shever by Claude Payton. Both acted 
with virility and conviction. The rest were adequate, but none 
of them stood out. 


The Pirate. 


The big picture was preceded at the trade show by a comic 
two-reeler with the above title, featuring Lupino Lanc. It was 
not very funny, but it contained some good tricks and was pro- 
duced expertly. The chief droll is exceedingly active in this 
film and gets every ounce out of his part. His face is a 
“ study,’’ and for once the term ‘ featured "’ is literally true. 
“The Pirate’? relies perhaps too much on ‘‘ slapstick "' effects 
to be ealled humorous in the best sense. But all the scenes 
(mostly aquatic) are well done, and the production may be 
recommended as a good, light item for average programs. 
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FILM REVIEWS OF THE WEEK-— Continued. 


~~ Mamma’s Affair.» 


A thin story assisted somewhat by the talent of 
Constance Talmadge. 


release) had been boiled down to two—or at most three— 
the result no doubt would have been an extremely pleasant 
little entertainment. As it was, the material is spread very 


ie the five reels of this film (an Associated First National 


thin and the interest peters cut long before the end is reached. 


The theme is feminine ‘ nerves.’’ To contribute to her own 


selfish ease, Mrs. Orrin, a wealthy widow, the mother of Eve, 
* whenever her comfort is 


the heroine, has a ‘‘ case of nerves 


disturbed by the thought of her daughter ceasing to minister 


“ Manwea's Arran.” 


“SCENE FROM 


to her wants by enjoying herself. To keep her daughter within 
the sphere of influence, she agrees to a plan proposed by Mrs. 
Marchant, a syecophantic friend, namely, that their children wed 
and live under their (Mrs. Orrin’s and Mrs. Marchant’s): jurisdic- 


tion. Eve consénts to please her mother, but does not care for 


the fortune-seeking Henry Marchant. Doctor Harmon is called 


’ 


in during one of Mrs. Orrin’s ‘‘ attacks *’ while they are staying 


in an hotel. He sizes up the situation and prescribes that the 


mother and daughter be separated, under the plea that Eve is 
too ill to sce even her fond parent or her affianced husband. Eve 
falls genuinely in love with the doctor, whose sense of honour 
does not permit him to marry Eve, although she has proposed 
to him, because Henry Marchant accuses him of seeking her for 
her wealth. Mrs. Orrin has ancther attack of nerves and tries 
to hurry the wedding of Henry and Eve. By this time the doctor 
has fallen in love with Eve and needs no urging to marry her, 
despite her mother's and Henry's violent opposition. 


Constance Talmadge is seen to advantage in the part of Eve, 
and what interest there is in the story centres almost entirely 
on her performance. She gives a piquant impersonation of a 
girl who, rather than endure a marriage with a pompous, idiotic 
personage selected by her mother, deliberately proposes to the 
man she really loves. Kenneth Harlan, as the doctor, is also 
good. The rest of the characters are overdrawn and overacy> 4, 
‘*Mamma’s Affair’? is a comedy which will possibly achieve a 
measure of popularity on the strength of the star’s name. 
Without that we should find little in it to recommend to 
exhibitors on the look out for absorbing or amusing stories. The 
seventy-five minutes it takes to show are about thirty too many. 
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The Kentucky Derby. 


Universal Jewel, with horse-race as Climax. 


HIS picture—directed by King Baggott—-has a good, hold- 
[ ing story, and the race scene at the close is all that 
race scenes are, and brings with it the inevitable thrill. 

The film is handled by European and is a Universal Jewel. 


It opens with a country scene showing the two young colts 
that are to run in the Kentucky Derby later on. They are 
owned by neighbours, Col. Gordon and Col. Woolrich, and a 
bet of 10,000 dollars is placed between them, to be decided when 
the two compete in the great race. Then comes the announce- 
ment by young Donald Gordon that he had married his father's 
protégée, who was a stable man’s daughter. Old Gordon, 
furious, there and then cuts him off with a shilling. There was 
now a clear field for the pair of fair-spoken conspirators who had 
deseended on the Gordon household, assuming the family name. 
When, the day following his son’s departure, Col. Gordon dis- 
covered his safe rifled of its contents, he blamed Donald. Ralph 
‘*Gordon ”’ contrived both to pacify the old man and to have 
his son made to disappear. In the next few years, while Donald, 
held prisoner, was crossing the seven seas—and in New York 
his wife and baby waited for him, Duke Charles, the pride 


of Colonel Gordon, was in training, with Twilight, Col. 
Woolrich’s horse, a close second. 
Derby Day at last! It found Col. Gordon somewhat 


despondent over thoughts of his absent son, and the realisation 
that he had staked his all on Duke Charles’ winning. While 
his guests were secretly tingling with expectation, and Col. 
Woolrich’s hopes were raised high by the jockey listed to ride 
the favourite. But chance contrived that Donald should over- 
hear Ted Topper’s little game to ‘* pull’? Duke Charles at the 
race. Close upon the eleventh hour, Donald Gordon arrived on 
the scene, and all inside of ten minutes had knocked Topper 
out, and got Joe, the stableman, to ride Duke Charles to 
victory! Thereafter, forgiveness and reconciliation. 


Apart from the almost artificial combination of circumstances 
which brought home Donald after his ‘‘ shanghaied '’ trip to 
arrive on the eve of the Derby, the story is quite worth while. 
It is well photographed and lit, and should achieve popularity. 
Reginald Denny has the star part of Donald Gordon. . 


ScENE FROoM.‘' THE Keytucky Derrpy.”’ 
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They Shall Pay. 


Lottie Pickford leads in story of revenge against father’s enemies. 
A LLIED ARTISTS gave a private showing last week to 


this picture, in which Lottie Pickford (Mary's sister) 
is starring. Its release is due next week. It tells a story of the 
desire for revenge in an old man dying in prison, and the way 
in which the revenge is carried out by his daughter. 


Margaret Seldon's father was made the scape-goat in a 


They Suan Pay.” 


SCENE FROM ** 


financial manipulation and was sent to prison. Before his death, 
he sends for his daughter at a boarding school and confides to 
her the names of his betrayers. She begins at the top on board 
the private yacht of the man she seeks to ruin, and achieves 
his downfall. Her second victim is a man of the society world 
whose future financial hope is his marriage to a young and very 
wealthy woman. Asa Spanish dancer at a house party Margaret 
leads him on to make a fool of himsclf, and in a terrific scene 
in her boudoir saves herself from the consequences of her daring 
and at the same time unmasks the real character of the second 
of her adversaries, which ruing him for ever in his set. The 
third culprit, unfortunately, had died, and so Margaret 
determines that the sin of the father should be visited on the 
son. She seeks him out in the studio where he is striving to 
become a great architect, and finds him to be the fine, noble 
man she had always hoped she would some day meet and marry. 
And he loves her—almost at first sight. She strives against 
her own love, which is thrusting itself between her and her 
vengeance, and for a while she succeeds. By a carefully thought 
plan she brings him to the very verge of ruin and then—when 
she secs him helpless in the toils she had woven around him, 
she finds that revenge is no longer sweet, and the close sees 
them embracing. 

The story is a little improbable at times, but the scene in 
the boudoir is well planned and sincerely acted by Lottie Pick- 
ford. Some beautiful country settings at the opening demand 
special mention. 


Secrets of Nature. 


A further six of a good interest series. improved with 
clever sub-titling. 
FURTHER series of six of these charming interest films 
A was shown at the Shaftesbury Pavilion last week. They 
proved to be good fare, if anything, an improvement 
upon Series 3 which preceded them, and was shown a few weeks 
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ago. A great advance has been made in the titling of Series 4, 
the sentences being crisp and full of subtle humour, an improve- 
ment which greatly erihances their entertainment value. 

Captain Knight, who contributed ‘‘ The Cuckoo's Nest "’ and 
“The Sparrowhawk ”’ to earlier series, has an interesting item 
in ‘* The Rook,’* where the old and young birds are photo- 
graphed in and around the nest and their activities clearly 
chronicled. One of the most interesting scenes in this film shows 
the whole colony of rooks ‘‘ demonstrating ’’ around and above a 
buzzard who has evil intentions regarding the fledgling rooks. 
The manner in which the adult rooks continually fly almost 
within striking distance of the buzzard at last completely dis- 
concerts him and he departs. The quiet peacefulness of the 
Kentish village above which the picture was taken makes a 
fine setting for this picture. 

Of a different kind, but full of delicacy, is ‘* The Labyrinth 
Spider,”? a record of the life of the small insect which weaves 
such dainty palaces in the hedgerow. The soft cocoon spun for 
the reception of the tiny amber egys is as inviting as a eot in 
Park Lane, and the busy work which it occasions is well seen. 
The mother spider's spirited defence of her brood and her 
searching for prey form another interesting length. The 
sub-titling here demands specinl commendation, 

Another bird pieture which should have a wide appeal is ‘t The 
White Owl,’? which the scientist (aloof person) names Strix 
Vlammea. She lends herself readily to an amazing likeness to 
human poses, at times resembling a nun and at others not un- 
flapper-like. Considering that the white owl's activities are 
mostly nocturnal, the photographers have done well to secure 
such good light pictures of the bird's habits, 

Of the others, ‘‘ Nature's Armour"? records and emphasises 
the protective coverings of beasts and reptiles. ‘! The Sea’ 
has some fine scenic effects and some amusing and instructive 


Ww 


pictures of submarine and seashore life; and * Water Babies ” 
some patiently acquired pictures of the juveniles of the sea. 
The most interesting among these are those of the young of the 
skate and the pipe-fish. The former of these can be found upon 
the seashore after a storm, where their protective coverings are 
undistinguishable almost frorn the seaweed in which they lie. 
The life of the skate, from its mermaid’s purse stage to its 
adult stage, is clearly seen here. The carrying of the young 
of the pipe-fish in a pouch of the body of the male is said to be 
in this film recorded for the first time -never having been pre- 
viously observed. : 

Each film of this series is really fascinating, having an enter: 
tainment as well as an educational angle. 


Tne Waite OwL 1 AN AmusING Pose. — 


Original from 


NEW YORK PUBLIC LIBRARY 


December 9, i922. 


THE FILM RENTER & MOVING FiCTURE NEWS. $9 


FILM REVIEWS OF THE WEEK-— Continued. 


Quality Plays. 
Excellent short stuff admirably produced. 


HE second series of short subjects. made by Quality Film 
Plays, Ltd., under the direction of George A. Cooper, 
was shown to the trade last week by the Walturdaw 

Company, who are the distributors for the United Kingdom. 
The three subjects screened were quite up to the standard of 
the first series, and were very well received by a large and 
critical audience. There is, perhaps, a little sameness about 
the Geraldine series, but the humour is so crisp and fresh that 
they are sure to achieve a are 
shown to the public. 


wide popularity when they 


‘‘KEEPING MAN INTERESTED.” 

In this story the happy married couple, in a moment of dis- 
traction, decide that it is in the 
recreation to spend their holidays apart. 
Geraldine Bournemouth. 


and 
Jim selects Paris and 
But they never get further than the 
departure platforms, and return home to be once again united. 


best interests of rest 


There is a good deal of bright humour, admirably brought out 
by Mar. Cooper, in this little picture, and it was capably acted 
by Miss Joan Maclean and Mr. Sydney Folker. 


‘THE CUNNINGHAMS ECONOMISE.” 

The comedy in this is much more boisterous, although it 
never develops into the slapstick. Jim loses heavily on the 
Stock Exchange, and economy is the order of the day in the 
household. Anxious to be of real help, Geraldine, who is an 
expert chauffeur, advertises a car and driver—specially for 
invalids or delicate bachelors. She mects Ferdinand, who has 
answered her ‘* ad.,’’ and the one and only drive of the pair 
is so full of incident that it almost beygars description. But 
all's well that ends well, and Geraldine’s effort at economy 
was duly appreciated. This little comedy is full of good things, 
and Mr. Donald Searle, as the nervy Ferdinand, is really very 
funny. Mr. Searle gets all hig points without undue effort, and 
his restraint is always adinirable. Miss Maclean very 
charming and effective in her work and Mr. Folker was solidly 
yood as the husband. The direction was excellent. 


was 


“THE LETTERS.” 


There is a subtle humour in this morceau that will carry it 
far. The society dame, beautiful and debonair, is in love with 
the distinguished novelist, and her clandestine visits to him 
are his only relaxation. But she now tells him that her love 
is dead, she will come no more, and—will he please return her 
letters? The writer, stricken in a vital part, for love is but food 


, 


ScENE FroM ‘' THE LETTERS.’ 
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to the urtistic, yields to her entreaties, and returns the letters. 
Later, the great man honours my lady at a dinner party, and 
relates how his latest novel had been inspired by the marvellous 
love-letters from a lady, which were not only a revelation of 
the soul, but a work of literary genius. *‘* But,’’ he said, ** at 
the the writer demanded the letters back, and 
alas | will never be finished.”’ And later, when 
madame, with tears in her voice, and elation and pride in her 
whispered assurance, offers to restore the letters, the author, 
bending to kiss her hand, replies: ** 1 was not speaking of 
your letters, madam.” Mr. Hugh Millar gave a highly artistic 
rendering of the part of the artist, and Miss Madge Stuart was 
quite successful as Madame Vincourt. 


last moment 


my book 
3 


SHORT SPORTING DRAMAS. 


Two of a series of twelve onc-reel dramas on sporting subjects, 
produced by Master Films, were ulso screened. These were 
“ Rowing to Win” “A Football Favourite.”” If there 
was a tendency to a too heavy dramatie element, there can be 
no doubt that the actual rowing and football scenes were 
remarkably good, and the technique excellent. little 
stories should constitute a popular offering. 


and 


These 


Three Hepworth Novelties. 


Peeps into Puzzleland and two nursery stories for 
Christmas release. 


EPWORTH'S have three little novelties for Christmas 
release which exhibitors would do well to include in 
their programs for the week of the ‘‘ Festival of the 

Child.”” Two of them tell in humorous fashion the old but ever- 
new children’s stories of ‘‘ The Three Little Pigs ’’ and ‘* Red 
Riding Hood,’ the third being entitled, ** Peeps into Puzzle- 
land.’’ ach one comes within the compass of a reel. 

To take the last first. Many exhibitors will remember the 
name of Gaston Quiribet, the producer of ‘‘ Up the River with 
Molly,’’ and other suceessful Hepworth pictures. He has been 
responsible for this first of a series, which will be entitlea 
* Q-riosities by Q.”’ In this peep into puzzleland a small giri 
is seen being put to bed with her Teddy-bear. She falls asleep, 
and her jig-saw puzzle, which has been placed by the side of 
her bed, appears to empty itself upon the eiderdown and assume 
all manner of shapes, the finished puzzle subsequently coming 
to life in various forms. The last of these puzzles to come 
together is a lion whose roaring awakens the child, her cries 
bringing mother in to comtort and lull to sleep. In this picture 
an ingenious idea is carried out with great charin. 

The nursery stories are the work of Auson Dyer and consist 
of cartoons cleverly drawn and combined with some attractive 
pictures of Mr. Dyer at work watched by a small child seated 
on his knee. The occasional introduction of this studio scene 
lends a humanness to the cartoon and will make children who 
view the tila envious of the small person on the artist's lap. 
The action of the animals in these pictures has quite a charm 
of its own and exhibits almost human likenesses; something far 
beyond the ordinary animated cartoon. 


Two Fox Pictures. 


66 ILVER WINGS,” which Fox Films showed on Friday 
last week at the Marble Arch Pavilion, was reviewed 
at length in the Fina Renter of July 1 last, under the 

heading of “‘ The Tragedy of a Mother’s Devotion.’’ ‘* A Fool 

There Was,’’ trade shown recently at the above theatre, was 

reviewed in the Firm Rester of August 12. 
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His Sixteenth Wife. 


Vitagraph reissue of brisk comedy-drama. 


LEGGY HYLAND has an attractive part of which she makes 
Pp the most in Vitagraph’s reissued picture, ‘t His Sixteenth 
Wife,” trade-shown last week. The retitling of the film 

has been carried out on very brisk lines and the result is to 


enhance the comedy values of the offering. 


’ 


ScENE From ‘* His SixTEENTH WILE.’ 


The Kadir is the proprietor of a palatial harem in which are 
fifteen wives, but his sight of Olette (Peggy Hyland) at the play 
convinees him of the insufficiency of his harem, and he resolves 
that she shall be his sixteenth wife. He flatters her with 
promises that she shall dance before the Sultan and invites her 
to his palace, and her manager, seeing the publicity possibilities 
of the visit, advises the acceptance of the invitation. What 
Olette sces there in addition to lavish display is cruelty, and 
she promptly escapes and sails forthwith for America. Her 
manager, a delightful buriesque, makes the most of the harem 
story for publicity purposes, and this part of the picture is a 
fine satire upon the methods of the publicity agent. The Kadir 
follows and is at length outwitted by Olette’s lover, who con- 
coets a newspaper story of Olette’s return to Russia, and sends 
the Kadir back upon the steamer. ‘This is done in partial 
revenge for the lover’s own kidnapping by the Kadir. There is 
just enough story to keep these incidents together, and the 
success of the treatment lies in the vivacity of Oleute and the 
quaintuess of her manager Hackel. For this reissue there should 
be a welcoming public. 


Century Comedies. 
A T their private theatre on Tuesday European showed three 


comedics, which were not, however, of outstanding 
comedy merit, the humour being of a kind that the 
public—speaking generally—has outgrown, The sub-titles, too; 
are often mere exaggerations—in no way comic. 
“A Kicking Fool ’* (a two-reeler) introduces Maudie the 
mule, who, the picture would have us believe, kicks planks into 
kindling wood lengths. Other kicking escapades cause trouble, 
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- of Sergeant Hugh Campbell, of that corps. 


and the mule’s stubbornness and bis owner's stupidity make 
up what story there is. he tricks of the mule are the 
cleverest part of this picture. 

‘* High Fliers,’’ a one-rceler, can hardly be said to have a 
story at all—merely a bundle of incidents—not one of which is 
sufficiently humorous to raise a laugh from an average mortal. 

‘** Foolish Lives ’’ will be appreciated more by people obliged 
to share houses than by anyone else, and the situations here 
ure certainly more comic than in the others under review. A 
row leads to the division of the house into two by a painted 
line running down the middle of the rooms. This idea is 
capable of infinite developments and leads in this case to the 
division into two of the dinner table, the piano, the dog, and 
the maid servant, who appears in a costume divided into black- 
and-white sides, yentually, reconciliation comes and the 
comedy ends somewhat abruptly. 


Two-Reel Dramas. 
Vigorous North-Western pictures that should do well. 


UCROPEAN MOTION PICTURES showed to the London 
trade this weck three two-reel dramas of North-West 
life, two of which star Reginald Denny. They have 

many of the usual features of this type of picture, principally in 
the shape of vigorous fighting; storms providing a tempestuous 
clement in two of them in harmony with the psychological 
struggles of the characters. 

In *\ Jaws of Steel? Reginald Denny has the part of Corporal 
Haldane, of the North-West Mounted, and in ** Don’t Let Go,” 
His chief tasks are 
the catching of robbers, and in the second-named film he is 
seen expelled from the police for alleged neglect of duty, and 
afterwards aequitting himself so well that reinstatement follows. 

Notwithstanding their conformity to the North-Western type, 
these two-reelers present many attractive aspects. They are 
well acted and should cominand a ready market among exhibitors 
looking for short pictures of this kind. 


SOME MANCHESTER MATTERS. 


HE Quality films which Walturdaws scrcene! here during 
last week should readily find favour with local showmen. 
Short films of the standard and entertainment value of 
these are all too scarce, and the public will welcome them. 

The Regent Film Co., for whom Harry Lawson acts locally, 
are handling the titled ** Wonderful Women of the 
World,” which will unfold) on the sereen episodes from the 
lives of some of the greatest women in history. 

A precedent is to be established, I believe, in connection with 
the screening of the first of the series, featuring Malvina Long- 
fellow. It will be trade shown and presented to the public at 
the Gaiety the same day. In addition, its star, Malvina 
Longfellow, will appear at this hall in person. 

Lionel Gilling has acquired a subject ‘‘ titled ‘* Hearts 
Divided. This is a French picture which features Tania 
Daleyne and Jean Toulout. He intends to show it to the 
trade in January. 

Progress are trade showing a film titled ‘‘ My Way for 
Me" on Wednesday next at 11 a.m. at the Gaiety. This is a 
picturised version of the novel titled ‘* Only April,’’ and its 
cast includes Ellis Jeffreys, the leading lady in *t Decameron 
Nights,” now playing at Drury Lane. It is a masterpiece pro- 
duction. 


series 


” 
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NEXT YEAR’S CINEMA TRADES 
EXHIBITION. 


Arrangements Going Ahead. 


EE are informed by the organisers of the International 
Cinema Trades Exhibition, to be held at Olympia, 

July 17 to August 4 next year, that the French 
Ministry of Commerce have given their support to this exhibi- 
tion, and the representative of Cinema Exhibitions, Ltd., now 
has offices at 30, Paris. It 
appears that the president of the Syndical de la Cinemato- 


established Rue de Grammont, 
graphic et des Industries has 
has been extended for French make a combined 
exhibit, that he has personally called together an influential 
body of the trade representatives in Paris and has invited the 
Exhibition representative to be present at the meeting. 


welcomed the opportunity that 
houses to 


Another representative of Cinema Exhibitions, Ltd., is already 
making similar arrangements in Germany, in addition to which 
direct American bookings are to be arranged for by an agency 
that is being fixed in New York from this side: therefore, the 
exhibition promises to be truly international. The [Exhibition 
Advisory Board, formed by the C.E.A., have already met for a 
preliminary and to mect again next weck. 

Already 15 per cent. of the total letting space of Olympia has 
been booked, and the organisers are most sanguine of a gigantic 
success. Conferences are to be encouraged and the organisers 
will welcome any suggestions from the Trade and will provide 
free accommodation to the various trade organisations. 


discussion are 


A “BETTER FILMS” COMMITTEE. 


The Editor, Tne Fitm Restrer ann Movina PrerureE NEws. 
December 4, 1922. 


IR,—Whilst it may be advisable for the Watch Committces 
of the United Kingdom to continue their present method 
of eliminating pictures considered un-uitable, I suggest 

the usefulness of these Watch Committees would be enhanced 
if they were to take-a leaf out of the book of Alabama City, 
U.S.A., and praise the good also. 


A Better Films Committee has been formed in Birmingham, 
Alabama, U.S.A., and apparently goes to work on exactly 
opposite lines to the Watch Committees in the United Kingdom, 
Instead of condemning those films which they consider bad, 
they commend those which, in their opinion, can be endorsed 
as films of high artistic and moral standard, 

A list of the films thus commended is distributed throughout 
the city, being posted in hotels, clubs, schools, libraries, and 
published in local newspapers. The list is even announced at 
men’s luncheon clubs, women's clubs, and, in the case of six 
First National pictures which were endorsed, the list was posted 
in a church!—Yours very truly, 

Rarrn J. Puan. 


Items of Interest. 


F.B.O. announce that the release date of their serial, ‘* With 
Stanley in Africa,”’ is July 30 next. 


Butcher’s Film Service, Ltd., desire to advise their customers 
and exhibitors generally that the photogravure of Miss Violet 
Hopson’s portrait has been exhausted. In all 1,050 copies’ of 
this photogravure (16 x 20) have been distributed in response 
to definite instructions from exhibitors. The advisability of 
making a further issue is under consideration, 
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IN THE COURTS. 


(By a C.E.A. Legal Correspondent.) 

WO cases were decided in the High Court last week which, 

although net reported, are of interest to exhibitors. 

In the Western Tnport Co. v. F. J. Bondall, judgment 

was given for Western Import Co. for £61 odd on their claim for 

film hire, but the exhibitor won on the counter-claim for damages 

for bad condition of films and consequent loss of business and 

was awarded £100 damages and the costs of the counter-claim. 

Mr. Justice Sankey emphasised in strong terms the implied 

condition attaching to every contract of film hire, that a film 

must be ina fit condition for the purpose for which it is required, 

i.e., for exhibition, and it is no answer for a renter to plead 
age of film or small price of hire. 

The C.B.A. instructed its soliciter, Mr. Norman Hart, to con- 
test this case on behalf of its member, and the legal benefit 
arising through membership of the C.E.A. 
to the member in affording sound legal advice, but also in cbtain2 


is not only beneficial 


ing the pronouncement of the High Court Judge in support of 
the contention that there is an obligation on the renter’s part 
to supply a film in reasonable condition for showing, irrespective 
of surrounding circumstances as to age and price. 

The other 
County Court where it was argued that because a first run had 


case came on appeal from a decision at the Stoke 


not been shown, the seeond run exhibitor was thereby entitled 
to decline the film, as he was injured through lack of advertising 
of the first run. Needless to say the County Court Judge quickly 
disposed of such an argument and his decision in’ the 
renter’s favour. His judgment was upbekl on appeal. It seems 
strange that an exhibitor should put forward a plea that when 
he bas a second run film, at a second run price, and through the 
first run not being shown, his second run becomes first run, but 


gave 


the price of hire is still second run, that he is thercby injured. 
lf the exhibitor had. been differently advised he would have 
saved himself the costs of two actions. In the Stoke County 
Court, Mr. W. H. Huish, the secretary of the C.P.M.A., gave 
evidence for the unsuccessful exhibitor in support of that con- 
tention, but the C.I.A. was not associated with the case. 


SUCCESSFUL SCREEN WRITER 
VISITING ENGLAND. 


DMUND 
GO ULDING, 
who has been 
responsible for the 
to the 


screen of many suc- 


adaptation 


cessful films, includ- 
ing ‘Tol’able 
David, ** Peacock 
Alley,’’ and ‘* Fas- 
cination ’’ is on his 
way to England from 
America. He has 
been most successful 
in his work, and is 
said to be the highest 
paid screen writer 
in the world. He 
has written a book, 
entitled ‘‘ Fury,” 
and adapted it for 
the sereen, with 
Richard Barthelmess 
in the leading role. 
Mr. Goulding, who 
is an Englishman, will probably only stay in England a few 
weeks, returning to America in January. 
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APPLICATION FOR SUNDAY 
SHOW REFUSED. 


PPLICATION on behalf of Mr. A. Sharp, manager of the 
A Claughton Picture House, Birkenhead, to hold a sacred 
concert there on Sunday evening, the 17th inst., from 

8-10 onwards, was made to the local magistrates the other day. 
It was stated that the proceeds of the concert would be devoted 
to the purchase of new uniforms for members of the Borough 


Silver Prize Band. Mr. Sharp's solicitor (Mr. Mathieson) 
emphasised, in support of the application,. the numerous 
occasions upon which the band had voluntarily given its 


services on behalf of charitable objects. 


Mr. T. L. Dodds (chairman of the bench) said that the object 
of the proposed concert could hardly be called charitable. 

Mr. Mathieson: In this case charity begins at 
(Laughter.) 

Mr. Dodds pointed out that there was a constant tendenes 
towards the holding of such functions on Sundays, and there 
was a danger of the British Subbath becoming like Continental 
ones. 

The application was refused. 


home. 


THE SIGN ON THE WALL. 


N one of the most prominent positions in Cardiff—Queen 
I Street —a great sign has been placed by Ideal with the 
object of advertising their pictures shown in that part 
of the country. In its commanding location it cannot help 
being scen by thousands of passengers from the Taff and 
Rhymney stations, as well as by those in the numerous trams 
that pass by. The sign is to be changed every two months, 
advertising each picture for that period. 


(Continued at foot of nert colunn.) 
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C. B. HOGG JOINS FIRST 
NATIONAL. 


T is with great pleasure that we are able to announce that 
Mr. C. B. Hogs, late of Pathé Freres, has been appointed 
to the position of assistant sales manager, under Mr. Percy 

Phillipson, at Associated First National Pictures, Ltd.’s Iondon 
office. In taking over this exceptionally responsible position, 
Mr. Hove brings with him several years of first-class film trade 


Mr. C. B. Hoga. 


experience which should stand him in good stead in his new 
appointment. First entering the motion picture business in 
1912, he joined Pathé’s, and had to do with the opening of the 
Glasgow and Newcastle branches of that house. | His strong 
personality and compelling magnetism gave him an opportunity 
for advancement, and he became chief Leeds representative, 
afterwards gaining the position of manager at that branch. 


The war intervened, and after being for some time identified 
with the Tanks, Mr. Hoge was transferred with a commission 
to the 5th Battalion Royal Marines, being employed on the 
now famous mystery towers. After demobilisation in 1919, he 
took up his old duties at Pathé’s Lecds branch, but some six 
months later left that company’s employ in order to supervise 
the Walturdaw interests in that territory for Mr. Leonard 
Denham. Eighteen months later he was offered the appoint- 
ment of London branch manager by his old house, a position 
which he held until deciding to throw in his lot with First 
National. We feel confident that Mr. Hogg’s exceptional 
abilities will readily place him in the front ranks of a house 
already noted for the excellence of its executive. 


(Continued from previous column.) 


At the present moment ‘A Bill of Divorecement '’ occupies 
the place of honour, and the announcement of the ‘film should 
prove a boon not only to Cardiff exhibitors, but to many in 
the valley towns, owing to the extraordinary number of 
visitors that come into Cardiff daily. 


The sign has been the subject of many congratulatory 
remarks by both exhibitors and renters who appreciate the 
importance of any move that tends to advertise pictures, 


especially nowadays. . 
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MASTERPIECES LTD., ANNOUNCE 


MY WAY 
FOR ME 


(Adapted from the well-known novel, “ Only April” by Gurner Gilman). 


ARTISTES : 


ELLIS JEFFREYS 


(Leading Lady “Decameron Nights,” now playing 
at Drury Lane Theatre), 


Harold French, Pauline Johnson 


and all star cast. 


TRADE SHOWS: 


Manchester: Gaiety, Wednesday Dec. 13, 


at II a.m. 


Liverpool: Palais-de-Luxe, Thursday 
December 14, at 11 a.m. — 


TERRITORIAL RIGHTS FOR SALE, Sole Agents— 


Progress Film Company (London), Lid. | 
40 Deansgate Manchester. Phone. 1270 City, - 


Google 
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ARRANGEMENTS FOR TRADE 
BALL IN LIVERPOOL. 


UESDAY, February 20, has been fixed as the date of the 

| annual dinner and ball to be held officially under the 
auspices of the kinema trade in Liverpool, and the 

venue will, as in previous years, be the Midland Adelphi Hotel. 
A numerously-attended preliminary meeting in 
with the function was heid on Friday afternoon last in the 
offices of Mr. G. Dudley-West (secretary to the North-Western 
branch of the (.E.A.), 10, Cook Street, Liverpool, and Mr. 
J. H. Dovener (chairman of the branch) presided. The primary 
object for which the meeting had been convened was to consider 


connection 


whether or not there should be promoted this year a social 
function for the whole trade similar to the one held in former 
sears. 

Mr. Rowson (Wardour Films) expressed the fear that, con- 
sequent upon two other funetions in connection with the local 
kinema trade which had been arranged icr dates early in the 
New Year, it would not be possible to hold a ball with any 
degree of success until March. Personaily, he would prefer, 
he said, to have a dinner without a dance, After considerable 
discussion it was decided to hold both a dinner and dance, as 
indicated above. 
committee which was elected to make the necessary arrange- 
ments, and Messrs. Arthur Russell (Weisker Brothers) and F. 
Chisnall (Vitagraph) were asked to discharge joiutly the duties 
of hon, secretary and hon. treasurer. In addition to the three 
officers named the committee, which has power to add to its 
number, comprises Messrs. Rowscn, J. Haigh, junr., G. Dudley- 


Mr. Dovener was appcinted chairman of a 


West, and Mott Cowan; and amonyst those who have so far 
been invited to join the committee are Messrs. 5. Eaton, F. W. 
Locke, F. Weisker, A. M. Grahame (Pathé Fréres), A. 
Fearnett, H. D. Nisbet (Famous-Lasky), Gordon Duartnall 
(Fox’s), and J. W. Edwards (Gaumont’s). : 


LC 


SUCAAVTATALCA VAATED AS 


The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument: that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAB® IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. ‘“ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 

_ THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details fe 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 
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SCOTTISH NOTES. 


(From our Glasgow Correspondent.) 
UNDERSTAND that one of the outstanding remits left as 
I a“ legacy” to the newly constituted Glasgow Corporation 
is that the authorities should confer with the 
educational authorities as to the censorship of kinematograph 
films. This remit was originally made in the early part of 1921, 
and when it will come up for further consideration is a moot 


civic 


point. Meantime the question is in the hands of a sub-committee 
of the Magistrates’ Committee. 


Sanitation. 

Toam also informed that another outstanding Glasgow Cor- 
poration remit is considering “and reporting upon the question 
of the sanitary condition of theatres, music-halls, cinemas, ete., 
and this remit has also been outstunding since the early part 
of 1921. 
cally comes to the 


This, of course, is a very old question which periodi- 
different local 
authorities are concerned, but, speaking for Scottish kinerna 


forefront as far as our 
houses as a whole, I do not think that there is any need to fear 
inquiry on this matter. 


The ‘‘ International.’’ 

Considerable interest has been aroused in Scottish circles at the 
intimation that.an International Kinema Trades Exhibition will 
be held at London from July to August next year, and it may 
be fairly confidently anticipated that there will be a strong 
Scottish contingent present during the run of that important 
enterprise. Some people would like to know if there is any 
chance of a kinema trades exhibition being held sooner or later 
in Glasgow, but at the moment I am not in a position to give 
any definite information on the matter. A good few vears have 
rolled on since the last exhibition took place in the old Zoo 
Buildings, New City Road, Glasgow, and at that time the trade 


was more or less in its infaney as far as Scotland was concerned. 


MAGNIFICENT BARLESS 


CONCERT GRAND 


By JOHN BROADWOOD & SONS, 
OF ‘LONDON. 


SHOP SOILED ONLY. 


74 Octaves. Length, 7ft. 6ins. 


Present Price (New) £375 Net. 
Sacrifice 180 gns., or near offer. 


URGENT SALE. 


Box B61, Firm RENTER AND Movine Picture News. 
2, John Dalton Street, Manchester. 
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GOOD PRINTING IS 
GOOD ADVERTISING 
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ORMAN - WRIGHT, LTD., 
have had long experience in 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 
delivery, good quality and low cost. 


wt wt wt 
They are prepared to submit esti- | 


mates, designs and general ideas for 
all kinds of Synopses and Posters. 


ee 


ee eee 


NORMAN-WRIGHT, LTD., 


53a Shaftesbury Avenue « LONDON, W.C.7. 
2 John Dalton Street wt MANCHESTER, 


Works - - - Hi RS - - LEICESTER. 
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FULLER'S E 


38 DEANSGATE, MANCHESTER 


Have secured for Lancashire, 


ANOTHER BIG 


Depicting the Ding, 


Criqui and Bi 


For the Featherweight Championship, 


LENGTH, 


LONDON AND OTHER TER 


M.P. SALES AG 


1 SOHO SQUARE, LONDON, 
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’ ase . 07 
SO THE Et 


XCLUSIVES 


(Phone: City 2139) 


Cheshire, and North Wales, 


FIGHT FILM 


Dong Battle between 


lly Matthews 


fought at Paris, Saturday, December 2. 


1,500 FEET. 


RITORIES CONTROLLED BY 


ENCY, LIMITED. 


W. Phone: Regent 2275. 
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ALL ADVERTISEMENTS are nesopted eubject te the right ef Pletuses 
and Pleasures, Ltd., te refuse imeertion witheut assigning any reason, 
even though prepayment has been made. The preprictere reserve the 
right te hold ever any advertiooment unt the felewing week's tesus. 


Gaumont .............. 26, 27 Pearl ............0.000e 32, 33 
General .............. 30, 31 Progress ..............000 63 
Granger .............. 2124 Regent ...............06085 a9 
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International Cine ........ 43 Walturdaw .............. ai 
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| SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. 


PUBLICITY AGENT FOR LONDON AREA.—A. O. GAR. 
DENEB (late manager of Brock’s Crystal Palace fireworks). 
Lewis Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direet value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


3,000 'TIP-UPS, with standards, 5s. 6d. complete.—Hellen. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— 
Hellenbrand, 66, Bournemouth Park Road, Southend. 


POSTERS AND LANTERN SLIDES.—For advertising all 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agente for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


POSTERS, SLIDES, PUBLICITY, FILMS. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 


Write for particulars to: 
Palace Advertising Co., 
45a, Market Street, 
‘Phone Central 2262. Manchester. 
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THE FILM RENTER 


.. AND.. 


MOVING PICTURE 


NEWS. 


The Independent Trade Paper 


WHICH CRITICISES 
WITH FEARLESS 
IMPARTIALITY. 


The Trade Paper that 
—— is Always ——— 
FIRST with the News. 
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Something New! 


EASTMAN | 
FILM CEMENT 


IT STICKS! 


Eastman Film Cement 1s a laboratory 
product designed to obviate the trouble 
and annoyance caused by frequent film 
breaks during projection. Suitable for 
both Regular and Safety stock. Jt holds 
the joins, and that is the kind you want. 


1} oz. bottle, complete with brush ... 1/6. 
I pint tin, with screw stopper ... ... 5/3. 


1 gallon tin, with screw stopper... 34/6. 


Obtainable from the leading cinema 
supply houses and 


Kodak Limited, 


Kingsway, London, W.C. 2 
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“THIS THING 


member of the trade has uttered 
the following notable remark: 


“AN ‘IDEAL’ IN POOR CONDITION 
IS BETTER THAN MANY OTHER 
FILMS BRAS OMe CONDITION” 


is not for the ‘‘Ideal,”’ 
between its blushes, to say 
anything about it. But 
‘*they do say as ’ow’’ there are 
kote of others who think like 
: this Exhibitor. : 


Thanks, Mr. Rowe. 
a ns et 


WE WILL CONTINUE TO DO OUR BEST 
TO LIVE UP TO THIS REPUTATION. 


IDEAL FILMS LTD. 
76-78 Wardour Street, 
LONDON, W.1. 
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BULLDOG 


22 


DRUMMOND 


By “SAPPER.” 


ASTRA-NATIONAL PRODUCTIONS, LTD., 
101 Wardour Street » - . W. 1. 


LONDON MANCHESTER ~ 
_ 53a Shaftesbury ett ees i «ann Dalton Street. 
| Telephone — Rege:si f$3$ © ee S Terepione-~ Manciwster Central 5987. 
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NEWS. 


December 16, 1922. 


Preston Film Service 


(Controlled by the Preston Film Exchange Co. Ltd. 


Managing"Director: WILL ONDA) 


KINEMA’ HOUSE, CORPORATION STREET, PRESTON. 


Telegrams: “PICTURES, PRESTON.” 


Telephone: 10 PRESTON. 


Code: A.B.C. 5th Edition. 


FILMS SUITABLE FOR SUNDAYS... 


DANIEL. STAR OF BETHLEHEM. 


2 Reels. 2 Reels. 


THE HOLY CITY. 


2 Reels Eclair. 


THE FAITH OF SUNNY JIM. 


GOOD FRIDAY & 


CHRISTMAS 


THE LIFE OF CHRIST 


New Copies. 38,000 feet. Pathé Col. 


CHRISTMAS MEMORIES. 


3 Reels. Rex. Featuring ELLA HALL and ROBT. LEONARD. 


THE MIRACLE, 


1,000 Vita. 1 Reel. Special. 
Subject. Subject. Mkr. Leth. Subject. Mkr. Leth. 
Angels Umaware ..............005 Good for Evil ............ Gaumont 1650 The Old Folks’ Christmas ...... Vita 1000 
Annie Laurie ..............s scene - 1 Granny (Lottie Pickford) .... Pilot 1000 An O Road ............- -- Bel 2000 
As You Like It ......... «fe Golden Rule .....ccecsevessceece Rel 1000 An Old Actor's Christmas 
Bad Man’s Xmas oe S.A. 22 The God Within .............55- as 1010 The Old Bookkeeper ... 
Beauty and the Beas! Rex The Golden Pathway we Vita 2112 The Organist ........... 
Beethoven's Moonlight  acabine Bdieon 1000 | The Gardener's Daughter ...... Clar 1500 An Old, Old Song .... i 
BAN Yoo sc.c8e eins teaie.n vis ait oe eipieialerense Edison 1000 Granny (Dorothy Gish) ........ Maj 1000 The Old Captain ...........005 
a trad idiekaharavaMern Oeiave es Vita 1000 | The Heart that Sees .......... Imp 1000 The Orphan ........ccceeeeeee 
The Birth “ot Christ ...........- 1000 | The Honour System ........ Kalem 1018 Parson and Bully ............ 
Boston Blackie’s Little Pal .. Metro 5000 | The Happy ustman’s Christmas The Prayers of Manuello .... 
Blackie’s Redemption ........ Metro 4500 British 600 Pagan and Christian ........ 
Bread Cast upon the Waters Broncho 2000 Hamlet... cee ee eeeee rere eenee Nord 1128 Power of the Cross ........ 
Bad Man’s Christmas Gift .. Essanay 1000 Hears Desire (col.) .. - Pathé 1000 Power of Conscience ........ 
Broncho Billy’s Xmas Dinner Essanay 1000 HOME: vc iviecavescwcres Edison 1000 Pull for the Shore .......... Ed 
Brothers .........esseeeeee Champion 1000 Is Christmas a Bore? . . Vita 1000 The Price of Thoughtlessness .. Vita 1000 
But the Greatest of these is Tvanhoe: so. ie. cease sewn wee. 8 Feels Rowdy and his New Pal ...... Edison 1000 
Charity. is ccceesssevcdsecesens Than 1000 | Influence of the Unknown .... A.B. 1000 Red Cross Nurse ........sese0- Gaum 1300 
The Birthday Gift... .»» Vita 1000 | In the Lion's Den ..............0068 5 reels Redeniption of Ben Farland .... — 984 
The Blind Miner . .-. Viva 1000 | It’s Never Too Late to Mend Edison 2000 Reunited by Santa Claus 
A Baby's Shoe ... . Edison 1000 Jewels of Sacrifice ............ Selig 1000 Rip Van inkle ........ 
Brutality ........... ... A.B. 1000 Jim Slocum «ee. Imp 1117 Rock of Ages ....... 
The Battle of Trafalgar ... Edison 1000 | Joan of Arc ......... -» Pathé 1000 The Requital ..... 
Charge of the Light Brigade bite 1000 | Just a Shabby Doll .. .- Than 1000 The Rosary ........ 
Church Across the Way ...... Little Peacemaker ... Hubsch 1000 Still Voice ..........0.05 
The Collie Market ........ ; Little Cain Touch ..... Vita 1000 A Spahe’s Love (col.) 
The Crippled Teddy Bear ~ Love or Glory (C cueello). «... Vita 1000 Sealed Lips ...........- 
The Children’s Hour .......... Lead, Kindly Light ... . Edison 1000 Sisters. 2. sisecae vetes ceed 


Christmas Without Daddy ...... — 1000 | Little Organist ............ ‘] Edison 1000 Struggle of Hearts ..... 
a5 Mother’s Album .. Clar 1 reel Son of Thomas Grey 


The Christmas Dream ... Leave froin 


A Cry from the Dumb 


Last Days of Pompeii ... 


Exclusive 2000 The Sea Dog ... ppg 


Cabin Boy .......sesee0s u The Love Theft 1000 | Santa Claus... — 2000 
Cross Your Heart ..........0068 Little Strategist 2000 Self Accused .........c.ee00 -» Imp 1000 
Cupid’s Ladder (col.) .... Like Babes in the Wood The Siege of Calais (col.) .......... 2 reels 


A Christmas Accident 


The Cloister’s Touch .. Little Snow Waif Thro’ Shadowed Vales . Imp 1 re~i 
Christmas Messenger . Lost. Chord ......... Thy Will be Done ..... «. Essy wo 
Counterfeit Santa Claus ...... Lilian’s Christmas .. The Touch of a Baby .......... Hep jou 
Cry of the Children ..... nes The Long Road .......... Thou Shalt Not Steal .......... Rex Cia 
Daddy’s Soldier Boy ... ‘ The Magic Wand ........ Through a Baby’s Voice hi il 
Dorothy’s Birthday .... Man and his Other Self The Taint of Fear .. 
Dr. Maxwell’s Experime . Mignon Tony’s Christmas ... 
Dimple’s Baby ........0..esseees Vita 2000 | Mr. Santa Claus .............0.- Ten of Diamonds ..... Se 
The District Y atorney’s Conscience Mid-Winter Night’s Dream .... Vita 800 An Unfair Exchange .......... 
Lubin 2000 | Meeting of the Ways . eee Ultimate Sacrifice ..... - 

The Doctor ............ese08- Edison 99Y | Mary Stua Virgin of Babylon ........ ws 
East Lynne ..........-006 Exclusive 2000 Miser’s Heart he aa The Village Blacksmith ...... 
Efficacy of Prayer ............ A.B. 1000 | Mission Maestro ............ mle 1000 The Vicar of Wakefield ...... Than 1000 
The Emerald Brooch ...... Majestic 971 Missionaries in Darkest Africa ‘alone 1000 What will Xmas Bring .... Messeter 1000 
Faithful John ............000- Metro 5 reels Mothering Heart (Lilian Gish) .. A.B. 1555 Wings of a Moth ..... wee Vit 
Fairy Godfather ............006+ Vita 2000 | Mother’s Wedding Day ........ Vita 1000 Wen bah as & Calls 
Forgive us our Trespasses .... Than 1000 | Necro .....sesccssececeeeeeeeees Edison 1000 Woeden Bowl ...... 
Fishermaid of Ballydavid .... Kalem 1000 | Newshoy’s Xmas Dream .... C. & M. 1980 Wife with a Past ...... 
A Father’s Lesson Nina’s Evening Prayer .......... — 606 When Love Forgives 
For Baby's Sake ... Ostler Joe ...cceeeeeeeee é i Where is My ‘wandering Boy aie 
Father Beauclair ...... ‘ Ones Who Suffer . . Sel Night: "035 .t0ckienssecs .. Edison he 
Fires of Driftwood ... Oliver Twist ....... : Xmas Strike  .......ccssseeeev eens ol 
From a Window iu Waskington Once Upon a Time ¥ 560 Ye Banks and Braes .............+ eee 

POGK. vas dcinaiscvieitaeeciea Calciniess 1000 | Old Folks’ Xmas Yule Log ......eee cece eenee Neptune "000 
Gipsy’s Honour (col.) .......... 1S 1000 © Old Coupons .........seceseeeeee A.B. 


Love’s Old Sweet Sone P 


Kinema House, Corporation Street, 


Telegrams: ‘ Pictures, Preston.”’ 
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Code: A.B.C. 5th Edition. 


The Sunbeam .......... 


:: Preston. 
Telephone : 10 Preston 
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Managing Editor : 


THE FILM RENTER 


Moving Picture News 


Ernest W. Fredman. 


FORTHCOMING TRADE SHOWS. | 


LONDON. 


MONDAY, DECEMBER 18 
Equitable, Shaftesbury Pav., 11-15. Bonds of Hate. 


TUESDAY, DECEMBER 19. 
Fox, Shaftesbury Pav., 11. Strange Idols. 


WEDNESDAY, DECEMBER 20. 
Ideal, New Gallery, 10-45. Lloyd Hamilton—Cameo Comedies. 
Feature, Own Theatre, 2-30. Divorce Game. 


FRIDAY, DECEMBER 22. 


Inter. Cine. Corp., Shaftesbury Pav., 11-30. The Second Series of 


Nick Carter Features. 


MANCHESTER. 


TUESDAY, DECEMBER 19. 
F.B.O., Futurist, 11-15. Shifting Sands. 
Gaumont, Gaiety, 11. Blind Hearts. 
Gaumont, Own Theatre, 2-30. Blind Hearts. 
Fox, Deansgate, 11. Who Are My Parents? 
Vitagraph, Kinema Exchange, 2. The Tarantula. 
Vitagraph, Kinema Exchange, 2.  Tenderfoot Luck. 


WEDNESDAY, DECEMBER 20. 

Granger, Piccadilly, 11. Weavers of Fortune. 

Fox, Kinema Exchange, 2. Strange Idols. 

Assoc. First National, Theatre Royal, 11. The Cave Girl. 


LIVERPOOL. 


TUESDAY, DECEMBER 19. 
Granger, Prince of Wales, 11. Weavers of Fortune. 
Granger, Prince of Wales, 11. A Great Enterprise. 


WEDNEGDAY, DECEMBER 20. 
Vitagraph, Prince of Wales, 11. The Tarantula. 
Vitagraph, Prince of Wales, ll. Tenderfoot Luck. 


THURSDAY, DECEMBER 21. 
Fox, Scala, 11. Who Are My Parents? 


FRIDAY, DECEMBER 22. 
Assoc. First National, Palais de Luxe, 11. The Cave Girl. 


BIRMINGHAM. 


SUNDAY, DESE;*i.> ~ 
Granger, New Street Picture House, 7. Weavers of Fortune. 
Gaumont, Scala, 7. Silent Evidence. 
Granger, New Street Picture House, 7. A Great Enterprise. 
Assoc. First National, Theatre de Luxe, 7. The Cave Girl. 


WEDNESDAY, DECEMBER 20. 
Vitagraph, Scala, 11. His Sixteenth Wife. 


THURSDAY, DECEMBER 21. — 
Fox, Scala, 11. A Fool There Was. 


LEEDS. 


TUESDAY, DECEMBER 19. 
Granger, Majestic, 11. Weavers of Fortune. 
Fox, Kinema Exchange, 2-15. Honour First. 
Granger, Majestic, 11. A Great Enterprise. 


Assoc. First National, Kinema Exchange, 10-40. Mamma’s Affair. 


WEDNESDAY, DECEMBER 20. . 
Vitagraph, Kinema Exchange, 11. Aladdin From Broadway. 
Vitugraph, Kinema Exchange, 11. His Own People. 


FRIDAY, DECEMBER 72. . 
Gaumont, Kinema Exchange, 11-40. Blind Hearts 


NOTTINGHAM. 


TUESDAY, DECEMBER 19. : 
Gaumont, Scala, il. Silent’ Evidence. 
Fox, Goldsmith Street Picture House. 11. A Fool There Was. 


WEDNESDAY, DECEMBER 20. 
Fox, Goldsmith Street Picture House, 11. Honour First. 


Assoc. First National, Scala, 11. Mamma’s Affair. 


FRIDAY, DECEMBER 22. 
Granger, Long Row Picture House, 11. Weavers of Fortune. 
Granger, Long Row Picture House, 11. A Great Enterprise. 


BRISTOL. 


SUNDAY, DECEMBER 17. : 
Gaumont, Queen’s, 3 Blind Hearts. 


WEDNESDAY, DECEMBER 20. 
Gaumont, Own Theatre, 11 and 8. Blind Hearts. 
Granger, Queen’s, 11-15, The Green Caravan. 
Assoc. Firat National, Clare St. Pic. House, 11. 
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White Shoulders. 


SHEFFIELD. 


MONDAY, DECEMBER 18. 
European, Grand, 11-16. Comedies and Dramas. 


TUESDAY, DECEMBER 19. 
Gaumont, Union Street Picture Palace, 11. Blind Hearts. 
Fox, Electra Palace, 11. Yellow Stain. 


WEDNESDAY, DECEMBER 22. 

Granger, Tivoli, 11. Weavers of Fortune. 

European, Union Street Picture Palace, 11. Afraid to Fight. 
European, Union Street Picture Palace, 11. Don’t Shoot. 
Granger, Tivoli, 11. A Great Enterprise. 


THURSDAY, DECEMBER 21. 
F.B.U., Union Street Picture House, 11. Shifting Sands. 
Assoc. First National, Cinema House, 11. Mamma’s Affair. 


NEWCASTLE. 


MONDAY, DECEMBER 18 
¥.B.0., New Pavilion, 11-15. Shifting Sands. 


TUESDAY, DECEMBER 19. 
European, New Pavilion, 11-15. Step On It. 
European, New Pavilion, 11-15. A Century Comedy. 
Fox, Kmpire, U1. Lights of the Desert. 
Assoc. First National, Stoll, 11. The Bond Boy. 


WEDNESDAY, DECEMBER 20. 
European, New Pavilion, 11-15. Comedies and Dramas. 
Wardour, Stoll, 11-15. The Three Buckarovs. 


THURSDAY, DECEMBER 21. 
Granger, Stoll, 11-15. Weavers of Fortune. 
Granger, Stoll, 11-15. A Greav Enterprise. 


FRIDAY, DECEMBER 22. 
Vitagraph, Own Theatre, 11-15. Aladdin From Broadway. 
Vitagraph, Own Theatre, 11-15. His Own People. 
Gaumont, New Pavilion, 11-15. Silent Evidence. 
Gaumont, Own Theatre, 2-15. Silent Evidenve. 

Assoc. First National, Stoll, 11. Mamma’s Affair. 


GLASGOW. 


MONDAY, DECEMBER 18. 
Cosmograph, Cranston’s, 11. The Wall Street Mystery. 
Fox, Grand Central, 11. Lights of the Desert. 


TUESDAY, DECEMBER 19. 
Gaumont, Salon, 11. Blind Hearts. 
Gaumont, Own ‘Theatre, 2-30. Blind Hearts. 
European, Cranston’s, 11-15. The Kentucky Derby. 
Fox, Grand Central, 10-45. Silver Wings. 
Vitagraph, Cinema House, 11. The Suspect. 
Waveney, La Scala, 11. Potter's Clay. 


THURSDAY, DECEMBER 21. 
Assoc. First National, Cinema House, 11. The Bond Boy. 


FRIDAY, DECEMBER 22. 
Waverley, Cinema House, 11. The Three Buckaroos. 


CARDIFF. 


TUESDAY, DECEMBER 19. 
fanious-Lasky, Capitol, 11-80. Blood and Sand. 
Gaumont, Kinema Exchange, 8. Blind Hearts. 
Fox, Kinema Exchange, 11. Men of Zanzibar. 
Fox, Kinema Exchange, 1l. The Pirate. 


Assoc. First National, Kine. Exchange, 12-15. White Shoulders. 


FRIDAY, DECEMBER 22. eh : 
Vitagruph, Kinema Exchange, 12-15. His Sixteenth Wife. 


DUBLIN. 


TUESDAY, DECEMBER 19. : 
Gaumont, Corinthian, 11-15. Silent’ Evidence. 


WEDNESDAY, DECEMBER 20. 
Fox, Sackville, 11-830. Rough Shod. 


BELFAST. 


WEDNESDAY, DECEMBER 20. 
Gaumont, Imperial, 11. Silent Evidence. 
Granger, Panoupticon, 11-80. The Green Caravan. 
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Excellently acted and produced—is up to the 
standard of the best British Films this Year, 
and as a commercial proposition should be an 
undoubted success | Film Renter 


The standard of production, technically, is Wonderful 
splendid ¢ Cinema : 

. Emotional Work 
Excellent Acting ! Bioscope b 


FLORENCE 
TU RNER 


LEWIS 
GILBERT 


Supported by 


Ivy Close, John Reid, 
Arthur Walcott, etc. 


Was She 
Justified? 


Adapted from the play ‘‘THE PRUNING KNIFE ” 
by Maud Williamson and Andrew Soutar. 


WALTER WEST PRODCTION 


U CERTIFICATE. 


No. 21 on the 
British 
National 
Programme 


BUTCHER'S 
FILM SERVICE, 


Camera House, 
Farringdon Ave., 
LON DON, E.C.4. 


Phone: Holborn 5995 (5 lines) 
Wires: Butchilms, Fleet, London 
Cables 

Butchilins, London. 

A.B.C. 5th Edition. 


Digithed oy hel 


LONDON Phone: Regent, 1468-9. elegraphic Address: 


The Film Renter and 


Moving Picture News. 


POS HSUOATUOUOUNEDUOOUNL 


‘‘Wrightads, Piccy, London,"’ 
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MANCHESTER Phone: Central, 5987. 


SATURDAY, DECEMBER 16, 1922. 


Recognition At Last. 


which definitely marks an epoch in the history of 

the kinematograph industry in this country. The 
news that we allude to was that an Imperial Educational 
Conference will take place under the auspices of the 
Board of Education in July, 1923, and that it has been 
decidel that a certain part of the time will be allotted 
to discussing the question of the kinematograph for educa- 
tional purposes. Further importance is given to this 
news by the announcement that Mr. F. Norman-Wright, 
managing director of this journal, had been asked to 
gather together the best of the educational films in the 
whole industry, and to submit a program to the com- 
mittee for their consideration. At last, after many 
years of ceaseless work on the part of pioneers of this 
industry, the educational authorities have recognised the 
important part that the film plays in’ the lives of 
the people to-day, and, furthermore, the wonderful 
use that the kinematograph can be in fashioning the lives 
of future generations. Jt is not too much to say that 
no more significant happening has occurred in this 
industry since its inception, and a further milestone has 
been added to the progress of the all-conquering film. 


I N these pages last week appeared an announcement 


England has lamentably lagged behind in the progress 
of using the film for educational purposes. It is common 
knowledge that thousands of the schools in America have 
been equipped with the kinematograph machine, and that 
children have been taught their history and lessons by 
use of the film for many years past. It is also a fact that 
teachers in the schools in this country have long advocated 
that the film should be added to their curriculum, but 
it has taken an enormous amount of time to break down 
prejudices of selfish people who could not, and would not, 
recognise the importance of the kinematograph machine. 
To-day, however, there is clear evidence that the Imperial 
Educational Conference have decided that in future 
education in this country must move with the times, and 


Google 


by their action in throwing open their Conference to a 
full discussion on the question of the kinematograph for 
educational purposes they are displaying that wisdom and 
vision that one expects from so learned a body. The 
trade should realise exactly what this means. In the 
past, every speaker outside the industry who has touched 
on the question of the future of the film industry has 
always reproached the trade for not dealing with the film 
from an educational point of view. It is not for want 
of trying that films have not been included in the great 
number of schools in this country ere now. Endeavours 
have been made for years past to interest educational 
authorities, with lack of success, principally owing to the. 


selfish prejudices which have existed, and which have 


militated against any chance of success. 


Thanks, however, to persistent hard work, there is 
to-day a real chance of adding a fresh triumph to the kine- 


‘mhatograph film, and it is to be hoped that every 


manufacturer of educational films will take advantage of 
this Conference and assist Mr. Norman-Wright in forming 
a representative committee for considering the project. 
If a sufficient supply of educational films are forthcoming, 
and the Imperial Conference can see that these films will 
materially assist, as they are bound to do, in the education 
of children, then the battle is won, but it is to be hoped 
that there will be no lagging behind, and that everyone 
interested in educational films will work together for a 
common end. There igs an enormous opportunity before 
the trade to-day. It is in every sense one of the mast 
important happenings that has ever taken place in the 
history of this industry. See that the opportunity now 
given, after ceaseless work, is not thrown away, and 
let all renters and producers of educational films band 


‘together for the purpose of showing the Board of Educa- 


tion that here is an instrument which, properly used, can 
do more to educate children in an hour than could be 


taught them’ in lessons in a year, 
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A Weekly Causerie 


‘By the Way: 


December 16, 1922. 


on Trade Topics. 


No Occasion for Pessimism. 


EPORTS from theatres indicate that trade has been 
a little on the downward path during the past week, 
mainly owing to the approwch of Christmas. It is 
usual at this time of the year for business to be somewhat 
poor, but this year it seems to have started a little 
earlier than usual. However, it is quite understandable, 
seeing that Christmas shopping forms a formidable 
attraction, but there is not the slightest doubt that the 
prospects for kinemas in the New Yeur ure extremely 
favourable. The slump of the last week or two is quite 
natural, and there is no occasion for pessimism of unv 
kind. The year 1923 is likely to be one of the best years 
that this industry has ever had. 


Confusion about the Exhibition. 


HERE does not appear to be any sort of unity in the 
trade concerning the proposed Trade Exhibition at 
Olympia next year, for I understand that The 

Manufacturers’ Association have not given their patronaze 
to the promoters of the Exhibition, and the result is that 
the trade hardly knows where it stands. The position, as 
I see it, is that the C.E.A. are entirely friendly and 
anxious for the exhibition to be held, whilst the K.R.S. 
are in no sense hostile, leaving the matter to the 
judgment of their individual members, but for some 
reason or other the Manufacturers’ Association do not 
approve of this exhibition. T wonder if every member 
bas been consulted, for if the information I have is 
correct, jonly five members turned up to the meeting 
which gave its decision on the matter. An exhibition 
such as is projected is far too serious a proposition to be 
treated with contumely, and it is to be hoped that the 
trade will demand that it should be seriously regarded 
and a more representative gathering of the manufacturers 
convened to consider the matter thoroughly. It is many 
years since an exhibition was held, and there can be no 
quarrel with the personnel who are running this exhibition. 
as they have been actuallv engaged in promoting success- 
ful exhibitions for the past thirtv years. For the sake of 
the trade this matter should be cleared up without any 
further delay. 


Prosperity of Leeds Exchange. 


HE Yorkshire Cinema Exchange is to be con- 
gratulated on the healthy tone of its financial 
report which we print on another page. During a 

vear of severe industrial depression, from which picture- 
theatre men have suffered in common with every other 
class of amusement caterer, the Leeds Exchange has vet 
managed to make a profit on its working of £663, and is 
able to declare a dividend of 5 per cent. This is proof 
alike of wise management and popularity. The York- 
shire Kinema Club may not be the oldest of its kind in 
the trade (the club at Manchester was, we believe, the 
first established), but it has always been the one with the 
most ‘‘go’’ about it. Its latest annual report shows 
that it is still full of running. We wish it an even more 
prosperous time in the New Year. 


‘* To be or not to be? ”’ 
HE question as to whether the leading producing 
corporations in Amcrica should get together to put 
John Barrymore on the screen as Hamlet is just 
now agitating kinema circles on the other side. Barry- 
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more has made a big success of Hamlet on the stage, 
and it is suggested that this vreat impersonation should 
not be lost to the screen. Three distinct attitudes of 
opposition are being adopted towards the proposal. One 
is that the censor would prohibit the showing of a screen 
“ Hamlet ’’ on account of the number of violent deaths 
depicted (the ordinary American film drama being, of 
course, conspicuously free from scenes of this kind!) 
Another, and far more forcible argument is that such a 
production would make no more money than a second or 
third-rate feature, and might make less. A third class of 
objectors doubt very much whether Shakespeare’s 
tragedy is really ‘‘ uplifting.’’ The majority of the 
‘*No’s’’ appear to think that if the venture succeeded 
at all it would be entirely on account of the star’s name, 
and not that of the dramatist—which is very probubly 
true. But Mr. H. M. Warner, of Warner Bros., is 
sufficiently enthusiastic about the idea to want to produce 
Barrymore’s ‘‘ Hamlet ’’ on his own initiative, and with- 
out any desire for profit. It is doubtful, however, that 
the scheme will materialise beyond the stage of discussion. 
But it is difficult to understand the point of view expressed 
by D. W. Griffith that ‘‘ Hamlet ’’ in pictures would fail 
because it represents ‘‘ the essence of melodrama.”’ I 
should have supposed that the enormous success of the 
picture theatre had been mainly built up on that type of 
entertainment. 


G.B.S. Making ‘‘ A Royal Divorce.”’ 

T is good to see the British studios busy, and Mr. G. B. 
Samuelson is hard at work upon what is likely to be 
his most outstanding production. ‘‘ A Roval 

Divorce,’”’ which is now in active production, is having 
the advantage of having many of its scenes taken in 
France, where Mr. G. B. Samuelson has been personally 
supervising production for the last few days. Gertrude 
McCoy as Josephine, and Gwilym Evans as Napoleon, are 
the chief players, and I understand that this picture, 
which is certain to be a great booking proposition, will 
contain some wonderful scenes of the retreat from 
Moscow, and all the familiar incidents in Napoleon’s 
history which will go to make intensely interesting screcn 
material. ‘‘ A Royal Divorce ”’ is certain to be anxious!» 
watched by British showmen who realise the value of such 
a picture as a drawing power to their theatres. 


Celebrated Scenarioist Arrives. 


DMUND GOULDING, the celebrated scenario 
writer, arrived in this country last Sunday at 
Southampton, where he was officially welcomed by 

the Mayor of Southampton, who, in company with the 
chairman of the C.K.A. branch, Mr. Hood, boarded the 
liner for the purpose of giving him an official weleome. 
This talented young scenario writer, who has made such 
a big success in the United States, was afterwards enter- 
tained at the South-Western Hotel for luncheon, where 
many eulogistic references were uttcred on the success he 
had attained abroad. Mr. Goulding, who is over here for 
a brief stay with his relations, will, I hope, contribute to 
these pages before his departure. 


Griffith’s Plans. 


LAY Press writer has been stating his conviction that 

D. W. Griffith will come to this country to per- 
manently reside, but I fear much water will have 

flowed under the bridges ere that desirable result comes 
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about. A great many of the 
American producers express a num- 
ber of things they would like to do 
whilst they are over here, but when 
they get back on the other side they 
find that their business interests 
compel them to remain in their own 
land, and this is what I think will be 
the case with Griffith. I know that 
the world-famous producer ex- 
pressed the wish whilst here, to 
produce films in England, but seeing 
that he is actually engaged in pro- 
duetion, and is likely to be on the 
other side for some considerable 
time, there is little chance of secing 
him over here for a very long 
period. 


Pictures to Modernise China. 
HE Government of China, T 
] read, is favourably disposed 
towards the idea of spre:d- 
ing a knowledge of the history and 
resources of the Chinese. Empire 
among its inhabitants by means of 
the motion picture. Leading mem- 
bers of the Government. are giving 
direct encouragement to some of the 
largest companies in the industry to 
proceed with plans for the prepara- 
tion of films to this end. A huge 
corporation has been formed, with a 
eapital of from five to six millions, 
one of the moving spirits of which is 
Mr. James A. Thomas, for many 
years a prominent executive in 
China for the British-American 
Tobacco Co. Mr. Thomas _ has 
Been resident in the country for 
nearly a quarter of a century. So 
far, only one name closely identified 
with the film trade has been men- 
tioned in connection with the new 
combine, viz., Frank V. Chamber- 
lain, who, until a little while ago, 
served in various capacities under 

the Famous-Lasky banner. 


History and Fiction for the 
Chinese. 

RELIMINARY plans of the 
P corporation include the open- 
ing of 1,800 stations in 
different parts of China, equipped 
with projection machines, and the 
assembling of special material, of an 
entertaining and educative nature, 
to appexl to the Chinese mentality. 
When it is remembered that only 
about 8 or 10 per cent. of the 430 
millions comprising the Chinese 
nation have ever seen a film, it will 
be understood that there are vast 
possibilities before the proposed 
scheme to instruct the people in the 
development of their own country. 
Once established as a means of 
recreation throughout a large part of 
China, it will probably not be long 
before the people there begin to 
show—us they have shown every- 
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where else—a marked preference for 
the drama of fiction to the drama of 
fact. In a word, American film 
stories are likely to take precedence 
over the pictures of Chinese history 
—and, from all accounts, the more 
melodramatic they are the more 
they will be appreciated. 


A Dean Objects. 

E have heard a lot from time 
to time about the Jax moral 
stundard of the players at 

Hollywood. But to counterbalance 
that it must be admitted that when 
the film artistes of Universal City do 
strike a moral attitude they do it 
thoroughly. Miss Priscilla Dean, 
for example, seems to have over- 
done it. According to a correspon- 
dent of the ‘ Film Daily *’ this 
versatile actress has just ‘’ regis- 
tered a serious objection’’ to playing 
a certain part in a new film on ‘the 
ground that the character represents 
that of an ** immoral woman.’’ The 
cbvious question leaps to the mind : 
where, oh where, would the films 
have been if feminine stars had 
always refused to enact such parts ? 
What, in fact, would have hap- 
pened to the whole art of drama 
throughout the ages if the various 
players, of both sexes, had shied at 
portraying characters against whom 
they had a “‘ moral ’’ objection? As 
to the particular form of ‘‘ im- 
morality ’’ which has raised the ire 
of Priscilla, it is pretty certain that 
there would have been very little of 
either stage or screen drama if 
actresses had taken up her attitude. 
ee But possibly Miss Dean’s 
protest is not to be taken au pied de 
la lettre. It may be only one more 
of the many ingenious devices of the 
American movie trade to obtain 
some advance publicity of a spicy 
nature. 


New Scala Changes Hands. 

HE New Scala Theatre has, I 
understand, passed into the 
control of Mr. A. E. 

Abrahams, the well-known exhi- 
bitor. ; 


‘* Flames of Passion ’’ Going 
Strong. 

ERBERT WILCOX informs 
me that ‘‘ Flames of Pas- 
sion’’ has been sold to 

every country in the world with the 
exception of Holland, Spain, Portu- 
gal, and Italy. This speaks well for 
British productions. 


(2 
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A GREAT OPPORTUNITY FOR THE 
TRADE. 


Board of Education takes up Question of the Kinema 
in the School and Invites Norman-Wright to 
get together the Best Films to Show 


to the Imperial Educational 


Conference. 


THE TRADE ASKED TO ASSIST THE PROJECT. 


S briefly announced in last week’s issue of Toe Fim 
Reyxtrer an Imperial Educational Conference is to 
be held in this country during July, 1923, under the 

auspices of the Board of Education. 1¢ has been decided 
that a certain part of the time will be devoted by the 
Conference to discussing the question of the kinemato- 
graph and its use for educational purposes. 


Government Energetically Tackles the Project. 


Already the matter has been taken up with commend- 
able promptitude by the Advisory Committee of the 
Conference, who have for some time been making 
inquiries in the film industry with a view to ascertaining 
what is the existing position at the moment. The Com- 
mittee have now taken another and far more important 
step in order to ensure that their information on the 
subject is complete and accurate in every detail. They 
have invited Mr. F. Norman-Wright, managing director 
of this journal, to gather together the best educational 
films now available in the trade, and to submit a program 
of subjects to the Committee for their consideration, and 
this, if approved, is to be put before the members of the 
Imperial Edueational Conference, together with an 
exhibition of the best machines, projectors and other 
appliances necessary for taking and screening films in the 
various Dominions of the British Empire. 


Vast Undeveloped Potentialities. 


One has only to consider for a moment how vast are 
the undeveloped potentialities of the film in education to 
realise the full significance and importance of this 
announcement. As a matter of strict fact, although the 
question has been considered by certain educational 
authorities in the past in a more or less half-hearted way. 
nothing has eventuated, and little progress has been 
made in developing this phase of kinematic art. The 
reason is obvious. A few enthusiasts in the trade and a 
number of educationists have, during the past ten years, 
devoted a certain amount of interested attention to the 
subject, but any real effort to adapt the kinema tc 
scholastic requirements has invariably failed because 
there was lacking on both sides a man with a sufficiently 
practical knowledge of the needs of both to bring their 
efforts to fruition. 


A Difficult Proposition. 


This is not surprising when one considers the question 
for a moment. Fiducational films must be handled and 
edited in a special way to be of any real service to the 
educationist, otherwise they will not appeal to the 
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scientific and academic mind of the teacher. This 
difficulty can only be overcome by a combination of 
forces—a joining hands, so to speak, of the practical film 
man and the practical educationist. This will ensure 
the production of a type of film that, whilst it is a com- 
mercial possibility, is also—and equally important—a 
thoroughly practical proposition from the point of view of 
the scholastic and the scientist. 


The Initial Difficulties Overcome. 


This preliminary difficulty has been overcome, for Mr. 
Norman- Wright, with his practical knowledge of the film 
trade, has associated with him in the task of preparing 
suitable subjects for submission to the Imperial Educa- 
tional Conference, authorities who, by reason of their 
training and academic attainments, are fully qualified to 
decide how best any film should be handled and edited 
to ensure its suitability from a scholastic point of view. 
It only remains, therefore, to get together a sufficient 
number of suitable subjects from which to make the 
necessary selection in order to compile a program that will 
impress the members of the Educational Conference with 
the outstanding importance and possibilities of a uew 
phase of education that is destined in the near future to 
revolutionise present-day methods. 


Great Opportunity for Trade Expansion. 


From this point of view the question is one of extreme 
importance to the British film trade who should welcome 
with open arms the news that a Government authority 
has the perspicacity to recognise the value of the kinema 
from an educational standpoint. What this will 
ultimately mean to the trade is not difficult to foresee. A 
steady and continuously expanding demand for educa- 
tional films will lead to the development of an entirely 
new side of the business which, in the past, has been 
almost entirely neglected. This will bring into existence 
a new form of producer, new methods of production, will 
provide employment for capital, and work for the unem- 
ployed. This, in turn, will stimulate a demand for 4 
special class of cameras, projectors, screens, and all the 
impedimenta of the properly-equipped theatre. It will 
also call for an entirely new type of scenario, and for 
innumerable text-books which must, of necessity, accom- 
pany the film to make it completely utilitarian for service 
in the classroom of the day school, and the public echool, 
and in the lecture rooms of the university, the science 
school, and the medical college. 


(Continued on page 8) 
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At Sixes and Sevens. 


bewildering state of uncertainty than it is at the 

present moment, and it is high time that a little 
less pessimism was indulged in, and both renter and 
exhibitor had a better understanding, so that each could 
trade with a greater knowledge of the other’s business. 
As it strikes a disinterested onlooker at the present 
moment the exhibitor does not seem to know with any 
certainty what he is actually going to do in the coming 
year, with the result that the renter is placed in a some- 
what invidious position, and consequently we have a great 
deal of groping in the dark, much misunderstanding and 
pessimistic utterances about trade generally, which are 
entirely unnecessary. Trade during the past week or 
two has not been good; but, then, whoever expected it 
would be three weeks before Christmas? The times have 
got to be taken into account, and it is no use moaning 
about bad business when every seasoned showman knows 
that preceding Christmas there is always a lull at the 
box-office. 


I T ig doubtful whether the trade wae ever in a more - 


Exhibitors do not seem to know what kind of pictures 
they want for the immediate future. Some clamour 
for big productions and immediate release, whilst others 
say they are booked up for a year, and still others that 
they are not booking at all. What is the result? The 
-yenter does not- know where he stands, and instead of 
a stabilised industry, at the present moment nearly 
everyone is at sixes and sevens, and business is actually 
being lost. Surely it is time that a little common sense 
was infused into the booking of films. The exhibitor 
knows—or should do—what every renting house has to 
offer, not only for this week, but some time ahead. If 
- he wants to book a big picture unseen, let him do so; 
if he does not, let him wait until the renter pre-releases 
it, and then book it. At the same time we must 
remember that the five-reel program picture is still 
entitled to his serious consideration. Except in a few 
cases, where there are sensible showmen who know their 
business inside out, and know what they are going to 
show with certainty in the next six months, there is far 
too much fooling about and less getting down to real 
business. No renter can conduct his business on com- 
mercial lines if he does not know with certitude what 
his customer requires. There should be a truce to all 
this pessimism and talking of bad trade merely because 
a state of affairs exists which is natural and occurs every 
year. 


Mutual trust between exhibitor, renter and manu- 
{acturer is essential if there is to be a profitable basis 
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accord with the other. 


for each side of the industry. . Forget all the wild stories 
that are being told of the wonderful productions that are 
to come.. Deal with those that are actually placed 
before you, and of which you know. It does not take 
very long to find out the program and general release date 
of the British pictures. There are not so many that 
there is likely to be any difficulty in that direction in 
1923. Similarly, American renting houses can give 
every exhibitor a very fair idea of what they are likely to 
market during the coming year. Again, there is no 
difficulty in getting this information. Every sound show- 


-man knows that a changing market has decreed that the 


public like big pictures, therefore it is safe to assuage the 
public demand, and this can easily be met. But every 
sane and sensible showman knows that the big super 
production can only get big money from big shows, 80 
that there must be a leavening of program pictures which 
will fill out the programs of the three thousand and more 
theatres that we have in the United Kingdom. The 
position does not warrant any panicky feelings; it does 


not warrant the pessimism that prevails to-day; it does 


not warrant the uncertainty that exists in the whole 


industry. The renter is there for the purpose of trading 


with the exhibitor, so that the latter can show the pro- 
duets of the world to his customers. The exhibitor should 


remember that the renter is a man not to be played 


with, as he is supplying the commodity ; therefore, do let 
us have a little more mutual trust in each other, and let 
there be unrestricted trading on each side, each in 1 perfect 
If this is adhered to 1923 will 
be a big year for the British kinematograph industry. 
Pessimism is a bad thing for the business. It does not 
encourage capital, and it does not encourage patrons to 
visit kinema theatres. To talk of ‘‘ bad trade ” is 
harmful, especially when there is no necessity to do so. 
Until there is less unemployment in the country things 
are bound to be a little quieter than they otherwise 
would; but, even with heavy taxation, unemployment 
militating against the kinema industry, the coming year 
will prove to be one of the most prosperous in its history. 
If everyone will work together for a successful year it 
can be made into a bumper year of prosperity. It will 
never be done whilst the trade are at sixes and sevens. 
Let the exhibitor trust the renter a little more, take him 
into his confidence, let there be mutual understanding, 
and then we shall see a greater volume of business. 


COCHRAN COMES 
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INTO THE FILMS. 


Prominent Theatrical Showman Presents Douglas | 


Fairbanks in ‘ Robin Hood.” 


INTERESTING. EXPERIMENT AT THE LONDON PAVILION: 


daring” 

(to quote 
his own words), Mr. 
C. B. Cochran, the 
well-known  theatri- 
cal and revue im- 
presario, starts a 
picture season at 
the London Pavilion 
to-day (Saturday), 
presenting Douglas 
Fairbanks in ‘‘Robin 
Hood.” 


MGR are cr aT SOP ag “C, REATLY 


Not a Film 

Enthusiast. 

This is an ex- 
tremely interesting, 
not to say exciting, 
experiment for a 
man who, as he con- 
fessed to a company 
of London pressmen 
whom he __enter- 
tained at lunch on 
Monday, knows ‘‘ nothing about pictures,’’ and is putting on 
this show entirely at his own risk. ‘* I am entering on a side 
of the show business,’’ said Mr. Cochran, ‘* which I know nothing 
about. I do not know as much about films as the man in the 
strect. I have not seen, all told, more than about 20 films in my 
life, and what I have seen—with the exception of Charlie Chaplin 
—I do not care very much for.”’ 


Mr. C. B. CocHran. 


“ce 


First Venture in Pictures. 


This is certainly a singular admission for such a noted show- 
man as Mr. Cochran to make—but then, he also confessed that 
he was the ‘‘ only man in England who does not play golf.” 
So even our great theatrical notabilities have their limitations. 
Mr. Cochran has often been approached to put on filme at his 
various houses, but apart from the ‘‘ Four Horsemen of the 
Apocalypse,’’ with the Palace presentation of which he is asso- 
ciated, he has up till this week had nothing to do with the 
promotion of the pictures. 


(Continued from page 6) 


An Invitation to Renters and Producers. 

One could go on indefinitely developing the theme ‘n 
this way, pointing out how limitless are its possibilities, 
both from the trade and scholastic standpoints. But 
enough has been said to indicate that the part which Mr 
Norman-Wright and those associated with him are taking 
in this new movement is fraught with possibilities to the 
trade, the immensity of which, in the near future, it is 
almost impossible to overstute. | We would, therefore, 
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Impressed by ‘‘ Robin Hood.” 


Mr. Cochran embarked on the enterprise of screening Douglas 
Fairbanks at the London Pavilion because he has great faith in 
the production in which he stars. When in America recently he 
met Mr. George Cohan and Mr. Hugh Walpole, who had been 
greatly impressed by ** Robin Hood,’’ and they succeeded in 
infecting Mr. Cochran with their enthusiasm. Douglas Fairbanks 
give him a private show of the film, and he immediately entered 
into negotiations with the star to show ‘* Robin Hood" in 
London. 


Was Robin Hood a Myth? 


Mr. Cochran predicted that this production was not likely to 
upset any historical prejudices. In fact, he had come to the 
conclusion that Robin Hood could not rightly. be called an 
authentic historical character at all. Some students had 
identified him with the Karl of Huntington; others had said he 
was only a legendary myth. Douglas Fairbanks represented him 
as the Earl, but Robin Hood was really too vague .a figure for 
anybody to ke greatly concerned about. It was a subject with 
which they could legitimately take what liberties they liked. 


‘* Duggie’’ Right on Any Night. 


Some discussion arose at the lunch as to whether notices of 
‘** Robin Hood ”’ should appear after the first public performance, 
or after the Press view on Thursday of this week. Mr. Cochran 
(who had previously stated his attitude in regard to the admis- 
sion of eritics to his shows) remarked that in the case of ‘‘ Robin 
Hood,’’ he certainly had no intention to exclude the Press, and 
left it to their own choice as to when notices should appear. 
‘*In the case of a dress rehearsal show of a new play,’’ he said, 
‘the actors are sometimes not up to the mark. But I have no 
fear that Douglas Fairbanks will not be just as good at the private 
view as at the public presentation on Saturday.” 


An interesting series of short speeches followed from Messrs. 
G. A, Atkinson, Frank Tilley and W. G. Faulkner, from all of 
whom Mr, Cochran learned something about the film business 
(and especially the ethics of film criticism) which he did not know 
before. ; 


A full review of ‘* Robin Hood "’ will appear in the Fitm 
RENTER next week. 


urge those renters and producers who are interested in the 
subject, and have educational films they would like to 
submit to the Board of Education, to communicate with 
that gentleman at 53a, Shaftesbury Avenue, London, 
enough has been said to indicate that the part which Mr. 
Norman-Wright will then, at the earliest opportunity, 
ask the members of the industry to assist him in forming 
a representative committee for the purpose of handling the 
project in a way that will best serve the interests of all 
concerned. 


Original from 
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AND “THE FILM 


RENTER.”’ 


Good Humoured Repudiation of American Interview. 


ENGLISH TROUSERS AND AMERICAN PANTS. 


{In the Frum RENTER of Nocember 11 appeared an article entitled ‘ Mimicking Awerica,’ which wax based upon what 


purported to be an interview with Carl Laemmle, which occupied a page in the ** Motion Picture News” 


of America, 


lssuming that the Universal head was correctly reported, we subjected the opinions there chronicled to light running 
criticism, which Mr. Lacmmile, in the letter which follows, seems to have enjoyed, although feeling called upon to repudiate 


the opinions attributed to him by the American writer. 


We weleome most heartily Mr. Laemnile's letter, which erpresses the 


sound qood sense which those who know him hare come to associate with him, —Mp, Frum Resxten. | 


The Editor, 
Tus Fins Rester ann Movixa Picture NEWs. 


November 24, 1922. 


vour issue of November 11, and I, too, enjoyed your 


on 


D*.. SIR,—You had a good deal of fun at my expense in 


article captioned ‘* Mimicking America,’’ but for fear 
some of vour renders will believe some of the things vou quoted 
meus saving, I hope you will set me straight by publishing the 
real truth, which ig as follows : 

I may have done foolish things in my life, but I never was 
asinine enough to say ‘' The English are trying in every way to 
mimic us,”’ nor did I ever say that ‘‘ The English actor is appear- 
ing clean shaven, and is affecting the American style of clothing 
and carriage. He is not doing the latter with marked success, 
but he is trying. They just naturally do not carry themselves 
or wear their clothes as the American dees.” 


COMPLETE MISQUOTATION. 


Now, I have no idea where you got this information, or rather 
inisinformation, but I assume that you copied it from some 
American publication which may have interviewed me upon my 
return to America. I am sorry you did not first cable or write 
me for a verification of the story before you hit me over the head 
with your editorial irony. I would have told you what I now 
tell you, namely, that if any such remarks were credited to me, 
the reporter who wrote them was guilty of complete misquotation. 

The only thing I recall which could have been distorted into 
the misquotation which you have published was something to 
the following effect: That European and English manufacturers 
realise the absolute necessity of making pictures for the American 
market and, in fact, the world market, rather than merely for 
home consumption; that the American producers realised this, 
and were able to make their pictures accordingly before the 
European and English producers because they were less affected 
by after-war conditions. 


ENGLISH PRODUCERS’ SUCCESS. 


T also remember saying that the English producers naturally 
come eloser to pleasing the American market than do any others 
because our customs are more alike than those of any other two 
nations, and because our acting is more on the same style. These 
are things which I said, and which I still believe to be an honest 
sizing up of the true situation. 

But, with all my heart and soul, I repudiate any statement 
to the effect that the English actors are imitating the American, 
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or that they are shaving their faces for any such purpose. This 
would make me such an utter ass that T hope you will do me 
the justice of sctting me straight, either by publishing this letter 
or in whatever way you see fit. 


I have been misquoted many times. In fact, if I-took the 
time to straighten out every misquotation I would have mighty 
little time left to accomplish any real work. Therefore, ax 2a 
rule, Tosimply ignore such things, but in this case I feel that 
T have been painted in altogether too ludicrous a colour. 


THE WORLD MARKET. 


In conclusion permit me to say that neither the English, the 
French, the German, the American, nor any other producer can 
afford in these days to make pictures merely for his own country 
or for a few surrounding countries. If he hopes to meet and 
overcome all the changing conditions and severe obstacles in this 
highly interesting industry, he has got to get down to brass tacka 
and make his pictures for the whole world, Tam certainly not 
ashamed of the fact that to-day the Universal company is just 
as much guided by the likes and dislikes of the English market 
and the Freneh market and the rest of the world’s markets as it 
is by the likes and dislikes of its home market in America. 
We have to eater to the whole world, and if catering to the 
whole world means that concessions must be made here and 
there, then concessions most assured|ly shall be made! 

Nearly every picture made by the Universal company is 
produced, from the very purchase of the story to the final cutting 
of the production, with an eye on the markets of the world, 


A SARTORIAL SIMILE. 


We are seeking to please the people of the world, and if the 
only way we can please the people of the world is to give them 
what they want, we will give them, or try to give them, what 
they want, cren if we hare to wear English trousers instead of 
American pants! This, coming from an American, shows you 
to what extremes we are prepared to go, and, believe me, vour 
English producers know the necessity for a world idea of pictures 
just as well as IT do—and T happen to know that some of them 
are working along that very line! 


So we are working along the same Tine, and all is sweet and 
lovely, but, for the love of justice, don’t publish something IT 
never said and then poke fun at me.—Cordially yours, 


Cart LAEMMLE, President. 
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“WORST POSSIBLE DISSERVICE TO THE 
INDUSTRY.” 


Speed Limit of Film Projection. 


K.R.S. WARNS EXHIBITORS. 


[in connection with the recent discussion by the Birmingham C.E.A. on the question of film projection, we 


hure received the following letter from Mr. Frank Hill, secretary of the KRS. 
had some remarks on this subject in our ** By the Way” 


suggested by Mr. Hill's letter, is printed below: 


December 9, 1922. 
To the Kditor, 
Firm Rexrer ann Moving Pretere News. | 

IR,—The Council of the K.R.S. has instructed me to 

S write to you, as the readiest means of reaching the 

exhibitors concerned, upon a subject which was 
recently discussed at the Birmingham branch of the 
C.K.A. I refer to the question of the running speed of 
tins in kinema theatres. 

Tt appears from the discussion that it is regarded as an 
absolutely impeceable practice for films to be run at the 
rate of @,000 feet in two hours, and it was urged that it 
would be reasonable to increase this speed to 10,000 
—12,C00 feet in two hours, and in some quarters a speed 
of 15,0CQ in the same time was regarded as not 
impossible. This last speed was reported by cue of my 
members as actually having been reached in a London 
picture house with a very important film recently 
released. 

IT am instructed to remind exhibitors that films cannot 
possibly be run through the machines at these high 


[We regard the above warning as very necessary and 

timely. The practice of running films through at a 
speed far in excess of the old 1,000 feet per fifteen 
minutes’ rate has inereased, is inercasing, and ought 
to be abolished. On behalf of its members—the owners 
and renters of films—the K.R.S. is, of course, chiefly 
concerned with the damage done to the films when pro- 
jected at too high a speed. In some picture houses, it 
has been stated, the rate attained is often as much as 
15,000 feet in two hours, or 1,875 feet every fifteen 
minutes. Such a rate as this may have sometimes been 
demanded in the carly days of the industry by jaded 
reviewers who were called upon to see from perhaps 
15 to 20 thousand feet of open-market release stuff in an 
afterncon, It did not matter to that weary tribe how 
fast the pictures were put through—in fact, the faster 
the better, so long as the reviewer could get out of the 
stuffy underground projection room in time to catch 
his train of a night. Dramas merged into comedies, 
and comedies into mere automatic jigging and jerking, 
the while the machine whirred away at a terrific rate— 


Google 


Lt will be remembered that we 


columns last week. Further editorial) comment, 


speeds without very serious damage, for which the 
exhibitor will be held responsible. I am to add, further, 
that in the opinion of my members the worst possible dis- 
service to the industry is dcne when pictures are projected 
at a speed greater than 15 minutes a thousand feet. The 
action cin appear natural only when projected at the 
speed which the producer of the film designed for it. The 
action, the length of titles, the length of scenes, are all 
intended to register at one normal speed. The best film 
in the werld will be ruined beyond all recognition, and 
the public will view it with disapproval if attention to this 
mutter is ignored. 

My Council, therefore, desire to: give this warning to 
exhibitors that if the practice of excessive running spee:l 
for films is not discontinued, they will take such action 
as they may be advised to be necessary and sufficient. to 
put an end to this serious evil. 

Unless this evil is seotehed and killed now beyond all 
possibility of resuscitation, it will become so threatening 
us to kill the industry itself. 

Yours faithfully, 
Frank Hitt, Secretary. 


the only sound, as a rule, that was ever heard in those 
darkened chambers. 


But that, if one may say so, was simply the speed of 
expediency. It would not do for the public picture 
pulace to.emulate this rapid rate of projection. © And 
yet there is now a marked tendency to get away from 
the ‘* normal standard,’’ referred to by Mr. Hill, and to 
‘speed up ’’ the program,-to the detriment of the 
films, in both the comimercial and artistic sense. As 
Mr. Hill remarks, ** the worst pcssible disservice to the 
industry is done when pictures are projected at a speed 
greater than 15 minutes a thousand feet.’’ When this 
is the case the operator is distorting the work of the pro- 
ducer and depreciating’ the value of the film in the 
eves of the public. ‘' The best film in the world will 
be ruined beyond all recognition ”’ if it is shown at a 
different rate of projection from that originally designed 
for it. 


It is to be hoped that exhibitors will take the 
K.R.S. warning to heart and do all in their power not 
to exceed the speed limit.—Ep., Firm Renter. ] 
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CANNOT BUY. 


Art, and the “ Machine-Made ” Picture. 


A LITTLE TALK ABOUT “THE PRODIGAL SON.” 


(By JEFFREY BERNERD) 


DISCUSSION is at the moment occupying the pages of 
A one of the trade papers concerning the ‘* machine-made 
art ’’ of the pictures: but there is nothing ‘' machine- 
made "’ about the big Stoll picture production of Sir Hall 
Caine’s novel, ‘* The Prodigal Son."’ A. KE. Coleby has already 
been engaged upon the making of this picture for over six 
months, and he has had an absolutely free hand as regards the 
manner and method of its fashioning. 


7 


Maants Learns THat THora Loves His Broruer. 


Money and Brains. 


Mr. Coleby wrote the scenario himself, and won the famous 
author’s unstinted praise for the grip and intensity, soul and 
sincerity he contrived to get into it. He took his staff and a 
number of the artistes to Iceland to secure absolute fidelity 
in the exterior scenes, which in the book are laid on that far- 
flung island. And now he has just returned from the South 
of France, where he went to obtain, the real atmosphere of the 
sunny south for a few scenes which, only a year or two ago, the 
average producer would have been content to film in 
muke-shift corner of our own country. 

Money has not been deliberately wasted on the picture. A 
super picture—-a picture that is not *t machine-made '’—does 
not depend for its quality upon mere outlay. At one time 
outlay was regarded, especially in America, as the prime 
essential of success. 


some 


To be a really big production it was 
contended that a picture must (to use the ugly colloquialism) 
“stink of money.’’ But after sheer fortunes had been poured 
into pictures that persisted in remaining empty of art, no 
matter how full they might be of artifice, a 
picture making is gradually 
producing world, 


saner view of 
gaining strength in the picture 
It is art that makes a picture, not money; 
artistes, not merely highly-paid stars; a story, not a conglomera- 
tion of lavish scenes and spectacular effects; soul, not mere 
mechanics. 


A Great Human Drama. 
Those who have watched Mr. Coleby’s work, whether as 


actor, author, or producer, realis lat, abay. 1 things, he is 
Digitized By CCC Ble = 


an artist. The cheapest picture he has ever made—and he has 
made several quite cheap pictures, from a production point of 
view—has been full of that human quality that no money can 
buy, nor any machinery create. What he has done with ‘* The 
Prodigal Son *’ it is, perhaps, hardly for me at this stage to 
say. I’have no desire to anticipate the critics; I want the 
picture to be judged entirely on its merits. 
believe that ‘* The Prodigal Son” 
the reproach of ‘* machine-made art.” 

Loo might that over thirty thousand 
pounds have been spent on the production up to now: but L 
prefer, as head of a renting) organisation that has the future of 
our wonderful industry at heart, to make as little as possible 
of this fact. 


success, 


But [ do honestly 
will be catirely free from 


mention considerably 


T have no faith whatever in figures as factors in 
It is obviously impossible for any man to produce a 
really big picture—big in the human and, consequently, in the 
artistic sense- if he is hampered all the time by the question 
of what ‘this, that, and the other will cost. But the expenditure 
of money should not be obtrusively apparent in a production; 
it should be adequate to the theme, no more and certainly ne 
less. And Mr. Coleby has been able to produce ‘* The Prodigal 
Son’ entirely free from financial restrictions, 

has wanted, or felt desirable, he has been told to 
and get. 


Whatever he 
‘go ahead " 
He has been encouraged, from the day he started 
work upon the scenario, to leave all the machinery of picture- 
making behind him and go out and produce a great human drama, 
vivid, virile, true to life and, consequently, true in the very 
best sense to Art. 


Facts about the Cast. 


He selected his own cast, and I consider it to be a very fine 
east indeed, because it has been selected, not to make a list of 
names, but to make the characters live. There is Stewart Rome 
as Magnus, the brother who stayed at home; there is Henry 
Victor as Oscar, the Prodigal Son of the title; and some pro- 
ducers might very naturally have been tempted to make more 
of the prodigal than of the stay-at-home: but Mr. Coleby has 

(Continued on nert page) 


Oscar AND THoraO S@itter (ror THE SHEEP-GATHERING. 
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IN TOTO.. 


Mr. Cherry Kearton’s Film with a Chimpanzee as Lead. 


a number of distinguished people to the American 
Theatre, Wardour Street, last Tuesday, to witness ‘the 
screening of a film of Mr, Cherry Kearton’s, entitled ‘* Toto of 
the Congo,”’ the chief actor in which is a chimpanzee which Mr. 
Kearton captured while in Africa. Among those present were : 
Sir Bertram and Lady Mackennal, Lady Gilbert Parker, Madam 


M R. W. G. FAULKNER was successful in attracting quite 


Toro, THE CHIMPANZEE. 


Guy d’Hardelot, Baroness de Buach, Lady Brittain, Lady 
Blankenberg and Miss Blankenberg, Lady Walton, Mrs. W. 
Squire, Mr. F. I. Beresford, Mr. and Mrs. Ben Davies, Sir 
Henry and Lady Wood. The Marquis of Carisbrook (the Queen‘s 
brother), who had signified his intention of being present, was 
prevented at the last moment from attending. 


MR CHERRY KEARTON ON HIS PET. 
Previous to the sereening, Mr. Cherry Kearton gave a few facts 


regarding Toto’s capture and subsequent experiences. He 


(Continued from previous page.) 
divided the limelight equally between them. Each, in his way, 
is as big as the other; both have virtues, both have faults; both 
are essentially human beings. And it is the intensely human 
aspect of the story that the producer has sought to bring out 
all the way through this extraordinarily appealing drama. 

The two feminine leads are played by artistes who, as yet, 
are certainly not world-famous; indeed, one of them is compara- 
tively unknown. But, thanks to their artistry, the power of 
the story and the genius of Mr. Coleby, I have a very firm con- 
viction that ‘The Prodigal Son’? will make them both 
extremely well known before the New Year ceases to be new. 
I shall be a disappionted man if I am wrong. 

From a very lengthy cast list there is another name that 
stands out—that of Mrs. Hayden Coffin. Not because of the 
excellent work she has already done in British pictures, but 
because of the extraordinarily affecting way in which she acts 
in this particular picture. In the sense that the whole of a 
film play must necessarily pass through a camera, every . film 
must necessarily be machine-made; but the camera is but a 
tool, just as the brush of the painter is a tool, and a picture 
based on a fine story and produced without let or hindrance 
by a fine artist need no more present ‘‘ machine-made Art "’ 
than a wonderful painting. You can see the brush marks in an 
Old Master; you will probably always be able to see some 
suggestion of mechanics in a CO le" there is no 
L DY 


explained that the animal had not been trained in any way, but 
had been allowed to express itself through its own initiative 
faculty. He went on to speak. of the intelligence of the orang- 
outang, the gorilla and the chimpanzee, and compared the orang- 
outang with the yellow man, the gorilla with the black and 
the chimpanzee with the white man in the matter of intelligence. 
**'Toto,”’ he said, was Swahili for ‘‘ youngster.'’ He admitted 
that most of the animal's tricks were imitative, but went on to 
record an act of Toto’s which showed an exercise of something 
like reasoning power. Mr. Kearton placed a cherry in a bottle 
and gave both to the animal, which tried for some time to get 
the fruit out with his finger and failed; he then looked round 
and found a thin chicken bone which he inserted in the neck of 
the bottle and successfully withdrew the wished-for fruit. Tote, 
said Mr. Kearton, had learned to understand commands in 
Swahili, French and English. 


THE MIND OF THE CHIMPANZEE. 


Toto impresses one as getting a great deal of fun out of life, 
whether he is endeavouring to get a giant rat out of his hiding- 
place or teasing a wild cat into a frenzy or conducting friendly 
or annoying games with cheetahs, hyenas, and the like. He has 
heaps of restless energy, and when not expending it upon four- 
footed companions he ig busving himself attempting laundry 
work in a most realistic manner, or smoking, bathing, attempt- 
ing to operate a cnmera or a gun, or perusing a newspaper with 
There are one or two 
shots in the film showing him in repose physically, but suggest- 
ing at the same time mental activity, much as one sees it in 
Rodin’s ‘t Thinker.’” This is particularly seen after his encounter 
with the rat which has bitten him. 

Altogether Mr. Cherry Kearton has made a most successful 
picture, full of interest throughout, and Toto, who is now an 
inhabitant of the London Zoo, will probably be accorded” the 
reception that other film stars find to be their lot, when, in the 
course of time, the kinema-goer gets to know more of him. The 
film is for disposal at present, and later will be trade shownag,, 


an attitude and expression most human. 


reason why the one should be ‘t machine-made "’ any more than 


the other. 


A Big Thing for 1923. 


T have stood on the floor of our Cricklewood studio more times 
than I can count, watching Mr. Coleby at work with his artistes 
on this film-play based on Sir Hall Caine’s novel, and for all 
my long acquaintance with the inside of the picture world, and 
for all the evidences of make-believe before my eyes in the shape 
of high-power lamps, electricians, camera-men, and other sets 
upon the same floor, I have been most indescribably moved by 
the poignaney, the pathos and the naturalness of the scenes he 
has been rehearsing, or taking. I believe that this picture is 
going to prove a veritable triumph for all concerned, and:T have 
hopes that it is going to mark the beginning of a new era ‘in 
the art of picture-production. 

Karly in the New Year, when the film is finished and ready 
for others to praise or blame, we are going to give ‘* The 
Prodigal Son’’ a special presentation in the West End of 
London. I don’t care whether it is at a theatre ordinarily 
devoted to stage plavs, or at a picture theatre, provided only 
that I can be sure of it being put on in the big and dignified 
way T am convinced it will deserve. And, then, unless I am 
very grievously mistaken, the Press will be unanimous in its 
praise, and the whole country will want to see this very 
‘* different ’’ productionOphiaatreprendous human drama, 
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A TIP-TOP BRITISH PRODUCTION. 


¢ 


Four-Reel Quality Play a Triumph 


of Screencraft. — 


‘“‘His Wife's Husband” a good story capably directed by George A. 
Cooper, and with sincere acting by Madge Stuart creates fine 


impressions. 


Not an unnecessary foot of film. 


pictures shown by Walturdaw during the previous week 
that critics to the Shaftesbury 
Pavilion last week in an expectant mood. The admirable treat- 
ment of * The Letters,’’ the most dramatic of the short Quality 
Plays, held a promive that the four-reeler, ‘‘ His Wife's 
Husband,”’ would prove to be in good truth a quality play. The 


Lees Was a special quality about the three two-rcel 


drew exhibitors and 


‘His Wrire’s Huspanp.”’ 


SCENE FROM 


promise was fulfilled, and more than fulfilled, and he would be 
a bern grumbler indeed who failed to voice his part in the general 
agreement that ‘* His Wife’s Husband "’ is a really notable 
addition to British sereen art. 


For this result Mr. George A. Cooper deserves heurtiest con- 
vratulations. It is true that Adrian Johnson's story is a good 
film story, but many good stories have been spoiled by careless 
or inefficient handling in the studio, as we have learned to our 
sorrow. It would have been easy to pad the story out to make 
five or six reels, but this would have been to reduce the story's 
intensity. As it stands now one fecls that there is not a foot 
of it, after the brief shots of various parts of London, that has 
not its quota to bring to the story-value—that there is just enough 
fo tage to tell the story clearly, attractively, intensely, and no 


more. 


THE WIFE OF A WASTER. 


Madge Stuart had the lead in the picture, having to interpret 
the character of Madge Pearson, a typist obliged to work and 
keep a roof above the head of a weak and selfish husband, who 
is content that she should continue to bear the unjust burden. 
She, not wishing that the world shall know the sort of man to 
whom she is wed, removes her wedding ring every morning and 
passes in the office as a single woman. Her return home one 
morning to fetch something she has forgotten reveals this fact 
to her husband, who, remembering her statement that she will 
be late that evening, thinks evil of the circumstance. Accord- 


istized by GOOle 


ingly, that evening he makes his way to the office of his wife's 
employer, stealthily enters, and hears the employer, Edgar 
Marlborough, when the work is finished, make a proposal of 
marriage to his secretary. Secing that it pains her he apologises, 
and, leaving the safe for Madeze to lock, goes home. Here the 
husband comes forward, and after upbraiding the wife for allowing 
the proposal, steals money from the safe, lays violent hands upon 
the wife, and escapes, pursued by the caretaker and police. 


THE ROTTER’S RETURN. 

Threading narrow strects, Pearson at length reaches the river, 
a chase over barges ending in a dive into the river and his dis- 
appearance. His death is presumed, and Madge in time marries 
Mar:borough and enters upon a happy phase of life. Into this 
one day enters Pearson, who demands £5,000 as the price of 
The old butler suspects him, and upon Marlborough’s 
Madge introduces Pearson 


silence. 
arrival from the city the two confer. 
as a cousin, and Marlborough pretends to believe her statement. 
He asks him to stay to dinner, but suggests a motor drive first. 
After some miles they stop and wander into the woods, when 
suddenly Marlborough confronts him with a proposition. He 
produces two revolvers, only one of which is loaded. Pearson is 
to make his choice and at a sign from the butler both of them 
are to fire, having previ-vusiy signed a paper that the act is one 
of suicide. After some indecision due to cowardice, Pearson falls 
in with the scheme and falls a victim, whereupon the butler and 
Marlborough return home in time to save Madge from the self- 


destruction she was contemplating. 


Of course, the latter part of the story is pure melodrama, and 
in real life one would wish to know what the coroner's jury 
thought of the situation, but so cleverly has the picture been 
made that such a point of view seems criticism for criticisin’s 
sake, so completely does the beholder identify himself with the 


characters being portrayed. 


MADGE STUART’S EXCELLENT ACTING. 

That this is so is due in no small degree to the sincerity with 
which the action is interpreted. Marmaduke Wetherell did not 
look the part of a city financier, it must be admitted, but as 
his profession was entirely secondary to his personality, one forgot 
his unlikeness as the picture went on. Madge Stuart scored a 
complete success. In the quiet scenes where she had to express 
tenseness of grief or anxiety she was admirable, the nervous 
plucking at ner handkerchief and her efforts to restrain emotion 
being most sincerely interpreted. In a scene of a different kind, 
when the robber husband flings her away from the safe and she 
becomes unconscious, her fall against the table and collapse were 
most realistic. Olaf Hytten played the good-for-nothing husband 
with skill, while Ralph Forrester was a most impressive family 
butler, his part in the shooting at the end being admirable. The 
actual incident is not seen, the producer using with excellent 
effect a shot of the old butler momentarily turning away from 
the scene with a look of pain. 

Walturdaw’s have the picture for release next May, and it is 
with confidence that one prophesics for it a very hearty reception. 


(a 
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HOUSES ARE DOING. 


The Week’s Trade Activities at a Glance. 


UTCHER’S FILM SERVICE, LTD., are issuing a 
series of one-reel pictures under the title of ‘t All 
the Winners,’’ showing the runners, jockeys, ete., 


for each big race 
shire Handicap. 


next year commencing with the Lincoln- 
This film is now ready, and in addition 
to giving the views of all the probable starters, it shows 
many of the well-known trainers, such as Joe Cannon and Joe 
Butters, two of the veterans of the turf. Among the jockeys 
are shown Steve Donoghue, Frank Bullock, B. Carslake, Joe 
Childs, G. Elliot, ete. This film will be released on January 1 
next, immediately by another giving all 
trainers, and jockeys for the Grand National, The films are 
produced by John Betts, who also writes the sub-titles, which 
give valuable exclusive information about cach race. 


followed runners, 


Shifting Dates. 


F.B.O. announce that the release date of ‘* Shifting Sands ”’ 
has now been definitely fixed as April 30, 1923, and not April 16 
as previously announced, 


Provincial releases will take place 
two weeks later. 


Jackie Coogan in ‘‘ Oliver Twist.’’ 


Associated First National Pictures, Ltd., are shortly giving 
a premiere run cf the greatly-discussed super-film, ‘* Oliver 
Twist,’’ in which the wonder-child, Jackie Coogan, plays the title 
role. As usual, First National are going out on a large seale 
to advertise this subject. 
addition to 


Huge hoardings will be used, in 
hoardings, the lay Press will carry 
extensive advertisements, there will be Jackie Coogan biscuits, 
Jackie Coogan puzzles, Jackie Coogan hot-water bottles, moveo- 
graphs, etc. Messrs Selfridges are giving a window display in 
Oxford Street to the subject, and it is probable there will be 
Jackie Coogan clothing. 


exhibitors’ 


In addition to this a unique line of 
posters and advertising accessories will be offered. And last, 
we are told, a new strect stunt will be carried out, particulars 
of which, however, we are asked to keep silent at the moment. 


Music for Fox Films. 


The attention of exhibitors is called to the announcement by 
Fox that, in addition to their special exploitation. material for 
their Giant productions, musical scores have ‘been compiled, 
and’ are’ to be hired on application to Head Office, 13, Berners 
Street. Among the productions for which this music has been 
prepared are ‘‘ The Fast: Mail’ (released this week), ‘‘ Monte 
Cristo,’’: ‘t ‘Silver Wings,"’ ‘‘A Fool There Was,’ ‘t Town That 
Forgot God.’ ae 


Three Big Ones. 


Karly in the new. year Pathdé’s expect to be trade showing 
three big pictures, in whose they expre-s great 
confidence. One of these is the seven-reel super, *t The Cradle 
of the World,’ whieh will be available as a super or in seven 
separate’ recls. Its setting is Africa, and there are plenty of 
adventures of-various kinds in the jungle of the Dark Continent 
to provide thrills. ‘* Love,"’ a screen drama which was shown 
at Covent Garden Opera House last April in its monochrome 
form, has now been made into a Pathécolor picture, and thus 


suecess 
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the lavish settings of the picture have had their value greatly 
increased. Both these pictures are for release next September, 
while ‘* Trouble,’ the Jackie Coogan picture, of which much 
is expected, is to be released on October 1 next. 


A Goldwyn Conference. 


In preparation for the forthcoming campaign which is to* be 
undertaken for the new big Goldwyn fitms, branch managers 
of that organisation met in conference last week im London. 
Three of the pictures which form the program were screened for 
them, viz., *' Moriarty.’’ ‘t Remembrance,’ and ‘* Brothers 
Under the Skin."’ By means of this conference it is felt that 
a great confidence in the future of Goldwyn’s-has been built 
up, and that this will conduce to more efficient salesmanship. 
A personal as well as a professional enthusiasm for the new 
productions the and as a 
consequence Goldwyn's are looking torward.to a most successiul 
1923, 


was evidenced at conference, 


\ear in 


‘FLAMES OF PASSION” 
BIRMINGHAM. 


IN 


HE photo- 

I graph we 
repro- 

duce herewith 


is of Mr. James 
Coulthard, who 


reports — excel- 
lent business 
with ‘* Flames ‘ 


of Passion” 
in Birmingham 
and the Mid- 
lands. This 
popular renter, 
who is handling 
“Flames of 
Passion *’ and 
‘Paddy, the 
Next Best 
Thing,’’ is one X ‘ 
of the oldest : 7 
renters in the : . 
business, being : 


managing — 

director of the JAMES COULTHARD. 

Greta Film 

Service, Leeds, which has been in existence for many years, 
as well as proprietor of Coulthard’s Films, Birmingham and 
Nottingham. With such an experienced gentleman operating 
their pictures in the Midlands, the Graham Wilcox Company 
should be getting excellent results. 


Original from 
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WITH THE WOMEN ? 


A Pearl Film with an ever Popular Theme. 


Deals with a question which everybody is supposed to be 


asking—Exhibitors are offered an attraction with 


plenty of publicity. 


HIS production, which Pearl Films showed at the Alhambra 

| on Tuesday, boasté a title which, it is claimed, is a 
veritable gold mine. The whole throbbing universe, 
swept by humanity’s unbridled excesses, we read, is asking, 


“What's Wrong With the Women?’’? Now comes a motion 


SCENE FROM THE. FILM. - 


picture that sets for itself the same eternal question. It is a big 
theme upon which this subject is founded. Daniel Carson 
Goodman, who wrote and produced the film, depicts with bold, 
broad strokes the ceaseless strugele of the sexes. Woman, the 
author maintains, ig essentially good; but when the forces of 
extravagance and folly enter the home and take the place of love 
and understanding there is the devil to pay. 


THE LURE FOR YOUNG WIVES. 

“ What’s Wrong With the Women?” has been regarded by its 
sponsors in America as a sensational document of human passions. 
The story has to do withthe lives of men and women of wealth 
and social position, and others of lesser affluence who seek to 
move in the gay throng. A young business man and his devoted 
wife live happy with their baby. The wife is led innocently into 
a whirlpool of wickedness into which she is almost engulfed. 
Naturally, trouble arises. © There was deception in the wife’s 
manner and in her vague excuses. She had become the bosom 
companion of an unscrupulous woman who lived on the same 
landing. This was a Mrs. Keer, who preached freedom and 
independence for young wives. Into the life of her friend she 
brought a designing and lascivious millionaire, who indulged in 
midnight suppers, afternoon teas and similar excesses. The 
young husband soon began to find the bills mount up. 


THE CHILD AS RECONCILER. 
His employer, a rich architect, was also puzzled about the 
modern woman. He had a daughter, Elise, who went in for 
cigarettes and rouge, night parties and other kinds of glittering 


gaiectv. She had set her mind on securing the millionaire for 
husband. But he had anything but matrimonial intentions. 


First, he tried to ruin Elise, and afterwards made a dead set at 
the young wife, Mrs. Lee. Elise spurned him, and Mrs. Lee’s 
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husband gave him a sound thrashing on two occasions. But it 
was only the terrible accident that happened to their child that 
caused this restless woman at last to see the crror of her ways. 
Love returned to the home with the recovery of the infant 
and the age-old question of ‘* What’s Wrong With the Women?” 
was answered—at any rate, so far as that household 
concerned. 


was 


THE STORY AND THE ACTING. 


Barbara Castleton takes the part of Mrs. Lee and acts with 
grace and charm. She is supported by such well-known artistes 
as Julia Swayne Gordon, Mrs. de Wolf Hopper, Montague Love, 
Wilton Lackaye and Baby Helen Rowland. A fortune was 
lavished on gorgeous sets and costumes, and no expense was 
spared to get the right atinosphere for every scene. But the 
producer, we take it, was more concerned with what is styled the 
*“momentous timeliness ’’ of his picture than with its) mere 
The modern woman is a great problem, and 
it is claimed that this treatment of the problem in. film farm 
embraces a lesson for which every man, woman and child will 
give thanks. 


scenic accessories. 


NOT AN ‘ ORDINARY FEATURE.” 


As for the exhibitor who is asked to book this production, he 
hardly needs any assurance that there is a large ready-made 
public clamouring for film problem plays of this nature; and he 
is, consequently, advised not to play it as an ordinary feature. 
If we may believe the statement contained among the very 
comprehensive publicity points which enforce the lesson of the 
plot, ‘* What's Wrong With the Women?" will be applauded 
** for the stupendous drama of the story; the stirring action of 
many big situations; the brilliant east: the beautiful sets; the 
all-round excellence of this most exceptional offering."’ The 
conelusion of a notorious criminal case this week will certainly 
do nothing to diminish the interest of a subject which. whether 
treated:'in book, play or film, or wrought out to the bitter end in 
real life is, at once, the oldest and the freshest subject in the 
world. 
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A HIGH-CLASS BRITISH PICTURE. 


Love and Science in a New Gaumont Film. 


Splendid acting by David Hawthorne helps to put this production 


in the front line of British Screencraft Successes. 


AVID HAWTHORNE has a much less Vigorous part to 
D play in the new British Screencraft picture, ‘ Silent 
Ividence,”’ than in the last picture in) which he was 
featured, tob Roy.’ There he interpreted the determined 
chieftain of the MacGregors, fighting for life and liberty: in 
the present picture he portrays with equal skill the studious 
and patient inventor, undaunted by failure after failure, pursuing 
the path to ultimate success. 


THE SCIENTIST MEETS THE LADY. 


The task upon whieh Mark Stanton (David Hawthorne) is 
engaged, and upon which he is seen intent, is of the kind which 
inspired the imagination of Jules Verne or the characters of 


Davip HAWTHORNE AND Margorre Hume IN 
“SILENT EVIDENCE.’ 


H. G. Wells, viz., the invention of an instrument which would 
de for the eve what wireless telephony has done for the car. A 
tragedy on the eve of his marriage has driven him to seek 
nepenthe in his laboratory, where, bearded and unkempt,- he 
pursues his vision out of contact with all except his doctor 
neighbour, who, upon a visit five years after the falling of the 
blow, asks permission for the niece staying with him to paint 
in the scientist’s garden. The request is granted and the girl 
comes. The scientist, walking in the garden, sees her, love 
comes again, and he deserts his experiments and shortly after- 
wards marries her. 


THE PLOT DEVELOPS. 


They spend happy days at Bournemouth, where Mark, shaven 
and debonair, becomes again the happy man of five years before. 
But an intruder who passes himeelf off as a French count has 


arrived, and makes love to the wife, although her jewels are his 
aim rather than her heart. Suddenly the husband sees an 
announcement that an American scientist is bent upon the task 
of making tele-vision possible, and hurries back to the laboratory. 
The fact that de Merincourt is paying her attention does not 
seem to affect him, and he remains in the laboratory working 
while the Count and the wife go to a ball together. While they 
wre gone Stanton perfects his instrument, and is able to see from 
his bedroom occurrences in the room below. Tired, he rests upou 
his bed, and waking suddenly upon hearing noises, peers into 
his instrument to witness the reflection of his wife in the arms 
of Merincourt below. He hurries down and finds only his wife, 
the Frenchman having got inside the large safe, of which Stanton 
shuts and Jocks the door. There is a scene between husband 
and wife while the captive is slowly suffocating, but the opening 
of the door releases him, 


LITTLE INCONSISTENCIES. 


The last scene is difficult to understand, and requires the 
cutting of a brief episode or the alteration of sub-titles to make 
the story clear, After the Count has been released from the safe 
unconscious, he falls to the floor, afterwards recovering and 
presenting a pistol at Stanton. The latter is seen to operate a 
part of the mechanism which is supposed to project a death- 
dealing current: of electricity, which causes de Merincourt te 
collapse. A policeman arrives, and de Merincourt is handeuffed 
and removed, and the picture ends with a sub-title that suggests, 
contradictorily, that the lover has been killed. 


A WORTHY OFFERING, WITH SLIGHT 
BLEMISHES. 


There are some very beautiful scenes in ‘ Silent Evidence,” 
and the acting is adequate in every respect. There are times, 
however, when the progress of the story is on the slow side, 
but where it seems impossible to cut. It is a story which aims 
at showing character upon the screen, very much as the sare 
author's *‘ Prince of Lovers ’’ presented Byron. David Hawthorne 
did suggest a man of fine character and a diligent disciple of 
science, but it was hardly consistent with such a character that 
he should turn so abruptly from his invention to his pursuit 
of love, and then, upon the mere reading of a newspaper cutting, 
to revert with the same abruptness to his invention. This would 
be a most natural thing with a neurotic, but the character of 
Stanton as interpreted by David Hawthorne suggests a man of 
almost perfect mental balance and physical strength. 


Nothwithstanding these points, however, ‘* Silent Evidence ~ 
is to be heartily welcomed as having a rightful place in the line 
of high-class British productions, of which the world’s market is 
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‘Weavers of Fortune’ 


A GRANGER-DAVIDSON SPECIAL PRODUCTION. 


Produced by ARTHUR ROOKE. 
Photography by Leslie Eveleigh. 
“U” Certificate. Length approx. 5,500 ft. 
No. 23 on the British National Programme. 
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TRADE SHOWS: 


BIRMINGHAM.—Picture House, New St., Sunday, Dec. 17, at 7 p.m. 

LIVERPOOL.—Prince of Wales Picture House, Tuesday, Dec. 19, at 
Il a.m. 

LEEDS.—Majestic Picture House, Tuesday, Dec. 19, at 11 a.m. 

SHEFFIELD.—Tivoli Cinema, Norfolk St., Wednesday, Dec. 20, at 
1] a.m. 

MANCHESTER.—Piccadilly Picture Theatre, Wednesday, Dec. 20, 
at Il a.m. 

NEWCASTLE.—Stoll Tyne Theatre, Westgate Rd., Thursday, Dec. 
21, at 11-15 a.m. 

NOTTINGHAM.—Picture House, Long Row, Friday, Dec. 22, at 
Il a.m. 

CARDIFF.—Cinema Exchange, Tuesday, Jan. 2, at 3 p.m. 

BRISTOL.—Queen's Picture House, Peter St., Wednesday, Jan. 3, 
at 11-15 a.m. 


World's Rights Owned and Controlled by 


GRANGER’S EXCLUSIVES, LTD. 


Original from 


Digitized by Go gle NEW YORK PUBLIC LIBRARY 
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THE HouskE OF GRANGER 


pr esents 


“A GREAT 
ENTERPRISE.” 


FO ON, PICKETTS Remarkable Post-War Achtevement. 


This Film will be shown throughout the Country 
1 prior to each Trade Show of Weavers of Fortune 


FOR IMMEDIATE RELEASE. 


THE LAST TWENTY-SIX 


“AESOP’S FABLES ” 


ARE BETTER THAN EVER |! 


THE PUBLIC HAVE CONFIRMED 
THE ‘WONDERFUL TRIBUTES PAID 
BY EXHIBITORS AND PRESS TO 
THESE SHORT FEATURE FILMS. 


GIVE YOUR PATRONS WHAT THEY WANT! 


Distributed throughout the United Kingdom by 


GRANGER’S EXCLUSIVES, LTD. 
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THE TRADE IN LIVERPOOL. 


(By our own Correspondent.) 


New Managerial Appointments—The New Coliseum—Fresh Acquisitions for the Two Jacks—The 
‘‘ Movie” Carnival—_New Premises for Fox—Ideal Comedies. 


STATED last week that at least two well-known personalities 
in the local kinema world were in the final list of applicants 
for the position of licensee and manager of the recently- 

opened Trocadero Picturedrome in Camdeu Street, Liverpool, 
and [ am pleased to be able to announce that Mr. Lawrence W. 
Towers has been appointed to succeed Mr. W. B. Iles. An 
ex-Serviceman, Mr, ‘lowers was for a considerable time manager 
and licensee of the Finpire Kinema, Birkenhead, and in that 
capacity organised many original and effective advertising 
* stunts "in connection with various attractions at the Empire. 
If anything he should have even more scope for a display of his 
powers of novelty in advertising at the Trocadero than in 
Birkenhead. While on the subject of new appointments it is 
appropriate to mention that popular Frank Nolan, formerly 
manager of the Savoy (West Derby Road) and more recently of 
the Stella (Seaforth), hus taken up the management of the 
Lyceum Kinema, one of the numerous halls in this part of the 
country with which the name of that enterprising gentleman, 
Councillor Edwin Haigh, is closely associated. 


New City Kinema. 

The new Coliseum Kinema, in the Walton Road district of 
the city, was opened on Thursday last. In the construction of 
this handsome and commodious hall everything calculated to 
ensure the comfort and enjoyment of patrons nas received close 
attention. It is also the intention of the proprietors to book 
the best obtainable films on the market, while special attention is 
being paid to the music, to which end the services of a combina- 
tion of talented instrumentalists have been engaged. The 
manager of the Coliseurn is Mr. Joe Kennelly, who is a kinema 
showman of long experience. He was formerly manager of the 
Mere Lane Kinema, Everton, which enjoyed much prosperity 
under his management. Afterwards he left the kinema business 
for a time, but later rejoined it, and he has already been the 
recipient of many hearty congratulations from old colleagues 
in the trade. 


Two Jacks Acquire ‘‘ Antony and Cleopatra.’’ 


Agents for the General and several other enterprising film 
renting houses, the two Jacks—Jack Hodson and Jack 
Gioddard—have just acquired the rights of the Cines super- 
production, *‘Antony and Cleopatra,’’ for the whole of Lanca- 
shire and Cheshire, North Wales, Ireland, and the Isle of Man. 
A trade show of the film will be held in Liverpool for the benefit 
of local exhibitors during the present month, and the picture 
will be released at a convenient date. The pair tell me that 
with the eleven ‘* Sunlit Comedies,"’ which have already been 
trade shown, they are doing a capital business in all parte of 
the territory, a remark which equally applies to the ‘‘ Romance 
of History ’’ series, comprising six two-reelers and six one-reelers. 
They also have various other attractive offerings on the market at 
the present time. 


Fox Removing. 

I learn from Gordon Dartnall, their local manager, that Fox's 
are removing the scene of their Liverpool operations from Man- 
chester Street to more commodious and up-to-date premises in 
Islington. In fact, the accommodation which Fox's have obtained 
forms part of a suite of buildings which could be admirably 
adapted to the purposes of film renting firms, and so spacious 
is the structure that it would go a long way towards providing 


Google 


for the wants of, if not absolutely all, at any rate a considerable 
number of the numerous renting houses with branches in Liver- 
pool. Should such a scheme materialise, then the renters would 
be both centrally and comfortably housed. And if the Kinema 
Iixhange were to be transferred there from the present site in 
Bold Street it would be much easier of access, and perhaps on 
that score alone would command much more patronage than has 
hitherto been bestowed upon it. I am also informed that vaults 
cf a special design, complying with all the regulations of the 
Cinematograph Act with regard to the storage of films, ete., are 
being constructed in the Islington building. The rents have been 
fixed upon an advantageous basis, and the scheme is certainly 
one which should commend itself to the serious consideration 
of these concerned. 


The ‘‘ Movie’’ Carnival. 


Frank Chisnall (Vitagraph) and Arthur Russell (Weisker Bros.) 
are throwing themselves wholeheartedly into the work of making 
un unqualified success of the second annual ‘‘ Movie ’’ Carnival, 
to be held in St. George's Hall on Tuesday, January 2,9 The 
proceedings will extend from nine o’clock to three. A feature 
of the function will be that onlookers will be admitted at some- 
thing over a nominal figure. Many handsome prizes, for the 
most part the gifts of prominent members of the kinema trade, 
are being offered, and there will also be a ballot (the entry fee 
for which is included in the price of admission) for a gentleman's 
gold Elgin watch and chain and a lady's fifteen-jewelled wrist 
watch, These prizes will be awarded by the committee. Most 
artistic posters of the event have been designed by *t Mack,” 
of Weisker Bros. The guests will include Miss José Kavanagh 
and Miss Betty MeKnight, who were chosen as Liverpool's 
representatives to meet the Norma and Constance 
Tali:adge on the oceasion of the sisters’ recent visit to this 
country. Many notable film stars have also been invited to 
attend, and will be introduced from time to time during the 
evening. 


Misses 


Ideal Comedies. 

F. W. Ingram (Ideal) will shortly be offering a series of new 
short features in the form of a number of Ideal two-reel dramas. 
Commencing approximately next May or June, these films will 
be released one every fourth Monday: while, starting about 
the same time, a number of attractive two-recl Hamilton 
comedies, featuring Lloyd Hamilton, will be available during 
alternate weeks for booking in this area, as also will twenty-four 
one-reel Cameo comedies. The last-mentioned series will feature 
Jimmie Adams, a film comedian with a rapidly-growing reputa- 
tion. Having regurd to the great measure of suecess which has 
attended the marketing of Ideal’s first series of short features, 
Mr. Ingram is anticipating a brisk demand for the new wares 
deseribed, of which trade shows will be held in Liverpool early 
in the New Year. 


The ‘‘ Beef Steak ’’ Club. 

One hears with pleasure of the continued existence of that 
popular kinema institution, ‘t The Beefsteak Club "’ of Lanca- 
shire, in connection with which a meeting was held on Friday 
night. Meanwhile the question is being asked in various quarters 
as to whether the club eontemplates organising any more of 
those social functions which were wont to be such a pleasant 
feature of kinema life in the county. 
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Red-blooded drama—a tale of a 
strong love and a fierce hatred, 
a picture of the grim realities 
of life in the Arctic, in the Klon- 
dyke, and in sunny California. 


A THOS. H. INCE Production 


featuring 


HOBART BOSWORTH 


Exclusively Controlled by 
THE GAUMONT COMPANY, LTD. 


24 THE FILM RENTER & MOVING PICTURE NEWS 


December 16, 1922. 


TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Signs of the Times: Renting Changes—Exhibitors’ Good Conduct -Leeds’s 58 Kinemas— 
Peggy Hyland in the City—Bros. Wilcox Latest Offering —Best 
Things from the Renters. 


ae waning year is witnessing many changes on the 
renting side of the business: old faces are being missed 

and new ones appearing. It is the usual way at the 
vear end, when the past vear’s working is being reviewed and 
New Year’s plans are being formed. Following the appoint- 
ment of Mr. A. Bayley as manager of the Leeds branch cf 
Gaumont’s in succession to Mr. EB. C. Agnew, who is promoted 
to Manchester, Mr. Draper, from the Neweastle office, has come 
to Leeds as second in command. Mr. N. EE. Deane, the popular 
and efficient sales manager of Phillips Films, has come down to 
Leeds as branch manager. There are other changes being made 
and more in store. 


Exhibitors’ Good Conduct. 


The Chief Constable of Leeds, in his annual report, pays a 
tribute to the conduct of the Leeds kinema theatres, only one 
person being proceeded against under the Cinematograph Act, 
the case being dismissed under the Probation Act.‘ This,” 
he says, ‘tis the first vear since kinema theatres have been 
established in this city that no convictions for a breach of the 
regulations have been made, which, in) my opinion, reflects 
erent credit) upon licence-holders, and = clearly indicates that 
they are making every effort to co-operate with the Wateh 
Committee in the carrying out of the regulations for the good 
government of these places of entertainment.” 


Vocal Solos to Films. 

“The privilege of permitting vocalists to render solos to 
appropriate films at kinemas appears.’’ says the Chief Con- 
stable, ‘f to be very acceptable judging by the number of 
licensees who have taken advantaze of the concession. The 
conditions laid down by the Watch Committee are being strictly 
complied with, with one or two exceptions.’ 


Fifty-eight Kinemas in the City. 

According to the report there are 56 picture houses in the 
city with a total scating capacity of 46,232, or one sent for 
every ten of the population. (The opening of The Capitol at 
Meanwood and the new Lyric Cinema, built by West Leeds 
Amusements, Ltd., in Tong Road, Armley, will make the 
number 58.) All licences were renewed, with the exception of 
one house where the manager was non-resident in the city. 
This case was adjourned. 


‘‘ Something Attempted, Something Done.” 

The appearance of Mr. Leonard Denham, of the Majestic 
Picture Theatre, with two other gentlemen, as a deputation 
before the Watch Committee to ask for the removal of certain 
regulations that restrict enterprise and showmanship in the 
‘putting over’ of a picture has quickly borne fruit. The 
Watch Committee has appointed a special sub-committee to go 
into the whole question and to inquire fully into what is done 
in other cities. 


Peggy Hyland in Leeds. 

Peggy Hyland was in Leeds yesterday week for the trade 
show at the Majestic by Mr. G. R. Stone, of F.B.O., of the big 
Granville production, ‘ Shifting Sands," which had a great 
reception, and was immediately booked for a week's run at an 
early date by Mr. Denham. 
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Brothers Wilcox’s Latest Offering. 


The Brothers Wilcox were back on their old ground last 
week with ‘t Flames of Passion,’’ the big new Graham-Wilcox 
production, which is acclaimed on all hands as not only a 
brillant production, but a box-office '* winner."’ Mr. Herbert, 
after the strenuous work of the last few months, was not too 
well, and took the opportunity for a few days’ rest on the York- 
shire moors not far from Leeds. Yorkshire friends wish him a 
speedy return to full health. 


Xmas Day Shows in Leeds. 


The Leeds Watch Committee has approved the opening of 
kinemas in the city on Christmas Day from 12 noon to 10-30 
pam... with music, subject to the approval of the Chief Con- 
stable. The Leeds branch of the C.E.A. has acknowledged the 
intimation and wiven assurances that the privilege will not be 
abused. 


Best Things from Renters. 

* Blood and Sand," by the star and author of * The Four 
Horsemen,’’ Vicente Blasco Ibanez, trade shown) by Saul 
Harrison, of Famous-Lasky, at the Majestic, is great. 

Granger's Exclusive’s latest film, *t Weavers of Fortune," 
featuring Henry Vibart, will be screened at the Majestic next 
Tuesday along with “A Great Enterprise,” the story of the 
trausformation of old war material into useful merchindise. 

Mr. Ralph Hanbury, of Stoll Films, hopes to screen * The 
Prodigal Son) early in January, The Jast adventures of 
Sherlock Holmes are in great demand. 

* Doctor's Orders,’ the latest Harold Lloyd super, is now on 
offer from Mr. Daniel, of the W. and F, Film Service, who hopes 
to trade show four or five big features, including ‘* Why Men 
Go Wrong,” | A) Gamble with Hearts,’” and ‘‘ Secrets of 
Paris.”’ 

Another Lupino Lane comedy—'* The Pirate * 
shown by W. W. Jay, of Fox Films, this week, 
acrobatics. 

There ure more ‘ Secrets of Nature” to be had from William 
Leveston, of the Regent Film Co. 

Mr. Johnson, of Fuller's xclusives, announces a trade show 
of “'The Last Card’ (May Allison) at the Exchange on 


January 9. 


A WELL-MERITED REWARD. 


HE Gaumont Company, Ltd., has been awarded the 
Grand Prix at the Colonial Exhibition, just held at 
Marseilles. The award is the highest possible, and was 

given, not only as a recognition of the quality of the kinemato- 
eraphic material—from films to sereens—manufactured by the 
but also in recognition of the efficiency of a wonderful 
which has. proved particularly beneficial to the 


’ 


—was trade 
Wonderful 


company, 
organisation 
French Colonies. 

In France, at any rate, they recognise the value of the filin 
to the Empire, and in addition to installing the kinema in 
schools, the French Government shows gratitude—besides 
giving every help possible—to film organisations like that of the 
Gammont Company, Ltd., in their efforts to spread the enter- 
tainment and instruction of the film through the Colonies. 
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THE BIG PUNCH 
An Equity Picture 


Produced by 


Deda is The 
Outstanding 
Picture 

of the 
Year. 
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‘T]] Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
panelled. The finest 

screening by new 
Projectors. — 


al Available for private 

viewing of Films at 
Moderate and Inclusive 
Charges. 


Apply: LOW WARREN, 


FILMS de FRANCE Ltd., 
15 Carlisle Street, W. 1. 


Phone: Gerrard 135, Phone: Gerrard 135. 
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featuring 


LADD DIANA MANNERS ano CARLDLE BLACKWELL 
As Queen Elizabeth As Lord Robert Dudley 


Exclusive Exhibition Rights Controlled By 


CHE ROSE FILM COMpPAnyY , LTD. _ 
Os . a tee 


Chacsen Ph sabeth with eee Secretary of 


State ane 


Digitized by \_+ 


oonle Robert Dudlex €X} « ona ton “fp 


RK PUBLIC LIBRARY 


— eel 


43 THE FILM RENTER & MOVING PICTURE NEWS. December 16, 1922. 


CUNY, - 
fFamed \\ Shyistmas time 


yy j 


f 
fh Pi, 
TPS as = @ e e e 
if —_— ee 
ra : = . 
bf ' \ M 
0 ere A os \- 
ce , ‘« 
‘Pees 24 ; 
Dee iat ie. ~~ fet 
i : Es e = 
= « FG U Lf fi 
. 
' 4 e 
eet 
f 


Your patrons have the Christ- 
mas Spirit, so show them 


ENROD 


the picture that takes old fogies 
back to schooldays and makes 
every tired man feel like a 
two-year-old, makes mothers 
smile and children laugh. 


This wonderful 


Marshall Neilan 
@roduction. 


Adapted from Booth Tarking- 


ton’s famous schoolboy story 


and featuring 


Wesley Barry 


will be 
RELEASED on DEC. 18. 
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Enquire now 


ASSOCIATED FIRS 
NATIONAL PICTURES Ltd. 
37/39 Oxford Street. 


*Grame : ; "Phone : 
Firnatex, Westcent, London. Maseum 4400 
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FILM AGENCY DISPUTE. 


Mitchells Exclusives v. Regent Film Co. 
ITCHELL’S EXCLUSIVES, LTD., Birmingham, were 
M successful at the Birmingham Assizes on Tuesday last 
in securing £600 damages for commission due in an 
action against the Regent Film Co. (Ltd.), of London. 
Judgment, however, was entered for the latter on a counter- 
claim for rent of Manchester office and certain moneys received 
by Mitchell's Exclusives. 

The case of the plaintifis, Maurice and Harry 
Mitchell, was that in January, 1919, they became sole agents 
for Ward’s Films foz the Midland Counties, Yorkshire, and 
Treland. Under an agreement the agency was to be held for 
twelve months certain, but could be discontinued any time 
after that period by either side giving three months’ notice. 
Messrs. Mitchells cpened offices in Birmingham, Leeds, and 
Dublin. Following upon correspondence the terms of 
remuneration were varied in December, 1919. Subsequently 
Ward’s Films became the Regent Co., who in 1921 notified 
Mitchell’s Exclusives that they had purchased a serial entitled 
‘* The Tiger Band.’’ In the previcus year the plaintiffs entered 
into an agreement to take over the Lancashire territory, and 
opened a Manchester office under a six months’ agreement and 
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subjeet to one month’s notice. They were not allowed to handle 
the serial, and were given six wecks’ notice to terminate the 
1919 agreement. In addition to damages for wrongful dismissal 
Mitchell’s claimed commission estimated at £2,500 on business 
they assumed they would have done on ‘t The Tiger Band "’ 
had they been allowed to handle it during the three months’ 
notice they were entitled to. 

Mr. Maurice Mitchell admitted that in 1921 defendants 
complained of the small: volume of business~ being done. © That 
was due to trade depression, to the fact that the films being 
handled had become oid, and also to the trouble in Ireland. He 
estimated that £10,000 worth of business could have been done 
with the serial in the territories they controlled. In December, 
1919, the original was varied and not 
rescinded. 

For the defendants Mr. Hugo Young, K.C., submitted that 
no arrangement was made in respect of ‘t The Tiger Band,”’ 
and therefore plaintiffs could not claim commission on that 
serial. 

Mr. Erne-t Gordon Craig, managing director of the Regent 
Co., gave evidence to the effect that Mitchell's agreement did 
not go beyond the booking of 1920 productions. 

Mr. Edward Shortt, K.C. (Commissioner), in giving judgment, 
said it was clear that plaintiffs were prevented from handling 
“The Tiger Band,’ but he thought their figures of the estimated 
business were exaggerated, 


agreement merely 
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ROUND THE MANCHESTER TRADE. 


THE WEEK’S ACTIVITIES IN THE NORTHERN CENTRE. 


Film Stars at Kinemas—A Smart Piece of Work—Albert Lester's Capture—Some Pre-Releases in 
Manchester—Clarion’s Big British Picture. 


Exchange will not nuw be long delaved, and an announce- 
ment of general interest regarding this institution may be 
expected shortly. 


I GATHER that the annual gencral meeting of the Kinema 


Film Stars Appear at Kinemas. 

Is it going to become the fashion for sereen artistes to appear 
in person at presentations of films in which they are featured? 
The thought is prompted by the appearance here at the Gaiety 
of Malvina Longfellow in connection with the screening of the 
first of the * Wonder Women of the World”? series and Donald 
Crisp in an epilegue to‘ Beside the Bounie Briar Bush,’ in 
which he is the star. Also, at the Royal, Herbert Langley, who 
so ably portrays the character of the chauffeur in ‘t Flames of 
Passion.” and is, incidentally, a member of the Beecham Opera 
Company, has been appearing and rendering vocal items to the 
fin, We are promised, too, a visit fromm Marjorie Hume when 
“The Prince of Lovers " appears in this city, and next Tuesday, 
when F.B.O. are screening *S Shifting Sands "at the Futurist, 
the producer of this subject, Mr. Leroy Granville, and his lead- 
ing lady, Miss Pegey Hyland, are to be present. It 
generally known that George K. Arthur. of ‘ Ripps " 


is not 
fame, who 
figures in“ Flames of Passion.’ was among the audience when 
that subject was trade shown here. 


Quick Work. 

I had the pleasure of a conversation with Miss Longfellow 
regarding the ** Wonder Women of the World "* series, in which 
she explained she is greatly interested, and the first of these in 
which featured, entitled ° The Priee of | Virtue.” 
undoubtedly created a precedent by being trade shown and sub- 
Considering that the producer 


she is 


mitted to the public the same day. 
was doing studio work in connection with this picture up to the 
previous Thureday, it was a smart piece of work to arrange such 
a quick release. 


Sports Association Annual Dinner. 

The date for the second annual dinner, whist drive and dance, 
under the auspices of the local Trade Sports Association, has now 
heen fixed. It is March 28, 1923, and the tickets will cost 
10s, 6d., as last year. Prizes, as usual, will be provided for the 
suecessful whist players. On Wednesday next the Sports Asso- 
ciation football team will play the Failsworth Co-op. team on the 
latter’s ground at Failsworth. 


Lester Makes Captures. 

Albert Lester advises me that he has just brought off a deal 
which will give him control of two notable British productions 
of a similar type to‘ Her Benny and ‘ Dick’s FPairy,’’ which 
have both been very successful. For the time being he prefers 
to withhold their titles, but they are a class of film which should 
have a general welcome, even from antagonists of the pictures. 
He hag also secured the second series of the Nick Carter films 
tor these parts and he expects to trade show ere the ‘year is oui. 


New Opposition? 

Enterprising hotel proprictors are installing wireless in their 
places and inviting the public to attend the wireless concerts 
givent Is this likely to spread and prove opposition to the 


pictures. 


Google 


Pre-Releases. 

* East is West ’° was released here during the past week and 
plaved to satisfuetory houses at the Piccadilly. 

* Oliver Twist,’ with Jackie Coogan featured, is to be screened 
to the local public at the Royal during January. 


Ideal Trade Show. 


Ideal, says Mr. Caplan, are to resume trade showing on 
January 7 at the Gaiety, when the films to be submitted will 
comedies and well-known Ideal successes in 


their abbrevinted form, 


include several 


Clarion's Big British Picture. 


In addition to ** Whom the Gods Would Destroy,’’ referred to 
last week, Miss SeHigmann, of Clarion, tells me her 1923 prograin 
will include a big British production which should commend itself 
to all showimen, 


Successor to ‘‘ Three Musketeers.”’ 


As a successor to" The Three Musketeers,” Gaumont’s have 
now acquired the film based on the sequel to Dumas’s fameus 
This is called ** Twenty Years After,’’ and it is plaved 
by the same cast as ‘ The Three Musketeers.’ It is also a 
serial, and althoagh the length is not definitely stated by Mr. 
Agnew, the new dnanaver of Gaumont’s loeal branch, it will in 
wl probability comprise as many episodes as its successful pre- 


novel. 


de cossor. 

Gaumont’s will move to 41, Corporation Street, before the 
beginning of January, but will retain their present telephone 
hunber, 8130 City. 


To Whom It May Concern. 

[have been asked by Mr. Heys. of the Winter Gardens Picture 
House, to state that owing to the extreme popularity of their 
Friday nights’ program, when hundreds of intending patrons are 
unable to gain admission, the management of the Winter Gardens 
regret that they are unable to continue the privilege of free admis- 
sion to representatives of the trade. 


C.P.M.A. Meeting on Tuesday Next. 


The next general meeting of the C.P.M.A. is to be held on 
Tuesday next at the Grosvenor Hotel at 2-30 p.m. 

Prior to the meeting there will be a members’ lunch at 1-15 
prompt. An item on the agenda is the report from the Corm- 
Inittee appointed fo formulate a new stvle of contract. They 
have prepared one which they intend to reecmmend to members 
for adoption. 


Wedding Bells. 

Fred Carlton, the popular showman and organiser in’ this 
district for the C.F.A., who is to marry Miss Platt at the 
Manchester Cathedral on Wednesday morning, was presented 
with a maunificent tea service at the General Council mecting 
held at Stoke-on-Trent last Wednesday, as a mark of the esteem 
in which he is held by the members of the C.E.A. 


Another Footbal Victory. 

The local Trade Sperts Association football team scorcd another 
victory on Wednesday, when they defeated a Pendh ton Co-op, 
eleven 3—1. Anderson, senior (2), and Charles were the scorers 
for the trade. 
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THE ATTEMPT TO PRODUCE MORE 
““ BUBBLES.” 


(By WM. HY. HUISH.) 


ANCHESTER has been favoured this week by a visit 
from two well-known British film artistes, Miss 
Malvina Longfellow and Mr. Donald Crisp. The object 

of their visit was to present their latest productions, ‘ Beside 
the Bonnie Brier Bush ’’ and *‘ Wonder Women cf the World.” 
At each presentation of these films during the weck, at the 
Gaiety Picture House, these two artistes of the silent drama 
have made their bow to many admirers, and on every occasion 
they have been received in a true Lancashire fashion. Whilst 
I quite appreciate the good work that has been done by these 
artistes, both having contributed to the suceess of many fine 
productions, I cannot allow this new form of ‘* presenting "’ a 
film to pass without expressing the opinion that it is not likely 
to benefit the exhibitor, We are teld that the Gaiety did 
tremendous business during the whole of this week, and it 
would be only reasonable to expect that they would do so, The 
question that a practical commercial man would put to himsclt 
would be, Was it the productions or the two artistes who 
appeared in the flesh that were the draw? 


The Man in the Street Must be Considered. 


It is not within my province to criticise any film pr duction 
in these columns, therefore I am not concerned about the quality 
of the two productions that have been the advertised features 
in the program at the Guicty this week. I am more conecrned 
about the opinion of the man in the street with regard to cur 
industry, and I know this fellow’s opinion fairly well, having 
many opportunities that do not cecur to cither the exhibitor 
or renter of discussing with him these various stunts that have 
recently been introduced into the kinema theatre. There is an 
old saw that the one that looks on sees most of the game, there. 
fore it is my duty to those I am out to serve, the exhibitors 
of Lancashire, to express in very plain language the opinions 
1 hear from time to time from the man not only in the street 
but in authority. When discussing this question with a well- 
known Manchester exhibitor I could see that he felt sorry for 
me, and if he had only given expression to his thoughts no 
doubt. he would have said, ‘* Poor old father, you) would be 
better in a home.”’) The only angle this gentleman would view 
the situation from was the box-office. 


The Picture is the Thing. 


Therefore, what was the use of my talking about the prestige 
and status of our industry? I was informed by iy exhibitor 
friend that if he had been given the same opportunity as the 
Gaiety he would have got away with the same stunt. I 
submitted that only one bex-office in a given area could benefit, 
whereas if the slogan of my early days in the business was 
considered, viz., ‘* The picture is the thing,’’ every exhibitor 
would be given an opportunity of benefiting through his box- 
oftice. Mr. Exhibitor, do you realise what I am trying to drive 
home to you? As an entertainment caterer, in my humble 
opinion, it is your duty to specialise in kinematograph pictures, 
and in order to maintain your prestige and satisfy your patrons 
vou should at all times give them your best service, never 
forgetting that the great success of the kinema in the past was 
brought about by it being a picture house; therefore, so long 
as you can do so, give your patrons a good, consistent picture 
program. If this is done I venture to predict that when the 
present business slump, which is affecting all seetions of trade, 
c¢omes to an end, the kinema will again come into its own and 


Google 


maintain its position as the most popular family entertainment. 
I am entirely against the boosting of any particular film artiste, 
and am firmly of the opinion that the less the average kinema- 
goer sees of behind the scenes the better for the exhibitor.  L 
quite realise, however, that the artiste, producer, and the renter 
of the film must benefit by these exploitations, but I am an 
exhibitor man, so could not be expected to judge the position 
from any other angle but an exhibitor's. 


The Lancashire Film Girl. 


On Monday next the Gaiety will undoubtedly be attracting 
more large crowds, as on that day the competition opens for 
the securing of a Lancashire film girl, We are informed that 
during the week Mr. Donald Crisp and Miss Malvina Lonefellow 
will be in attendance, and will interview the ladies who present 
themselves, and by the end cf the week I have not the least 
doubt that all the would-be lady film artistes in Lancashire will 
have visited the Gaiety, fully convineed in their own minds 
that they are all Mary Pickfords. I have already heard some 
very severe criticisin from that fellow in the street: with recard 
to this latest stunt, and the question I ask myself is, Do we 
really want more Jady filin artistes? During a recent. visit. to 
Fondon I amazed at the number of artistes both 
in the variety and legitimate who were resting, and a visit to 
the Kinema Club would convince the most sceptical, I think, 
tuat at the present time there are a number of film artistes not 
fully employed, T have in my travels come in contaet with 
some very talented ladies connected with the profession, and 
whenever I have mentioned Lancashire I have found that a 
goodly number of them could Jay claim to being Lancashire 
film girls. Seeing that there are such large numbers available 
in Tandon who are looking for a job, I ask why this new stunt 
to attract one more lady into this already overcrowded 
profession? Tecan only presume it is vet another move to allow 
some particular individual to appear in a film without any 
previous knowledge or experience of sereen art. Then tho, 
exnibitor will be asked to exploit this film, and to pay a hand- 
some fivure for the privileye of doing so. 


was 


DOCTOR’S ORDERS. 


AROLD LLOYD'S Jatest) five-reel comedy is) now com- 
H pleted. Known in the States under the title’cf ‘ Do. tor 
Jack,” it is being issued in’ this country under its 
original title, ‘* Doctor's Orders.”” It is said that it combines 
the swift-running lauzhter of ‘A Sailor-made Man" with the 
strong vein of pathes and sentiment which was a feature of 
and W. and F. claims that the resultant 
Sam 


‘*Grandima’s Boy,” 
picture far outshines these two previous comedy specials. 
Phillips, joint general manager and director of W. and F., was 
in Yorkshire last week feeling the pulse of the exhibitor. 
Although well known in Sheffield area, there were a large 
number of exhibitors in the Leeds area whose acquaintance 
“Sam "’ made tor the first time, and whose opinion of Lloyd 
as a box-office attraction is said to have supported his own most 
optimistic views as to future issues of the comedian’s work. 
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IN THE MIDLANDS. 


(By our Birmingham Correspondent.) 


Nothing Doing—A Suburban Enterprise—Congratulations—Freemasons Please Note—A P.C.T. 
Par—The Kinema Pest—Nearing Completion—Trade Changes— 
Immediate Releases—Among the Renters. 


N behalf of Mr. T. Leach, who secured a rule nist in the 
King’s Bench against the Birmingham Justices in reward 
to the Baker Street Picture House, Handsworth, an 

application was made at the Police Court last week for an 
oveasional licence. Mr, C. H. Darley explained that Mr. Leach 
desired to secure a licence which would enable him to carry on 
the hall pending the High Court’s decision upon the rule nisi. 
The Bench, however, unanimously refused the application. 


A Suburban Enterprise. 

One is always glad to hear of a new venture going well, and 
on my weekly tour.of the Birmingham renters’ establishments 
I came across Messrs. Lane and Bull, of the Coronet, Small 
Heath, the city’s most palatial suburban kinema. While 
admitting that the effect of the unprecedented unemployment 
was still felt, these exhibitors frankly admitted that the initial 
three months’ trading at the Coronet showed a balance on the 
right side. An instance of their enterprise is fortheoming from 
the fact that last week they had a successful first) run of 
Constance Talmadge’s latest feature, ‘* East is West.’ 


Congratulations. 

Many were the well-deserved congratulations received by Mr, 
Charles Williams regarding the wonderful presentation of *' The 
Four Horsemen of the.Apocalypse “at the Futurist, Birmingham. 
The special effects included rain produced by sprinklers, the 
noises of the battlefield by the aid of blank maroons and revolver 
cartridges, and orchestral effects under the guidance of Mr. 
Alex. Cohen, which undoubtedly contributed largely to the 
marked success of the presentation. In spite of increased 
admission charges, the opening week's run of this super-feature 
brought capacity business at every house. while on Saturday 
hundreds of people found it impossible to obtain admission, 


Freemasons, -Please Note. 

Mr. John Jacobs, who came to Birminghain recently to take 
charge of the Midlands for Stoll’s, has been the recipient of an 
interesting presentation. His fellow-members of the 
Anima of Freemasons at Glasgow, which, by the way, is a 
kinema trade lodge, have presented him with a Masonic apron, 
a gold fountain pen, and gold pencil. Mr. Jacobs held several 
offices in the lodge before coming to Birmingham, including that 
of Senior Warden. The success of the lodge is provided in 
Mr. Jacobs's statement that although only started two vears 
ago, its membership approaches 100, and mainly consists of 
those associated with the trade. He is anxious that exhibitors 
and renters in the Birmingham area who are Freemasons should 
consider the possibility of forming a lodge similar to the 
Glasgow one. 


Lodge 


The Kinema Pest. 

Sitting behind Lily Bradbury, aged 19, in a Balsall Heath 
picture house, George Mugington interfered with the girl’s hat. 
She objected, and when she spoke to Fggington he struck her 


ls Money 


“YOUR BEST FRIEND? 
Google 


a violent blow in the face. The Birmingham magistrates 
sentenced him to 14 days’ imprisonment, without the option 


of a fine, for the assault, 


Nearing Completion. 

Christmas will find the new Lozells Picture House, Birming- 
ham, which, for a suburban hall, provides the Coronet, Small 
Heath, with a keen rival, opening its doors. On Saturday next 
(23rd) a special invitation show will be hekl, when Alderman 
David Davis, Lord Mayor of Birmingham, has promised to 
attend. A collection will be taken on behalf of the Unemployed 
Distress Fund, the whole of which Mr. Pilkington will hand over 
to the Lord Mayor. 


The Oak Kinema, which takes the place of the out-of-date 
Chapel Lane Picture House, Selly Oak, is approaching com- 
pletion, and the architect, Mr. Harold Scott, thinks that it will 
be ready for opening in February next. 


Excellent) progress has also been made with the Broadway 
Kinema, Bristol Road, Birmingham. 


Trade Changes. 


Manager of the old Hockley Picture House, Mr. W. 
Burtenshaw now has charge of the Ideal Picture House, King's 
Heath. He came to Birmingham after eight years’ management 
of the Casino, Blackpool, and wage manager of the Imperial 
Picture House, Moseley Road, before going to Hockley. 


Mr. A. G. Pell, the proprietor of the Palladium and the 
Broadway kinemas, Coventry, and the Imperial, Earlsdon, has 
purchased the Royal Electric Kinema, Hill Street, Coventry. I 
also understand that the Alexandra Picture House, Coventry, has 
just changed hands. 


Mr. Sanover, formerly of the Elite, Handsworth, has been 
appointed manager of the New Emprese Kinema, Sutton Cold- 
field, which it is anticipated will open next month. 


Mr. C. O. Brettell, who owns the Palladiuin, Hockley, and 
the Imperial, Moseley Koad, has acquired the Picturedrome and 
the Savoy, Stratford Road,. Birmingham, and the Darlaston 
Pieturedrome, all of which were formerly the property of Mr. 
George Williams. 


Immediate Releases. 

Chatting with Mr. 7. J. Corper, of Famous-Lasky, at his 
trade show at the P.C.T. house, New Street, of the Rodolph 
Valentino feature, ‘ Blood and Sand,’? I learned that special 
presentation runs of the successors to ‘' Saturday Night,’’ the 
first of the immediate release features, will take place at the 
Futurist carly in 1923. These are ‘t The Good Provider,” 
starring Vera Gordon and Dore Davison, ‘* A) Young Diana,” 
by Marie Corelli, and ‘* Bought and Paid For,’ the version of 
the famous dramatie play cf that title. 


Cameo Comedies, 


Exhibitors in search of two-reclers of a high standard should 
get in touch with Mr. Harold Boodson, of the Ideal Co. At 
the Futurist on the first Sunday in the New Year he will trade 
show a further selection of Hamilton and Cameo comedies and 
two-ree] dramas. 
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GLEANINGS FROM THE WEST. 


:. (By our Bristol Correspondent.) 


Labour Candidate’s Complaint Against Exhibitors—Plymouth Hall Renovated—Song 


Scene for ‘‘ The Bohemian Girl ’— 


Gaumont Activities—Police Object to 


Film Stunt—New Renting Venture—Briefs of Interest. 


import, reficcting, as it does, upon the good faith of the 

industry, was made recently by Mr. D. J. Vaughan, who 
stood as Labour candidate for Bristol South at the late election. 
Mr. Vaughan was addressing a meeting of his supporters and 
dealing with the various causes which told against the success 
of the party in that division, and as an instance of the tactics 
adopted by. his opponents he instanced the manner, in which 
he had been treated over the Entertainments Tax. He had been 
asked his opinion, and he had stated that he was in favour of 
the total abolition of the tax. Upon his reply being reecived he 
was assured over the telephone that it would be shown at every 
hall in the division, but, so he was told, only the reply of his 
opponerit, also in favour of abolition, was shown on the screens 
of the local halls. Mr. Vaughan said if this was a fact it was 
a shame and most unfair, and I think the majority of the 
members of the industry will agree, fer such an action is a 
decided breach of faith, and is likely to do the industry consider- 
able harm. One’ thing, however, is certain, that if it is true 
that Mr. Vaughan’s reply was suppressed, it wis done without 
the knowledge of the convener and the local comnittee. 


AQ COMPLAINT which, it there is any truth in it, is of serious 


Plymouth Hall Renovated. 

Considerable alterations have been carried out at the Cine- 
drome, Plymouth, including the installation of a new concave 
screen, generating set, and heating apparatus. The house has 
been entirely resented and redecorated, and brought up-to-date 
in every respect, special attention being paid to several small 
matters affecting the convenience and comfort of patrons. The 
house is now under the cotitrol of R. W. T. Seawn, who is well- 
-known in local exhibiting cireles, having previously had the 
management of another kinema in the town. 


Song Scene for ‘‘ The Bohemian Girl.”’ 

As a prologue for ** The Bohemian Girl,’’ whieh he serecned 
last week, Captain Buekthought, of the Clare Street Picture 
House, Bristol, arranged a song scene, in which he himself took 
the part of Thaddeus, and Madame Carmen Pedro that of Arline. 
The scene opened with Arline asleep and Thaddeus sitting by 
a camp fire. He awakens Arline, who tells him she has had 
a wonderful dream. Asked what it was about, she sings ‘t I 
dreamt I dwelt in marble halls,’ and ag ‘the sony draws to an 
end the opening scenes of the fila are flashed on the screen. The 
scene was well done, and won considerable applause at cach 
performance. 


Gaumont Activities. 

On Sunday last, the 1uth, EK. J. Jennings screened ‘ Silent 
Evidence’ at the Queen's, and to-morrow, the 17th, at the 
same house he will show ‘‘ Blind Hearts,'' featuring Hobart 
Bosworth. . For those exhibitors who cannot get to see the films 
on the dates mentioned, speeial shows will be held in Gaumont’s 
own theatre at Victoria Street during the week. Mr, Jennings 
tells me he is arranging to’ hold a show in Plymouth for the 
benefit of exhibitors in Devon and Cornwall, and hopes to 
announce the date, place, and time shortly. 

In the accessories department the Bristol branch is going ahead 
Local exhibitors have already felt the convenience of 


rapidly. 
; 
Gaumont’s 


ite accessibility for spare parts and small repairs. 
have recently fitted the North Bristol Bath 
new Barton Street Picturedrome, Gloucester, with projectors. 
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Kinema and the. 


Police Object to Film Stunt. 


When H. W. Froude applied to the Bristol Licensing 
Magistrates for a musie licence fer the Whiteladies Picture 


House, Clifton, Superintendent Macey said that while not offering 
any objection to the licence which was applied for, he wished to 
take the opportunity of bringing to the notice of the bench a 
method of advertising which Mr. Froude had adopted. Recentls 
he had employed a man and dressed him in-various costumes, 
and kept him at the entrance of the hall, with the result that 
people had stopped to gaze and an obstruction had thus been 
caused. In one case the man had been attired as a Roman 
gladiator, and in another he had been dressed in an carly 
Victorian costume. He, the superintendent, had advised Mr. 
Froude to stop this mode of advertising. Mr. Froude said the 
same method had been used at other halls in the city, and the 
police had raised no objection. The Bench, in granting the 
application for the music licence, expressed through the chairman 
the opinion that the method of advertising mentioned was some- 
what objectionable. 


New Renting Venture. 
“y. H. Hacking is running the Rose Film Co. in the West of 


England and South Wales, and is making his headquarters at 
Torquay, with a branch office at Cardiff. Amongst other pro- 
ductions Mr. Hacking will handle the Blackton production, 
“The Virgin Queen,’ and the Cines film, ‘‘ Antony and 
Cleopatra.’ Mr. Hacking is, of course, the son of Bruce 
Hacking, of Fleet Photoplays, and the many friends of the 
father will wish the son every success in his new venture. 


Briefs of Interest. 


The sum of £38 18s. 3d. was realised by a Sunday concert 
in aid of the Pringle Fund, whieh, by the way, is to be closed 
shortly. There is, however, still time for the 
industry who have not subseribed to send along a donation, 

EK. Barnett, of Ideal Filins, will hold a show on the last 
day of the vear at the Clare Street Picture House, when he will 
sereen some of the new compressed two-reel dramas and some 


members of 


two-reel comedies. 

Captain Coleberd, who has a circuit of halls in the West 
Country, is shortly opening another house at Chard. 

Cecil Pope, of the Electric Theatre, Torquay, Tats been 
presented by the staff of the house with a handsome attache 
Cuse., 

IE. W. Price and A. Carter have acquired the Camel's Tend 
Picture House, Devonport, which they have had reseated: and 
redecorated, and renamed the Wolseley. 

The new manager of the Park Picture House, Bristol, Te. C. 
Testrail, comes from Southampton, where he has been managing 
the Palace. 


Is Money 


“YOUR BEST FRIEND? 


b- 
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HE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


The Film as Educator—Proprietor Fined—Local Releases—‘‘It’s an Ill Wind '*— 
ys Trade Changes— Christmas Shows. 


TT: kineia as an educator for J eal authorities was 
demonstrated at the Moot Haul, Neweastle, when a film 
wits sereoned illustrating moder read-making by the 
use of bitumen and asphaltic concrete, This was done on behalf 
of the Linner and Trinidad Lake Asphalt Co. and Mr. S.C. 
Marriott, the northern representative of the firm, and Mr i. 
M. Bond, one of the dircetors of the coneera, were present. The 
film was descriptive of the winming and transport of the bitumen, 
and showed the refining and iixing provesses to reduce the 
The 


method of laying roads was veo illustrated. Those who attended 


bitumen to the required standard of road-mahking asphalt. 


the exhibition were members of the Road cad Bridges Conmnittee 
of the Northumberland Counts Council, local 
Councils in Northumberland and Durham, and others interested 
in road-tmnaking and surfacing, Sir Francis Blake, the chairman 
of the County Couneil, in thanking Mr. Marriott and Mr. Bond, 
expressed the hope that the demonstration would be a precedent 


SurVEeNOrS to 


for similar films or lectures to be given to other committees of 
the County Council, Mr. 
hope that the film would be the means of making the general 
public acquainted with the difficulties of road-miakin 


jond, in responding, expressed the 


“ 
we. 


Picture Hall Proprietor Fined. 

William Alexander Sanelt, 46, of Blaxdon, a pieture hall 
proprietor, at Neweastle Police Court on December 7, was fined 
£20 for having driven a imoter ear inoa dangerous manner in 
Scotswood Road, Newcastle, on the previous night, and a further 
£20 for having been drunk in charge of the car, together with 
£25. towards the expenses of the witnesses. It was stated 
that Smelt drove a large touring car along Seotswood Road at 
The car mounted 
the footpath and knocked a girl down, but she was not badly 
injured, although she liad to be attended to at the Newcastle 
Infirmary. 
of the road, damaged the beading on a tramesnr, and ultimately 
was steered into a hoarding. Mr. T. H. Smirk, who defended, 
asked the bench to be as reasonable as possible in the penalty 
they impesed, and pointed out that Smelt had driven a motor 
cur for 18 years, and that was the first time he had been in 
trouble. Sinelt had a clear licence. 


afast pace. and was zigzageing about the road. 


Afterwards the car was driven on to the wrong side 


Granger’s Features. 

Mr. Wim. Walker, the representative of the House of Granger 
for the territory, did some successful business after the trade 
show of *t The Green Caravan,’ securing a number cf bookings 
for it. He has another attractive subject showing how Mr. F. 
M. Viekett extracts the by-products from old anmieunition dumps 
and wriny and navy equipment. Among the supers coming along 
is ‘* Weavers of Fortune.” 


New Manager. 

There has heen a chanve in the management of the Beushun 
Picture House, Gateshead, which is now in the hands of Mr. 
Logan Stephenson, formerly of South Shields. 


Is Money 
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A Gaumont Change. 

Mr. E. T. Jones, of Glasgow, is taking over the exclusives 
department of the Gaumont Neweastle office in succession to 
Mr. W. Mr. Holdstock, the 
Inanaver, is keeping fairly busy in dealing with the inquiries for 


A. Draper, who has gone to Leeds. 


the subjects he has on hand, and he is getting ready for the trade 
shows of * Blind Hearts 7 and ‘Silent Evideuce.” 


F.B.O. Activities. 

Mr. Sidney Waubergen, the territorial qianager for F.B.O., 
found the showmen svinpathetic towards the Jatest filmi he 
placed before them, ‘* Stanley in Africa,’ for which he secured 
aonumber of orders and iiany inquiries. * Shifting Sands 7’ is 
his next venture, and this will be fellowed by *t Passion.”’ 


Gateshead Teachers’ Dispute. 

It is an ill wind that blows nobody good. At present the 
scholars of the elementary schools in Gateshead are having an 
emoreed holiday, the teachers having left their employiment in 
consequence of a dispute between them and the Education Com- 
Inittee on the question of a reduction of salaries. The schools 
have been closed since the first of Inst month, and one enterpris- 
ing exhibitor hit upow the plan of running a amid-week matinee 
tor the children. and the venture has resulted in good business 
Loire done, 


Christmas Shows. 

At both Gateshead and Neweastle the exhibitors have been 
uranted the usual facilities for opening their shows on Christmas 
nicht. 


Vitagraph. 

Mr. Kk. Thompson, the local manager of the Vitagraph Co., 
tells me that he is having an exceptionally busy time Just now 
with a lot of big stuff with a view to its early release. 


YORKSHIRE CINEMA EXCHANGE. 


Profit of £663, and a Dividend of 5 per cent. 
on the Year. 


HE directors of the Yorkshire Cineina Trade Exchange, 

in their annual report for the vear ending October 34, 

1922. show ao profit, after charging depreciation on 

fixtures of £160 15s. Td. of £663 18s. Id., which, added to the 

balance brought forward from last year, leaves the sum of 

£679 Is. Shd. Out of that amount the directors have allocated 

the sum of £100 to create a reserve account, and also written 
off preliminary expenses the sum of £179 12s. 5d. 

This leaves oa balance available for distribution — of 
£300 Os. 34d... and the directors propose to pay a first and final 
dividend for the vear of 5 per cent. amounting to £347 Ts. Od., 
Jess tax (£86 16s. 8d). leaving a net payinent of dividend of 
£260 108, 3d.. and to carry the balance of £138 19s, Odd. forward 
to next vear. 

The directors fel very gratified at the year’s result, and, 
particularly, so when the general depression of the whole 
country has undoubtedly had a depressing influence on the 


business, 


December 16, 1922. 


CLAIM AGAINST KINEMA PRO- 
PRIETOR. 


(From our Newcastle Correspondent.) 

EORGE HENRY NEWMAN, of Wallsend, brought a 
claim against William Edward Innes, of City Road, 
Newcastle, described as a kinema proprietor, at New- 

castle County Court on December 8, for the sum of £94 18s. 6d. 

Mr. Swinburn G. Wilson, who the plaintiff, 
stated that on September 20 last a High Court judgment was 
made against the defendant for £100 and costs, and the amount 
was the After the Sheriff's action it 
was discovered that the defendant was an undischarged bank- 
rupt. 
prictor, and in June advertised in a Newerstle paper,“ Kinema 


represented 


claimed balance due. 


Innes had carried on business as a picture hall pro- 
supervisor, immediately, experience not necessary, but must 


invest £250, 
address was given, 


Commencing salary, £200 and expenses.” A box 
The advertisement was answered by the 
plaintiff who received a telegram on June 9, ‘* Supervisor grant 
interview, 7-80, to-night, Albion Inn, 66, City Road, New- 
castle.—Ennis.”’ Accordingly, plaintiff met the defendant 
and made arrangements to invest in the business of the 
defendant and to become manager at a salary of £4 a week. 

Defendant, in answer to Mr. Wilson, admitted that he was 
an urdischarged bankrupt at the time he made the arrange- 
ment with the plaintiff. He added that he disclosed the fact. 
Formerly he was a licensed victualler and was still residing et 
the Albion Inn, but he was not now in charge of the house. His 
wife was the lessee of the High Spen Picture Hall. Te was 
associated with another kinema at Cornsay. Tle paid for two 
pictures with £50 he got from plaintiff on June 10, ‘* The 
Queen of Sheba’? and *‘ Over the Hill.’ Defendant admitted 
vetting another £50 from the plaintiff. 

Mr. Wilson: Did you go to Neweastle Races in June and 
gamble away this £50 in his presence? —Defendant : Nonsense. 
How much did vou lose then?—£5, 

Is it a fact that this man came to the Spen Picture Tall, and 
found you implicated for not paying Entertainments Tax, and 
that were fined £5 at Gateshead in consequence? 
Defendant admitted the fine, but said that it had not vet been 
paid. Did your solicitor write us offering to settle the matter 
with the plaintiff by paying £752—I don't think he did. Mr. 
Wilson then put in a letter, which Mr. Spurling, who was 
defending, admitted. The letter was sent by Mr. Hall, and 
contained an offer to pay £75 at the rate of £4 a month, with 
the costs in addition, but the communication explained that it 
was not because the defendant was entitled to return the money, 
but simply because he was anxious to avoid the expense of a 
law suit. The date of the letter was August 8. That offer was 
declined. 

A further offer was made of £20, the balance to be paid by 
two monthly instalments. The sum of £20 was paid over. An 
offer to pay the rest in small instalments was refused by the 
plaintiff, and then the defendant wrote asking for the return 
of the £20. Plaintiff stated that from inquiries he had made 
he found that the picture halls were doing good business. 

His Honour (Judge Greenwell) said that if the defendant 
had the means to pay he would sce that defendant did so. If 
he had not the means His Honour would have no hesitation in 
sending him to prison, = An adjournment until January 
asked for by Mr. Spurling. 

In answer to Mr. Wilson, plaintiff said that defendant told 
him three weeks ago that he had taken two more picture halls, 
one at Tudhoe, and the other, the Co-operative Hall, Spen, but 
defendant denied that he had either of the halls. 

His Honour asked the plaintiff if he had received any salary, 
and he replied that he had not received a penny in salary from 
the defendant. 

An order was made against defendant for the payment of the 
amount claimed at the rate of £10 a month, 
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THE ‘ALL-BRITISH FILM WEEK. 


Welsh-Pearson’s Contribution. 


HE all-British 
film week in 
the kinemas, 

now being organised 
by the British 
National Film 
League, and begin- 
ning on September 
10, is likely to make 
British film history. 

Welsh - Pearson, 
who admittedly hold 
a very high place in 
the ranks of British 
producers, have 
decided to turn to 
the story of Nell 
Gwynne, the idol of 
the people in the 
days of Charles IL.. 
for the material 
upon which to base 
their all-British film 
week’s contribution 
Alicia Ramsey, one of the best scenario writers in this country, 


Berry BAaLrour. 


judging from her recent successes, will write the story in col- 
laboration with George Pearson, who has won unbroken success 
as a producer, and is a fine scholar and an authority on Mneglish 
history. : 

Miss Betty. Balfour is to take the part of Nell Gwynne, 


FROM CEREAL SELLING TO PHOTO- 
PLAY ACTING. 


DWARD J. BURNS, the handsome young leading man, 

EK will be seen in the forthcoming. photoplay production, 

starring George Arliss, ** The Ruling Passion,’? made 

from Earl Derr ,Bigger’s ,story in ‘t The Saturday Evening 
Post,” ard to be released by Allied Artists. 

Mr. born in Philadelphia, and educated in 
parochial schools, and Catholic colleges in) Pennsylvania, after 
which he went to work as a travelling salesman for a Michigan 
cereal company. 


Burns) was 


Mr. Burns remained with this company for 
three vears, when, in New York City, he met the production 
manager of a big film producing company, and soon after he 
became an He has since plaved various réles with 
neatly all the principal stars, and has become one of the best 
known of the younger leading men. 


actor. 


SCENT FOR PATRONS. 
presenting their Granville Production, ‘* Shifting 


N 

I Sands,”” F.B.O. endeavoured to demonstrate to the 

exhibitor an efficient method of commending the picture to 
the public. A few moments before the performance commenced 
incense was wafted through the house and every spectator was 
presented with a small souvenir in the form of a scented 
sachet made of, the new ‘t Peggy. Hyland "’ perfume, which is 
to-be put on the market concurrently with the release of this 
production, 


new 


Original from 
NEW YORK PUBLIC LIBRARY 
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THE TRADE IN 


December 16, 1922. 


SOUTH WALES. 


‘ , (By our Cardiff Correspondent.) . 


[ia wae to has been one of the quietest we have had deal to bring about the good friendship between all sections of 


in Wales for along time so far as the kinema industry 

is concerned. Very few trade shows have been held, and 
very fow exhibitors have been in town. But that is not because 
business is any worse. As a matter of fact, in some districts 
attendances at the picture halls are increasing, while in others 
We seo managers introducing novel features to bring people into 
the fold, 


Films and Education. 

When, the fourteenth annual conference of the National Union 
of Women Teachers meets at Cardiff in the first week in January 
next, some of the most modern methodg of education will be 
brought, under review. Advantage is to be taken of the film 
to portray to this widely gathered audience some of the many 
and varied developments in twentieth century school life. At 
the Pavilion Kinema, St. Mary Street, Cardiff, on Friday 
morning, January 5, one of the foremost authorities on individual 
teaching will lecture on a complete scheme of reading and 
writing, illustrating her points hy moving pictures of children 
at. school under individual conditions of work. A second film 
will be shown tracing the children’s career from the infants’ 
school to the university. 


Mr. Ashworth to Leave. 

The South Wales branch of the Geperal Film. Renting Com- 
pany is to close down, and exhibitors and renters throughout the 
Welsh territory hear with very great regret that Mr. T. Ashworth 
will shortly be leaving Cardiff to take up a position for the firm 
in London. Mr. Ashworth is one of the best known figures in 
the industry in South Wales, and he has taken an active part 
in all the affairs of the trade in Wales. A member of several 
committees of the Cardiff Exchange and Club, a past president 
of the South Wales branch of the K.H.5., he has done a great 


the trade down here, and he will be sorely missed. 


New Swansea Licence. 

A ficence has been granted by the Swansea Watch Committee 
te Mr. D. J. Davies, acting on behalf of My. F. J. Wall, in respect 
of the Gem Kinema, Morriston, formerly held by the late Mr. 
Harry Ansell, The hall has been closed for some months, but it 
in hoped thatit might be reopened this side of Christmas. 


An Exchange Ball. 


It is intended to hold a ball at the Cardiff Exchange on 
December 30. It will take place at the lounge of the Iixchange, 
and an appeal is issued to all connected with the film industry 
to attend. It is the intention of the committee to make the 
occasion a very enjoyable. one, and a special orchestra has been 
engaged for the occasion. 


Sunday Concerts. 

Sunday concerts in kinemas has again cropped up. At last 
week's meeting of the Swansea Hospital Board protest was made 
against. these cvents being held in local picture halls on the 
Sabbath, one of the members expressing the view that it would 
be better to have concerts in churches and chapels than in the 
picture halis. Ultimately the matter dropped without any 
resolution heing passed cn the subject. 


A New Company. 

Welsh Film Productions, Ltd., has been turned into a limited 
company with £2,000 capital in £1 shares. The first directors 
are Mr. T. Montagu-Thacker, Rosedale, Aberavon, and Mr. 
IF. ON. Morgan, St. Helens Road, Swansea. The offices of the 
company are at Vietoria Chambers, Victoria Road, Swansen, 


NEW CARDIFF REPRESENTATIVE 
FOR EUROPEAN. 


IE. understand that Mr. Walter E. Doney's services have 
W been secured by the Muropean Motion Pieture Co., Ltd., 
as representative in the South Wales territory. Mr. 
Doney first came to South Wales in 1908 in connection with 
‘yinking,”’ being at that time an expert in the popular art. 
He conducted very successfully several big ventures, and was 
noted as an organiser of roller races, championships, camivals, 
and sports. In 1912, when the popular pastime was dying out, 
he accepted one of the several tempting offers to manage a 
picture palace, and during the following five vears controlled 
several well-known halls, giving his patrons, in addition to 
pictures, both varioty and drama. His Jast appointinent was 
with the Douglas Mutual Films, Ltd., and Douglas Thomas and 
Co., and covered a peried of five and a half vears. Duriny this 
tine he suceesstully handled mans super productions for South 
Wales ond West of England. 
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‘‘A BILL OF DIVORCEMENT.” 


Record Audiences in Cardiff. 


DEAL 'S famous production, ‘‘A Bill of Divoreement,’’ opened 
at Cardiff last Monday to record audiences. The whole of 
the big Park Hall was packed to overflowing, and many 

hundreds had regretfully to be turned away. Coming so near 
to Christmas, this extraordinary suceess of a good film carries 
a lesson for exhibitors which they should not forget. 


It was not, however, the film alone, fine as that is, that 
drew the audiences. Its advent was heralded by a consistent 
campaign of publicity in the local Press, strengthened by a big 
display of posters on the walls, in the trams, and at every 
vantage point. Reference has already been made in the Fitm 
RENTER to the big ‘‘ sign on the wall’’ which the Ideal placed 
in the busiest part of the city. Many streamers were also 
displayed, one of them of the record length of 180 feet. One 
clever bit of publicity consisted of a waxworks show in the 
window of one of the best known business premises. It showed 
a bridal couple with Cupid at his work. Six barristers in wigs 
and gowns paraded the borough, preceded and followed by posters 
of the picture, and the whole campaign, which was spread over 
something like two months, was an interesting lesson in the 
art cf doing justice to a really great production. 

Much credit for the success achieved shonld be given to the 
branch manager of the Ideal at Cardiff, Mr. A. M. Bass. 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EXHIBITORS. 


—i—=3 3 


The Last Card. 
Exhibits a new type of film philanderer. 


rN New York, it appears, there is a tribe of professional men 
lj called ** furnace-tenders.’”’ Their job is to go from house 
to house inspecting the heating apparatus in the basements, 
Judging from the Ward film, ‘' The Last Card,’’ this is a fairly 
remunerative business, as the specimen of ‘ furnace '’? man 
introduced in the plot goes about his duties dressed rather for 


casting ledgers in an office than for stoking fires or attending to- 


the gas in an underground cellar. He also sports a car—though, 
of course, this is no sign of even moderate affluence in the States. 
But perhaps this particular ‘* furnace tender '’ was a minor film 
actor in his spare time, and kept the same suit for both jobs. 
Anyhow, it was rather surprising to 
see a young man with a stylish 
lounge coat and spotlessly white 
hands arrive on the scene in order to 
rake out the cinders of his clients’ 
stoves. He was probably meant for 
better things—or, mayhap, some 
startling fate was in store for him. 
We were not left long in doubt. 
He was marked down for murder— 
and some might say he richly 
deserved it. For along with his 
furnace-tending he certainly included 
a less innocent. occupation, though 
one for which his clothes were more 
in keeping. His abilities as a house- 
heater may have been no great shakes 
in the cellar, but he was ‘* hot stuff ’’ 
in the parlour, where he took 
advantage of the absence of the 
master of the house to make love to 
the mistress. He is getting on 
rapidly at this game at one of the 
places he visits when the hall door 
opens and in walks hubby. The 
furnace tender departs hurriedly to 
the basement, from which he is soon 
afterwards seen to emerge by tho 
suspicions spouse and make his way to the cellar of another 
house across the way. Thither the husband follows him and 
strikes him dead with a pick-axe. Purloining an overcoat belong. 
ing to the owner of this establishment (his friend) he wraps the 
hody up in it and buries it in a lonely part of an adjacent field. 
The murdered man is discovered by the police, who, with the 
evidence of the coat (plus a special brand of cigarettes belonging 
to the friend) before them, promptly arrest the innocent party. 
He is tried for his life and defended by—the murderer, who 
happens to he a famous lawyer. In a funny trial scene the 
defending counsel goes ‘all to pieces,’ and arouses the 
suspicions of the prisoner's wife. By a ruse she gets him to 
visit her, fixes up the telephone so that the police can hear 
her conversation with him, and then traps him into what is 
tantamount to a confession of the murder. Officers arrive and 
arrest the real culprit, and soon justice is done all round. 
“The Last Card,” it will be seen, exhibits that old-fashioned 
type of plot which is more in the nature of an improvise 1 
charade, At many points it is quite obvious that the producer 
hadn't the faintest notion about what he ought to do next, and 
while he was thinking it out the characters who were not wanted 
at the moment posed for the camera in various positions, These 


Google 


acted. 


ture 


BIG Films of the Week 


“HIS WIFE’S HUSBAND.’» 
A Great British Production: 


magnificently directed and 


“SILENT EVIDENCE.” 


Another Great British Pic- 
introducing Wireless 
Vision with novel results. 


“WHAT’S WRONG WITH 
THE WOMEN?” 


Popular Attraction that lends 
itself to exploitation. 
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characters include the inevitable infant, who fills up one staring 
gap by playing a short ‘turn ’’ with a teddy-bear. As an 
example of how it waed to be done, ** The Last Card" is a 
valuable film document, But except to those who would like 
to study the ways of furnace-emen philanderers it) will hardly 
make much of an appeal. It is the kind of film which might 
materially assist a ‘* stand-by"? program during ao railway 
strike, Otherwise it cannot be taken seriously, 


The Adventures of Japhet. 


Serial based on Marryat that begins with a bustle but continues 
on the slow side. 

T would be interesting to know 
to what extent Captain Marryat 
is read to-day. His novels, 

which greatly delighted an earlier 
generation, are seldom seen now, 
and thus Nordisk Films, who have 
adapted two of the old sea captain's 
stories for the screen as a serial, 
would have appeared to have 
engaged in an adventure as bold as 
that. of the hero who set out to find — 
his father, 

Fpisodes 1, 8, 11, and 15 were 
shown to the trade in London last 
week, and a judgment upon them 
is difficult inasmuch as they differ 
considerably in treatment. Kpisode 
‘1 deals with the battle between the 

two apothecaries, and is full of 
Marryat’s uproarious fun. It is 
well set and costumed, and gives 


quite the right atmosphere. There 
is some good character acting 


throughout this episode, and no- 
where does one get a sense of tha 
Danish origin of the picture. In the 
later episodes shown the comedy 
was almost xubsent, and the crude 
melodrama with which Marryat alternated his humorous situa- 
tions gets the upper hand. Even here the direction hag been 
well done, but the story tends to ponderosity and the action 
becomes slow. Juveniles will probably find these adventures 
among pirates and sea-rovers and Jand-robbers blood-quickeniny, 
even though the incidents be a long time developing. The 
averaye individual, however, will wish that the bustle of 
Episode 1 had pervaded the whole. 


The Sport of Fate. 
Story with many improbabilities told at too great length. 
Goethe I, FILMS screened for the London trade last week 


“The Sport of Fate," a film in whieh the leading 
characters of Estelle, a music hall dancer, and Mi-hael 
Morton, a magistrate, were taken by Mine. Lissenko and M 
Mousjokine, of the Imperial Theatre, Meseow. Unfortunately, 
notwithstanding the eminence of the leading players, the pieturs 
is distinctly on the slow side, and could ke eut in several places 


to a much smaller footage, Cloud and sea pictures are intro- 
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FILM REVIEWS OF THE WEEK-—Continued. 


duced which do not help in any way, and there are considerable 
lengths of film where the characters merely look out of the 
picture for several seconds at a stretch while nothing whatever 
happens. 

Gaston Lenoir is obliged to depart suddenly from Paris, leaving 
behind Estelle, a music hall dancer, and their infant son. The 
dancer is so affected by Gaston's disappearance that she faints 
while doing her turn, and Michael Morton, a lawyer with a 
knowledge of medicine, who is a member of the audience, helps 
The introduction thus effected results in. their 
marringe, and Morton adopts the child, asking no questions 
regarding the child’s father. 


to restore her. 


Time passes and Gaston returns, forging a reference which 
deceives Morton and enables him to become a guest at Morton's 
Mean- 
while the detective who has followed Gaston acquaints Morton 


house, where lie demands the possession of the child. 


of the fugitive’s identity, and the end comes with Gaston and 
the child barricaded in the room, and the mother and adoptive 
futher and detectives without, battering in the door. 

This last scene is considerably over-acted and much too long, 
as it delays the final seene showing Gaston dead by his own hand 
and the child safe. The improbability of the child) remaining 
asleep during the terrifie noise of the door-simashing: will hardly 
be aecepted by anyone. 


The Suspect. 


A distinguished Vitagraph reissue—Plot a little passé, but 
acting excellent, . € Bas : i{ 


r | SAHIS (a Vitagraph production in six reels) is described as 
“Sa drama of political intrigue ’’—a 
retitled.”’ 
Nihilist plots, spies, and militarist tyranny. 


reissue, re-edited, 
It deals with the Czarist days in Russia, 
As such it is quite 
a good drama, well conceived and admirably executed. But the 
critical spectator is likely to feel that the theme is a little out- 


moded, Russia itself having been very drastically ‘* re-edited ” 
and ‘retitled during the past few vélurs.* We have here 


pictures of the old political autocracy using the utmost severit\ 
to stamp out the revolutionaryism of the masses, and of the 
Nihilist leaders adopting the mest devious courses in order to 
baffle their oppressors. But it all has a far-away ring. . The 
tyrannies of the Bolshevist Governinent are too recent in the 
public memory for ** The Suspect " to have much reality for 


present-day audicnees. It may be urged, of course, that dramas 


ScENE From ‘! THE Suspecr.’ 
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of the French revolution and, indeed, of any other big upheaval 
in history are still legitimate and popular, though their topical 
bearing has long since ceased to be apparent. But the point is 
that such events are old enough to be ever new, whereas the 
pre-Soviet days in Russia are just familiar enough to be regarded 
as ancient. The General Karatoff of this story, with his 
obsequious staff of bullies and agents provocateurs, may, in a 
sense, have his counterpart in the modern Russia of Lenin; but 
the conditions have changed, and the seenes depicted in ** The 
Suspect,’”’ though true to pre-war Russia, have no relevance to 
the Republican Russia of to-day. 

For all that, the Vitagraph film with this title offers a good 
holding subjeet, and should book well. It is splendidly acted 
by all coneerned—notably by Anita Stewart, as a Nihilist cham- 
pion, and Anders Randolf, as Karatoff, the ‘* Butcher.’’ ‘* The 
Suspect,’”? in fact, is lifted far out of the common rut by the 
distinctive quality of the acting. All these people are worth 
watching, even when the plot in which they are engaged seems 
a little passé, For the interpretation alone ‘* The Suspect ’’ is 
one of the best of the Vitagraph reissues, 


Kissed. 


A sticky little story of a girl in search of the perfect kiss. 
i ae picture, which HMuropean trade showed this week, is 


sticky and sweet enough to satisfy the palate of the most 

exacting city typist who ever lunched off cream buns at 
Lyons. Its title sugvests it, and the story acts up loyally to the 
title. 

Marie Prevost has the part of Constance Keener, a spoilt 
society girl, who, it seems, is longing for the perfect kiss, and 
doubts the ability of her lover, Merton Torrey, a youthful captain 
of industry, to impart it. 
take Constance to a bal masque, so she goes practically alone. 


He is too immersed in business to 


Duting the dance she is given the perfect kiss by a pierrot, but 
as there are other picrrots present she is uncertain which it is. 
She decides at Jeneth that it is Dr. Sherman Moss, and the two 
arrange to elope, going away by train. On the train he kisses 
her, and she finds that he is not the perfect osculator. She then 
gives herself airs and repulses him, until the train is held up 
and a masked man with a revolver holds back the crowd and 
carries her to a waiting motor car, where he kisses her. It is 
the éame kiss as at the ball, and she finds that her captor is 
her lover, Merton Torrey, who had beeu present at the bal masque 
unknown to her. 

If that isn’t treacly, say so! There is a little comedy in the 
story provided by Arthur Hoyt, as Horace Remington Peabody, 
but the pictures in the settlement nursery, which aim at being 
funny, do not hit the bull, As a program picture it will no 
doubt satisfy the city virl before-mentioned and others of her 
ilk, who will vote it what it is sweet. 


Topicals and Interest Films. 


INETO REVIEW No. 50 devotes a fair amount of its 

K footage to pictures of New York, its parks, bridges, and 

university. Some snow scenes increase the charm of the 

park views. The latter part shows canyon sceres in Colorado, 
some grand views being included, 

Monday's issue of the Pathé Gazette opens with scenes of the 
trial'in Moscow of the counter-revolutionaries who plotted against 
the life of Tenin. In this are some excellent studies of Russian 
peasantry, a loquacious witness affording an excellent type. As 
a contrast the cheery face and full figure of the new Trish 
Governor-General, “ Tim ?? Healy, is pleasing. Thursday's issue 
brings pictures of the Aladdin's cave recently excavated in Egypt, 
and an interesting section of the great Rugby match between 
England and Wales. 


Original from 
NEW YORK PUBLIC LIBRARY 
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FILM REVIEWS OF THE WEEK-Continued. 


Honour First. 


A powerful story of the reward of heroism, and of 


villainy outwitted. 
Nase is a" 
the screen 


stage, and which is generally 


double identity” drama of the kind which 
can always make more effective than the 
popular with all classes 
of kinema-goors. It is a story of twin brothers—one a hero 
aud the other a coward in the war—who, after the termination 
of hostilities, have some even quecrer adventures than they 


ee 


went through in the battle zone. Of course a woman is ‘in 


it,’ and—also, of course —she is the wife of the coward and the 
lover of the hero, The plot is somewhat involved in parts, and 
tend to 


But the acting is brisk and energetic, and 


the inevitable ** underworld ’’ scenes make it rather 
cheap and ordinary, 
the * moral “* unimpeachable. 

The following synopsis gives a good idea of this production 
which Fox showed during the week: Attacking enemy machine- 
gun posts, Lieutenant Honore Du Bois quails under fire, and is 
shell-hole by his twin 
Realising the situation, Jacques quickly 
dons his brother’s uniform, and, rallying the men, silences the 


discovered lying panic-stricken in a 
brother, Jacques. 


machine-gun nest, and, though badly wounded, opens the way 
for a brilliant advance. ? 

Weeks later, the craven Honore reads of the heroie decd, for 
officer, 
In hospital, recovering from his wounds, Jacques is acclaimed 
letters that 
Moira, bound by a love- 


which decorations have been showered upon the brave 


a national hero, and learns from his” brother's 
Honore is married to Moira Severn, 
less marriage to Honore, visits the hospital, and, though com- 
menting on the change which has taken place in her supposed 
Tmpressed by the girl's 
charms, Jacques determines to unravel the mystery before 


revealing his identity, and, convalescent, leaves with Moira for 


husband, docs not suspect Jacques. 


her home. Honore meanwhile resolves to have his brother 
assassinated and assume his rightful place, and gains the 


co-operation of Tricot, a notorious member of the underworld. 
To further his scheme, Tonore visits Jacques, and, feigning 
extracts a promise from his brother to discuss the 
Arriving in a 
popular café to meet his brother, Jacques is knocked senseless 
and bound hand and foot. He is warned of the assassins’ plans 


remorse, 
whole matter at a mecting the same night. 


to throw him into a river, by Piquette, a girl he has befriended, 


and told to feign unconsciousness. Carried to the river and 


SCENE From ‘* Honour First.” 


» Google 
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thrown into the still waters, Jacques ig rescued by the girl with 
the aid of a boatman. These events provide Honore with his 
long-awaited opportunity, and he goes to Moira and her father, 
and, though the girl is nonplussed by his demeanour, Honore 
furthers his scheme to vain possession of a fortune he is after. 
Jacques’s appearance on the scene prevents the unscrupulous 
plot, and Honore’s character revealed to Moira and her father, 
he departs in dishonour, Spurred to fresh endeavours to. rein- 
state himself and oust his) brother, Honore then concocts a new 
and cunning scheme, to which he himseli falls a victim, and he 
mects an ignominious death at the hands of Tricot. At the 
hostilities, find Moira 
anxiously awaiting him, and, comforted by a creat love, both 


termination — of Jacques returns to 


look forward to the future with happy hearts. 

John Gilbert doubles the parts of Honore and Jacques, and 
is effective in both. 
Piquette. 


capable cast. 


Renee Adorce is Moira, and Shannon Day, 
The subordinate characters are well sustained by a 
* Honour First " 
it contains plenty of action and numerous vivid incidents of 
love and bravery. 


is likely to prove a success, as 


But the few final scenes of Poincaré wel- 
coming some of the French troops, a picture of the Are de 
Triomphe, and other merely ** topical ’? flashes do not enhance 
the dramatic realism of the story. 


TEACHERS SEE REGENT FILMS. 


Popularity of ‘‘ Secrets of Nature.’’ 


HE London Teachers’ Association recently had before 
their committee, as an item on the agenda, the Regent 
Film Company’s ‘* Secrets of Nature.’? A delegation of 
members of the committce, along with its chainmnan, Mr. W. 1. 
Sillett, subsequently attended a special screening of some of the 


pictures in the Regent private theatre. 

committee 
miceting discussed the possibilities of the pictures while the 
subject was hot in the mind. 


After the screening of the films an informal 
Several questions were asked of 
It was thought that the best course 
available at present is for the schools to try to arrange for 


the Regent representative. 


special matinces in local kinemas, and it was decided to thrash 
out ‘ways and means”? in full committee. 
be on the agenda of the next meeting. 


The subject will 
It was further decided 
to pass on a recommendation from this, the principal corn- 
mittee of tha London Teachers” Association, to the committees 
of the local Associations. Among the members of the com- 
mittee who viewed the films were tenchers from the following 
Old) Kent Road, West 
Tae, and Westminster. They would each be glad to know of an 


exhibitor who is prepared to discuss the question of a special 


districts : Balhian, Lewisham, Faltng, 


Exhibitors in these or other districts who desire to 
profit 
approach the 


inatinec, 


combine with a useful public service might with 


Film 


* with local school manavers. 


Regent who 


advantage 
couple them up 


Company can 


ra 


y 
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HOSPITALS AND SUNDAY 
OPENING. 


Discussion by Liverpool C.E.A. 


(By our own Correspondent). 


Ho attitude generally adopted by magistrates on both 

{ sides of the Mersey towards Sunday entertainments in 
kinemas was discussed at a mecting of the North-Western 
Branch of the C.B.A. 


we 


in connection with an item on the agenda 
re kineina effort for hospitals.’ 


The chairman of the branch (Mr. J. He Dovener) said this 
matter had been postponed for a month or two, a suggestion 
having been forthcoming that in the Merseyside picturedromes 
they rit consider doing something on lines similar to those 
of the Birmingham kinenia proprietors and managers, who had 
a big effort on behalf of the hospitals. Mr. Fred) Worswiek 
(Wigan) was in favour of postponing the matter until next year, 
when, he opined, things would be better and more favourable to 
such an endeavour. 


Mr, Mott Cowan (Liverpool) pointed out that an individual 
connected locally with the kinema industry was holding a ball 
during the season, 
hospitals, 
effort. 
he was strongly of the opinion that it should be done as a result 
of the united efforts of the trade, and organised by the local 
branch of the C.E.A.  (*¢ Hear, hear.’ ) Why individual 
in the. business should underfake an effort of this kind it Was 
difficult to understand, 


and devoting the proceeds to one of the 
Personally he did not with individual 
If anything was to be done on behalf of the hospitals 


agree such 


one 


The Chairman said the matter was of such a character that 
it would require more than the voluntary efforts of a handful of 
organisers to carry it through. He would be very pleased to 
give what assistance he could towards naking such an. effort 
the success it deserved to be, but personally ‘lie «did not have 
the time. WSs F4 

a4 ferro te i“ ten a 

Mr. Allman said that the hospitals had been very good to 
him; he was very friendly with those in charge of the hospitals 
in his district, and he knew the amount of good they did. 
Hospitals worked ‘for the ‘* down and out ’’—for the man who 
was ‘fon his uppers ’’—and he thought the kinema trade ought 
to do something for them. He was wondering whether, with 
that end in view, they could not get permission from the various 
benches of magistrates concerned to have a Sunday concert for 
the hospitals—not a kinematograph cntertainment—and use the 
picture halls for the purpose. By so doing he did not think 
they would interfere with anybody's business, and it would be 
a goneral thing, 


Mr, Worswick : Yes, but T am afraid concerts would not be 
T have never known them to be a success on a 
They have tried them in Manchester and they 
were not a success. If the magistrates would grant permission 
to show pictures on a Sunday it would be different, but what 
would ‘probably happen would be that, if they sought such 
permission, the magistrates would say that they were trying 
to get the thin end of the wedge in for Sunday picture perform. 
ances, the same as in Wigan, 7 


a success. 
Sunday there. 


Mr. Brimelow (Court Picture House, New Brighton) said that 
when they made a similar application in Wallasey the justices 
would not allow them to show pictures on a Sunday evening, 
but they could have concerts if they desired, so they decided not 
to proceed any further in the matter. The matter then dropped, 
it being understood that it will be included in a future agenda 
of this branch of the C.E.A. 


Digit 
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FALL IN KINEMA. 


Patron's Action for Damages Against Sheffield 
Exhibitor Fails. 


N accident in a Sheffield picture house last January was 
A the subject of an action for damages for personal 
injuries brought at Leeds Assizes, by Mrs. Hannah 
Maxfield, of 29, Normanton Street, Sheffield, against Coliseum 
(Sheffield) Limited. 

Plaintiff, who conducted her own case, said the corridor of 
the Coliseum, she believed, was covered with oileloth, and was 
rather glippery, and she slipped and fell. She went to a 
doctor, who told her that her right wrist was broken, and 
attended to it. On her returm to the picture ‘house the 
inanager said that if she seth the doctor’s bill to hina it would 
be quite all right, adding: ‘‘It must have been a Tiece of 
orangad peel, but dow t tell anybody I said so.” 

Mr.. John Neal, for the defence, maintained that there had 
becn no negligence. No orange peel had been found, and it 
was contended that the aceident might just as likely have been 
caused by some slippery substance on the plaintiff's boots, the 
ground being at the time covered with snow. 

The Judizo in giving judgment for the defendants said that 
undoubtedly Mrs. Maxfield had suffered a scrious accident, but 
he was not satisfied that it was caused 1 by any negligence of the 
defendants or their servants. There was no proof that there 
Was orange peel on the gangway, otherwise there might have 


been a case. His Lordship refused to give costs to defendants, 
saving that in his opinion the defendant’s manager made 
promises which induced the -plaintiff to think that the 


defendants were liable, and thereby they encouraged litigation. 


PREMIERE DANSEUSE IN 
“WEAVERS OF FORTUNE” 


HE wos 
premiére 


danseuse in 
the country, Mdlle. 
only 21 
years of ave. Born 
of English parents 
in the West’ Indies, 
she has had as many 
actual escapes from 
death as a picture- 
serial queen She 
was in the great 
earthquake at Kings- 
ton, Jamaica, in 
19:7, when the 
whole town was des- 
troyed in 30 seconds. 
She heen 
shipwrecked, among 
other adventures. 
By way of contrast, 
ardent 
curios 


Dacia, is 


has -also 


she is an 
collector of 


and old glass. : 
For over four and a half years she was premiére danseuse in 


“Chu Chin Chow.”’ She made her film debut in the Granger- 
Davidson production, ‘* Weavers of Fortune,’’ trade shown on 
Thursday last. In this picture, in addition to many daneing 
svenes, she gives a very finished performance as the vamp. 

Dacia has been much in the public eve of late, she secured 
great praise for her wonderful Eastern slave dance at the Ypres 
Ball a week or two ago. She also executed the same dance at 
the Stoke-on-Trent Carnival on December 14. 


Dacia, THE Premierr DANSEUSE. 


December 16, 1922. 


THREE NEW FILMS FROM 
SWEDEN. 


HREE of the big Swedish Biograph films produced this 

i have now arrived in this country and 

being edited for British tastes. They include Victor 
Seastrom’s production, ‘‘ Honour,’’ with Meggie Albanesi and 
Seastrom himself in the cast, and Mauritz Stiller’s Lapland 
picture, “ Snowbound,’? which contains one of the biggest 
physical thrills ever seen in a film, The third film has not yet 
been titled. 

* Honour’? is an English story from the pen of Picrre 
Frondai, and Seastrom is said to have reproduced the English 
atmosphere and characterisation with wonderful fidelity—a fine 
achievement for a foreign producer, 

““ Snowbound "’ has some wonderful pictures of a stampede 
of three thousand reindcer, as a result of which one of the 
actors was dragged by the leader of the herd for a tremendous 
distance and badly injured. 

These pictures will show us an entirely new type of Swedish 
film in which, although the fine technical quality and acting— 
for which Swedish Biograph productions have deservedly 
achieved a wonderful reputation—are preserved, the tempo of 
the story has been speeded up to make a greater appeal to 
British audiences. 

Seastrom’s other summer production, in which Matheson 
Lang played lead, has not yet arrived here, for the reason that 
Seastrom exposed over 100,000 feet of negative, and the final 
work of assembling is not yet completed. 

Owing to the brevity of the Swedish summer and the impos- 
sibility of filming ‘‘ exteriors "’ in Scandinavia at any other 
‘season of the year, the Swedish Biograph producers have to 
work to a close schedule of actual production in the summer 
months which does not allow any time for them to cut and 
assemble their films till the autumn. That they are able to do 
‘so, and still present finished works of art and story-telling, is 
a remarkable tribute to the pe~fection of the continuity of the 
scenarios from which they work. If the scenarios were not 
perfect, they might subsequently find an important and 
implacable link in the. story missing. Both Seastrom and 
Stiller prepare their own continuities. 


summer are 


COLONIAL CRITIC’S PRAISE OF 
AN “IDEAL” FILM. 


«Drama as a Relief to Drivel.” 


66 N sober, and sincere reflection, I do not think I have 
even scen a much finer film in Cape Town—or any- 
where clse for that matter—than ‘A Woman of No 

Importance,’ the British Film adapted from the play of Oscar 

Wilde which was shown at the Alhambra during the first three 

nights of this week. I had not been watching this picture ten 

minutes before I realised, in a flash, that here, before me, was 

a superb example of ‘drama as a_relief to drivel "—to coin 

a phrase from the article of a well-known kinema critic I had 

And when I say that, I mean it—from every 

point of view. For not only was there real tragedy, real 

beauty, or, in a word, real life in the story of this film, but 
the people who acted; in it acted as if they knew something of 
real tragedy, real beauty, and real life. And whoever pro- 
duced it (Mr. Denison Clift, if I remember rightly) 
artist enough, human enough to be content with 

He made no attempt to polish things up by 

latest whim = in 

He concerned 


just been reading. 


was wise 
enough, 
these things. 
showing us the latest in motor-ears, the 
fashionable feasting, or anything of that kind. 


himself only with—life.”’ 
—From the ‘Cape Argus.” 
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FAMOUS YORKSHIRE HISTORICAL 
PLACES FILMED. 


Lord Mayor of Leeds Speaks of the Importance of 
Such Pictures as ‘‘ The Virgin Queen.”’ 


STUART BLACKTON was given a hearty personal 

J. reception last week when he went to Leeds and York 

to film historical landmarks in those places for scenes 

in ‘‘ The Virgin Queen,’’ which in the film story of Elizabethan 

days were laid in those ancient centres. Some of the crucial 

incidents of the film drama take place in and around Temple 
Newsam at Leeds and near the old Roman wall at York. 


Mr. H. W. Thompson, of the Rose Film Company, who lives 
at Leeds, gave a luncheon in honour of Mr. Blackton at Temple 
Newsam, which was attended by the Lord Mayor and Lady 
Mayoress and a number of prominent members of the Leeds City 
Council, including Alderman Charles H. Wilson, J.P. 


The Lord Mayor made a speech weleoming Mr. Blackton, and 
laying stress on the importance of such films as ‘‘ The Virgin 


Queen,’’ which have a large educational as well as entertainment 
value. He dwelt on the historical fact that Temple Newsam was 


the home of the Countess of Lennox, that her son, Lord Darnley, 
was born there, and that there was hatched the plot to assas- 
sinate Queen Elizabeth and place Lord Darnley and Mary Queen 
of Scots, after their marriage, on the throne of the united Eng- 
land and Scotland. This plot stands out prominently in the 
film story. 


During the day Mr. Blackton’s cameraman took a film of the 
party, which will.be shown in Leeds and surrounding territory 
at the time of the presentation of ‘‘ The Virgin Queen,”’ and will 
be of special interest to Yorkshire audiences. The Yorkshire 
scenes taken by Mr. Blackton for *‘ The Virgin Queen ”’ were 
the final ones made for this big production. The film is now 
being edited, assembled and titled, and will be shown early in 
the New Year. 


On the steps of the historic Temple Newsam, at Leeds : 

The Lord Mayor and Lady Mayoress of Leeds (front centre), 

Ald. Charles H. Wilson, J.P. (left front), J. Stuart Blackton 

(rear centre), on his right Mr. H. W. Thompson, of the Rose 
Film Company. 


Original from 
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PRESENTATION OF K.S.A. FOOT- 
BALL LEAGUE MEDALS. 


T the second annual gala night of the Geumont Social and 
Athletic Club held at the Caxton Hall, Westminster, 
last Saturday evening, Mrs. A. C. Brombhead, wife of 

Colonel Bromhead, imannging director of the Gaumont Co., 
lad., presented the silver and) gold) medals to the Gaumont 
team, who won the shield presented by the Ninematograph 
Sports Association for the Jeague competition, 


There were about 280 members of the Gaumont staff and 
their friends present, and as they had just previously been 
served out with kind of 
instrument-—from rattles to squeakers—the applause is well 
Following the three cheers for the 
team, there were spontaneous cheers for Mes. Bromhead, who 
blushingly smiled an acknowledgement. The company after. 
wards resumed its merry-niaking, and the fun did not) begin to 
subside until well on towards midnight. 


every conecivable noise-making 
: x 


described as tumultuous, 


Tt was altogether a most enjovable and successful evening, for 
which all the happy people present should have been grateful 
to Mr. P. C. Stapleton, secretary of the club, and his willing 
helpers on the Social Committee. Mr. Re C. C. Viveash 
M.C, 


Wils 


THE BARROW “FIRST RUN” 
CASE. 


(By our Barrow Correspondent.) 


OW that the Barrow appeal case fs decided. a word or 
two on the question in dispite may be permissible, 
The manager of the Salthouse Pavition refused to take 
certain pictures first run becuse he had entered into a contract 
to eet them: second ran to the Palsee, which was closed, and 
therefore the film renters could mot carry out the first part of 
the contract On-the face of it ansbody would say that a first 
run owas preferable to a sceond run, and that therefore the 
Salthouse Pavilion was gaining an advantage, and that is the 
view which the learned Judges took, But the fact renimins and, 
acrording to the manaver of the Pavilion, is indisputable that 
hi¢ theatre has always done better with pictures which have 
been shown in the town and anined a reputation, Then when 
he booked them to his suburban theatre many people who had 
heprd good reports of the pietures came to see them while others 
viewed them for a second tite, It is also true that the 
Pavilion is visited by very few pecple from the more populated 
part of the borough unless it is showing a film that has wready 
proved an attraction at the other kinemas in the centre of the 
town, The legal advice obtained by the Pavilion on the matter 
was decidedly in favour of their contention, and it is stated 
thet certain barristers who were present in Court during the 
hearing were of tke same opinion. However, the Judges had 
anpther opinion, and that was all that mattered. 


ls Money 
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IN THE JUNGLE. 


HERE are a number of jungle scenes in the Stoll serecn 
I version of Ethel M. Dell's story, ‘ The Nonentity,’? and 
considerable pains were taken to find a suitable location 
for the Jungle. At last an entirely satisfactory spot was dis- 
covered, and Sinclair Hill (the producer of the picture), the 
members of his staff. and the artistes concerned in the scenes, 
took up their abode in cottazes near the * 
They stayed in the locality for 
several days. rushing out to work whenever there was a gleam 
of sunshine, and rushing back to cover whenever it started to 
rain. 


‘junele ’? because the 
weather was none too good, 


Scenes representing Annette Benson's struggles, as the 
heroine, Beryl Denvers, to find her way through the jungle, 
were taken in a veritable tangle of waist-high bracken and. brier 
bushes, and for the sake of realism Miss Benson was carried 
bodily ao considerable distance into this undergrowth and was 
then Jeft. to fight her own way out while the 


recorded her efforts! 


came rcuman 


MEETINGS OF FILM DIRECTORS. 


HE British Association of Film Directors has been very 
active during the past week or so, two meetings having 
been held at the Ninema Club, and a third was. fixed 

for Jast: Thursday, the 14th inst. It has been decided to send 
aodetter to the branches of the Cinematograph Exhibitors’ 
Association through the Central Office, stating that information 
would be given by the Directors’ Association with regard to 
the bona fides of individuals obtaining finance for the purpose 
of mnvking pictures in their several areas. The K.R.S. is to be: 
communicated with in the same terms, 


A crequest was naule toa provincial newspaper publishing a 


couple oof columims about a docal production asking to be 
supplicd with the particulars of -the production, and of the 
mentioned in the article. It was 


decided to chtain information relating to the proposed formation 


location of the studios also 


of film-producing conpanios, 
The 
wy 


in that category, 


decided to ask the C.E.A. what effect an 
"certificate would have on the future exhibition of filins 
It was decided that a full discussion as) to 


Association 


the quiudificntion of members should be discussed at the next 
necting. 


HIGH PRAISE FOR BRITISH 
PRODUCTION. 


Granger's ‘‘ Weavers of Fortune.’’ 


UST as we go to press we learn that Granger's trade show 
J of ** Weavers of Fortune “ at the New Gallery-on Thursday 
was a pronounced success. This film, which includes in He 
cast Henry Vibart, Mdlle. Dacia, Myrtle Vibart, and Derek 
Glynne, came in for high praise from the critics, and is a very 
worthy addition to the list’ of British productions, being even 
better than ‘* The Call of the Road.” A review of the subject 
will appear in Tue Fitm Renter next week. 
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| GOOD PRINTING IS 
| 
| 


GOOD ADVERTISING. 


ORMAN-WRIGHT, Ltd. have had long experience in 
Printing for the Film Trade, and are Specialists in Fine 
Work which combines artistic effect with speedy delivery, good 
quality and low cost. 


They are prepared to submit estimates, designs and general 
ideas for all kinds of Synopses and Posters. 


NORMAN-WRIGHT, Ltd. 


53a, Shaftesbury Avenue, LONDON, W.C.1. 
2, John Dalton Street-—————-MANCHESTER. 
Works = LEICESTER. 


—<——————————— 
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The Last Word in Orchestration. Mak e th em fe el th ey want 
to sit the program 


THE JARDINE | 
ORC HESTR AL ORG AN round again. 


HE Instrument that MUST have a 
place in every up-to-date Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON, 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. ‘“ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 

THE STOLL PICTURE THEATRE 


(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


JARDINE & CO., LTD. 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 


STM UU MM 


Google 


hs 
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Of course you cant allow your 
patrons to do this, but if you make 
them so comfortable that they 
want to, well, it’s only natural they 
will want the same seat next time 
they go to the cinema. Let it be 
yours because you choose— 


- 


W. W. TURNER 
& Co., Ltd., 

5 Warwick Werks, 
King’s Heath, 
BIRMINGHAM 
Tel. South 72 


’Grams:* Cinechair 
Birmingham.” 


Lanc. Agent: 


E. SHARP, 


Orme's Buildings, 
Parsonage, 
Manchester. 
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SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. MAGNIFICENT BARLESS 
PUBLICITY AGENT FOR LONDON AREA.—A. QO. GAR. 
DENER (late manager of Brock’s Crystal Palace fireworks), ON CERT R AND 
Lewis Road, Sutton, Surrey. 
*“DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. By JOHN pep ied & SONS, 


PROJECTORS, ACCESSORIES, Ete. 


$,000 TIP-UPS, with standards, 58, 6d. complete,—Hellen. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 


‘THEATRICAL TIP-UP CHAIR MAKER.—Trade supplied.— SHOP SOILED ONLY. 


Hellenbrand, 66, Bournemouth Park Road, Southend. 74 Octaves. Length, 7ft. 6ins. 


POSTERS AND LANTERN SLIDES.—For advertising all 
olasses of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agents for Rose Dew Spraying Essence. Poster and Slide 
Specialiste.—Imperial Animated Picture Co., Hustlergate, 
Bradford. 


Present Price (New) £375 Net. 
Sacrifice 180 gns., or near offer. 


LET YOUR ADVERTISING RIGHTS TO THE FIRM THAT URGENT SALE. 
PAYS PROMPTLY. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to: 


POSTERS, SLIDES, PUBLICITY, FILMS. 


Box B61, Firm RENTER aND Movine Picture News. 
2, John Dalton Street, Manchester. 
Palace Advertising Co., 


45a, Market Street, 
‘Phone Central 2262. Manchester. 
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Something New! 


EASTMAN 
FILM CEMENT 


IT STICKS! 


Eastman Film Cement is a laboratory 
product designed to obviate the trouble. 
and annoyance caused_by frequent film 
breaks during projection. Suitable for 
both Regular and Safety. stock. Jt holds 

_ the joins, and that is the kind you want. 


14 0z. bottle, complete with brush ... 1/6. 
I pint tin, with screw stopper ... ... 5/3. 
1 gallon tin, with screw stopper’... 34/6. 


Obtainable from the leading cinema 


supply houses and 


Kodak Limited, 
Kingsway, London, W.C. 2 
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IDEALS JOY PICTURES 
SIX 


LLOYD 
HAMILTON 


2-reel Specials 


THEY ARE THE GOOD COMEDIES 
YOU HAVE BEEN LOOKING FOR 


In addition. 


JIMMIE ADAMS. 


IN DASHING LITTLE ONE REEL 


CAMEO COMEDIES 


_ 


e 


Both these series—made for the 
Educational Films Corporation 
of America—are all the rage 
in the United States, 


Also LX GRAND LITTLE 
“DOCKET DRAMAS 


2 REELS) 
Adapted from “Ideal’s” most popular feature successes viz: 


Lady Windermere’s Fan. The Chinese Puzzle. The Lyons Mail. 
Wuthering Heights. The Broken Melody. General Post. 


These little gems will make your programme sparkle. Sample them for yourself at the special 


TRADE SHOW, 


at the NEW GALLERY KINEMA, Regent Street, W.., on Wednesday 
December 20, at 10-45 a.m. 


IDEAL FILMS, Ltd., 76.78 Wardour St., W. 1. 


ote ai Satasbey Ave 


DECEMBER 23, 1922 


THE FIDMRENTER & 


Nnvive PIGTUR 
_ News 


VS 


PAID FOR 
l esi Geet 


THEATRE ROYAL, 
MANCHESTER, in One Week 


The Film Shown wa 


FLAMES OF 
PASSION 


FULLER'S EXCLUSIVES, 38 Deansgate, Manchester. | 


LONDON MANCHESTER 
2 John Dalton Street. 
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PRESTON FILM SERVICE 


Controlled by the Preston Film Exchange 
Co. Ltd. Managing Director, WILL ONDA 


KINEMA HOUSE, CORPORATION STREET, PRESTON. 


Telegrams: “ PICTURES, PRESTON.” Telephone: 10 PRESTON. Code: A,B.C. 5th Edition 


Pantomimes & Xmas Stories 


Subject Length 
Aladdin (Coloured) - , - - 950 
Babes in the Wood (Coloured) - - 1270 
Dick Whittington and his Cat - : - 3034 
Hop 0’ my Thumb (Coloured) - - - 2000 
Hop 0’ my Thumb (Tinted) - - - 900 
Cinderella a - - - : 1000 
Little Red Riding Hood - - - 600 
Robinson Crusoe - - - - 3000 
Sleeping Beauty (Coloured) - : 7 900 

Irish Subjects 

Subject Length 
COLLEEN BAWN - - - - 3000 
EILEEN OF ERIN - - - - 2000 
KATHLEEN MAVOURNEEN - - - 2000 
SHAMUS O’BRIEN a - - -. 2000 
FOR THE WEARING O’ THE GREEN - - 1000 
RORY O° MORE - - - - 1000 
ARRAH-NA-POGUE a - - - 3000 
THE FISHERMAID OF BALLYDAVID~ - - 3000 


Kinena House, cee Street, Presico. 
Telegrams: “Pictures, Preston." Code: A.B.C. 5th Edition. Telephone: 10 Preston 
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THE FILM RENTER 


and 


Moving Picture News 


Managing Editor: Ernest W. Fredman. 


FORTHCOMING TRADE SHOWS. | 


MANCHESTER. 


FRIDAY, DECEMBER 29. 
Lester, Futurist, 1. Nick Carter. 


LIVERPOOL. 


WEDNESDAY, DECEMBER 27. 
Lester, Scala, 11. Nick Curter. 
FRIDAY, DECEMBER 29. 
Assoc, First) Naticnal, Palais-de-Luxe, 11. Brawn of the North. 


BIRMINGHAM. 
WEDNESDAY, DECEMBER 27. 
Vitagraph, Scala, 11. The Suspect. 
LEEDS. 


WEDNESDAY, DECEMBER 27. 
Fox, Kinema Exchange, 11-40. Strange Idols. 
FRIDAY, DECEMBER 29. 
Assoc. First National, Kinema Exchange, 11-40. The Cave Girl. 


NOTTINGHAM. 
THURSDAY, DECEMBER 28. 


Fox, Goldsmith Strect Picture House, 11. Strange Idols. 
Assoc. First National, Mechanic’s Hall, 11. ‘Ihe Cave Girl. 


BRISTOL. 


FRIDAY, DECEMBER 29. 


Assoc. First National, Clare Street Picture House, 11. Bond Boy. 


SUNDAY, DECEMBER 31. 
Assoc. First National, Queen’s, 3-15. Sonny. 


SHEFFIELD. 


WEDNESDAY, DECEMBER 27. 
Assoc. First. National, Cinema House, 11. The Cave Girl. 


NEWCASTLE. 
WEDNESDAY, DECEMBER 27. 
Fox, Empire, 11. Men of Zanzibar. 
Fox, Empire, 11. The Pirate. 
GLASGOW. 


THURSDAY, DECEMBER 28. 
Assoc First National, Cinema House, 11. Mainma's Affair 


CARDIFF. 
THURSDAY, DECEMBER 28. 
Fox, Kinema Exchange, 11. Wonour First. 
Assoc. First National, Kinema Exchange, 12. Bond Boy 


FRIDAY, DECEMBER 29. 
Vitagrap},, Kinema Exchange, 12-15, The Suspect. 


DUBLIN. 


WEDNESDAY, DECEMBER 27. 
Fox, Sackville, 11-30. Lights of the Desert. 
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BUTCHERS FILM SERVICE, Lt? 


LONDON —_ SSS AND BRANCHES. 


Original from 


Digitized by Gor gle NEW YORK PUBLIC LIBRARY 


PU Te 


The Film Renter and 


Moving Picture News 
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LONDON Phone: Regent, 1468-9. ‘Telegraphic Address: ‘‘Wrightads, Piccy, London,"’ MANCHESTER Phone: Central, 5987. 


SATURDAY, DECEMBER 23, 1922. 


SIXPENCE. 


What Has Been Done? 


N January 1 will come into operation what is un- 
() doubtedly one of the greatest restrictions ever 
placed on the kinematograph industry. On that 
date the L.C.C: have made it a condition of a grant of a 
kinematograph licence, that no films which have not been 
passed by the censor for universal exhibition (other than 
photographs of current events) shall be exhibited without 
the consent of the Council, while no child under, or appear- 
ing to be under, the age of sixteen is to be allowed at a 
kinema unless accompanied by its parent or guardian. 
Due notice of this high handed action on the part of the 
L.C.C. has been given to exhibitors and the whole of 
the trade since the early part of the year, and one is 
entitled to ask what has been done to avert what is un- 
doubtedly the most serious interference with the liberty 
of this industry that has ever been taken by an official 
body. Eight months ago it was known that the L.C.C. 
had given notice of their intention to prevent children 
under sixteen entering a kinema where anything other 
than ‘‘ U ”’ films were shown. A storm of criticism was 
evoked at the time, and prominent lay papers such as 
the ‘‘ Daily Express,’’ ‘‘ Daily News,’’ and others 
ridiculed the L.C.C. for their absurd conduct in putting 
such a restriction clause in the licence. The trade in 
London and the provinces must have realised what this 
meant to them if such a provision were carried into law, 
yet over seven months have elapsed and right up to 
within a week of this recommendation coming into force 
nothing appears to have been done to circumvent it. 


In June last, we exhorted London exhibitors not to 
accept such an impossible ruling without fighting with 
every means in their power. At that time there was talk 
of taking it to the courts as a test case, but even that 
mild form of protest seems to have vanished into thin 
air. A policy of dilly-dallying has finally brought the 
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position to-day, in which officialdom is taking an in- 
credible liberty with the whole of this industry. It is 
not as if the trouble were,likely to be purely local and 
confined to London, for it is certain that immediately 
this gets under way, the example will be copied by other 
officials all over the kingdom. To take this lying down 
is to play into the hands of the cranks and faddists, and 
even with the amendment that Lieutenant Colonel 
Levita managed to get inserted, viz., ‘‘ Unless such child 
is accompanied by parent or by bona fide guardian,’’ the 
position is very little better. 


What are exhibitors going to do about it? Are they 
going to take this lying down and give way to every con- 
ceivable interference in their business that is likely to 
be imposed by Stigginses of the London County Council? 
There is a way to stop once and for all such unwarrantable 
interference, and that is to refuse to obey the edict. The 
only practical way of proving to the L.C.C. that exhibitors 
are serious in their objection is to refuse to observe this 
condition. It is a serious step to take, but if the whole 
of the exhibitors in the L.C.C. area refuse to have their 
business interfered with and to carry on as usual when 
the new condition comes into force, then a protest such 
as this would not only carry weight with the L.C.C., but 
would show them that this industry is not lightly to be 
played with as it is at the present time. This condition, 
when it comes into force in the new vear, should be 
challenged by the whole of the London exhibitors and 
there must be no fooling about it. Enough time has been 
wasted since it was first known that kinemas were to be 
hampered ‘by the L.C.C. as they have done, and it is now 
fully time that the exhibiting side of this industry came 
down flatly and refused to be made the sport of cranks 
and faddists any longer. If they show a determined front, 
this stupid condition will soon be removed; but there 
must be united action. 
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By the Way: A Weekly Causerie 


on Trade Topics. 


Greetings ! 
HIS will be the last number of the Fium Rex rer 


AND Movine Picture News issued in 1922. Our 
next number, a “ Special ’’ World’s Markets 


Edition, will appear on New Year's Day. We therefore 
take this opportunity in wishing all our readers in every 
branch of the trade a Merry Christmas and a Bright and 
Prosperous Thne in 1923. 


‘* Suitable ’’ Films for Christmas. 
T this season of the year we invariably have the 
A local magistrates enjoining exhibiters who come 
up for their Christmas Heenecs to show nothing 
but films “ suitable ’’ for the day and oeeasion, T have 
often wondered what they menun by this. The Barrow 
exhibitors have just been told that they must not show 
‘ comedies ’’ on Christmas Day, and the stipendiaries in 
South Wales also earnestly hope that the films included 
in festive programs will be ‘* appropriate "" to the cele- 


bration. What is “‘ appropriate ‘? and what ig ‘ suit- 
able ’’ as sereen fare for Christmas? 


Puritanism Without Religion. 

; PART from the sterotyped pantomime pictures 1] 
know of only one produetion that is directly 
applicable to the seasoni; and not evéry dxhibitor 

ean book ‘‘ From Manger to Cross.” But why these 

horrified gestures when, comedy subjeets are suggested 
for the Christmas patron? Surely, from time immemorial 
the great festival has always been associated with merri- 
ment and laughter—and rightly so. In fact, IT dare say 
that many of these muddle-minded magistrates, after 
having banned levity and comicality from the sereen on 

Christmas Day, will go home and think nothing of 

indulging in all seasonable giicties, frog snapdragon to 

card-playing. And why not? But why imagine that 
they are paying a tribute to the religious character of 
the holiday by frowning at comedy in the kinema? 

There is nothing so dreary and depressing as puritanism 

without religion, and these local justices can have very 

little of the spirit of real religion if they think it must 
necessarily be divorced from amusement, and that the 

Birth of Christ ought to be commemorated in gloom. 

They must be confusing the Birth with the Crucifixion. 

One exhibitor consoled the Welsh magistrates by telling 

them that he had booked ‘* The Treasure of Heaven ”’ for 

Christmas. They must have curious minds. 


Death of a Pioneer. 


T was with real sorrow that I heard of the death of 
Mr. J. J. Bennell, the famous Scottish exhibitor, 
which took place last Saturday. Mr. Bennell may 

almost be described as the father of the industry in Scot- 
land, and he was respected and loved by everyone who 
knew him. During the past twenty vears his was the 
dominating personality in Scottish kinemua affairs, and his 
calm, cold, common sense was of the greatest possible 
service to the Cinematograph Exhibitors’ Association. 
Not only Scotland, but the whole of the industry will 
mourn him, for he was the type of showman that the film 
trade can least: afford to lose. 
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Universal Praise. 
T is doubtful whether any production of recent times 
I has made such a phenomenal success as ‘* Robin 
Hoed ”’ has done at the London Pavilion. The whole 
of the critics hail Fairbanks’s performance and the pro- 
duction of the film as a masterpiece, and enormous 
attendances are to be seen at this West End house twice 
aday. We can never get too many good productions, und 
it is therefore a real pleasure to see a great picture 
receiving its due measure of success. : 


Graham Wilcox Move. 


HE Graham Wilcox Company inform me they are 
removing to larger and = more commodious 
premises at 174, Wardour Street. Will exhibitors 

and fellow renters please note? 


Col. Browne Secures New Brand of Films. 


SOLONEL H. A. BROWNE, chairman of the 
C Walturdaw Company, returned to England last 
- Saturday after a five weeks’ visit to the United 
States. Colonel Browne has secured a very fine brand 
of pictures, full particulars of which will be announced 
in these pages next week. 


Fitting Music to Picture. 


T is seldom that one has the pleasure of listening to 
music so admirably fitted to a film as was the case 
at the New Gallery Kinema last week, when 

Granger’s presented ‘* Weavers of Fortune.’? Mr. Louis 
Levy, the very capable conductor, gave a splendid pro- 
gram of musie, every air fitting to perfection the particular 
secne on the screen. The New Gallery have for some 
time enjoyed an enviable reputation with their musical 
accompaniment, and Mr. Levy is deserving of the highest 
praise in the really intelligent manner in which he fits 
his music to the picture. 


Watch Kilner! 


HAD the pleasure of meeting Mr. F. W. Kilner on 

Monday last, following his return from America the 

preceding day. Mr. Kilner has been on the other 
side for the past seven weeks, and, while at the moment 
loath to announce hig plans, will undoubtedly have some 
very interesting news for exhibitors carly in the new year. 
Mr. Kilner does not spend his time on the other side for 
nothing, and JT think it would pay showmen in this 
country to watch his anouncements, which are likely to 
he of a pretty startling character. 


An Enthusiastic Reception. 

B*S from a trip to the provinces, Mr, A. G. Granger 
is decidedly bucked at the reception accorded 
to Granger's latest production, ‘‘ Weavers of 

Fortune.’’ At Manchester, Liverpool, Leeds, and Bir- 

mingham exhibitors were most enthusiastic, and endorse 

in full the opinion expressed on another page of the Fit 

Renter—that ‘‘ Weavers of Fortune ”’ is better than 

‘The Call of the Road.”’ 
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‘‘ A Great Enterprise.’’ 

RANGER’S screened last Thursday a singularly 
fascinating little film. Intitled ** A Great Enter- 
prise,’’? this picture is a record of Mr. F. N. 

Pickett’s remarkable activities in handling the ammuni- 
tion dumps in the war area. The picture shows the 
various processes by which the shells, small arms, etc., 
are collected, stripped, stacked, and finally melted down, 
and is an absolute fascinating one-reeler. Showmen 
should certainly book this production. 


The Stoll Dividends. 


HE Stoll Film Co., Ltd., is to be congratulated on 
the suecess of the year’s working. Ending at 
October 31, this concern has made a profit of 

£36,076 3s. 5d. in the twelve months, and the directors 
recommend a dividend of 5 
per cent. A final dividend on 
the ordinary shares of the 
Stoll Picture Theatre, Kings- 
way, at the rate of 15 per 
cent per annum for the half 
year ending November 3, 
1922, which, with the interim 
dividend, will amount to 124 
per cent. for the year. The 
annual meetings of both com- 
panies will be held at the 
Picture Theatre on Thurs- 
day, December 28, at 11 a.m. 


New Show for the Palace. 

66 HE FOUR HORSE- 
MEN ”’ continues to 
break all records at 

the Palace Theatre, but I 

understand that wonderfully 

suecessful as this picture is, 
it will have to be taken off 
at the end of January. Mr. 

Marcus Loew is under con- 

tract to show two more pic- 

tures during his tenancy, 
which expires in March, and 

“The Prisoner of Zenda ” 

will, accordingly, go on at 

the end of January. Report from America speaks 
very highly concerning this production, and if it is 
as successful as ‘‘ The Four Horsemen’’ I can well 
imagine Sir William Jury devoting his time to finding 
theatres. He has a number of other big productions to 
follow, each of which are worthy of West End presenta- 
tion. There hag never been a picture that has had such 
phenomenal and continued success as ‘‘ The Four Horse- 
men,’’ as not only has it continued to draw crowds in 

London, but wherever it has been shown in the provinces 

the same measure of success has resulted. It must be 

very pleasant to be a renter handling such a production 
as this. 


A Tax Question in the Commons. 


ECENTLY Lieut-Commander Kenworthy asked the 
Chancellor of the Exchequer whether, in view of 
the present distress in the kinema industry, and the 

fact that the Entertainments Duty, as at present 
imposed, hears comparatively more heavily upon the poor 
than upon the rich, he would consider the abolition of this 
tax, or, alternatively, an alteration in its incidence? Mr. 
Baldwin replied that the hon. and gallant member might 
rest assured that, in formulating proposals for mecting 
the expenditure of the coming financial year, careful 
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attention would be given to all relevant considerations 
affecting the various taxes, including the Entertainments 
Duty. 


A Baptist Chaplin. 
Tis no joke to be engaged in running a stunt in Dublin, 
if one may judge by an incident which occurred there 
quite recently. A man named Plant was engaged by 
the management of the Corinthian Picture House to 
masquerade as Charlie Chaplin in order to exploit ‘‘ Pay 
Day,’? and walked along the parapet of the O'Connell 
Bridge to enhance the value of the advertisement. Some 
jocular Irishman, scenting a possibility for some fun, 
pushed the sensitive Plant over into the river, with the 
result that the victim had to be taken to the hospital 
suffering from shock due to immersion. This attempt 
to keep the plant moist is 
not commended by the best 
gardeners; indeed, it would 
be more in keeping with the 
Trish habit had the plant 
been ‘“‘ potted ’’ first.  Per- 
haps that would have hap- 
pened had he begun to shoot. 


Hepworth Films Help 

Charities. 

ECIL M. HED.- 
WORTH ’S famous pro- 
duction,  ‘* Through 

Three Reigns,’ scored heavily 
when it was shown at a special 
‘matinee at the Globe Theatre, 
Acton, Middlesex, lust Mon- 
day afternoon. The entire 
“broceeds of the entertainment, 
thanks to the generosity of 
‘Ar. T. Gillett, the managing 
director, were handed over to 
the local Christmas Dinner 
Fund for poor people. 

Sir Harry and Lady Brit- 
tain, the Mayor and Mayoress, 
various members of the Cor- 
poration of Acton, and Coun- 
cillors from the neighbouring 

boroughs of Ealing, Hammersmith, and Shepherd’s Bush, 
with a number of the principal residents of Actan itself, 
were present. The local Education Authorities were also 
very well represented. 

The program included three films specially loaned for 
the occasion by the Hepworth Company (°° Through 
Sheep’s Eves,’’ *' A Peep into Puzzle-land,’’ ‘* Through 
Three Reigns ’’), and the Acton Charter Day picture and 
a topical. 

During the interval Sir Harry Brittain, the M.P. for 
the borough, paid a fine tribute to the kinema industry, 
which, he said, was ever ready to give generous assist- 
ance to organisations that existed for the purpose of 
benefiting people whose condition in Jife was deserving 
of all the help and sympathy it was possible to give. 

He was glad to find that spirit. so clearly defined in the 
personalities of the local representatives of ‘‘ this great 
industry.’’ He referred particularly to Mr. T., Gillett, of 
the Globe, and Mr. Paul Kimberley. He considered the 
film which had been supplied by ‘‘ the great firm of 
Hepworth” a remarkably 
interesting and most en- 
tertaining spectacle, and 
one that present and 
future generations would 
thoroughly enjoy. 
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C.E.A. MEETS AT STOKE-ON-TRENT. 


Many Vital Matters Discussed. 


EXHIBITORS AND THE TAX CAMPAIGN. 


HIS usual meeting of the General Council was held at the 
| Hippodrome, Stoke-on-Trent, on Decomber 13, Alderman 
E. Trounson, J.P., president, in the chair. <A large 
number cf members were present. : 
Posters. 

The General Secretary reported that at a mecting of the Joint 
Standing Committee Mr. Sheridan had offered to supply the 
renters with a six-sheet seven-coloured poster at Od. per poster, 
and that the renters had agreed, if such posters were supplied 
and were satisfactory, to sell them to exhibitors at Is. 6d. each. 
Mr. Sheridan had said that he would supply a poster through 
the C.I.A. He had since written stating that it was not possible 
to submit a sample of work, but he was prepared to guarantee 
that all orders would be executed to equal any poster the renters 
cared to submit of the work that they required. He also pointed 
cut that the posters such as ** The Man of the Forest,’’ issued 
by the Wardour Film Company, and ‘* Hail the Woman,’ issued 
by Pathé Fréres, could be handled at a cheaper rate than 14d. 
a sheet. 

The K.R.S. had replied stating that if Mr. Sheridan's offer 
was to supply seven-coloured posters at the rate of £37 10s. 4 
thousand, there was no doubt that members would take 
advantage of Mr. Sheridan's offer. 

Mr. T. Herbert Kaye said he had recently had a very’ fine 
circular from Germany, from a fitm which was prepared ‘to do 
his printing and advertising at a price considerably lowet tian 
anywhere else. He submitted the quotation to a local printer, 
who told him that the German quotation was at Icast 33 per 
cent. cheaper than anything in England. 

Mr. W. N. Blake said the renters knew as well as Mr. Sheridan 
where cheaper posters could be bought. A little local operatic 
society he knew had becn actively circularised by various poster 
firms offering a supply at 1s. Gd. each for a six-sheet. Until 
thoy said they would not buy any more pictorial posters until 
the prices were reduced, so long would prices continue to remain 
high. 

Mr, A, BK. Eley said that a firm had told him to inform the 
General Council that they were selling posters to-day at £25 
to £50 per thousand. Postors supplied for the ‘* Miracles of 
the Jungle ’’ cost 11d. cach. 

It was agreed to ask Mr. Sheridan to continue his efforts. 


Entertainment Tax Committee. 

Mr. J. H. Dovener inoved that the following report of the 
Entertainment Tax Committee be received and adopted. Mr. 
W. T. Gent seconded the resolution. 

The replies to hand to date show that there is a majority in 
the House of Commons pledged in favour of revision of the tax. 
Fight hundred and sixty-two replics from candidates had been 
received. The work was very well done by the branches. For 
tho first time in the history of the Association everyone dropped 
his personal views and worked for the one object, and the result 
is extremely good. This result was helped materially by the 
valuable assistance rendered by ‘t The Bioscope,”” THE Fim 
Renter, ‘The Kinematograph Weekly,’’ and ‘ The Scottish 
Kinema Record,” who backed up the program outlined to the 
exhibitor with vigcrous editorial advice. Your Committee feels 
under a debt of gratitude to these four journals for the splendid 
way they espoused the cause of the exhibitor, and takes this 
opportunity cf conveying its thanks and appreciation. 

Your Committee very much regrets that two members of the 
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previous House of Commons, Mr. A. E. Newbould and Mr. J. 
A. Seddon, were unsuccessful in their contests. 

Seventy-one members of the last House, who supported our 
amendments to the Finance Hill, were returned to the new 
House of Commons, so that we shall be in the position of 
having the same nucleus of support as before, and in addition 
the possibility of many new supporters. 

Your Committee decided to cinmphasise the need for continued 
effort. The result of what might be termed the preliminary 
skirmish has been most successful. The present House may be 
regarded as a body with a majority svmpathetieally disposed to 
the jusdce of our claims for relicf from oppressive tax. By 
continued vote and counsel to their M.P.'s, exhibitors have a 
favourable opportunity of transforming promises given at election 
time into performance. While the result is better than the most 
optimistic would have forceasted, ever confidence is a danger 
Which might blind us to the necessity of redoubling our work. 


Propaganda Tax Films. 

Messrs. Green’s Film Service produced a number of smant 
films, which the members of your General Council considered 
excelent for purpose of propaganda, and the producer very 
kindly agreed to supply a number and allowed the balance to 
be “duped *" in’ London. Mr. George Smith, of Messrs. 
Goldwyn, very kindly distributed the films to exhibitors through- 
out the, country as they were delivered to his office. = Mr. 
Mattison, of Nodak, made us an extremely handsome present 
of 45,000 feet of film on which to print ‘t duped ’’ copies. It 
is intended to ciploy the screens right up to the Budget debates. 
This word of warning is added, lest exhibitors think that with 
the close of the General Election the screen campaign is finished, 
whereas at is only just begun, The amount charged for cach 
film, £2 10s. each, is much less than the normal cost, through 
the generous gift of Messrs. Kedak. 

A word of warning also should be added to the few (fortunately 
a very few) who are still on the fence in the hope that if we 
secure a reduction of the tax in the next Budget they will 
be able to turn round and say to their patrons, ‘‘ We never 
promised you.’’ Whether these people like it or not, the trade 
is now pledged to pass on to the public the benefit gained by 
the abolition, and if the public docs not benefit by revision it 
will be uscless to ask for further revision in the subsequent years. 

There is a considerable amount of misunderstanding concern- 
ing the passing of any benefits gained by remission of tax. This 
does not mean that seats of each price must be reduced by an 
exact amount of tax remitted. Objectors to the passing on of the 
benefits have urged weird and wonderful arguments showing that 
a ls. 24d. seat would result in certain cases. 

A business man would deal with the matter in thie way. 
Assuming remission is gained, he would know he would save, 
say, £800. He would then be able perhaps to take 4d. off his 
Is. &d. seats, malting them 1s. 4d., and 2d. off 1s. 3d., making 
them Ie. 1d. If this remission cost £800 he would fulfil his 
pledge entirely, and there is nothing to prevent him arranging 
his other priecd seats to meet the economic needs of the 
situation. 


Future Note of Campaign. 

The inain points to be urged are : 

1. Business men complain taxation is burdensome. We pay 
that taxation and, in addition, the Entertainment Tax of 25 per 
cent., on our gross turnover. 
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2. The Entertainment Tax was a war-time measure, and its 
usefulness has ceased, and it is a drag on our industry. Its 
yield is still diminishing, being £300,000 less in the first six 
months in the current financial year than in the same period 
last year. 

3. Its incidence is unfair. 


Letter to the Chancellor. 


The following letter has already been sent to the Chancellor 
of the Exchequer and acknowledged : 


‘* Sir,—Although several months have still to elapse before 
the introduction of the next Budset, you are doubtless already 
passing the financial situation under review, and making 
certain preliminary and provisional calculations in regard to 
next year’s revenue and expenditure. 

‘* Under the circumstances, and with the desire to be helpful, 
we wish to bring to your notice the truly desperate financial 
position to which the kinematograph industry has been reduced 
owing, mainly, to the Entertainment Tax. 

‘‘At the appropriate time we shall respectfully request you 
to receive a deputation, when ample and indisputable facts 
and figures in proof of these statements will be placed before 
you, and you will be asked to remove this unjust burden from 
our industry.—Your faithfully, 


‘“ (Signed) W. Gavazzi Kine, 


‘* General Sceretary.”’ 


It will be necessary to decide who will be included in the 
deputation. The theatres, music halls, and P.E.P.M.A. are 
prepared to join the deputation for abolition. Your Committee 
recommends that your Executive Committee should be deputed 
to make these arrangements. 


Gaumont Graphic Help. 


Colonel Bromhead, of Messrs. Gaumont, has most generously 
agreed to add a eection dealing with the Entertainment Tax 
ts their Gaumont Graphic. He asks that he shall not be 
prejudiced by helping us. ‘here is no need to give such an 
assurance. Your Committee recommends that handsome 
acknowledgment be made of his kindness, and that your General 
Council should recommend every exhibitor to show the Gaumont 
Graphic. Those that help ug are our friends, and we shoul.) 
remember our friends. Your Committee aske the Genru 
Council to emphasise that it is their wish that the fullest publicity 
should be given to Gaumont Graphic containing the tax sections 
as it will be invaluable propaganda. 

The Chairman said that they had asked for help from the Pathé 
Topical Gazette, the F.B.O. Gazette, and from Colonel Bromhead 
for the Gaumont Graphic. The first two were unable to help, 
Lut Colonel Bromhead said he was prepared to carry out what 
he had promised. He said that he was running a risk that some 
exhibitors might object to an addition to the Graphic relating to 
the Entertainment Tax. It rested with the General Council, 
therefore, to express its strong recommendation to exhibitors 
to show the Gaumont Graphic with this addition concerning the 
Entertainment Tax. This addition will appear once every third 
week right up to the time of the Budget. Colonel Bromhead 
had met them handsomely, and it rested with the exhibitors 
ta back him up for all they were worth. The report was 
unanimously received and adopted. 


Old and New M.P.’s. 


The Chairman said reference was made in the report to regret 
at the non-return of Mr. Newbould and Mr. Seddon, and he 
therefore moved, *‘ That we express our regret at the non-succcss 
of our two friends.’’ Councillor G. F. McDonald seconded the 
resolution, which was carried unanimously. 

Mr. J. A. Seddon thanked the Council for their expression 
of sympathy. He had fought a good fight and lost, but he still 
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had sufficient youth left to hope to fight again. He wae glad 
to hear that they had an increased force of friends in the new 
House of Commons. iS 

Councillor G. F. MeDonald said that the General Council 
would desire to congratulate Mr. Pat Collins, M.P., on his return 
tc the House of Con.mons. 

The General Secretary said that had already been done. 


Film Clearing Houses. 


Mr. W. Gavazzi King said that « scheme had been devised 
for Film Clearing Houses. The directors were Lieut.-Col. A. 
C. Bromhead, C.B.E., BR. C. Bromhead, Esq., F.C.A., and 
H. L. Bromhead, Fsq., F.C.1.8., and the general manager was 
Mr. R. G. Booth, a very capable Scotsman. The idea was to 
form clearing house centres throughout the country with the 
avowed purpose of having films returned to those clearing houses 
for inspection, cleaning, and sending out in proper condition. 

Mr. J. McBride said he did not think they ought to have 
anything to do with it. The proposition of the scheme was that 
the renter should pay Is. 6d. per reel per week for handling 
and working the scheme, which would mean that it was going 
to cost a renter about £10 to £12 more per film than it did 
under the present system. 

The Chairman suid there was nothing compulsory about 
charges. If it did not pay the renter he would naturally not 
use it. On the face of it there was an enormous saving to the 
exhibitor. It was agreed to circulate the scheme to the branches, 
which should be asked to express their approval or otherwise. 


All-British Film Week. 

Mr. Gavazzi King said the British National Film League was 
preparing a scheme for an all-British Film Week commencing 
September 10, 1928. It was desirable to help British films, and 
this movement would be assisted if exhibitors were recommended 
by the General Council to keep dates open to book British films. 

It was agreed to approve the scheme, and the General Seere- 
tary was asked to obtain further details to report at the next 
Council meeting. 


Solicitor’s Reports. 

Mr. Norman Hart reported that the Middlesex County 
Council had sought to impose a condition that any films which 
had not been passed for universal exhibition should be shown 
only to adults. 

This would have been a most onerous clause, but with the 
very able help of Major Gale the Middlesex County Council 
cancelled the clause. This result was most satisfactory, because 
it would be an extremely useful arguinent to urge to other bodies 
that the Middlesex County Council had not pressed for such a 
clause. 

In another case a renter had issued a writ against an exhibitor 
for £200, and a local solicitor had been instructed. He (Mr. 
Hart) interviewed the renter and effected a settlement for £75 
and £21 costs. 

In another case an exhibitor was sued for £100 odd. This 
case was settled by the exhibitor paying for the film he had 
received and the remainder were cancelled, and the whole matter 
settled to the exhibitor’s satisfaction. 

They no doubt had seen reports of the case of the Western 
Import Co. v. Bendall. In that case the renter was awarded 
£61 for film hire, but Mr. Bendall was awarded £100 damages 
on the counter-claim for bad condition of films. The judge of 
the High Court laid down the principle that a film must be 
in a fit condition for the purpose for which it was required, and 
that it was no answer for a renter to urge the age of the film 
or the low price of hire. 

Mr. T. Herbert Kaye said he would like to express their thanks 
to the solicitor, and to suggest that those remarks be circulated, 
as it would strengthen the members in their belief in the 
Associution, and would do it untold good. 

(Continued on next page) 
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BRITISH FILM STARS IN 
BERLIN. 


KORGE DEWITURST, whose company includes Stewart 

G tome and Madge Stuart, has made such progress -in the 

huge Berlin studic, where he is directing ‘* What. the 

Butler Saw ”? and another feature film from his own pen, that 

the major portion of the company will have completed their 
work there by the end of this week. 

This means that in less than three weeks the studio scenes 


Leal Douglas, Arthur Waleott.. Cameron Carr, and, Linda 
Moore in a scene from * War THE BUTLER Saw,” 


i ek i ‘ie on 
for two five-reel pictures will have been ‘ shot ra feat; which 
speaks volumes for the energy of those concerned gnd_ the 
well-known resources and organisation cf German studios. On 
Saturday last nearly a thousand persons in fancy dress appeared 
ina huge ball-room scene in ‘* What the Butler Saw.’’ — Heavy 
snow and sleet has fallen throughout their stay, but as the 
outdoor scenes will be made on their return to ‘England, this 


has not affected their progress. 
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Mr. Dewhurst (who, by the way, was responsible for the 
recent brilliant scteen version of ‘‘A Sister to Assist "Er "’) says 
that the studio staff have worked admirably and most smoothly 
with his company of British players, which also includes Cecil 
M. York, Olaf Hytten, Leal Douglas, Arthur Walcott, Linda 
Moore, and Cameron Carr. Many of the lighting devices and 
methods of preparing the stage ‘* sets ’’ have been a revelation 
to the visitors. The director and cameraman arrived a weck 
before the company, and were able to have practically every 
scene set in readiness for immediate work as scheduled. 


** What the Butler Saw "’ is, of course, the successful comedy 
which had such a favourable reception in the West End, suburbs, 
and the provinces a few years ago. The other picture is a 
strong drama, and its title is as yet not determined. British 
capital is exclusively behind this enterprise, and the result 
should be of more than ordinary interest, 


BRADFORD EXHIBITOR FINED. 


Bradford, was fined £3 9s, 6d., including costs, for failing 
to comply with the requirements of the Entertainments 
Tax Act. 


oD Naor JEROME, of the Silk Street Picture House, 


Mr. i. R. Booth, prosecuting on behalf of the Inland Revenue, 
suid that defendant was the proprietor of the Olympic Picture 
The prices of admission were 3d., 4d., 
jd., and 9d., inclusive of tax. The charge against defendant 
was that he admitted persons to an entertainment on September 
20 last and, while charging tax, had failed to stamp the tickets. 


House, Manningham, 


Mr. James A. Lee, defending, said that only fortw-eight 
unstamped tickets were sold. 


The Chairman (Mr. G. Wilkinson) said that the Bench were 
inclined to think that there had been no persistent fraud. 


(Continued from previous page.) 

Mr. H. J. Cook said Mr. Hart had fought a case for them at 
Portsmouth, and they were immensely pleased with the fight 
he had put up. ‘ 

The vote of thanks was carried with acclamation. 


Prices of Films and Pre-Releases. 

After a long and interesting discussion Mr. EB. P. P. Peall 
moved: ‘That this General Council views with alarm the 
increasing cost of film hire, which it considers threatens exhibitors 
in their business, and instructs all branches to consider and 
discuss this matter with a view to formulating a national 


solution.”’ 


Councillor H. J. 
carried unanimously. 


Cook seevonded the resolution, which was 


Presentation to Mr. Fred Carlton. 

Tho Chairman said they would all offer their best wishes to 
Mr. Fred Carlton, who was to be married next week. Mr. 
Carlton had done some splendid work for the Association, for 
which he might be very proud. 

Mr. W. T. Gent said that the first time he had the pleasure 
of knowing Mr. Carlton was on the occasion when he went over 
to Manchester. On that occasion Mr. Carlton took a stand on 
behalf of the Association which was a credit both to himself and 
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to the Association. While they were in that town he thought 
it was a good opportunity for Mr. Carlton to take away a 
specimen of the pottery made in the district. One and all they 
wished Mr. Carlton the greatest of happiness. 

A handsome tea service, which had been subscribed for by 
members of the General Council, was then presented to Mr. 
Fred Carlton. Mr. Fred Carlton returned thanks on behalf of 
himself and his future wife, and remarked that he was entering 
upon a sharing term contract. With regard to the work he 
had been doing, they would very shortly read a report of the 
many activities and results achieved by the Manchester Branch 
of the C.I.A. He was very glad to repeat a phrase used by the 
general secretary in a letter to one of their members, that the 
Manchester Branch was now in a stronger position than it ever 
had been, and that its membership was larger than any other 
body of exhibitors in that area. 


New Members. 


Thirty-two new members were duly enrollea. 


Next Meeting. 

It was resolved to hold the next meeting in London on 
January 10, 1923. A cordial vote of thanks was accorded Mr. 
Bert Miller for the use of the Hippodrome. The proceedings 
then terminated. 
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A MAGICAL ENTERTAINMENT. 


Douglas Fairbanks in 


“Robin Hood” Beats 


His Best. 


THE SCREEN’S FINEST ACHIEVEMENT. 


XTRAVAGANT talk about ‘* supers,’’ and the almost 
E weekly announcement that some sanguine renter 
has discovered the biggest *‘ ever,’’ may have 
tended to dim the significance of the praise which has 
been lavished on the new Douglas Fairbanks picture, now 
running at the London Pavilion. But if anybody in the 
trade—or among the public, for that matter—on seeing 
‘* Robm Hood,’’ should fail to be aware that he is in the 
presence of a really marvellous and magical production, 
it would have to be said of that man that he had no eyes 
and no soul. ‘‘ Magical,’’ we think, is the fittest word 
by which to describe this picture. It charms the sight and 
captivates the imagination not by the ordinary tricks and 
sentiments of the screen, but by some wonderful alchemy 
ot kinematography hitherto unrevealed to us. 


As for the story, ‘* Kobin Hood ’’ may be fact or fiction. 
-The cheery and redoubtable outlaw may have existed in 
the flesh, or he may be merely a legend of literature. We 
care about none of these fine points while witnessing what 
Douglas Fairbanks has made of him in this pictorial 
versicn. At any rate, Robin Hood comes to life here; and 
in portraying the medieval envirenment in which his 
exploits were set; in recreating for us the spirit of his 
‘‘ merry men ’’ who, as we like to think, championed in 
their. humble way all that was wholesome and 
chivalrous in twelfth eentury England, and in unrclling 
everything before us with the utmost ingenuity of which 
the art of the movies is capable, the film theatre has, in our 
opinion, registered its most wonderful achievement to 
date. 


The full title of the production (the West End presenta- 
tion of which is promoted by Mr. C. B. Cochran) is, it 
should be noted, ‘‘ Douglas Fairbanks in Robin Hood.” 
That is to say (as we might easily have predicted) that the 
celebrated film star plays the character apropos of him- 
self. Those who saw his ‘* Three Musketeers '’ may not 
be unduly stimulated by this announcement. But there 
is an enormous difference between these two subjects 
Readers of the Dumas novel had formed certain impres- 
sions abcut D’Artagnan and his companions which the 
Fairbanks impersonation did not a little to efface. But, 
as we have urged before, it is less legitimate to play tricks 
with definite characters in a book than to take liberties 
with the vague and far-away figures of histcry or myth 
about whom there exists no final and authoritative 
aecount. Robin Hood is such a figure, and Fairbanks was 
perfectly justified in letting himself ** yo.”” He “‘ goes 
to some purpose. This Robin Hood is not only the captain 
of his outlaw band. He is lover, courtier, acrobat 
(especially aerobat), swordsman, swashbuckler, and, of 
course, indefatigable hero all the time. 
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Nobody would have been more surprised than the 
original Robin Hood (if he ever, lived) at the miraculous 
way in which the bandits of Sherwood Forest manage to 
outwit the soldiery of Prince John, and at. the almost 
superhuman ability displayed by the central character in 
overcoming all cbstacles of time, place and circumstance. 
‘By strategy and cunning, no less than by valour and 
daring, these. pastoral protagonists of Richard Lionheart 
triumph over the. malign influences which hovered round 
the throne of England... They lay the villains low by 
arrow, dagger, pike and pole-axe. They penetrate all the 
secret recesses of Nottingham Castle, and cireumvent 
every dastardly ruse adopted to capture them. It seems 
almost as though, in addition to the luck and pluck with 
which nature had endowed them, they had possessed the 
superior advantage of being able to master the mysteries 
of the ‘* movies ’’—-an advantage denied to the ruffianty 
gang with which they are at odds. Prince John and his 
minions simply cannct go the pace. They are steeped in 
the ‘tradition which confines these historical personages 
to the slow-moving methods of the Middle Ages; whereas, 
the more nimble foresters have quite obviously been 
trained in the magical atmosphere of the ‘‘ movie ’’ ages. 
Tf Robin Hood and his bold buccaneers had only known the 
Fairbanks’ secret how different English history might have 
been ! 


First and foremost, then, this ‘* Robin Hood ”’ is a 
gorgeous spectacle, a feast for the eyes, an ever-changing 
panorama of interest and beauty. The earlier scenes, 
wherein the future Rebin Hood is merely ‘‘ eating his head 
off ’’ as the Earl of Huntingdon, and letting off some of 
his superfluous steam by knightly bouts in the lists, are 
exciting enough, but they only lift the fringe of the 
excitements that are tocome. As soon as the Earl returns 
from the Crusades and assumes the role of leader of the 
peasantry, who are writhing under the lash of the hated 
Prince, the play begins in real earnest. In this part of 
the production Douglas Fairbanks has beaten his best. .\s 
the impish sprite of the wocds who sets out to defend the 
poor, rescue beauty in distress and unmask the King’s 
enemies, he is inimitable. There are no longucurs in this 
picture, no superfluous footage devoted to sentimental 
* close-ups,”’ or irrelevant digressions of any kind. It is 
all acted with swiftness and vigour; and, alone, almost 
among the recent big pictures it is not too long. In fact, 
we were sorry when it was over, and we had to bid goc- 
bye to this ** Robin Hood and his foresters bold '* who 
form the subject of the most magical entertainment we 
have ever seen on the screen, B.R.C. 
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IMPORTANT MEETING OF THE 
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C.P.M.A. 


New Form. of Contract Discussed. 


(By our Manchester Representative. ) 


HERE fairly good muster of members of the 

C.PM.AL at the general meeting held at the Grosvenor 

Hotel on Tuesday list. In extending a.welcome to 

them the President, Mr W. Wilkinson, pointed out that they 

were meeting that day for the lust time in 1022, and he was 

pleased to see so inany present, but, with such important 
business before them, a better attendance was warranted. 


Was at 


Question of an Official Organ. 


The Seerctary (Mr. W. H. Huish) then read the minutes 
of the previous general meeting, and reported that following 
the resolution then passed that the C.P.M.A. should lend support 
to an official organ issued by the P.E.P.M.A., provided that 
no trade advertisements were accepted for it, he had seen Mr. 
Percival, the PLELPOM.LA. sceretary. This) gentleman had told 
hin, however, that on this point no guarantee could be given. 
The matter was, therefore, left in abeyance. 


Tax Reduction. 

Regarding the president's proposal that they should endeavour 
to get the tax removed from seats priced Is. and under from 
January next, he reported that the Mxccutive had instructed 
him to get in touch with Mr.. Broadhead on! this subject. He. 
had done so, but Mr. Broadhead’s opinion was that no, good 
service would be. rendered by holding a imceting before the 
holidays, and they should get togcther after. | Mr. Broadhead 
was with them, and felt that ai intensive campaign should) be 
started in the New Year. 


Suggested New Contract. 


The contract prepared’ by the sub-committee appointed—- 
Messrs. Stansfield, Loader, Rowe, Linsdell, Harrison and Yorke 
—-was then submitted for discussion, 

Tt was agreed that the discussion should be open, and zhe 
Press representatives should be at liberty to take a report of 
the proceedings. 

Copies of the proposed contract were supplied ‘to all present, 
and Mr. Hartley, of Nelson, characterised it as a‘ straight- 
furward and’ honourable contract.” 

(The draft appears in full on another page of the Firm RENTER.) 

The Seerctary mentioned that when it had been approved 
it would be vrinted and circularised to all kindred societies. 


Advance Advertising. 
Each Clause was discussed separately, and Clause 3, which 
reads : 


In the case of the first exhibition rights (run) being hired 
herein, the following theatres shall be barred for: a 
period of ........ days after the termination of this agreement. 
and these cinemas (theatres) shall not be allowed to advertise 
the said film in any manner whatsoever until days 
after the termmination of this contract, except by slide upon 
their own screen 


Town 


was the first to provoke comment, one member arguing in 
favour of the permission for advance advertising in kinema 
programs and house organs, but other members referred to the 


Google 


injustice of a secondrun hall having the opportunity to adver- 
tise a picture as a forthcoming attraction, whilst it was playing 
its first run at considerable cost, at the opposition. 


Eventually, an amendment was proposed that the words, 
or programs or house organs " be added to the Clause, .in 
order to test the feeling of the mecting.. The proposer’ and 
seconder. only, voted for it. 


ra 


Film Carriage... 

When Clause 11, which deals with the overation of film 
curiage, came up for discussion, there was a suggestion shat 
the exhibitor should be responsible only for the cost of carriage 
between his hall and Manchester or Liverpool, wherever the 
film was booked, and that if the renter instructed him’ to scnd 
a film to any place which incurred charges above this he should 
be entitled to claim a refund. ; 


On this point Reg. Yorke pointed out that as they were 
already taking off half the carriage, and as the contract operated 
only for the territory of Lancashire, Cheshire and North Wales, 
suicly they ought to be satisfied. 


Herbert Hartley (Nelson) said’ the one thing that they 
had to guard against was the paying of carriage to the London 
offices of local renting houses. That was their point, and had 
always been, If they booked a film in Manchester they should 
he satisfied to send it to any part of the territory. 


Return of Films. 


Following a point raised by Mr. Beck (Blackpool) the ques- 
tion as to whether a stated time by which exhibitors should 
return their films should be inserted in this. Clause was freely 
argued. 


It was complained by Mr. Beck, Mr. Hartley, and other 
members that the Manchester exhibitors were usually respon- 
sible for the late return of films. In reply, Mr. Brearley said 
it was impossible for local showmen to return their films to the 
renters in the evenings, as they were closed. He sugecsted 
it was not so much their trouble as the renters’ trouble, and 
they were fully covered by the clause if they wished to take 
advantage of it. If the renters would open on Wednesday and 
Saturday evenings to receive films he for one would see that 
they were returned to them. 


Simultaneous Signing. 

The Clause numbered 138 was, curiously enough, the embodi- 
ment of a matter which has avitated the minds of the C.P.M.A. 
members for some time, and what led to the sub-committee 
being appointed to frame the complete contract. 

As originally presented it read : 


THIS AGREEMENT shall be signed by both parties 
sinultancously or alternatively, the RENTER shall deliver 
his signed counterpart to the HIRER within 48 hours of 
the signing hereof, failing which this agreeinent shall become 
null and. void. 


(Continued at foot of next’ page) 
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DEATH OF J. 
Scotland's G.O.M 


: HE trade in 
Scotland 
sustained a 

serious loss on 

Friday of last week 

by the death at his 

Dum- 

breck, Glasgow, of 

Mr. James Joseph 

Bennell, the Grand 


residence in 


Old) Man of the 
Scottish kinema 
industry. Previous 


to his recent opern- 
tion Mr. Bennell 
appeared in robust 
health, and even 
~ subsequently, man- 

attend 
until the 
mnalady from which 


aed to 


business, 


he — suffered 
pelled 
relinquish it. 
Mr. Bennell 
one of the pioneers 
of the 
the City of Glasgow, whither he came some twenty years ago, 
and instituted the well-known B.B. Pictures at the Wellington 
Palace. The 
anxiety, but ultimately the enterprise was successful, and was 


com- 
him to 


was 


Mr. J.J. BENNELL. 


kinema in 


early days of the venture had their share oi 


extended to other large towns, taking its place as one of the 
foremost concerns of its kind in Scotland. 


EXHIBITOR AND RENTER. . 


But Mr. Bennell’s activities were not confined to the exhibit- 


ing side of the trade alone. | For many years he controlled the 


(Continued from previous page} 
There was a great deal of discussion before it was finally 
amended to read as follows: 


THIS AGREEMMENT shall be signed by both parties and 
completed simultaneously, failing which this agreement shall 
become null and void. 


The Parting of the Ways. 

Speaking with reference to this Clause, Mr. Huish (Secretary) 
said that if they could only go on doing as little business as 
they had been doing, and then let it be known in due course 
that they were ready to do bookings on the contract accepted 
by the C.P.M.A. members, the renters would soon be sending 
their travellers along to sec them. They had come to the 
parting of the ways, and the question was whether they were 
to conduct their own business, or to allow the renters to conduct 
it for them. 

Referring to the fact that it had been suggested that the 
renters would not agree to the simultaneous signing of contracts 
and counterpart because they could not trust them, Mr. Reg. 
Yorke asked if that was so, why should his company trust him 
to fix a price? He felt that they were both agents in law, 
and they should settle a deal between them. 
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J. BENNELL. 
‘et the Trade. 


renting business carried on under the same name as_ the 
exhibiting venture, disposed of later to the Argosy Film Co. 
He was quick to see the advantages accruing to concerted move- 
ment among exhibitors, and was thus one of the promoters of 
the first exhibitors’ association formed, the activities of the 
Scottish C.E.A. claiming him later for serviee, which was always 
given freely and ungrudgingly. His chairmanship of that 


body will be remembered with gratitude. 


In August last was opened the large building in Victoria 
Road, Glasgow, known as the B.B, Cinerama, a successor to a 
temporary building relinquished to the Corporation under their 
housing scheme. At the celebrations, which accompanied the 
opening, Mr..Bennell told many interesting stories of early 
kinema days in the West of Scotland. 


HEARTY SYMPATHY AND WIDE INTERESTS. 


Mr. Bennell’s influence was wide and powerful outside the 
confines of his city and trade.. As a member of the General 
Council he often visited the South, where many of his English 
friends looked forward to meeting him and exchanging opinions 
on matters connected with the trade. Outside the kinema 
industry his great interest was the temperance movement, and 
many organisations associated with this, counted upon his ready 
and active support. 

With such experience, hearty sympathy, and wide interest 
as Mr. Bennell possessed, it, is only natural that all who knew 
him, are regretting his loss, and members of the trade in Glasgow 
are recalling their happy association with him in many projects. 


Mr. Bennell, who was 73. years of age, leaves a widow, 
a daughter, and a son to mourn his loss. The last-named is 
Mr. Ritson Bennell, chairman of the Scottish Branch C.E.A. 
The funeral took place at Eastwood New Cemetery last Tuesday, 
when a large gathering of friends mustered to pay a-last tribute. 
A large number of wreaths also testified to the great respect in 
which the deceased gentleman was held. 


Mr. Herbert Hartley (Nelson) urged that they should be 
prepared to fight for this Clause, and should stand together 
und get others to stand with them. Then they would get the 
simultaneous signing of contracts. 

The Clause was passed unanimously, and the contract in its 
new form approved; it being decided that the question of ways 
and means be discussed at the next meeting. 


Blackburn Concerts. 

Mr. Huish, prior to the close of the meeting, reported that 
Councillor Haigh, of Liverpool, who had been invited to be a 
guest at that gathering, had been unable to accept owing to 
pressure of business. He stated that he had also been in 
communication with the Music Committee of the Town Council 
of Blackburn, who, he had been informed, were holdiug a series 
of concerts at the New King George Hall, Blackburn. He hac 
pointed out to them that by doing so they were competing with 
local entertainment proprietors, and had asked them under what 
bye-law they were doing this. His letter had been acknow- 
ledged by post card, and he was expecting a further 
communication. In reply to a query from the Birmingham 
Association he had stated that the C.P.M.A. were against 
booking films on sharing terms. 
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STAFFS OF AMERICAN AND ROSE FILM 
COMPANIES MAKE MERRY. 


MOST enjoyable event took place last week when, 6n 
Friday evening, the staffs of the American Co., Ltd., 
and the Rose Film Co., Ltd., met for dinner at the 

Royal Palace Hotel, Kensington. Mrs. W. C. Scott, the very 
capable managing director of the American Co., was in the 
chair, supported by Mr. 8. 8. Hutchinson, the president of the 
company, who is over here for a bricf visit, and Mr. Sam Berney, 
the general manager of the Rose Film Co., and the guests 
included, in addition to the staff of the two companies and 
their wives, the agents for the Rose Film Co., as well as repre- 
sentatives of the trade Press. 


Eulogy of Mrs. Scott's Business Tact. 

Following a most enjoyable dinner, Mr. FE. Grattan Milloy, in 
felicitous terms, proposed the toast of Mrs. Scott, remarking that 
although he had heard for, many years of this charming lady, 
it was only during the past few months that he had come into 
personal contact with her. © Mr. Grattan Milloy proceeded to 
culogise Mrs. Scott’s business ability, and the toast to her 
health was received with great enthusiasm by all present. Mrs. 
Scott, in reply, declared it was a pleasure for her to occupy the 
chair that evening and to listen to the very kind remarks of 
Mr. Milloy, which she deeply appreciated. 

The toast of the American Company and the President was 
proposed by Mr. E. W. Fredman, who referred to the excellent 
name that this company held in the trade not only for their 


work, but for their honour and integrity. He was pleased to 
welcome Mr. S. 8. Hutchinson who, he declared, wae one of 
the finest American gentlemen it had ever been his pleasure 
to meet. The toast was replied to by Mr. Hutchinson, who 
appeared sincerely pleased at his receptich. Mr. Hutchinson 
said that he could not wish for better representation than he had 
in this country, and his very appreciative remarks of the late 
Mr. W. C. Scott made a deep impression upon everyone present. 

Other speeches were delivered by Mr. Sam Berney, general 
manager of the Rese Film Co., and Mr. Mitchell, representing 
the agents, Mr. Brewer, Mr. Pearce and Mr. Sheppard, who 
replied for the trade Press. 


Happy Relationships. 

During the course of the evening a presentation was imade 
to Mrs. Scott of a very handsome silve? coffee and: tea service, 
as a small gift of esteem from tho staff of the American Co. 
and agents of the Rose Film Co. The presentation was suitably 
responded to by Mrs. Seott, and a further presentation of a 
silver cigarette box was made to Mr. Berney from his agente. 
Following the dinner dancing took place, and a very enjoyable 
evening terminated at midnight. It was a pleasure to see the 
happy relationship between the principals of the company and 
their employees, which, undoubtedly, has been responsible for 
the excellent position that the American Film Co. and Rose 
Film Co. hold to-day. 


TERMS OF NEW CONTRACT. 


\HE following are the terms of the new film contract 
between exhibitors and renters put forward by the 
C.P.M.A. A full report of the meeting at which the 

contract was discussed appears on page 34. Mr. W. H. Huish 
also discusses the subject in his weekly article : 

(1) MEMORANDUM OF AGREEMENT entered into the 


ecaatauheeen vere day OF... 00006019... DEL WOON... cecceeceeeereeeee 
Olisassetieieiees waits Ors die soisevndeeeraneodas hereinafter named the 
Renter of the one part and.........cceeeeeeeees Ol scevse a bessiectesess 
theatres scecsessacs eves cee hereinafter named the Hirer of the 


other part. 
(2) WHEREBY the said Renter agrecs to let to the said 


Hirer £6Fs cc. detesseves einvscosecese screen: Exhibition Rights (run) 
Ab wescecccits aust osee nce thentre. cs coveosci eswasvevescesse the film 
known as and entitled.........cccccceeeceeseeeeeeeeteteees we the 
approximate length of the film being............ feet, for a 
period of.....ccceccecceeeees days, commencing the...cccceceee 
aN Of izes fevers vcacen ee 5 LU errrener for the sum Of...ccececeeeeeeeeeees 
pounds, say (£ ). 


(3) In the case of the First Exhibition Rights (run) being 
hired herein, the following theatres shall be barred for a 
period of... days after the termination of this 
agreement and these kinemas (theatres) shall not be 
lowed to advertise the said film in any manner whatso- 


ever until... davs after the termination of this 
contract, except by slide upon their own screen. 

aaeecansinn hese Rademuineesaese ate theatre co.cc cece eee eee eee fOWN 
Sava vimal Aes nigel theatre oo. cee eee cece eeeee fOWN 


(4) Where second or subsequent Exhibition Rights (run) are 
hire: herein, there shall be inserted in the following 
spaces the names of the theatres (kinemas) and the number 
of days that the film shall be played previous to the com- 
meneement of this agreement. 
adeiehnanesaedae CANS ts seseea saueitedage toon THONG cde. ceeeeteohaetae’ 
wdaweuctenanenets TUN: Wha evendeees vee coskoeere st NOAtPe res ieatadess cose’ 

(5) THE RENTER agrees to deliver the said film, carriage 
paid, in sound and complete condition on the first day of 
hire period mentioned herein, in time for the Hirer to 


Google 


examine and prepare the film for exhibition previous to 
the matinee performance. 

(6) THE RENTER hereby declares that he holds the sole 
rights of the above-mentioned film for this town (district), 
and declares that the date on which the film shall Le first 
released for exhibition in this territory shall be............... 
19...and he further undertakes to indemnify the Hirer 
from any claims or penalties as to the proprietorial rights 
or copyright. 

(7) THE RENTER. undertakes to indemnify the Hirer against 
all claims as to proprictorial rights or copyright in connec- 
tion with any niusic which the Renter undertakes to 
supply with the said film. 

(8) THE RENTER shall not permit any public exhibition of 
the said film in this territory previous to the above- 
mentioned first release date. 

(9) THE HIRER agrees to pay the said sum of............ 
pounds (£ ) for the hire of the film herein stated, 
within seven days after the completion of the hire period. 
THE HIRER agrees to insure the said film against fire 
or accidental damage whilst in his possession. 
THE HIRER undertakes to return, carriage paid (within 
the territory only), the said film immediately after the 
final exhibition, in the same condition as received, reason- 
able wear and tear excepted, to the address and instruc- 
tious that the Renter shall furnish. Should the Renter 
instruct that the film be sent to an address outside the 
territory, the Renter shall refund to the Hirer the 
cost of any extra carriage incurred thereby. 

THE HIRER avrees to exhibit the said film at the abive- 

mentioned theatre (kinema) only and at no other place 

or places during the time the film is in his possession. 

This agreement shall be signed by both parties and com- 

pleted simultaneously, failing which this agreement shall 

become null and void. 

Tn the event of any dispute arising out of this agreement, 

the parties shall submit such dispute to a Board of 

Arbitration, such Board to consist of two Renters. two 

Hirers, and an independent referee, according and subject, 

to the provisions of the Arbitration Act, 1889, 


(10) 


(11) 
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BETTER THAN “THE CALL OF THE ROAD.” 


New Granger-Davidson Picture, “Weavers of Fortune,” 
a Splendid Film Breathing the Spirit 
of the Countryside. 


A simple English love story filmed in delightful surroundings, with 
some of the finest photography yet seen on the screen. 
A homely picture that will be an immense draw. 


HE Granger- 
Davidson 
combina- 

tion over a year ago 
produced a picture 
created a 
startling success, 
viz., “The Call of 
the Road.’’ To-day 
they can congratu- 
late themselves 
upon the production 
of a picture which 
is, in many respects, 
even better than 
the photoplay men- 
tioned above. 
‘Weavers of For- 
which 
screened 


which 


tune,” 
Granger's 
to the trade last 
week, is one of the 
r most delightful piv- 
Henry Visrant tures of English 
IN ** WEAVERS oF Fortune.” life, so naturally 
surroundings that it is certain 


Seldom has there been seen 


acted amidst glorious 
to be an immense success. 
on the sereens such superb photography and beautiful shots as 
are contained in this picture. If only for its photography and 
locations this production would deserve to succeed, but having, 
in addition, a story well acted and containing such popular 
attractions in its midst as the Grand National and the sheep- 


dog trials, then success is almost certain, 


SPLENDID ENTERTAINMENT VALUE. 

Arthur Rooke, who has produced this picture, has given us a 
film of real English life, and its many scenes taken in the 
countryside show the artistic sense that Mr. Rooke must 
possess. The story contains some weaknesses and there are a 
few trifling faults in production, but these are at once over- 
shadowed by the splendid entertainment value of the film. The 
film purports to show the story of a boy, a cirl and a horse, 
and the weaving of their fortunes. In bricf outline it is as 
follows : ae 


A PASTORAL AND RACING STORY. 

Molly Jackson, working in a London factory, is unjustly 
accused of stealing from a fellow-worker, and returns to the farm 
of her. father, \Will Jackson, once\\a famous racehorse trainer. 
One day, taking some farm producd to Willow Abbott Market, 
she sees Tom Winter, a well set-up young fellow, who, sent 
down from Cambridge for ragging, has resolved to make good 
on hig own account and is tramping the countryside, A 
thoroughbred horse, which has thrown its master, and has been 
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sold in consequence, is being cruelly treated by the new owner, 
and Molly asks Tom to interfere. He -does so, purchasing the 
horse, and a cart, and setting up in business as a carrier. The 
acquaintance. thus effected between the two young people soon 
tipens, -bué a disturbing element is the advent of Minna 
Vandyck, a London dancer, who, seeking a rest, has obtained 
lodgings in the same house as Tom. She occupies her leisure 
in making violent love to Tom, and even exercises her wiles 
upon Simple Simon, the odd man. At this juncture Tom's 
horse goes lame, and old Will Jackson—with whom, by the 
way, Tom's landlady, Mrs. Wids, is in love—examines him and 
declares. that the horse is too good for carting, and suggests 
training him for the Grand National—a proposal to which Tom 
Before the race can take place, however, Minna 


consents. 
enmeshes Tom still further, dressing as a sprite for a dance and 
luring him into the wood to enchant him. As a result, Molly 
misses him at the dance and repairs to the woods, to ‘find Tom 
with Minna in his arms. The next morning Minna has departed, 
leaving a note for Molly explaining everything. Tom is for- 
given, Molly’s fathér becomes conscious of Mrs. Wids affection, 
and things are once more plain sailing. The day of the big 
race arrives and Tom’s horse wing the Grand National by a short 
head from his father’s horse, which was the favourite. Then 
another forgiveness and the usual happy ending. 


GREAT PART FOR HENRY VIBART. 

The acting is consistently good in this production and chief 
honours are carried off by that fine old actor, Henry Vibart, who 
is at his best in this particular picture. One little love scene 
between him and Mrs. Hubert Willis is one of the finest I have 
yet seen on the screen, and Mr. Vibart is to be congratulated 
upon his performance. 


WONDERFUL PHOTOGRAPHY. 


Derek Glynne, who enacts the part of Tom Winter, shows 
signs of making a capable screen artiste, but Miss Myrtle Vibart, 
who takes the part of Molly Jackson, is somewhat too inexperi- 
enced to be entrusted to an important part in a photoplay. Her 
performance in this film is distinctly amateurish, but in the 
course of time, when Miss Vibart has learnt a little more of 
sereen technique, we shall have a better performance. The 
remainder of the cast are quite adequate to the demands made 
upon them, and the acting of George Turner as Simple Simon, 
the fool of the village, deserves special commendation. A word 
of praise should also be given to the cameraman, Mr. Leslie 
Eveleigh, who is responsible for the wonderful photography. 
The scenes of the Grand National are well done and the sheep- 
dog trials, which have rarely been seen in pictures before, form 
a most interesting and vivid part of this picture. With its 
homely appeal and sin.ple sentiment, ‘‘ Weavers of Fortune ”’ 
is essentially a picture for English audiences and should have’ a 
sreat success. Showmen who know what was done with ‘' The 
Calt of the Road ’’ can, with confidence, book this picture, as 
it is certain to mect with favour from any audience.—E.W.F. 
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HOUSES ARE DOING. 


The Week’s Trade Activities at a Glance. 


the lines of service to 
the amnouncement just 
that they have appointed 
specialist, for the purpose 
services at the disposal of exhibitors who 
the exploitation of First National 
We are asked to explain that no charge what- 
ever will be made for Mr. Goodman’s advice and assistance, 
and that he will visit all the key cities prior to the release 
of the super productions. 


FURTHER 3 development on 
exhibitors is 

Mr. 8. 
of placing his 
wish — for 


disclosed — by 
by First National 
Goodman, exploitation 


made 


advice in 
attractions. 


Special journeys will be undertaken, 
whenever possible, at the request of any exhibitors requesting 
the personal attention of Mr. Goodman in any part of the United 
Kingdom. Mar. Pugh assures us that he is prepared to enlarge 
the scope of this department by providing Mr. Goodman with 
a staff of assistants as soon as there is sufficient support from 
the exhibitors to justify it. All correspondence intended for 
Mr. Goodman should be addressed to the Exploitation Depart- 
ment, Associated First National Pictures, Ltd., 87-9, Oxford 
Street, London, W.1. 


A New Year Trade Show. 

"is the title of Wardour Films’ next 
offering, which is to be trade shown in London on Jatiuary 3 
It is a mystery story, and, as a very fine ,cast,.\yhich 
includes Alla Allen, Irene Rich, Henry Walthall, Tulby, 
Marshall and Mitchell Lewis. i.i14 ; 


“The Marriage Chance 
4 


next. 


‘‘ The Lion’s Mouse.”’ 

“The co-stars in the latest Granger-Binger film are Wyndham 
Standing (of ‘t Earthbound *’ and ‘* Smilin’ Through ’’ fame), 
and Mary Odette, the charming little English stage and screen 
actress. The supporting cast includes Marguerite March as 
the Lion, and Rex Davies as Justin O’Reilly. The film was 
adapted from C. N. and A. M, Williamson's well-known mystery 
story, and is said to be a real thriller. This will be Wyndham 
Standing's first appearance in a film on this side of the water. 
British audiences had, however, an opportunity of seeing him 
when he recently made many personal appearances in connee- 
tion with the showing of ‘t Smilin’ Through.”’ 


Scene FroM 't THE Lion's Movsr.”’ 
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‘* Silent Evidence '’ Impresses the Jury. 


of the present difficulties of films to 


exhibitors, we hear that the Gaumont Co., Ltd., is very satisfied 


In spite booking 
with the business coming in on the British Sereeacraft pro- 
duction, ** Silent Evidence.”’ Exhibitors have shown quite a 
remarkable eagerness to secure the film at prices above the, 
average for a film which has not been exploited in the West 
End, and a large number of inquiries from forcign buyers has 
already resulted in the film being sold for several territorics 
abroad, : 


A New Colour Picture. 


‘* Love,” the picture featuring Louise Glaum, which has now 
been produced in Pathécolor, will be trade shown at the London 
Pavilion on January 23 next, when Pathé Fréres anticipate a 
big gathering of exhibitors. The settings in the picture are 
of a lavish character, and are such as lend themselves to treat- 
ment Those who have seen the picture in its new’ 
dress declare it to be one of the finest yet seen, and it is, 
expected to receive heavy bookings as a consequence. 


in colour. 


Royal Engine-Driver. 


Last Thursday's issue of the Gaumont Graphic was remark- 
able for a scries of exceptionally interesting items, two of 
which, it is claimed, were entirely exclusive to the Graphic. 
The first was the film taken of H.R.H. the Duke of York under- 
going his first experience as an engine-driver when he took 
a big I. and N.W. Railway express locomotive into Euston 


Station from Camden Town. Pictures of the Oxford and 
Cambridge Rugby match, also ‘ exclusive,’’ included some 


excellent ** close-ups ’’ of the King with the players. 


Ideal’s Full Program. 


By all accounts, Ideal Films are looking forward to a busy 
vear in 1923, both in releasing and producing. ‘* A’ Bill of 
Divorcement "" is still going strong everywhere, and inquiries 
are already large for the ‘t Safety First ’’ scries of five-reel 
pictures cut down to two reels. ‘* The Four Seasons,’’ also, is 
The first of the Lloyd Hamilton 
comedies and the Cameo comedies will shortly be shown in the 


winning in many places. 


provinces, and will, it is believed, be heartily welcomed, as 
there are not too many good comedies to be had. In pictures 
being produced and about to be produced, Ideal have a good 
list, all of them being big subjects, for which there is a hearty 
demand, Harbour Lichts,’’ a Tom 
Terriss production; ** This Freedom,’’ from the novel by A. S. 
M. Hutchinson, ‘““Tf Winter Comes ’’; ‘* Old Bill 
Through the Ages,’’ a picture in which Captain Bairnsfather 
will co-operate: and ‘* Mary Queen of Scots,”’ a picture in which 
Fay Compton will star, Others of equal promise are ‘‘ Out to 
Win,” 
* Scarlet Pimpernel 


Among these are ‘* The 


author of 


the stage version of which did so well, and a series of 
ye More details of these preduc- 
tions will appear in our next issue, which will be a_ spécial 
issue giving particulars of the world’s offerings in’ 1923. 


pictures, 
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“UNDER TWO FLAGS.” 


“Quida’s” Novel Screened with Priscilla Dean and 
James Kirkwood Starring. 


Some fine Oriental Settings and Desert Scenes which conclude 


with a fine thrill. 


HE character 

] of Cigarette, 

the daughter 

of the regiment, in 
Universal’s adapta- 
tion of *t Ouida’s ”’ 
novel, ** Under Two 
Flags,’’ handled by 
Furopean, has just 
that vivacity which 
will make it a popu- 
lar one with kinema- 
ecers, and Priscilla 
Dean, who sustains 
the character, has a 
fine opportunity to 
interpret the many 
and varying emo- 


tions of the little 
madcap heroine, a 


coun- 


mobility of 


tenance fits her 


Priscitta Dean in Oriental costume in the extraordinarily well. 
Sheik’s Palace scene. ; 


THE DAUGHTER OF THE REGIMENT. 

The story opens with Victor, a man of mystery, though 
evidently of birth and_ breeding, entering a soldiers’ café in 
Algiers where a group of French soldiers are being entertained 
by Cigarette, the daughter of the regiment, and a prime favourite 
with officers and men of the army in Algeria. He is asked to 
enlist, and with the air of a fatalist, declares he does not care 
whether he joins the French or Arabian forces. Patriotic 
Cigarette, angered, suggests that the dice decide, and Victor 
becomes a soldier under the Tricolour. His exclusiveness is a 
puzzle to Cigarette and his comrades-in-arms, but he proves to 
be one of the bravest men in the Foreign Legion in many a 
skirmish with the enemy. Cigarette is piqued that he of all 
the soldiers will have nothing to do with her, although he is 
always most courteous. Into the story comes Ben Ali, an 
Arabian Sheik, who pretends to side with the French. He 
attempts to involve Victor in his treachery, but is repulsed, and 
the Sheik plans to get the soldier disgraced. 


THE HAREM AND THE DESERT. 
Nettled by the gallant bearing and evident breeding of Corporal 
the French Commandant secks to humiliate him before 
who, through her interest in 


Victor, 
a visitor, Lady Corona d’Amague, 
a set of ivory chossmen Victor has carved, discovers that she 
knew him in the old days when he was a British officer and 
nobleman. Cigarette is at all times suspicious, jealous, and 
alternately wildly happy and depressed. Victor and Lady 
d’Amague fall in love, but Victor swears he cannot return and 


Lady d’Amague departs. Suspecting the loyalty of the Sheik, 
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task for which her’ 


Cigarette goes with him to the desert harem in order to learn 
his treacherous plans. She discovers that the Sheik’s plot has 
resulted in Victor being condemned to be shot, and that the 
Sheik also plans a night attack on the French camp. Then follows 
Cigarette’s wild, thrilling ride across the desert to save her 
beloved comrades and the condemned Victor. Victor is saved 
just as the firing party is about to pull the trigger, but it is 
at the cost of her own life, for Cigarette receives the bullet 
intended for the condemned man. The camp is aroused, and a 
fierce battle ensues between the wild army of attacking Arabs 
and the French garrison. 


FINE PHOTOGRAPHY AND BEAUTIFUL SCENES 


It is easy to sce that great care and expense have been 
lavished upon the settings of ‘* Under Two Flags.’’ and excellent 
photography has brought the best results. Both interiors and 
exteriors are convincing. the outdoor scenes giving a fine sense 
of spaciousness. There are times in the middle of the picture 
where the action would have been better speeded up; this, in 
spite ‘of the fact that cuts, which have obviously been made, 
Have weakericd the continuity a little. The final scenes, showing 


ij Be 
the race of Cigarette across the sands to warn the outpost, and 


the following on of the Arabs, and, on their hecls, the French 
troops, are full of speed and thrill, and gain, perhaps, through 
the more leisured movement of the earlier scenes. 


Apart from Priscilla Dean, whose vivacity is commented upon 
above, praise must be given to James Kirkwood as Corporal 
Victor. His part did not demand so much activity as did that 
of Cigarette, and he was, by comparison, stolid. But this very 
stolidity was an excellent foil to the actress's liveliness. 


There are a few Americanisms in the picture, but they are 
not very aggressive, and it is the kind of picture which most 
audiences will applaud. 


ScENE FROM THE FILM. 


Original from 
NEW YORK PUBLIC LIBRARY 
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A FAVOURITE FILM STAR IN 
LIVERPOOL. 


(By our own Correspondent.) 


' 

NE of the out, 
O standing 
events in the 

film life of Mersev- 
side Jast week was 


the visit of the 
British 
kinema Miss 
Povey Hyland, who, 
her arrival at 
Street Station, 
received by a 
represen- 


principal 
stir, 


uUpow 
Lime 
was 
small, but 
tative, committee of 
members of the 
industry. 
The 
object of her visit to 


primary 


Liverpool was to be 
present at the trade 


show of the most 

recent British film, 

* Shifting Sands,”" 

in which she sustains 

the leading role. 

This film is being 

Miss Praoy Hyranp. exploited by — Film 
Booking Offices 

(1919), Ltd., aud it is a Granville picture produced by Mr. Fred 
Leroy Granville, who also accompanied Miss Hyland. The 


trade show was given at the Prince of Wales Picture House 
on Thursday forenoon (the 14th inst.), and attracted a large 


onlooking of members of the trade. 


The arrangements for the visit were in the capable hands 
of genial Harry Goodman, of the local office of F.B.O., 386, the 
Areade, Liverpool, and so ably did he handle the publicity side 
of the’ matter that the fact of Miss Hyland’s visit was widely 


known in advance. 


Advantage was taken of the occasion by the enterprising 
managers of the Trocadero (Liverpool) and the Palais de Luxe 
to make arrangements for Miss Hyland to personally visit the 
establishments named, and large crowds flocked to get a glimpse 


of this charming film favourite. 


Following the trade show at the Prince of Wales, Miss Hyland 
played the principal réle in am entirely unrehearsed demonstra- 
tion, which she could not do otherwise than cordially appreciate. 
The square in front of the Prince of Wales Picture House is the 
stand of many flower girls, who are quite a prominent feature cf 
the centre of city life in Liverpool, and on their behalf the 
popular film star was presented with a handsome bouquet, 
composed of contributions from the various vendors who have 
pitches on the Square. This gift was gracefully acknowledged 
by the recipient, who was evidently much touched by the 
spontaniety and good wishes which characterised it. 
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KEEN FIGHT FOR ‘“ TWENTY 
YEARS AFTER.” 


Won by Gaumont’s. 
TT I. phenomenal suecess of the serial version of ‘‘ The Three 


Musketeers “ aroused keen anticipation of the sequel, 
Twenty Years After,’ and following upon M. Diamant- 
Berger's recent announcement, when in this country, that he 


had completed the picture, some spirited bidding has been going 
on in Paris for the British rights. Eventually the fight was 
narrowed down to three competitors, and last weck Mr. Reginald 
C. Brombhead completed the deal which assured the serial Leing 
distributed here by the Gaumont Company, Ltd. 

This will be good news for exhibitors who, for the last three 
months, have been patting themselves on the back on their 
run ‘The Three Musketaers.”” The Gaumont 
Company will get to work on ‘* Twenty Years After '’ at once. 
Kditing has been commenced, and the first episodes will be ready 
for trade show at the end of January. In accordance with the 
wishes of exhibitors, the company will commence releasing the 
seriel in September. ' 


decision to 


Shown in Paris. 

“ ‘Pwenty Years After “ has already been trade shown in Paris, 
and according to all reports is a much more ambitious effort than 
“The Three Musketeers."’ Several impressive spectacular scenes 
are particularly referred to as exceptional; they include the 
Whitehall scene of the execution of Charles I., the Battle of 
Lens, and the riot scenes outside Notre Dame. Over 5,000 people 
appeared in some of the scenes, and the picture proves these 
statistics. © Altogether over 100,000 characters (including the 
erowd characters, of course) appear in the play, which cost over 
4,000,(00 francs to make, and which, in point of production, is: 
easily the equal of anything recently produced in America, with 
the possible exception of ** Robin Hood.” . 


Players and Scenes. 

With one exception, all the players who appeared in leading 
roles in ** The Three Musketeers "’ have equally important parts 
interesting feature of the casting is the 
appearance of Mdlie, Picrrette Madd (Constance Bonacieux in 
* The Three Musketeers "’) in the juvenile male lead, as the 
young Vicomte de Bragelonne. It is anticipated that Mdlle. 
Madd will be the first French film actress to be universally 
“Her sister also appears in the 


in the sequel. An 


oe 


acclaimed as a real ‘‘ star. 


picture. 

Exterior scenes surpass in picturesqueness even the beautiful 
‘exteriors ’’ of ** The Three Musketeers,’ and photographically 
the picture is perfect. M. Diamant-Berger commenced his 
research work for the film so long ago as the beginning of 1921, 
and actual work on the production—location finding, ete.—was 
commenced last October. 


, 


The architectural features of the picture are many, but prob- 
ably the most outstanding of them all is the rebuilding of a 
large part of old Paris, including an absolutely faithful reproduc- 
tion of the whole of the front of Notre Dame, complete even 
to the ornamental carving, which was executed in wood. 


A trade show of Lloyd Hamilton Comedies (Ham) will take 
place at the Cardiff Kinema Club on Tuesday, January 2, at 
3 p.m. Special novelties in presentation will be introduced bv 
A. M. Bass, and all exhibitors in need of a good laugh and, 
incidentally, good comedies, should make every effort to be 
present. 


Original from 


NEW YORK PUBLIC LIBRARY 
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| A BILL OF 
DIVORCEMENT 


Exhibitor’s ‘Sensational Saeeeus: 


The following wire has come 
to hand from the Park Halt - 
Cinema, Cardiff,which showed 
“A Bill of Divorcement ” last 
week : 


“BILL OF DIVORCEMENT HUGE 
SUCCESS. CAPACITY BUSINESS. 

HUNDREDS TURNED AWAY. 
PARK HALL, CARDIFF.” 


Remember, the picture achieved 
these wonderful results in the 
slump time, on the eve of Xmas. 


IDEAL FILMS Ltd., 76/78 Wardour St, W.1. 
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AN OPEN LETTER 


Gentlemen, By HARRY ROW. SON, 


In view of your anxiety ‘With regard to the provision of first-class pictures, I feel impelled, 
distasteful though the limelight be to me, to offer, in the form of this advertisement, my 
frank opinion upon Ideal’s immediate program and activities. 


As comparisons are frequently made between the productions of various countries, I would 
like to take this opportunity of referring to ‘‘A BILL OF DIVORCEMENT,” which has now 
been shown in nearly 300 theatres, and booked to some 600 more, and to ask exhibitors whether 
in their honest opinion they know of any studio or company in the world which could have 
produced a film equal to this one in continuity, casting, acting and production generally. I 
am content to leave the picture at that, and to pass to our new subjects, 


I have just finished seeing studio prints of ‘‘G@REENSEA ISLAND,” “THE GRASS 
ORPHAN,” and ‘‘ THE HARBOUR LIGHTS.” and, conscious as I am of the danger 
of exaggerating, yet, having seen these three films, I cannot candidly say anything other 
than that they have astonished me by the evidences they give of the tremendous progress 
of our organisation and its wonderful team work. 


A SENSATIONAL TRIO. 


‘(A BILL OF DIVORGEMENT”’ created a sensation, but these three pictures will, in 
my opinion, send a thrill of expectation through every cinema in the country, In my honest 
judgment, the producer of ‘‘ @REENSEA ISLAND ’’—Thomas Bentley— has proved himself 
in this film the equal of any,producer in the world, not excluding D. W. Griffith. : 


As an ardent cinema-goer myself, I have not seen the superior of ‘‘@REENSEA ISLAND” 
and I hazard the furtier statement that from now onward Ideal can do anything in picture 
production that has ever been done by anybody anywhere, if physically possible. 


THE BEST SINCE ‘‘ CASTE.” 


The producer of ‘‘ THE GRASS ORPHAN,” Frank Crane, who will be remembered for 
those delightful comedy-dramas, ‘'‘A PAUPER MILLIONAIRE,” and ‘‘THE LONELY 
LADY OF GROSVENOR SQUARE,” has excelled himself in this his latest production. I 
am going to make another bold statement and to say that ‘‘ THE GRASS ORPHAN” is the 
eal drama, without exception, since that most charming of all pictures, 
“cc ’ 


To those who remember ' OASTE,”’ with Sir John Hare, this statement will bring many 
pleasant recollections, and another reminder of a sometimes forgotten fact, that a story can be 
strong without any base appeal, can be attractive to the multitude without the intrusion of 
the villain and his stock-in-trade 


‘THE HARBOUR LIGHTS.” 


Immediately after seeing this Tom Terriss picture through I sent the following cable to 
our agent in New York, who has been constantly inquiring for a sample copy : 


‘‘JUST SEEN STUDIO PRINT HARBOUR. POSSIBLY SUPERIOR ‘WAY 
adel seas » MUST BE TITLED AND OANNOT PROMISE SHIPMENT LESS 


_ Please note that we are not asking any exhibitors to book these pictures before we can 
show ine) and we have nothing to gain by superlative praise, for the films will speak for 
themselves, 


Neither will I dwell on the risk to the renter of early release, for that is all now obvious 
enough. Nevertheless, we are going to take this chance in due course, confident that we 
are acting in the best interests of the trade in placing these pictures before the public as 


quickly as possible. 
GREAT EXPLOITATION PLANS. 


During the last six or seven years we have advocated tirelessly the supreme necessity 
of co-operative advertising between exhibitors and renters, and have not hesitated to spend 
roe sums of money lavishly in endeavouring to bring this about. ADVERTISE TO E 
PUBLIC WHILE SHOWING IN THE THEATEES has been our persistent aim. 


However, a better appreciation of this policy now peryades the trade. Our experience 
recently, when 30 exhibitors showed “ A BILL OF DIVOROEMENT ” so successfully in London, 
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TO EXHIBITORS 


Ideal Films, Limited. 


under a co-operative advertising stheme, at a moderate cost to themselves, proves conclusively 
that the trade ia ripe for proper adyertising and exploitation. 
This we are now organising on.a scale and in a manner which will enable exhibitors 
to extract the last shilling of value out of the expenditure. 


‘‘THIS FREEDOM.”’ 


My announcements are far from finished. We also hope to have ready very soon the film 
version of that extremely successful novel, ‘‘ THIS FREEDOM," which nearly every important 
vompany in America has tried to induce us to dispose of, and which, so far as I can see, is the 
biggest ‘‘talking”’ picture in sight. It is in the hands of Denison Clift, whose chain of ever 
bigger successes like‘ A WOMAN OF NO IMPORTANOE,” “ DIANA OF THE OROSSWAYS,” 
and “A BILL OF DIVORCEMENT”’ has been one of the most remarkable things in the film 
producing world, and the leading part is taken by Fay Compton. 


We have also persuaded Mr. Charles Hutchison to play in a sensational picture, ‘‘ THE 
HAWK,” which is in the capable hands of Frank Crane. At present the company are 
momen south-west, enjoying themselves a little and working a lot—or perhaps it is the 
other way. ; - ; 


any te a 


‘“MARY, QUEEN OF SCOTS,” “OUT TO WIN.” 


Another picture, of a different type but of outstanding importance, will be * Mary, 
Queen of Scots’’—the fascinating drama of one of the most picturesque figures that ever lived. 
In the hands of Denison Clift we hope to make this a magnificent production. Miss Fay 
Compton will play the part of the tragic queen. 

In addition we intend to produce a film version of that very successful play, ‘‘ Out to 
Win,” by Roland Pertwee and Dion Clayton Calthrop, which had such a long run at the 
Shaftesbury Theatre. The producer will again be Denison Clift. 


“OLD BILL,”’ ‘‘ THE SCARLET PIMPERNEL.” 


The trade will also hear with the liveliest interest that we have arranged to produce as early 
ar possible a series of ‘SCARLET PIMPERNEL” pictures. As exhibitors have been asking 
fee these more than anything I know, I feel that any more words would be just ‘‘ gilding 
the rose.’’ 

Lastly, after much negotiation, we have made arrangements to co-operate 4 Captain 

Bruce Bairnsfather in the production of a picture, ‘‘OLD BILL THROUGH AGES.” 

This story has so far sent every single person who has read it into paroxysms of laughter, 

and, under the masterly direction of Thomas Bentley, we have every expectation of 

producing a record laughter-maker. ; 


A PROPOSAL. 


And, now, reverting to a purely business matter, we only want ten or twelve important 
kinemas in key cities to see these pictures with a view to arranging exploitation with us. 


In Cardiff, where a scheme of thorough co-operation in exploiting “A BILL OF 
DIVORCEMENT”’ was carried through between the proprietors of the Park Hall Cinema 
aa ourselves, sensational business has resulted—and that, too, almost on the very eve of 

ristmas. 


This is a fair augury of the possibilities of such co-operation. 
Yours faithfully, 


Vi aaa 


Ipeat Fiums, Lrp. 


capper ts 
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TO RENTERS & OTHERS. | 


FIRST CLASS 


ar) : iM! 


Thoma Ian 
a WeLG Lob 


Centrally situated, well 
fitted, heated and 
furnished, Mahogany 
panelled. The finest 
-screening by new 
Projectors. | 


Available for private 

U viewing of Films at | 
Moderate and Inclusive | | 
Charges. 


Apply: LOW WARREN, 


FILMS de. FRANCE Ltd. 
15 Carlisle Street, W.1.——— 


Phone: Gerrard 135] Phone: Gerrard 135. 
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THE TRADE IN LIVERPOOL. | 


(By our own Correspondent.) 


Stoll’s New Manager—New House in Prescot—Allied Artists Going Strong— Walturdaw 
‘‘ Quality ” Plays—Festive Fixtures at the Palais de Luxe. 


TOLL’'S new manager in this area, Mr. W. T. Johnson, 
is assiduously applying himself to his new duties, and 
when I chanced in upon him the other day he informed 

me that he is doing remarkably well with ‘‘ The Last Adven- 
tures of Sherlock Holimes,’’ which are due for release next May. 
I understand, incidentally, that the series have been disposed 
of en bloc in America. Not only have a considerable number 
of bookings already been effected upon the series in this terri- 
tory, but the inquiry for dates continue to increase. Trade 
shows will be held early in the New Year. 


An Essay Competition. 


Congratulations to Mr. Lorence C, Lax, manager of the Cosmo 
Picturedrome, Wallasey. In connection with the engagement 
of the Mack Sennett comedy se:sation, ‘‘ Down on the Farm,” 
for the first three nights this week, he had arranged an inter- 
esting essay competition, in connection with which he offered 
three prizes (two of which were a live gander and a couple 
of rabbits) for the boy. or girl sending in the best essay on the 
film. Manager Lax also showed commendable enterprise in 
booking the great Ideal feature, ‘*A Ride on a Runaway 
Express.”". Mr. Lax, by the way, is well versed in the entertain- 
ment industry. He was formerly connected with the then 
well-known Hamilton's *' Diorama,”’ and was afterwards for 
a period in close association with Sir (then Mr.) Oswald Stoll. 
Subsequently he was connected with the kinema business in 
Birmingham, whence he came to undertake the management 
of the Cosmo at Wallasey. Amongst other things he takes a 
decidedly practical interest in the affairs of the North-Western 
Branch of the C.E.A. 


From Manager to Licensee. 


Mr. C. M, Hankinson who, since its opening, has been acting 
manager of the Trocadero. New Brighton, has now been 
appointed licensee of that cstablishment. 


Opening of New Kinema. 


Monday evening last was fixed for the opening of the new 
Lyme House Kinema in Eccleston Street, Prescot, a populous 
“township on the main road between Liverpool and Manchester, 
and only a few miles removed from St. Helens. It is intended 
to have once-nightly performances from Monday to Friday 
inclusive, commencing at seven thirty; two distinct shows on 
Saturdays, beginning respectively at half-past six and a quarter 
to nine, and ‘a children’s matinee at two o'clock on Saturdays. 
The new venture’ bids fair to rank as one of the most popular 
entertainment enterprises in the district. The opening 
attractions were Douglas Fairbanks in ‘‘ The Three Musketeers,”’ 
and ‘‘ Vesuvius Conquered.’’ As showing their practical interest 
in local affairs the directors decided to make a substantial 
donation from the takings at the opening performance to the 
Parish Nurse Fund. 


Big Bookings for Allied Artists. 


‘* Ag far as Allied Artists are concerned business is certainly 
booming,’’ so said Tom Griffin, their new Liverpool manager, 


Google 


when I met him the other day. He is very keen at presé.ut 
on the big drive which this house is undertaking throughout 
the country, in connection with which there is a healthy rivalry 
amongst the firm’s representatives in the different centres 
to see who can ‘‘top”’ the returns. ‘‘ Way Down East’ is 
being booked in every part of the extensive territory operated 
from Liverpool, and those popular City houses, the Scala and 
the Futurist, had both engaged the film as their prineipal Christ- 
mas week attraction. Incidentally, Griffin has been the means 
of having several desirable improvements effected at the well- 
appointed Liverpool office in Commutation Row, and, in 
particular, the system now in operation in the poster room is 
quite a revelation of what can be done in this direction, and 
certainly worthy of emulation. oo 


Walturdaw ‘‘ Quality ’’ Plays. 


F. P. Maynes had a trade show, at the Palais de Luxe, ‘un 
Wednesday, of the four-reel ‘‘ Quality ’’ play entitled ‘‘ His 
Wife’s Husband.’* © This was in addition to other ‘* Quality " 
plays which were screened for the benefit of the trade on the 
same occasion, when advantage was also taken of the opportunity 
to iutroduce the exhibjtors present to two more sporting dramas, 
viz., Wings of Fate,” featuring an exciting motor car race 
on the Brooklyn track; and ‘‘ Won by Warr,’’ which should 
exercise a cogent appeal to lovers of Rugby. 


Festive Features at the Palais de Luxe. 


Thoroughly in keeping with the forward policy which 
characterises all their operations the management of the Palais 
de Luxe are essaying an experiment this weck which is bound 
to prove popular with the kiddies. Commencing on Monday 
and continuing until Saturday (the 28rd inst.) Father Christ- 
mas will be in attendance cach afternoon from two o'clock until 
six, not only to receive the children, but also to hand a preseut 
to each one. In addition, there will be a special show, 
appropriate to the festive season, occupying three hours in pre- 
sentation, and including the usual two-star features. 


‘Tilness of a Representative.. 


His many friends in the kinema trade hercabouts will learn 
with regret of the illness of Jack Green, one of Famous-Lasky’s 
outside representatives. He has not been in the best of health 
for some weeks past, and is now, under medical advice, taking 
a rest with a view to his complete recovery, which all who 
know him will unite in hoping will be in time for him to take 
a full share in the Christmas festivities. , 


“IDEAL’S” STARTLING NEW | 
PROGRAMME. 


See Open Letter in this issue. 


N 
We 
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A GREAT 


RECEIVED WITH TREM 
AT THE LONDON 


LAVERS 0 


GRANGER-DAVIDSONSPECIAL PRODUCTION, with HENR 


Produced by ARTHUR ROOKE. Photographed by LESLIE EVELEIGH. 


EVERYBODY'S OPINI 
“CALL OF THE ROAD" 


DAILY NEWS:---“A Masterpiece of production . .1lam sure 
‘Weavers of Fortune” will be popular.” 
MORNING POST:---"“A_ film which should prove popular 
anywhere.’ 


FILM RENTER:---“ Better than ‘Call of the Road. ’ 


WORLD'S RIGHTS OWNED 


GRANGERS EX 
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TRIUMPH! ; 


ENDOUS ENTHUSIASM 
TRADE SHOW. 


FORTUNE 


Y VIBART, DACIA, MYRTLE VIBART & DEREK GLYNNE 

No. 23, British National Programme. ‘“U” Certificate. Length 5,500 ft. 
ON——BETTER THAN 
‘NUFF SAID! 


IN RESPONSE TO NUMEROUS REQUESTS 
THIS GREAT BRITISH FILM IS AVAILABLE 


FOR IMMEDIATE RELEASE. 


AND CONTROLLED BY 


CLUSIVES, LTD. 
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IN THE MIDLANDS. 


TRADE 


December 23, 1922. 


{By our Birmingham Correspondent.) 


Special: Feature Runs—A Dudley Failure—Many Regrete—Trade Lodge—The Stoke 
' Banquet—A New, Home—An “ Essential” Branch—More Changes. ; 


S a fortnight the maximum period for which a 
special feature can be profitably run in provincial centres 
like Birmingham? The recent experiences at both the 

Futurist and New Street Picture House would tend to prove 
that such is the case. Recently the P.C.T. gave a special 


presentation of ‘‘ The Birth of a Nation’’ for three weeks, 


but from the first week business gradually fell off, until during 
the third period it was little above normal. 


After a highly successful first week ‘‘ The Four Horsemen 
at the Futurist failed to repeat its success 


of the Apocalypse "’ 
during the second period, and on Saturday last it was taken 
off. In each instance the increased admission charges were 
.undoubtedly resented by many regular patrons. That may 
“have had some slight effect upon business, but even at ordinary 
prices it is doubtful if any production would draw capacity 
houses for more than a fortnight. Theatres and music hall 
managements have come to that conclusion in recent years, 
and have fixed a fortnight as the limit for anything, except 
pantos and operas. 


A Dudley Failure. 


The high cost of films, and the prolonged trade slump, were 
the reasons given for his failure by Joseph Pearagn, 
the proprietor of the Newhall Street Picture House, Princé’s: 
_End, at his public examination at Dudley last week. 
was a deficiency of £276, and debtor stated that after renting 
the kinema for £1 a week, exclusive of rates, from November, 
1917, to March, 1919, he purchased it for £700. He paid 
£100 as deposit, the remainder being left on mortgage. That 
was subsequently reduced to £400, but in March last he bor- 
rowed £200 from a money socicty by executing a second 
_mortgage on the property. He owed £686 in respect of those 
mortgages. The examination was closed. 


Many Regrets. 

This Christmas Birmingham will lose one of the best-known 
men on the renting side of the trade, for Mr. Charles Hutchin 
is leaving Walturdaw’s after ten-and-a-half years’ service here 
as Midland manager. Prior to coming here Mr. Hutchin was 
‘on the Cardiff staff of that firm. One of the founders of the 
local centre of the K.R.S., Mr. Hutchin was its chairman for 
‘three years. The inauguration of ‘the Midland Trade Benevo- 
-lent Fund saw him elected co-trustee with Sir William Jury, 
while he was the first chairman of the Birmingham and 
Midland Kinema Exchange and Club. His departure will be 
marked by a trade presentation, a joint committee of exhibitors 

“and renters having been formed, with Mr. W. G. Thompson 
(Gaumont’s):and Mr. Charles Williams (Futurist) as its chair- 
man and treasurer respectively. Mr. Hutchin has secured 
the position as manager of the Newcastle Pavilion. 


A Trade Lodge. 


Support is forthcoming for the suggestion thrown out by 
Mr. J. Jacobs, of Stoll's, for the formation of a trade masonic 
lodge similar to the ‘‘ Anima '’ at Glasgow. He has received 
a number of letters from Freemasons associated with the 

- Midland trade, with the result that if is hoped to call a meeting 
early in the New Year to discuss the possibilities of the proposal. 


Google 


There” 


The Stoke Banquet. 


A large party of Birmingham renters and exhibitors spent 
a thoroughly enjoyable evening at the North Staffs. Kinema 
Banquet and Ball on Wednesday last. Among those who 
made the journey and returned singing the praises of 
its success were Councillor G. F. McDonald, Mr. L. P. Samuel, 
of the C.E.A., and Messrs. G. W. Thompson (Gaumont’s), J. J. 
Corper. (Famous-Iasky), J. I. Norfolk (F.B.O.), M. Mitchell 
(Mitchell's Exclusives), F. Leedam (European), B. Vale 
(Essential), E. Carr (Allied Artists), A. Cowan (Goldwyn), and 
J. Drew (Vitagraph). 


A New Home. 


The Birmingham and Midland Kinema Exchange and Club 
have secured a new home in Jennings’ Buildings, John Bright 
Street. The premises are conveniently situated in the heart of 
the film quarter of the city, being almost opposite the Futurist. 
The work of decorating and furnishing the new club will be 
put in hand immediately after the holidays, so that it might 
be ready for occupation as early as possible, 


An “ Essential '’ Branch. 


Yet another renting firm has invaded the Midlands, 
Essential Filrus, Ltd., having just opened a Midland Branch 
at 2, Holloway Head, Birmingham, where exhibitors will find 
Mr. B. G. Vale in charge. Until recently Mr. Vale was 
Midland representative for Moss Empires. He held his first 
trade show for the Essential Co. on Sunday last, when he 
screened ‘‘ What Love Forgives,"’ starring Johnny Hines and 
Barbara Castleton, and also ‘‘ The Sultana,”’ a natural colour 
photoplay featuring Ruth Roland and William Conklin. 


More Changes. 


Mr. Alexander Grant, who was manager of New Street 
Picture House for a short period earlier in the year, returned 
to Birmingham on Monday last. He has become Midland 
representative of the Wardour Co., 1-5, Hill Street. Mr. V. 
R. Jones, formerly with Victory Motion Pictures, and for the 
last three years on the Midland staff of the Goldwyn Co., has 
become an outside representative for the Wardour Co. 


Among the. Renters. . 


‘Mitchell's Exclusives will shortly remove from Cannon Street 
to more suitable premises in County Chambers, Corporation 
Street, Birmingham. 

Mr. H. J. Sherlock, of Coulthard ‘and Stone’s Mutual Co., 
is doing good business with ‘‘ Flames of Passion.” It will 
have a fortnight’s run at the Futurist in February. His next 
offering, ‘' Paddy, the Next Best Thing,’’ a Mae Marsh feature, 
will be trade shown here in January. 

Although only trade shown last week ‘‘ Bulldog Drummond," 
Mr. H. Goodman’s latest Hub offering, has been booked 
for half-a-dozen first-runs in the Midlands. 

At the time of writing Mr. F. Leedam, of European, had’ uo- 
word of any objection by the Birmingham Justices to the 
screening of '' Foolish Wives,’’ which is due at the Futurist 
the first week in January. 
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| GEORGE ARLISS 
“The Paling Pasion 
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From Earl Derr Bigger’ story in The Saturday Cvening Port 
Harmon Weight Director ~ ~ ~ ~ Forrest Malrey, Scenarist 
Worry I. Firchbeck, Photographer ~ Clark Robinson, $1t Director 


Jixty laughs every hour with George Crlkre emperor 
of refined fun, prince of the light comedy phoreplay. 
Theret youth and beauty, plus love, romance adven: 
ture—everything for the patron and the Lox-office. 


RELEASED THROUGH ALLIED ARTISTS CORPORATION’ LTD. 
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ROUND THE MANCHESTER TRADE. 


THE WEEK'S ACTIVITIES IN THE NORTHERN CENTRE. 


Lester’s Captures—A Kinema Competition—Frank Collinson Joins Granger’s—Manchester Manager's 
Move—New Hall for Moss Siae. 


HI advent of the festive season had’ a depressing. effect 

i on the kinema pay-boxes during this week, and the 

renters’ representatives, to use the phrase of one of ’em, 

also ‘* felé a draught.’ The showmen are hoping to ‘t piek up ”’ 

next week, but it will he a week or 60 before the travellers get 
into their strides again. 


oc 


About Lester’s Captures. 


There will naturally be a dearth of trade shows next week, 
but Albert Lester has arranged to hold one on the 27th at the 
Futurist, at 11 a.m. He wiil screen the Nick Carter scries of 
productions. I am at liberty now to reveal the titles of the 
acquisitions made by Lester, which I referred to’in my notes 
last week. They are ‘* Little Meg's: Children ”’ and ** Jessica's 
First’ Prayer,’ versions of the two popular story books by 
Hesba’ ‘Stretton: eS : a 


Added Local leet, 


The Seal Company ate responsible for these productions, and 
the prominent ‘association of Councillor “© Billy Millwaré with 
this ates should ‘vive them an added ‘local interest. They feature 
Joan Griffiths and Hargreave Mansell, the little lady and benign 
old gentleman who were so pleasing in ‘t Her Benny” and 
* Dick's Fairy."’ As these two artistes have lately been appear- 
ing in person at kinemmas in this district, it should give a fillip 
tc ** Lester's «latest “when they are released. 


t 


A‘ Beauty “ (?) Competition. 


The ‘ Beauty competition at the Gaicty last weeks was 
surely rathef imisnamed. The competitors, and it attracted 
many, were judged on the manner in which they portrayed by 
their ‘actions and facial expressions various emotions on reading 
a letter, which eventually proved not.to be for them... 
Crisp, Who acted as judge, showed how. easily it could be done, 
but the majority of the aspirants must be now convinced that 
sereen acting is not just as easy as it looks. . , 


Well-known Organist at Piccadilly. 

the weil-known vaudeville organist; made a 
‘reappearance vat “the “Piceadilly Jast-week and added to his 
popularity. © His’ selections on the magnificent’ Pice vadilly organ 
win high appregiation. 


Max, Erard, 


Frank Collinson Joins ‘Granger’ s. 

Frank Collinson, one-time manager of the Pal: tine Film Co., 
and secretary: -of the. local centre ofthe K.R.S., has now been 
appointed. outside representative for Granger's, “the Saee 
chester district and in Cheshire. . In regard to fies K.ft.S., 
informs me that at the next meeting, which will be the Sas 
general meeting, the: officers for the next year will -be elected. 
He contemplates resizning the secretaryship, which. he ‘has held 
for a conpideraiile: period. : : 


a Blood and Sand ” Well Received. ~ 
According to Phil Harrison, the Famous- Lasky branch 
manager, the reception of ‘* Blood and Sand” by showmen in 


Tanenshire has been exccedingly encouraging. 
One of their releases this week, ‘t The Whistle,” which starred 
in the Gaiety program, gave immense satisfaction to the 


audiences there. 


Google 


Pearl Film Release Date. 
Donald ° 


viewers who reecived it very, ‘favourably. 


Manchester Manager's Move. ° : 


“Jack ’’ Powell, who has) managed halls in and around 


-Cottonopolis duting a faitly lengthy association with the industry, 


has left Manchester with the congratulations and good wishes 
of many: friends to take control of the Hippodrome-Palace, 
Barrow-in-Furness, which is to be reopened on Christmas Duy. 


‘Kalee Machines in Demand. 


Weisker's have just installed two Kalee machines in the 
Deansgate Picture House, where, as previously reported, 
extensive alterations have been taking place. ‘* Jack '’ Todd, 
Weisker's manager, says the demand for the Kalee projectors is 
exceedingly pleasing. They have been fitted in a number of new 
halls recently opened, and are ordered for apeetal ue’ to open 
in the New Year. : 


The Claremont Opening Shortly. 


The: Claremont, the new hall builé at the corner of: Claremont 
Road, Moss Side, with which “Charlie "’ Grimes, the popular 
local exhibitor, is identified,-will be opened in a weck or, two. 
It is claimed that this will be one “of the most up-to-date halls 


‘in the city. 


How Do They Know? 


According to talk in trade dives a transformation is shortly 
to take place. at the Kinema Exec change. but, although judging 


An what Ihave been tald, there.is a certain amount of truth in 


the report cirewlating, it seems queer that so many people should 


be cognisant of all details concerning a project which offic aally 
is still a dread-seeret. 


Harris, of Pearl Films, advises ine that to meet. the 
convenience of slowmen his firin have dec ded to release What's 
Wrong With the W omen?” ‘on. Se “ptember 3, 1923. he recep- 
tion accorded this picture has ‘encouraged Mr. Harris to antici- 
pate very big business with itz: : 
Peggy Hyland Visits Manchester ‘Kinoouas, 

Mr. Leroy Granville and: “Miss Porgy Hyland. producer” of 
and ‘star in *t Shifting Sands ” respectively, attended ‘the trado 
show of this picture at the’ Futurist on, Tuesday morning, “at 
which there was a. _representittive cathering ’ of Lancashire 
On Tuesday evening 
Miss “Hyland gave the patrons ‘OF a number of local halls the 


Lew 


pleasure of seeing Hees in Bes and of hearing her speak. 


‘Local Benevolent Fund: Queries; 1: a tes 


Another year has almost passed and_ the. ing awaited and 


‘much-discussed | local ‘trade Benevolent Fund has still to be set 


in working order. 1 can recall the enthusiasm displayed at the : 


yeneral meeting ‘many _ months ago. when, the “first 
‘president, vice- presidents and officials. were elected, and T 


wonder where .this.has-flown toe. Who is. responsible -for. this 
serious and unnecessary delay, and what are the officials going 
to dy about it? : 

In some circles there is a strong feeling that another general 
trade meeting should be called to discuss this subject and, 
incidentally, to inquire why the balance-shect of the second 
trade carnival, held early in the present year in aid of the 
Fund, is not yet forthcoming. 
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THE EXHIBITOR’S CONTRACT. 


(By WM. HY. HUISH.) 


FEW weeks avo, when writing on the above subject, atter 
A reviewing what had been done in the past to frame a 
contract that would be acceptable to both renter and 
exhibitor, I expressed the opinion that the renter had failed 
to produce such a contract, and that the time had arrived for 
the exhibitor to have his oun fori of contract. 


To have new to report that the exhibiter’s contract which 
has been framed by the sub-committee referred to. in niv 
previous article was submitted to the members of the C.PoM.A. 


at their general meeting held ou Tnesday last, and after a few 
eanendineuts had been qiate te the original draft this far 
of contract was Unanimously approved of by the menbers 


present. Totuink it will be adhaitted by all reasonable renters 
that this is a most equitable form of contract. Tt is not over. 
burdened with a number cf eleuses till ot deal phrescolosy , but 
each clanse has been carctolly framed in very plain lineiace, 
(The draftsineu, in ¢ the 


endenvoured to so Oaune them seus te avoid litieation, 


Meidering oseh oy clauses, have 


The questions ob second and subsequent rups of a film lave 
been This is a that hes net 
appeare Lin any previous contract, and in the Gpliien ol miany 


carefully considered, chats. 
exhibitors such a elause is very necessary, so as ty prevent tn 
future a fila beine bo okect tau these tor exhibition and, in 
the event of it being a seee ss, being rebe ked and exhibited 
atthe same taeatre befure the exhibitur whe has booked the 
Many 
aber having booked a fila 
second or a sibseanent rin in their tava, that the film has 
hoon shawn two oor three tis before the date they hay: 
ofor, with the result when th film lies bear shew 
by them it has not proved the attraction it amicht have done. 


subsequent run dias Truk aa epp: ronity ot showing it, 
exhibitors in’ the pastohave teund, 


bok: i 


Another jmpertant -elause embodied in the coutrnet is the 
ene where the renter is called upon to state the release date 
fr the territory in which the film is booked. Tho renter nuaust 
al-o give an undertaking not te permit any publie exhibition 
ofa fin in the territory previous to the release date specified 
in the contract. This is ao anest Irapertant point, as many 
exhibitors diwve found to their cost, and had such a clause been 
embedicd ins previous contracts a great deal of litization would 
have been avoided. Tt has been. the practice fer renters ts 
secttre contracts for the first run of a film iu certain arcas on 
the distinet and written tiiderstanding that the min would be 
inMnediately atter the relesse ef the fila in the territory. 
after having reeeived the adv 


and 
ce bockine en the film. twelve 
or eighteen months before the spe ified release date, the film 
has been pre-released and steawn during the summer season at 
Blackpool and other resorts a: 


months before the date the 
film was beoked for, the result bein that many of the patrons 
on holiday have seen the film amentas befare it apprars at their 
local theatre, and when it) is) shown they are under the 
impression that it is an old film instead of one just released, 


“IDEAL’S’ STARTLING NEW 
PROGRAMME. 


See Open Letter in this issue. 


» Google 


There has been mere then one important case in the courts 
on this) point, lut the exhibiter mm each case has. Jost in 
consequence of there being nothing in the contract to determine 
the release date. Todo not consider, therefore, that any renter 
Who is desirous of doing the right taine towards the exhibitor 
shoukl cbject to this clause in the contract. 


Tae clause having reference to the propricterial rights of the 
copyright cf any music which the renter undertakes to supply 
with oa filma i Quite recently exhibitors 
wee fave plaved the music stpplied by renters with certain 
films have been called upon to pay performing rights fees to 


soalsc 


Very Necessary, 


the owarr of the copyright ef some of the compositions plaved, 


Tn thes commection it has heen decided by the Court of Appeal 
thet under the Copyright Act the copyright is vested in the 
Gare ei sce copyricht, theretore, alticugh the exhibitors may 
holdin Teste from the PARAS. they are not fully protected 
by this, thers bet hundreds ot thousands ot ccanpesitions not 
In tee repertetrs at this society. The chiuse, therefore, with 
rod to tre copyright in counection with the music supplied 
is pesessary in order to fully protect the exhibitor, 


The ubove three hiporfavt charmsios are now ones so far a’y 
Previous contact is concerned, but, in the opinion cf the 


itor, 


dyin 


ex’ froma porely equitubls stumdpoint, dre most neces- 


suiy. ‘Toes dawe boen embodied to prevent further litigation 
and milstuiderstandine, and the renter who is out fur a straight 
ded cane t possibly raise any objection to them brining part 


of tho contract. 


Weoneaw come to the most fmpertaut chkiute in the contract 
so furcus the exhibitor is conesmed, that is, the signing and 
weceptance of the contract. Tu the past many efforts have been 


niele to do away with the iniquiteus svstem of hawking, but, 


Unfortumitely, this stil gees ou. There are many of us who 


see one reasou why the contract cannot be signed and accepted 
simultaneaisly, but we realise that if the hire of the film is 
being nevotiated by an avent, the renter, to save overlapping 
Wb ooking and to give him an cpportunity te approve cr other. 

i 


the arrangements meade for him on his helidf by his 


agent, should have an opportunity Gt seine the eontract before 


Wise af 
it is completed. The clause, therefore, governing this point 
his been dratted as follows: ¢ This agreement shall be signed 
* This arranve- 
ment will permit the agent, if he so desires, to submit the 


by both parties end completed simultauecusly.” 


proped to his principal, and on re¢urning to the exhib'tor and 
informine him that the terms are agreeable, they will then 
exchansze contracts and the deal will be completed. In the 
event cf the arrangement made not being acceptsble, no harm 
Tus been done, as, according to the terms of the contract, the 
werecinent cannot be considered completed until the agent and 
exhibiter have simultaneously completed) the omautter by the 
oxcbanee of Tt should be pointed out that it is 
distinetly understood that a time Jimit will be made at the 
time the negotiations are completed as te the dato when the 
simultaneous exchansze ef contracts should) take place, thus 


documents, 


civ 


ne bath sides an opportunity to refer the mitter to their 
principals if they desire to do so. A draft copy of this proposed 


exhibitor’s agreoment appears on page 72, and it is hoped that 


‘immediately atter the holidays a joint meeting will be held 


in arder to consider ways and means of getting this form of 
ecutract adopted, 


—— SS OE Ss eee, ee eee 
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GUS S. SCHLESI 


GENERAL MANAGER 
FOREIGN DEPARTMENT 


Wishes to extend his sincere thanks to the Renters, 
Exhibitors and Trade Paper Representatives for the many 
courtesies shown him-during his visit to the United Kingdom 


Paris Headquarters : Claridge Hotel 
Until January 15th, 1923 
Cable Address : Wanewar, N. Y. Bentley's Code. 
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TRADE IN THE YORKSHIRE TERRITORY. 


(By our Leeds Correspondent.) 


Christmas Features—Church Competition Again—Head Office for Rose Films— 
New Pathe Program—Peggy Hyland in Yorkshire—Around the Trade. 


GOOD many Yorkshire exhibitors, particularly in’ the 

A stnaller towns, still stick to the idea of leaving Yuletide 

bookings open for pantomitne fils, or filme of the old- 

fashioned ‘* Christsnassy "’ type. I believe fewer such features 

have been booked this Christmas. The more popular idea is to 
** make a bit of a splash '’ with. a super. 


Churches v. Cinemas. 


- There is serious concern among exhibitors in Yorkshire and 
élsewhere at the growing competition occasioned by the letting 
of church and chapel halls and buildings for publie entertain. 
ments. Such buildings built for religious purposes are freed from 
taxation, and exhibitors do net object until the places are used 
for public entertainments. In one Yorkshire town there are 
two kinemas that between them contribute £300 a year to the 
local rates and two churehes which are competing keenly with 
them contribute only £12 a year to the rates. It is not good 
enough, and certain exhibitors are seeking to have the condi- 
tions altered. 


Another Renting Office. 

* There are going to be many changes in the Yorkshire business 
in the New Year. Yet another London renting firm is opening 
out a Yorkshire branch, with headquarters in Teeds— the Rose 
Film Co., whose “ big shout “just now is‘ The Virgin Queen,”’ 
the Stuart Blackton colour production, featuring Lady Diana 
Manners. 


Another Jackie Coogan Film. 


. Mr. A. KE. Tinker, of Pathé's, has brought back from London 
particulars of a big new program headed by another Jackie 
Coogan film, ‘ Trouble,’ in which the clever youngster is again 
accompanied by Queenie, the dog, that featured with him in 
* Peck's' Bad Bov.’? ‘Other attractions include ‘* Love,”’ a 
Pathécolour production, featuring Louise Glau; ‘' The Adven- 
tures of Bill and Bob,’ 15 single-recl episodes (cach a complete 
story), concerning the doings of two boys and an Indian; a 
notable serics dedicated to the Boy Scouts: "* The Cradle of the 
World; a Swedish Biograph travel feature, describing Prince 
William of Sweden's big game hunting in Central Africa: and 
an interesting two-reeler describing the sights of St. Paul's 
Cathedrai. 


Pearl Films to Remove. 

Mr. Ernest Tyler, of Pearl Films, wishes it known in’ the 
trade that in about a fortnight’s time (the lease of his present 
offices in Bond Place Chambers lapsing in the near future) he 
will remove to new quarters in Lillie’s Chambers, 89, Albion 
Street. At present Mr. Pyler is very busy with ‘' What's Wrong 
With the Women?” The ‘Scary birds "are already on the 
trail of this feature, which is to be presented first run in Brad- 
ford, at the Savoy, us a Christmas attraction. 


“IDEAL’S” STARTLING NEW 
PROGRAMME. 


See Open Letter in this issue. 
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Peggy Hyland in Yorkshire. 


Pegey Hyland, who was prescnt at the Leeds trade show of 
her film, ‘* Shifting Sends,’ will be down again in the near 
future for the public presentation at the Majestic. Yorkshire 
will probably see more of Miss Hyland, and also of Mr. 
Granville, the producer, for the latter tells me he is contem- 
plating a Yorkshire production, embodying Yorkshire scenes, if 
not actually a Yorkshire story. 


Rear Projection in Leeds. 


The installation at the Capitol, the new suburban kinema at 
Meanwood, of a system of rear projection, has created consider- 
able interest in Yorkshire and the ‘north, and many exhibitors 
have taken the opportunity of inspecting the installation, for 
which almost entirely the Walturdaw Co. has been responsible. 


Other Renters’ Offerings. 


Mr. George Stone, of F.B.O., is now open to do business on 
‘Orphans of the Storm." 

“Under Two Flags,” after Ouida's novel, and featuring 
Priscilla Dean, will be one of the first of the New Year offerings 
of Mr. B. Dade, of the European Film Corporation. — 


* Moongold,”” a very charming two-reeler in silhouctte, 
telling of the love affair of Pierrot and Pierrette in a very 
delightful and quite out of the ordinary way, is being offered by 
Mr. Lord, of Wardour Films.” !* Meongold "and ‘+ Timothy’s 
Quest " are keeping Bert Marshall very busy. 


THIRD TURN OF “ ALF’S 
BUTTON.” 


Nit of the most interesting films that. will-appear on the 
_ Christmas programs in oa number of London and 
Provincial picture house Ts Cecil M. Hepworth’s great 
laughter-maker, ‘'Alf’s Button,” adapted from W. A, Darlington's 
famous novel. This, in to an in 
making its third appearance on the sereens of this country, and 
Thnperial Film Company, Ltd.) who control the U.K. rights, 
have had new copies printed from the negative. and every one 
of these has been heavily bocked up by exhibitors in all parts 
of the country. As aomatter of fact there are only a few vacant 
dates left during the first three months of 1923, i 


response insistent demand, is 


In addition to its overwhelining success in the British Isles. 
“All's Button" has triumphantly invaded Canada, United States 
of Ainerica, Australasian, Beluiuin. Mevpt. Brazil, Seandinavia, 
South America, South Africa, Indian, and China. It is a picture 
Its xparkling humour - 
appeals te all classes and all ages. The 
leading players in the fila are Alma ‘Taylor, Leslie Henson, 
James Carew, Eileen Dennes, Gerald Ames. Gwaime Herbert, 


that people never get tired of secing. 
Clean and wholesome 


Jolu Mite Andrews, 
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| No. 1 
| Almost immediately the premiere runs of 
“OLIVER TWIST ” 
Featuring JACKIE COOGAN, 
will take place at leading Cinemas in all Key 
Cities. These will enable Exhibitors to judge for 
themselves the Box-Office powers of this picture 


right in their respective territories. We urge all 


Showmen to WATCH RESULTS. 


No. 2 
We shall be carrying out a gigantic advertising 
and publicity campaign, which will reach 


FIFTEEN MILLION PEOPLE. 
Your patrons will be among them. 


No. 3 
The beautiful photography shows JACKIE 
COOGAN at his best. 
THE AMERICAN COMPANY (London), Ltd, 


made the prints, which brilliantly ; reflect every 
detail in the negative. 
The Sign of Good Printing. 


CSS 
ATW = 
1 anny 


AMERICAN Co. (London), Ltd. 


ASSOCIATED FIRST NATIONAL PICTURES, LTp. 


37 - 39 OXFORD STREET, W.1. 


Telephone—Museum, 4400. 


Telegrams—“ Firnatex, Westcent, London.” 
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SOUTH WALES. 


(By our Cardiff Correspondent.) 


TH Reo be Stipendivy—sho wil be ret eniberedd as 

[ Jtavdie de Cee dea eine dite pro dnence anicdinst the 
the koe at fraternity ef Che dedi: dedity cn secant of 

}aneed. ast 


othe wh leas the itpets dents 


cet the ki dees with stmishiive (2 dies Ghis weal 
Ssacete hy Thaler Kiser 
code eginy. TN Ra 


Sty diay 


2ers cop tine cy 


perdtte:l tad prestacis. geal 


pessoa hecd that dee cidb not see Gieat trete eu! sonna Gbjeetion 
to the scecest UE fils. bac it wes desirade tat thea should 
Dave reoerotnee to Coristians. One apptonnt pointed out tivt it 


ny rehd the 
view that Gf demaprds were noude dor suelrapproprinte cloaracters, 
When Mr. David Reos. a 
Pontypridd: solicit.r, qiade appleation on behalf of the Park 
Kinema, Pontypridd, the Stipendiary asked, * Can vou give us 
Mr. “Well, the tithe of the 


story is, * Treasure of Heaven. by Marie Corelli, She is a very 


Wits diliedlt ta set such pdetures, but the Stipend: 


no doubt the supply would be aide. 


ao svnapsis, Mre Rees?” Rees: 
The Stipendiary : °° Opinions differ, vou know, 
but you secm to be satisfied, and that is something.” Mr. Rees: 
“Tdon't think there will be anathing harmful in the pieture.”’ 


wood authoress."’ 


Monmouthshire Decision. 


The decision of the Monmouthshire County Council to allow 
kinema shasvs at Christmas is all the more remarkable in thot 
it shows a new attitude on the part of that body to the pictures, 
In the past exhibitors have found the Monmouthshire County 
Council as difficult a proposition to deal with as it is possible 
to enesunter, Whenever the trade submitted applications for 
Christmas shows they were promptly turned down, This year, 
however, Mr. H. V. Davies, Mr. J. Jones and Mer. R. T. Jones 
waited upon the Council on behalf of the South Wales branch 
of the C.EVA., and after putting forward a strong case for the 
necessity of Christruas Day pictures, the Council decided, by an 
overwhelming majority, to have the opening of kinemas on 
Christmas Day. It seems that the permission will be permanent, 
for Mr. H. V. Davies has shown me a letter received from the 
Clerk to the County Council, confirming the granting of per- 
“= this Christinas. 


“omission, ** commencing ”” 


Cearphilly Magistrates’ Dilemma. 

At Caerphilly, last week Albert V. Dyke (25), manager of the 
Palace Kinema, was charged, on several counts, with having 
admitted people to the kinema with tiekets not in accordance 
with the Statutory provision, and with not having retained a 
portion of the ticket. Mr. Reginald Harrison appeared for the 
defendant, and pleaded “ guilty,” subject to a statement which 
he would make. The prosecution alleged that the revenue had 
been subjected to two separate kinds of fraud—the non-payment 
of duty at the proper rate, and the non-cancellation of the 
Mr. Harrison said that defendant had been the licensee 
An excise officer visited the kinema on 
numerous and no complaint whatever had been 
raised until the present. What happened on the day in ques- 
tion was that defendant had gone to Pontypridd, and returned 
home just in time for opening the hall. | ‘There was a revue 
company at the theatre. They worked on the comunission basis, 
the company taking the percentage and defendant the balance. 


“TDEAL’S” STARTLING NEW 
PROGRAMME. 


See Open Letter in this issue, 


tickets. 
for a number of veaurs, 


OCCASIONS, 


Google 


Ile Stasi To kine. bot fend that lie dad net sath dent tickets 
eo shnipe. 


beenpine the 3 diet aiter oi cases be issued two G4. 


Uckeis oseh howiew a bbb stem. but fisedaie tie se rummine 


eit. pe ssit te the Post Offices waiti the view of eotden a suprds 
CPi. stops. bot the Pest Oiiee was closed, He tbl dhe 
Pets op das bevipe Coat dice hod t tee steres. and thet De 
Wits ota close dhoayn He was prowpily toblb tast iv dee Gia 
say be weuhl be so jeccd tam aediar dor casevees, sa le wits 


Sbesween the devil aud the seep sea.’ He lad either to issue 


hinwseat Jil 


fe for heavy datiseces. 


There 
Were notre than 45 pesee in the dial, so that) assuming 


the tickets or reske 
that be lind detrau ted the revenue. it ecarkd only aiicunt to Js, 
The Leneh fined desordant ben etch choaree, Invking £4 in all. 


Departure of Mr. T. Ashworth. 

By the time these dines are in print. Mi. T. Ashworth will 
have deft the South Wales territory. The trade, both renters 
and exhibitors, would not allaw the Opportunity to pass without 
showing their appreciation for the interest which Mr. Ashworth 


Jhas taken in all matters affecting the welfare of the industry 


during his sojourn in the Welsh territory. Consequently, they 


entertained hint to a dinner at the Exchange Jast Thursday. 


New Year’s Eve Ball. 

The New Year's Eve kinema ball. whieh is to be held at 
Cardiff on Saturday next, is going to be a big affair, Invitations 
have been sent out to members of Parliament and their Wives, 
and there are indications that it will be a big gathering. Those 
in need of tickets should inake application to Mr. A. B. Watts, 
the seeretary, or to Mr, Smith, the manager of the Exchange. 


Back Again. 
Mr. Tom Sanders is back again in the film business, having 
Joined Moss Fimpires as outdoor representative. 


Fleet’s Fine Show. 

Exhibitors came from all parts of the aren to see the trade. 
show of * Flames of Passion,’ held at the Capitol Kinema, last 
week, by Fleet Photoplays. Mr. Hacking was up. from Torquay 
for the event, and he is very pleased with the reception accorded 
the film by the Welsh exhibitors. 


A Cadoxton Reopening. 

It is intended to reopen the Cadoxton Palace Kinema, The 
building ig situated in an industrial district at Barry, and has 
been closed for several years. It has Intely been. acquired by 
an enterprising firm, and the hall is-now in) the course of 
decoration, 


A 


GIPSY CAVALIER.” 
Film and. Novel “ Tie-up.” 


Nooattractive, popular-priced edition of the novel, ‘ A 
A Gipsy Cavaliers’ has been published by T.) Werner 
Laurie, Ltd. and will be issued at the time that the 
Gaumont Company release this J. Stuart Blackton production, 


fenturing Georges Carpentier. : 

This novel, written: by John Overton, and originally called 
“My Lady April,” is now effectively tied up with the film, and 
serves as excellent exploitation material for exhibitors through. 
out the country. It has a three-colour paper jacket, with a 
picture of Carpentier and Flora Le Breton in a love scene. The 
volume is dedicated to Mr. Blackton. In addition to the full 
cast of artistes in the production, there is more than a page of 
notices from the Press on the film, and the novel in its entirety 
is an important help for exhibitors. 
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THE FOUR NORTHERN COUNTIES. 


(By our Newcastle Correspondent.) 


Serious Picture Theatre Fire—Fines for Lack of Licence—Damages for Walker's Pictures, Ltd.— 
Walturdaw's Activities—Parting Gift to Mr. George Harcourt—-Chap'in Reissue. 


R. CHARLES NICHOLLS, an ex-army officer and 
M lessee of the Tmperial Picture Hall, Throckley, has 
lost considerable personal effeets as the result of a fire 

Mr. Nicholls only 
Despite the efforts 
of the Newburn Fire Brigade, which was quickly on the scene, 
Among 


which cecurred at the kinema last week. 
became the hesee of the premises in July. 


the building and contents were completely destrosed. 
the apparatus in the hell were a dymame and gas engine which 
supplied the electrie light for the building. 
situated im a congested aren, but the firemen succeeded in save 


The kinema’ is 


ing the adjeining property, although at one time fears were 
entertained for the sidety of the Co-operative Society’: premises 


and a row of houses a short distance away, 


A Four-weeks’ Run. 

Mr. Sidney Woaubergen, the doeal manager fer F.LB.O.. has 
for 
a four-weeks’ run te the Grey Street Picture House, Newcastle. 
Shitting Sands. 7 at the New 
Pavilion, Newensile, was the appearance in person ot Perey 
Tiviaid. who is starred in the thiaoalene with Gibson Gowland. 


succeede:b in booking the super. Orphans ot the Stern.” 


A fenture of the trade show of ** 


By the way, the latter is no stranger ty the territory, being a 
native Gl Spennytioor, 


Unlicensed Kinemas. 

Brenehes of the Bingmatogtaph Aet were dealt with at the 
Glendidle Petty Sessions. Nortiuarberlind., Ao fine of £20 was 
Liposed coht the Weoler Purisn Couneil, as the occuplers of 
Archbold) Phall, Weooler. for 


having allowed it to be used fora 
exlubiten on Oetober TO. without 
Deen Ne onsed for the purpose, Thomas A, 


John Walker and George Aten. all of Wooler, 


having 
Newton, 
were ench fined 


kinematooriph 


Chooas the owners oi the dial. For on similar offense. on 
Get der 27. Vhoanss Nixon, John Nixon, of Belyord, aud Matthew 
Novis. Neith Svnderkind, were each fined €1. 


Fine Art Synopsis. 

Messrs. Bateher are coitus in targely for fine art svn opses 
of their fibus. ad another interesting specimen has heen issued 
ino coumeetion with * Was She Justified 27 a Walter West) pre- 
After the trade show of 
local representative, did 


duction, fenturine Blorence Turner. 
this fibn. Mr. Walker. the 


god business with the ehowinen, 


Damages Awarded. 

THis Honour Jilee Greenweil anve judement fer £380 to the 
Walker's Fictures (1918), Ltd., aeninst Messrs. Woodhesd and 
Dickingon. at Newcastle County Court, in respect te an action 
for breach of contract brought: by the famer fer the hire of 
certain kinemiatoeraph films. Mr. A. Wilson) (instructed hy 
Mr. AL Wool. who represented the plaintiffs, stuted that the 
defendants were the provrictors of the Victory Ninema, Cornsay, 
and were under contract to receive films from the plantitts. 
Defendants ¢lesed the hall in’ March this wear, and sent a eom- 
Inupication to the plaintiffs stating that they would not require 
fils after April P20 The claim was in respect of films which 
defendants should have exhibited after that date. Christopher 
Wilson. phintitfs’ Jecal manager, said that in view of the con- 
tract they had to reserve for the defendants the films mentioned 
in the particulars of the action, Owing to the films not being 
exhibited by fhe defendants they were thrown on the hands of 
the plaintitts. The films were due for showing on April 6, 
April 27 and May 1, and there was not time to get them hired 
cut elsewhere. 


Google 


Walturdaw’s Activities. 


At present there is considerable activity in both the film and 
access ory departinents at Walturdaw’s Newenstle Branch. ** His 
Wite’s Husband “and a couple of sinule-reel sporting dranimas, 
trade shown during the week, have secured a good number of 
contracts for the film department, As far as the accessory side 
of the business is conecrned, the firm has get its wireless braneh 
in operation, and would-be purchasers of wireless equipment 
en have a demonstration given to them at any time. 


A Parting Gift. 


Mr. George Harcourt, the popular imannger of the New 
Pavilion, Neweenstie, has deft that kinemit. During his four and 
aohalt years’ stay, Mr. Harcourt was ao prominent figure in 
exhibiting circles, as well as in the social affairs of the city. 
He wes highly respected by the members of his staff, from whom 
he received as a parting vilt a solid silver vase. 9° Mr. damies 
Tame, the oldest emploxee, handed over the present. whieh was 
subseribed for by the officinls, the orchestra and the eeneral staff, 
and he paid a hich tribute to Mr. Harcourt, who acknowledged 


the presentation in suitable terms, 


Chaplin Reissues. 


Mr. J. Gibson. the leoal representative of Square Films, tel’s 
mie that he is doing particntuly well with the official three- 
parts reissue of Chaplin’s * Tilley’s Puneture Romance.’ He 
ulso informs me that he ds handiing, on behalf of the finn, the 
Rese Film Company's eutpat. whieh inelides files feataring 
William Kassell, Mrarguerita Fisher, and Mary Miles Minter, 
ana 20 Ber Turpin. comedies, 


FILM WEDDING IN PARIS. 


DLLE. Teaheile Fouillade, daughter of the well-known 
M author-preducer of several popular Gauniout  sevials, 
wes recently quarricd to Maurice Cliamipreux, one of 
M. Fenilhuie’s 
fentured in Grarmmont serials, was best man, 
The wedding took place aiter the completion of The Sou of 
which wilt be shortly shown here, 


assistants,  M. Biscot, the popular comedian 


a Bucesnern? 


The Gavument Company, Ltd. is now putting en fo the 
neiket a heavy type Rewinder. fitted with ball bearipes, ata 
It is 
Claimed that the increased initial cost will repay itself tenfold 


purchase price only slightly in excess of the usual fieure. 


in the longevity and more satisfactory service of the machine. 


“IDEAL'S” STARTLING NEW 
“PROGRAMME. .. 


See Open Letter in this issue. 
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SCOTTISH -NOTES. 


(From our Glasgow Correspondent.) 


HAD the pleasure of present at a recently-held 
exhibition ef talking pictures given under the auspices 
of the Cimaphone Sxindicate in the Parkhead Public Hall, 

and this demonstration was attended by a large munber of Press 
representatives and other interested parties. The inventor, Mr. 
Frank Ermest Mosley—who, by the way, is a Glasgow man-— 
claims to have successfully arranged for synchronisation between 
voice and picture, and this exhibition certainly demonstrated 
clearly the value of the talking picture in’ entertainment, 
publicity, and propaganda work. 


being 


A Good Word. 


Speaking at a recently-held mecting of the Dunfermline Rotary 
Club on the " Kinema as an Educator,’’ Provost Norval said 
that what the future held for this popular means of instruction 
and wmnusement it would be rash to prophesy, but there was no 
doubt that the kinema had become a necessity to modern social 
life. He (the Prevost) felt certain that the kinematograph would 
in future have a permanent and assured place in thé lives of 
the people as a means of recreation and amusement ** because 
of the simple fact that it is accessible to all classes, even down 
to the poorest in the community.” 


Oi Great Historical Value. 

In the course of his further remarks Provest Norval suggested 
that eversthing should be done to save for future generations 
films which were of great historical value. He argued that a 
from the written 
record and performed by actors, could not possibly impress in 
the same way as a film which had been taken at the actual time, 
and which portrayed the real, living personages who took part 
in the event. This particular meeting of the Dunfermline Rotary 
Club. Tomight add, 
of the kinematograph industry, 


recreated historical event, constructed: solely 


was attended by several well-known members 
whe were much interested 


the Provost's interesting and iHuminating address. 


Sunday Shows. 


Glasgow magistrates are now showing more leniency as far 
a> Sunday kinema shows are concerned, and on a recent Sunday 


there were no fewer than three such kinematograph entertain- 


nents Leing held in various halls for charitable purposes. The 
kinemas engaged for these purposes were the Palace Theatre 


Helen Street Picture House in Govan: and the 
Kinema House in Renfield Street; and Iam pleased to say that 
in cach case there was an overflowing audience. A number of 
other Sunday kinema shows for equally good objects, I under- 
stand, are also being arranged, for which 
permission is also likely to be obtained, 


in the Gorbals: 


the necessary civic 


I had the pleasure of shaking hands with my old friend, Mr. 
Rob Lawson, on his flying visit to Glasgow recently in) connec. 
tion with the trade show of ‘t Foolish Wives."" | Mr. Lawson has 
not vet forgotten his many old friends in the city where he was 
located for so many vears, and I and all others were delighted to 
hear of his continued success as publicity manager of Universal. 


* IDEAL’S” STARTLING NEW 
PROGRAMME. 


See Open Letter in this issue. 


Google 


December 23, 1922. 


BARROW-IN-FURNESS NOTES. 


(By our Own Correspondent.) 


; A N application was made to the Barrow magistrates this 


week for the extension on Christinas Day of the licences 
of several local picture houses. Mr. T. A. Morgan men- 
tioned that this concession had been inaugurated during the war 
and had been continued and was found to 
Answering the presiding magistrate rs to the nature of the 
films, Mr. Morgan stated that details of the class of the films to 
be shown would be submitted if necessary. The Chief Con- 
stable remarked that the extensions had been granted before 
and there had never been any suggestion that the films shouid 
be of a semi-religious character. The Chairman hoped that the 
programs would not be composed of comedies. The Chief Con- 
stable : They do show them, Igo to them. = Mr. 
Morgan : The Chief Constable : 
There are no exagyerated comedies—not in their opinion. The 
magistrates granted the application. A similar application, on 
behalf of Mr. H. Rainey, for the Gaicty Picture House, White- 
haven, was also granted by the bench in that town without any 
quibble as to whether the pictures would be of such a nature 
as to induce innocent laughter on Christinas day or night. 
There is a better. outlook for the picture theatres in Barrow 
and South Cumberland now that there is | going to be more 
employment for the shipbuilders and engincvers and also the iron 
and steel workers, iron ore miners and various kindred artisans. 


be a good thing. 


I know. 
Not the exagverated comedies. 


This last twelve qmonths, remarks the manager of a_ large 
picture house in’ Barrow, has been the worst on record. Most 


of the theatres are dtknplee holding their own. Some proprietors 
have only booked films up to the end of March so that they 
could close down if trade did not the summer 
until such tines as there was more mouey about. 
Now that the outlook has brightened, it is hoped that none of 
the theatres will require to close even temporarily. 


improve for 
months or 


OWNER’S RISK ON CARRIAGE 
OF FILMS. 


POINT of general interest arises as to the Jiabilitw of 
railway companies when carrving films at owner's risk 


rate. Exhibitors know that the usual result for any 
non-delivery occurs is a denial of Jiability by the 
railway company because the filuis are said to be carried at the 
owner's risk. 

A member of 


claim) when 


the C.E.LA. was twiee let down through his 
films being carried beyond their destination, and in each case 
the railway company denied liability. The matter was brought 
before the C.MVA.. which instructed Mr. Norman Hart to 
support the member's claint for compensation. — This was done, 
and, after much correspondence and many interviews, the com- 
pany paid both claims. It is useful to add, therefore, a short 
note of the law regarding the liability of a railway company 
when carrying films at owner's risk rate. 


The Law on the Subject. 


While the railway company is carrying films at owner's risk 
rate by a specified route, the railway company is protected from 
any claim arising through delay in delivery... As soon as the 
railway company diverts films ‘to another. route, and starts them 
on another journey it is no longer protected, and it makes no 
difference that the misdelivery is caused by the inadvertence 
of the company’s servants. It should be noted that a claim 
will only succeed in the circumstances set out above, and does 
not apply in the case of late delivery when films have not been 
over carried, 
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THE FOUNDLINGS’ FIRST FILM. 


Associated First National Gives Unique 
Christmas Treat, 


PREMIERE OF “OLIVER TWIST.” 

HE governors of the Foundling Hospital, Bloomsbury, 
accepted this year, for the first time, an offer of a 
Christmas kinema treat for the foundling children, 

On Wednesday afternoon ** Oliver Twist,’’ Jackie Coogan's 
new film, was given its British premiére in the hospital school- 
room. 

This kinema performance, which was the first ever witnessed 
by the 400 children, will also, according to Mr. R. H. Nicholls, 
the secretary, bring the name of Charles Dickens once more 
into direct association with the Foundling Hospital. ‘‘ Dickens 
always took a deep interest in the hospital,’’ he said to a Press 
interviewer, ‘* and regularly attended divine service here. Once 
he actually lived on the estate in Doughty Street. 

‘Dickens thoroughly approved the work of the institution,” 
the secretary added, ‘* and many of the Poor Law reforms which 
have been effected since his time may be directly attributed to 
his literary work.” 

It is well known that Dickens’s Christmas tale, ‘* No 
Thoroughfare,’’ deals with the life of a foundling, and children 
such as those now housed in the famous hospital are frequently 
encountered in his lively pages. 

This unique Yuletide treat was provided by Associated First 
National Pictures, Ltd. A full review of ‘t Oliver Twist ** will 
appear in our special issue next week. 


The management of the Pavilion, Marble Arch, announce 


that they have secured Jackie Coogan’s latest picture, ‘ Oliver - 


The first 


Twist,’ for an extended run, exclusive to London. 
public performance will be on Boxing Day. 


MAY BE DESTINED TO FAME. 


Miss Maisie Fisher, a 17 year old English girl, selected by 

J. Stuart Blackton to play the role of Mary, Queen of Scots in 

his big film, ‘‘ The Virgin Queen,’’ because of her resemblance 

to Miss Norma Talmadge at the time Mr. Blackton started her 
on her career, also at the age of 17. 


Digitized by Gor gle 
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“THE GEMS OF LITERATURE” 
SERIES. 


Beginning with ‘“‘ The Mistletoe Bough.’’ 
ss ines first subject for B. and C.’s new series of two-reel 


literary classics, ‘‘ Gems of Literature,’’ is in active 
production at the company’s Walthamstow studios this 

week. 
The famous poem, ‘* The Mistletoe Bough,’’ has been selected 
as an introduction to these new two-reel productions, having 
been adapted for the screen by Eliot Stannard from Charles 


Charles Stuart and Flora Le Breton in 
Bough.”’ 


“The Mistletoe 


- Somerset’s successful play of the same name. Few are unfamiliar 


with this tragic story of an ill-fated bride who met her death 
on the eve of the nuptial celebrations. The story gains in its 
translation to the screen, and forms an‘ intense drama which 
pulsates with ceric thrills and fitful fancies; played amidst a 
feudal atmosphere of strange nocturnal happenings and awesome 
encounters with unearthly visitants. Underlying these uncanny 
qualities is a story which, told with all the resources of the 
camcra’s cunning and with the picturesque Charles I. period as 
background, will fascinate all lovers of a romantic fiction. 

Miss Flora Le Breton, the dainty star who has recently 
achieved such fame and popularity, very fittingly plays the part 
of the hapless heroine whose untimely end at the hands of her 
fanatical admirer (played with vigour by Lionel D’Aragon) on 
the night of her wedding to his rival forms the culmination of 
suspense in this strangely thrilling story. 

Direction is in the hands of Edwin J. Collins, who will also 
be responsible for the production of the second subject scheduled, 
“The Taming of the Shrew,’’ an entirely new version of 
Shakespeare’s immortal comedy creation, with Lauderdale 
Maitland (the brilliant Henry VII. of the *‘ Romance of His- 
tory ’’ series) as Petruchio, and Mdlle. Dacia as the fiery, 
imperious ‘* shrew.”" 

This exceedingly entertaining series has been acquired and 
is controlled by the Walturdaw Company, of Gerrard Street, who 
will distribute these attractions in the United Kingdom. 


Mdlle. Valia, who played the part of Mrs. Lindsay in the new 
Granville production, ‘‘Shifting Sands,’ handled by F.B.O., spent 
several months in Tripoli during the filming of this picture. She 
has now signed ‘a contract to play in Italy with. Ivy Duke and 
Guy Newall. 


Original from 
NEW YORK PUBLIC LIBRARY 
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Films of the Week Reviewed 


FOR THE GUIDANCE OF EEHIBET ORS: 


The Zone of Death. 


True history of a mysterious French village—startling effects 
in a semi-tcientific, semi-supernatural picture. 


ILMS DE FRANCE are to be congratulated on an excellent 
production shown Jast week at the Shaftesbury Pavilion 
by Wiad’s File. The though somewhat heavy 

im textures, has been worked out with artistic thoroughness, and 
“The Zone of Death “ purports 
the first time the true history of the mysterious 
villuve of Primor, in Northern France. It is said that for a 
Jong time this has been an absotutely deserted village. | From 


story, 


contains mimny startling offects. 
te vive for 


some extraordinary cause the place 


has become a ruin—shattered houses 
and piles of stones and debris strew- 
ing the streets, as though the village 
bombed from 


had been ruthlessly 


above. A chain is drawn round all 


BIG Films of the Week 


the village is one which engages his energies for a long time. 
He amakes a wonderful scientifie discovery, 


share in the 


but the sorcerer’s 
eataclysin is strongly indicated, and we are left with 
an uncanny sense that the end of Primor is due to rather more 
than nittural causes, The love affair ends fairly happily, after 
secing that all her husband's affection for 
his first love has now returned. quietly recedes from the picture. 

“The Zone of Death is a distinetly out-of-the-ordinary 
preduction. [ts story may not be particularly novel or enthralling 
on the human side, but its chief scenes afford a brilliant spectacle, 
and will hold any house where appropriate music and effects are 
employed. 


all, as the pvoverness, 


The Adventures of 
Bill and Bob. 


A series of one-reel stories of adventure 


this wreekave, and the curious are 
prohibited from gcing bevond the 
outer circle. 


This is what we see in the initial 
the film. Then we are 
shown why and how the catastrophe 
The sentimental interest 
A young girl, under the 
euardian, falls 
wha. Jes 


seenes of 


occurred, 
is strony, 
control of an elderly 
with an cligible 
forced to leave her and 


Better than 
the Road.” 


in love beau, 
is, however, 


pursue his studies as ns astronomer 


in a distant town, = The old min 

presses his attentions on ‘the girl, 

and alinost ienaces her into mar. 

riage. Letters written to her Jover 

and entrusted ty the care of oa 

eoVverness are -taken forcibly © from tiful settings 
the latter, and the young eur moments. 


believes that she has forgotten. him.” 
Then the governess takes to writing 
him letters on her iad 
eventually qarries him, telling bin that his old eutbvenet has 
Wt is not quite so bad as that, but it is 
non-resistant to the 


Own neesunt, 


been driven iad. 
true that she has been rendered mentally 
continued overtures of her guardian by means of a drug which 
Like Ophelia she goes about distraught, and 
when something 


he dees civen her. 


we are on the very eve of a foreed marriage 
dvinanie oceurs, 
In oan earlier led 


corcerer, Whose prescient) powers were said to be extraorlinary. 


seene We been introduced to the village 


The eirl’s euardian had once threatened to have hing put to 
death, but in the nick ef time the young astronomer had inter- 


pesed and saved him. In gratitude the sorcerer promised that 


whenever his resener should) want his help he weal 
be found ready. His re-entry is) the occasion of — the 
fil’s most) dramatic scene. The old) man is just about 
to drag his ward) before ao notary when it seems that 
the earth is rent as by a collision with a star. Crash 
after crash is heard, buildings are razed to the ground, 


the whole villave is destroved, and the astronomer is called 
out to investigate into the strange happenings. He succeeds 
and takes her to his home. But the pre- 


the sudden destruction of 


in veseuing the girl, 


liminary business of acevunting for 


Google 


in Canadian woodland. 


“ROBIN HOOD.” 
A Real Super, brimful of 


fine Entertainment, 
Fairbanks at his best. 


“WEAVERS of FORTUNE” 


“The 
A Picture that 


will make money for Showmen. 


“UNDER TWO FLAGS.” 


Ouida’s Novel the base of a 
fine holding Story, with beau- 


TORIES of adventure have ever 
S had an attraction for boys, and 
the — picturised which 

Fréres: showed to the London 
trode last) week under the title of 
“The Adventures of Bill and Bob * 
Wilt make a strong appeal to boys 


tales 


Douglas 
Pathe 


Call of 


whose desires for a lees conventional 
life than the city affords have found 
vent In the activities of such bodies 
as Boy Scouts. 

Five of the fifteen wore 
sercened at the London Pavilion, and 
idea of the method of 
Bill and Bob Bradbury, 
with their dow, Rags, occupy a shack 
in the foothills with an old) Red 
Indian scout, who acts as their guide 


stories 
gave a good 
the series. 


and 


exciting 


and tutor ino matters connected with 
wild life. 


forming the domestic duties of their home, 


The boys are seen per- 
and sillving forth to 
The capture 
young qmountain dion and its intractability make a most 
and a spice of humour is introduced in’ the 
The trapping of the racoon 


is not so attractive on account of the scene of the strugeles of 


track and trap the wild things cf wood and stream. 
of the 
interesting picture, 
stories of the skunk and the weasel. 


this fierce little animal caught in the trap set overnight. 

Taken as a whole they will be found a set which juveniles 
unconsciously, faets of natural history will be 
assimilated. The photography is. generally speaking, 
although here and there it might be wished that the ciremm- 
stances under which the pictures were taken had lent themselves 
to clearer definition, 
areel. 


will love, and, 


wood, 


Each story is told within the compass of 


Both Instructive and Amusing. 
Picture of geographical vcyage in the Antarctic Sea 
HEN * Southward on the Quest "" was shown at the New 
W Scala on Monday last to a distinguished audience that 
included the ship's crew and Mr. J. Q. Rowett. the 


financer of the expedition, it was not at first apparent whether 
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one was to see a full Jength travel picture or a lecture illustrated 
with films. In point of fact, what was shown was an entrancingly 
interesting picture of a voyage of geographical research in the 


‘Antarctic Seas, modestly and humorously described — by 
Commander Wild. 
The whole performance—a_ prolegue, ** Night in the 


Antaretie notable for a particularly realistic display of acting 
on the part of Shayle Gardner, film, lecture, and music — 
provides excellent entertainment both from an instructive point 
vf view and as amusement, 

Brietly, the film takes us from Southampton to London, thence, 
via Madeira, St. Vineent, and Rio de Janeiro, to the Southern 
Seas, and home sygain by way of South Georgia, Monte. Video, 
All praixe is due to Captain Wilkins for his 
Surely never before has this reached 
Some of the 


and Capetown, 
magnificent photography. 
a greater degree of perfection in a travel film. 
seascapes, which evcked round after round of applause, are 
veritable gems of photography, and proved that — the 
kinematographer is a complete master of his camera. 

The characters, both human and otherwise, sustain their parts 
adinirably. From *t Query"? and ** Questy.”” the ship's pet dog 
and eat, to certain set-elephants, more noticeable for their— 
assumed—exeelent) characters and high moral code than for 
their personal beauty, the casting is faultless, though the greatest 


praise must go tov young penguin resident at Zavedoyski Island 


for one of the most excellent portrayals of a pirate chief it has 
ever been our fortune to witness. This villain, from under their 
very noses, furnished iis complete home on the pillage of less 
alert neighbours’ nests. So far as we are aware, this is the first 
appearance cf this talented young actor on the screen, but we 
confidently predict for him a brilliant film future. 

Any reference to this picture would be incomplete without 
a word in praise cf its excellent sub-titling, which is both witty 


snd informative. 


Who Are My Parents? 
A cheap caption given to a Fox film which has scme decided merits, 
but which is tcc long and too artificially sentimental. 


XHIBITORS and viewers at the trade show of the above 
last week were handed a slip containing an altemative 
title to the film, and requested to put a cross against 

either this, or the advertised title, thus signifying which they 
thought the more appropriate of the two. Fox originally put 
out this subject under the title of * A Little Child Shall Lead 
Thom. but it was co. sidered in America that some Biblical 
story was indicated, and so the tithe was changed to Who Are 
My Parents Apparently, the distributors on this side are 
not much struck by the appositeness of the substitution, and 
would fain revert to the former title, if there be a verdict in 
its favour. Voting papers are, we understand, being given 
our at all the provincial trade shows as well, in order to finel 
out which is preferred. 

We may say at once that neither title would receive a vote 
“Who Are My Parents?” is hardly a question which 
Indeed, it seems 


from us. 
suguests itsclf in connection with this story. 
just a eatch-peimy caption, the type of which has been rather 
overdone on kinema hoardings. If the subject had any bearing 
on the old that ‘Cit is a wise child who knows its own 
father,” such a title might pass. But that is certainly not the 
theme of this production. ‘* A Little Child Shall Lead Them : 
is more appioprivte in the sentimental sense, as the denouement 
of the play shows us a hard-hearted (not to say pig-headed) 
parent reconciled to his somewhat precipitate daughter through 
the aveney of a baby grand-daughter. But even the title has 
the appearance of being dragged in by the scruff of its neck in 
order to give the requisite note of childish pathos. — Besides, if 
we are not mistaken, it has been used more than once before, 


saw 


and, in any case, is too cheap and easy. 
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But, apart from the question of title, there is far too much 
of the “little child idea about this picture. It begins quite 
well, and up to a point holds interest, and even keeps the 
spectator in» mild suspense. | Colonel Lewis, the stern father, 
a widower with two daughters (one married and one at home) 
who insists that what he says must His unmarried 
child, Betty, falls in love with Bobby Hale who, in the Colonel's 
eves is ineligible, because of his lack of means He forbids 
the banns, and orders the youth out of the house. But Betty 
will not) give up Bobbydeund the pair are secretly married, 
Before, however, 
enough to acknowledge his wife to the father, he is run over and 
killed by a 
imagined. 

and the Colonel, blind with 
charge by an old nurse of the family who lives in the heart of 
the country. There, her baby is born, and there it dies, Or, 
at any rate, that is what she is told. As a matter of fact, the 
child is taken from her and placed in a foundling home, = A 


rv ” 
or 
go. 


the young husband gains means or pluck 


motor-car. Ensuing developments may be 


Betty is forced in time to confess her marriage, 


rage, insists that she be taken in 


year later, sad at the Joss of her infant, but having regained 
some of the joys of life, she consents to marry Ken Tyler, the 
sou of the lady who runs this house for babes. 

From that point children dominate the film. Betty's sister, 
Barbara, is not fond of babies, has, in’ fact, becu estranged 
from her husband on account of her preference for horses and 
But Betty succeeds in interesting her in the children 
at the Home: so much so that she eventually adopts two of 
them. A considerable portion of the picture is taken up with 
the departure of these infants for their new domicile. The 
juvenile players act their parts well, and the scene in which they 


dogs. 


appear will appeal to doting mothers: but the ‘t little child ”’ 


motif has Sled"? the producer a pretty dance, and a long way 


“Wo Ane My Parents?” 


SCENE FROM 


Betty 
Needless to say, 


irom the end a good many people will get tired of it. 
also is attracted by a baby at the creche, 


it turns out to be her own. = The plot is further prolonged 
by the resentment of the husband at finding another iina’s 


not having been informed of Betty's 


in the end he is mollified: 


house— he 
former marriage. But 
houschold is also once more tuned up harmoniously: and with 


child in) his 
Barbari’s 


the Colonel likewise being brought to sce the error of his ways, 
and starting again by marrying his daughter's mother-in-law 
all ends happily, as it invariably does in a Fox production. 

But it) should have ended There is nothing 
sufficiently outstanding, either in the theme or the handling of 
it, to justify 8,000 feet. © Compressed it would make a good 
five-recler. The additional matter is simply sugary ornamenta- 
tion. 


sooner, 
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Blind Hearts. 


A picture in which Hobart Bosworth figures as an Arctic 
adventurer and a suspicious partner. 


site Thomas H. Ince production, which Gaumont’s 
showed to the trade in London last week, has, at first 

glance, much to attract the showman’s notice. First and 
foremost it has a part which Hobart Bosworth has been chosen 
to fill—the character of Lars Larsen, a rough, hardy adventurer 
into Arctic regions. It has also a good, strong plot, not without 
melodrama, and, towards the end, many complications. Yet 
one has the feeling that it might have been a little better than 
it is. The difficulty may lie in the cutting, for it bears evidence 


ScENE FROM ‘* Brinp Hearts.’’ 


of that, but there is also the brooding of the old man over his 
supposed wrong for twenty years that seems unbelievable, 
although it is upon this that the story is built. Towards the 
end, too, it seems artificial. 

The picture opens with a double wedding back in ’98, when 
Lars Larsen and John Thomas wed, preparatory to their voyage 
to the Arctie, upon which (unusual occurrence) their wives 
accompany them. 

Previous to their departure upon an expedition each wife 
whispers to her husband joyful news, and upon the partners’ 
return they find each wife a mother. Larsen has wished for a 
daughter, Thomas for a son, and each finds his wife nursing 
a baby of the sex desired. But this has been due to the scheming 
of Naomi, tle old nurse, who has effected an exchange to please 
the respective fathers. Uarsen’s wife dies, and Larsen, nursing 
the girl baby, finds upon its shoulder a birthmark exactly similar 
to that which he found upon the shoulder of Thomas when 
dressing a wound for him some time before. He thinks the 
worst, but hides his suspicions because of his dead wife. Twenty 
years pass and the two men are partners, but Larsen is always 
moody and sullen towards his partner. : 

The climax comes when young Thomas, the grown-up male 
child, wishes to marry Larsen’s supposed daughter, and Larsen 
refuses his consent. The young man works himself up into a 
quite unnecessary fury, and on Larsen’s yacht endeavours to 
break in the old man’s head with a belaying-pin (falsely called 
in the sub-title a marlin-spike). He is stopped by Curdy 
(Thomas and Larsen’s manager), who, bearing a grudge against 
Bradley—another employee who had ventured on to Larsen’s 
vacht to apprise him of Curdy’s double dcaling—uses the 
belaving-pin with fatal results upon the other visitor. Curdy 
then persuades Larsen to escape to the North, where, only by 
accident, he learns that young Thomas ig sentenced to death 
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for the murder of Bradiey. Larsen believes himself to be the 
murderer of Bradley, as the two had had a scuffle, so returns 
to save him from the gallows. It is then, and only then, that 
Naomi confesses her part in effecting the exchange of infants, 
and the suspicion of twenty years is at an end. Larsen and 
Curdy then race to reach the prison by motor-boat, when the 
latter’s strange behaviour results in a scuffle and Curdy’s 
eventual confession that he is the murderer. Of course young 
““Thomas "’ is set free, and the Wedding March from Lohengrin 
gets another innings. 

‘* Blind Hearts ’’ has, as will be realised, many improbabilities, 
but patrons are wont to overlook these when given a good melo- 
dramatic story. With such it will be popular, as the acting 
is yood enough to relegate the difficulties into a secondary 
position. 


Aladdin from Broadway. 
An Eastern story of a wager which brought adventure, with 
Antonio. Moreno as the adventurer. 


HIS story, which carries its incidents into Eastern lands, 

T is a Vitagraph reissue with thrills and fights and escapes 

throughout, adventure being its keynote. Antonio 
Moreno and Edith Storey capably act the chief characters. 

The story concerns the adventure for a wager of young 
Stanton, who engages to go to Damascus and Kubla and bring 
back a prayer book, hidden there twenty years before by 
Fitzgerald.” He suceceds in locating it, but is suspected by 
Sadi, a saddler, who creeps up to him while he sleeps and steals 
it, denouncing him as an unbeliever. Stanton escapes to 
Damascus, where he meets Faimeh, the daughter of the man 
with whom he made the bet, who is’ being imprisoned in her 


SCENE From ‘‘ ALADDIN Frow Broapway.”’ 


rooms by her guardian because she refuses to marry a rich old 
diamond merchant. At length she agrees, but slashes the 
husband’s hand with a dagger, whereupon he divorces her, 
immediately wishing to marry her again. This he cannot do 
until the woman has married someone else, so here Stanton 
comes in handy. The American falls in love with her and refuses 
to divorce her, escaping with her into the desert. Taking refuge 
in a tent, they mect Sadi again, whom Stanton stuns, securing 
the prayer book, Stanton hands Faimeh over to Fitzgerald, 
not realising they are father and daughter, and when he sees 
them in each other’s arms is dismayed until explanations set 
matters right. ; 

There is a good sandstorm scene towards the end, and the 
Oriental scenes aro well planned. The acting carries the picture 
over successfully. 
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Strange Idols. 


New variant of old theme makes an average program picture. 


HIS film, screened this week in London by Fox Films, 
is a variant of a theme which has provided many. stories 
for the screen. Scttings and sub-titles are different, 

but the main course of the story has been many times set 
forth. The attractive feature of this picture is the acting of 
Doris Pawn as Ruth: her interpretation much more 
attractive than that of Dustin Farnum as Angus Macdonald. 

The story is of a *‘ timber baron’? who, staying in New York, 


was 


‘““ SrranGE Ipots.’’ 


ScENE FROM 


is attracted by Ruth Mayo, a jazz dancer, saves her from a 
fire, and marries her, taking her to his Western home. Here 
she pines for New York, and the two return there until trouble 
in the West demands the busband’s presence, but the wife and 
the baby stay behind. Ruth takes up dancing again, and 
eventually goes to Europe with her dancing partner. The 
husband naturally thinks the worst of his wife, and during the 
six years that follow it would appear. that neither husband 
nor wife makes any attempt to communicate with the other, 
a most unusual occurrence where there is a perfectly innocent 
association on the wife’s part. Later, when the dancing partner 
returns to his dressing room in New York he finds Macdonald 
there—quite a dramatic moment. A struggle, an explanation, 
and the husband hurries away to seek his little daughter, who 
is also dancing professionally at the Palais Royal. In this he 
is successful. Thereafter comes reconciliation with the sick 
mother, and some sob scenes to ring the curtain down. 


Ideal’s Short Dramas and Comedies. 
Tense drama and brisk humour. 


DIMAL FILMS, at their trade show on Wednesday, provided 
[ the trade with a mixed grill in which were Lloyd Hamilton 
Comedies, Cameo Comedies and two of their ‘* pocket 
dramas,’’ as they call their five-reelers, cut down to tiwo-reel 
length. 

The dramas screened were ‘‘ General Post ’’ and ‘' Wuthering 
Heights,’’ examples which proved the advantage and the dis- 
advantage of such compression. The former has proved to be 
quite a brisk little drama, with its moral of ‘‘ a man’s a man 
for a’ that ’’—although the rank of colonel which the ex-tailor 
achieves to something more than the ‘t guinea stamp "’ of which 
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Burns speaks, being in this case a mark of real merit. This is 
an example of the benefit of compression, but with ‘‘ Wuthering 
Heights ’’ the result is not so happy. A preliminary sub-title 
quotes Maeterlinck as saying that in the novel there is material 
for 20 existences and thus the limit of two reels is unusually 
restrictive. Continuity has been made a little difficult by this 
telescoping. Nevertheless the picture is full of tense scenes 
which readers of the novel will appreciate. 


The two-reel Lloyd Hamilton Comedies are full of the kind of 
fun with which that comedian is associated and both in ‘‘ The 
Speeder "’ and ‘‘ The Educator ’’ the humour is expressed chiefly 
through the stolidity of countenance, which the comedian 
wears in the most absurd situations. These abound 
in both the comedies shown and provide some extremely laugh- 
able film fare. ‘* The Speeder’’ .shows Lloyd Hamilton 
mancuvring a ‘‘ flivver '’ with disastrous results, while ‘‘ The 
Edueator ’’ gives him a fine réle as the schoolmaster in the peace- 
ful village of Angelville, where the inhabitants endeavour to 
secure his expulsion at the point of the revolver. How he turns 
the tables on his scholars is productive of some excellent comedy. 

The Cameo Comedies are one-reelers, Jimmie Adams being 
the prominent person. They rely more upon the slapstick 
element than do the two-reelers, and of their kind are good 
examples, 


_ Love in Exile. 
Nordisk costume picture with rather poor story. 


HIS Nordisk-picture, shown by the Equitable Film Cor- 
T poration last week, is a costume picture of only average 
appeal, and the poverty of the photography suggests in 
places that it is an old picture. It opens with the holding of 
the semblance of a court in a country town by Princess Elizabeth 
(whoever she was) whom the Empress Catherine has banished. 
The Princess loves John Gordon, ex-naval officer, and thus 
excites the jealousy of Emily Hargrave, her maid of honour. 
Gordon, who is also ‘‘ Moonlight,’’ a smuggler leaves the 
town for Greenisle to carry on his work. 


The Princess goes to Greenisle as the guest of Mr. Hargrave, 
where Kershaw also lives. News is brought of ‘t Moonlight’s ”’ 
latest coup, and Kershaw sets off in pursuit. ‘* Moonlight "’ 
is lost sight of, when an old gipsy hides him in her hut. He 
decides to spend the night in some ruins, and, as he approaches, 
he is startled by a wild ery, followed by Hargrave’s emerging 
from the place. On investigation he discovers a woman, who 
declares she is Hargrave’s wife. Disgusted by the discovery 
that her husband is a wrecker, she has been imprisoned there 
because she refused to share his ill-gotten wealth. 


That night ‘* Moonlight’? is captured while endeavouring to 
run a cargo, and is lodged in gaol. Kershaw, Emily Hargraves's 
brother-in-law, gives a ball to celebrate the event. In prison 
“ Moonlight’ hears of the ball, and determines to be present. 
Soon after the festivities have commenced Mr, John Gordon 
is announced. Tha Princess is overjoved to sce him, and the 
two lovers are soon planning their flight. While the ball is 
at its height Hargraves is arrested on the information of 
Kershaw’s secretary. The confusion favours the lovers’ plans, 
and, at daybreak, Gordon's boat, The Seagull, with two 
supremely happy people on board, wings her flight seaward. 


‘* Love in Exile ”’ is an artificial story, in places not too clearly 
told. Costume stories to be successful must be of exceptional 
merit, and this story cannot be said to have achieved this. 
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His Own People. 
Vitagraph reissue of Irish story featuring Harry Morey. 
ee ae screened yet another reissue last week—an 


Trish featuring Harry Mores. It has all the 
settings of an Trish picture, shanties, and colleens, and 


story 


geese and pigs, with Harry -Morey as the blacksmith of the 
village, but the story is unconvincing, and the picturisation full 
of incident 


successful, 


introduced) to make for comedy, but not always 

Huch O'Donnell, village blacksmith, continues his education 
by borrowing books from the schoolmaster, Shamus OReilly, 
so when the car of Lady Maude Cheltenham = pulls up at the 
siniths for a minor repair he veplics to her query whether he 
is Vulean, that he With 


such elassical leanings one cannot immagine where his senses were 


is repairing the chariot of Venus. 


to be smitten by the empty-headed and petulant Molly Conwy. 
But Lady Mary has fallen in love with Hugh, and invites him 
unusual 
Shamus O'Reilly 


buys Hegh an evening snit, and he goes, but while he is there 


up to the Manor to lock at her uncle's library (a most 
occurrence in real life, one would imacine). 
“his own people arrive with sticks and stones to Ivnch Sir 
Perey Cheltenham, who has been responsible for the shooting 


of one of their number for poaching, The gentleman-black- 


smith helds therm at bay, and seeks Sir Perey, to find Moll, 
alone ins reom with him, He seizes the man and neaily 


chokes him, the police ending matters by taking Sir Perey and 


sending the mob away. Later Shamus O'Reilly effects a recon- 
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ciliaticn between the -blacksmith and Molly, and on this note 
the picture ends, 

* His Own People 
It is, however, a pleasant, light story, and patrons easily amused: 


is not the best of the Vitagraph reissues. 


will accept it as average cutertainment. 


ScENE From ** His OwN PEopLe.”’ 


THE VIRGIN QUEEN AT KINEMA 
CARNIVAL. 


KINE MA) ball and camival at Stoke-on-Trent: Inst) Wed- 
A nesJay evening was quite the most interesting ocension 
for some time in that community, Phe entertainment 

the North Statford 
vraph Exhibitors’ Association, and attracted imany hundteds of 
film that 


screen were 


was promoted by branch of the Cinemato- 
Ao darge number of well-known 
artistes Victor MeLaelen and Fred 
Wright walked from London to Stoke-on-Trent for the carnival, 
and appeared as living advertisements of the J. Sturt Blackton 


fans in section. 


present. 


production, ‘ The Glorious Adventure.” in which they played 
leading parts. 


There: were many contestants for the prizes to be awarded 


the most attractive costumes from current 
point of 


films. Tho highest 
resched with the eotrance of Queen 
Elizabeth, her Secretary of State, Sir William Cecil, and her 
favourite, Lord Dudley. from the Stuart | Blackton 
pecduction, °° Ths Virgin Queen.’ The magnificent coronation 
costume of the Queen nrouscd much admiration, and the rich 


interest Was 


Robert 


raiment of the two Elizabethan courtiers also attracted interest. 


Miss Gaby Gilroy, a London actress, appeared in the réle 
played for the film by Lady Diana Jefferson 
Arthur Mr. Blackton, took Carlyle 
Blackwell’s place as Lord Robert Dudley. © Hubert Carter was 
Cecil. 


Manners, and 


Poake, the costumier for 
in his role of 


present own 


These artistes captured three prizes, and, according to state- 
ball 


The prizes were returned and auctioned off, as 


ments of those present, their appearance at the was a 


“sensation.” 
all the proceeds of the entertainment were to go to the North 
Sinfford Infirmary. 


ALLIED ARTIST'S FORTHCOMING PICTURE, ‘‘ THE RULING PASSION.” 


Scenes from the new film in which George Arliss is featured. 
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PEGGY HYLAND ON FILM STORIES 


Talk at a Leeds Tea Party. 


(By our own Correspondent). 


was in Leeds the other day for the F.B.O. trade show 
at the Majestic Picture Theatre, of the Granville pro- 
duction, ‘* Shifting Sands,” 
producer, Mr. Fred Leroy Granville. 


NAc HYLAND, the famous English film star, 


and she wag accompanied by the 
The Fitm RENTER repre- 
sentative was privileged ty be present at an informal little tea 
party at the Queen's Hotel, at which Mr. Granville, Mr. @,. 
Stone, of F.B.O., and his wife, were present, Miss. Hyland acting 
very charmingly. as hostess. : 


Miss Hyland: talked gaily and entertainingly of film-making 
expericnces on ‘both sides of the Atlantic, from the early days 
before the war when, ona chill February day, in the making 
of a film, ** The Love of an Actress,” for the old Clarendon Co., 
she was thrown, in evening dress, into the icy Thames—a rather 
rude first experience of film acting—right up to this present 
production of ‘* Shifting Sands. No one knows better than Miss 
Hyland the wonderful progress that has been made in’ film. 
producing in recent years, and after chatting with her, one ean 
imavine few artistes take a keener interest in their work and 
in trying to give the public what it wants in film fare. Miss 
Hyland is one of the fow lady stus who edit their own films. 


Miss Hyland debated eagerly tie. merits and demerits of 
original film stories as agetinst film versions of books and plays, 
and on the whole plumped tor the original story, if only decent 
stories could be obtained. In this she was warmly supported by 
Mr. Granville, who gave it as his opinion that a good, eripping 
story with a punch was the main essential to a good money- 
making film, 


“Tn my opinion,” said Mr. Granville, ‘* Britain in the next 
two or three years will be one of the foremost film producing 
countries-—in fact, next to America... The exhibiting side of the 


business too, is making wonderful strides. Your Majestic 


Picture Theatre here in’ Leeds is quite up to the American 


standard, and, by the way, you lave at the Majestic the 


cleverest motion pieture musical director I've heard anywhere, 
either in this country or abroad ‘’—a very great tribute to the 


genius of Mr. Fred Kitehen, who has now settled down here 


after his chang. 1 


from the Headingley Picture Lounce. 
gle e 


“UNDER TWO FLAGS.” 


The Dance Scene in the Palace.of the Sheik. 
A review of ‘‘ Under Two Flags’? appears elsewhere in this 
issue. 
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EUROPEAN’S CHIEF ON SERIALS. 


Defoe and Jules Verne on The Screen. 


66 WL is nearly seven years ago since Mr. Carl Laemmile decided 
I to make a special effort to cater for the demand for the 
serial,’ writes Mr. Edwin J. Sinith, of the Europe 
Motion Picture Co. ** Starting with a small studio unit devot- 
ing itself exclusively to this particular branch, IT think we can 
say without egotism that we have now the reputation of having 
reduced the production of a serial to an exact science and so 
enlarged cur production facilities that we can guarantee a serial 
instalment for every week in the year. 


Keeping in Touch with the Public. 

* Universal takes special care to keep in touch with not only 
the exhibitors, but with their audience. The result is that our 
producers are sensitive enough and quick to seize the current 
taste of the picture-goer. For example, wireless is the * burning ’ 
topic of the day, and to meet the keen desire of the public to 
know all they can about that theme, they have. produced * The 
Radio King,’ a story which dramatises in a picturesque form 
all the latest phases of wireless. 


Danie] Defoe and Jules Verne Dramatised. 

* Detoe’s famous classic has now been picturised, and * The 
Adventures ef Robinson Crusce ’ has proved a wonderful draw 
both and the For those who 
prefer a serial set in natural grandeur, we have * Perils of the 
Yukon,’ whilst ‘ Buffalo Bill’ is as famous here as in America. 


among the children vrown-ups. 


* Jules Verne is such a favourite that exhibitors will doubtless 


welcome a sereen serial version of his classic, * Around. the 
World in 80 days,’ in which our scenes are set in London, Paris, 
Spain, Russia, Afriea, Algeria, China and New York, whieh, in 
addition to teaching geography without the aid of the birch, will 
give some exciting thrills in the course of its story. * Wolves 
of Adventure,’ Jack Mulhall, is also in 


course of preparation. 


starring the handsome 


“For range of material, I think we may well claim a ‘wide 
serials are represented 


* Moreover,’ 


Choice of authors, as among the six 
British, French and American 
cluded Mr. Smith, * 
to the exhibitor, as it ensures a regular clientele week after 


novelists." con- 


a good scerinl is a first-class box-office value 


week.’ 


“WEAVERS OF FORTUNE.” 


Scene from the Granger-Davidson, special + preduction” 


reviewed elsewhere in this issue. 


Original from 


NEW YORK PUBLIC LIBRARY 
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Goldwyn’s Installation of a Wonderful 
Tabulating Machine. 


MACHINE that is fascinating in its operation, and 

uncanny in the results it produces, has recently heen 

installed in the accountancy department of Goldwyn's. 
By its use the human factor, with its possibilities of error is 
almost entirely eliminated, and granted the first operation of 
the sequence is correctly performed by the operator no chance 
of error can possibly enter into the subsequent results. A 
double check at the earliest stage is effected to provide against 
mischanee. Those who have seen the Monotype method of 
casting type for printing will be familiar with the method 
adopted. An operator punches certain holes in a card—the 
machines do the rest. 


How It Works. 


These marvellous machines are supplied by the Accounting and 
Tabulating Corporation of Great Britain. Goldwyn’s is one of 
the only two installations in London business houses to-day, 
and the first in the film trade. . The process is as follows : 


A card is designed with columns sctting out the relevant in- 
formation with regard to sales to be transacted. Thus, in the 
Goldwyn apparatus columns state the date, name of salesman, 
length of contract, price of contract. ete., for each contract on 
a picture. These cards are then punctured with round holes 
by a machine at the rate of 800 an hour, so that the details 
of each contract are tabulated. The card is then ready for use. 


Every pertinent fact in relation to a contract for hire as set 
forth on the contract having been perforated into a contract 
card a wealth of information is inetantly available. © Without 
further manual effort the following printed reports are obtain- 
able : 


(1) Total hire sales by territories, showing number of book- 
ings, sietures booked, and the value of the bookings. 


(2) Yotal bookings on each picture and value. 
(3) Total sales by customers, date of exhibition, and value. 


(4) Total bookings by salesmen, showing number of bookings, 
pictures booked, and the value of the bookings. 


© (5) At any time the number and value ci forward boukings, 
with a printed list of pictures to play on future dates. 


This information, if it were obtained by manual labour, would 
be history before it was available. These machines, properly 
handled, in reality make a moving picture from the pertinent 
details of the business. 


The Mechanical Clerk. 


Supposing it is required to sort all contracts under the names 
of the different salesmen, for example. The cards are put on 
a sorting machine, where needles locate the various holes in 
the salesmen column, and thereby sort them into different 
pockets, each containing contracts transacted by a single 
particular salesman. If, on the other hand, it is required to sort 
the contracts by date order, the ncedles pick out the position 
of the holes in that column and the sorting is performed in a 
sinilar way. 
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The third machine transposes the punctured hole notation inte 
ordinary type. Suppose it is required to tabulate.information 
about fitty contracts, and to add up the sums of money so as 
to obtain the total for the whole fifty. The cards are placed 
in this third machine and a special card marked *‘ Total Card ”’ 
is added to them. The mechanism then prints out the informa- 
tion on a roll of paper, and, when the ‘* Total Card ’’ passes 
through, automatically registers the total. This machine can 
register partial totals and grand totals. It can register the facts 
about contracts at the rate of 3,000 an hour, at the same time 
adding up the sums of money and producing the grand total. 


The Battery in Action. 

The cost of this ** battery '’ is, of course, prohibitive, running 
into several thousands of pounds, and therefore it is necessary 
to hire it. The sum paid by Goldwyn for hiring their *f battery ”’ 
is over £500 a year, but, as it does the work of thirty-five clerks, 
the saving ig immense, So much and so intricate machinery 
Inay seem to carry with it great fear of error. The company 
providing it have a super-efficient repair service, so that, should 
anything break down in the Goldwyn office, an expert arrives 
at the machine within ten minutes at any time of the day. 


, 


Anything, in faet. ean be done by these ‘* batteries in the 


way of accounting and reckoning, and they have the great 
advantage of being perfect arithmeticians. Besides these three 
major machines Goldwyn have others for adding up invoices. 


Thus GoldWan were first to step block booking and biind 
booking with their ‘ look before you book ’? campaign, first 
to institute the co-operative advertising idea, first to have an 
electrie moving sign, and now first to have a super-accountancy 
* battery.” 
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The Last Word in Orchestration. 


THE JARDINE 
ORCHESTRAL ORGAN 


HE Instrument that MUST have a 
place in every up-to-date. Kinema. 


GO AND HEAR IT AT THE 


STOLL PICTURE THEATRE, LONDON, 
GLOBE SUPER KINEMA, ACTON, LONDON. 
It is a surprise and revelation of amazing 
musical possibilities in full orchestration or 
accompaniment. ‘“‘ JARDINE” Orchestral 
Organs are already installed at the following 
Kinemas :— 


THE STOLL PICTURE THEATRE 
(The London Opera House), 
KINGSWAY, LONDON. 


GLOBE SUPER KINEMA, ACTON. 
WATERLOO PICTURE PALACE, BLACKPOOL. 
PALACE PICTURES, ACCRINGTON. 


Write for full details :- 


JARDINE & CO., LTD., 


ORGAN BUILDERS & TONE SPECIALISTS, 


OLD TRAFFORD, MANCHESTER. 
Established over 100 years, 


iS 


A 
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GOOD PRINTING IS 
GOOD ADVERTISING 


‘ain 


ORMAN - WRIGHT, LTD., 
have had long experience in 
Printing for the Film Trade, and are 
Specialists in Fine Work which com- 
bines artistic effect with speedy 
delivery, good quality and low cost. 


1 38 oft 


They are prepared to submit esti- 
mates, designs and general ideas for 
all kinds of Synopses and Posters. 


53a Shaftesbury Avenue « LONDON, W.C. 7. 
2 John Dalton Street ut MANCHESTER. 


Works - - 7 - - LEICESTER. 


NORMAN-WRIGHT, LTD., 


% = } 9 : 
Oe ee ee 8 oe ae ne ee ee ee ee 


Leader: What Has Been Done? ....................ccceeceeeeeeeeeees 3 
By ‘the Way) 2edcsssaseccieh cess een end diiaeeinn cen daatan 4,5: 
C.E.A. Meets at Stoke-on-Trent ................. ck cece cence ee 6, 7,8 
A Magical Entertainment ................. 0. ccc cece cree ee een eee 9. 
Important Meeting of the C.P.M.A. 2.0.0... 0. ccc cece ee cece cee eee nee 10 
Death of J. J. Bommel” ........ cele cece ee scene eee eee ee "1 
Staffs of the American and Rose Film Companies Make Merry ....... 12. 
Better Than ‘‘The Call of the Road” ..................c cece cece 7 
What the Renting Houses are Doing............ ........ ccc ce cece eee 18 
“Under Two Flags”  ......... 0c. cece cece en teen ete e en eeeee 19 
A Favourite Film Star-in Liverpool ................... ccc cece eee e eee 20 
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Trade in Liverpool 2.0.0... 0... ccc cece ence cee eect ee eneeeenenee 25 
| Trade in the Midlands ............... ccc cece cece cence nese eene ee eeeee 28 
_Round the Manchester Trade ............... ccs ece ccc cece cece eee eeeee 33 

The Exhibitor's Contract ................00 elec cee ence een e ee eaneee 34 

Trade: in Yorkshire... 6036 c065 cei cece s iaieeies cde aed eecabecacacinays 36 

Trade WalO8 2. 6 ono cece deste cece ecaeaieis Hoimeane Sacer n a tive ciate be Sis 38 

Four Northern Countios ...............:. cece cece rete ene ee re setaceeee 39 

Flim Reviews of the Week ..........2.. cece cece cece cmon cetercetens 42—46 


Fuller 0.0.0... ee Cover Allied Artists ............ $2 
Preston .............. Cover Broadwood ................ 60 
Kodak ............... Cover Butcher .................06. 2 
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International Cine .... 30, 31 Walturdaw ..............6 29 
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SMALL PREPAID ADVERTISEMENTS. | 


PUBLICITY. — 


PUBLICITY AGENT FOR LONDON ABEA.—A. 0. GAB. 
'  DENEB (late manager of Brock’s Crystal Palace fireworks) 
Lewis Road, Sutton, Surrey. 


*DYNAMO AND MOTOR ATTENDANTS,” by Broadbent, is 
a book of direct value to every operator-electrician Price 
4s. 10d. from Rentell, 86, Maiden Lane, London. 


PROJECTORS, ACCESSORIES, Etc. 


8,000 TIP-UPS, with standards, 5s. 6d. complete.—Hellen-. 
brand, maker, Bournemouth Park Road, Southend-on-Sea. 

THRAIKIUAL L1P-LP CHALK MAKEK.—'lrade supplea.— 
Hellenbrand, 66, Bournemouth: Park Road, Southend. 


PUSTERS AND LANTERN SLIDES.—For advertising ail 
classes of business send to the Greatest Poster Writers and 
Lantern Slide Makers in the North of England. Yorkshire 
Agente for Rose Dew Spraying Essence. Poster. and Slide 
Snecialiate.—Imperial Animated Picture Co., Hustlergate, 
Bradford. . 


POSTERS SLIDES. PUBLICITY, FILMS. 


a Sa Ne 
LET YOUR- ADVERTISING RIGHTS TO THE FIRM THAT 
; PAYS PROMPTLY.. 
Best terms given for Curtains, Slides, or Programs. 
Write for particulars to : 
Palace Advertising Co., 
45a, Market. Street, ' 
‘Phone Central 2262. Manchester. 
ADVERTISER wishes to hear of Cinema Theatres, with a view 
' to Purchase or Renting. Super Picture Palaces not 
required. Near London preferred. Small loss no obstacle 
if prospects good.—Write stating seating accommodation, 
profit or loss, competition, etc., to Box No. E50, Fru 
Renter aNd Movine PicrcerE News, 58a, Shaftesbury 
venue, London, W.1. 
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MAGNIFICENT BARLESS 


CONCERT GRAND 


By JOHN BROADWOOD & SONS, 
OF LONDON. 


SHOP SOILED ONLY. 


74 Octaves. Length, 7ft. 6ins. 


Present Price (New) £375 Net. 
Sacrifice 180 gns., or near offer. 
URGENT SALE. 


Box B61, Fitar RENTER AND Movine Picture News. 
2, John Dalton Street, Manchester. 
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Something New! 


EASTMAN 
FILM CEMENT 


IT STICKS! 


Eastman Film Cement is a laboratory 
product designed to obviate the trouble 
-and annoyance caused by frequent film 
breaks during projection. Suitable for 
both Regular and Safety stock. Jt holds 
the joins, and that is the kind you want. 


13 oz. bottle, complete with brush ... 1/6. 
I pint tin, with screw stopper ... .. 5/3. 


1 gallon tin, with screw stopper __... 34/6. 


Obtainable from the leading cinema 


supply houses and 


Kodak Limited, 
Kingsway, London, W.C. 2 
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“IDEAL'S” BETTER COMEDIES. 


LLOYD UAMILTON SPECIALS 


(Two Reels). 


& 


TOUTED A 


Alive with 
Action. 


A Laugh 


a minute 


TADTUEN TEA OA DOULA AUOUEOUTUTEAAUADODEA UU EA ALATA 


ALSO THE———————————__INIMITABLE 


JIMMIE ADAMS in the dashing little one-reel 


CAMEO COMEDIES 


These are the ‘ better comedies” you sigh for. 


Ab 


Je" IDEAL FILMS LTD., 76/78, Wardour St. W.1 
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